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I3IPJIEYIIUVIEP/ PASPABOTYUKHU// DEVELOPERS:

Aiicuna C.T. - enep kadeapacslHbIH MEHIEPYIIIICi, Tearoruka MarucTpi /
Ajicuna C.T. - 3aBenyromas kapeapoil HCKYCCTB, MArMCTP MEIarOruKu /
Aisina S.T. - Head of the Department of Arts, Master of pedagogy;

Baouu C.C. — eHep kadeapachlHbIH aFa OKBITYIIBICHI, NTearOTUKAIIBIK O171iM MarucTpi /

babuu C.C. —crapmmii mnpenopaBarenb Kadeapbl HCKYCCTB, MAarucTp IeIarornyeckoro
obpa3zoBanws/

Babich S. S. — Senior lecturerof the Department of Arts, Master of Pedagogical Education

XuzoynaeBa I.B. — eHep kadeapachblHbIH OKBITYIIBICH, II€arOTHKAIBIK OUIIM MarucTpi
Xu3oymnaeBa J.B. nmpenonaBatens kadeapsl UCKYCCTB, MarkCTp IMEAarorHueckoro oOpa3oBaHus/
Khizbulaeva E.V. teacher of the Department of Arts, Master of Pedagogical Education

JocnanoBa C. M. —Kocranaii o0nbicel okiMziri Oimim OackapmachiHbIH "KocTanail >xorapsl
nenarorukaisik koyuiemki' KMKK xopeorpadus kadeapacbiHbiH MeHrepymici /

HocnanoBa C.M.- 3asenytomas kadenpoit xopeorpadpuu KI'KII «Kocranaiickuii BbIcIMiA
MeIarOrMYECKUi KOJUIeK» YTpaBieHus oopazoBanus akumara Kocranaiickoit oomactu /
Dospanova S.M - Head of the Choreography Department of the Kostanay Higher Pedagogical
College of the Department of Education of the Akimat of Kostanay region

HNmanoBa 3.Y.- "KocTanaii kKanmacel oKIMIITIHIH MOJACHHET >KOHE TULIEpAl AaMbITy OeiMiHIH
"Mupac" kanmanblk MoneHueT capaibl' MEMJIEKETTIK KOMMYHAIIBIK Ka3bIHANBIK KOCIMOPHBI
THPEKTOPHI/

HNmanosa 3.Y.- lupexrop ['ocymapcTBeHHOE KOMMYHAIIBHOE Ka3eHHOE npeAnpusTie "['opoackoit
JBOpEIl KyJIbTYphI "Mupac" otnena KyJabTypbl B pa3BUTHS S36IKOB akuMmata ropona Kocranas
Imanova Z.U. - Director of the State Municipal State Enterprise "City Palace of Culture "Miras" of
the Department of Culture and Language Development of the Akimat of the city of Kostanay

Koaecunuenko JI.C. —«6B11103 Xopeorpadusnablk OpbIHAAYIIBUIBIKTaFbl MOJCHU-THIHBIFY
KbI3METI» O11iM Oepy OarapiaaMachlHbIH 3 Kypc CTYJEHTI /

Konecuuuenko [.C —crtyneHt 3 Kypca oOpasoBatenbHOM mporpammel «6B11103 KynbsTypHo-
JI0CYTOBast JICATEILHOCTD B XOpeorpaguyeckoM UCTIOHUTEIbCTBEY /

Kolesnichenko D.S. is a 3rd year student of the educational program «6B11103 Cultural and
leisure activities in dance performance and choreography».



YCBIHBLULIblI/ PEKOMEH/TOBAHO/RECOMMENDED:

Onep kadenpa oTeIpbICHIHAA KapacThIpbUIALL, 2025 k. 28.03 Ne 8 xarTtama
Paccmotpena Ha 3acenanuu kadeapsl HCKYCCTB, mpoTokon Ne 8 ot 28.03 2025 r.
Considered at a meeting of the department of Arts,protocol No. 8 dated 28. 03 2025 y.

OKy - amicTeMelniK KeHEeCiHIH ImeniMiMeH YChIHbUIIBI, 28.05.2025 x. Ne3 xarrama
PexomengoBana pemieHueM Y 4e0HO-METOAMYECKOTO coBeTa, MpoTokosn Ne 3 ot 28.05.2025 .
Recommended by the decision of the Educational and Methodological Council,

protocol No.3 dated 28.05. 2025 y.

FrutbiMu keHeciHiH menriMiMeH YebHbUIIb, 28.05.2025 x. Ne6 xatTama
PexoMennoBaHna penieHueM Y4eHoro coBera, npotokoa Ne 6 ot 28.05.2025 r.
Recommended by the decision of the Academic Council, Protocol No.6 dated 28.05. 2025 y.

Keueci kykaTTap Herizinae kacajjabl:

- JKorapsel xoHE KOFapbl OKY OpHBIHAH KeHiHTi OimiM OepyniH MEMJICKETTIK JKaJIblFa MiHIETT1
crangaptsl, Kazakcran PecrryOnukacsiabiH FruTbIM jkoHE sKOFapbl 0151iM MUHUCTPIHIH 2022 5KBUTFBI
20 mingeneri Ne 2 OyiipeirpiMer OexiTiared (20.02.2023 . e3repicTep MEH TOJIBIKTHIPYJIAPMEH);
OJIEyMETTIK OpINTECTIK TEH ONeYyMETTIK JKoHE eHOEK KaTbIHACTaphlH peTTey >KOHIHJEeTI
pecnyONUKalbIK YIDKAaKThl KOMUCCHSHBIH 2016 kbutFbl 16 HaypbI3garbl OEKITUITEH ¥YITTHIK
OUTIKTUTIK meHOepi;

-MoneHueT xoHe eHep CallaChIHJIAFbl CaNablK OUTIKTUIIK IIEHOepl oJIEYMETTIK OpINTECTIK >KOHE
QJIEYMETTIK TICH €HOCK KAaThIHACTAPBIH PETTEY JKOHIHJCTI CallablK KOMUCCUSHBIH 2016 XKBITFBI 25
TaMbI3garel Ne 3 xaTTaMacbIMEeH OEKITIJITEH;

- «Atameken» Kazakcran PecmyOimkacel ¥ITTBIK Kocimkepiiep manarackl backapma Teparachkl
opbiHOacapbIHbIH 26.12.2019 xputrel No262 OyiipbiFbiMeH OeKiTireH «Jlemanbic meH 60C yaKbITThI
YUBIMIACTBIPY» KOCIOM CTaHIapTHI;

- KacinTik cTanaapt: «XaJblK IIbIFapMalllbUIbIFbl YHIHIH, KITyO MEKeMeCiHIH YiHipMe KEeTeKIIiCc»
Kazakcran PecniyOnukacsl MofeHuer »oHe aknapat MUHUACTPiHIH 2024 xbutrbl 17 coyipaeri Nel51
OyipbIrbiHA 47-KOChIMIIIA

Pa3paGorana Ha OCHOBaHMH CJIeAYIOLIHUX IOKYMEHTOB:

- ['ocynapcTBeHHbIH 00111€00s13aTeNbHBIN CTaHAAPT BHICLIETO U MOCIEBY30BCKOI0 00pa30BaHus,
YTBEPKIEHO MpHKa3oM MUHKCTpa HayKu U Beicuiero oopasosanus Pecriyonuku Kasaxcran ot 20
utonst 2022 roga Ne 2(c usmeHeHusiMu u gononHeHusmu ot 20.02.2023 r.);

- HaumonanpHas pamka kBaauuKkauuii, yrBepkieHHas IpoTokojaoM oT 16 mapta 2016 roga
Pecny6nukaHCKOM TPeXCTOPOHHEN KOMUCCHEN MO COLMAIbHOMY ITAPTHEPCTBY U PETYIMPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOILIEHUH;

-OtpacneBas pamka Kpanugukamuii B chepe KyabTypbl U HCKYCCTBa, YTBEPXK/I€HA IPOTOKOIOM 25
25 aBrycra 2016 r. Ne 3 OtpacieBoit KOMUCCHEN [0 COLMAIIBHOMY MTaPTHEPCTBY U PETYJIUPOBAHUIO
COLIMAJIbHBIX U TPYJOBBIX OTHOLLEHUI.

- [Ipodeccuonanbublii crangapt: «OpraHu3anus OTAbIXa U JJOCYTa» YTBEPKJIEH MPUKa30M
samecturens Ilpeacenarens [Ipasnenus HanmonanbHoil nanatel npeanpuHuMareneii PecryOmiku
Kazaxcran «Atameken» oT 26.12.2019 1. Ne262;

- [Ipodeccuonaneusbiii cranaapt: «PykoBoauTens Kpyxka Jloma HapoIHOTO TBOpUECTBA, KITyOHOTO
yupexaenus» [punoxenue 47 x npukazy MuHucTpa KyiabTypsl U HHQopmanuu Pecryonuku
Kazaxcran ot 17 anpens 2024 rona Nel51



Developed on the basis of the following documents:
- The State mandatory standard of Higher Education, approved by the Order of the Minister of

Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 20.02.2023);

- National qualifications framework approved by the protocol of March 16, 2016 by the Republican
tripartite commission on social partnership and regulation of social and labor relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of the
Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on
August 25, 2016, No. 3,;

- Professional standard: "Organization of recreation and leisure™ approved by the order of the
Deputy Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan ""Atameken™ dated 12/26/2019 No. 262;

- Professional standard: ‘Head of a club at a folk art centre or club institution’ Appendix 47 to Order
No. 151 of the Minister of Culture and Information of the Republic of Kazakhstan dated 4/17/2024

KEJICJILAI/COI'JTACOBAHO:

"KocTaHail Kajachl oKIMIIriHIH MOJeHMeT »KoHe TiLAepAi MambiTy GeniMiHiH "Mupac" KanajiblK
MojeHHeT capabl’ MEMJIEKETTIK KOMMYHALIbIK Ka3bIHAJIBIK KOCIOPHBI AUPEKTOPbY/

Jupexrop I ocvngp@;rseauoc KOMMYHaJIbHOE KaseHHoe mpeanpustue "l'opoackoi aBopel
KYJbTYPBbI M@ﬁc“bf )Le,ua kynb;x\ pbl M pa3BUTHs SI3bIKOB akumara ropona Kocraxasy

Director ojf;the State Mumcipai, ‘t";m Enterprise "City Palace of Culture "Miras" of the Department
of Cultuxg'and Lan U f» & 1p: V'Blopﬂmm of the Akimat of the city of Kostanay

Umanosa 3.Y./Imanova Z.U.
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Binim Oepy 0araap/iaMacbIHbIH NACTIOPTHI
ITacnopTt o0pa3oBaTebHOI IPOrpaMMBbI
Passport of the educational program

BBB koabl xoHe aTaybl/
Koa v nazBanue OI1
EP code and name

6B11103 XopeorpadusiablK OpbIHAAYIIBLIIBIKTAFbI MOJICHH-
TBIHBIFY KbI3METI /

6B11103
XxopeorpaduueckoM HCIIOIHUTEILCTBE /

6B11103 Cultural and leisure activities in dance
performance and choreography

KynerypHO-mOCyroBass  IeATE€IBHOCTH B

Bisim Oepy cajiacbIHBIH KOAbI
JKIHe KikTeyi /

Ko u kinaccupuxanus
obJacTu odpa3oBanus/

Code and classification

the field of education

6B11 Ke3mer koepcety /
6B11 Ycuyru/
6B11 Services

[Jasipjiay 0aFbITBIHBIH KOJAbI MEH
KiKkTeyi/

Ko u kiaaccngukanus
HamnpaBJICHUSA HOI{FOTOBKH/
Code and classification

areas of training

6B111 Kpi3meT kopcery canachl /
6B111 Cdepa obcnyxuBanus/
6B111 Service industry

Binim Gepy 0arnapaamasnapsl
ToOBbI /I'pynna odpa3oBaTeibHBIX
nporpamm /Group of educational
programs

B092 Teinbiry /
B092 [locyr /
B092 Leisure

Binim BB Typi/ Bug OII/EP type Kana/HoBasi/New;

BBXCXK  6oiibinma  genreiii/ | BBXCIL /MCKO/ISCED 6

Yposens no MCKO/ISCED level

YBIII ooiibinmia aexreiii/Yposeus | YBII /HPK/NQF 6

no HPK/NQF level

CBIlI GoiibiHIIa KeHreiii/ CBI/OPK//ORK 6

Yposens no OPK/ORK level

bbb aiipbikiia -

epexkieikTepi/OTInYuTeIbHbIE

ocodennoctu OII / EP distinctive

features

Myrenekriri 6ap agampap yuwiH | Myrenekriri Oap OuriM  anymbutapAblH — Outim - Oepy
Bb :xonme EBK icke acelpy | mpolecii KamTaMachl3 €Ty  VIIIH  YHHBEPCHUTETTIH

maprrapsl /

Ycaosus peamuzanuu OIl pas
JIMI ¢ HHBAJTHAHOCTHIO u OOII /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

aKaJeMUSUIBIK casicaThlHAa COMKec MoHAepaiH ( OapibiK
MOJYJIBAEPIIH), TPaKTHKAIAPAbIH KOHE  KOPBITHIH/IBI
aTTecTaTTay pociMIEpiHIH TOPTIO1 TOIBIK CaKTaIaIbl.

"MyrenekTiri 6ap OUTIM alymIblIapAblH MOHJII UIepyiHIH
apHaiipl maptrapsl" OoibIHIIA MyTeNeKTIri 6ap axamaap
ywin xoHe EBb Oeitimney Bb apHanran  KocbMmina
OeIMIH €HrI3y apKbUIbl OKYy YMBbIC OargapiamaliapblH
(cunnabycrapibl) 93ipiiey apKbUIbl iCKE aChIPbLIAIbI.




s obecrnieueHus 00pa3oBaTeNLHOTO nporecca
obyuaromuxcsi ¢ uHBaIUAHOCTRI0O M OOIl moMHOCTHIO
COXpaHseTCA MOPSAOK JUCHUIUIMH (MOIYyJeH), MpaKkTUK U
mpoucaypshl WTOTOBOH arrecrallimy B COOTBETCBHU C
AKaZIleMUYeCcKON MOJUTUKOW yHuBepcutera. g nun ¢
nHBaIuAHOCTRI0O U OOII amanranmonnas OIl peanuzyercs
yepes  pa3pabotrky Paboumx  y4eOHBIX  mporpamm
(cmmabycoB)  MyTeM  BKJIIOUYEHHUS  JIOMIOJIHHTEIBHOTO
pasaciia «CHGLII/IaJIBHLIC YCJI0BUsA OCBOCHUA AUCHUIIIIMHBI
oOyyaronuMucs ¢ MHBAIUIHOCTBIO 1 OOTIDy.

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of the
University. The adaptation of the EP is implemented for
persons with disabilities and special educational needs
through the development of working curricula (syllabuses)
by including an additional section "Special conditions for
mastering the course by students with disabilities and
special educational needs").

OKBITY HBICAHBI/ Kynmizri/
®opma obyuenus/ Ounoe /
Form of study Full time
Oky mep3imi/ 4 xpin/
Cpox odyuenusi/ 4 ronal

Training period 4 years

OKpbITY TiJgTi/
SI3bIk 00yueHus/
Language of instruction

Ka3akK )KoHE OpbIC/
Ka3aXCKHUI U PyCCKUM/
kazakh and russian

Kpenur kenemi/
O6bem kpeauTos/Loanvolume

240 AkaneMusIIBIK KpeauT/
AxaneMuueckux Kpeautos 240/
Academic credits 240 ECTS




TYJEK MOJEJII/
MOJEJIb BBIITY CKHUKA/
GRADUATE MODEL

Binim Oepy 0arnapiaamaceinbiH MakcaThbl/ Llesab o0pa3zoBarenbHON nporpaMmmbl/
The purpose of the educational program

MoneHu — 1eMalibIC KbI3METIH YHBIMIACTBIPY CaJachbIHIAFbl, XOPEOTpaHsIIbIK OPbIHIAYIITBUIBIK,
KOHIIEPTTIK — KOIIIIIK KOWBUIBIMIAPAB! YUBIMIACTHIPY JaFIbUIAPBIH MEHIepreH OaKamaBpiiapabl
nasipnay/ [ToaroroBka 6akanaBpoB B 00JaCTH OpraHU3alUU  KYJIbTYpHO—IOCYTOBOM
ACATCIIBHOCTH, BJIAACIOIINX HABBIKAMHU OpraHu3alliu XOpeOFpa(l)I/I‘ICCKOFO HUCIIOJIHUTEJILCTBA,
KOHIIEpTHO—MAcCCOBBIX TpezctaBicuuii/ Preparation of bachelors in the field of organization of
cultural and leisure activities, who possess the skills of organizing choreographic performance,
concert and mass performances

bepinerin nopexe/llpucy:xxnaemas crenenb/ Awarded degree

"6B11103 XopeorpadusuibIK OpbIHIAYIIBUIBIKTaFbl MOJICHU-THIHBIFY KbI3MET1" O11iM Oepy
Oarapyiamachl OOMBIHINA KbI3MET KOPCETY CalachIHbIH OaKalaBpbl

bakanasp B o0macTu ycnyr no oobpaszoparenbHoi mporpamme "6B11103 KynsTypHO-gocyroBas
JESTEeIBHOCTh B XOpeorpaduueckoM MCIIOJHUTEILCTBE"

Bachelor's degree in the field of services in the educational program "6B11103 Cultural and leisure
activities in dance performance and choreography"

Maman jaya3biMaapbinbiH Tiz0eci/ [lepeuensb noskHoctei mo OIl/ List of position on OP

OifbIH - cayblK JKOHE JIeMallbIC KbhI3METTEpi OOMBIHIIA MaMaHAAHIBIPBUIFAH OeiMInenep iy
Oacurpiapbl  (Oackapymibuiapel). XajblK HIBIFAPMAIBUIBIFBL YHI, KIy0 MeKeMmeci, Mypakai,
OPTaJBIK (FBUIBIMU-OIICTEMENIIK, XaIBIKTBIK MOJICHHET jkoHe T. 0.) yilipme sxerekmrici. Crynus
nupektopsl. Tpynma MeHrepymici. AHcamOnp skerekiiici (Tom koHe T.0.). XopeorpadusuibiK
YKBIMHBIH XKETEKIIICi, meaaror — xopeorpad.

PykxoBoaurens kpyxka (Ki1yba 1o MHTEpecaM, KOJIEKTUBA, JIIOOUTENbCKOI0 00bEeJMHEHNUS, CEKIINY,
CTYAMH, TYPUCTCKOW Tpymmsl). PykoBoaurens kpyxka Jloma HapogHOrO TBOpUYECTBA, KIyOHOTO
YyUpexaeHus, My3es, LeHTpa (Hay4HO-METOJUYECKOT0, HapOJHOM KyJbTypbl U 1p). Jupekrop
CTyauu. 3aBenyrouuii Tpynmoil. PykoBogutens ancamOnst (rpynmbel U 1p.). PykoBogurtens
xopeorpaduueckoro KOJIJIEKTHBa, elaror — xopeorpad.

Head of a club (interest group, collective, amateur association, section, studio, tourist group). Head
of a club at a folk art centre, club institution, museum, centre (scientific and methodological, folk
culture, etc.). Director of a studio. Head of a troupe. Leader of an ensemble (group, etc.). Leader of
a dance group, teacher — choreographer

Kaciou kbi3met 00bekTisiepi/ O0beKThI NpodeccuoHaNIbLHOI TeATeJTbHOCTH/
Objects of professional activity

Mexkrenke AeliHIT MeKkeMenep, MEKTenTep, YHipMenep, CTyausiIap, MOJCHHUET KOHE IIbFapMalllbUIbIK
yiisepi, KoJueJLKIEp

I[OHIKOJII)HI)IG YUPCIKACHM A, IIKOJIbI, KPYXXKHU, CTYAWH, JOMa KYJbTYPhI U TBOPUCCTBA, KOJJICIKU

Preschool institutions, schools, clubs, studios, houses of culture and creativity, colleges

Kacion kb13met TypJiepi/ Buabl npogeccuonanbHoi gesareabHocTi/ Professional activities

-M9JIEHU-/IEMaJIbIC (MO/IEHUET YUBIMAAPhl MEH MEKEMENEPIH/IE);

-yibIMIacThIpy-0acKkapy (MoJIeHU-1eMaJIbIC MEKEMETIEPIHIE);

-OumiM Oepy (opTa KoHE OpTa apHAYJbl OKY OPBIHIAPHIHJA, THMHA3HIIAP MEH JUIEHIIep/Ie JKOHE
KOChIMIIIA O11iM Oepy yilbIMIapbIHaa)

-KYJbTYPHO-0CYTOBast (B OpraHU3alMsIX U YUPEKACHUAX KYIbTYpHhI);
-OpraHu3aIlMOHHO-YIPaBIeHYeCcKas (B YUPEXKISHHS KYIbTYPHO — IOCYTOBOM JEATEIBHOCTH);
-oOpa3oBarenbHas (B CPEAHUX U CPEIHHUX CIELHaTbHBIX Y4YeOHBIX 3aBEJCHUAX, TMMHA3UAX U
JULESX U B OpraHU3alMsIX JOMOJHUTEIBHOTO 00pa30BaHMUs)




-cultural and leisure (in cultural organizations and institutions);

-organizational and managerial (in cultural and leisure institutions);

- educational (in secondary and secondary specialized educational institutions, gymnasiums and lyceums
and in supplementary education institutions)

Kacion kbi3meTinin pynkuusanapsl/ @yHkunu npogeccunoHaabHOM 1esiTeIbHOCTH/
Functions of professional activity

-yiipMeHiH (CEeKIMSIHBIH, CTYIUSHBIH HeMece 0acKa ic-IiapaHblH) KbI3METIH YIHBIMIACTBIPY;

- YHipMEeHIH (CEKIMSHBIH, CTYIUSIHBIH HEMece 0acKa ic-II1apaHbIH) ic-IIapajlapblH KbI3METIH OTKi3Y;
-YKBIMHBIH IIBIFAPMAIIBUIBIK KbI3METiHE OACIIBUIBIK JKacay;

- IaMBITYIIBUTBIK;

- TopOueneyii: OLTiM aTyIbITap bl SJICYMETTIK KYHIBUIBIKTAp JKyieciHe OaymbT,

- omicTeMeliK: XOopeorpadusuIbIK  OPBIHIAYIIBUIBIK —~CAIACHIHAAFbI  MOJCHH-JIEMAIbBIC  KBI3METIH
oIicTeMeITiK KaMTaMachl3 €Ty Il KY3ere achIpaibl;

- 3epTTey: OUTIM anylIbUIapbpIH OUTIM Ma3MyHBIH MEHIepy JEHIeHiH 3epTTei i, Ou1iM Oepy opTachiH
3epTTeHIi;

- QJICYMETTIK-KOMMYHHKATUBTIK: KOCI0M KOFAMMEH YKOHE MOJICHU-IEMAITBIC KbI3METIHIH OapIIbIK
MY/UISII TapanTapbIMEH e3apa ic - KUMBUIIBI J)KY3€Te achIpaIbl.

- OpraHu3zanus AesiTeIbHOCTU KPYyKKa (CEeKLUHU, CTYIUH UITU IPYTOr0 MEPOIIPUSITHS);

- IPOBEJIEHUE MEPONPUATUN KPYKKA (CEKLUHU, CTYAUH WU IPYTrOro MEPOIIPUSITHS);

- PYKOBOJCTBO TBOPYECKOM AEATENBHOCTU KOJUJIEKTUBA,

- pa3BUBaroIIas;

- BOCIIUTHIBAIOIAA: TPUOOIIAET O0yUYaOIUXCSl K CUCTEME COIMANIbHBIX [IEHHOCTEH;

- METOJUYECKas: OCYLIECTBIISIET METOAMUECKOE 00ECIIEUeHHE KYJIbTYPHO-A0CYTOBOM AEATEIbHOCTU
B cepe xopeorpaguueckoro HCIOTHUTENIbCTBA;

- HCCIIEJIOBATENIbCKAs: W3Y4aeT YPOBEHb YCBOCHHS OOYYAIOUIMMHCS COJEpXKaHWUsA 0Opa3oBaHUS,
uccienyer o0pa3oBaTeNbHYIO CPELy;

- COLMATbHO-KOMMYHHKATUBHAS: OCYIIECTBIISIET B3aUMOJICHCTBHE C MPO(HECCHOHAIBHBIM
COOOIIIECTBOM U CO BCEMH 3aMHTEPECOBAHHBIMU CTOPOHAMH KYJIBTYPHO — JOCYTOBOM IS TEIbHOCTH

- organising the activities of a club (section, studio or other event);

- conducting club activities (section, studio or other event);

- managing the creative activities of the group;

- developing;

- educating: introduces students to the system of social values;

- methodical: provides methodological support for cultural and leisure activities in the field of
choreographic performance;

- research: studies the level of assimilation of the content of education by students, explores the
educational environment;

- social and communicative: interacts with the professional community and with all interested parties of
cultural and leisure activities

AKaanbl Kabaerrepi/ Oomme kommnerenuun/ General competences

KK1 Fputbivu xoHE (UIOCO(QUSIIBIK TaHBIM ICTEPIMEH TAOUFH JKOHE QJIEYMETTIK JIEMIIl FHUIBIMU
YFBIHY MEH 3epjeniey/l Kamramachl3 eTeTiH (uiocopus HerisiepiH OiTyMeH KaJbIITacKaH
JTYHUETAHBIMJIBIK YCTAHBIM/IAP HET131HIe KOpIIaraH O0JIMBICTHI Oaraliai ibr;

KK2 Muconorusibik, TiHH >KOHE FHUIBIMUA TYHHETAHBIMHBIH Ma3MYHBI MEH O31HIIK epeKIIeTiKTepiH
TYCIHAIPEAL;

KK3 OneymerTik »*oHe eH/IIPICTIK canaiap/ia O0JIbII )KaTKaH OapibIK XKafainapra e3 OaracbiH Oepei;
KK4 KazakcraHHbIH Tapuxd JaMybIHBIH HETI3r Ke3EHIEPiH, 3aHIbUIBIKTAPBIH JKOHE ©31HIIK
epEeKIIENIrH TepeH TYCIHY ’KoHE FhUIBIMU TaJl/lay HETi31H/e a3aMaTThIK YCTaHbIMBIH TaHbITa/Ibl;

KKS Kazakcran Tapuxbl OKUFalapblHBIH ceOenTepi MEH caljapiapblH Taijgay YIIH Tapuxd
CHIIATTAY/IbIH S/IICTEePl MEH TOCUIIEpIH MaiianaHapr,

KK6 Oneymerrany, casicaTTaHy, MOJICHUETTAaHY YKOHE TICUXOJIOTHSIHBIH HET13T1 OUTIMIH €CKepe OTBIPHIIL,
TYJIFaapaiblk, ONEYMETTIK jKOHE KociOM KapbIM-KaThIHACTBIH OPTYPIi caslajlapbIHIaFbl YKafIainappl




Oaranaiigpl;

JKK7 VHTerpatuBTi MporiecTep/IiH 3aMaHayy oHIMI PETiH/Ie OChI FEUTBIMIAPAbIH OUTIMIH CHHTE3ICHI1;
JKK8 Hakxrbl FBUIBIM/IBI, COHZAN-aK OYKLT oJIEyMETTIK-CasCH KJIacTep/i 3epTTEy/IiH FHUIBIMH QIiCTEpi
MEH TOCUIACPIH KOJITaHATbI;

JKK9 e3iHiH agaMTepIIIiIiK )KoHE a3aMaTThIK YCTaHBIMBIH JAMBITA]IbL;

KK10 Kazakcranaplk KOFaMHBIH KOFaMJIBIK, ICKEpJIIK, MOJCHH, KYKBIKTBIK JKOHE OSTHKAIBIK
HOpMaJIapbIMEH KYMBIC 1CTEHI1;

KK11 XKeke »oHe kociOn O6ocekere KaOUIETTUIINH KopceTe/;

KK12 Onemae TaHbUFAaH KOFAMIBIK-TYMAaHHTApIIBIK FHUIBIMIAP CaJlachIHAAFbl OUTIMII MpakTHKazaa
KOJIIaHA/IbI;

JKK13 ©nicHama MeH Taaay bl TAHAAY/IbI )KY3€Te achIPaIbl;

KK14 3eprrey HoTHKETIEPIH KOPBITHIHIBLUIANIBI;

KK15 XKana OimiMai cUHTE3ACH Il oHE OHBI TYMaHUTAPJIBIK KOFaMIBIK MaHbBI3bI 0ap eHIM TypiHIe
YCBHIHA/IBI,

KK16 TysraapanblK, MoJICHUETAPAJIbIK JKOHE OHIPICTIK (KACINTIK) KapbIM-KAaTbIHAC MIHJETTEPIH LIEITy
YIIIH Ka3akK, OpbIC KOHE IIET TUTACPIH/IE aybI3Ia KoHe jka30allia HpICaH1a KOMMYHUKAIHSIFa TYCE/l;

KK 17 I'pammaTrKambIK OLTIM JKyHeci HEeTi31H/e TUIIIK KoHE CoMey KypallIapblH MaiIaaHy bl )Ky3ere
achIpy; KapbIM-KaThIHAC JKaF1aiibIHa COMKEC aKIapaTThl TAJIAY;

KK 18 KommyHMKaImsiFa KaTbICYIIBLIIAP/IbIH 1C-OpEKETTEPl MEH 1C-opeKeTTepiH Oaranai b,

KK19 Xeke KpIBMETIHIEC aKMapaTThIK-KOMMYHUKAIMSIIBIK TEXHOJOTHSIIAPIBIH OPTYPIi TYpPJIEpiH:
MHTEPHET-PeCypCTap/ibl, aKMapaTThl 137€y, CaKTay, OHJCY, KOpFay *oHE Tapary KeHIHJETi OYITThI )KoHe
MOOWJTB/II CePBUCTEP/II TIAl TATIaHA/TbI;

KK20 ©3iH-631 1aMbITY jk0HE MaHCANTHIK OCY YIIIIH eMip O0MbI Jkeke OuTiM Oepy TPaeKTOPHSICHIH KYPY,
JICHE IIBIHBIKTRIPY SICTEPi MEH KYPaIIaphl apKbLIbI TOJBIKKAHIIBI JJICYMETTIK JKOHE KOCIITIK KBI3METTI
KaMTaMachI3 €Ty YIIiH calayaTThl ©Mip calThiHa OaFIapiaHaIbl;

KK21 KazakcraH TapuXbIHBIH HETI3r1  3aHIBUIBIKTAPBIH, (QHIOCOMUSUIBIK, OJICYMETTIK-CasCH,
HKOHOMUKAIIBIK KOHE KYKBIKTBIK OLTIM HETi3/IepiH, Ka3akK, OpbIC KOHE LT TULIEPIHIETr! aybI3Iia jKoHe
’a30aIlia HpICaHIaFbl KOMMYHUKaUSIIap bl Ollesti )KaHe TyCiHei;

KK22 Urepinren Ou1IMA1 ©3repil KaTKaH I€yMETTIK-MOJCHU >KaFrAaiiapia TUIML QJIeyMeTTeHAIpY
KoHe OeliimMyiey YIIIH KOJIJaHa Ibl;

KK23 OneyMerTik KyObLIbICTap/Ibl, TPOIIECTEP MEH MpodieManapapl CaHIbIK JKOHE camajblK Talaay
JIaFIbUIAPBIH MEHTePe/Ii.

OK1 OrieHuBaeT OKpYX ANyl JICHCTBUTEIHPHOCT HAa OCHOBE MHPOBO33PEHUECKUX TO3MIINH,
chopMHUPOBAHHBIX 3HAHMEM OCHOB (uiocoun, KOTOpble 00ECHEeUMBAIOT HAYYHOE OCMBICICHUE U
U3y4eHHe MPUPOJHOTO U COLUATBHOIO MUPa METOIaMU Hay4YHOT'O M (PHII0CO(CKOTO MO3HAHNS,;

OK2 HHrepnpetupyeT cofepkaHue U crenupruueckue 0COOEHHOCTH MU(OTIOTMYECKOT0, PETUTHO3HOTO
Y HayYHOTO MMPOBO33PEHNS;

OK3 AprymeHTupyeT COOCTBEHHYIO OIICHKY BCEMYy TMPOUCXOJAIIEMY B COIMAIBHOW |
MPOU3BOJICTBEHHOM cepax;

OK4 TlposiBnsieT TpakJaHCKYIO TIO3UIIMI0O Ha OCHOBE TMIyOOKOTO TMOHMMAaHMUS W HAYYHOTO aHau3a
OCHOBHBIX 3TaloB, 3aKOHOMEPHOCTEN U CBOe0Opa3us HCTopryecKoro pa3sutust Kasaxcrana;

OKS5 Hcnone3yer MeToApl U MpPUEMbl UCTOPUYECKOTO ONMCAHMS JJISl aHATIU3a MPUYMH U CIEACTBUN
coObITHii ncToprn Kazaxcrana;

OK6 OrieHrBaeT CUTyaruy B Pa3iMUHBIX chepax MEXITMIHOCTHOM, COIMATIBHON U TPOGECCHOHATBHON
KOMMYHHKAIIUU C YYE€TOM 0a30BOT0 3HAHHS COLIMOJIOTHH, TIOJIUTOJIOTUH, KYJIbTYPOJIOTH U TICUXOJIOTHH;
OK7 CuHre3upyeT 3HaHHs JaHHBIX HAyK KaK COBPEMEHHOTO IIPOTyKTa HHTEIPAaTUBHBIX ITPOLIECCOB;
OKS8 Hcnonb3yer HayuyHble METOIbI U NPHEMBI MCCIIEIOBAHUSI KOHKPETHOM HAyKH, a TAKKE BCETO
COLMAIIBHO-TIOJMUTUYECKOTO KJIacTepa;

OK9 BripabatbiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYIO MTO3UIIUIO;

OK10 Omnepupyer 00IIECTBEHHBIMHU, JEIOBBIMU, KyJIbTYPHBIMH, IPABOBBIMU M 3TUUECKHUMH HOpPMaMH
Ka3aXCTaHCKOTO OOILECTBa;

OK11 JleMOHCTpUPYET JMIHOCTHYIO M IPOPECCHOHATEHYIO KOHKYPEHTOCTIOCOOHOCTb;




OK12 Ilpumensier Ha NpaKTUKEe 3HAHHUS B OOJIACTH OOIIECTBEHHO-TYMAaHHTapHBIX HAayK, MMEIOIIETo
MHUPOBOE PU3HAHUE;

OK13 OcymectsisieT BbIOOp METOI0JIOT UM 1 AHAIIN3a;

OK14 O60011aeT pe3yIbTaThl UCCICIOBAHNUS;

OK15 CunresnpyeT HOBOE 3HAHUE U MIPE3EHTOBAThH €T0 B BU/IC TYMAHUTAPHOW OOIIECTBEHHO 3HAYMMOM
TIPOJTyKIIHMH;

OK16 Bcerymaer B KOMMYHHMKAIMIO B YCTHOM M MUCBMEHHOM (hopMax Ha Ka3axCKOM, PYCCKOM W
MHOCTPAHHOM SI3bIKaX JUIsl PELeHHUs 3aa4 MEKIMYHOCTHOTO, MEXKYJIBTYPHOTO M IPOU3BOJICTBEHHOTO
(mpodeccOHATBHOTO) OOIICHHS;

OK17 OcymiecTBiseT HCIOIb30BAHUE SI3bIKOBBIX M PEUEBBIX CPEICTB HA OCHOBE CUCTEMBI
rPaMMaTHYECKOTO 3HAHUS;, aHATM3UPOBATh MH()OPMAIIMIO B COOTBETCTBHUU C CUTYyaIHEH OOIICHUS;

OK18 OuenuBaer neicTBUS U MOCTYNKH YYaCTHUKOB KOMMYHUKAIIUH.

OK19 Hcrnonb3yeT B JIMYHOM JAEATEIBHOCTH PA3IMYHbIE BUIBI WH(POPMAIMOHHO-KOMMYHHUKAIIOHHBIX
TEXHOJIOTUil: UHTEPHET-PECYpChl, 00JauHble U MOOMIIBLHBIE CEPBUCHI 110 MOUCKY, XpaHEHHI0, 00paboTKe,
3aIIUTE U PACIPOCTPAHEHUIO HHPOPMAIIHH;

OK20 BricTpanBaeT TuuHy0 00pa30BaTeNIbHYIO TPACKTOPHIO B TCUCHUE BCEH YKU3HHU TSI CAMOPA3BUTHS
U KapbepHOIO poCTa, OPUEHTUPOBATHCS HA 3/10POBBI 00pa3 HU3HHU Ul 0OECIeYeHHs NOJTHOLEHHOU
COIMAIBHOW M TIPO(ECCHOHATBHON JEATEIBHOCTH TMOCPECTBOM METOJOB M CPENCTB (hu3MuecKon
KYJIBTYPBL;

OK21 3Haer u MOHMMaeT OCHOBHBIE 3aKOHOMEPHOCTH McTopru KaszaxcraHa, ocHOBBI (primocockux,
COIMATIbHO-TIONIMTUYECKNX, AKOHOMHYECKMX M TIPaBOBBIX 3HAHWIM, KOMMYHHMKAIMM B YCTHOM H
MICBMEHHOW (opMax Ha Ka3aXxCKOM, PyCCKOM U MHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumenser ocBoeHHble 3HaHUS I J(PPEKTUBHOM colManu3alMd W aJanTalud B
M3MEHSIOLIUXCS COLIMOKYIIBTYPHBIX YCIOBUSIX;

OK23 Bnaneer HaBbIKAMH KOJWYECTBEHHOTO W KAYECTBEHHOTO aHAllM3a COLMATBHBIX SIBJICHUH,
MPOLIECCOB U MPOOIIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study by
the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;




GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;

GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

bbb GoiibiHma oKy HaTHKeIepi/ PesyabTarel 00ydyenus no OI1/ EP learning outcomes

Ocbl OarnapiaaMaHbl TA0OBICTHI AAKTAFAHHAH KeliH 0ij1iM ajymbl:

OH1-¥nTTBIK casicaTThIH, 9JICYMETTIK OaCHIMIBIKTAPAbIH, dJIEMJIET] TAPUX IMEH Ka3ipri oJieyMeTTiK-
casiCH >KarJalbIH Heri3aepiH Oiy;

OH2-XopeorpadusuiblK OpBIHAAY CANACBIHIA aHA, OPBIC KOHE IIET TULIEPIH/IC KaphIM-KAThIHACTHI
XKY3ere achipy;

OH3-MoneHu-ThIHBIFY KBI3METIHIH allyaH TYPJUITIHIAE OHBIH JKYMBIC iCTEYiHIH SKOHOMHUKAIBIK,
YHUBIMIBIK-KYKBIKTBIK JKOHE JI€yMETTIK-MO/IEHH ACIEKTIEePiH TYCIHY;

OH4-)XacrapaplH oneyMeTTiK  O€JCeHIUNK NPUHIMNTEPiH, KOCiOM KOMMYHHUKAIUS —IKOHE
BIHTBIMAKTACTBIK HET13JIepiH TYCIHY, ©31H-031 )KY3€re achlpyFa JailbIHAbIFbIH KOPCETY;

OHS5-Anam MeH KOFaMHBIH JaMy 3aHABUIBIKTApBIH OPKEHUETTIK KO3Kapac, TaOMFaTThl Maiiianany
MPUHIIMIITEP] TYPFHICBIHAH TYCiHAIpe Oiy;

OH6 — 3amaHayn OSKOJOTHSIBIK, (U3MOJOTHSUIBIK JKOHE aKMapaTThIK 3€pTTeyjiep Heri3iHe
XOpeorpa(usIIbIK )KoHE MO/IEHU-/IEMAJIbIC KbI3METIH JaMbITY MAcCeleNepiH HIenrye 63 Ko3KapachlH
nonene oiry;

OH7 — MHKkm03UBTI, KeNTiAl Ou1iM Oepy KaFJaibiHIa MoIeHU-00C yaKbIT KbI3METI KOHTEKCIH/IEe
XxopeorpadusiHbl OKbITYIbIH TUIM/II CTPaTErusIapblH MEHTEPY;

OH 8- JKacannpl WMHTE/UIEKTTI KOCa alfaH/la, WHHOBALMSIBIK OUIIM Oepy TEeXHOJOTHsIapblH
XopeorpadusIbIK OpbIHIAYIIBIIBIK MTOHIEPIHIH MOH/IIK Ma3MYyHbIHA O1piKTipe Olty;
OH9-A3amaTThIK YCTaHBIMJIBI JKOHE HEri3rl KY3bIPETTUIIKTepJi OacIIblIbIKKA ana OTBIPHII,
OKYIIBUTAPJIBIH OOC YaKBITBIH YHBIMIACTHIPYAaFbl MOJICHH KYOBUTBICTAP IBI TANIZAY JKOHE Oaranay;
OH10 — MozaeHu-nemMaibic KbI3METI KOHTEKCiH/Ie XOpeorpausIbIK OpbIHAAYIIBLIBIK,
KOMBUTBIM/IBIK JKYMBIC YKOHE HIBIFaPMAaIIbUIBIK )KYMBICTapAbI Oarajay 9[IicTepi MEH ToCUIAepiH
MEHTepy.

Iocjie ycnemHoro 3aBepiieHusi ITOM MPOrpaMMbl 00y4aroluiics Oyaer:

PO 1 - 3HaTh OCHOBBI HAIMOHAILHOM MOJUTUKH, COIUATIBHBIX IPUOPUTETOB, UCTOPHU M COBPEMEHHOM
COLMAIIBHO-TIOJIMTUYECKON CUTYalluy B MUDE;

PO2 - OcymiecTBiATh KOMMYHUKAIIMIO HAa POJHOM, PYCCKOM M HWHOCTPAaHHOM sI3bIKE B 00JacTH
XopeorpauuecKoro NCIOTHUTEIbCTBA

PO3 - Tlonumath SKOHOMHYECKHE, OPTaHH3AIMOHHO-TIPABOBHIC M COIMATLHO-KYIBTYPHBIE ACHEKThI
(YHKIMOHUPOBAHHUS KYJIBTYPHO — JOCYTOBOM JAEATEIHHOCTH B €6 MHOT000pasui;

POA4-TlonrMaTh TPHUHIUIBI  COIMATIBHONW AaKTUBHOCTH MOJIOJCKH,  OCHOBBI MPO(GECCHOHATHHOM
KOMMYHHUKaIIUA U COTPYAHNYECTBA, JEMOHCTPUPOBATE TOTOBHOCTH K CaMOpCaIn3allru,

PO5 - VYmerp TpakTOBaTh  3aKOHBI Pa3BHUTHL YeloBeKa W OOIIeCTBA C TOYKU 3pPEHHUS
UBUIIU3AITMOHHOTI'O IMOAX0Aa, IMMPHUHLIWIIOB IIPHPOAOIIOJIB30BaAHNA

PO6 - YMmerpr aprymeHMTpOBaTh COOCTBEHHYIO TOYKY 3pEHHMS B PEIICHUH MPOOJIEeM Pa3BUTHSA
Xopeorpauyeckoii W KYJIBTYPHO — JIOCYTOBOM JIEATEIBHOCTH  HAa OCHOBE COBPEMEHHBIX




AKOJIOTUIECKUX, (PU3UOIOTHUECKUX W HH(OPMAIIMOHHBIX UCCIISIOBAHHIA;
PO7 - Bnagers 3¢ddextuBHBIMUA CcTpaTermssMud OOy4eHHUs: xopeorpaduu B KOHTEKCTE KYJIBTYpHO —
JIOCYTOBOH JIEATENLHOCTH B YCJIOBUSX HHKITFO3UBHOTO, TIOJHUS3BIYHOTO 0Opa30BaHuS,

PO 8 - VYmerp wuHTErpHpoBaTh HHHOBAIMOHHBIE 00pa30BATENbHBIC TEXHOJIOIMH, BKIIHOYAs
HCKYCCTBEHHBIM MHTECIUIEKT B IIPEAMETHOE COACPKAHUE JUCLMILIMH XopeorpapuIecKoro
UCIIOJIHUTEIILCTBA,
PO 9 -  AwnanusupoBaTb M OLICHMBATh KyJbTYpHBIE SIBIICHHS B OpraHU3allMU JIOCYTOBOM
JEATEIIBHOCTU  y4YalllMXCsl, PYKOBOACTBYSChH IPaKAAHCTBEHHOM TO3ULIMEH M KIIOYEBBIMH
KOMIIETECHLIVSIMUY,

PO 10 - Bnamerp MeTomaMu W NpHEeMaMH XOpeorpa(puyuecKoro HMCIOJHUTEIBCTBA, MOCTAHOBOYHON
pabOTHI ¥ OLICHKH TBOPYECKUX pabOT B KOHTEKCTE KYJIbTYPHO — IOCYTOBOM JICSITEIILHOCTH.

After successful completion of this program, the student will:

ON1-Know the basics of national policy, social priorities, history and the current socio-political situation
in the world;

ON2 - To carry out communication in the native, Russian and foreign languages in the field of
choreographic performances;

ON3-To understand the economic, organizational, legal and socio-cultural aspects of the functioning of
cultural and leisure activities in its diversity;

ON4-To understand the principles of social activity of young people, the basics of professional
communication and cooperation, to demonstrate readiness for self-realization;

ONS - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of nature management;

ONG6 - Be able to argue their own point of view in solving the problems of the development of
choreographic and cultural and leisure activities on the basis of modern ecological, physiological and
information research;

ON7-Possess effective strategies for teaching choreography in the context of cultural and leisure
activities in an inclusive, multilingual education;

ON 8 - Be able to integrate innovative educational technologies, including artificial intelligence,
into the subject matter of choreographic performance disciplines;

ON9-Analyze and evaluate cultural phenomena in the organization of leisure activities of students,
guided by the civic position and key competencies;

ON10-Master the methods and techniques of choreographic performance, staged work and evaluation of
creative works in the context of cultural and leisure activities.




«6B11103 XopeorpadusblK OpbIHAAYIIBLIBIKTAFbI MI/ICHU-TBIHBIFY KbI3MeTi» Oll1iM Oepy OarnapiaMachl 00MbIHIIA OKBITY
HOTHKeJIepiHiH «/leMasbIc meH 00¢ YaKBbITThI YHBIMIACTBIPY» KICINTIK CTAHIAPTHIMEH aPaKATHIHACHI
CooTHeceHue pe3yJbTaTOB 00yueHHs 0 0Opa3oBaTejbHOM nporpamMme «6B11103 KyabTypHo-10cyrosas a1esiTeIbHOCTh B

K9CIbHU KAPTA:

(0ackapymbuiapsl)», CBII 6 nenreii —bakanaBpuatr
KAPTOYKA INPO®ECCHUHU: «PykoBoauTes b Kpy:KKa (KJIy0a mo HMHTepecaM, KOJUICKTHBA, JIOOMTEJIbCKOro 00beIMHEHMHS,
CeKLMH, CTYIMHU, TYPUCTCKOI rpynnsi)» 6 yposenb OPK —bakanaspuar

xopeorpaguueckoM UCHoOJHUTENbCTBE» ¢ [IpodeccnonanbHbIM cTaHAApTOM «Opranu3anms OTAbIXa U 10CYTra)

«OWBbIH - caybIK KoHE JAeMAJIbIC KbI3MeTTepi 00ibIHIIA MaMaHAAHABLIPbUIFAH OeJiMuIeepaiH 0acmblIapbl

1IapaHblH) pernepryapbl MeH

KBI3MET TYpAEpiH
KJIBIIITACTHIPY

4.Yitipme (cekuus, CTyaus
HeMmece  Oacka  ic-mmapa)
KBI3METIHIH

TyKBIpBIMJIAMACHIH Kacay.

OH KC enoex JMarabliaap / MamsbikTap / Binimaep / 3nanus JInuHoCcTHBIE
¢yHkuusaapsl/ HABbIKH YMeHUA xommnerenuun (IIC) /
TpyaoBbie pyHKINH Keke Ky3bIperTiiKTEp
IcC (KO)
OH7 Enbex ¢pynkmmscer 1: Harner 1: 1. Kenyurinepain cypanbicel | 1.Y#ipmenep Kyiizemicke TypaKThUIBIK
OHS8 YiiipmeHiH (CeKUMsHbIH, | Yilipme OolbIHIIIA YHipMe KBbI3METIHIH | YChIHATHIH KbI3MeT | Te3 memim Kaoblaan
CTYIUSHBIH HEMece | TYXKBbIpbIMAMachlH | TypJepiHe  KaXeTTUIKTepal | Typiaepi Oimy
Oacka ic- | Kypy aHBIKTAY 2.Kepkem xoHe | [lIpirapMambIbIK oinay
IIapaHbIH ))KbI3METIH 2. Yiiipme (Cekmus, CTyAus | TEXHUKAIBIK
YHBIMIACTBIPY HeMece Oacka ic- | IIBIFapMAaINIBIIBIKTBIH
apa)KbI3METIHIH THICTI TYpiHIH
HBICAHJApbl MEH OJICTEPIH | TEOPUSICHI MEH
aHbIKTAY IPaKTUKACHI.
3.YitipmeHiH(CEeKIUSHBIH, 3.Moaeun KbI3MET
CTYAMSHBIH HeMece 0acka ic- | Herizzepi.




Tpynosas ¢pynaxmms 1:

Opranuzanus
NESATEIBHOCTH  KPYKKa
(cexuuu, CTYyIUH WA

JPYrOoro MEPOIPHUSTHS)

HaBrik 1: 1. BeisBinenue norpeOHocTel | 1.Buasl 1eATENbHOCTH,
Co3nanue B BHMJIAX  JIEATENBHOCTH | IpelaracMbie
KOHIIETLUU KpY’KKa 1o 3anpocaM | KpyKKaMH
KpPYKKa IIOCETUTENEN 2.Teopuss u mnpakTHKa
2. Omnpenenenne (GoOpM M | COOTBETCTBYIOLIETO
METOIOB JEATENbHOCTH | BHJA XYI05KECTBEHHOTO
KpY>KKa (CeKLMH, CTYIUN WIH | U TEXHUYIECKOTO
JPYTroro MEPOIPHUSTHS) TBOPYECTBA.
3.®opmupoBanue 3.0OCHOBBI KYJBTYpPHBIX
penepryapa U BHJOB YCIYT | BUAOB JA€ATEILHOCTH.
KpY’KKa (CeKLMH, CTYIUN WU
JPYroro MEpOnpHsITHSL)
4.Co3gaHue
KOHIICTIIUT
NEeSITeIbHOCTH KPYXKKa
(cexuuu, CTyANH WU
Jpyroro
MEPOIPUSITHSI)
Jarapr 2: 1. Yitipmenig 1. ManeHu-neManbIc
YiiipmeHiH MEPCIEKTUBAIIBIK KOHE | YATICIHJEr1
Or0JKETIH aFbIM/IaF bl KYMBIC | YHBIMIAPIBIH
KaJIBIITACTBIPY KOCTIapIIapbIH d3ipiey KBI3METIHE KaTBICTHI
2.Yitiipme Typansl epexeHi | Kazakcran
aziprey. PecnyGimkachiHbIg
3. YiitipMeHiH KipicTepi MeH | 3aHAapbl MEH e3re Jie
IIBIFBICTAPBIHBIH,  CMETAChlH | HOPMATHUBTIK KYKBIKTBIK
ecenrey aKTiiepi.
4.Yiiipme KpI3MeTiHIH  icke | 2. KimyOThIK KYMBIC
aChIPbUTYbIH KOHE | ozicTeMect.
OIOIKETTIH aTKapbUTybIH | 3. bBromxkerti a3ipney
OakpLIay caJlaChIHAAFbl

5.YiiipMeHi icke achlpy >KoHE

HOPMAaTHUBTIK

CtpeccoycTonYnBOCTh
Ymenue ObIcTpo
MIPUHUMATh PEIICHUS
KpearuBHoe MbllUIeHNE




OFOKETTI OpBIHJIAY | Ky)KaTrTama
HOTWDKEJIEPIH TaJIay. (cranmaprrap,
epexenep,
periaamMeHTTep KOHE
Oackamap).
4.YiiipMe  KbI3METIHIH
TUIMILTIK
KOPCETKIIITEPI.
Hagbix 2: 1.Pa3pabotka 1.3akoHBl U  UHBIE
®opmupoBaH MEPCIIEKTUBHBIX U TEKYIIUX | HOPMATUBHbBIC
ue Orokera TUTAHOB PabOTHI KPY>KKa npaBoBble  akTel PK,
Kpy>KKa 2.Pa3paboTka TOJOKEHUSI O | Kacarouluecs
KpYyKKE. NESATSIIEHOCTH
3.Pacyer cmeThl [10XOAOB U | OpraHu3alUil
pPacxo/I0B KpyKKa KYJIBTYPHO-I0CYTOBOTO
4. KoHTpOoib peanu3anuuy | TUIIA.
NEeSATEIPHOCTH  KpyXka U | 2.MeTtonuka KIIyOHOMU
WCTIOJTHEHUS Oro/KeTa paboTHLI.
5.AHanu3 pesynbTaToB | 3.HopmaruBHas
peanu3ani  Kpy)XXKa ¥ | JOKYMEHTAI[us
WCIIOJTHEHUS OFO KETa. (craHmapTHI,
MIOJIO’KEHUS,
peraamMeHTsl U ApPYroe)
B oOnactu pa3paboTKu
OroKeTa.
4.Ilokazarenu
s dexTuBHOCTH
JIESITEIbHOCTH KPYXKKa.
Haraer 3: 1.KnyOTeIK KanbinTacTeipyFa | 1.XalbIKThIH 6oc
YiiipMeHiH KbI3METIH | KaThICYIIbUIAPAbl  KaObLI/Ay | yaKbITHIH
KamMTaMachl3 €Ty KOHE OJIAPMEH | YHBIMIACTHIPY IBIH
KOMMYHHKAIUSIIBIK HBICaHIaphl MeH




OaiiylaHBIC OPHATY. omicrepi.
2.Yiipmere (xmyOka) | 2.KazakcTan
KeMymiaepIiy Pecmry6nmukachHbIH
KOKETTUTIKTEpiHe OeHiMaeny. | MOIGHUET , TYPHU3M
3.Yitipmenig (xki1yOTBIR) | JKOHE eHEp
KBI3MeETI YIIiH Ka)XKETTI1 | calachIHAarbl FBUIBIMUA
MaTepuaIMEH  KaMTaMachl3 | )KoHE TEXHUKAJIBIK
eTy. KETICTIKTEPI.
4.YitipMeHiH (xmyOTHIH) | 3.MeHeHKMEHT
cabaKTapbIHa colikec | Herizzuepi
ozicTeMeIiK kabuner | 4.Ilcuxomorus
JnabIHaay. Heri3aepi

Hagrpik 3: 1.ITIpoBenenue Habopa

Obecrnieuenue YYaCTHUKOB B KiIyOHOe | 1.DOpMBI M METOJBI

NEeSATEIbHOCTH opmupoBaHue U | OpraHMsauuu  Jocyra

KpyXKa YCTaHOBJICHHE ) HaCeJICHHUS.
KOMMYHHUKAIHOHHOW CBs3H C | 2.HayuHble u
HUMH. TEXHUYECKHE
2.Ananramnus K | JOCTHKEHUS
noTpebHOCTAM nocetuTenel | PecnyOnuku Kasaxcran
Kpy>KKa (Kity0a). B cdepe KyJIbTyphl |,
3.06ecneuenue TypU3Ma M UCKYCCTBA.
HEOOXOAUMBIM ~ MaTepuasioM | 3.OCHOBBI
Ui JeITENbHOCTH KPYXKKA | MEHEIKMEHTA
(xmy0a). 4.OCHOBBI TICUXOJIOTHH
4.TlonroroBka Y TIETarOTUKH .
METOAMYECKOr0 KaOHHeTa B
COOTBETCTBUSMHU c
3aHATUSAMH KpYyKKa (Ki1y0a).

OH4 Enbex ¢pyHkumsce 2: Harner 1: 1. Kny6 TaxpipbiObl OoiibiHmna | 1. Kny6  xe3wmertin | Kyiizenicke TypaKThUIBIK
YitipmeniH (cekuusibiH, | KimyOka TONTBIK KOHE JKEKE peTTeNTIH KP | Te3 menrim xkabbuinait

CTYJIUSIHBIH HEMECE

KeTylUIiJIepMEH e3apa

cabakrap eTKi3y.

HOpPMAaTHUBTIK 0a3achl.

oty




6acka ic-
IIapaHbIH )ic-TIapagapbiH
OTKi3y

TpynoBas ¢hyHKIms 2:
IIpoBenenue
MEPONPHUITHI

Kpy’KKa (CEeKLNHU, CTYAUH
I

JIPYTrOro MEpOIPUSITHS)

opekeTTecy

Hasrik 1:
BzaumoaeiictBus ¢
MOCETUTEISIMH KITyOa

2. Kuny® xarbeicymbuiapblH
TaKbIPBIIT OOMBIHIIA OKBITY
KOHE

aKnapaTTaHbIPy.

3. Kity6 »yMBICBIH 6acKapy.
4. KnyOka kemymriyiep yIIiH
TariChIpPMaHbl aHBIKTAY.

1. [IpoBenenue rpynmnoBbIX U
WHIUBUAYATBHBIX  3aHATHH
o

TeMaTuKe Kiyoa.

2. OO0yuenue u
nH(pOpMHUpOBaHHE
y4aCTHUKOB KiTy0a 1o
TEMaTHKe.

3. PykoBoactBO
KiyOa.

4. Onpenenenue 3anayu st
MOCeTUTENeH Kiryoa

paboroi

2. XaJbIKTBIH >Kammai
ooc YaKbIThIH
YUBIMIIACTBIPYIBIH
HBICaH/1aphl
omicrepi.

3. Mogenuer KoHeE
eHEp CaJaChIHIAFbI
FBUIBIMHA, TEXHUKAJBIK
KETICTIKTED.

4. MeHnemKkMeHT
HeTi37epi.

MCH

1. HopmaruBHas 06a3a
PK,
hernamenTupyroras
KIIyOHYTO
JeSITeTbHOCTb.

2. ®opMBl M METOJBI
OpTaHu3aINH
VaccoBOro
HaCeJICHMS.
3. Hayunsle,
TEXHUYECKHE
JOCTHXKEHUSI B cdepe
KYJBTYpBI U HCKYCCTBA.
4. OcHOBBI
MEHEHKMEHTA.

nocyra

[IsrrapmalbuIBbIK OMIIAY

CrpeccoycToiunBOCTh
YMeHue ObICTpO
IIPUHUMATD PEILICHUS
KpearnBHOoe MbIIUIEHNE




«6B11103 XopeorpadusijiblK OpbIHAAYIBLIBIKTAFbI MIICHU-THIHBIFY KbI3MeTD» 0l1iM Oepy Oarnapiaamachl 00MbIHIIA OKBITY
HOTHKeJIePiHIH «XaJbIK HbIFAPMAIIbUIbIFbI YHliHIH, KJIY0 MeKeMeCiHiH yiipMe sKeTeKIIiCi» KICINTIK cTaHIapThIMEeH
apaKkaTbIHACHI
CooTHeceHuUe pe3y/IbTATOB 00y4YeHHsI 10 00pa3oBaTe/ibHOI mporpamme «6B11103 KyabTypHo-10cyroBas ieiTeJIbHOCTH B
xopeorpaguyeckoM HcoJHUTeIbCTBe» ¢ [IpodeccuonanbHbIM cTanaapTom «PykoBoauTtenb kpy:xka /loma HapoaHoro
TBOP4Y€CTBa, KIIYyOHOI0 YUpeKIeHHUsD

KOCIBU KAPTA: «XanblK HBIFAPMAMIBLIBIFBI Yili, KIY0 MekeMeci, Mypaxkai, OpTajblK (FbUIBIMH-JTICTEMENTIK, XAJBIKTBIK

MJJIeHHeT #xkJHe T. 0.) yilipme kerexkmrici», CBII 6 nenreit —-bakanaspuar

KAPTOYKA ITPO®PECCUU: «PykoBoauTesib Kpy:KKa JloMa HAPOAHOr0 TBOPYECTBA, KIYOHOI0 yUpexaeHus, My3esl, ieHTPa (HAY4YHO-

MeTOINYeCKOro, HAPOAHOH KYyJbTYPBbI H ApP)», 6 ypoBenb OPK —bakanaspuar

OH KC enbex Jarnbuiap / MambikTap / Binimaep / 3nanus JIMYHOCTHBIE
¢pyHKuHUsIA HABBIKH yMeHus1 KOMIeTeHI[UH
pu1/ (ITC) / Kexe
Tpynosbie KY3bIPeTTUIKT
pynxuun ep (KC)
nc
OH3 Enbex Harner 1: 1. [IprrapMambuIbIK KbI3METTI | 1. Kepkem niblFapMamibuIblK, | Kayankepunitik
OH6 Gynkuuacer | Kynpemikri YHBIMJIACTBIPYIbIH MaHbI3/Ibl | CaaChIHAAFBI OLTIM MEH KY3BIPETTLIIK; Y KBINTBIIBIK
OH9 2: Jaya3bIMIBIK acHeKTiCl oIeyMeTTiK cepikTecTep | 2. bInTananaeIpy abIx opTypi Otiinay
OH10 Y5KbIMHBIH MiHZEeTTEpIi MEH XaJIbIKTBIH HIKIpiH Gopmanapsl, MBICAITbI, TYpaKThl MKEMLIIr1
HIbIFApMalibl | TUIMII OPBIHAAY | €cKepy OoJibln TaObliIaibl; FBUIBIMU TIKIpTanacTap, Kepmesep, Te3 memim
JIBIK YIIiH 63 2. MoneHuer Viii KpI3MeTKepnepiHiH | GecTuBanpaap  MeH  Oaiikaymapra | KaObuai Outy
KBI3METIHE Y’KBIMBIMEH TUIEKTEpI  MEH  IIBIFApMAIlbUIBIK | KAThICY, MAaKcaTThl  KelicIMIIapTTap Komannana
0aCIIBLIBIK KYMBIC icTEy CYpaHBICTapPBIH ECKEPY; KOHE JKYMBICTBI OaranayabiH ’KYMBIC iCTeH
xacay. KY3BIPETi KaXkeT. | 3, Ic-trapanapasig QJIEYMETTIK | PEHTHHITIK KYHeCl; 6iFY ‘
MaHBI3AbUIBIFBl  MEH  KOPHEKUIriH | 3. bacuibr o3 MekeMeciniy | ©3repicrepai
eckepy, ochLIaiima 03 | epeKIIETIKTEePIH eCKepyl Kepek: Oackapy
KBI3METKEPJIEPIHIH  IIBIFAPMAMIBIIBIK | MOIEHU-IEMANIBIC  KBI3METIHIH  Typi,
TOCUIIEPIH NaMBITyFa JKarJai )kacay; | Kenyuiiiep caHbl, OTKi3ineTiH ic-
4. KepkeM[IiKk >KeTeKIIl YKbIMIAp/AbIH | IIapaiapablH OpTYPIILIIT,
HIBIFaPMaIIbUIBIK KETICTIKTEPiHIH | YWBIMIACTHIPY MIAPTTAphl, 3aHHAMa MEH




Tpynosas
GyHKuHA 2:
PykoBoncTBO
TBOPYECKOMN
JEATENBHOCT
BIO
KOJJIEKTHBA.

HaBrik 1:
Komnerenmms B
pabote co cBoUM
KOJIJIEKTHBOM
HeoOXoauMa s
3¢ (heKTUBHOTO
BBIIIOIHEHHUS
€XKeHEBHBIX
JIOJDKHOCTHBIX
00s3aHHOCTEH

ecyiHe BIKITAJl €TyTe JKOHE ic-Iapanap

OarapiamanapbsiHa MOJICHHET
caJlachIH/aFbl

HIBIFAPMAlIbUIBIK ~ JK0Oamap  MeH
FBUIBIMU 3€pPTTEYIEpIi

eHTizyTe MIiH/ETTI. Conpaii-ax,

YKBIMIAP/IbIH OPTraHUKAJIBIK JTaMybIH
KaJlaraJian, MOJICHUET YHBIMIaPbIHBIH
OacIIbUIapbIH 3aHHAMaia OeNTiIeHIeH
epeKeIepre COUKEC OKBITYbI KEPEK;

5. Kembacmbl  eHepaiH  OapibIK
YKaHpJapbl MEH OarbITTapbIH €CKepill,
OarmapiaMaHbl TaHIay KE31H/e
aBTOpJIAp M€EH KaThICYIIbLIApFa
epkiaaik Oepyl kepek. decTuBambaap
MeH OaiKaynapAblH YIKbIMIAp MEH
KEKe aTamMJaapiblH IIbIFAPMAIIbUTBIK
KETICTIKTEPIH €CKePYyi kKoHe

JAMBITYBI J1a MAHBI3IbL.

6. OTKi3UIeTiH ic-lIapajgap Typabl
VakbITBUIBI  Xabapmap eTyai  JKoHe
xabaprayapl KaMTamMachl3 eTy

1. BaxHbIM acneKkToM OpraHu3aIuu
TBOPYECKON JIESATEIBHOCTH SIBISAETCS
YUYET MHEHUS COLIMAIBHBIX MapTHEPOB
M HACeJICHUS;

2. YUuThIBaTh KEJIaHUA U TBOPUYECKUE
3anpockl nepcoHana JJfoma KynbTypsr;
3. Y4YuTHIBATh COLMAJIBHYIO
3HAYUMOCThH u HarJISIIHOCTH
MEpOIPUATHHI, CO3JaBas TEM CaMbIM

0azaibIK HOpMaJap/ibl ECETKe aiy.

1. 3HaHHe M KOMIETEHIUI B 00JIacTH
XyJI0’KECTBEHHOT'O TBOPYECTBA;
2. Paznuunsie
CTUMYJTUPOBAHHS, Harpumep,
peryisipHble  Hay4yHbIe OOCYXIEHUS,
BBICTABKH, ydyacTue B (ECTUBAIAX U
KOHKYpCax, a TaKKe LIEJIEBEIC
KOHTPAaKThl U PEUTHHTOBYIO CHCTEMY
OLIEHKHU padoT;

3. PykoBoauTelb JOJKEH YUYHUTHIBATh

bopmbI

OTBeTCTBEHHOCT
b
IIyHkTyanpsHOCT
b
I'ubkocth
MBIIIJICHUS
Ymenue ObIcTpo
MPUHUMATH
peleHus
YMenune




YCIIOBHSL Ul Pa3BUTUS TBOPYECKMX
IIOAXOJIOB Y CBOMX COTPYIHUKOB;

4. Xyl0XXECTBEHHBII PYKOBOIMUTEID
00s13aH CIoCcoOCTBOBATH pocTy
TBOPYECKUX JIOCTUKEHHI
KOJUIGKTUBOB M BKJIKOYaTb B
IIPOrPaMMBI MEpONPHUITUI
TBOPUYECKUE IIPOEKTBI M Hay4yHbIE
HCCIEeI0OBaHUsl B 00JacTU KyJIbTYpBHI.

Taxxe JOJDKEH CIIEIUTh 3a
OpraHUYECKUM pa3BUTHEM
KOJUIEKTHBOB u o0yuaTb
PYKOBOAUTENEH OpraHu3anuin
KyJIbTYyppl B  COOTBETCTBUM  C
IIOJIOKEHUSAMM,  yCTaHaBIMBAEMbIMU
3aKOHOZAATEIbCTBOM;

5. PykoBoguTenb TOJKEH Y4YUTHIBATH
BCE  JKaHpPhl U HalpaBJICHUs
UCKYCCTBa, JaBaTb CBOOOJY aBTOpam
M y4JacTHUKaM  Ipu  BblOOpe
nporpaMmbl. Takke Ba)KHO, YTOOBI
(decTUBaIM U KOHKYPChI YUUTBIBAIH U
pa3BUBAIM TBOPYECKHE JTOCTHIKCHUS
KOJIJIEKTUBOB U OT/AEJIbHBIX JIIOJIEH.

6. OOecrnieunBaTb CBOEBPEMEHHOE
MH(OPMHUPOBAHHE U YBEJIOMIIEHHE O
MIPOBOJIUMBIX MEPOIPUSATHSIX;

0COOEHHOCTH CBOETO YUPEKICHUS: THII
KyJIbTYPHO-0CYTOBOH JICSITETbHOCTH,
KOJIHUYECTBO MMOCETUTEICH,
pa3HooOpasue POBOANMBIX
MEPOIPUATHM, YCIOBHS OPIraHW3aLUU,
ydeT 3aKOHOJATeNbCcTBA M 0a30BBIX
HOPM.

Jarasr 2:

Op Typi
aliMaKTap/IbIH
XaIBIKTBIK
JOCTYpIEpl MEH
MOJIEHUETIHIH

1. lIsrrapmammbuIbIK UACSHBIH YIITICI,
XaJBIKTBIK JIOCTYpJep MEH MOJICHUET
AJIEMEHTTEPIH KYPMETTEY;

2. XaunbIK IIBIFAPMAIIbUIBIFBIH
JAMBITY KOHE OHIPJIK KOHE YJITTHIK
KOHKypCTap MeH (QecTuBaibIepIi

1. KepkeMaik KETEeKIIl XalblK TeaTpbl
MEH OHEpiHiH (OHBIH IMIHIE MOICHUET
capaiilapbl MEH IIBIFaPMaIIbUTBIK
OpTaNbIKTaphl) 0acka OacHIBUTAPBIHBIH
TOXKIpuOECi MEH SicTEMETIK
YCBIHBICTApBIH €CKepyi THIC;

paboTaTh B
KOMaHie
Yupasnenue
U3MEHEHUAMU




OapIbIK
EpeKIISTIKTePiH
€CKepy KaxeT

HaBrik 2:
Heo0xoaumo
YYHUTHIBAThH BCE
0COOEHHOCTH
HAPOIHBIX
TpaJuLui U
KYJIbTYPY Pa3HBIX
PETHOHOB.

YUBIMIACTBIPY ~ MaHBI3ABI  MIHJET
00JIbIN TaOBIIAIbL;

3. Kyxkarrapael, 3aHgap — MeH
YCBIHBICTAP/IbI Oacka

KYPBUIBIMJIAPMEH JKOHE YI)KbIMIApMEH
TAJKbIJIAY XaJIbIKTBIH MOJCHHUETI MEH
OHEpIH JAMBITY MOCEJIECIHIE
OpraHHKaJIbIK e3apa 1C-KUMBIIT
xKacayra jkoHe 0ip-OipiH TONBIKTHIpYFa
MYMKIHAIK Oepei.

1. Homxen HMETh obpasen
TBOPYECKOM HJEHHOCTH, YBAKECHUE K
HapOJHBIM TPAIULIMSIM U DJIEMEHTaM
KYJBTYpBI;

2. Baxuoii 3agaueil = sgBIsIeTCA
pa3BUTHE HAPOJHOTO TBOPYECTBA H

OpraHM3alysl  PETHOHAJIBHBIX |
HAIIMOHAIBHBIX KOHKYPCOB u
(becTuBanei;

3. O6cyxieHre T0KyMEHTOB, 3aKOHOB
U PpEeKOMEHJAlMi ¢  JIpYyTrUMH
CTPYKTYpaMH ¥ KOJUIEKTUBAMH
MO3BOJISIET CO3aBaTh OPraHUYECKOE
B3aUMOJEICTBUE M JONOJHATH APYT
Jpyra B BONPOCE Pa3BUTHUS KyJIbTYpPbl
U UCKyCCTBa HapoJa.

2. On e3 KbI3METIHIH cajlachlHa COHKec
KEJICTIH 3aHAap MEH  KBUIMBICTBIK
HOpMaJlapJarkl e3repicTepi Kajgaraiamn
OTBIPYBI KEPEK.

1. XynoXecTBEHHbII PpyKOBOJIUTEIND
JTOJIKEH YUHUTHIBATH OTIBIT u
METOJMYECKUE PEKOMEHAAINH APYTUX
PYKOBOJIMTENEH HApOAHOTO Tearpa M
uckycctBa (B ToMm wuyucie JIBopIios
KYJBTYPBI U [IEHTPHI TBOPUYECTBA);

2. On JOJKEH CIHEAUTh  3a
W3MEHEHUSIMU B 3aKOHAX U

YTOJIOBHBIX HOPMaX, COOTBETCTBYIOIINX
obnactu cBoeit

NI TeTLHOCTH.




Binim 0epy 0arnapJacbinbiH Ma3MyHbl/Coepaxanue 00pa3oBaTeIbHON MPOrpaMMbl/

Content of the educational program

Kommone Kansimracar
HT UKL BIH
MK, [Tonni KOMITCTCHIIUS
( SHHIH Kpeautr H
KOO, /ToxiprbOeHiH nap
ep caHbl/
TK)/Lux aTaysl/ Kol-Bo (xoaTTapsr)/
1, Haumenosanue . dopmupyem
[ToHHIH KBICKaIIa Ma3MYHBI/ KpEeAUTO
KOMITOHE TVCIUATUTHHBI . o Lo bIC
Kparkoe onucanue auciuminasl / Brief description of the discipline B/Numbe
HT (OK, /mpakTuku/ r of KOMITCTCHITH
BK, KB)/ Name . U
o credits
Cycle, disciplines / (xoae1)/Form
compone practices ed
nt (OK, competencies
VK, KV) (codes)
KBII MK | Kazakcran ITon Ka3zakcTan Tapuxbl TaMybIHBIH HET13I'1 Ke3€HJIepiH 01Ty MEH TYCiHYl KepceTyre, 5 KK 4,
OO/l OK | Tapuxsl aZlamM3aT KOFAMbIHBIH JYHUEXKY3UIIK-TapUXU JaMYbIHBIH >Kajlbl MapajurMacbiMeH XKK'S,
GED MC TapUXM OTKEH OKUFalap MeH KyObuIblcTapAbpl  OaillaHBICTBIPYFa, Kasipri KK 21
KaszakcTtanHbIH Tapuxu yzepicTepi MeH KYObUIBICTapblH 3€pTTEYJ€ AHATUTHUKAJIBIK
KOHE AaKCHOJOTMSJIBIK Tanjgay Jkacay JaFipUlapblH  MeHrepyre, Kasakcran
TapUXbIHBIH TAPUXU KYOBUIBICTAphl MEH IMpOIIECTEpPiHE ChIHU Oara Oepyre MyMKIHJIIK
oepeni.
Uctopus JlucuuniuHa 1o3BoJIsieT AEMOHCTPUPOBATh 3HAHUE M MOHMMAaHUE OCHOBHBIX ATAlloOB
Kazaxcrana pa3BuTHs uctopuu KaszaxcraHa, COOTHOCUTH SBJICHHS U COOBITHUS MCTOPHUYECKOTO
mpouuioro ¢ olmied  mapaaurMol  BCEMHUPHO-HCTOPUYECKOTO  Pa3BUTHUSA
YeJI0BEYECKOTro 00IIecTBa, BIa€Th HABBIKAMHI aHAJTUTUYECKOTO U AKCHOJIOTHUECKOTO
aHaJM3a MpU M3YYEHUM HCTOPUYECKUX IIPOLECCOB U SBJICHHUN COBPEMEHHOTO
Kazaxcrana, naBaThb KpPUTHUECKYIO OIIEHKY HCTOPUYECKHUM SIBJICHUSAM M IpOLEccaM
ncropun Kazaxcrana.
History of The discipline allows students to demonstrate knowledge and understanding of the
Kazakhstan main stages of the development of history of Kazakhstan, to correlate phenomena and




events of the historical past with the general paradigm of world-historical
development of human society, to possess analytical and axiological analysis skills
when studying historical processes and phenomena of modern Kazakhstan, to give a
critical assessment of historical phenomena and processes of history of Kazakhstan.

KBIT MK
00]T OK
GED MC

dunocodust

[Ton crymentTepae Oonamak KociOM ic-opeKeT KOHTEKCTiHIe (uinocodus Typaisl,
OHBIH HETI3T1 Oemimzepi, Mocenenepl JKOHE OJlapAbl 3epTTey OMICTEpl Typasbl
TYCIHIKTEpII KaJbIITACThIPA/bI. Ilon asceiHma cryaentrep ¢umaocodusHbIH
KOFaMJIbIK CaHAHBI KaHFBIPTY/IAFbl POJIIH TYCIHY JKOHE Ka3ipri 3aMaHHBIH >kahaHIbIK
MOCEJICJIEpiH ey  KOHTEKCTiHAE  (GUI0CO(USIBIK-TYHUETAHBIMIBIK  JKOHE
oflicCHaMaJIbIK MOICHUETTIH HETI13JIepiH 3epTTeiai.

Qunocodust

JucrunirHa GOopMUPYET y CTYyAEHTOB IEJIOCTHOE NMPEACTaBIeHHE O (hrIocopun Kaxk
oco00ii popme no3HaHus MUpa, 00 OCHOBHBIX €€ pazjelnax, IpodaemMax U MeToAax ux
M3yYeHHUs B KOHTEKCTe Oyaymied mpodecCHOHANbHOW JesTeIbHOCTH. B pamkax
JUCLUIUIMHBl CTYAEHTHl M3y4yaT OCHOBBI (HIOCOPCKO-MUPOBO33PEHUYECKONH U
METOAOJIOTHYECKOH KYyJbTyphl B KOHTEKCTe IOHMUMaHUs ponu (unocodpun B
MOJIEPHU3ALMN  OOLIECTBEHHOI'O CO3HAHUS M PEUIeHWH TJI00albHBIX —3ajad
COBPEMEHHOCTH.

Philosophy

The discipline forms students' holistic understanding of philosophy as a special form
of understanding the world, its main sections, problems and methods of studying
them in the context of future professional activities. As part of the discipline, students
will study the basics of philosophical, worldview and methodological culture in the
context of understanding the role of philosophy in modernizing public consciousness
and solving global problems of our time.

KK 1;
KK 2,
KK 12,
KK 21

OO KB
KBIT TK
GED EC

KyKbIK 'xoHE
ceIOaiac
KEMKOPIBIKKA
KapChI MOJICHHET
Heri3aepi

ITonni oKy 3aHHaMalbIK HOpMalapblH peJli Typalbl >Kallbl TYCIHIK OepeTiH
KYKBIKTBIH HETI3T1 cajlaJapblHbIH MOceNeNiepiH Kapayra OarbITTalfaH, COHJaN-akK
OLTiM ayIIbUIapABbIH ChIOaiIac KEMKOPJIBIKKA KApChl TYHUETaHBIMbl MEH KYKBIKTBIK
MOJICHUETIH KAJIBITITACTHIPYABI 3€peNey/Il KO3

OcHOBEHI IpaBa 1
AHTUKOPPYILUOH
HOH KyJIbTYpBI

W3ydyeHnne IUCHMIUIMHBI HANpaBJIEHO Ha PAcCMOTPEHUE BOMPOCOB OCHOBHBIX
oTpaciel mpaBa, KOTOpbIe AT O0Ilee MPEACTaBIEHUE O POJIM 3aKOHOAATEIbHBIX
HOpM, a TaKXke MpeaycMaTpuBaeT HU3ydeHHe (POPMHUPOBAHUS aHTHKOPPYMLIHOHHOTO
MHPOBO33PEHUS U IPABOBOM KYJIbTYpPhl 00yUYaIOIIUXCSI

Basics of Law

The study of the discipline is aimed at considering the issues of the main branches of

KK 8,
XK 13,
KK 14,
KK 21
OH 1
OH 3
OH 4




and Anti-

law, which give a general idea of the role of legislative norms, and also provides for

Corruption the study of the formation of anti-corruption worldview and legal culture of students
Culture
DKOHOMHKA koHE | [[oH JKOHOMHMKAIBIK OWJIay TOCUTIH, OOCEKENIeCTIK oOpTaja KOCIMOPBIHIAPABIH KK 8,
KOCIKEPIIiK TaOBICTHI KOCIMKEPIIK KbI3METIH YHBIMIACTBIPYABIH TEOPUSIIBIK JKOHE MPAKTUKAIIBIK KK 13,
Heri3epi JIAFAbUIAPBIH KAIBIITACTHIPAIbI KK 14,
OcHoBBI JucuuruinHa (GopMUpPYeT SKOHOMHYECKH 00pa3 MBIIUICHHS, TEOPETHYECKUEe U KK 21
SKOHOMHKH H MPAKTUYECKHE  HaBBIKM  OpraHW3alii  YCHEIIHONM  MpeAnpuHUMATENIbCKON OH 1
NpEeIIPUHAMATEN | ACSITEILHOCTH MPESANPHUATHIA B KOHKYPSHTHOM cpeie OH 3
bCTBA OH 4
Basics of The discipline forms an economic way of thinking, theoretical and practical skills in
Economics and organizing successful entrepreneurial activities of enterprises in a competitive
Business environment.
Keombacipuibik byn moHAl oKy Ke3iHIe CTYACHTTEp KOIOaCIIbUIBIK KacHeTTepHdl, CTHIIBbACPI, KK 8,
HeTi3aepi KOCIIMOPBIH, aiiMaK J>KOHE TYTacTall e JEHIeHiHIe ocep €Ty OMIiCTepiH KOoJIaHa KK 13,
OTBIPBIN, aJaMJapJbIH MIHE3-KYJIKBI MEH 6e3apa OpeKeTiH THiIMal OacKapyablH KK 14,
o/licTeMecl MeH MPaKTUKAChIH UTepei KK 21
OcHOBBI [lpy wW3y4eHWW MAHHOW IUCIMIUIMHBI CTYAEHTHl OBJIAACIOT METOJOJOTHEH U OH 1
JTUAEepCTBa MPaKTUKON 3P (EKTUBHOTO YMpaBiICHHS TOBEIECHHWEM W B3aUMOJCHCTBHEM JrOneH OH 3
MyTE€M HCIIOJb30BaHUS JIMJACPCKUX Ka4decTB, CTHJICH, METOJIOB BIIMSHUS HA YpOBHE OH 4
MIPENPUATHI, PETHOHA U CTPaHBI B 1IETIOM
Basics of When studying this discipline, students will master the methodology and practice of
Leadership effective management of behavior and interaction of people through the use of
leadership qualities, styles, methods of influence at the level of the enterprise, region
and country as a whole
DKOJIOTHS JKOHE [Tonnme Guonkonorusi, 6mocdepa >koOHE amam3aT, TAOMFH TEXHOTCHIK YKOHE OCKepH KK 8,
TIPIILTIK CUNATTaFbl TOTEHIE IKaFfailap KapacTeIppUIafbl. bonamiak MyramiMaepaiH KK 13,
Kayimncizairi SKOJIOTHSUIBIK OarjapiaHfaH OutiM Oepy OpTachblH KaJbINTACTHIPYFa JAWbIH]IBIFBI XK 14,
Heri3zepi yuriH okahaHAbIK MakcaTTap TYpakThl JaMyAblH HETi3ri Waesulapbl  peTiHjae KK 21
3epTTeNe/l: KayanThl OHAIPIC KOHE TYThIHY; TaOWFU pecypcTap MEH SHEpPrHsHbI OH 4
0ackapy; KIMMATTBIH ©3repyiHe >KoHe TaOWFU OpTaHBIH JacTaHyblHa Kapchl ic- OH 5

KUMBLT; cajayaTThl ©Mip CalThIH KaMTaMachl3 €Ty JKOHE TEXHOTCHIIIK MKOHE
QJIYMETTIK JKyHenep/IiH Kayinci3/iiri MeH TypaKThUIbIFbIHA BIKIAJ €TY.




DKonorus u
OCHOBBI
0e301macHOCTH
JKA3HEIEITENHHOC
TH

B aumcuuiuinHe paccMaTpuBalOTCs OMOPKONIOTHS, OHochepa H YEIOBEYECTBO,
4pe3BbIYaliHbIC CHTYaIlMU MPHPOJHOIO TEXHOTCHHOTO M BOCHHOIrO xapakrtepa. J{is
TOTOBHOCTH OyAyIIMX MENaroroB K (GOPMHPOBAHUIO 3KOJIOr0-OPHEHTHPOBAHHOM
o0pa3oBarellbHOi cpefbl H3ydaroTcsi [io0anmbHBIE MENH Kak KIIOYEBBIC HICH
YCTOMYUBOTO Pa3BUTHSA: OTBETCTBEHHOE NMPOU3BOACTBO M MOTpeOICHUE; YIIPAaBICHHUE
HOPUPOJHBIME PECypcaMy M HSHEPrHeil; MPOTUBOJACHCTBHE M3MEHECHHUIO KiIMMara H
3arps3HEHMIO TIPHPOAHBIX cpel; oleclieuyeHne 3I0poBoro obpasa JKH3HH H
cozieiicTBre 0€300aCHOCTH M CTAOMIIBHOCTH TEXHOTCHHbBIX M COLIMAIBHBIX CHCTEM.

Ecology and
Basics Life Safety

The discipline examines bioecology, the biosphere and humanity, emergency
situations of natural, man-made and military nature. To prepare future teachers for the
formation of an ecologically-oriented educational environment, the Global Goals are
studied as key ideas of sustainable development: responsible production and
consumption; management of natural resources and energy; combating climate
change and pollution of natural environments; ensuring a healthy lifestyle and
promoting the safety and stability of man-made and social systems.

Feuieimu
3epTTeyIep/IiH
HeT13/1epi XKoHe
aKaJIEeMUSUTBIK XaT

IToH OKBITBHIIATHIH Calla/laFbl FHUIBIMU 3€PTTEYJIEP 9ICTEPl MEH aKaJeMHSUIBIK XaTThl
3epTTeyre OarbITTaiFaH. buliM amymbuiap TYXKbIpbIMJIAMalbIK annaparieH >KoHe
3epTTey JKYMBICHIHBIH HETI3r1 Ke3eHAEPIMEH, OMICTepiH JKIKTeTyiMeH, OJlap/bl
KOJIJIaHy cajlaJapbIMEH TaHbICa/bl. BUTiM alymbuiap FbUIBIMU 3€pTTEYJIepal CaHAbIK
KOHE camnajblK TaJlfiay JafAbUIapbIH UTePYTe XKOHE OHbIH HOTIDKEIEPIH aKaJeMUSIIbIK
opTajia Makajia MeH OasiHaamaiap TYPiH/I€ YChIHYFa YUpEHe/Il.

OCHOBBI Hay4YHBIX
HCCIIE0BAHUM U
aKaJeMU4ecKoe
MUCHMO

JlucuuiuinHa HampaBjieHa Ha M3Y4Y€HHE  METOJOB Hay4HbIX HCCIEAOBAaHUM U
aKaJeMHYeCKOro muchMa B M3yudaeMoi oOnactu. OOyuyarouiyecs: O3HAKOMATCA C
MOHATUIHBIM alapaToM U OCHOBHBIMH 3TallaMU UCCIIEI0BATEIbCKON JIeTEbHOCTH,
KJaccupuKanyend MeToAoB, obnacTaMu uX npuMeHeHus. OOyuaroluecs: Haydarcs
BJaJIeTh HAaBBIKAMH KOJMYECTBEHHOTO M KAuyeCTBEHHOTO aHajlu3a Hay4HbIX
WCCIICIOBAaHUIA ¥ TIPEJICTABIATh PE3yJIbTAThl B BHJC IMyOJMKAIIMA M BBICTYIUICHUN B
aKaJIeMUYECKOU cpelie

Basics of
Research and
Academic
Writing

The discipline is aimed at the study of research methods and academic writing in the
field of study. Students will study the conceptual apparatus and basic stages of
research activities, classification of methods, areas of their application. Students will
acquire skills of quantitative and qualitative analysis of scientific research and will be
able to present their results in the form of publications and presentations in the
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KK 14,
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academic environment.

Kapkbutbik [Ton OumiM anymbuTapia JKeKe KapiKblFa KaThICTBI IICHIIMIEP KaObUIgay Ke3iHIe KK 3,
cayaTThUIBIK YTBIM/IBI  KapXKBUIBIK MiHE3-KYJIBIKTBI  KaiblmTacTeipaabl. [loH ascemHma Oimim KK 6,
Heri3nepi aMylIbIap KapXKbl CalachIHIAFBl OapJiblK Kypaslgapabl IC JKY3iHAE KOJIJIaHyFa, KK 8,
KUHAKTap/bl KeOelTyre, OI0/HKETTI cayaTThl JKOCTapiayFa, CaIbIKTapAbl ecenTeyre, KK 13,
CaJIBIK €CEeNTLUIINH AYPHIC TOJTHIPYFa, KApXKbUIBIK MpoOiieManap TybIHIAFraH Ke3Je XK 14,
KAP>KBUIBIK IIeTIiMaep KaObUIaayFa )KoHE KapKbUIBIK JIASKTHIKTHI TaHYFa YilpeHei KK 23
OcHOBBI JuctumauHa GopMupyeT y oOydaronuxcs paruoHaIbHOEe (MHAHCOBOE IOBEIACHHUE OH 1
(dbuHaHCOBOU MIPY TIPUHSATHU PEIICHUHN, KacaloNMXCsl JTUYHBIX (PUHAHCOB. B paMKkax AMCIHILINHBI OH 3
rPaMOTHOCTH oOyuJaroluecs: Hay4aTbCsl UCIIOJIb30BaTh HA MPAKTUKE BCEBO3MOXKHBIE HHCTPYMEHTHI OH 4
B oOnacTi (pMHAHCOB, MPUYMHOKaTh HAKOIUICHUS, TPAMOTHO TUIAHUPOBATh OIOKET,
HAyyaTCs HUCYMCIATh HAJOTH, MPAaBUIBHO 3alOJHATh HAJIOTOBYIO OTYETHOCTb,
MPUHUMATH (DUHAHCOBBIC PEIICHUS NPHU BO3HUKHOBEHUHM (DHMHAHCOBBIX MPOOJIEM U
pacrno3HaBaTh (PMHAHCOBBIE MOIIEHHUYECTBA
Fundamentals of | The course develops rational financial behavior of students when making decisions
financial literacy | related to personal finances. Within the framework of the course, students will learn
to employ all kinds of tools in the field of finance, to increase savings, to plan budget,
to calculate taxes, to fill in tax returns, to make financial decisions in case of financial
problems and to recognize financial fraud
JKBIT MK | MHKTH03UBTI [Ion MyMKIHAITT WIEKTeydl aJaMJapMeH KapbIM-KaThblHAC jKacay MpOIECiHAe KK 6,
OO/l OK | e3apa opekerTecy | CTyAEHTTEpIIH KOMMYHUKATHUBTI KOHE 9JIEYMETTIK JaF[blIapblH 1aMBITYbl, €pEKIIe XK9,
GED MC | stukacsl JIeHCayJIbIK MYMKIHIKTep1 6ap agaMaapAblH SJIeyMETTIK, SMOIMOHANIBI )KOHE MiHEe3- KK 10,
KYJIBIK KHUBIH/BIKTAPBIHBIH €pEeKIIeNir Typajibl OUTIM/II KaJIbIITACTBIPYAbl KaMTHIbI, XK 16,
COHBIMEH KaTap MHKJIIO3MBTI OuliM Oepy KoHe KociOW opTana TybIHAAWTBHIH KK 18,
TYJIFaapajIblk 03apa OpEeKeTTeCy MICeNeNepiH MeNyre KOMEKTeCyre apHajFaH. KK 22
OTrka JucuumniuHa MpeanoyiaraeT pa3BUTHE Yy CTYICHTOB KOMMYHUKATUBHBIX U OH 5
WHKJTFO3UBHOTO COITMAIEHBIX HABBIKOB B TPOIIECCE B3aUMOCHUCTBHUS C JIFOJbMH C OTPaHWYCHHBIMH OH 6
B3aUMOJICHCTBHS | BOBMOXKHOCTSIMH 37I0pOBbs, (DOPMHUPOBAHHE 3HAHUI O CBOEOOpa3UU COLHUAIBHBIX, OH 7
OMOITMOHAIBHBIX W TOBEICHYECKUX TPYAHOCTEH JIHMII C OCOOBIMH BO3MOXXHOCTSIMU
3MI0pOBbs, a TaKXKe TMpH3BaHA TIOMOYb B PEHICHUH 3a7ad MEKIMYHOCTHOTO
B3aMMOJICHCTBHS ~ BO3HUKAIONIMX B  WHKIIO3UBHOW  00pa3oBaTeNbHOM W
npodeccuoHaIbHOU cpejie.
Ethics of The discipline develops communication and social skills in the process of interaction




inclusive with people with disabilities. It forms knowledge about characteristics of social,
interaction emotional and behavioral difficulties of people with disabilities. Also it helps to solve
the tasks of interpersonal interaction in inclusive education and professional field.
KbII MK | Oneymerrany, Mopyns moHzepi «bonamakka Ke3Kapac: KOFaMIBIK CaHAHBI  JKaHFBIPTY» KK 2,
OO OK | cascarrany, MEMJICKETTIK ~OaFaapiiaMachlHla aHBIKTAJFaH KOFaMIBIK CaHAHBI  JKAHFBIPTY KK 3,
GED MC | monenuertany MIHJICTTEPIH IIENly KOHTEKCiHJe OUIM alyIlbLIapblH oJIEYMETTIK-TYMaHUTAPJIIBIK KK 6,
JYHUETAHBIMBIH KAJIBIITACTHIPAbL. KK 7,
Cormonorus, Jucuumnuael  Monaysis (GOPMHUPYIOT COLIMATbHO-TYMaHUTAPHOE MHPOBO33PEHHE KK S8,
[IOJIUTOJIOT U, oOydJaromuxcsi B KOHTEKCTEC PEIICHUs 3aJa4 MOJICPHU3ANUNA OOIICCTBEHHOTO KKO9,
KYJbTYPOJIOTHS CO3HaHMs, OINpeAENCHHBIX TOCyAapCTBEHHOW mporpammon «B3rmang B Oymymiee: KK 10,
MOJICpHM3aIMs 00IIECTBEHHOTO CO3ZHAHUS. KK 12,
Sociology, The disciplines of the module form the social and humanitarian outlook of students in KK 15,
Political science, |the context of solving the problems of modernization of public consciousness, KK 21,
Culturology determined by the state program "Looking into the future: modernization of public KK 22,
consciousness". KK 23
JKBIT MK | Ilcuxonorus [Ton OinTiM aNTyIIBIIAPABIH QJICYMETTIK -TyMaHUTAPJIBIK KO3KapachlH KaJIbIITACThIPyFa KK 11,
00]1 OK OarpITTasFaH, «bonamrakka ke3kapac: KOFaMIBIK CaHaHBI YKAHFBIPTY» MEMIICKETTIK KK 21
GEDMC OarmapramacbiMeH OainaHbicThl. [loH TyJIFa TICHXOJNOTHUACHl, ©31H-631 perTey
TICUXOJIOTHSCHI, OMIPJIIH MOHI MEH KJC10M ©31H-031 aHBIKTAy MCUXOJIOTUSICHI, COHJIa-
aK TYIFaapalblK KapbIM-KaThIHAC TICUXOJIOTMSICBIHAAFBl HEri3ri TYCIHIKTep.l
KAMTH/IBI.
[lcuxomorust JucuunnuHa  HampaBieHa  Ha  (OPMHPOBAHHME  COIMAIBLHO-TYMaHUTAPHOTO
MHPOBO33PEHHUsI CTYJEHTOB, CBSi3aHa C TOCYJAapCTBEHHOM mporpammon «B3risng B
Oynaylee: MOJEpHU3AIMS OOIIECTBEHHOTO0 CO3HaHUsM. JlucMIinHa BKIOYaeT B ce0s
OCHOBHBIE TIOHSTHSl 1O TICHUXOJOTMU JIMYHOCTHU, TICUXOJOTUU CaMOpPEryJIslNH,
TICUXOJIOTHH CMBICTIA JKU3HU M TMPO(EecCHOHATLHOTO CaMOOIpENeTICHHs, a TaKKe
TICUXOJIOTHH MEKJIMYHOCTHOTO OOIIEHUSI.
Psychology The discipline is aimed at the formation of the social and humanitarian outlook of

students, is associated with the state program "Looking into the future: modernization
of public consciousness.” The discipline includes basic concepts in personality
psychology, psychology of selfregulation, psychology of the meaning of life and
professional self-determination, as well as the psychology of interpersonal
communication.




XKBIT MK | Ileren Timi [ToH cTyneHTTEepAiH MOACHUETAPAIBIK-KOMMYHUKATUBTIK KY3BIPETTUIINH IIETeN 10 XK 16,
00]I OK TUTiHJE O11iM O6epy O0apbIChIH/A KETKITIKTI ICHIeHIe KaTbIITaCThIPaIbl. KK 17,
GED MC | UnoctpanHbIii JucuuiuimHa  GOpMHUPYET  MEXKYJIbTYpHO-KOMMYHUKATHBHYIO KOMIIETEHIIHIO KK 18
A3BIK CTYJEHTOB B IIPOLIeCCe MHOA3BIYHOIO 00pa30BaHus Ha IOCTATOYHOM YPOBHE.
Foreign Language | The discipline forms the intercultural and communicative competence of students in
the process of foreign language education at a sufficient level.
KBIT MK | Kazak (opbic) Tini | [IoH Ka3ak TimiH T TUTI peTiHAE CTYAEHTTepre TUIAl KOJJAHYIBIH OapibiK 10 KK 16,
0O0/] OK JCHreiiH e KOMMYHUKATUBTIK KY3BIPETTUTIKTI KAJBIMTACTHIPY apKbUIbI dJICYMETTIK, KK 17,
GED EC MOJICHUETAPAIIBIK, KOCIOM KapbIM-KAaThIHAC KYpaJbl PETiHIAE Ka3aK TUTIH carajbl KK 18
MEHIepy/li KaMTaMachl3 €Tel
Kazaxckuii JucuunnmHa oOecreynBaeT KaueCTBEHHOE  YCBOCHHE KAa3aXCKOTO s3bIKa Kak
(pycckmii) A3bIK CPEICTBa COIMAIBHOIO, MEXKYJIbTYPHOTrO, MPO(ECCHOHAIBHOTO OOIIECHUS Yepe3
(dhopMHUpOBaHHE KOMMYHHKATHBHBIX KOMIICTCHIIMHA BCEX YPOBHEW HCIOJIB30BAHUS
SI3BIKA JUIS] M3YYAIOUINX Ka3aXCKHUM A3bIK KAaK MHOCTPAHHBIH.
Kazakh (Russian) | The discipline provides high-quality mastering of the Kazakh language as a means of
Language social, intercultural, professional communication through the formation of
communicative competencies at all levels of language use for students of Kazakh as a
foreign language
KBIT MK | AknapaTThIk- [Ton 1UQPABIK KOMMYHUKALMSIBIK TEXHOJOTHSUIAD apKbUIBI aKMapaTThl 1371ey, 5 KK 19
OO/ OK | koMMyHUKalMsUT | CaKTay, OHJIEY JKOHE Oepy MpoleCTepiH, OMICTepIH ChIHU Oaranay XKoHE Taljaay
GED MC | sk KaOlJIeTiH KaIbINTaCThIPaIbI
TEXHOJIOTHsIIap
Nudopmanmonno | JucuuninuHa ¢GopMHUpPYET CIOCOOHOCTh KPUTUYECKH OIICHUBATh U aHAIM3UPOBATH
- MPOLIECChl, METOJbl TMOWCKA, XpaHeHus, oOpabOTKM W meperayu HHPOpMaIUH,
KOMMYHHKAIIMOH | TIOCPEACTBOM ITU(POBBIX KOMMYHHKAITMOHHBIX TEXHOIOTHIA.
HbIE TEXHOJIOTHHU
Information and The discipline forms the ability to critically evaluate and analyze the processes,
Communication methods of searching, storing, processing and transmitting information through
Technologies digital communication technologies
BIT KK banmanapneiy skac | [IoH mCWXWKaHBIH KaJBINTACYBIMEH, OHBIH KBI3METI MEH JaMy 3aHJIbUIBIKTapbIMEH 3 OH5;
b/l BK EpEeKIIeTiK ®KoHe | TaHBICThIPaAbl. OKYIIBUIAPABIH 1aMyblH OaifiKayFa jKoHE COFaH COMKEC OKYIIbLIApIbIH OH6
BD UC | OM3HONOTHSIIBIK | KEeKe KaKETTUIIKTEPIH eCKepe OTBIPHIN, ac epeKIIeNiKTepiHe CoHKec OKYy
Jamy MIPOLIECTEPIH KOCTIAPJIAyFa KOHE XKY3€re achlpyra YHpeTeni; opTypiii kKaraainapaa




epeKIIenikTepi

HIBIFAPMAIIBbUIBIK JKOHE aJIEKBATThl OPEKET €Ty MOHE OKYIIBUIAPBIH OKYbl MEH -
ayKaTblHa KOJIIay KOPCeTy.

Bo3pacrtabie u
(U3HOTIOTHYECKHT
€ 0COOEHHOCTH
pa3BUTHA AeTEH

JlucuuiuinHa 3HAKOMUT ¢ (OpPMHUpPOBAHUEM TNCHXUKH, €€ (YHKIIMOHUPOBAHHEM U
3aKOHOMEPHOCTSIMHA Pa3BUTHSA. YUUT HAONIONATh 32 pa3BUTHEM OOYYaIOLIMXCS W,
COOTBETCTBEHHO, IUIAHHPOBATh M OCYIICCTBISATH OTBEUAIONIUE BO3pACTy ydeOHBIC
MPOIIECChI, YYUTHIBAs WHAWBUIYaIbHbIC MOTPEOHOCTH OOYYArOIIUXCS; NEHCTBOBATH
TBOPYECKHM W AJCKBATHO B PAa3IMYHBIX CHTYAIUSX W MOJJICPKUBATH OOYYCHHE U
0J1aronoJjiyane 00y4Jaromuxcsl.

Age and
Physiological
Features of the
Development of

The discipline introduces the formation of the psyche, its functioning and patterns of
development. Teaches to observe the development of students and, accordingly, plan
and implement age-appropriate learning processes, taking into account the individual
needs of students; act creatively and adequately in different situations and support the

Children learning and well-being of learners.
bell J)KK | XKacannasl [Tonai oKyIbIH MakcaThl: SpPTYpJIi cajara OeiiMaeNreH WHTEIEKTyall bl Kyhenepii OH4;
11 BK | untemnext KYPYABIH Ka3ipri Teopuschl MEH ToXipuOeci Typaibl TyTac >KyHeni TYCIHIK OH6;
PD UC Heri3aepi KaneInTacTelpy. [loHII MEHrepy HOTHXKECIHAE CTYISHTTEp >KacaHAbl MHTEIEKTTIH OHS8
HETi3r1 YFeIMJapbl MEH TEPMUHEPIH OlIe/ll )KOHE OJapMEH XKYMBIC ICTey 1 YipeHei,
©3/IepiHiH KoCiOM KbI3METTEpPiHIH THIMIUITIH YXOHE HOTHXKENIEPIH KaKcapTy YIIiH
YKacaHJIbl MHTEIJIEKTTIH NMPUHLMITEPIH, SAICTEPIH XKOHE UICOJIOTHSUIaphIH TYCIHEI],
OarapiamManblK  KypaijJapbl MEH OJICTepiH KOJJaHA/Abl, COHAANH-aK >KacaH[bl
WHTEJUICKTTI NalJaTaHyIbIH 3TUKAIBIK aCTICKTIJIEPIH MEHTepe/Ii.
OcHOBBI Lenbto u3yuyeHHs JaHHOW JUCHMIUIMHBI SBJISEeTCS (HOpMUpPOBaHHE IIEIOCTHOTO
UCKYCCTBEHHOI'O | IPEJCTaBICHUS O COBPEMEHHOM COCTOSHUM TEOPUM U TMPAKTUKU TOCTPOEHUs
MHTEJUIEKTa MHTEJUIEKTyallbHBIX CHCTEM pa3IMYHOro HaszHaueHus. B pesynbraTe OCBOEHUs

JTUCIUTITUHBI o0yJaromuecss OyAayT 3HaTh M ONEPUPOBATh OCHOBHBIMU MOHSATHUSIMH U
TEPMUHAMHU MCKYCCTBEHHOI'O MHTEJUIEKTA, IIOHUMAaTh IPUHLMIBI, METOABl U
HJICOJIOTHH HUCKYCCTBEHHOTO WHTEJJIEKTA, MIPUMEHSTh MPOrPAMMHBIN
WHCTPYMEHTapUi U METOJbl HCKYCCTBEHHOTO HHTEJUICKTa ISl 3(PQPEKTUBHOCTH U
YIAyUIIEeHUsT PEe3yibTaTOB CBOEH MTPO(PECCHOHATBHONW JEATETbHOCTH, a TaKXKe
IMOHUMATh ITUYECKHUE ACIIEKThI UCIIOJIb30BaHUs HCKYCCTBEHHOIO MHTEIIEKTA




Fundamentals of
Artificial
Intelligence

The purpose of the course is to form a holistic view of the current state of theory and
practice of building intelligent systems for various purposes. As a result, students will
learn and operate the basic concepts and terms of artificial intelligence, understand
the principles, methods and ideologies of artificial intelligence, apply software tools
and methods of artificial intelligence for the effectiveness and improvement of the
results of their professional activities, understand the ethical aspects of the use of
artificial intelligence.

BII TK
BJ1 KB
BD EC

My3bika
TEOPUSACHI

[Ton My3bIKaNbIK LIBIFApMaap/bl cayaTThl KaOblIAAy, OPbIHAAY JKOHE Tanjay YIIiH
KakeTTi My3blka TEOpHsIChl cajachlHIAFbl HETi3ri OLTiM  MEH JaFapLIapibl
KajblnTacTelpyFra OarbITTanFaH. Kypc ascbiHna Mys3bIKablK JbIOBICTBIH (DPU3HKAIIBIK
KOHE aKyCTUKAJIBIK CHUIaTTaMajapbl, OHBIH KacueTTepi (OMIKTIri, TeMOpi, Y3aKTHIFbI,
KeJleMi), COHJAal-aK MY3BIKAJBIK JKyie YFbIMbl 3epTTeneni. [IpIObIC KaTapbIHbIH
KYpPBUIBIMBIHA, HETI3T1 CaThUIapbIHA, OKTABAJIAPBbIHA KOHE YHTAPMOHHM3M KYOBUIBICHI.
Jp106bicTap bl Oenrifiey 1iH SPINTIK XKyieci, COHal-aK HOTa a3y JKyiieci 3epTreneni:
KUITTEp, HOTalap MeEH KiAipiCTepHiH Y3aKTBIFbI, ©3repy Oenriyiepi, My3bIKaJIbIK
IBIOBICTAP/IBI JKa3y epexeniepl. Putak neH merpre, My3bIKalbIK eJIIIeMepre, CHHKOI
IeH KapKblH YFBIMJIApblHA, COHJAAN-aK IUPUKEPIIBIKTBIH HETI3T 9MIICTEPIHE epeKIle
Ha3ap ayJapbliajibl.

Teopust My3bIKH

JlucuuniuHa HampasiieHa Ha popMupoBaHue 0a30BbIX 3HAHUM M HABBIKOB B 001acTH
TEOPUH MY3bIKM, HEOOXOIMMBIX [UI TPAMOTHOTO BOCHPUATHS, HCIOJHEHHUS WU
aHaJIn3a MY3BbIKJIbHBIX Mpou3BeleHui. B paMmkax kypca usyuarorcs Quandeckue u
aKyCTHYECKHE XapaKTEePUCTHKH MY3bIKAIBHOTO 3ByKa, €r0 CBOMCTBa (BbICOTA, TEMOD,
JUINTEIBHOCTh, TPOMKOCTB), a TAK)K€ OHIATHE MY3bIKAIIbHON CUCTEMbI. 3HAUUTEIbHOE
BHUMaHHUE YIEIAETCA CTPYKTYpE 3BYKOpPSAA, OCHOBHBIM CTYIEHSM, OKTaBaM, U
SBJIGHUIO SHTrapMoHM3Ma. M3ydaercs OykBeHHasl cucTteMa 00O3HAu€HUs 3BYKOB, a
TAaK)K€ CUCTEMA HOTHOIO TMHMCbMa: KIKOYM, JUIMTEIBHOCTH HOT M Iay3, 3HAKH
anbTepalyy, MpaBuiia 3alicH MY3bIKaJIbHBIX 3ByKOB. Oco00oe BHUMaHUE YJENseTcs
PUTMY U METpPY, MY3bIKaJbHBIM pa3MepaM, MOHITHSIM CHHKOIBI M TEMIIA, a TaKXKe
OCHOBHBIM MpUEMaM TUPHKUPOBAHHUSL.

OH7;
OH8




Music Theory

The discipline is aimed at developing basic knowledge and skills in the field of music
theory necessary for the competent perception, performance and analysis of musical
works. The course examines the physical and acoustic characteristics of musical
sound, its properties (pitch, timbre, duration, volume), as well as the concept of a
musical system. Considerable attention is paid to the structure of the scale, the main
steps, octaves, and the phenomenon of enharmonism. The letter system of naming
sounds is studied, as well as the system of musical notation: keys, note durations and
pauses, signs of alteration, rules for recording musical sounds. Special attention is
paid to rhythm and meter, musical dimensions, concepts of syncopation and tempo, as
well as basic conducting techniques.

BII TK | Hora Ckpunka xXoHe Oacc KUITTEpi, HOTANBIK jka30a, Ma)KOPJBIK YKOHE MHHOPJIBIK OHT7;
BJIKB | cayaTTbuIbIFbI ramMmanap, My3bIKallbIK YFBIMIAp MEH TePMHUHJIEP, HET13T1 BIPFAKTHIK CXeManap, METp OH8
BD EC | xoHe MY3BIKaJBIK | )KOHE BIPFAK YFBIMBI, albTepanus Oenrinepi, TYbICTBIH OipiHIII Jopexeci, aybITKY
YFBIMIIAP KOHE MOJIYJSIUS TYCIHIr, OTKip jkoHe Oemomu, Oekapanap, opinTik Oenriiey, TeMIl
aTaybl JKOHE ayJapMachl.
Hotnas rpamota | Ckpunu4Hblii U 0acOBBINA KIIIOUM, HOTHAs 3alMCh, MKOPHas U MUHOpHAs TaMMBI,
Y MY3bIKQJIBHBIE | MYy3BIKaJIbHBIE TIOHSATHS ¥ TEPMHHBI, OCHOBHBIE PUTMHYECKHE CXEMBbI, IIOHSATHE METpPa
MOHSITUS U pUTMa, 3HAKU ajJbTepallid, MOHSATHE NEPBOM CTENEHHW pPOACTBA, OTKIOHEHHS MU
MOAYJISIUMA, AUE3bl W Oemoyn, Oekaphl, OyKBEHHOE OOO3HAu€HWE, Ha3BaHHE W
IIEpPEeBOJ] TEMIIA.
Note and Musical | Violin and bass clefs, musical notation, major and minor scales, musical concepts and
Notions terms, basic rhythmic patterns, the concept of metre and rhythm, alteration marks, the
concept of first degree of kinship, deviations and modulations, diezes and bemolos,
bechars, letter notation, tempo name and translation.
BII ’KK Kasipri 6u [Ion crynenTTepal 3amaHayd OWAIH HETI3T1 NPUHIUNTEPI MEH TEXHUKAaChIMEH OHS;
bJI BK TIPaKTHUKYMBI | TaHBICTBIpyFa OarbITTanFaH. Kypc MOTOpABI YHIIeCTipy HETi3JepiH, OpTajbIK >KOHE OH10
BD UC JIeHe caJIMarbIMEH JKYMbIC 1CTEY/11, UMIIPOBU3ALIUAHBI, COHJa-aK 00caTy, KOHTaKTLI

MMITPOBU3AIIMS JKOHE aFbIH CHUSAKTBI O/ICTEeP/AiH OacTamKbl AJEMEHTTEPIH 3epTTeiIi.
[IpakTukansiKk cabakTap pUTAK CE31MIH, MKEMIUTIKTI, KO3FaJbIC IKCIPECCUBTLIITIH
YKOHE JICHE CAHACHIH JIAMBITYFa BIKIAT eTel

[IpakTukym no
COBPEMEHHOMY
TaHny |

HI/ICHI/IHHHHa HaIrpaBJICHAa HAa 3HAKOMCTBO CTYJACHTOB C 0a30BBEIMH IMpUHOUIIaM U
TEXHHUKOMN COBPCMCHHOI'O TaHIIA. B paMKax Kypca U3y4arOoTCsd OCHOBBI I[BPIFaTeJ'IBHDfI
KOOpJAWHAInH, pa60Ta C OCHTPOM M BCCOM TCJId, UMITPOBHU3allMs, a TAKKC HAYAJIbHEIC




9JIEMEHTBl TaKWX TEXHUK, KaK pelu3, KOHTaKTHAas UMIpoBH3amus H  (ioy.
[IpakTHyeckue 3aHATHS CHOCOOCTBYIOT Pa3BUTHIO UyBCTBA PUTMA, IUIACTUYHOCTH,
BBIPA3UTEILHOCTH JABUKCHUS U TEJIECHON OCO3HAHHOCTH

Contemporary
dance workshop 1

The discipline is aimed at introducing students to the basic principles and techniques
of modern dance. The course covers the basics of motor coordination, working with
the center and body weight, improvisation, as well as the initial elements of
techniques such as release, contact improvisation and flow. Practical exercises
contribute to the development of a sense of rhythm, plasticity, expressiveness of
movement and bodily awareness.

BIT KK
BJI BK
BD UC

Kasak Oui
OoiibIHIIIA
IPAKTUKYMBI |

Kypc ka3zak Oui TeXHUKACBHIHBIH HET13/IEPiH, OHBIH IIIIHAE JIeHE, 0ac, asK *KOHE KOJIJIbI
KOIOZIbI, COHJAW-aK JOCTYpJi Ka3ak OM ©OHEpiHe TOH epeKIle MO3UIHUIIAD MEH
KAUMBUIIAPABI UTepyli 3epieneyre OarbiTranraH. Cabak OapbIChIHIA CTYJIECHTTEP
Heri3ri KO3FajJbICTapApl urepeai: TtepOermictep, kenbey, NOeHEHIH OYriayi, HbBIK
KO3FaJIBICBI, caljap, OypbUIBICTap JKoHE alHamymap. Kommap MeH asKTapIbiH
TUTACTUKACBHIHBIH EPEKINENiriHe, KUMBUIIAP/BbIH JOIIIriHE, COHAANi-aK MYy3bIKAJIbIK
YKOHE aHCaMOJIB/IIK ©3apa SPEKETTECY/IIH IaMyblHa €peKIlie Ha3ap ayAapbliajibl

IIpakTukym 1o
Ka3aXxCKOMY
TaHIy |

Kpr HalpaBJICH Ha M3YUYCHUC OCHOB TCXHHWKH Ka3aXCKOIro TaHIa, BKJIIOYas
IMOCTAHOBKY KOpPIIyCa, TOJIOBBI, HOT' U PYK, a TaKXKXC OCBOCHUC CHCHI/I(I)I/I‘IGCKI/IX
MMOJIOKEHUH | JIBI/I)KGHI/Ifl, XapaKTCPHBIX A TPAJUIIHUOHHOTO  Ka3axCKOro
TAHOCBAJILHOTO HCKYCCTBA. B mponecce 3aHATUH CTYACHTBI OCBAWBAKOT 0a30BbIC
JABHOKCHUA: KadyaJlIKM, HAKJIOHBI, neperH6aHI/1${ KopmycCa, ABMIKCHHA ILICY, MPUTOIIBI,
IIOBOPOTHI U BpalICHUA. Ocoboc BHUMaHHE YACIACTCA CHeLII/I(I)I/IKe IUTaCTUKU PYK U
HOI', TOYHOCTH HCIIOJITHCHUS I[BPI)KGHI/Iﬁ, a TaKKC pPa3sBUTUIO MY3BIKAJIBHOCTH H
aHcaMmOJIeBOro B3aHMOHeﬁCTBHH

Workshop on
Kazakh dance 1

The course is aimed at learning the basics of Kazakh dance technique, including the
positioning of the body, head, legs and arms, as well as the development of specific
positions and movements characteristic of traditional Kazakh dance art. In the course
of classes, students master basic movements: rocking, bending, bending of the body,
shoulder movements, steps, turns and rotations. Special attention is paid to the
specifics of hand and foot plasticity, the precision of movement execution, as well as
the development of musicality and ensemble interaction.

OH2;
OH 8§;
OH 10

BII KK

Kitaccukansik 0u

Kypc TexHukanblk 0a3aHbl JaMBITyFa, O TOPTIOiH, OPTICTIK MEH caXHa MOJICHUETIHIH

OH2;




BJl BK
BD UC

NPAaKTUKYMBI-2

HETi37IepiH KaJbIITACThIpyFa OarbITTanFaH. [IoH CTyHEeHTTEpIiH KIACCUKAIBIK Ou
CaJlaChIH/IAFbl TEXHHUKAIBIK JKOHE KOPKEMIIK JaWbIHIBIFBIH JIAMBITYFa JKOHE
TepeHaeTyre OarpiTTasiraH. CTaHOKTa KOHE 3aJBIH OPTACBIHIA KO3FAJBICTAP]IbIH,
KOMOWHAIMSIIAP/IBIH KOHE MY3BIKAJIBIK CYHeMeNIeyIiH KYpACICHYIMEH JK3epCHUCTI
3eprrey kanracyna. Adagio, allegro-HeiH Kypaeni opmanapsl eHrizimim, port de bras
YKOHE aifHAJTy 2JIEMEHTTEPIMEH JKYMBIC KeHEHTITy IIe.

IIpakTukym 1o
KJIACCUYECKOMY
TaHILy-2

Kypc nHampaBneH Ha pa3BUTHE TEXHHUYECKOW 0a3bl, (OpMHUpPOBAHHE TaHIEBAIHLHOU
JUCLUIUIMHBL, ApTUCTUYHOCTH M OCHOB CLEHHYECKOM KyJbTypbl. JlucuuminHa
HampaBjICHAa Ha pa3BUTHE U YIIyOJIEHWE TEXHUYECKOW W  XYJOKECTBEHHOU
MOJITOTOBKM CTYJIEHTOB B 00JIaCTH KJIACCHMUYECKOro TaHua. [Ipogomkaercst usyueHue
9K3epcHca y CTaHKa U B CEpeIMHE 3aJIa C YCIOKHCHUEM JABUKEHUN, KOMOMHALIUN U
MY3bIKAIBHOTO COMPOBOXKIACHU. BBoasTCa Oomnee cnoxubie hopMmel adagio, allegro, a
TaKKe pacmmpsercs padota ¢ port de bras u aeMeHTaMu BpameHui

Classical Dance
Workshop-2

The course aimed at developing the technical base, the formation of dance discipline,
artistry and the basics of stage culture. The discipline is aimed at developing and
deepening the technical and artistic training of students in the field of classical dance.
The study of the exercises continues at the machine and in the middle of the hall, with
the complication of movements, combinations and musical accompaniment. More
complex forms of adagio and allegro are being introduced, as well as work with port
de bras and rotation elements is expanding.

OH 8;
OH 10

BIT KK
BJI BK
BD UC

Knaccukansix 01
MPAKTUKyMBI-1

[Ton knmaccwkanbplK OW calachlHAA HETI3T KOCiOM Jarapuiap MEH JaFabliap.ibl
KaJBIITaCThIpyFa OarbiTTaiFaH. Kypc Ganer cTaHOTBIHIA KOHE 3albIH OpTachIHIA
DK3epcuc HEeri3/IepiH 3epTTey Il KAMTHIbI, KIIACCUKAIBIK OUJIIH HET13T1 YCTaHBIMIAPHI,
JIEMEHTTEpl  MEH  HOpuHOUNTepi  urepineni.  YiHuectipydi,  OYpBUIBICTSI,
TYPaKTBUIBIKTBI, JYPHIC TO3aHBI, MY3BIKAJBIK OHE JKCIIPECCHUBTLIIKTI JaMBITyFa
epeKllle Ha3zap ayapbuiajibl

[IpakTukym no
KJIACCUYECKOMY
TaHIy-1

JluctunnnHa HarpaBieHa Ha (GOpMHpOBaHHE 0a30BBIX MPO(ECCHOHATBHBIX YMEHUM
M HaBBIKOB B O0JIacTH Kiacchyeckoro TaHma. Kypc BKIIOYaeT HM3y4YeHHE OCHOB
sK3epcuca y 0aJeTHOro CTaHKa M B CEpeUHE 3alla, OCBauBalOTCS 0a30BbI€ MO3UIHH,
AMIEMEHTHl W TPHUHIMIBI KiIaccudeckoro TtaHma. Ocoboe BHHUMaHUE YIENseTcs
Pa3BUTHIO KOOPJMHAIIMH, BBIBOPOTHOCTH, YCTOWYMBOCTH, NPABUIHLHOM OCaHKH,
MY3bIKQJIBHOCTU U BBIPA3UTEIbHOCTH JIBUIKEHUM.

Classical Dance

The discipline is aimed at developing basic professional skills in the field of classical

OH2;
OH 8§;
OH 10




Workshop-1

dance. The course includes learning the basics of performance at the ballet machine
and in the middle of the hall, basic positions, elements and principles of classical
dance are mastered. Special attention is paid to the development of coordination,
inversion, stability, correct posture, musicality and expressiveness of movements

BIT TK
B KB
BD EC

Knaccukanslk
OuaiH TeOpHUs MEH
MpaKkTUKachi-1

Kypc Ourim amymsmmapAslH — ipredi  OutiMi  MeH  OacTamkbl  MOTOPUKACHIH
KaJbIITaCTBIPYFa  BIKOAN ~ €TeOi  JKOHE  KJIACCHKAIBIK  XopeorpadusHbIH
TEPMUHOJIOTHSICHIH, OPBIHJAY SICTEMECiH, HEri3ri TeXHMKAchl MEH MPHHLUUOTEpIH,
COHJIali-aK JIeHE CayaTThUIBIFbIH, OYPBUIBIC MEH SPTICTIKTI AaMBITYIbl YilIecTipei.
[TonHiH Ma3MyHbIHa MBIHAJIAP Kipeai: KIAcCHKaJbIK OWIIH HEri3ri TepMHHIEPiH
YHpeHy, KOPITyCThI KOO, KJIACCHKANBIK OHJe KOJJap MEH asKTapblH Oec Herisri
MO3UIMACHIH UTepy; 0aJeT CTaHOTBIHAA JKOHE OPTAChIHIIA YK3EPCHUCTI YiipeHy, allegro
Heri3ri (opmanapbIHa Kipicre.

Teopus u
MpaKTHUKa
KJIACCHYECKOTO
TaHna 1

Kypc cmocobetByer (dopmupoBanuio (yHIAMEHTAIbHBIX 3HAHUA M TEPBHYHBIX
JBHUTAaTEIbHBIX HABBIKOB OOYYaIOIIMXCS W COYETAeT M3Yy4YCHHE TEPMHHOJIOTHH,
MCETOAUKHU BBIITIOJIHCHU S, 0asoBoii TEXHUKHU u IIPUHIUIIOB KJIACCHYECKOU
Xxopeorpauu, a TaKKe pPa3BUTHE TEJIECHOH TPaMOTHOCTH, BBIBOPOTHOCTH W
apTUCTU3MaA. COJlep)KaHI/Ie JAUCHUIIJIMHBI BKIIIOYACT: U3YYCHHUEC OCHOBHBLIX TCPMHUHOB
KJIACCHUYECKOI'0 TaHIla, TOCTAHOBKY KOPILyca, OCBOEHHUE MSTH OCHOBHBIX MO3UIMHA PYK
U HOT B KJIACCHMYECKOM TaHIIE; pa3ydMBaHHME dK3epcHca y OaJeTHOrO CTaHKa M Ha
ceperHe, BBeJieHHE B 6a3oBble popmel allegro

Theory and
practice of
classical dance 1

The course promotes the formation of fundamental knowledge and primary motor
skills of students and combines the study of terminology, performance techniques,
basic techniques and principles of classical choreography, as well as the development
of body literacy, inversion and artistry. The content of the discipline includes: the
study of the basic terms of classical dance, the setting of the body, the development of
the five basic positions of arms and legs in classical dance; learning the exercises at
the ballet machine and in the middle, an introduction to the basic forms of allegro

OH7;
OH 8;
OH 10

BII TK
B KB
BD EC

Kiaccukansix 61
NPaKTUKYMBI-3

Kypc opbIHIayIIBUIBIK TEXHUKAHBI SKETUIAIPYre >KOHE CTYACHTTEpPIiH CaxHaJbIK
MOHEPJIUTITIH TaMbITyFa OarbITTaIFaH. barmapinama OajieT CTaHOTHIHA JKOHE 3aJIJIbIH
OpTachlH/a KYpAETi JK3epCHSHBI KaMTHIBI, YHIECTIpYy *KYKTemeci >kxorapbl, adagio
miliHAepi, 9pTypJi aiiHanynap xoHe allegro cekipy KoMOMHAIMSIAPHI KETULTIPLTYIe

IIpakTukym 10
KIJIACCUYECKOMY

Kypc opueHTHpOBaH Ha COBEPILIEHCTBOBAHUE UCIIOIHUTEIBCKON TEXHUKH U pa3BUTHE
CLEHUYECKOM BBIPA3UTENBHOCTH CTYyAEHTOB. [IporpaMMa BKIHOYAET YCIOKHEHHBIN

OH2;
OH 8;
OH 10




TaHITy-3

9K3epCcHC y OaeTHOrO CTaHKAa M Ha CepelfHE 3aia, C BBICOKOW KOOPAMHALMOHHOW
Harpy3Kkoif, coBepuieHCTBYIOTCs (GopMbl adagio, pa3HOOOpa3Hble BpalleHUs H
npbDKKOBbIe KoMOunHarwu allegro

Classical Dance
Workshop-3

The course focuses on improving performance techniques and developing students'
scenic expressiveness. The program includes sophisticated exercises at the ballet
machine and in the middle of the hall, with a high coordination load, adagio forms,
various rotations and allegro jumping combinations are improved.

BII TK
BJ1 KB
BD EC

Knaccukansix
OuJIiH Teopusi MEH
MPaKTUKACHI-2

[Ton OipiHmii aeHreWaeri KypcThIH JKalFachl OOJBIN TaObUIA[bl KOHE TEOPHSIIBIK
OUTIMIII TEepPEHJETyre JKOHE TEXHUKAIBIK JaFdblIapibl JaMBITyFa OaFbITTAJFaH.
barmapnama KosranbicTapbl KUBIHAATYFa, KypJelli KOMOWHAIMsIIapAbl HIepyre,
TUTACTUKAIBIK SKCIIPECCUBTLUTIKTI TAMBITYFa KOHE KIIACCUKAJIBIK OM cabarblH KYpPYIbIH
IIIKI JIOTMKAachlH TyCiHyre OafFpITTaifaH. baner TepMHHOJOTHACHIH, Oaner
CTAaHOTBIHJIAFbI JKOHE 3aJIbIH OPTACHIHAAFBl JK3EPCHCTI TEPEeH 3epTTey, OpTaiia
CeKipyJieplli, XbUIJAMBIPAK >KOHE PHTaKThl KypAedi KOMOWHAIMsUIApIbl HUTEpYy.
AliHay 2JIeMEHTTepiHe Kipicie

Teopus u
MpaKTHUKA
KJIACCUYECKOT0
TaHIa-2

JlucumiuimHa sBisieTcs MPOJOJDKEHMEM Kypca IIEpBOrO YPOBHS W HalpaBicHa Ha
yriyOJeHre TEOPEeTUYECKUX 3HAHUM U pa3BUTHE TeXHU4eckux ymeHuil. [Iporpamma
OpPHEHTUPOBAHA Ha yCIOXHEHUE JBI)KEHUM, OCBOeHHEe 0oJiee CI0KHBIX KOMOMHAIUM,
pa3BUTHE IUIACTUYECKOM BBIPA3UTEIBHOCTH M IIOHUMAaHHs BHYTPEHHEH JIOTHKH
MOCTPOCHHSI YpOKa KIACCHYECKOro TaHIA. YTiayOJieHHoe u3ydeHue OaneTHou
TEPMUHOJIOTHH, JK3epcuca y OaJeTHOrO CTaHKa M Ha CepeJuHe 3aja, OCBOCHHE
CpPeAHMX TIPBDKKOB, Ooyiee OBICTPBIX M PUTMHUYECKH CIIOKHBIX KOMOWHAIIHH.
BBenenue B 21eMeHTHI BpalleHU!

Theory and
practice of
classical dance-2

The discipline is a continuation of the first-level course and is aimed at deepening
theoretical knowledge and developing technical skills. The program focuses on the
complication of movements, the development of more complex combinations, the
development of plastic expression and understanding of the internal logic of building
a classical dance lesson. In-depth study of ballet terminology, exercises at the ballet
machine and in the middle of the hall, mastering medium jumps, faster and
rhythmically complex combinations. Introduction to the elements of rotations

OH7;
OH 8;
OH 10

BIT TK
BJI KB
BD EC

Knaccukansix 01
MPAKTUKyMbI-4

[lon kmaccukanelK xopeorpadusi HeriziHie CTYIEHTTEepAlH TEeXHUKAJbIK IIeOepIiri
MEH OpBIHJIAYUIBUIBIK JAspJIbIFbIH TEPEHJETIN KETUAipyre OarbITTalFaH: KypJelni
xKarjaiiapna kopnycThlH KymniH, TypakThUIBIFBIH JKOHE JAYPHIC OpHANACYBIH

OH2;
OH 8;
OH 10




MBICBIKTAY; (JOpMaIapIbIH AHBIKTHIFBI, aybICYJIAPIbIH UKEMJIUTIT] )KOHE OPBIHIAAY/IbIH
MOHEPJILUTIrT OOMBIHINA KYMBIC; JKCHUIIIKKE, OWIKTIKKE »XOHE IOJIIKKe Oaca Hazap
aynapa otelpein, allegro, inrepineymMeH cekipyliep MEH CeKipyJepAiH opTypi
TYpPJIEpiH OpBIHIAY JaFIbUIapblH KETLIAIpYy OThIpFbI3y. Kypc asceiHma Owu
MaTepHAJIBIHBIH KYpAEIeHYIMEH OpPbIHIAYbIH TYPaKTBUIBIFBIH, YHJIECTIPUTYiH KOHE
MOHEPJIUTITIH TaMBITyFa Oaca Ha3ap ayJ1apblUlajibl.

IIpakTukym 1o
KJIACCUYECKOMY
TaHiy-4

JlucuuiuiiHa HampaBieHa Ha YriyOJI€HHOE COBEPUICHCTBOBAHHWE TEXHHUYECKOTO
MacTepCTBa U HCIIOIHUTENBCKON MOATOTOBKM CTYJEHTOB HA OCHOBE KIJIACCHUYECKOU
xopeorpadun: oTpaboTKa CHIIbI, yCTOMYMBOCTH U MPABUIBHOM IMOCTAaHOBKH KOpITyca
B YCIOXHEHHBIX YCIOBHSX; paboTa Hag 4YETKOCTHIO (OPM, IUIACTUYHOCTHIO
IIEPEXOJ0B M BBIPA3UTEIBHOCTBIO MWCIIOJHEHUS; COBEPIICHCTBOBAHUE HABBIKOB
BBINIONTHEHUS allegro, pa3nmuyHbBIX BUJIOB MOACKOKOB U MPBLKKOB C MPOJBIKEHUEM, C
AKIICHTOM Ha JIETKOCTh, BBICOTY M TOYHOCTh IIOCaAKUH. B pamkax Kypca
AKLICHTUPYETCS Ppa3BUTHE YCTOMYMBOCTHU, KOOPAMHALUMU U  BBIPA3UTEIBHOCTU
WCIIOJIHEHUS IPY YCII0)KHEHHUH TaHLIEBAIBHOIO MaTepuaa

Classical Dance
Workshop-4

The discipline is aimed at in-depth improvement of technical skills and performing
training of students based on classical choreography: working out strength, stability
and correct positioning of the body in difficult conditions; working on clarity of
forms, plasticity of transitions and expressiveness of performance; improving skills of
performing allegro, various types of jumps and jumps with advancement, with an
emphasis on lightness, height and accuracy landings. The course focuses on the
development of stability, coordination and expressiveness of performance with the
complication of dance material.

BII TK
B KB
BD EC

XaJIBIKTBIK
CaxHaJBIK OMIIH
TEOPUSIChl MEH
MTPAKTUKACHI-2

[ToH XanmpIKTBIK-CaxHANBIK OM callachIHAAFbl KOCIOM OiliM MEH OpbIHAAyIIBLIBIK
JaFaplIapapl OJaH dpl TepeHieTyre OarbiTTanraH. Kypc op Typii XaJubIKTapIblH
OWNepiHiH JIeKCUKAChIH, CTHJIMCTHUKACBIH JKOHE CHMATTaMalblK EpEeKIIeTiKTepiH
TEOPUSIIBIK TYCIHY MEH MpaKTHKaJbIK HMrepyAl OipikTipeai.A3usl XaJbIKTapbIHbIH
(e30ekTep, TOXKIKTEp, KBIPFBI3NAP) koHe KaBka3awlH (apMsHOap, Tpy3UHIED,
HIeHIeHAep JXKoHe T.0.) OWiH OpbBIHIAY, TUIACTUKA, PUTAK JKOHE CAaXHAJBIK OPBIHIAY
MOHEpiHIH epeKIIENTIKTepiH 3epTTeyre epeKiie KoHI OeTiHe .

Teopus u
NpaKTHKa
HapOJIHO-

JlucuuniauHa HampaBlieHa Ha JalibHeillee yriyojieHue npodeccuoHanbHbIX 3HAHUN
U HCIOJHUTEIbCKMX HABBIKOB B 00JacTH HapOAHO-CIIEHWYecKoro TaHma. Kypc
COYETAaeT TEOPETUYECKOE OCMBICIEHHE M MNPAaKTUYECKOE OCBOEHHE JIEKCHUKH,

OH7;
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CLIEHUYECKOTO CTHJINCTUKHA M XapaKTePHBIX OCOOEHHOCTEW TAHIIEB Pa3IMYHBIX HaponoB. Ocoboe

TaHHa-Z BHUMAaHHEC YIACIACTCA HN3YUYCHUIO CHCHI/I(l)I/IKI/I MAaHEpPbl MCIIOJIHECHUA, IIJIIaCTHKH,
PUTMHUKH W CIEHHYECKOW IOJaYu TaHIEeB HapoaoB A3uu (y30€KOB, TaKHKOB,
kupru3oB) U KaBkasza (apMsiH, rpy3uH, YEUEHIIEB U IP.).

Theory and The discipline is aimed at further deepening professional knowledge and performing

practice of folk
stage dance-2

skills in the field of folk stage dance. The course combines theoretical understanding
and practical mastering of vocabulary, stylistics and characteristic features of dances
of various nations. Special attention is paid to the study of the specifics of the manner
of performance, plasticity, rhythm and stage presentation of dances of the peoples of
Asia (Uzbeks, Tajiks, Kyrgyz) and the Caucasus (Armenians, Georgians, Chechens,
etc.).

BII TK
BJ1 KB
BD EC

XaIbIKTBIK CaxHa
Oui OoMbIHIITA
MPAKTUKYMBbI- 3

[Ion XanbIKTBHIK-CAXHANBIK OW  calachlHIAFbl OPBIHIAYIIBUIBIK  JaFAbLIapbl
KETiipyre, OM penepTyapblH KEHEUTYTe JKOHEe CaxXHAJIBIK HHTEPIPETaIHsIIa 9pTY I
XaNBIKTapbIH OMJIEPIHIH CTHJIBIIK €PEeKIIENIKTepiH TepeH 3epTTeyre OarbITTallFaH.
A3us XanbIKTapbIiHBIH (030€KTep, TYpPIKMEHJIep, KhITailnap, Kopeiiep) Owiepin
OpBIHJIAy epeKIIeNiKTepiMeH TaHbicy. Kypc KosranblcTapAblH TEXHUKANBIK JQIAIT,
OPTICTIK, MY3BIKAJIBIK OHE CaxXHAJIbIK OCHHEH! KaJbINTAaCThIpy OOMBIHINIA KYMBICTHI
KaMTUIbl. AHCaMOJIb JKYMBICBIHA, TOMTAaFbl ©3apa OpeKeTTecyre, KEeHICTIKTIK
KYpbUIBIMJapFra KoHe XopeorpadusiblK (opMagarbl IpaMaTyprusira epekiie Haszap
aynapbutansl. [IpakTukanbeik cabakrapra Kypaeni Ou KOMOUMHAIMSIIAPBIH, STIOATApbI
YHPEHY JKOHE CaxXHAJIbIK KOWBUIBIMFA MHUHHUATIOpAJIAp HEMECE CaHAAp JalbIHAAY
Kipei.

IIpakTukym 1o
HapOJHO-
CLIEHUYECKOMY
TaHIy -3

JlucuuiuiiHa HamnpaBieHa Ha COBEPIICHCTBOBAHHME HCIIOJHUTEIBCKUX HABBHIKOB B
00JIaCTH HApOJHO-CIIEHWYECKOT0 TaHIA, pacIIipeHUe TaHLIEBAIBHOTO penepryapa u
yriayOn€HHOe M3y4YeHHUE CTHIIEBBIX OCOOEHHOCTEM TaHIEB pa3jIMuYHBIX HAapOJIOB B
CIICHUYECKOH HMHTEpIpeTalui. 3HaKOMCTBO ¢ OCOOEHHOCTSIMH MCIIOJHEHHS TaHIIEB
HapoaoB A3uM (y30eKu, TYpKMEHbI, KUTal1bl, Kopelilbl). Kypc Bkitodaer paboTy Haj
TEXHUYECKOH  TOYHOCTBIO  JBM)KEHUH, apTUCTU3MOM, MY3BIKQJIbHOCTBIO H
dhopMupoBaHHEM CIIEHHYECKOro o0pasza. Ocoboe BHUMaHUE YJEIsIeTcsl aHCcaMOIeBOM
paboTe, B3aUMOJCHCTBUIO B TIpyMNe, MPOCTPAHCTBEHHBIM IOCTPOCHUSAM U
apamarypruu  xopeorpaduueckoir ¢Gopmbl. [IpakThdyeckwe 3aHSATHS BKIIOYAIOT
U3yYEHHUE CIOXHBIX TaHIIEBATbHBIX KOMOWHAIMN, 3TIOJOB U MOArOTOBKY MHUHUATIOP
WJIM HOMEPOB JJIsl CHEHMYECKOI0 HCIIOJHEHUSI.

OH2;
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Workshop on folk
stage dance -3

The disciplineis aimed at improving performing skills in the field of folk stage dance,
expanding the dance repertoire and in-depth study of stylistic features of dances of
various peoples in stage interpretation. Familiarization with the peculiarities of Asian
dance performance (Uzbeks, Turkmens, Chinese, Koreans). The course includes work
on the technical precision of movements, artistry, musicality and the formation of a
stage image.Special attention is paid to ensemble work, group interaction, spatial
constructions and the dramaturgy of the choreographic form. Practical exercises
include the study of complex dance combinations, sketches and the preparation of
miniatures or numbers for stage performance.

BIT KK
BJI BK
BD UC

Kazak 6ui
OoifbIHIIIA
MPaKTUKYMBbI 2

[Ton ka3ak xanblK OWiHIH TEXHUKAChl MEH MOHEpJl KYpalJapblH UTepYIiH *KaJFachl
Oonpit  Tabbutanpl. Kypc KO3FanbICTapIblH EPEKIICTIKTepiH TEpPeH 3epTTeyre,
JTOCTYPJl JKOHE CaxHaJbIK (opManap KOHTEKCTIHJAE CaXHAJBIK SKCIPECCUBTLIIKTI,
yHIeCTIpy/li JKOHE OpBIHAAY TEXHUKACBIH JaMBITyFa OarbITTanFaH.l/l[cHeHI KOIoFa,
oifeniep, epliep JKOHE JKammai OpbIHAAyIaFbl asKTapAblH, KOJJap MEH OacTap.biH
OpHaJlaCybIHa, COHJAN-aK Ka3aK OMiHIH ATHOMOJCHH €pPEKIIETIKTEPiH KOPCETETIH TOH
TUTACTUKANIBIK AJIEMEHTTEP MEH YJITTBHIK KO3FaJbICTap/Ibl MBICBIKTayFa €peKIle KOHLI
OemiHel

IIpaxTuky™m 110
Ka3aXCKOMY
TaHIiy 2

JucuuninuHa SBIsIeTCS MPOJOIKEHHEM OCBOCHHMS TEXHHKH M BBIPA3UTENbHBIX
CpeACTB Ka3axCKOro HapoaHOro TaHmna. Kypc HampaBieH Ha yriayOn€HHOE H3ydeHHe
crenu(puKA JBIKEHUHN, Pa3BUTHE CLIEHUYECKOW BBIPA3UTEIBbHOCTH, KOOPIWHAIIMN U
TEXHUKH HCTIOJHEHUS B KOHTEKCTE TPAJAUIIMOHHBIX M ciieHmdeckux ¢dopm. Ocoboe
BHUMaHUE YJIeNsieTcs IMOCTaHOBKE KOpIyca, MOJOXKEHUI0 HOT, PYK M TOJOBBI B
KEHCKOM, MY>KCKOM H MAacCOBOM HCIIOJHCHHH, a TakKe OTPabOTKE XapaKTEPHBIX
IJIACTUYECKUX  DJIEMEHTOB M HAlMOHANBHBIX  JABMXKEHUH,  OTPayKAIOUINX
ATHOKYJIbTYPHBIE OCOOCHHOCTH Ka3aXCKOT'0 TaHIa

Workshop on
Kazakh dance 2

The discipline is a continuation of mastering the techniques and expressive means of
Kazakh folk dance. The course is aimed at an in-depth study of the specifics of
movements, the development of scenic expressiveness, coordination and performance
techniques in the context of traditional and scenic forms.Special attention is paid to
the staging of the body, the position of the legs, arms and head in female, male and
mass performances, as well as the development of characteristic plastic elements and
national movements reflecting the ethnocultural features of Kazakh dance

OH2;
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bII KK

Ka3zipri 6u

Kypc crymeHtrepniH 3amaHayd OM  cajlaChIHIArbl  OPBIHJAYIIBUIBIK  KOHE
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BJl BK
BD UC

IIPAKTUKYMBI 3

IIBIFAPMAIIBUIBIK  TAFJBLIAPBIH  KociOM keTuaipyre OarbiTTanFaH. barmaprnama
3aMaHayH 9MICTEPIIH KYpIei BapHalusIapblH, )KEKe X0peorpadusIblK 3epTTeyIepal
KYpy/bl, aHcamMOJb/ie KYMBIC ICTEYl, )K€Ke CTHJIb MEH KO3FaJIbIC TOCUIIH 3epTTeyi
KamTuabpl. CeMuHAp CTYACHTTEpHlI 63 OCTiHIIe OHEp KOpCeTyre J>KOHE KoUK
aNJIBIHIA OHEP KOpceTyre AalbIHIAiIbI, OJlapabpl 3aMaHayd OWJIH OpBIHAAYIIbIIAPHI
MEH aBTOPJIAPHI PETIH/IC JAMBITA]IbI

IIpakTukym 1o
COBPEMEHHOMY
TaHiy 3

Kypc nampaBieH Ha mpodeccHOHaNIbHOE COBEPUICHCTBOBAHUE HCIIONHUTEIBCKUX U
TBOPYECKMX HAaBBIKOB CTYJIEHTOB B O00JIaCTM COBpeMeHHoro TaHma. I[Iporpamma
BKJIIOYAET CJIOKHBIE BapUaIlil COBPEMEHHBIX TEXHHK, CO3JaHHE COOCTBEHHBIX
xopeorpaduueckux 3TI010B, paboTy B aHcamOie, UCCIEeI0BaHUE JIMYHOIO CTUJIS U
MOAX0Ja K JBWXKEHUIO. [IpakTMKyM TOTOBUT CTyJEHTOB K CaMOCTOSATEIbHOU
XYZ0XKECTBEHHON ESTEIbHOCTH U MyOJIMYHBIM BBICTYIJICHUSM, Pa3BUBAeT UX Kak
UCIIOJIHUTEJIEH ¥ aBTOPOB COBPEMEHHOI'O TaHIIA

Contemporary
dance workshop 3

The course is aimed at professional improvement of students” performing and
creative skills in the field of modern dance. The program includes complex variations
of modern techniques, creating your own choreographic sketches, working in an
ensemble, exploring your personal style and approach to movement. The workshop
prepares students for independent artistic activities and public performances, develops
them as performers and authors of modern dance

OH 8;
OH 10

BIT KK
B/ BK
BD UC

XaNbIKTBIK CaxHa
6ui OoibIHIIA
MPaKTUKYMBbI |

IToH crnaBsiH XaNbIKTapbIHBIH XaJIBIKTHIK-CaXHAJIBIK OMiHIH 3KCIIPECCUBTI KypaiJlapblH
UTepyre KOHE MPAKTHUKAIBIK JaFIbUIapAbl KaJbIITACTHIpyFa OarbITTAIFAaH — OPBIC,
YKpauH XoHe Oenapych; A3Us XaJbIKTapbl— ©30€K, TOKIK J>KOHE KbIPFbI3. Op
JOCTYpre TOH KO3FaJBICTAap, PUTAKTap, KOJIAAp MEH KOPIYCTHIH OpHAIACYbl, HAKTHI
OpBIHAAY TACUI, IMOLMOHANBI-OEHHEN Ma3MyH Hrepiiefii. 9p TYpJi XaJbIKTap.IbIH
JOCTYPJI1 XopeorpadHusIIbIK MOJICHUETTEPIHE HET13/eJITEH.

IIpakTukym 110
HapOIHO-
CLIEHUYECKOMY
TaHiy 1

JlucuuiuinHa HarmpaBiieHa Ha (OpPMHMPOBAaHUE MPAKTUYECKUX HABBIKOB U OCBOCHHE
BBIPA3UTENILHBIX CPEACTB HAPOJHO-CIIEHUYECKOTO TAaHIA CIIABIHCKUX HAPOJOB —
PYCCKOTrO, YKpaumHCKOrO M  0O€JI0pycCcKOoro; HapoioB A3uH—  y30€KCKOro,
TaPKUKCKOTO M KHPTU3CKOTO. OCBAaMBAIOTCS XapaKTEpHBIC U KaXKIOW TPaIdIiH
JBIDKEHUS, PUTMBI, TOJOXKEHHS PyK U Kopmyca, creuudpuyeckas MaHepa
UCTIOJTHEHUS, YMOIMOHATBHO-00pa3HOE  COZEpXKaHUe. OCHOBAaHHOTO  Ha
TPaJUIMOHHBIX XOpeorpaguueckix KyJIbTypax pa3InuHbIX HAPOJOB

Workshop on folk

The discipline is aimed at developing practical skills and mastering the expressive
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stage dancel

means of folk stage dance of the Slavic peoples. Russian, Ukrainian and Belarusian;
Asian peoples— Uzbek, Tajik and Kyrgyz. Movements, rhythms, hand and body
positions, a specific manner of performance, and emotional and imaginative content
characteristic of each tradition are mastered. based on the traditional choreographic
cultures of various nations.

BII TK | XaabIKTBIK [ToH (OABKIOPIBIK AOCTYpPJICp MEH CaxXHAJIBIK HMHTEPIPETAIUAHBI OIpIKTIPETiH OHT7;
BJ1 KB | caxHanbIk OuaiH | XopeorpadusulblK ©HEpIiH MaHBI3Ibl OaFbITTAPBIHBIH Oipi pETIHAE XaJbIKTHIK- OH 8;
BD EC | teopusicel MmeH caxHaJbIK OMJIl JKaH-)KaKThl JaMbITyFa OarbITTanraH. KypcThlH Ma3MyHBI TEOPHSIIBIK OH 10
MpaKkTUKachi-1 HEri37epai 3epTTeyAl JKOHE XalbIKTBIK-CAXHAIBIK OWIIH TOH JJIEMEHTTEPIH,
KO3FaJIBICTApbl MEH KYPBUIBIMAAPBIH Hrepy OOMBIHINA MPAKTUKAIBIK KYMBICTHI
KamTuael.  OKBITY — OPTYpJII  XaNbIKTapAblH OW  MOIEHUETTEPIHIH  YITTHIK
€peKILEeTIKTepIMEH TaHbICYFa HET13/IereH: ciaBsiH (OpbIC, YKpauH, Oenapych), KoHe
BanteIk »xarasiaysl (JaThIII, JUTBAIBIKTApP, SCTOHBIKTAP).
Teopus u JlucuunianHa HanpaBJieHa Ha KOMIUIEKCHOE OCBOEHUE HApOIHO-CLIEHUYECKOTO TaHIa
MpaKkTUKa KaKk OJIHOTO W3 BOXHCWIIUX HANpPaBICHUH XOopeorpaduyeckoro HCKYCCTBa,
HapOJIHO- 00BbeIMHSIONET0  (DONBKIOPHBIE TPAAMIMA U CIEHUYECKYI0 HHTEPIPETAIHIO.
CLIEHUYECKOI0 Conepxkanne Kypca BKJIIOYAET M3YYCHHE TEOPETUYECKUX OCHOB M MPAKTHUYECKYIO
TaHma -1 paboTy MO OCBOEHHMIO XapaKTEPHBIX SJEMEHTOB, IBIKEHUH U CTPYKTYp HapOJHO-
cueHnyeckoro Ttanma. OOy4deHHE CTPOUTCS Ha 3HAKOMCTBE C HAIIMOHAIBHBIMU
0COOCHHOCTSIMH TAHIIEBAIBLHBIX KYyJIbTYpP Pa3IMYHbBIX HAPOJOB: CIABIHCKUX (PYCCKUX,
yYKpauHIieB, OenopycoB), u [Tpubantuku (JaThliiei, JMTOBLEB, 3CTOHIIEB)
Theory and The discipline is aimed at the comprehensive development of folk stage dance as one
practice of folk of the most important areas of choreographic art, combining folklore traditions and
stage dance-1 scenic interpretation. The course content includes the study of the theoretical
foundations and practical work on mastering the characteristic elements, movements
and structures of folk stage dance. The training is based on familiarization with the
national characteristics of the dance cultures of various peoples: Slavic (Russians,
Ukrainians, Belarusians), Asian (Uzbeks, Tajiks, Kyrgyz), Caucasian (Armenians,
Georgians, Chechens, etc.) and Baltic (Latvians, Lithuanians, Estonians).
BII TK | XanbIKThIK caxHa | [ToH XanmbIKTBIK-CaxHAIBIK OWII UTepy KYpPCHIHBIH YKAJIFachl OOJNBIN TaObLIAIbI JKOHE OH2;
BJI KB | 6ui 6otibHIIa Kagska3 6en bateic Eyporma xansIKTapbIHBIH XOPeorpausIbIK JOCTYPIICPIMEH TAHBICY OH §;
BD EC | npaktukymsl 2 apKbIIbl MPAKTUKATBIK JaFAbUIapAbl KeHeUTyre OarbITTanfaH. KypcThlH Ma3MyHBI OH 10

XQJIBIKTBIK XOPeOorpadusIbIK OHEpiH Taijga O0Jysl MEH Jamy 3aHIbUIBIKTApPBIH




3eprreyni, conpaii-ak Kaska3, bareic Eypoma XanbIKTapbelHBIH OuWiHAeri ToH
KO3FaJIBICTAp MEH TO3HMIHUSIIAPABI iC JKY3iHAEC Hrepyli, 0a3aiblK KO3FaIbICTapIIbL,
TIpEeK TO3UIMSIIAPABI, 9P 3THOCKAa TOH TOH KO3FAIBICTapAbl (KOPIyC, KOJ, asK)
OPBIHAAY Il KAMTHUIBI

IIpakTukym 1o
HapOJHO-
CLEHUYECKOMY
TaHiy 2

JucuuniauHa npeacTaBisieT co0OM MPOJIOJDKEHHE Kypca MO OCBOSHHUIO HAPOJHO-
CIIEHMYECKOI'0 TaHIla M HaIlpaBJieHa Ha pacIIMpeHUE MPaKTUUYECKUX HABBIKOB 4epes
3HAKOMCTBO C XopeorpaduueckuMu TpagulusMu HaponoB KaBkaza u 3amagHoi
EBponrbl. ConepkaHue Kypca BKIIOYAET H3YYEHHE HCTOKOB M 3aKOHOMEPHOCTEU
Pa3BUTHUSI HAPOJHOTO XOPEOrpapUUYECKOTO HCKYCCTBA, a TaKKE MPAKTUIECKOE
OCBOCHUE XapaKTEPHBIX JBIKCHUHW U TOJIOXKEHUM B TaHie HapojaoB Kapkasa,
3anagHoit EBpombl, BbIIOJIHEHHE 0a30BBIX  XOJOB, OIMOPHBIX IOJOKECHHM,
XapaKTEPHBIX ABMKEHUH (KOpITyca, pyK, HOT), crielu(rIecKue A1 KaKJI0ro THOCA

Workshop on folk
stage dance 2

The discipline is a continuation of the course on mastering folk stage dance and is
aimed at expanding practical skills through acquaintance with the choreographic
traditions of the peoples of the Caucasus and Western Europe. The course content
includes the study of the origins and patterns of the development of folk
choreographic art, as well as the practical development of characteristic movements
and positions in dance of the peoples of the Caucasus and Western Europe, the
performance of basic moves, supporting positions, characteristic movements (body,
arms, legs) specific to each ethnic group.

BIT TK
BJI KB
BD EC

Xopeorpadus
TapUXbl

[Ton OumiM anmymIbUIapAbIH QJEMJIK JKOHE OTaHABIK XOpeorpadUsuIbIK MOJIEHUETTET]
JOCTYpNepal, MEKTeNTepal, CTHWIbJEp MeH OaFbITTapAbl Koca ajfaHaa, oJeM
XaJIBIKTapbIHBIH OM ©HEpIHIH KaJIbIITACybl MEH JaMybl Typajbl TYTac TYCIHIKTEpPIH
KaJblnTacTelpyra OarbpiTTasiFad. Kypc exenri adyipJeH Kasipri 3aMaHfa JeHiHri ou
JAMYbIHBIH HETI3T1 KE3€HJAEpPIH KaMTHAbI, 9PTYPJl XOpeorpadusuibK ACTypiep
KaJIBINTACKAH KOHE JIaMbIFaH HET13T1 TApUXU-MOJIEHU KOHTEKCTTEP 11 KapacThIpaibl

Hcropus
xopeorpaduu

JluciunnmHa HampaBieHa Ha (QOpMHUpPOBaHHWE Y OOYYAIOMUXCS IEJIOCTHOTO
MIPEJICTABICHHUS] O CTAHOBIIEHUW WM PA3BUTUU TAHIEBAIHHOTO HCKYCCTBa HapOJOB
MHpa, BKIO4Yad Tpaaulyun, MKOJIbI, CTWJIX W HaIIpaBJICHUA B MHpOBOﬁ )51
OTE€UYEeCTBEHHON xopeorpaduueckoil kynbType. Kypc oxBaThiBaeT OCHOBHBIE ITarlbl
pa3BHTHS TaHIA OT JPEBHOCTH 0 COBPEMEHHOCTH, PACCMaTPHBACT KITFOUEBEIC
HUCTOPUKO-KYJIbTypHBIE KOHTEKCTHI, B KOTOPBIX dbopMupOBaTUCH u
HBOJTIOIIMOHUPOBAIHM PA3IMYHbBIC XOpeorpapuIecKe TpaJuIiuu

OHI,;
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Chereograhy

The discipline is aimed at forming students' holistic understanding of the formation

history and development of dance art of the peoples of the world, including traditions,
schools, styles and trends in world and domestic choreographic culture. The course
covers the main stages of dance development from ancient to modern times, examines
the key historical and cultural contexts in which various choreographic traditions
were formed and evolved.
BII TK | XanbsIk [ToH oeM XaNBIKTapBIHBIH PyXaHU KOHE KOPKEMIIK MOJICHUETIHIH MaHbBI3/IbI KOPIHICI OH1;
BJI KB | xopeorpadusuiblK | peTiHAE XaJbIKTHIK XOpeorpadusSHbIH TapuXd TaMbIPJIAPbIH, CPEKIICIIKTEpl MEH OH 8
BD EC | mprrapMambuibly | JamMy Ke3eHaepiH 3eprreyre OarbiTtanraH. Kypce OumiM  amymismiapasl  CanTTHIK

bIHBIH TapUXbI

dhopmastapiaH caxHaIbIK KOPIHICKE JACHIHT1 XaJIbIK OMiHIH 3BOJIIOIMACBIMECH, COH/IAM-
aK OHBIH JTHOMOJEHHM EpEeKUICNTiMeH, CTHJIMCTHKAIBIK OpTYPJUITiMEH KOHE
OJIEMHIH, OpTYpJIi alMaKTapbIHBIH KOPKEMJIIK 3KCIPECCUBTUIITIMEH TaHBICTBHIPAIbI.
KepnekTi opblHAaymblzap MEH XopeorpadrTapablH XalblK OMIH CakTayra >KoHE
JaMbITyFa KOCKaH YJeciH, OWIiH KOFaMHBIH TapuXd AaMybIMEH, ©Mip CaJITHIMEH,
JTOCTYPIICPIMEH, OMIpPIMEH JKOHE XaJIBIKTApIbIH JYHUETAHBIMBIMEH OalIaHBICHIH
3epTTeyre epeKiie Ha3ap ayaapbliajibl.

Hcropus
HapOJIHOTO
xopeorpaduuecko
ro TBOpYECTBA

JlucuunianHa HampaBlieHa Ha M3yYEHHE HCTOPUYECKUX KOPHEH, OCOOEHHOCTEH u
ATaroB Pa3BUTUS HAPOJHOU Xopeorpauu Kak BaKHEHIIIETO MPOSIBICHUS TyXOBHOU U
XYJI0KECTBEHHON KYJbTYypbl HapoaoB Mupa. Kypc 3HAKOMUT O0O0y4aromuxcs C
ABOJIIOIIMEH HApOJHOTO TaHIA OT OOPATOBBIX (OPM J0 CIEHUYECKOTO BOIUIOIICHHUS, a
TaKK€ C €ro ATHOKYJBTYPHOW CHEIM(PUKON, CTHIUCTUYECKHM pa3zHOOOpasueM u
XYJIO’)KECTBEHHOM  BBIPA3UTENBHOCTHIO  PA3NUYHBIX peruoHoB Mupa. Ocoboe
BHUMaHUE VYACNISIEeTCS HW3YYEHWI0 BKJIAJa BBIJAIOIIMXCA  HMCIOJHUTENEH U
xopeorpa)oB B COXpaHEHHE M pPa3BUTHE HAPOJHOTO TaHIA, B3aWUMOCBS3HM TaHIA C
HMCTOPUYECKUM pa3BUTHEM OOIIECTBa, 00pa3oM KWU3HH, TPAAUIUSMU, OBITOM H
MHPOBO33PEHUEM HAPOJIOB

History of folk
choreography

The discipline is aimed at studying the historical roots, peculiarities and stages of the
development of folk choreography as the most important manifestation of the
spiritual and artistic culture of the peoples of the world. The course introduces
students to the evolution of folk dance from ritual forms to scenic embodiment, as
well as to its ethnocultural specifics, stylistic diversity and artistic expression of
various regions of the world. Special attention is paid to the study of the contribution
of outstanding performers and choreographers to the preservation and development of




folk dance, the relationship of dance with the historical development of society,
lifestyle, traditions, way of life and worldview of peoples.

BIT TK
B KB
BD EC

Kazipri 3amanfbI
OuaiH TeOpHUs MEH
MPAKTUKACHI

XX FacelpAbIH OipiHIN >KOHE EKIHIII J>KapThICBIHIAFbl MY3BIKAIBIK JKOHE OH
OarpITTapbl. Kasipri 3aMaHfbl TEXHUKA MEH TEXHMKAHBIH HET13T1 3aHaapsl, J>xa3 Owui,
Contemporary dance. Kazipri kimy6 Owunepi. Contraction, Kynmaes, OKIIaysay.
Eyponansik 6ai OuiHiH TepMUHOJIOTUACH. Eyponanbik 6an OuiHiH O TeXHUKACHIHBIH
Heri3ri npuHnmnrepi. Kaszipri 3aMaHfbl TJIACTUKAHBIH TPEHAXKBIHA JCHECHI, KOJJIBI,
asKThl, 0acTbhl KOK OJNICTEMECIH 3epjeliey; KapamahbiM KOMOWHAIUsIIapaa
KO3FaJIBICTApIbl YUJIECTIPY JaFIbUIAPBIH JAMBITY, XKYIITA HETI3Tl epekeNeplii urepy
OOMBIHIIIA XKYMBIC; OMJIiH OarbITTaphbl MEH CBI3BIKTAPHIH aHBIKTAy. Op KUMbLI MCH
(burypanblH My3bIKIBIK-BIPFAKTHIK HETi31H MEHTEpY

Teopus u
MPaKTUKA
COBPEMEHHOT'O
TaHIa

My3bIKaJIbHBIE Y TAHLIEBAJIbHBIEC HAIIPABJICHUS [IEPBOM U BTOPOM NOJOBUHBI XX BEKa.
OcHOBHBIE 3aKOHBI TEXHUKH W TipueMbl MonepH, [xa3 tania, Contemporarydanse.
CoBpemennble kiyOHble TaHubl. Contraction, relaes, uzomsanus. TepmuHONOrHs
eBporeickoro 0anpHOro TaHua. OCHOBHbIE TNPUHLUIBl TAHIEBAILHON TEXHUKU
eBporelckoro 0anbHOro TaHua. Mizyuenue MeToIMKN IOCTAaHOBKU KOpITyca, pyK, HOT,
rojJOBbl B TpPEHaXX€ COBPEMEHHOM IUIACTUKH; B AJIEMEHTapHBIX KOMOMHAIMSIX
pa3BUTHE HAaBBIKOB KOOPIMHALMHU [BH)XEHUI, paboTa IO OCBOEHHIO OCHOBHBIX
MOJIOKEHUH B Tape; OINpejesieHue HampaBieHHM u JuHui TaHua. OcBoeHue
MY3bIKaJIbHO-PUTMHUYECKOH OCHOBBI KQKJI0TO JABMKEHHS U (PUTYPBI.

Theory and
practice of
Contemporary
Dance

Musical and dance trends of the first and second half of the twentieth century. The
basic laws of Art Nouveau techniques and techniques,, Jazz dance. Contemporary
danse. Modern club dances. Contraction, relaes, isolation. Head movement: tilts,
turns, circular rotations, sundari, etc. for a sense of isolation. Cross: big throws .
Terminology of European ballroom dance. The basic principles of the dance
technique of European ballroom dance. The study of the technique of body, arms,
legs, and head formation in the training of modern plastic surgery; in elementary
combinations, the development of skills of coordination of movements, work on
mastering the main positions in a pair; determination of the directions and lines of
dance. Mastering the musical and rhythmic basis of each movement and figure.

OH7;
OH 8;
OH 10

BIT TK
BJI KB
BD EC

Kaszipri 6u
MPaKTUKYMBbI 2

3anaplH OpTachlHAAFrbl OJK3epcuc. 3amaHayu Oujge SwingTiH KypIenuliri MeH
KOCBUTYbIMEH JKbUIbIHY. [laprep. Enenmen xymbic. AifHamy sieMeHTTEpi OpHBIHIA
YKOHE ajiFa JKpUDKYIa, okmaynay. Kpocc opelHIay AarapUIapbiH KETULIPY. 3alablH

OH2;
OH 8;
OH 10




OpTachIHIAFbI OKY-Ou KoMOuHarmscel. imnposusanus. JIeHeHiH 00¢ IIacTUKACHL.

[IpakTukym 1o

9K3€pCI/IC Ha CEpC€AHHC 3aja. Pa30rpeB B COBPEMCHHOM TaHIEC C YCIOXHCHHEM H

COBPEMEHHOMY nobasienrem Swing. Parter. Pabora ¢ momom. DeMeHTHI BpallleHUl Ha MecTe U B

TaHILy 2 NpoABIKEHUH, W30JsIms. COBEpIICHCTBOBAHUE HABBIKOB HCIOJIHEHUS KpPOCC.
Y4eOHO-TaHIIeBaJIbHbIE KOMOMHAIIMYN Ha cepeanHe 3ana. Mmmposuzanus. CBoboaHas
TUTACTHKA TeJa

Contemporary An exercise in the middle of the hall. Warming up in modern dance with the

dance workshop 2

complication and addition of Swing. Ground floor. Working with the floor. Elements
of rotations in place and in progress, isolation. Improving cross-country performance
skills. Educational and dance combinations in the middle of the hall. Improvisation.
Free body plastic surgery.

BIT KK
BJI BK
BD UC

OHep Tapuxbl

[Ton-Oelineney eHepiHiH, COyJEeT OHEpiHIH, MYCIHHIH, COHJIK-KOJJaHOallbl >KOHE
0acka Ja KOpKeM IIbIFapMAallbUIBIKTRIH €XKEJTl 3aMaHHaH Kasipri 3aMaHfra JCHiHTI
namybiH 3epTTey. Kypc kepHekTti melepiep/IiH Heri3ri KepKeMIIK CTUJIbAEpl MEH
OarpITTapbIH, 6MipOasHAAPHl MEH MIBIFAPMAIIBUIBIFBIH, OHEPAET] SPTYPIIi MEKTENTep
MEH JOyipJepIiH KaJbIITACYbIHBIH MOJEHH JKOHE TapHXd KOHTEKCTTEpPiH
KapacThIPaJIbl

Hcropus
HCKYCCTB

JlucuuruinHa — MpejacTaBiaseT co0oi  M3ydeHue pa3BUTHS  M300pa3UTENILHOTO
HCKYCCTBA, apXUTEKTYPBbI, CKYJBITYPBI, AEKOPATUBHO-TIPUKIIATHOTO U JIPYTUX BUIOB
XYI0KECTBEHHOT'O TBOPYECTBA C APEBHEUIINX BPEMEH 10 COBPEMEHHOCTH. B paMkax
Kypca pacCMaTpHUBAIOTCA KIFOYEBBIE XYyJOKECTBEHHbIC CTWIM M HAlPaBIICHHUS,
O6uorpaguu M TBOPYECTBO BBINAIOLIMXCS MAcCTEpOB, KYJIbTYpHbIE U HCTOPUYECKHE
KOHTEKCThI (POPMHUPOBAHUS Pa3JIMUYHBIX IIKOJ U AMOX B HCKYCCTBE.

Art History

The discipline is the study of the development of fine arts, architecture, sculpture,
decorative and applied and other types of artistic creation from ancient times to the
present. The course examines key artistic styles and trends, biographies and works of
outstanding masters, cultural and historical contexts of the formation of various
schools and eras in art.

OHI;
OH 8

BII TK
B KB
BD EC

Cuenorpagus
Heri3nepi

ITon OinmiM anymbIapJblH TeaTp KOHE JeKopalMs eHepl calachlHIarbl 0azaibIK
OUTIMIEpIH KaJbITaCThIpyFa >KOHE XOpeorpausiablK HOMIPIIH, CIEKTaKIbIIH
KopKeMJIiKk OeifHeciH acayJarbl CLEHOTpadUsSHBIH POJiH TYCiHyre OaFbITTaJIFaH.
Kypc cuenorpadussHpl NaMBITYJBIH TapuXd KE3CHIEPIH KaMTHIbI, CaXHaHBI
0e3eHIIpY/IiH HEeri3ri KOPKeM/IIK XKoHE JeKOPaTUBTI KYpaJiapbIMeH, KOMIO3ULIUSIIBIK

OHS;
OH 10




o/icTepiMeH JKOHE MNPHUHIMIITEPIMEH TaHBICTHIPAIBl KOHE TeaTp 1C-9peKeTiHiH
MaHBI3JIbI Kypamjac Oejiri periHae creHorpadus HIASSACHIH KabIITACThIPAIbI,
KCHICTIKTIK OMJIay/bl, KOPKEMIIIK TallFaMJbl JKOHE AHAIUTUKAIBIK JaFabLIapIbl
JIAMBITa/IbI

OcHOBBI
creHorpadumn

JlucuumiuHa HampaBlieHa Ha (GopMHpOBaHHE Yy OOydarommxcs 0a30BBIX 3HAHUHN B
o0acTu TeaTpajbHO-AEKOPALMOHHOIO0 UCKYCCTBA U MOHMMAHUS POJIU CIeHOrpaduu
B CO3JIaHUH XYJI0)KECTBEHHOI0 00pa3a xopeorpaduueckoro Homepa, crekrakis. Kype
OXBAaThIBACT UCTOPUUYECKUE ITAMbl Pa3BUTHUS CLIEHOTpapuu, 3HAKOMUT C OCHOBHBIMU
XYJI0’KECTBEHHO-/IEKOPATOPCKUMHU CPEACTBAMH, KOMIIO3UIIMOHHBIMU TNPUEMAMH U
MpUHIHUIAMUA 0(OpMIIEHHUS CLEHBI U (POPMUPYET MpeACTaBIeHUE O clieHorpadun Kak
BOKHEWIIIEM KOMIIOHEHTE TeaTpajbHOTO ACHCTBHUS, PAa3BUBACT IMPOCTPAHCTBEHHOE
MBIIJICHHE, XYJ0’KECTBEHHBIN BKYC U aHAIMTUYECKHE HABBIKU

Basics of
scenography

The discipline is aimed at the formation of basic knowledge in the field of theatrical
and decorative art and understanding of the role of scenography in creating the artistic
image of a choreographic number or performance. The course covers the historical
stages of the development of scenography, introduces the main artistic and decorative
means, compositional techniques and principles of stage design and forms an idea of
scenography as an essential component of theatrical action, develops spatial thinking,
artistic taste and analytical skills

BII TK
B KB
BD EC

Caxna
KO3FaJILICBIHBIH
Heri3zepi

[Ton OimiM amymibUIapAbIH aKTepiiK kKoHe OW IeOepliriHiH MaHbBI3Ibl AJIEMEHTI
peTiHge  CaxXHaNBIK  KO3FAIBICTBIH  HETI3T  JIaFAbUIApBIH  KaJIBIITACTBHIPYFa
OarpiTTanFad. Kypc asiceiHa IeHe MOHEPILIIT, CaXHAIBIK MJIACTUKA JKOHE CaXHAIBIK
1C-OpEKETTIH OpTYpJl TYpJEpiH Kayimnci3 opblHAay mpuHIUnTepi 3eprreneni. Kype
OUTiM anymIbuIapja HIbIHAMBI XKoHE MOHEpIIl CaxHaJbIK OeHHEeHl jkacay YLIIH KaXeTTl
JIeHe 3€WiHIH, KapKbI[H MEH pPUTM Ce3IMiH, (U3UKAIBIK JalBIHIBIKTH JKOHE
OKCIIPECCUBTLUIIKTI JAMBITAIbI

OCHOBBI
CLIEHOABMKEHU

JuctunanHa HampaBieHa Ha (QopMuUpoBaHWE y OOydYarOmMXCs 0a30BBIX HABHIKOB
CUEHUYECKOTO JIBM)KCHHSI KaK Ba)KHEMILIEro 3JIeMeHTa aKTEPCKOro M TaHLEBAJIbHOIO
MactepcTBa. B pamkax Kypca M3y4arOTCsl MPUHIIUAIBI TEIECHOW BBIPA3UTEIHHOCTH,
CIICHMYECKOM TIUIaCTUKM ¢  0€30MacHOr0  WCIOJIHEHHWS  Pa3IMYHBIX  BHUJIOB
crieHnueckoro aerctua. Kypc pa3BuBaeT y CTYJIEHTOB TEJIECHYI) OCO3HAHHOCTb,
YyBCTBO TEMIAa M PUTMA, (U3UYECKYIO0 MOJATOTOBICHHOCTh WM BBIPA3UTEIHLHOCTD,
He00X0IMMBIE [Tl CO3JJaHMsI PABIMBOTO U BHIPA3UTEILHOTO CIIGHUYECKOro 00pasa

OHS;
OH 10




Basics of scene

The discipline is aimed at developing students' basic stage movement skills as an

movement essential element of acting and dancing skills. The course examines the principles of
bodily expression, stage plasticity and the safe performance of various types of stage
action. The course develops students' physical awareness, sense of pace and rhythm,
physical fitness and expressiveness necessary to create a true and expressive stage
image
BIT XK | bugeri [Ton crynenTrepne XxopeorpadusiablK MaTepUalIbl MOHEpINi, Ma3MYHJbl JKOHE OHS;
bJI BK | aktepiik MarblHABI CaXHAJIBIK OPBIHAAY YIIIH KaXXETT1 HETI3r1 aKTepIiK >KOHE PEXHCCEPIiK OH 10
BD UC | mebepmik JaFabpuIapIbl KAJIBINTACTBIpyFa OarpiTTasFad. Kypc imki jkoHe CBIPTKBI aKTepIiK ic-
JKOHE OpEKETTiH HEri3[epiH, SMOLMOHAN/BI SKCIPECCUBTLUIIKTI, CAXHAIBIK OMJIayabl jKoHE
pexuccypa Ou OeifHeci MEH iC-9peKeTiH KYPBUIBIMIAY TOCLIl PETiHAE peXHCCypaHbl TYCIHYI
Heri3aepi JAMBITYIbI KAMTHIbI
OcHoBBI JlucuuiuinHa HarpaBjieHa Ha (OPMHpPOBAaHUE Y CTYICHTOB 0a30BBIX AaKTEPCKUX H
AKTEPCKOro PEXKUCCEPCKUX HABBIKOB, HEOOXOAUMBIX JI BBIPA3UTEIBHOTO, COJAEPKATEIBHOTO U
MacTepcTBa U OCMBICJIICHHOTO CIIEHHYECKOTO HCIIONHEHHs Xopeorpaduueckoro marepuana. Kypc
PEXKUCCYPBI B OXBAaThIBAET OCHOBbI BHYTPEHHETO M BHEIIHETr0 aKTEPCKOTrO JEWUCTBUSA, pa3BHUTHE
TaHIe SMOIIMOHAIBHON  BBIPA3UTEIILHOCTH, CIICHHYECKOTO MBIIUICHUS W TIOHUMAaHUS
PEXHCCYPBI KaK criocoba CTPYKTYPHUPOBAHUS TAHIIEBATLHOTO 00pasa v AeHCTBUS
Basics of Acting | The discipline is aimed at developing students' basic acting and directing skills
and Directing in necessary for expressive, meaningful and meaningful stage performance of
Dance choreographic material. The course covers the basics of internal and external acting,
development of emotional expressiveness, stage thinking and understanding of
directing as a way of structuring the dance image and action
BII TK | Monenu- TeinblFy | By moH Kasipri 3aMaHfbl TEOpPHs MEH MPAKTUKAHBIH JKETICTIKTEpl Typajibl OLTIM OHBe;
BJI KB | kpI3meTiHzeri HETI31HAE MOACHHM — JeMajbiC KbI3METIHAE AaKMapaTThIK-KOMMYHUKAIUSIIBIK OHS;
BD EC | nuHHOBanMsAIBLIK TEXHOJIOTUSUTAPABl KOJJaHy MYMKIHAIKTEPI MEH TOCUIAEpiH 3epAesieii KoHe OH9
TEXHOJIOTHSIIap OKYIIBIIAPJIbIH  OJIEYMETTIK — MOJACHHM KBI3METTI Oackapynbl OarmapiiamMalibIk
KaMTaMachl3 €Ty CallaChIHJaFbl OUTIKTepl MEH JaFabUIapblH, MOJIEHU-IAEMAIIbIC
KBI3METIHJE OpTYpJl WHHOBAIMSMIBIK OargapiiamMaiap MEH TEXHOJIOTHSUIApIbl 63
OeTiHIIe NailaylaHy JaFabUIapbIH MEHI€pPYiH KaMTaMachl3 eTel
WunoBanvionneie | JIaHHAass ~ TUCIUIUIMHA  W3y9aeT  BO3MOXHOCTH W CIOCOOBI  NIPHMEHEHUS
TEXHOJIOTHH B MH()OPMAIIMOHHO — KOMMYHHKAIIMOHHBIX TEXHOJOTHH B KYJIBTYPHO — JOCYTOBO
KYJIbTYPHO- JICSATEIbHOCTH Ha OCHOBE 3HAHWHU O JIOCTHIKCHUSX COBPEMEHHON TEOPHH M NTPAKTUKU




JIOCYTOBOM u o0ecrieunBaeT TMOJIyYeHHE YyYalIUMHUCS YMEHHH H HaBBIKOB B 00JacTu
ACATCIIBHOCTHU IIporpaMmMHOI 0 o0ecrieyeHus YIIpaBJIICHUA COHI/IaJIBHO-KYJIBTypHOfI JCATCIbHOCTBIO,

HpI/IO6peTeHI/Ie HaBBbIKOB CaMOCTOATECIIBHOTO HUCITOJIB30BaHUA Pa3InYHbIX

MHHOBAIIMOHHLIX ITPOI'paMM H TEXHOJIOTHH B KYJBbTYPHO — ,Z[OC}’FOBOﬁ ACATCIIBHOCTH.
nnovative This discipline studies the possibilities and ways of using information and
technologies in communication technologies in cultural and leisure activities on the basis of
cultural and knowledge about the achievements of modern theory and practice and provides

leisure activities

students with skills in the field of software management of socio-cultural activities,
the acquisition of skills of independent use of various innovative programs and
technologies in cultural and leisure activities

BII TK
BJI KB
BD EC

Mogenun-6oc
YaKbITTAF bl
aKIapaTThIK-
KOMMYHHUKAIHSLIT
BIK
TEXHOJIOTHSIIAP

[Ton OumiM  anymIbUIAPABIH  MOJCHU-JAEMAIBIC KBI3METI CalachlHIA aKNapaTThIK-
KOMMYHHUKAIUSUIBIK ~ TEXHOJIOTHSUIAPAbl  KOJNJAHYABIH TEOPHSUIBIK OuliMi  MeH
MPAKTUKAIBIK  JaFIbUIApPBIH  KAJIBIITACTBIpyFa  OarbiTTainfaH. Kypc MonmeHu
)obanmapapl, OYKapaJblK iC-IIapayiapbl, CIEKTAKJIbICPAl, KOHIEPTTEPAi KOHE
IIBIFAPMAIIBUTBIK aKIUsIIApIbl YHBIMIACTRIPY/IA, IITepIeTyAe JKOHE iCKEe achIpyjia
nU@PIBIK KypaiaapAblH MYMKIHIAIKTepiH amanbl. [IoH mudpiblKk cayaTTbUIBIKTHI,
Meqra KY3BIPETTUTIKTI KOHE MOJCHHUET TEH JEMAaJIbIC CaJIaChIHIAFbl KOCIOM OpTaHBIH
3aMaHay¥ TajJanTapbiHa OeiiMaeny i KaablTaCThIPaIbl.

HNupopmaninoHHO
- KOMMYHHKa-
LIIOHHBIE
TEXHOJIOTUM B
KYJIbTYpPHO-
JIOCYTOBOM
JIEATEITbHOCTH

JucuuniauHa HampaBlieHa Ha (QopMUpoBaHHE Y OOYYAOIIMXCS TEOPETHUECKUX
3HaHUI u MPaKTUYECKUX HaBBIKOB NPUMEHEHUS UH(GOPMAIMOHHO-
KOMMYHUKAITMOHHBIX TEXHOJOTUH B cepe KyIbTypHO-TOCYTOBOM JI€ATEITHHOCTH.
Kypc packpeiBaeT BO3MOXHOCTH HH(PPOBBIX HWHCTPYMEHTOB B OpTraHHU3AINH,
MPOJBIKCHUN M peATH3allud KYJbTYPHBIX IPOEKTOB, MACCOBBIX MEPONPUSITHH,
CTEKTaKJIeH, KOHIIEPTOB U TBOPUECKHUX akUui. JucuunianHa GopMupyeTr HuppoByro
rPaMOTHOCTh, MEIUA-KOMIIETEHTHOCTh W  aJalNTUBHOCTh K  COBPEMEHHBIM
TpeboBaHUsIM PO(HECCHOHATLHOM Cpelibl B 00JIACTH KYJIBTYPhI H IOCYyTa

Information and
Communication
Technologies in
Cultural and
Leisure Activities

The discipline is aimed at developing students' theoretical knowledge and practical
skills in the use of information and communication technologies in the field of
cultural and leisure activities. The course explores the possibilities of digital tools in
the organization, promotion and implementation of cultural projects, mass events,
performances, concerts and creative actions. The discipline forms digital literacy,
media competence and adaptability to modern requirements of the professional
environment in the field of culture and leisure.

OH6;
OHS;
OH9




BIT XK | Oxy mpaktukacel | Koceimmia OimiM Oepy KOHTEKCIHIE XOpeorpadusiHbl OKBITY IMPOLECIMEH TaHBICY OH4;
bBJIBK |1 KoHe Oakpuray. Xopeorpaduss cabakrapblHa KaTbhICy, TopOHeEIeHYIIIePAiH OH9
BD UC KOHIIEPTTIK ic- Mapajap/ia eHep KepceTyiHe Taijgay kacay.XopeorpausiiblK YKbIM
YKETEKIIICIHIH KbI3METiH 0akpl1ay. HOpMaTHBTIK jKOHE OKY KY)KaTTaMacChIH 3€PTTEY.
YueOHast HaGnronenne u 03HaKOMJIGHHE C MpolieccoM 00ydeHus: xopeorpaduu B KOHTEKCTE
npakTuka | JOTIOJTHUTEIBHOTO 00pa3oBanus. l[locemieHne 3aHATUH MO Xopeorpaduu, aHAIU3
BBICTYIUICHHI BOCIHMTAaHHUKOB Ha KOHIEPTHBIX MepompusaTusx. HaGmonenue 3a
JESITEeIBbHOCTBIO  PYKOBOJMTEISI  Xopeorpaduyeckoro KoJuiekTuBa. M3yueHwue
HOPMAaTUBHOM U yueOHOW JOKYMEHTAIMH.
Educational Observation and familiarization with the process of learning choreography in the
Practicel context of additional education. Attending choreography classes, analyzing students '
performances at concert events. Monitoring the activities of
the head of the choreographic team. Study of normative and educational
documentation.
BIT XK | Oxy npaktukacel | Koceimma OiniM Oepy KOHTEKCiHIE XopeorpadusHbl OKBITY TPOLECIMEH TaHBICY OH4;
BJIBK |2 xoHe Oakpuiay. Xopeorpadus cabakTapblHa KaTbiCy, TopOUENeHyIIIepaiH OH9
BD UC KOHIIEPTTIK iC- IIapajap/ia eHep KOpCeTyiHe Tajjay xkacay. Xopeorpadusuibik

YKBIM KETEKIIICiHIH KbI3MeTiH Oakpulay. HopMaTHBTIK KoHE OKy KyXKaTTaMachlH
3eprTey. HycKaynbIk- omicTEMENiK MaTepuangap MeH Ielaror-xopeorpadrbid
MPAKTUKAJIBIK TOXKiprOeci MbICalbIHIA O3bIK TOHKIpUOEH1

TaJgay *KoHE TCOPHUSIIBIK HET13/Iey

VYyeOHnas
MpakTuka 2

HaGntonenue u o3HaKOMJIEHHE C IMPOLECCOM 00ydeHus: xopeorpaduu B KOHTEKCTE
JIOTIOJIHUTENBHOTO 0Opa3zoBanus. Ilocemenue 3aHsTHI 1O Xopeorpaduu, aHaIu3
BBICTYIJICHUH BOCIMTAHHUKOB Ha KOHIEPTHBIX MeponpusaTtusx. HaGmronenue 3a
JESATEIbHOCTBIO  PYKOBOJMTENS  Xopeorpaduueckoro KosulektuBa. M3yuenue
HOPMATHUBHOM M y4yeOHOW JOKyMEHTalMHu. AHaJIM3 U TEOPETHYECKOoe OOOCHOBaHUE
NEpEeaAoBOro OIbITa Ha MNOPpUMEPE HHCTPYKTHUBHO-MCTOAUMYCCKOrO Marcpualia Hu
MPAKTUYECKOr0 OIbITa Megarora-xopeorpaga

Educational
Practice 2

Observation and familiarization with the process of learning choreography in the
context of additional education. Attend- ing choreography classes, analyzing students
" performances at concert events. Monitoring the activities of the head of the
choreographic team. Study of normative and educational doc- umentation. Analysis
and theoretical justification of best prac- tices on the example of instructional and




methodological material and practical experience of a teacher-choreographer

Bell TK
1 KB
PD EC

HNuxiro3usTi
xopeorpadust

[Ton OuriM  alymbLIApABIH ~ MHKJIIO3MBTI  OpTajga XxopeorpadusuiblK — KbI3METTI
YUBIMIACTBIPY KOHE JKYy3ere achlpy CayllachlHAAFrbl OUTIMIEpiH, IaFAbuIapbl MEH
KOCiOM KY3BIPETTEPiH KaJBINTACThIpYFa OarbITTanFad. Kypc Oy3bUTyIapabiH opTYpIIi
¢dopmanapsl 6ap agamaapMeH (TipeK-KHUMBUI KYHeci, ecTy, Kepy, IMCUXHKAIBIK J1aMy
KoHe T.0.) e3apa OpeKeTTecy epeKIICNIKTEpiH aImaabl kKoHe Xopeorpadus
KYpaJIJJapblH OJIEYMETTEHY, ©31H-031 KOpPCeTy MKOHE IIbIFApPMAIIbLUIBIK OJICyeTTi
JaMBITY KYpajiibl peTiHIe mnaimananyra yiperemi. Kypc oprypniiik skarmaiibiHaa
KYMBICKa KoCiOM  JalBIHABIKTHl  KaJNBINTACTHIpDYFa, OW  ©Hepi  camachlHIa
IIBIFAPMAIIBUIBIK KO3Kapac MCH WHKJIFO3UBTI Oy bl JAMBITYFa OarbITTAIFaH

Nuxnro3uBHas
xopeorpadus

JlucuuiuiiHa HampaBiieHa Ha (OpMHUpOBaHUE Y OOYYaIOUIMXCS 3HAHUM, YMEHHU U
npopeCCHOHATIBHBIX KOMIETEHUMII B OOJIaCTM OpraHu3alMd U pealu3alnuu
xopeorpauueckoil JesATeNbHOCTH B MHKIIO3UBHOM cpene. Kypc packpeiBaer
0COOEHHOCTH B3aUMOJAEUCTBUSL C JIIOJbMH, HMEIOIIMMHU pa3IuyHble  (OpPMbI
HapyleHUi (ONOpHO-ABUIAaTEIbHOIO ammnapara, ciyXxa, 3pEeHHs, MEHTaJIbHOIrO
pa3BUTH U J1p.), U 00y4aeT NCIOIb30BAHUIO CPEACTB XOpeorpaguu Kak HHCTpYMEHTa
COLIMAIN3ALlMY, CAaMOBBIPAKEHHUsSI M pa3BUTUA TBOpYECKOro norteHuuana. Kypce
HarmpasieH Ha (opMupoBaHHe NMPO(HEeCCHOHAIBHOW TOTOBHOCTH K padoTe B YCIOBHSIX
MHOrooOpasusi, pa3BUTHE TBOPYECKOrO MOJXO0JA M HHKIIO3UBHOTO MBILUICHUS B
cdepe TaHIIEBAJIbHOTO HCKYCCTBA

Inclusive
Choreograpy

The discipline is aimed at developing students' knowledge, skills and professional
competencies in the field of organizing and implementing choreographic activities in
an inclusive environment. The course reveals the features of interaction with people
with various forms of disorders (musculoskeletal system, hearing, vision, mental
development, etc.), and teaches the use of choreography as a tool for socialization,
self-expression and the development of creative potential. The course is aimed at
developing professional readiness to work in a diverse environment, developing a
creative approach and inclusive thinking in the field of dance art.

OHT7,
OH10

Bell TK
/1 KB
PD EC

NuK1r03uBTI 01
OOBIHIIIA
MIPAKTHUKYMBI

[Ion opTypni (QU3MKaIBbIK, CEHCOPJIBIK >KOHE ICHUXMKAJIBIK EpeKIIeNnKTepl Oap
anamaap/bl OipiKTipeTiH XxopeorpadusibK eHep OarbITTapbIHbIH 0ipi — VHKIIIO3UBTI
OM camachlHOA JKYMBIC ICTEYAiH TPAKTHKAIBIK JaFAbUIApbIH KaJIBINTACTHIPyFa
OarpiTTamrad. Oky  OapbichlHA@a  OUTIM  adyIIbulap  MHKIIO3MBTI  OpTaja
xopeorpadusiblK  cabakTap MEH KOMBUIBIMIApAbl KYpYy OJICTEpiH MeHrepeni,

OHT7,
OH10




TUTACTUKANIBIK OWJIayAbl, KOMMYHHUKATUBTI JaFAbUIAP Il )KOHE IIBIFAPMAIBIIBIK 63apa
OpEeKeTTeCy JaFAbUIaphlH  JaMmbITanbl. [loH  OLTIM  adymbuIapAblH — KociOu
CEe3IMTAIIBIFBIH, XOPEOTrpa(ysUIbIK MPOIECTIH P TYpil KaThICYIIbIIAPBIMEH KYMBIC
icrey  OOWbIHIIA IPAaKTUKAIBIK  JaFAbUIapblH  JAMBITyFa, COHJal-aK  9p
OPBIHAAYIIBIHBIH ~OPTYPAUIri MEH MIBIFAPMAIIBUIBIK OJCYETIHIH KYHIBUIBIFBIH
TYCIHYT€ BIKITAJI €Tei

IIpakTukym 1o
VHKJIIO3UBHOMY
TaHIly

JlucuuiuinHa OpHEHTUPOBaHA Ha (POPMUPOBAaHUE MPAKTUYECKUX HABBIKOB paOOTHI B
00JIaCTH MHKJIIO3MBHOI'O TaHIla — OJHOIO W3 HamNpaBieHUH Xopeorpaduueckoro
HCKYCCTBA, OOBEANHSIONIETO JIIOJEH C Pa3NUYHBIMA (DU3NYECKHMHU, CEHCOPHBIMH U
MEHTaJbHBIMH OCOOCHHOCTAMHU. B mporecce o0ydyeHus oOyyaroliuecsi OCBauBarOT
METOABI MOCTPOCHUS XOpeoTrpapuuecKuX 3aHATHH M MOCTAaHOBOK B WMHKIIFO3WBHOU
Cpele, pa3BUBAIOT IJIACTUYECKOE MBIIUIEHNE, KOMMYHUKAaTUBHBIE YMEHMSI U HaBBIKU
TBOPUECKOrO  B3auMojeicTBus.  JucuuruimHa  cnocoOCTBYeT — Pa3BUTHIO Y
oOyyaromuxcs NpopecCHOHaIbHON YYBCTBUTEIBHOCTH, MPAKTUYECKUX YMEHHH IO
pabore C pa3HBIMH YYacTHHKaMH XOpeorpauueckoro Tmporecca, a TakKe
NOHMMaHMUsI LEHHOCTH pa3sHOOOpa3usi M TBOPYECKOrO0 IOTEHLHAA KaXJOro
VCIIOJTHUTEIIS

Workshop on
Inclusive Dance

The discipline focuses on the formation of practical skills in the field of inclusive
dance, one of the areas of choreographic art that unites people with different physical,
sensory and mental characteristics. In the learning process, students master the
methods of choreographic classes and productions in an inclusive environment,
develop plastic thinking, communication skills and creative interaction skills. The
discipline helps students develop professional sensitivity, practical skills in working
with different participants in the choreographic process, as well as an understanding
of the value of diversity and the creative potential of each performer

Bell KK
IT1 BK
PD UC

Tapuxu-
TYPMBICTBIK OUTIH
Heri3zepi

Tapuxu >koHe TYPMBICTBIK O MYpachIHBIH HET13/IepiH 3epTTey. Op TYpi Adyipaepain
Ou cTUIIbAEpIMEH, OJapblH TAPUXU epeKIIeTiKTepiMeH TaHbicy. Capail mapiaapbIHbIH
stukeri. .KocTiom MeH eHiMauTiKTeri ToH Oenriiep. PeBepaHc »xoHE oJap.IbIH
epEeKILEeTIKTePl, OPbIHAAY TOCLII.

OCHOBBI
HUCTOPHUKO-
OBITOBOI'O TaHIA

I/I3y‘{eHI/IC OCHOB HacJIcaus I/ICTOpI/IKO-6BITOBOTO TaHIIa. 3HAKOMCTBO C
TAaHOCBAJIBHBIMU CTHJIIMHA  pa3HBIX OJII0X, HX I/ICTOpH‘IeCKOﬁ XapaKTepHCTHKOﬁ.
OTHUKET ABOPLHOBBIX 0aJoB. XapaKTepHLIC 0COOEHHOCTH B KOCTIOME M HMCIOJIHCHHUHU.
PeBepchm 1 UX OCO66HHOCTI/I, MaHEpa NCIIOJHCHUSA

OHI;
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Basics of
historical and

The study of the basics of the heritage of historical and everyday dance. Acquaintance
with the dance styles of different eras, their historical characteristics. Etiquette of

everyday dance palace balls. Characteristic features in the costume and performance. Curtsies and
their features, the manner of execution.
Bell TK | buain koctiomi [Ton 6iniM amymbUIapABIH XOpeorpadusyIbIK eHEepae SKCIPECCHBTI Kypal peTiHae OHT7;
IIJ1 KB MEH CaXHaHBIH KOCTIOM MEH CICHOTpadHsIIbIK MIEHIMIAEPIl 93IpJiey >KOHE KOJIJIAaHY CajlaChIHJIAFbI OHS8
PD EC Oe3eHipinyi OlTiMi MEH JaF[bpUIapblH KalbIITACThIpyFa OarbiTTanFaH. Kypc Ou IIbIFapMachIHBIH
KOPKEMJIIK OeffHeCiH, OHBIH CTHJII MEH 3MOIMOHAJIABl aTMoc(hepachiH, COHJIak-aK
KOCTIOMHIH, CICHOTpaUsHbIH, JXapblK II€H KO3FAIBICTBIH ©3apa JpEKeTTecy
epEeKILEeTIKTEPiH JKacayJarbl BU3YaJ bl TU3aWHHBIH POJIIH aliabl
Koctiom n JlucuuiuiiHa HarmpaBlieHa Ha (OpPMHUpOBaHUE Y OOyUYarOMIMXCSl 3HAHUN M HABBIKOB B
cueHorpaduueck | obiactu pa3pabOTKU M MPUMEHEHUS KOCTIOMAa M CLEHOTrpaUYecKHX peleHUi Kak
oe oopmienue BBIPA3UTEIBHBIX CPEACTB B Xopeorpagpuyeckom uckycctBe. Kypc packpbiBaeT poiib
TaHIa BU3YaJIbHOTO OGOpPMIICHHUS B CO3JaHUU XYJOKECTBEHHOTO0 0O0pa3a TaHIEBaJIbHOIO
MIPOU3BENICHHUS, €T0 CTUJICBOM U AMOIMOHAIBHON aTMOC(]ephl, a Takke 0COOCHHOCTEH
B3aMMO/ICHCTBUS KOCTIOMA, ClIeHOrpaduu, CBETa U IBHKEHUS
Dance costume The discipline is aimed at developing students' knowledge and skills in the
and stage design | development and application of costume and set design solutions as expressive means
in choreographic art. The course reveals the role of visual design in creating the
artistic image of a dance piece, its stylistic and emotional atmosphere, as well as the
interaction of costume, set design, light and movement.
bell TK | Koctiom xoHe ITon TeaTp, O ’kOHE MOJIEHU-AEMANbIC KOMBIIBIMAAPBIHAA OPBIHAYIIBIHBIH CHIPTKBI OHT7,
IIJKB | rpum OeiHECIH KaJIbINTaCThIPAThIH AKCIIPECCUBTI KYpaslJap PETiH/Ie CaXHaJIbIK KOCTIOM MEH OHS8
PD EC MaKHUSDKIBIH KOPKEMJIIK, TEXHOJOTHUSIIBIK KOHE MPAKTUKAJBIK HETI3ZIepiH 3epTTeyre

OarpITTasiFaH. bimiM anmymsiiapabl OCMHEHIH KaHpPbIHA, IOYyipiHE, CTUJIIHE >KOHE
CHUIaThIHA COMKEC CaxXxHaJIbIK KeJOeTTl kacay MPUHIMITEPIMEH TaHBICTHIPAIbI KOHE
CTYINEHTTEpAIH CaxHAJIbIK KOPIHICTIH KOpPHEKI KypalJapbIMEH JKYMBIC ICTey
JaFAbUIapblH  KaJBINTACTBIPYFa, KOPKEMIIK TalfaMblH JaMbITyFa, COHJAi-aK
OpbIHAAYIIBIHBIH MIHE31 MEH KOpKeMJiK OeHHEeCIH allylarbl ChIPTKbl KeJIOeTTiH
MaHbI3IbIIBIFBIH TYCIHYTE BIKIAI eTell

Koctrom u
rpuUM

JucuuninHa HampaBi€Ha Ha W3YYEHHE XYJIOXKECTBEHHBIX, TEXHOJIOTMYECKUX U
MPAKTUYECKUX OCHOB CLIECHUYECKOTO KOCTIOMA M I'PUMa KaK BBIPA3UTEJIbHBIX CPEJICTB,
dhopMHUpPYIOMKUX BHEMIHWK 00pa3 WCHOJHUTENS B TeaTPAIbHBIX, TAHICBAIBHBIX W




KYJIbTYpHO-AOCYTOBBIX IMOCTaHOBKaX. Kypc 3HaKOMHT 00y4aromuxcs ¢ MpUHIUIIAMA
CO3/IaHUS CIIEHHYECKOro OOJIMKAa B COOTBETCTBHH C YKaHPOM, JIOXOW, CTHJIEM H
XapakTepoM o0pa3a u CrocoOCTBYeT (POPMUPOBAHHIO Y CTYACHTOB HaBBIKOB PabOTHI
C  BU3YaIbHBIMH  CPEICTBAMH  CICHHYECKOTO  BBIPAXKEHHUS,  Pa3BUTHIO
XYOOXKXCCTBCHHOI'O BKYC4, a4 TAKXXC IMOHUMMAHHWIO 3HAYMMOCTHU BHCUIHCTO 06111/11(21 B
PACKPBITHH XapaKTepa U XyI0KECTBCHHOT0 00pa3a MCIOIHUTEIISI

Costume and
makeup

The discipline is aimed at studying the artistic, technological and practical
foundations of stage costume and make-up as expressive means that form the external
image of a performer in theatrical, dance, cultural and leisure productions. The course
introduces students to the principles of creating a stage appearance in accordance with
the genre, era, style and character of the image and contributes to the formation of
students' skills in working with visual means of scenic expression, the development of
artistic taste, as well as understanding the importance of appearance in revealing the
character and artistic image of the performer.

Bell TK
]I KB
PD EC

XopeorpadusuibIK
YKBIMMEH JKYMBIC
Jacay ojricreMect

[Ton OimiM  amymemapAblH — XopeorpadusiablK  YKBIMIB THIMII  YABIMIACTHIPY,
cylieMenziey KOHE KOPKEMJIK KEeTEKIIUTIK €Ty YIIH KaKeTTi KociOu OumiMzepiH,
ICKEpJIIKTepl MEH JAaFAbUIapblH KaJbIITacThlpyFa OarbiTTanmFaH. Kypc op Typii
KacTarbl JKOHE JaWbIHIABIK JeHredinaeri opbsHAaymbiiapMer lbFapManibuibIK,
O/lICTEMENIK JKOHE OKIMIIUIK JKYMBIC MNPUHIMITEPIH KAaMTHUJbI, JalbIHIBIK
MPOILIECIHIH, KOHBUIBIM KbI3METIHIH JKOHE Y)KbIMHBIH IIBIFapMalllbUIbIK JKYMBICBIH
YKOCTIapJIayIbIH €PEKIISTIKTEPIH aIiaabl

MeTtonauka
paboThI C
xopeorpaduueck
UM KOJUIEKTUBOM

JlucuuiuinHa HampaBiieHa Ha (OopMHpOBaHHE Y OOydaromuxcs NpodecCrOHaIbHbBIX
3HAaHWWA, YMEHHM M HaBBIKOB, HEOOXOIMMBIX JUIsi 3(P(PEKTUBHOM OpraHU3alHH,
CONIPOBOXKACHUS U XYJOXECTBEHHOI'O  PYKOBOJCTBA  XopeorpaduiyeckuM
KOJUIeKTUBOM. Kypc oXBaThlBaeT NPHUHLIMIBI TBOPYECKOM, METOJMYECKOW H
aJIMUHUCTPATUBHOM pabOThl € MCIOJHUTEISIMH Pa3HOTO BO3pacTa M YPOBHS
MOJAITOTOBKH, PACKPHIBAET OCOOEHHOCTH PEMETUIIMOHHOTO Mpoliecca, MOCTaHOBOYHON
JeSITeIbHOCTH U IJIAHUPOBAHUS TBOPUECKON PabOThI KOJIJICKTHBA

Methodology for
working with a
choreographic
collective

The discipline is aimed at developing students' professional knowledge, skills and
abilities necessary for the effective organization, accompaniment and artistic
leadership of a choreographic team. The course covers the principles of creative,
methodological and administrative work with performers of different ages and levels
of training, reveals the features of the rehearsal process, staging activities and

OH4;
OH5;
OH9




planning the creative work of the team.

bell TK | banamap [Ton OuriM anymbutapra OajayiapblH  IIBIFAPMAIIbUIBIK YKBIMIAPBIMEH THIMI OH4;
IIT KB | yXKbIMBIMEH XopeorpausiblK JKOHE YHBIMIACTHIPYIIBUIBIK JKYMBIC JKacay YIIIH KaXeTTi OHS;
PD EC JKYMBIC iCTEY TEOPHUSUTBIK OUTIM MEH MpPaKTUKAIBIK JaFabpUIapbl KaJbIITaCThIpyFa OaFbITTaJIFaH. OH9
onicremeci Kypc ap Typai xkactarsl OananapabH ICUXO()U3UKAIBIK JAMYBIHBIH €pPEKIIETIKTepiH,
xopeorpadusuUIbIK MaTepHAIIIbI KaObUIIAy €peKIISIIKTEePiH, COHIai-aK Oananapaarbl
IIBIFAPMAIIBUIBIK  JIEYeTTi, MY3BIKAJBIK, YWJIECTipy, TOPTIN TMEH 3SMOLMOHAIJIBI
IKCMPECCUBTUIIKTI JAMBITYFa BIKIAJI €TETIH 9JIICTEP MEH 9IICTEP/Ii aIaapl
Metoauka JlucuuiuinHa HampaBieHa Ha (OpPMHpPOBaHHE y OOYYArOIIMXCS TEOPETHUECKUX
paboThI ¢ 3HAHUA W  [PAKTHUYECKUX  HAaBBIKOB, HEOOXOMuUMBIX I 3(hdeKTuBHOU
JETCKUM xopeorpaduueckoi M OpraHM3alMOHHON pabOTBl € JETCKUMHU TBOPYECKHMHU
KOJUJIEKTUBOM kosutekTuBamMu. Kypc packpsiBaeT 0COOCHHOCTH MCUXO(U3UUECKOTO Pa3BUTUS JAeTel
pasHBIX  BO3PACTHBIX TpyMI, CHeNU(UKY BOCIPHATHS  XOPEOrpauuecKoro
MaTepuaia, a TakKe METOJbl U MPHUEMBI, CIOCOOCTBYIONINE PA3BUTHIO TBOPYECKOTO
MOTEHIMAa, MY3bIKAIbHOCTH, KOOPJMHALWHU, IUCHHUILUIMHBI W AMOIMOHAILHOU
BBIPA3UTEIBHOCTHU y JETeH
Methodology for | The discipline is aimed at developing students’ theoretical knowledge and practical
working with a skills necessary for effective choreographic and organizational work with children's
children's team creative teams. The course reveals the peculiarities of the psychophysical
development of children of different age groups, the specifics of the perception of
choreographic material, as well as methods and techniques that promote the
development of creativity, musicality, coordination, discipline and emotional
expressiveness in children.
bell XK | Kazak Ouinig ITon ynTTBIK XOpeorpadusiablK ©HEpHiH MaHbI3bl Oediri peTiHae Ka3ak Oui OHT7,
ITJI BK | Teopusicel MeH CaJlachlHJa TEOPUSIBIK OUTIM MEH MPAaKTHUKAIBIK JaFabUIapAbl KaJbIITaCTBIPyFa OHS;
PD UC | npaktukacsl OarpITTanFad. Kypc Ka3ak OMiHIH Heri3/IepiH, OHbIH iIIiHJe KOPIYCTHI, asKThl, KOJIIbI OH10
KOHE 0acThl IypHIC KOIOABI 3epleiey/l KaMTHIbl JKOHE Kazak OWiHIH Oa3alibIK
AJIEMEHTTEPIH, CaXHAJBIK MOHEPILIIKTI urepyre OarpiTTaniFrad. CTyJIeHTTEp OpbIHAAY
CHUITaTBIMEH, MOHEpPIMEH OHE CTWIIIMEH, epliep MeH oHenaep MNapTUsIIapbIHBIH
ailpIpMaIlbUIBIKTapbIMEH TaHbIcaabl. OKy MaTepHallbl TEXHUKA, OPBIHJIAY CUIIAThI MEH
CTHJIMCTHKACHI TYPFBICBIHAH KApaCThIPbUTAIbI, OYJI Ka3aK OMIHIH MOJEHHU €PEKIIeNiri
MEH JIpaMaTyPTUSChIH TepEH TYCIHYTe BIKIAJ eTe/i
Teopus u JucuuniuHa HampaBieHa Ha  (OpMHUPOBAHHME TEOPETHYECKHUX 3HAHMM U




IIPAKTHKA
Ka3aXxCKOTr'o TaHIa

MPAKTUYECKNX HABBIKOB B OOJACTM Ka3axXCKOTO TaHIa KakK BaXHOH dYacTu
HAI[MOHAJILHOTO Xopeorpaduyeckoro McKyccrBa. Kypc BKiIrO4YaeT M3yuyeHHE OCHOB
Ka3axCKOro TaHIla, B TOM 4YHUCJIE NPaBUJIBHOM IOCTAHOBKM KOpIIyca, HOT, PyK HU
rOJOBbl W HANpaBlieH Ha OCBOEHHE 0a30BBIX JJIEMEHTOB Ka3aXxCKOro TaHIIa,
CIEHUYECKON BBIPa3UTENbHOCTU. CTYACHTHI 3HAKOMSTCS C XapaKTEpPOM, MaHEpOW U
CTHJIEM UCIIOJIHCHHMS, PA3JIMUMAMH MY>KCKOM M )KEHCKOUM mapThil. Y4eOHbIN MaTepua
paccMaTpuBaeTCA C TOUKHU 3PEHUS] TEXHUKHU, XapakTepa U CTHIMCTUKHU HCIIOJHEHHUS,
YTO CIOCOOCTBYET IIyOOKOMY MOHMMAHUIO KyJIbTYPHOU CieU(PUKU U ApamMaTypruu
Ka3aXCKOro TaHIa

Theory and
practice of the
Kazakh dance

The discipline is aimed at developing theoretical knowledge and practical skills in the
field of Kazakh dance as an important part of the national choreographic art. The
course includes the study of the basics of Kazakh dance, including the correct
positioning of the body, legs, arms and head and is aimed at mastering the basic
elements of Kazakh dance, scenic expressiveness. Students get acquainted with the
character, manner and style of performance, the differences between male and female
roles. The educational material is considered from the point of view of technique,
character and style of performance, which contributes to a deep understanding of the
cultural specifics and drama of Kazakh dance.

Bell KK
I1J1 BK
PD UC

Kazak
xopeorpadus-
CBIHBIH TapHUXbl

ITon Ka3zakcranHbIH OM ©HEpiHIH KalblITacybl MEH JAaMybIH OHbIH OachlHaH OacTamn
Ka3ipri KeseHre JneiiH 3eprreyre OarbiTTanFaH. Kypc Kasak OMWiHIH A9CTypii
TYpPJEpiH, OHBIH  XalBIKTBIH  ATHOTPAQUSUIBIK, CAJITTHIK  KOHE  MOJICHH
epekuleNikTepiMeH OaiaHbIChIH, coHAai-ak XX Fachlpjia Kociou xopeorpadusHbIH
KaJplliTacy mpoueciH kKamTuabl. Kaszak XopeorpauschlH JaMBITYIbIH HETI3T1
Ke3eHJepiHe, KOpHEKTI KaipaTkepiepre, xopeorpadrapra, OpbIHIAYyLIbIIApFa KOHE
ONapIbIH YITTHIK OM perepTyapblH KaJdbIITaCThIPYFa KOCKAH YJIECiHe epeKiie Ha3ap
aynapeinanel. Kype cTyneHtrepae Ka3zak xopeorpaduschlHbIH 0Oall Mypackl MeH
Ka3ipri oKargaibl Typadbl TYTac TYCIHIK KaJbIITaCThIPAAbl, TapUXU-MOIACHU
KOHTEKCTE OM HIbIFapMaIapblH TAJIAY KOHE TYCIHIIPY JaFIbUIaPbIH 1aMbITAIbI

Hcropus
Ka3zaxcKou
xopeorpaduu

HI/ICHI/IHJ'H/IHa HarpaBJICHAa Ha H3YYCHUC CTAHOBJICHUA W PA3BUTHUA TaHICBAJIBHOI'O
uckyccrBa KazaxcraHa oT ero uCTOKOB /10 COBpeMeHHOro 3tama. Kypc oxBarbiBaer
TPaaAUIIUOHHBIC q)OpMI)I Ka3axCKoro TaHIa, €ro cCBiA3b C BTHOFpa(i)I/I'-IeCKI/IMI/I,
OOpSIIOBEIMH M KYJIBTYpHBIMH OCOOEHHOCTSIMH HapoJa, a TakXkKe IMpolecc
cTaHOBJICHHs] TIpodeccoHaibHON xopeorpadum B XX Beke. Ocoboe BHUMaHUE
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yIeNnseTcsl KIIOYEBBIM JTaraM pPa3BUTHS Ka3axCKOM xopeorpaduu, BBLIAIOLUIMMCS
nesTensM, Xxopeorpadam, HCIOJHUTENSIM M UX BKIagy B (OpMUpOBaHUE
HAIIMOHAJIFHOTO TaHLEBAIBHOTO penepryapa. Kypc ¢opmupyer y CTyneHTOB
L[EJIOCTHOE MpPEJCTaBICHHEe O OOraToM HacleIud UM COBPEMEHHOM COCTOSIHUU
Ka3axCKkoi xopeorpaduu, pa3BUBaeT HABBIKM aHAIM3a M WHTEPHpPETAIUU
TaHIEBAJIbHBIX MPOU3BEIACHUI B HCTOPUKO-KYJIBTYPHOM KOHTEKCTE

History of
Kazakh
choreography

The discipline is aimed at studying the formation and development of dance art in
Kazakhstan from its origins to the modern stage. The course covers the traditional
forms of Kazakh dance, its connection with the ethnographic, ritual and cultural
characteristics of the people, as well as the process of professional choreography
formation in the XX th century. Special attention is paid to the key stages of the
development of Kazakh choreography, outstanding figures, choreographers,
performers and their contribution to the formation of the national dance repertoire.
The course provides students with a holistic view of the rich heritage and current state
of Kazakh choreography, develops skills in analyzing and interpreting dance works in
a historical and cultural context.

Bell TK
/KB
PD EC

Kommo3umus
JKoHE O
KOMUBLIBIMBI-1

[Ton 6u1iM anmymIbIapIbIH XOopeorpausuIbIK MIbIFapMaiap ’kacay canachblHaa KociOu
JaFAbUIapbIH  KaJbITacThipyFa OarbiTTanFad. OKy OapbiChIHIA CTYIEHTTEp Ou
KOMIIO3UIIMSCHIH ~ KYpy  TNPUHOUOTEPIH  WTepeli, CaxHalbIK JpaMaTyprus
3aHJIBUIBIKTApbIH JKOHE OMJle KOpKeMJIK KepiHic TocuiiepiH yilpeneni. Kypc oOu
OHEpPIHIH TYPJIEPiH, )KaHpJapbl MEH GopMallapblH 3epTTeYl KAMTUABI — 3TIOATAPAAH
OacTan TOJIBIK XopeorpagusuiblK KOWBIIbIMAAPFA AEHiH.

Kommnosunus u
IMOCTaHOBKAa
TaHra - 1

JlucuuniuuHa HarpaBieHa Ha (GopMHUpoBaHUE Yy oOydaroumuxcsl npodeccrnoHalIbHbIX
HaBBIKOB B OOJIACTH CO3JIaHMsI Xopeorpaduyeckux mpousBeaeHuil. B mporuecce
oOy4eHusi CTYAEHTHl  OCBauMBalOT IMPUHIUIBl  MOCTPOEHUS  TaHILEBaJIbHOU
KOMIIO3ULIMM, HW3YyYalOT 3aKOHbl CIEHMYECKOW JpamMaTyprud M CHOCOOBI
XYJI0’KECTBEHHOTO BbIpaxkeHHs B TaHie. Kypc BKIO4aeT u3yuyeHue BHUJIOB, KAHPOB U
(opM TaHIEBAJILHOTO UCKYCCTBA — OT 3TIOJIOB JI0 MOJHOLEHHBIX XOpeorpapuueckux
IIOCTAHOBOK

Composition
and staging of the
dance-1

The discipline is aimed at developing students' professional skills in the field of
creating choreographic works. In the course of training, students master the principles
of dance composition construction, study the laws of stage drama and ways of artistic
expression in dance. The course includes the study of types, genres and forms of
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dance art — from sketches to full-fledged choreographic productions.

bell TK | XopeorpadTbig [Tonre xopeorpadusablK KOMIO3WIUSHBIH HETI3JepiH 3epTTey, OM KYPBUIBIMBIH OH7,
I[N KB | mebepmniri -1 Tayngay, XopeorpadusHBIH SKCIPECCUBTI KYpalJapblH Hrepy >KOHE KaparmaibiM OHY;
PD EC ATIONTEP KYPY AaFIbUIApBIH JIaMbITy Kipemi. Kepkempiik Taarambl, MIACTUKAIBIK OH10
HKCHPECCUBTUIIKTI JKOHE LIBIFAPMAIIBLIBIK UACSIHBI CaXHAIBIK TYPIE JKY3€re achlpy
KaOlUJIeTIH TaMBITyFa €peKIe Ha3ap ay1apbliajibl
MacrepcTBo JlucuuIuiiHa BKJIIOYACT M3YYEHHE OCHOB XOpeorpapuuecKoi KOMIIO3MIIMH, aHAIIN3
xopeorpada-1 CTPYKTYpbl TaHIIa, OCBOCHHME BBIPA3UTENBHBIX CPEACTB Xopeorpaduu U pa3BUTHE
YMEHHUH 10 MOCTPOCHUIO MPOCTHIX 3TI0A0B. Oco00e BHUMAHHE YIENAETCS Pa3BUTHIO
XYJO’)KECTBEHHOTO BKyCa, IUIACTHYECKOH BBIPA3UTENBHOCTH U  CIIOCOOHOCTHU
BOIIONIATHh TBOPYECKYIO MJICIO B CIIGHUYECKOH opme
Choreographer's | The discipline includes studying the basics of choreographic composition, analyzing
skill-1 the structure of dance, mastering the expressive means of choreography and
developing skills in constructing simple sketches. Special attention is paid to the
development of artistic taste, plastic expressiveness and the ability to embody a
creative idea in stage form.
bell KK |Monenu-teiabiry | by mon xopeorpadust canmacelHIarbl OanajapJblH MOJIECHU-IEMAIIbIC 1C-OpEKETIHIH OHT7;
ITJI BK | KpI3MeTiHIH EpEeKILEeTIKTEePIH MoH MIBIFAPMAIIBUIBIK OEJICeHIUTIKIIEH CUTATTalaThIH >KOHE OHBIH OHS;
PD UC | reopuscel MeH MOJCHM JlaMy JIeHTeiiHe ocep eTeTiH MOHJIK, Ma3MYH[bl >KOHE IPAKTHKAJIBIK OH10
MPAKTHUKACHI KBI3METTI JKY3€Te achIpaThlH MAaKCaTThl YHBIMIACTBHIPBUIFAH TPOIECC pETiHJIe
3eprreiinl. OKy mNpoleciHie MOJAEHH KYHAbUIBIKTapra Oayily, IIbIFapMallibUIbIK
QJIeyeTTi JaMbITy apKbLIbl OUTIM adylIbUIapAblH MYJJenepi MEH KaKeTTUIIKTepiH
€CKepe OTHIPBII YHBIMIACTHIPBUIATHIH MO/ICHU-IEMAITBIC KBI3METiHIH HBICAHIapbl MEH
oficTepi KapacThIpbLIA b
Teopus u JlaHHas JUCLUIUIMHA H3y4YaeT OCOOEHHOCTH KYJbTYPHO-IOCYTOBOM J1€STEIbHOCTH
MPaKTHKA neTeil B o0nactu xopeorpaduu Kak IeeHaNpaBIeHHO OPTaHU30BaHHBIN Mpoiiece, B
KYJIbTypHO- KOTOPOM CYyOBEKT OCYIIECTBIISICT MPEIMETHYIO, COJIEPKATEIBHYI0 M MPAKTUIECKYIO
JOCYTOBOM JeSITeIbHOCTh, XapaKTEPU3YIOIIYIOCS TBOPYECKOM aKTHMBHOCTHIO M BIHSIOIIYIO Ha
JeSITeTbHOCTH YPOBEHb €r0 KyJBTypHOTO pa3BUTHsi. B mporecce oOydeHHUs paccMaTpUBAIOTCS

(GopMBI U METOIBI KYJIBTYPHO-IOCYTOBOW NESATEIBLHOCTH, KOTOpash OpraHu3yercs ¢
Y4eTOM HMHTEpPecOB M NOTPeOHOCTEH oOywarommxcs yepe3 HMX MpHOOIIEHHE K
LIEHHOCTSM KYJbTYPBI, Pa3BUTHE TBOPUECKOTO OTEHIIUAA.

Theory and

This discipline studies the peculiarities of children's cultural and leisure activities in




Practice of
Cultural and
leisure activities

the field of choreography as a purposefully organised process in which the subject
carries out subject, content and practical activities, characterised by creative activity
and influencing the level of his/her cultural development. In the process of training
the forms and methods of cultural and leisure activities are considered, which are
organised taking into account the interests and needs of students through their
introduction to the values of culture, development of creative potential.

Bell TK
I1J1 KB
PD EC

Komno3umusg
JKoHE OU
KOUBLIBIMBI-2

[Ton xopeorpadusabIK IIBIFAPMAIIBUIBIKTBIH HET13/I€piH UTrepy KYPCHIHBIH JKaJFachl
OoJbIT  TaOBUIAZBI JKOHE OW KOWBUIBIMIAPBIH KYpy IPOIECIH TEpeH 3epTTeyre
OarpiTTanrad. Kypc asceiHma cTyIeHTTep XopeorpadusuiblKk MaTepuan OoibIHIIA o3
OeTiHIIEe >KYMBIC ICTEYy IaFIbUIapBIH JAMBITAJbl, KOMITO3UIUSUIBIK KYPBUIBICTBIH
HEFYPJIBIM  Kypaemi QopMalapblH MEHIEepeli IKOHE CaXHAIBIK JIpamMarTyprus
MPUHIUITEPIH tepenaereni.Kype MY3BIKAJIBIK cydemeney i TaHaay,
XopeorpadusuIblK JTIOATEp, CaxHajlap MEH asKTalFaH MHHHATIOpajap kacay,
COHJAW-aK CTUJIMCTUKAIBIK TYTac KOWBUIBIMAAPILI KAaJBIITACTBIPY OOWBIHIIA
MPAKTUKAJIBIK KYMBICTHI KAMTH/IBI

Komnosunus u

IIOCTAaHOBKA TaHIA-
2

JucuunnuHa — gBISIETCS  MPOJOJDKEHMEM — Kypca [0 OCBOEHUIO  OCHOB
Xxopeorpaduueckoro TBOpUECTBa U HaNpaBjeHa Ha yriayOlEHHOEe H3ydeHHe Ipolecca
CO3JaHUsl TAHIIEBAJIbHBIX IIOCTAaHOBOK. B pamkax Kypca CTyIJEHThl pPa3BUBAIOT
HAaBBbIKH CaMOCTOSITENIbHON padoThl HaJ XopeorpaduyecKuM MaTepruaIoM, OCBauBaIOT
Oonee cioHBIE (OPMBI KOMIO3MLIMOHHOTO TIIOCTPOEHUS U YIrIyOnsiooTcs B
MPUHILIMIIBI CLIEHWYecKol ApamaTypruu. Kypc BKIIOYaeT MpakTHYECKyl0 paldoTy Mo
noJI00pY MY3BIKAIBHOTO CONPOBOXKJIEHHS, CO3JaHUIO0 XOpeorpauyecKux 3THOJIOB,
CIIEH U 3aKOHUYEHHBIX MUHHUATIOP, a TaKKe (POPMHUPOBAHUIO CTUIMCTHUECKU LIEIBbHBIX
ITOCTAaHOBOK

Composition and
staging of the
dance-2

The discipline is a continuation of the course on mastering the basics of
choreographic creativity and is aimed at an in-depth study of the process of creating
dance performances. During the course, students develop the skills of independent
work on choreographic material, master more complex forms of compositional
construction and delve into the principles of stage drama.The course includes
practical work on the selection of musical accompaniment, the creation of
choreographic sketches, scenes and finished miniatures, as well as the formation of
stylistically integral productions.

OH7;
OH9;
OH10

bell TK

XopeorpadTbig

Kypc xopeorpadusiiblk KOMBUIBIM CaJlaChIHJAFbl OUTIMJII MPAKTUKAJIBIK KOJJaHYFa,

OH7,;




]I KB
PD EC

mebepriri-2

Ou ic-opekeTiH OarbITTay JaFAbUIAPBIH JaMBITYFa, OPTYpPJi XopeorpadusiibK
CTHJIBACP MEH ouictepai urepyre Oarbitranmrad. CryaeHTTep opra (Qopmagarsl
XopeorpausiablK MUHHATIOpANap MEH KOMIIO3UIUSUIAp JKacay MPUHIMIITEPiH
yiipeHe i, YKbIMMEH KOHE MY3bIKAJIBIK MAaTEPHAIMEH dKYMBICTBI MEHIepe/Ii

MacrepcTBo
xopeorpaga-2

Kypc opueHTHMpoBaH Ha MpakTUYECKOEe MPUMEHEHHE 3HAHUKH B 001acTu
xopeorpauueckoil NMOCTaHOBKH, Pa3BUTHUE HABBIKOB PEXKHUCCYPHl TaHIIEBAJIHLHOTO
JIeCTBUS, OCBOCHUE DPA3UYHBIX Xopeorpaduyeckux cTuiiell u TexHuk. CTyaeHTHI
M3YyYaroT MPUHIUIBl CO3/JaHUA XOpeorpauueckux MHHHMATIOP M KOMIIO3ULIUN
cpenHeil GopMBI, OCBAMBAIOT pa0OTy ¢ KOJUIGKTHBOM U MY3BIKAJIbHBIM MaTEPHATIOM.

Choreographer's
skill-2

The course focuses on the practical application of knowledge in the field of
choreographic staging, the development of skills in directing dance actions, the
development of various choreographic styles and techniques. Students study the
principles of creating choreographic miniatures and medium-form compositions,
master working with a team and musical material.

OHO9;
OH10

BIT KK
BJI BK
BD UC

OnuipicTix
npakTHka-1

XopeorpapusutblK OiumiM Oepy JKarJailbIHAAFBl OKY YpAICIMEH TaHbIcy. Myramim-
xopeorpadThlH KbI3METIH Oakpliay XoHE 3epTrey. Kykarrapiel 3epielney KoHe
tannay. CabakTbiH Oip TYpiH JalbIHIAYy XKoHE *kKy3ere acblpy. OKyIIbuIapAbl OKBITY
YAEpiCiH YHBIMAACTHIPY JKOHE KaThicy. TEOpUSIIBIK JKOHE KOCINTIK — OlTimai
©3EKTEH/IIPY kKoHE 3aMaHayu oaicTe Oerimiey. CaxHaIbIK KYMBIC.

IIpousBoacTBEHH
as mpakThka-1

O3HakoMJieHHE €  y4eOHO-BOCHUTATENbHBIM  MPOLECCOM B KOHTEKCTE
xopeorpaduueckoro oOpazoBanus. HabmroneHne u u3ydeHue 3a JACSITEIBHOCTHIO
negarora-xopeorpada. W3yuenwme u aHanu3 JokyMmeHTanuu. [loaroroBka w
mpoBeJieHUe OAHOW 3 ¢opMm 3aHsaTHA. OpraHum3anus W y4acTHE B TIPOIECcCe
o0ydeHHUs] BOCIIUTAHHUKOB. AKTyalHu3alusi TEOPETHYECKHX U MpodeccroHATbHBIX
3HAHWH M aIanTaiys K COBpeMeHHBIM MeToaukam. [loctanoBo4yHast padoTa.

Apprenticeship
practice-1

Introduction to the educational process in the context of choreographic education.
Observation and study of the activity of the teacher-choreographer. Study and
analysis of documentation. Preparation and conduct of one of the forms of classes.
Organization and participation in the process of training of pupils. Updating of
theoretical and professional knowledge and adaptation to modern methods. Staged
work.

OHO9;
OH10

Bell KK

OHIpicTIK

XKanapteurran OiniM Oepy KOHTEKCTIHJEr 3amMaHayd OKy- TopOHe yaepici MeH
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T1J1 BK
PD UC

NpaKkTUKa-2

TaHbiCy. OKy JKOHE CBHIHBINITAHTHIC >KYMBICTapAbl KbICKA MEp3iMal JKOHE Y3aK
Mep3iMi Kocmap- jay. My3blka IMoHI OOWBIHIIA OKYy OaFaapiiaMachbIHBIH MEKTEll
KYKaTTapblH OKY. My3bIKalbIK-IUIaKTUKAIBIK ~ MaTepuaiiap- JAbl, KOepHEKi
Kypajnaplpl, OKBITYABIH TEXHUKAJBIK Kypaila- pPbIH My3blKa TMOHI OOWBIHIIA
cabakTapra HEMece CBHIHBINTaH- ThIC cabaKTapra faiibiHnay. JKocnapianran cabakrap
MEH ic- mapaiapasl o3 OeTiMeH oTki3y. I[IpakTUKalbIK KbhI3METTI Tai- jay.
JIMIIOMAIBIK KYMBICTBI JKa3y YIIIH TOXIpUOenik Toxipube MEH MaTepHajiaplbl
KMHAKTAy JKOHE HETi3JIey.

[TpousBoaCTBEHH
ast IpaKkTHUKa-2

O3HakomJIeHHE ¢ 00pa30BaTEIbHBIM MPOLIECCOM B KOHTEKCTE KYJIbTYPHO-IOCYTOBOM
JesTeNbHOCTH. V3yueHre HOPMAaTUBHOW JIOKYMEHTAIIMU 10 OpraHu3alud U padote
xopeorpauueckux  KOJUIGKTHUBOB. [loATOTOBKA  JHUIAKTUYCCKUX, HATJISIHBIX,
TEXHUYECKHX CPEIICTB OOYYCHHUS K OpPraHU3allMK U MPOBEJCHUS 3aHATHI, OTYETHOTO
KOHIIepTa  XopeorpaduyeckoM  KoyuiekThBe. (CaMOCTOSATENbHOE — TPOBEICHHE
3aIUTAaHUPOBAHHBIX 3aHATUH. AHAIM3 MPAKTUYECKOW NesTebHOCTH. HakomuieHue u
000CHOBaHME MPAKTUYCCKOTO OIbITa W Marephalia JUisl HAIUCAHWS JUTUIOMHON
paboTHI.

Apprenticeship
practice-2

Introduction to the educational process in the context of cultural and leisure activities.
Study of the normative documentation on the organization and work of choreographic
groups. Preparation of didactic, visual, and technical training tools for organizing and
conducting classes, including a concert in a choreographic group. Independent
conduct of scheduled classes. Analysis of practical activities. Accumulation and
justification of practical experience and material for writing a thesis

OH10

Bell KK
I1J1 BK
PD UC

Junmomarn bl
MPaKTUKACHI

TeopusuibIK jKoHE MPAKTUKAJIBIK OKBITY OapbIChIHAA anfaH OUTIMIEPiH, 1CKEpIIKTepl
MEH JaFJbUIapblH OeKiTyTe, JKylerneyre jkoHe MpaKTUKaJIbIK KOJIJaHyFa, COHJaN-aK
0iTipy OLTIKTIIIK AKYMBICHIH OpPBIHJIayFa jKOHE KOpFayFa JaibIHiaayFa OarbITTaJIFaH.

[IpennurnnomMmuas
MpaKTHUKA

HanpasieHa Ha 3akpernieHue, CUCTEMaTU3alMI0 U IIPAKTUYECKOE IPUMEHEHNUE 3HAHU,
YMEHUH U HaBBIKOB, NPUOOPETEHHBIX B XOJI€ TEOPETUYECKOTO U MPAKTUYECKOTO
o0y4yeHHs, a TakkKe Ha TOATOTOBKY K BBINOJHEHHIO U 3alUTE BBITYCKHOU
KBaJIM(HUKAIIMOHHON PabOTHL.

Pre-Diploma
Practice

Aimed at consolidating, systematising and applying the knowledge, skills and
abilities acquired during theoretical and practical training, as well as preparing
students to complete and defend their final qualification work.

OH4;
OH9;
OH10

Kocbivia 6ij1iM 6epy 6arnapaamacel (Minor) / JlonosHuTeibHasi o0pa3oBaTtesibHast mporpamma (Minor)




ITon
1/ncummmimna 1

BIITK
OH
B/l KB
BD EC 2/lucuuruinaa 2
ITon
3/lucumivaa 3
KBITI MK | [lene [Ton kociOM KbpI3METKE JalbIHAANy YIOIH JCHCAYJIBIKTBI CaKTay, HBIFAUTYIbI KK 20
OO/] OK | WIBIHBIKTBIPY KaMTaMachl3 €TETIH JICHE IIBIHBIKTBIPY Kypaiaapbl MEH SIICTepiH MakKCaTThl TYpHe
GED MC KOJIJaHyFa YHpeTeni; (U3UKAIBIK JKYKTEeMEHI, JKYHKe-TICHXUKAJIBIK CTPECCTi KOHE
Oonamak eHOeK opeKeTiHJerl KOoJaichl3 (GakTopiapAbl TYPaKThl TYpAe aybICThIpYFa
bIHTAJIaH AbIpaibl.

Ddusnyeckas HI/ICHI/IHHI/IHa YUUT OCJICHAIIPABJICHHO UCIIOJIB30BaATh CPEACTBA U METOAbL (bI/ISI/I‘lGCKOﬁ

KyJIbTypa KYJIbTYPBI, 00CCIICYNBAIONTNE COXPAHCHHE, YKPEIUICHHE 3JI0POBBS ISl TOATOTOBKH K
HpO(I)CCCHOHaHBHOﬁ JCATCIIbHOCTH, K CTOﬁKOMy IEPECHECCHUTO (I)I/ISI/IIICCKI/IX
Harpy30K, HEpPBHO-TICUXMYECKHUX HANpPsDKEHUH M HeOJIaronpusaTHHIX (aKkTOpOB B
Oyayiiei Tpy10BOM JesTENbHOCTH.

Physical Culture | The discipline teaches to purposefully use the means and methods of physical culture,
ensuring the preservation, strengthening of health in order to prepare for professional
activity; to persistent transfer of physical exertion, neuropsychic stress and adverse
factors in future labor activity.

KopsiTbiH | IUnmomMabIK

bl KYMBICTBI
arrectart | (KoOaHbI)  ’Kazy
ay/ KOHE KOpray
HUtorosas | HeMece KelleHAl
arTecTal] CMTUXAHAapAbI
nst/ JTaibIHIay —JKOHE
Final TaTChIpy
certificati | Harimcanue u
on 3aIuTa




JUATUIOMHOU
paboThI (ITPOEKTA)
WIH TIOArOTOBKA
u craya
KOMIUIEKCHOTO
9K3aMEHOB

Writing and
Defense of the
Diploma  Work
(Project) or
Preparation and
Passing of a
Comprehensive
Exam
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