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Educational program

6B11103- Xopeocpaghusanvik opoinoayuibliblKmazol Ma0eHU-MbIHbIZY Kbl3memil
6B11103- Kynismypro-oocyzosas desmenbHocHb 8 X0peozpaguueckom
ucnoanumenvcmaeel
6B11103- Cultural and leisure activities in dance performance and choreography

Henreiti/Yposens/Level: 6akanaBput/6akanaBpuat/ bachelor’s degree program

Kocranaii, 2024



I3IPJIEYIIIJIEP/ PASBPABOTUMUKU// DEVELOPERS:

Aiicuna C.T. - enep kadeapacblHbIH MEHT€PYIIIICi, TIEAaroruKa MarucTpi /

Ajicuna C.T. - 3aBenyromas kapeapoil HCKYyCCTB, MATMCTP MEIarOrMKH /

Aisina S.T. - Head of the Department of Arts, master of pedagogy;

Baouu C.C. — enep kadepachlHbIH aFa OKBITYIIBICHI, TIEJarOrHKaJIbIK Oi1iM Maructpi /

baouu C.C. crapmmii mnpenogaBatens Kadenpbsl HCKYCCTB, MAarucTp IMeIarorndeckoro
obpa3zoBanwus/

Babich S. S. Senior lecturerof the Department of Arts, Master of Pedagogical Education
Xu3oynaeBa I.B. — eHep kadeapachblHbIH OKBITYIIBICHI, II€arOTHKAIBIK OUIIM MarucTpi
Xu3oyaaesa J.B. npenogaBarens kadeapbl UCKYCCTB, MarucCTp MEAarorudeckoro odpazoBaHus/
Khizbulaeva E.V. teacher of the Department of Arts, Master of Pedagogical Education

HocmanoBa C. M. —Kocranaii o0sbickl okiMairi OuriM OackapmachiHbiH "KocTaHail >korapbl
neparorukansik koutemki” KMKK xopeorpadus kadenapachiHbIH MeHrepyiirici /

HocnanoBa C.M.- 3asenyromas kadenpoit xopeorpadum KI'KII «Kocranaiickuii BbIcImii
MeIarOrMYECKUi KOJUIeK» YTpaBieHus: oopazoBanus akumara Kocranaiickoit oomacta /

S.M. Dospanova - Head of the Choreography Department of the Kostanay Higher Pedagogical
College of the Department of Education of the Akimat of Kostanay region

HNmanosa 3.Y.- "Kocranaii kanacel oKIMIITIHIH MOJCHHET, TUIAEPIl IaMBITy, ACHE IIBIHBIKTBIPY
kKoHe crmopT OenmimiHiH "Mupac" KananblK MOACHHET capailbl' MEMIIEKETTIK KOMMYHaJIbIK
Ka3bIHAJIBIK KOCIIOPHBI AUPEKTOPHI/

HNmanosa 3.Y.- lupexrop ['ocynapcTBeHHOE KOMMYHAlIbHOE Ka3zeHHOe npeanpustue "["'opoackoit
IBOper KyJabTypbl "Mupac" oTaena KyiabTypbl, pa3BUTHS S3BIKOB, (PH3MUECKON KYIbTYpPhI M CIIOPTa
akumara ropoga Kocranas

Imanova Z.U. - Director of the State Municipal State Enterprise "City Palace of Culture "Miras" of
the Department of Culture, Language Development, Physical Culture and Sports of the Akimat of
the city of Kostanay

Kankaman A.K. —"6B11103- XopeorpadusiablK OpbIHIAYIIBIIBIKTAFEl MOJICHU-THIHBIFY KBI3METI
61s1iM Oepy OarapiaMachlHbIH 3 Kypc CTYAEHTI /

Kankaman A.K.—crynenr 3 kypca oOpasoBatenbHOM mnporpammsl «6B11103- KyneTypHo-
JIOCYTOBast ICSITEIBHOCTD B XOPEOrpapuIeCKOM UCTIOJIHUTETHCTBE /

Kankaman A.K. is a 3rd year student of the educational program "6B11103- Cultural and leisure
activities in dance performance and choreography".

YCBIHBUUIABI/PEKOMEHIOBAHO/RECOMMENDED:

Onep xadenpacsHBIH OTBIPHICHIHA KapacThIpbuabl, 2024 x. 29.03. Ne 3 xarrama
PaccmoTpena Ha 3acenanuu Kadeapsl UCKYcCTB, MpoTokoia Ne 3 ot 29.03.2024 r.
Considered at a meeting of the Department of Arts, protocol No. 3 dated 29.03.2024 y.

Oky - oaicTeMeNiK KeHEeCiHiH MIenliMiMeH YChIHbULABI, 29.05.2024 x. Ne3 xarrama
PexomennoBana pemnieHneM Y 4eOHO-METOAMIECKOTO CoBeTa, MpoTokos Ne 3 ot 29.05.2024 T.
Recommended by the decision of the Educational and Methodological Council,

protocol No.3 dated 29.05. 2024 y.

FruteiMu keHeciHiH menriMiMeH YChHBULIBL, 29.05.2024 k. Ne6 xarrama

PexomennoBana pemieHueM Y4eHOro coera, mpotokos Ne 6 ot 29.05.2024 r.
Recommended by the decision of the Academic Council, Protocol No.6 dated 29.05. 2024 .



Keuaeci kyxkaTTap Herisinjae kacaajabl:

- JKorapsl xoHE )XKOFapbl OKY OpHbIHAH KEeHWiHT1 O11iM OepyaiH MEMJICKETTIK JKaJITIbIFa
MiHIEeTTI cTtaHaapthl, Kazakcran PecnyOnmkachlHbIH FBUIBIM JKOHE KOFaphl OUTIM MUHHUCTPIHIH
2022 xburrel 20 urnmeneri Ne 2 OyitpeirbiMeH OekituireH (20.02.2023 k. 33repictep MeH
TOJIBIKTBIPYJIapMEH );

-OJICYMETTIK OpINTECTIK TMEH OJEYMETTIK JXKOHE eHOEK KaThIHACTAphIH pETTey IKOHIHJETI
pecyOJIMKAIIBIK YIDKAKTHI KOMUCCUSHBIH 2016 KbUTFbl 16 HayphI3Iarsl XaTTaMachIMEH OCKITiNTeH
¥ ATTHIK OUTIKTLIIK meHOepi;

-MoieHHeT oHE eHep CalachIHAAFbl CajalblK OUTIKTUTIK HIEHOepi QJIeyMEeTTIK SpiNTecTikK
KOHE QJICYMETTIK NEeH eHOEK KaThIHACTapbIH PETTEeY JKOHIHJETrl canajblk KoMHUCCUSHBIH 2016
JKBUIFBL 25 Tambr3aarsl Ne 3 xarraMacbIMeH OEKITUITEH

-- «Artameken» Kazakcran PecnyOnmkacel ¥JITTHIK KOcimKepiep manatackl backapma
Teparace! opsiHOacapsiHbIH 26.12.2019 sxpiarpl Ne262 OyipbeiFbIMeH OeKiTITeH «Jlemanbic eH 60¢
YaKBITThI YUBIMJIACTBIPY» KOCIOM CTaHIAPTHI,

Pa3paGorana Ha OCHOBaHHMH CJIEAYIOIIHMX IOKYMEHTOB:
— I'OCO BbICHIEro M MOCIEBY30BCKOI0 00pa30BaHUs, YTBEP)KICHO MPUKa30M MMHHUCTpa HayKU U
BbIciiero oopasoBanust PecriyOnuku Kazaxcran ot 20 urons 2022 roga Ne 2 (¢ u3MEHEHMSIMH U
nonojHeHussMu ot 20.02.2023 r.);
— HanmonanpHast pamka KBanu(UKaIuii, yrBep>KAeHHAs TPOTOKoIoM oT 16 mapta 2016 rona
Pecny6nukaHCKOM TPEXCTOPOHHEN KOMUCCHEN MO COLMAIbHOMY MapTHEPCTBY M PETyIUPOBAHHIO
COLIMAJIbHBIX U TPYJOBBIX OTHOILLIEHUM;
-OtpacneBas pamka Kpanudukanuii B cdepe KyabTypbl U HCKYCCTBA, YTBEPXK/I€Ha IPOTOKOJIOM 25
25 aBrycta 2016 r. Ne 3 OTtpacieBoii KOMUCCHEH 1O COIUATbHOMY MAPTHEPCTBY U PETYIHMPOBAHUIO
COLIMAJIbHBIX U TPYAOBBIX OTHOLLIEHUH.
- [Ipodeccronansupiii crangapT: «OpraHu3anus OTABIXA U I0CYTa» YTBEPKICH MTPUKA30M
3amecturens [Ipencenarens [pasnenus HaunonansHOM nanatsl npennpunumaresnei Pecyonuku
Kaszaxcran «Atamexken» ot 26.12.2019r. Ne262;

Developed on the basis of the following documents:

- The State mandatory Standard of Higher Education, approved by the Order of the Minister

of Science and Higher Education of the Republic of Kazakhstan dated July 20, 2022 No. 2 (with
amendments and additions dated 02/20/2023);

— The National Qualifications Framework, approved by the Protocol of March 16, 2016 by the
Republican Tripartite Commission on Social Partnership and Regulation of Social and Labor
Relations;

-Sectoral Framework of Qualifications in the field of culture and art, approved by the minutes of
the Sectoral Commission for Social Partnership and Regulation of Social and Labor Relations on
August 25, 2016, No. 3,;

- Professional standard: "Organization of recreation and leisure” approved by the order of the

Deputy Chairman of the Board of the National Chamber of Entrepreneurs of the Republic of
Kazakhstan "Atameken" dated 12/26/2019 No. 262;



KEJNCLIAYVCOTJIACOBAHO:

"KocTanail xanacis axivaiiHIH MAUICHHET, TLAACHIT J0MINTY, SeHe WEINMKTLIPY %IC CHOPT
SemiMiHIi "Mupac” KK MOACHHET CApaiin” MCMACKETTIK KOMMYHEUILK KiShHAMMIK
KaCinopHRLY

TOCYAMPCTRCITHOC KOMMY WLILEOS Xa3eioe apeanpusTie "Fopoackoil asopen kyasTypist "Mupac”
OTACIN KY/Ih 1 YPLL, PUIBITIN 536IKOE, GUINECKON KYIRTYPEL B COOPTH akisati roposs Kocranas/
State utility siate enterprise "cuy - of cisftome "Muas" of thc depanmcm oi wllurc

MRS e T AXMET BaltTyPORBYIL BRI
S Lo Kocranaldt eripnik yHwacpomeri



Binim Oepy 0armapaMacbIHBIH NACHOPTHI
IMacnopT o0pa3oBaTeIbHOI MPOrpaMMbl
Passport of the educational program

BBB kojabl skoHe aTaybl/
Kon n nHazBanue OI1
EP code and name

6B11103- Xopeorpahusibik OPBIHAAYIITBUIBIKTAFbI
MOJICHHU-THIHBIFY KbI3MET1/
6B11103- KynbsTypHO-mOCYyroBasi  JESTEIBHOCTH B

XopeorpaguuecKkoM UCTIOIHUTEIBCTBE/

6B11103- Cultural and leisure activities in dance
performance and choreography

Binim Gepy cajiacbIHBIH KOJBI
JKIHe JKiKTeyi /

Koa n kiaccuguxanus
o0siacTu 00pazoBaHus/

Code and classification

the field of education

6B11 Kezmet kopcery /
6B11 Ycmyru/
6B11 Services

Jasipjiay 0aFbITHIHBIH KOJAbI MEH
KiKTeyi/

Koa n knaccupuxanus
HANPABJICHHUS MOATOTOBKH/
Code and classification

areas of training/

6B111 Kpi3meT kepcety canachl /
6B111 Chepa obcnyxuBanus/
6B111 Service industry

Binim G6epy 0arnapaamanapbl
TOOBI /I'pynmna odpa3oBaTeIbHBIX
nporpamm /Group of educational
programs

B092 Tembiry /
B092 Hocyr /
B092 Leisure

Binim BB Typi/ Bux OII/EP type

YKana/Hosas /New;

BBXC)K  OoiibiHIIA  JeHreii/
Yposenn no MCKO/ISCED level

BBXCII /MCKO/ISCED 6

YBI GoiibiHma geHreiii/yY poBenb
no HPK/NQF level

YBIII /HPK/NQF 6

CB1II 6oiipiHIIA geHremi/
Yposennb no OPK/ORK level

CBII/OPK//ORK 6

bbb aiipbikimia
epexkmenikTepi/OTIMYHTEIbHBIC
ocobennoctu OII / EP distinctive
features

Myreaexkriri 0ap agamaap YuIiH
Bb xone EBK icke acowipy
maprTrapsi /

Ycaosus peammzanuu OIl pas
JuI ¢ nHBaauAHOCTHIO 1 OOIT /
Conditions for the implementation
of EP for students with disabilities
and special educational needs

Myrenektiri Oap OumiM  anymbIapabiH  OutiMm - Oepy
OpOIeCiH KaMTamachl3 €Ty YIIIH  YHUBEPCUTETTIH
aKaJeMUSUIBIK casicaThlHAa COMKec MoHAepaiH ( OapibiK
MOJYJBAEPIIH), TPaKTHUKAIAPAbIH KOHE  KOPBITHIH/IBI
aTTecTaTTay poCiMIEPiHIH TOPTIO1 TOIBIK CaKTaIaIbl.

"MyrenekTiri 6ap OuTiM anymblIapAblH MOHJI UrepyiHiH
apHaiipl maptrapel" OoilbIHIIIA MyTeIeKTiri 6ap agamjaap
ywin xoHe EBb Oeitimney Bb apnamran  KocbMmina
OeIMIH €HrI3y apKbUIbl OKYy >KYMBIC OarjapiamaliapblH
(cunnabycTapbl) o3ipiiey apKbUIbl iCKE aChIPbLIAIBI.

Jst obecrieueHus 00pa3oBaTeIHLHOTO rporiecca




obyuarontuxcst ¢ wHBaTMAHOCTEIO M OOIl coxpansercs
MOJIHBIA JTUCHUIUIMH (MOJyJIeH), MPaKTUK U MPOUEAYPHI
UTOTOBOH aTTecrallii B COOTBETCBUU C AKa,HeMI/I‘IeCKoﬁ
IIOJINTUKOM YHHMBEpCHUTETA. /[l 1ML ¢ MHBAIMIHOCTBIO U
OOII amanranmonnas OIl peanusyetcs yepe3 pa3pabOTKy
Pabounx y4yeOHBIX mporpaMMm (cmialycoB) TMyTeMm
BKJIFOYCHHUSA OOIIOJHHUTCIBHOI'O pasacia «CHGI_II/IaJ'IBHBIC
yCiioBUsA  OCBOCHUA  NUCHUILIMHBI OGy‘laIOH_II/IMPICSI C
uHBaIUTHOCTRIO 1 OOID).

To ensure the educational process of students with
disabilities and special educational needs all courses
(modules), practices and procedures of the final
certification in accordance with the Academic Policy of the
University. The adaptation of the EP is implemented for
persons with disabilities and special educational needs
through the development of working curricula (syllabuses)
by including an additional section "Special conditions for
mastering the course by students with disabilities and
special educational needs").

OKBITY HbICAHBI/ Kynmizri/
®opma o0yuenus/ Ounoe /
Form of study Fulltime
Oky mep3imi/ 4 xou/
Cpox odyuenusi/ 4 ronal
Training period 4 years

OKpbITY TiJTi/
S3bIK 00yuenust/
Language of instruction

Ka3aK >KoHe OpbIc/
Ka3aXCKHUU U pycckuii/
kazakh and russian

Kpennt xkenemi/
O0bem KpeauToB /
Loan volume

240 AxaneMusIbIK KpenuT/
Axanemuyeckux Kpeautos 240/
Academic credits 240 ECTS




TYJEK MOJAEJI/
MOJEJIb BBIITYCKHUKA/
GRADUATE MODEL

Binim 0epy 0arnapiaamacbinbIH MaKcaThl/ Lleqb o0pa3oBaTeibHON MporpaMmmbl/
The purpose of the educational program

Mopenu — 1eManbIC KbI3METIH YHBIMIACTBIPY CalachIHAAFbl, XOpeorpadUsIbIK OPbIHIAYIIBIIBIK,
KOHIIEPTTIK — KOMIIUTIK KOWBUTBIMIAP/IbI YHBIMIACTIPY JaFIbUIAPEIH MEHIepPreH OaKaiaBpiapibl
Jasipiay

ITonroroBka 6akanaBpoB B 007aCTH OpraHU3alUuy KYJIbTYPHO—A0CYTOBOW JAESTEIbHOCTH,
BJIQ/ICIOIIMX HaBBIKAMH OPraHU3alUU XOpeorpapuueckoro HCIOIHUTEIbCTBA, KOHIIEPTHO—
MACCOBBIX MPEICTABICHUI

Preparation of bachelors in the field of organization of cultural and leisure activities, who possess
the skills of organizing choreographic performance, concert and mass performances

Bepiserin nopexe/llpucy:xknaemas crenenb/ Awarded degree

6B11103 "Xopeorpadusuiblk OpBIHIAYIIBUIBIKTaFbl MOJCHHU-THIHBIFY KbI3METI" Oarmapiamacsl
00i1bIHIIIA KbI3MET KOPCETY CaJlachIHJIaFbl OaKajlaBphbl

bakanaBp B oOmactu ycayr mo oOpazoBarensHoi mporpamme "6B11103 KynbrypHo — mocyrosas
JeSITeIbHOCTh B XOpeorpa(uyeckoM UCIIOIHUTENbCTBE"

Bachelor's degree in the field of services in the educational program "6B11103 Cultural and leisure
activities in dance performance and choreography"

Maman JayassiMaapbiHbIH Tiz0eci/ Ilepeuensb no/uknocreit mo OII/ List of positions on OP

Kocpmvia 6i1iM Oepy yibIMAAPbIHAAFBI, MEKTEIKE JICHIHT1 MEeKeMeJIep/eTi, CTyIUsIIapIarsl,
HIBFapMAIIBUIBIK YHIEPiHICT], MEKTENT eperi, KOUIeLKIAEpAET] xKaHe OacKa 1aMo/IeHHUET
MeKeMeJIepiH/Ieri rmearor — xopeorpad), MoIeHI-IeMAabIC KbI3METIME KeMeJepiH/Ieri XOpeorpagHsuIbIK
yiipMe JKETeKIIiCl

[lenaror - xopeorpag B opraHu3alusx AOMOJIHUTEIBHOIO 00pa30BaHUsl, JOIIKOIbHBIX
YUPEKACHUAX, CTYAUAX, TOMaX TBOPYECTBA, IIKOJIAX, KOJUIEKAX U IPYIUX YUPEKIACHUAX
KYJbTYpPbI, pyKOBOJIUTENb XOpEOorpapuueckoro KpyxKka B yUpexkJIeHUAX KyJIbTypHO-J0CYTOBOI
JEeATEIbHOCTH

Teacher-choreographer in organizations of additional education, preschool institutions, studios, creative
houses, schools, colleges and other cultural institutions, head of a choreographic circle in institutions of
cultural and leisure activities

Kacion kbp13mer 00bekTinepi/ O0beKThI NPodhecCHOHAIBLHOM NeATeJIbHOCTH/
Objects of professional activity

MexkTenke neiiHri MeKemenep, MEKTenTep, yiipMenep, CTyAUsIIap, MOICHHET KOHE IIbIFapMAIIbLTBIK
yiepi, KOJUIeKACD

I[OHIKOJ'IBHI)IG YUPCKACHUA, HIKOJIbI, KPYKKHW, CTyAHWH, JOMA KYJIBTYPbI U TBOPYCCTBA, KOJICIKN

Preschool institutions, schools, clubs, studios, houses of culture and creativity, colleges

Kacion kbi3meT TypJiepi/ Buabl npogeccuonanbhoii gesteabHoctTi/ Professional activities

- 6u1iM Gepy

- KOPKEM-O3CTCTUKAJIBIK

- YWBIMIACTHIPYIIBUTBIK-0aCKapyIIBLUTBIK
- arapTYIIBIIBbIK

- oOpazoBaTenbHas

- XYOAOXKECTBCHHO - 3CTETUYCCKAs

- OpraHU3alMOHHO - YIIPABJICHUECKAs
- IPOCBCTUTCIILCKAA

- educational

- artistic and aesthetic

- organizational and managerial support
- educational program




Kacion kpi3meTiHiH pyHkuusiapbl/ @ynknuu npogeccuoHAJIbHOH 1eATeTIbHOCTH/
Functions of professional activity

-YiiipMe KYMBICBIH YHBIMIIACTHIPY

- YiiipMme 1mapasnapbIH eTKi3y

- IaMBITYIBLIBIK;

- TopOueneyIri: OUTiM aTyIIbIIap bl SJCYMETTIK KYHIBUIBIKTAp JKYieciHe OayInbT,

- omicTeMeliK: XOopeorpadusuIbIK  OPBIHIAYIIBUIBIK —CANACHIHAAFbI  MOJCHH-JIEMAIBIC  KBI3METIH
onicTeMelTiK KaMTaMachl3 €Tyl KY3ere achIpaibl;

- 3epTTey: OUTIM aymIbUIapbpIH OUTIM Ma3MYHBIH MEHIepy JIEHIeHiH 3epTTeii, Oi1iM O6epy opTachiH
3epTTeii;

- QJIEYMETTIK-KOMMYHHUKATUBTIK: KOCI0M KOFAMMEH YKOHE MOJICHU-IEMAITBIC KbI3METIHIH OapIIbIK
MY/ICINI TapanTapbIMEH e3apa iC - KUMBUIIBI )KY3€Te achIpaJibl

- OpraHusanus JesTebHOCTH KPYKKa

- [IpoBeneHMEe MEPOTIPHUSITUI KPYKKa

- pa3BHBaIOILIAs;

- BOCIHMTBIBAIONIAS: MPHOOIIAET O0YYAFOIIMXCS K CUCTEME COLMAIbHBIX IICHHOCTEIH;

- METOJIMYECKas: OCYIIECTBISIET METOANYECKOE 00eCIeUeHHE KYIbTYPHO-0CYTOBOM eITeIbHOCTH
B cepe xopeorpauaeckoro HCIOTHUTEIbCTBA;

- HCCIEIOBATENIbCKAs: U3y4aeT YPOBEHb YCBOCHUS OOYYaIOIIMMHUCS COJCpKaHHs 0Opa3oBaHUS,
uccieayeT o0pa3oBaTeIbHYIO CPENy;

- COIMAIbHO-KOMMYHHKATHBHAS: OCYLIECTBIISIET B3aUMO/ICHCTBHE C IPO(PECCHOHATBHBIM
COOOIIECTBOM U CO BCEMH 3aUHTEPECOBAHHBIMU CTOPOHAMHU KYJIBTYPHO — JOCYTOBOH JIESITEIbHOCTH

- Organization of the circle's activities

- Conducting club events

- developing;

- educating: introduces students to the system of social values;

- methodical: provides methodological support for cultural and leisure activities in the field of
choreographic performance;

- research: studies the level of assimilation of the content of education by students, explores the
educational environment;

- social and communicative: interacts with the professional community and with all interested parties of
cultural and leisure activities

Kannsl kadinerrepi/ Oomue xommnerenuun/ General competences

XK1 Fpubivu xoHe (UIOCO(QUSIIBIK TaHBIM ICTEPIMEH TAOUFH JKOHE QJIEYMETTIK JIEMIII FhUIbIMU
YFBIHY MEH 3epleneyli Kamramachl3 eTeTiH (uiocopust HerisiepiH OUTyMeH KaJbIITacKaH
JTYHUETAHBIMJIBIK YCTAaHBIM/IAP HET131HIe KOpIaraH O0JIMBICTHI Oarasiaii ibr;

KK2 MugonorusbsIk, TIHUA KOHE FbUIBIMM TYHHETaHBIMHBIH Ma3MYHBI MEH ©31H/IK epeKILIeIKTepiH
TYCIHIIpEi;

KK3 OneymerTik ’oHe OHIIpICTIK cataigap/a OoJIbII jKaTKaH OapIibIK XKarJailiapra o3 6arachlH Oepe/i;
KK4 KazakcraHHbIH Tapuxd JaMYbIHBIH HETI3r Ke3EHIEPiH, 3aHIbUIBIKTAPBIH JKOHE ©31HIIK
EpEKIIIeINITiH TepeH TYCIHY oHE FhUIBIMHU TAJJAy HETi31H/IE a3aMaTThIK YCTaHBIMBIH TAHBITA IBL;

KKS KazakcraH Tapuxbl OKUFalapblHbIH ceOenTepli MEH caljapiapblH Taljgay YLIH Tapuxd
CHIATTaYIbIH O/IICTEePl MEH TOCUIAEPIH MaianaHapr,

KK6 Oneymerrany, casicarTaHy, MOJICHUETTAHY KOHE TICHXOJIOTHSIHBIH HET13T1 OUTIMIH €CKepe OTBIPHIIL,
TYIFaapasblK, OIEyMETTIK KoHEe KOCiOM KapbhIM-KAThIHACTBIH OPTYPIi CajalapbIHIAFbl JKaFJaiaap/ibl
Oarayaiijpl;

JKK7 NnTterpatuBTi mporiecTep/iiH 3aMaHayy OHIMi peTiHIe OChI FhUIBIMIAPABIH OLTIMIH CHHTE3ACHI1;
JKK8 Hakrel FBUIBIM/IBI, COHJIAM-aK OYKUI QlIeyMETTIK-Casicl KJIacTep/il 3epTTeyiH FhUIBIMHU 9JIicTepl
MEH TOCUTIEPIH KOJIaHaIbl;

JKK9 O3iniH amaMrepIIiuIiK )KoHe a3aMaTThIK YCTAaHBIMBIH JIAMBITA/IBI;

KK10 KazakcraHaplk KOFAMHBIH KOFAMIBIK, ICKEpK, MOJEHU, KYKBIKTHIK JKOHE JTHUKAIIBIK
HOpMaJIapbIMEH JKYMBIC 1CTESH]I1;




KK11 XKeke xoHe kociOu 6acekere KaOlIeTTUIITIH KOpCceTe i,

KK12 Onemzae TaHbUFaH KOFaMIBIK-TYMAaHUTAPJIBIK FHUIBIMAAD CalaChIHAAFbl OUTIMAI NpaKTHUKaga
KOJIZIAHA/IbI;

KK13 OnicHama MeH Taay/ sl TaHIaYabl KY3ere acblpaibl;

KK14 3eprrey HoTHKETIEPIH KOPBITHIHIBLUIAMNIBI;

KK15 XKana OiniMai CUHTE3/ICH I KHE OHBI TYMAaHUTAPIIBIK KOFaMJIBIK MaHBI3BI Oap ©HIM TypiHZe
YCBIHAIbI,

KK16 TysraapaiblK, MOJCHHETAPATBIK XKOHE OHIIPICTIK (KCINTIK) KapbIM-KaThbIHAC MIHACTTEPIH HICITy
YIIIiH Ka3akK, OpbIC KOHE MIET TUTACPIHJIE aybI3Ia kKoHe jkaz0alllia HbICaHja KOMMYHHKAIIHUSFa TYCE/Il;
KK 17 I'pammaTrkambIK OLTIM >KyHeci HEeTi31H/e TUIIIK XKoHE CoMey KypallIapblH MaiIamaHy/ bl )Ky3ere
achIpy; KapbIM-KaThIHAC JKaFJalibIHA COMKEC aKIapaTThl TaIaYy;

KK18 KommyHuKanusira KaTbICyIIBLIAP/IbIH IC-OpEKETTEpl MEH ic-opeKeTTepiH Oaraiaiibl;

KK19 Xeke KpI3METiHIE aKNapaTThIK-KOMMYHUKAIUSIBIK TEXHOJOTUSIIAPIBIH OpPTYpPil TYpJIEpiH:
HMHTEPHET-PECYpCTap/Ibl, aKMapaTThI 137ey, CaKTay, OHJCY, KOPFay KOHE Tapary )KeHIHJETi OYIITThI )KOHE
MOOWJIB/TI CEpPBUCTEP/Il Tl TaJIaHa IbI,

KK20 O3in-631 1aMBITY 5k0HE MaHCANTHIK 6CY YIIIiH eMip OObI xKeke OL1iM Oepy TPaeKTOPHSCHIH KYpY,
JICHE IIBIHBIKTHIPY 9MIICTEPl MEH Kypagapbl apKbLIbl TOJIBIKKAHIBI JJICYMETTIK JKOHE KOCIMTIK KbI3METTI
KaMTaMachI3 €Ty YIIIiH cajlayaTThl OMip CAIThIHA OaFapiiaHaIbl;

KK21 KazakcraH TapuXbIHBIH HETI3M1  3aHIBUIBIKTAPBIH, (QHIOCOMUSIIBIK, OJICYMETTIK-CasCH,
HKOHOMHKAJIBIK OHE KYKBIKTHIK OLTIM HETi3/1epiH, Ka3aK, OpPBIC JKOHE T TUIIEPIHAETT aybI3Iia jKoHe
»a30aIla HeICaHAaFbl KOMMYHHUKaIUsIIap Il OlIesTi xKaHe TyCIHEe];

XKK22 Urepinren OuTIMI1 ©3repin >KaTKaH 9JI€YMETTIK-MOJCHU >KarAaiiapia TUIML QJIeyMeTTeHIIpy
oHe OelimMJIey YIIIiH KOJITaHa/IbI,

KK23 OneymerTik KyObUIbICTap/Ibl, MPOLIECTEP MEH MpodieManapabl CaHIbIK JKOHE CcamajblK Talaay
JaFIbIIAPBIH MEHTepe]Ii.

OK1 OreHuBaeT OKpYXarollyl0 JACHCTBUTEIHLHOCT HAa OCHOBE MHPOBO33PEHUECKUX TTO3HUIIH,
cpopMHUPOBAHHBIX 3HAHMEM OCHOB (uiocodun, KOTOpble O0ECHEeUMBAIOT HAYYHOE OCMBICICHUE U
M3y4YEeHUE MPUPOIHOTO U COLMAILHOIO MUpa METO/IaMU HAYYHOT'O U (pri1ocoCKOro nNo3HaHuUS;

OK2 Hurepnperrpyer coJepkaHue U crneruduueckue 0cOOEHHOCTH MU(OJIOTHUYECKOT0, PETUTHO3HOTO
1 Hay4HOTO MUPOBO33PEHNS;

OK3 AprymeHTHpyeT COOCTBEHHYIO OLIEHKY BCEMY IPOMCXO/LIEMY B COLMAIbHOW U
MTPOU3BOJICTBEHHOM chepax;

OK4 TlposiBasieT TpaXIaHCKYIO IMO3UIMI0O HAa OCHOBE INTyOOKOTO TMOHMMAaHHWs M HAy4yHOTO aHau3a
OCHOBHBIX 3TaroB, 3aKOHOMEPHOCTEN U CBOeoOpa3usi UCTOprUUecKoro pa3sutus Kazaxcrana;

OKS5 Hcnonp3yer MeTOAB! M MPUEMBI UCTOPUYECKOTO ONMCAHMA Ui aHAIU3a MPUYMH U CIEACTBUN
coObITHii ncToprn Kazaxcrana;

OK6 OrieHrBaeT CUTyalluy B Pa3IMUHBIX chepax MEXITUYHOCTHOM, COIMAIBHON U MTPOGECCUOHATBHOMN
KOMMYHHMKAIIUHU C Y4eTOM 0a30BOT0 3HAHHS COLIMOIIOTHH, IOJUTOJIOTUH, KYJIBTYPOJIOTH U TICUXOJIOTHH;
OK7 Cunre3upyeT 3HaHMs ITaHHBIX HAayK KaK COBPEMEHHOT'0 MPOIyKTa MHTErPATUBHBIX ITPOLIECCOB;
OKS8 Hcrnonb3yeT HayyHble METOIbI U NPHEMBI MCCIIENIOBAHUS KOHKPETHOM HAyKH, a TAKKE BCETO
COLIMATIbHO-TIONIMTHYECKOTO KIIacTepa;

OK9 BeipabarsiBaeT COOCTBEHHYIO HPABCTBEHHYIO M TPAXKIAHCKYIO MTO3UIIUIO;

OK10 OmnepupyeT 00IIECTBEHHBIMHU, JEIOBBIMH, KyJIbTYPHBIMH, IPABOBBIMU M 3TUUECKHMMH HOpPMaMH
Ka3aXCTaHCKOTO OOILIECTBA;

OK11 JleMOHCTpHpYET JIMYHOCTHYIO U MPO(HECCHOHATIbHYIO KOHKYPEHTOCTIOCOOHOCTB;

OK12 Ilpumensier Ha NpakTUKE 3HaHUA B OOJIACTH OOIIECTBEHHO-TYMAHUTApHBIX HAyK, MMEIOIIEro
MHPOBOE IIPU3HAHUE;

OK13 Ocymectsisier BEIOOP METOOJIOTHH U aHAIN3A;

OK14 O60011aeT pe3yapTaThl UCCISIOBAHNUS;

OK15 Cunre3upyeT HOBOE 3HAHHE U MPE3EHTOBATh €r0 B BUJIE T'YMAaHUTAPHON OOILIECTBEHHO 3HAUMMON
TIPOJTYKIIIH;

OK16 Bcrynaer B KOMMYHMKAIMIO B YCTHOM M NHCbMEHHOM (hopMax Ha Ka3axCKOM, PYCCKOM W




MHOCTPAHHOM SI3bIKaX JUIsl pELeHHUs 3aa4 MEKIMYHOCTHOTO, MEXKYJIBTYPHOTO M POU3BOJICTBEHHOTO
(mpodeccOHATTLHOTO) OOIICHHS;

OK17 OcymiecTBiseT HCIOJIB30BaHUE S3bIKOBBIX M PEYEBBIX CPEACTB HA OCHOBE CHUCTEMBI
rpaMMaTHYIECKOTO 3HAHUS, aHATTM3UPOBATH HH(GOPMAIIHIO B COOTBETCTBUU C CUTYAIIUEH OOIIICHHUS;

OK18 OuenuBaer neiCTBUS U MOCTYIKU YYaCTHUKOB KOMMYHHUKAIIMH.

OK19 Hcrnonp3yer B TMYHON AESTEIBHOCTH PA3UYHBIC BHUIIBI WHPOPMAIIMOHHO-KOMMYHHKAIIMOHHBIX
TEXHOJIOTUIl: UHTEPHET-PECYpPChl, 00JIauHble U MOOMIILHBIE CEPBHUCHI 110 MOUCKY, XpaHEHHI0, 00paboTKe,
3aIUTE U PACIPOCTPAHEHUIO WHPOPMAIIHY;

OK20 BeicTpanBaeT muuHy0 00pa30BaTeNIbHYIO TPACKTOPHIO B TCUCHUE BCEH YKM3HU TSI CAMOPA3BUTHS
U KaphepHOTO POCTa, OPUEHTUPOBATHCS HA 3I0POBBIA 00pa3 KHM3HU UIs 0OECIICYEHHsI TIOJTHOLICHHOM
COLMATIbHOW M TPO(eCCHOHANIBLHON JeSTeIbHOCTU IOCPEICTBOM METOJOB U CPEICTB (PH3MUYECKOM
KYJIBTYPBL;

OK21 3Haer ¥ mOHUMAeT OCHOBHBIE 3aKOHOMEPHOCTH HcTopru KaszaxcraHa, OCHOBBI (PHIIOCO(CKHX,
COLMAIbHO-TIOJIUTUYECKUX, SKOHOMHUYECKHMX M TPABOBBIX 3HAHHWN, KOMMYHHUKAIMM B YCTHOM U
MMUCbMEHHON (hopMax Ha Ka3axCKOM, PyCCKOM U HHOCTPAHHOM SI3bIKAX;

OK22 [Ilpumensier oOcCBOeHHBIE 3HaHHA Ui J(P(EeKTUBHOM conMaIM3alMd ¥ aJanTalud B
M3MEHSIOUIUXCS COLIMOKYIBTYPHBIX YCIOBHSIX;

OK23 Bnaneer HaBbIKaMH KOJMYECTBEHHOTO W KA4YEeCTBEHHOTO aHAIM3a COIMAJBHBIX SIBJICHUH,
MPOLIECCOB U MPOOIIEM.

GC1 Evaluate the surrounding reality on the basis of worldview positions formed by the knowledge of
the philosophy fundamentals, which provides scientific comprehension, natural and social world study by
the methods of scientific and philosophical cognition;

GC2 linterpret the content and specific features of mythological, religious and scientific worldviews;

GC 3 Argue one's own evaluation on what happens in social and industrial spheres;

GC 4 Show civic position on the basis of deep understanding and scientific analysis of the main stages,
regularities and originality of historical development of Kazakhstan;

GC 5 Use methods and techniques of historical description to analyze the causes and consequences of the
historical events in Kazakhstan;

GC 6 Evaluate situations in various spheres of interpersonal, social and professional communication with
regard to basic knowledge of sociology, political science, cultural studies and psychology;

GC 7 Synthesize knowledge of the sciences as a modern product of integrative processes;

GC 8 Use scientific research methods and techniques of a particular science as well as of the whole
socio-political cluster;

GC 9 Develop one's own moral and civic position;

GC 10 Operate with social, business, cultural, legal and ethical norms of the Kazakh society;

GC 11 Demonstrate personal and professional competitiveness;

GC 12 Employ the knowledge in the field of social and human sciences of world-wide recognition;

GC 13 Make a choice of methodology and analysis;

GC 14 Summarize research results;

GC 15 Synthesize new knowledge and present it in the form of humanitarian socially significant
products;

GC 16 Start oral and written communication in Kazakh, Russian and foreign languages to solve
problems of interpersonal, intercultural and industrial (professional) communication;

GC 17 Use linguistic and speech skills on the basis of grammatical system; analyze information in
accordance with the situation of communication;

GC 18 Evaluate the actions and deeds of participants in communication;

GC 19 Use different types of information and communication technologies in personal activity: Internet
resources, cloud and mobile services for search, storage, processing, protection and dissemination of
information;

GC 20 Build a personal lifelong educational program for self-development and career growth, focus on a
healthy lifestyle to ensure full social and professional activity through the methods and means of physical
education;




GC 21 Know and understand the basic patterns of the Kazakh history, philosophical, socio-political,
economic and legal knowledge, communication in oral and written forms in Kazakh, Russian and foreign
languages;

GC 22 Employ mastered knowledge for effective socialization and adaptation in changing socio-cultural
conditions;

GC 23 Possess skills of quantitative and qualitative analysis of social phenomena, processes and
problems.

BBb GoiibiHima oKy HaTHKeIepi/ PesyabTaTrsl 00yyenus no OIl/ EP learning outcomes

Ocpl OarapiaamManbl TAOBICTHI assKTaFaHHAH KEH1H O11IM aTyIbl:

ON1-¥nTThIK casicaTThIH, 9JICYMETTIK OaCBIMIBIKTAP/IBIH, dJIEMIET]T TaApUX IEH Ka3ipri dJIeyMETTIK-
casiCHl JKarIaiIbIH HeTi31epiH 01y,

ONZ2-XopeorpadusutblK OpbIHJIAY CANAChIHIA aHa, OPBIC KOHE IIET TUIAEPIHIE KapbIM-KaThIHACTHI
KY3ere acelpy

ON3-MoaeHU-THIHBIFY KBI3METIHIH allyaH TYPILTITiHAE OHBIH JKYMBIC 1CTE€YIHIH SKOHOMHUKAIIBIK,
YUBIMIIBIK-KYKBIKTBIK JKOHE 9JICYMETTIK-MOJICHU aCIEKTUIePiH TYCIHY;

ON4-XactapapiH oneyMmerTTik OenceHAUTiK mNpuHuunTepid, Kocibu KOMMYyHUKalus >KOHE
BIHTBIMAKTACTBIK HET13/IepiH TYCiHY, ©31H-031 KY3ere achlpyFa JailbIHABIFBIH KOPCETY;

ONS5-Anam MeH KOFaMHBIH JaMy 3aHAbUIBIKTaphIH OPKEHUETTIK Ko3Kapac, TaOUFaTThl Maiganany
MPUHIUNTEP] TYPFBICBIHAH TYCIHIIpe 01Ty

ON6 — 3amanayu OSKONOTHSUIBIK, (DU3HOJOTHSUIBIK JKOHE AaKMapaTThIK 3epTTeyjep Heri3iHae
XopeorpadusUIbIK KOHE MOACHH-EMAIIBIC KBI3METIH IaMBITY MOCENICIIEPiH eIy 1e 63 KO3KapachlH
nonenae oiny;

ON7 — Mukm03uBTI, KeNTiai OiniM Oepy KaraaibiHIa MOIEeHU-00C YaKbIT KBI3METI KOHTEKCIH/Ie
xopeorpadusiHbl OKBITYIBIH TUIM/II CTPaTErHsIapblH MEHTEPY;

ON 8-XopeorpadusiiblK OpBIHIAYIIBIIBIK TOHACPIHIH MOHAIK Ma3MYHBIHA WHHOBAIUSUTBIK O1TiM
Oepy TeXHOJIOTHsIIapbIH KipiKTipe O1y;

ON9-A3amarTThIK YCTaHBIMIBI JKOHE HEri3Ti KY3bIPETTUTIKTEpi OacIIbIBIKKA aia OTBIPHII,
OKYIIBLIAPIBIH 00C YaKbITHIH YHBIMIACTHIPYIAFbl MOJICHU KYOBUIBICTAp/IBI TANIIAY KOHE Oaranay;
ON10 — MoneHu-nemainbic KbI3METI KOHTEKCIH/Ie XOpeorpadusIIbIK OPBIHAAYIIBIIBIK,
KOWBUTBIMJIBIK )KYMBIC YKOHE IIBIFAPMAaIIBLIBIK JKYMBICTAP/IbI OaFraniay 9icTepi MEH ToCUIAepiH
MEHIepY;

ITocne ycmemmoro 3aBepuieHus 3TOH NPOrpaMMbl 00y4aronmiics Oyaer:

PO 1 - 3HaTh OCHOBBI HaIIMOHAJIBHOW MOJMTHUKHU, COLUATIBHBIX IPUOPUTETOB, UICTOPUU U COBPEMEHHOI
COLIMAIBHO-TIONIMTUYECKON CUTYalluu B MUPE;

PO2 - OcyiiecTBiATh KOMMYHUKAIMIO HA POTHOM, PYCCKOM M MHOCTPAHHOM SI3bIKE B 00JIaCTH
XopeorpapuyecKoro UCIIONHUTEILCTBA

PO3 - TloHnmare KOHOMHYECKHE, OPraHU3aLIOHHO-TIPABOBBIE U COLIMATBbHO-KYJIBTYPHBIE ACIIEKThI
(YHKIIMOHUPOBAHUS KYJIbTYPHO — JJOCYTOBOM JEATEIbHOCTH B €6 MHOT00OpasuH;

PO4-ITornmMaTh IPUHITUTIBI COIIMATTHPHON aKTUBHOCTH MOJIOJICKH, OCHOBBI MTPO(ECCUOHATIBHOM
KOMMYHUKAIIUX U COTPYAHUYECTBA, JIEMOHCTPUPOBATE T'OTOBHOCTH K CAaMOPEANIN3allNY;

PO5- YmMerb TpakToBaTh 3aKOHBI pa3BUTHs 4YeJOBeKa U OOIIECTBA C TOUKU 3pEHUS
LUBWIM3ALMOHHOIO NOAX0/A, IPHUHIMIIOB MPHUPOAOIOJIE30BAHUS

PO6 - YMeTp aprymeHTpoBaTh COOCTBEHHYIO TOUKY 3pE€HHSI B PELICHUH MpoOJieM pa3BUTHS
XopeorpayecKol M KyJIbTYpHO—I0CYTOBOI AESTENFHOCTH HA OCHOBE COBPEMEHHBIX SKOJIOTMYECKHUX,
(bu3nonornmueckux 1 MHGOPMAIIMOHHBIX UCCIIEIOBAaHUH;

PO7- Bnazets 3¢ GeKTUBHBIMU CTpaTErusiMU 00ydeHHs Xopeorpadun B KOHTEKCTE KYJIbTYpHO—
JIOCYTOBOM JIEATENTLHOCTU B YCJIOBHUSIX MHKJIFO3UBHOTO, MOJMA3BIYHOIO 00pa30BaHus;

PO 8 - YMers unTerpupoBaTh MHHOBALIMOHHBIE 00pa30BaTeIbHbIEC TEXHOJIOTUH B IIPEIMETHOE
cofiepKaHue TUCHUILIMH XOpeorpapuyecKoro HCIOIHUTENbCTBA;

PO 9- AmnanusupoBaTh ¥ OLIEHMBATh KYJIBTYPHBIE SBJICHUS B OpraHM3allMU JOCYrOBOM JESTEIBHOCTU
Y4aIIUXCsl, PyKOBOJCTBYACh T'PAXKIAHCTBEHHON MO3ULIMEN U KIIFOUYEBBIMU KOMIIETCHIMSAMY;




PO 10- Bragers MeTogaMu 1 mprueMaMu Xopeorpaduyeckoro HCIOTHUTEIbCTBA, TOCTAHOBOYHOM
pabOTHI M OIIEHKH TBOPYECKUX pabOT B KOHTEKCTE KYJIBTYPHO-IOCYTOBOH JIESTENLHOCTH;

After successful completion of this program, the student will:

ON1-Know the basics of national policy, social priorities, history and the current socio-political situation
in the world;

ON2 - To carry out communication in the native, Russian and foreign languages in the field of
choreographic performances

ON3-To understand the economic, organizational, legal and socio-cultural aspects of the functioning of
cultural and leisure activities in its diversity;

ON4-To understand the principles of social activity of young people, the basics of professional
communication and cooperation, to demonstrate readiness for self-realization;

ONS - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of nature management

ONG6 - Be able to argue their own point of view in solving the problems of the development of
choreographic and cultural and leisure activities on the basis of modern ecological, physiological and
information research;

ON7-Possess effective strategies for teaching choreography in the context of cultural and leisure
activities in an inclusive, multilingual education;

ON 8 - Be able to integrate innovative educational technologies into the subject content of choreographic
performance disciplines;

ON9-Analyze and evaluate cultural phenomena in the organization of leisure activities of students,
guided by the civic position and key competencies;

ON10-Master the methods and techniques of choreographic performance, staged work and evaluation of
creative works in the context of cultural and leisure activities;




«6B11103- Xopeorpausiiiblk OPbIHAAYIIBLIBIKTAFbI MJJIEHU-THIHBIFY KbI3MeTi» OiiM Oepy Oarmapiaamachbl OOMBIHIIA OKBITY HITHIKeJEPiHiH
«JlemaJibic eH 00C YaKbITTBI Yl BIMAACTBIPY» KICiOM CTAHIaPThIMEH apaKaThIHACKI'

CooTHeceHue pe3yabTaTOB 00y4YeHHs1 10 00pa30BaTeJbHOH mNporpamMmme
xopeorpagu4ecKoM UCHOJHUTETbCTBE» ¢ [IpodeccnoHanbHBIM cTaHAAPTOM «Opranu3anus oTaAbIXa U I0CYyTra»

KOCIBU KAPTA:

Typuctik Ton)», CBI 6 nenreit —bakanaspuar
KAPTOYKA INPOPECCHUU: «PykoBoauTe/b KPyKKa (Kjayda Mo HHTepecaM, KOJJIEKTHBA, JIOOUTEJbCKOr0 00beIMHEeHU s, CEKIINU, CTYHH,
TYPHUCTCKOM rpynnsi)», 6 ypoenr OPK —bakanaspuar

«6B11103-

KyabTypHO-T0CyroBasi J1eiTeJIlbHOCTb B

«PykoBoauTtenb Kpyxka (KbI3BIFYHIBUIBIK KJYObl, Y/KbIM, KOPKEMOHEpPNa3lap KAaybIMIACTbIFbI, CeKIUs, CTYIMS,

ON/PO KC enoex binimaep/3nanus Biaikrinik, JIuuHoCTHDBIE
(pyHKuusIapbl/ AarabLIp/ UNpodeccnoHaIbLHEI
TpynoBbie pynkuuu IC Ymenusa, nasvixu €KOMIIETCHLUH
(IIC)/Kekexonekaci
OMKY3bIpeTTIIKTEp
(KC)
OH1- ¥ATTHIK cascaTTbIH, Endex pynkuusicorl XKana O6u11MA1 J)KOHE Memrynix ManpI3161
QJIEyMETTIK OACBIMIBIKTAP/IbIH, opTypIicananapaarsio opTypUi QJIEYMETTIKKOHEITH
QJIeMJIeT1 TapuX MEeH Kazipri UTIMI €HT13Y TOCUIAEPIH TaHAAYIbI KaJTBIK
QJIEYMETTIK-CasACH JKaFIail IbIH paciMIepiH AaMBITY XKoHEOOKay IbI00K Al acTeKTiepal
HET13/1epiH 01Ty OOWBbIHIIA  FBUIBIMU- THIHOUTIMHIH Oenrii €CKEPEOTHIPHII,0acK
3CpTICY JKOHC OipcanacbiHa anapabg
KaTBICT CTaHIAPTTHI
B YKYMBICBIH OacKapy
QmiCTEMENIK  CHUIIATTAaFbl




WHHOBAIMSUTBIK MOceNeNepIienry
KBI3METTI XKY3€ere acblpy
Enoex pyHKIusicbI2 Koacinrik ¥ iBIMHBIH
nasipiay CTpaTerusic
MPOLIECIHCATTBIH bI,CasICaThI KOHE
raHOa3albIK, JKaJIIIbI MakcaTTaphIllieH OepiH/IeeH
6inim Oepetin OeK JKOHE OKYy KbI3METi
YKOHETIP nporecTepinaep Oecdackapy
aKTHKara JKoHE OaKbuIay.
OarapiiaHFaHKaCiOMO1
JimM
Entex pyHkmusicoi3 Kociou TANBIHABIK Moceneni
MPOLIECiHIC JKOHE TaJKbLIAY,
nepOecaliblH FAHHET13T1 KOPBITBIHIBLIAPIBI
bazansik 6iim JIOJCIIICY JKOHE
aKIapaTrThICayaTThI
nanganany
PO 1 - 3HaTh OCHOBHI Tpynosasi pynkumsl: OcyiecTBienue HayyHO- | Pemenue npobsieM | PykoBoacTBocTan-
HAIMOHAILHOM MOJMTHKH, HCCIIeIOBATENBCKOM U | METOAMYEe-CKOTO XapakTepa, | JapTHOM  paboToit
COITUATIBHBIX TPUOPUTETOB, UCTOPHN WHHOBAIM-OHHOW JISATEITBHOCTH | OTHOCSITUXCS K | APYTUX C YyYETOM
U COBPEMEHHOM COIHaIbHO- M0 Pa3BUTHUIO HOBOTO 3HAHUS U | OMpEIeNIEHHOM o0yacTu | 3HAYMMBIX
MOJTUTHYECKON CUTYAIlH B MUPE; MpoLeAyp WHTETPAIMHA 3HAHWH | 3HAHWNA, MPEAINOJIATAIOIINX | COIUATBHBIX u
Pa3TUYHBIX 00MacTei BEIOOp W MHOTooOpa3ue | dTUYECKHXACIEKTOB
CrIoCO0O0B PEIICHMS
TpynoBasi ¢yuknus 2 [bazossle, CamMocTosiTenpbHOe
npuoodIaeT 00111€00pa3oBaTEIbHBIC u yIpaBICHUEH KOHTPOIb
00y4aomuxcsi K cucremMe MPAKTHKO- mpoleccamMu Tpy10-BOr U
COIUAJIBLHBIX IEHHOCTEH (OPUEHTUPOBAHHBIE y4eOHOU JIeATeTLHOCTH
mpodeccopcko-HalIbHbBIE BpaMKax CTpaTeruy,
3HAHUS, MOJTydeHHBIC B TTOJIATUKA
mporecce mpogecCHoHaATbHON UILIeJIeHOpraHnu3aliH.

MOATOTOBKHU

TpynoBas pynkumns3

OcHOBHEIC 0a30BbIC  3HAHUSA,
MOJIyYeHHBIC B IIpolecce Mpo-

(heccroHanbHON MOTOTOBKUU
CaMOCTOSITEIILHO

OO6cyxaeHue npoOiaeMbl, apry-
MEHTHPOBAaHUE BBIBOJAOB U
rpa-

MOTHOEOIIEpUPOBaHUEHH(OP-

Maruen




ON2- Xopeorpadusiiblk opbiHaayEHOek pyHkmusacoil OKy aknmapaTblH Tapartajbl, ©3  [O31HIH KOCIOM  JIeHreHiHO3iHiH OKyBl KOHE
CalachlHIa aHa, OPBIC JKOHE IIET berinmie OimiMany rayiperei KETLIIPY GacKanapabIH OKYBI
TUIACPIHIC KapbIM-KaTbIHACTRIEHOek pyHKIMSACHI Kocibu akmapaTTsl ©30€TiH bitiM  anymbuIapasiH MOJICHU YILIiH )Kayarn KepuIiik
PKY3CIe acelpy miei3ziey, Tajuaay JKoHe Oaranay — pKOHE TUTIIK KaXeTTi
KTEpiHICKE acelpy  YIIIH
KOJTAMITBI iV oepy
OpTachIHIAMBITYFa
KopaeMiecy
Endex pyHkuuscol HaxkThl canana TeOpUsITBIK ©30i1apbIHBI3IbI ’Kas0ailia
OUTIMITI IPAKTHKAIA KOJIaHY PKOHE aybI3IIATYPAEIYPHIC
PKOHE  JIOTUKaJbIK  TYpIe
bKoOaay
PO2 - OcymectBiATs TpynoBas pynknusl Tpanciupyer yueOHyo (COoBEpILIEHCTBOBAHHE OTBETCTBEHHOCTS 3a
KOMMYHHUKAITHIO Ha POJTHOM, WH(OpMAIIHIO, YUUT CBOET |cOOCTBEHHOE
[PYCCKOM U HHOCTPAHHOM SI3bIKE B CaMOCTOSITENIEHO NOOBIBaTh [0NMPO(ECCHHANBHOTO YPOBHS — (0OyueHue u
o0sacTu xopeorpaduuecKoro BHAHUS oOydeHue Apyrux
VCIIOJIHUTEIILCTBA Tpynosasi pynkuus2 CopeticTBre pa3BUTHIO (CaMOCTOSITEIbHBIN  TIOUCK,
OJaronpusITHON aHaJIM3 U OLIEHKa Mpodeccu-
00pa3oBaTenbHON  Cpelnsl  AJs (OHATbHOMMH(OpMAINH
pean3anuy KyIbTYPHBIX
1 s3BIKOBBIX  MOTpeOHOCTEN
00 yJaronmxcs
TpynoBasi pyHkuun3 [TpaBuiibHOE u noruuHoe [[puMeHeHne Ha TMpaKTUKE
odOpMIIEHHE CBOMX MBICICH B TEOPETUUECKHX 3HAHUH B
MUCHbMEHHOW U YCTHOH opme KOHKPETHOW 001acTH
ONB- Xopeorpadusuisik [EHOeK dyHkuusicoil Kei3merTi  ky3ere aceipyraap- (TeXHOJOTHSJIBIK MPOIECTiH Y ABIMHBIH
OPBIHIaYIIBUIBIK TIOH/IEPiHIH HaJFaH KociOM (MpaKTHKAIBIK) KOMIOHEHTTEpiH  a3ipiey,  [CTPATerusichl,
MOHIIK Ma3MyHBIHA O171IM KoHe eHrizy, Oakpuiay, Oaramay  [CasACaThl
MHHOBAIIHSITBIK Y oepy KociOu 6imiM Oepy mpoleciHAe pkoHe Ty3eTy MEHM
TEXHOJOTHUSIaPbIH KlleTlpe 61Hy AJIbIHFaH ITIPAaKTUKaAJIbIK TS)KipI/I6C AKCATTapbIINICH
Enoex pyHkuusicoi2 biiM MEH NPaKTUKAIBIK TOKIpU- MoleHHeT — calachlHaarbl  |[0€piHJE EHOEK KIHE
OcHeTi31Hae  OCNT1IiiC-OpEeKETTd MIHIETTED OKY KBI3METI
ciimepiHTaHIay menbepi  [pouecTepinaep oec

HAHBIKTAY JKOHE OJIap Ibl
ICITY ToCLIepi

Oackapy




Enbex pyHkuusico13 Kaszakcrtan —ayMmarbIHAATYPaThiH OJIEYMETTIK-MOICHH JKOHE
X AJIBIKTap IbIH oneyMerTik- [EpeKmenikrepai OaKblay,
MOJICHH JTOCTYPIIEPIHOLTY CCKEPEOTBIPHIIL, POOJIEMaHBITATKBLT
OackanapMeH y,
©3apaopeKeTTecy KOPBITBIH IbLIAP,TbI
nonenaey KOHE
aKmapaTIieH
cayaTTbl
PKYMBICICTEY
PO8 — YMeTh UHTErpUpoBaTh TpynoBas pynkuusl [Ipodeccuonanbubie Pa3paboTka  pa3HOOOpa3HbIX [(CaMOCTOSATEIHLHOE
WHHOBAIIMOHHBIC (mpakTHUecKue W [TaHICBAJILHBIX  KOMIIO3HIIUH, [yIIPaBICHUE u
00pa3oBaTeNbHbIC TEXHOJIOTUH B TEOPETUYECKHE)  3HAHHWS Ul [KOMOWHAIUH, MaCCOBBIX [KOHTPOJIb TMPOLIECCAMU
MPEIMETHOE COJICPIKAHNE OCYILIECTBIICHHS JICATSILHOCTH M [IPOrpaMM,  BHEJAPCHHE B TPYIOBOM u
TMCITATUTMH  XOPEOTpadhIecKoro MPaKTUIECKUN OIIBIT, [PA3JIUYHBIC KyJbTYpHbBIC [y4COHOWUICITEIILHOCTH
MCIIOJTHUTEITLCTBA MOJTyYCHHBIN B npoIiecce MEepOTPHUSITHS, KOHTPOJIb, B paMKax CTpaTeruw,
npodeccuHanbHOro 00pa3oBaHMUs [OLIEHKA u KOppEKLHUs [TOJIUTUKUU uenen
KOMITOHEHTOB OpTraHu3aIH

TCXHOJIOTHYCCKOT'0O IMpouecca

TpynoBas pyHkumusa2

Br160p crioco0oB eicTBUl U3
3BecTHBIX HAa OCHOBE 3HAHUU U

MMPAKTUYCCKOI'O OIIbITA

Onpenenenue Kpyra 3ajad B
O05acTH KyJIbTYpHI U

CoCOOBI UX pelIeHHs




TpynoBasi pyHkuusn3 3HaHue COLIMOKYJIBTYPHBIX |B3aMOIeliCTBUE C OKpYIKa-
TpaJuLui HAapOJOB [FOIIUMU C  y4eTOM
MPOKUBAIOIINX HA TEPPUTOPUH [COIIMOKYIBTYPHBIX
Kazaxcrana 0COOCHHOCTEM
ON4-  Kacrapaein oneymertik [EnOex pynkuusicoil OckeneHyprnaknemwxkymeicicreya PKymbic  kxarmaiiplH  skoHe  |[Kolbuiran MiHJIETKe
OenceH ik NPUHIUITEPIH, e MomeHM — xabapIapibIKThI, OHBIH cylieHe
Kocibm  KOMMYHHUKAIUsi  JKOHE TUIIK KY3bIPETTUTIKTI TaMBITy OoJDKaMI OTBIPBI
BIHTBIMAKTACTBIK HeTi37epiH bIO3TepiCTepiH I,
TYCiHY, ©31H-©31 XYy3ere achlpyra nepbecra  [oenrimi oip
MaibIHABIFBIH KOPCETY ngayael  Taman  eTeTiH  epOecTi Kynecidap
KEHAYKBIMIbI KbI3MET
TUNTIKITP
AKTUKAIBIKMIHACTTEP/I1
IICTITY.

Endex pyHkumusicbi2

Koiipu1Fran MiHACTTEPI1

MIETTY/IE QJICYMETTIK-MOACHU
aKmaparT

b1

MaiTaIaHy KOHE KOJIaHY

OckeneHyprak neH KyMbIC
Kacay JaaypbICTaHIAIFaH
Jlaraputapapl nanganany

Enodex pynkuusico13

OJNEeyMETTIK-MOIEHU
KaxeTTijikTepi Heckepe

Kp3merTi Kysere
ACBIPY/bIH TEXHOJIOTHSIIBIK

caMmopcCain3aliun

CUTYyalluuu €€ Ipe/-

OTBIPHIIL, PKOJIJIApBIH TaHJay
Oacka agaMaapMeH
CBIHZAPJIbI ©3apa

OpEKeTTECY
PO4- ITonnmaTh NPUHIMIIBL TpynoBas pynkuusl PazButne KyJbTypHOH [Perienue THUIOBEIX  [/l€eITeIbHOCTD C
COITMAITEHOM aKTUBHOCTH OCBEJIOMJIEHHOCTH,  A3bIKOBOM [IPAaKTHYECKUX 3a7a4  [ONPEAECICHHOM JToNeH
MOJIOACKH, OCHOBBI KOMIIETEHTHOCTH B paboTe ¢ [IIMPOKOTO CIIEKTpa,  ([CAMOCTOSATEIBHOCTH
PO eCCHOHATIBHON [MOIPaCTAIOIIMMITIOKOJICHHEM TPEOYIOIIIX FICXOJISI M3 IIOCTaBJICH-
KOMMYHHKAIIUU U COTPYAHUYECTBA, CaMOCTOSITEIbHOIO
ITEMOHCTPUPOBaTh TOTOBHOCTH K AHaI3a paboueii




MYMKIHJIIKTEpiH 011y

CKa3yeMbIX U3MECHECHUH. HOHU 3a1a4u
TpynoBasi pyHkumus2 Vcnionp30BaHuEUIIPUMEHEHHECO [ICroIb30BaHNE MPABUIIBHO
LUOKYJIBTYpPHOH  HMH(OpMaUM [TOAOOpPaHHBIX YMEHMH MU
BPEIICHUH MTOCTABJICHHBIX 33/1a4 [HABBIKOB B paboTre ¢
MOIPOCTAIOLIUM
MOKOJICHUEM
Tpynosasi pyHkuus3 KoHcTpykTHBHOE BbiOOp  TEXHOJIOIMYECKUX
B3aUMOJCHCTBUE C APYIMMH [IyTeH OCYILIECTBICHUS
IMIOABMH € YY4ETOM  HX [1eATeIbHOCTH
COLMOKYITBTYPHBIX
rmotpeOHOCTEH
ON5- Anam MeH KoraMHBIH JaMy [ExOek pyHkuusicbil KoramHbIiHAaM y3agaapeiHa DKymbic  kaFmailblH - koHe  |KOWBUIFaHMIHICTKE
3aH/bUIBIKTApbIH OPKEHHUETTIK colikec OHBIH cylieHe
Ke3Kapac, TaOWFaTThl MNaljalaHy IIEPCIEKTUBAII OomKaM OTBIPBI
PUHIUITEP] TYPFBICBIHAH bIKMaKcaTTapMeH MIHAETTEepil [plo3repicTepiH 1,
TyciHipe Oimy pKocrapiay nepbecra  [oenrimi oip
nmayael  Tamanm  eTeTiH  IepOecTik ynecibap
KEHAYKBIMIBI KbI3MET
TUNTIK
MPaKTUKAIBIK MIH JIETTEPAl
HIenry.
Endexk QyHKIHsACHI2 Kac  epekmenikTepin eckepe [KpI3MeTTi xKy3ereachlpyibIH
OTBIPHITI, KBI3METTIH TYpiepi TEXHOJIOTUSITBIK
MeH TypJepiH Tanaay Oumiri YKOJIAAPBI
HTaHAAy
Endex pyHKmuscoi3 A 1am ar3aChIHbIH Jlamy JIbIHAFBIM/IaFbI J)KOHE
TabUFu KOPBITBIH]IbI OaKbLIAYbI




POS5- YMeTh TpakTOBaTh 3aKOHBI

Tpynosas pynkuusl

HJ'IaHI/IpOBaHI/Ie IEPCIICKTUBHBIX

Penrenne TUMOBBIX IIPpaKTHU4C-

JlesiTeTbHOCTD

pa3BUTHs YeJIOBEKa U OOIIECTBA C eae M 3aJad  COIJIACHO [CKUX 3a71a4 HIHPOKOTO
TOYKH 3PSHUS ITUBHIM3AIIAOHHOTO 3aKOHAM Pa3BUTHs O0IIECTBA CIIeKTpa, TPEOYIOIIUX (COMIPEACIACHHON
MOJIX0/1a, TIPHHITUIIOB CaMOCTOSTENLHOIO  aHajM3a [1oJIel
[PUPOJIOTIOIB30BAHHUS pabodyeil cHUTyalluH W  e¢ [CAMOCTOSTEIbHOCTH
[IPEACKA3yEeMbIX U3BMEHEHHH.  [MCXOI
TpynoBasi pyHKIms2 YMmenue nogoupath (GopMbl U [BeIOOp TEXHOJOITMYECKHUX u
Bubl IESTEIBHOCTH C YYETOM  [TyTE€H OCYIICCTBICHUS 3
BO3pPACTHBIX OCOOCHHOCTEH IIeITENHbHOCTH [TOCTaBJICHHOIL
Tpynosasi pynkuusn3 3HaHUE PUPOIHBIX Tekyluil 1 UTOrOBBIA 3amaun
BO3MOY>KHOCTEH Y€JI0BEYECKOT0 |[KOHTPOJIb PAa3BUTHS
Opranmu3Ma
ONG6 - 3amaHayu Endexpynkuuscoil Kana Oimimai sxoHe opTypdai ca- [[emrynig KOIKBIPIbI  [O31HIH OKYBl JKOHE
DKOJIOTHSUIBIK,  (DU3HOJIOTHSIIBIK manmapgarel  OUTiMAI  €HTI3Y [TcIaepiH XKOHE  [DacKanapbIH
DKOHE  aKIapaTThlK  3epTTeysiep POCIM-IepiHIaMBITY OOWBIHINIA  |0JAPAbITAHIAYIbI OKYBIYIIIiH
HET131HAEe XOpeorpadusuiblK >KoHE FBIIBIMU-3E€PTTEY JKOHE MHHOBA- ke3neiTi  DKayamn keprisik
MOJIEHU-IEMAIBIC KBI3METIH LMAJIBIK KbI3METTI JKY3ET€achlpy |

TaMBITy MOCeJIeepiH HIenTye o3
KO3KapachlH Jonesaen oiny

[IpakTUKanbIK MIHAETTEPAL
mienry

Endex pyHkumusicbi2

HakTb! canana TeopusiIbIK
O1TIM/T1 TPAKTHKAAA KOJAAHY

[ brFapManibUIbIK TOCLI
(HEMECEMoICHU -
TeMalIbICKbI3METI1

cajachIHJaF
BITCOPHSITBIK

JKOHE
MpaKTUKAIBIK  OlUTIMaepAdl
Konmana OTBIpBIN, KoCiOH
OarapiiamManap JbIIIEITyI1H




OHBIHIIIIH/IE
OanamaH YCKaJIapbIiH
©o30€TiHIIIe 93IpJey KoHE
YCBIHY OLTIKTEepIMEH
TaFIbLIaphl )

opTYpI,

Enoex pynknusico13

KbI3MeTTi  aFbIMIarbl  JKOHE
KOPBITBIHIBI OaKplIay, Oaranay

KopBIThIHIBDKACAHO1LTYKOH
e

PO6- VYmerb  apryMeHHUTpPOBaTh
COOCTBEHHYIO TOYKY 3pEHHS B
pemieHun mpobIemM pa3BUTHUS
XxopeorpauecKkoil M KyJIbTYpHO
— JIOCYrOBOM JEsTeNbHOCTH  Ha
OCHOBE COBPEMEHHBIX 9KO-
IIOrMYEeCKUX, (PU3NOJIOTHYECKUX U
MH(POPMAIIMOHHBIX MCCIIeIOBAaHUN

KOHTPOJIb, OLICHKA U KOPPCKIUA
JCATCIIBHOCTH

I/ITBI/ITOFpa6OTLI

PKOHE TY3ETY KYMBICT
IKOPBITHIHABLIAY
TpynoBasdpynkuusl OcCyl11eCTBIATD Pemenunenpaktnyeckuxsa- OTBETCTBEHHOCTH
Hay4HO |1ad, MpeIoaralouX  3aCOOCTBEHHOE
-1ICCJIE/I0BATEIbCKYIOMMHHOBA-  [MHO- oOyueHue u
LIUOHHYIOJEATEILHOCTHIIOPA3-  [F000pa3uecnoco0oBpele- 00ydeHHue APYyTrux
BUTHIO HOBOT'O 3HAHUS U MPOIIe- HUSU UX BHIOOD
TypUHTETpalliu3HAHUPA3IINy-
HbIX o0nacTeii
TpynoBaspynkumsa?2 [IpuMeHsTh Ha MpakTUKe Teope- [[Bopueckuil  moaxox (Wi
TUYECKUE3HAHUSBKOHKPETHOMO |[yMEHUS u HaBbIKH
OacTu CaMOCTOSITENIbHO
pa3pabaThiBaTh M BBIIBHTaTh
pa3u4Hble, B TOM YHCIIE
QIbTEPHATUBHBIE  BapHUAHTHI
permeHus: npodeccHoHambHbBIX
mpobiieM ¢  NPUMEHEHHEM
TEOPETUYECKUX u
MPAKTUYECKUX  3HAHWM) B
obsactu KYJIbTypHO-
ITOCYTOBOM €SI TEIbHOCTH
TpynoBaspynkumun3 Texymmit 51 WUTOTOBBIN |Y MEHHEIETAThBBIBOBIMIIOBO]

ON7 — MHKIIO3UBTI, KONTLIAL
OumiM Oepy >KaFmalibIHAa MOJICHU-
00C yakbIT KbI3METI KOHTEKCIHJE
xopeorpadusiHbl OKBITYABIH THIM/II
CTpaTerusuIapblH MCHIEPY

Endex pynkumscoil

MoeHun-neManbIic

KBI3METI
HI)KY3€ere achIpy JIbIH TEXHOJOTH-
SUTBIK YKOJITApBIH TaHIay.

Nuxmo3uBTi  Olmim - O6epy
PKaFalblH ~ JaCTaHIAPTThHI
KOHE

Kaparnaisl

MITPAKTUKAJIBIK MIHICTTEP/I1

Ko#buran MiHACT

KECYHEHe

OTBIPBI
Hﬁ
Oenrii oip




0iS114% nepoecti KyJeci 6ap
KbI3MET
Endex pyHkumuscobi2 Binim Me HIIPAKTHKAJIBIK, |AFBIMIAFEI KOHE
Toxipube HeriziHae Oenrisi ic- [KOPBITBIHIBI
OpEKET TACIIIEPiH TaHay. . OakpL1a
V,KbI3METTI Oarajiay KoHe
TY3ETY.
Endex pynkumsicoi3 KbismerTi xysere aceipy yinin PKeke J)KoHE JKac
KocibM  (IIPaKTHKaNbIK  >KoHE [EPEKLIENKTEPIH
reopusibiK)  OutiM.  Kommany eckep
KocinTik GiiM Gepy nmpomecinge EOTBIPBII, KbI3METTI TY3€TY
AJBIHFaH MIPAKTUKAJIBIK|
TaXKipuoe
PO7- Bnanets 5 dexTHBHBIMU Tpynosasipynkumsl Pemenne craHmapTHeIX ©  |[BeIOOp  TexHoIOrmueckux  |JlesTenbHOCTh
CTpaTerus MU O0yIeHHs ITPOCTBIX MIPaKTUYECKUX  [IIyTeH OCYILIECTBIICHUS
i;ﬁ:?gi%ﬁﬂﬂiggfgfggm 3amaqy B YCIOBUSAX  [KYABTYpPHO-TOCYTOBOI COHngeHeHHOﬁ
[IESTETBHOCTH B YCIOBHSX WHKJTFO3UBHOTO 00pa30BaHUs.  |[IESTETBHOCTH. i{;);glélmﬂeﬂmocm
WMHKITFO3UBHOT0, TIOJTUSI3BIYHOTO
MCXOJIs

00pa3oBaHus

n




TpynoBas pyHkuusa2 Beibop croco6oB gedictBuii  [Texkymmii ¥ UTOTOBBIM  [IOCTaBIEHHOMN
M3U3BECTHBIX ~HAa  OCHOBE  |KOHTPOJIb, OLICHKA U Bajgaud
3HaHUIH IPAaKTUYECKOTO  [KOPPEKLHUA AEATEIbHOCTH.
OTIBITA.
TpynoBasi pynknus3 Koppekuust  nesitenbHOocTH ¢ [[IpodheccnoHabHBIC
YUETOM HWHAMBUIYAIBHBIX U [(IPAKTHYECKHE u
BO3PACTHBIX OCOOEHHOCTEH TEOPETUYECKHE 3HAHUS IS
OCYIIECTBICHUS
nesitenbHOCTH. [IpemMenenue
MPaKTUYECKOTO OTIBITA,
MOJy4EeHHOT0 B IIpoLecce
po-
(heccroHaTBHOTO
00pa3oBaHUs
ONB8- Xopeorpapusnpk [EHOek ¢pynxuusicerl Kp3merti Kysere acelpy yuriH [KeHayKbIMbl apHaiibl MaHp13/1b1
OPBIHIAYIIBUIBIK HOHJIEPiHIH XOpeorpadusIIbIK MOJIEHH-IEMAITBICKBI3METI QIIEYMETTIK
MOH/IIK Ma3MYHBIHA OoHEe [KOHE KOH
MHHOBAIMSIIBIK 6171iM oepy P xopeorpadusii €OTHKAJIBIK
TEXHOJIOTUSIIAPBIH KipiKTipe 6imy CaaChIH1aFbI BIKIIEOEPIIIK ~ CanachlHIAFbl  [ACHIEKTUIEP/ ECKepe
KociO  |[(TEOPHSIIBIK KOHE OTBIPBIII,
¥(PAKTHKAIIBIK ’oHe [IPAKTUKAJIBIK, OHBIH IIIIHJAE  [DacKajaapIbIH
TEOPHUSIIBIK) OLTIM MHHOBALMSANBIK) OimiM CTaHIapTThI

Endex pyHkumusicb12

Kocibu OimiMOepy yaepicinie
PKoHe  ©30eTiHIe  alblHFaH
MPaKTUKAJIBIK TIXKipHOe

PKyMBIC JKaFgallplH  JKOHE
OHBIH
OomKaMI

blO3repiCTepiH

nepbec

PKYMBICBIH OacKapy




Tajagayabl Tajamn e€TeTiH KeH
AyKbIM/IbI

00pa3oBaHMs U CAMOCTOSATEIHLHO

CTOSITEIBHOTO aHanM3a
paboueii cutyanmum € ee
MpEeICKa3yeMbIX U3MEHEHU I

Naahil
KIPAKTUKAIBIK MIHACTTEP 1
eIy
Enoex pynkuusicoi3 Kociou  mingerrepai ey |AFbIMIAFbI JKOHE
YIIiH KaXKeTTI aKMmapaTThl [KOPbITBIH/bI
o30€eTiHIIE 1318y OakpbL1ay,
KBI3METTI  Oaramay
AKOHE
TY3€ETY.
PO 8 - VYwmers unrerpupoBars |[IpynoBasi pynkumsl [Ipodeccuonansubie [ npokuii auana3oH  [PyKOBOICTBO
MHHOBAIIMOHHBIE (mpakTUyeCcKue U (CHIELHATIBHBIX CTaHJapTHOH paboTOM
00Opa3oBaTeNbHbIe TEXHOJIOTHH B TEOPETUYECKHE) 3HaHMs |(TEOPETHUECKUXU NPYrUX € y4eToM
MpeAMETHOE coJiepKaHue BOOJIACTH  XOpeorpauueckoro [MPaKTHYeCKHX, B~ TOM  BHAYUMBIX
TUCITUIIIMNH XOpeorpaduieckoro MCKycCTBa ISl OCYIIECTBJIEHUs [UUCIIC, MHHOBAlMOHHBIX)  |(CONMATBHBIX
HCIIOJIHUTEJILCTBA IEATECIIPHOCTH SHAHWI B obnactu NOTHYCCKUXACIIEKTOB
KYJIbTYpPH
0-10CYTOBOM
mesiTeIbHOCTHIXOpeorpadu
YECKOromMa-
cTepcTBa
TpynoBast pynkuus 2 [IpakTrueckui OIBIT, |PEIEHUETUTIOBBIXIIPAKTH-
MOTyYEHHBIN B MpOLECCe HECKUX 3aJad  IIMPOKOTO
rpodeccrnoHalIbHOTO CIIEKTpa, TPeOYIOIUXCcaMo-

TpynoBas pynknus 3

[pELLIECHUS

bIX3aJa4

CaMOCTOSTEIIbHBINA ITOMCK

uHopMaluuy,
HEOOXOIUMBIN
TUTS

npodeccruoHanbH

Tekymmii ¥ UTOTOBBIN
KOHTPOJIb, OIIEHKa u
KOPPEKLUAIEATENBHOCTH.




ON9- Asamarreik ycranbiMabl [EHOeK pyHkuusicbil Kocinrik paspinay mnpouecinge PKympic  skarmaiipid  okoHe  [MaHBI3IbI
PKOHE HETI3rl KY3BIPETTUIIKTEPIl PKOHE JiepOecC allbIHFaH 0a3alibIK, OHBIH QJIEYMETTIK
OacIIBLIBIKKA asa OTBIPBIII, Kanmmbel  OLTiM  OepeTiH  JKoHE OomKamt KOH
OKYIIBLIApJbIH ~ 0OC  YaKbITHIH MpaKTUKara bIO3TepiCTEepiH COTHKAJIBIK
VIBIMIACTHIPYAaFbI MOJICHH Garaapianra nepbecrta  [ACHIEKTLIEPII €CKEpe
KyOBUIBICTApIbl  Tajjay  KOHE HKOCINTIK OUTIM nmaayabl Tajganm eTeTiH KeH — |[OTBIPBIL,
Oarayay. ayKbIMIbI Oackanap/big
TUNTIK CTaHIAPTTHI
[MpakTHKaIBIK MIHAETTEPAI  PKYMBICBIH OacKapy
ienry. O3iHIH OKYBI )KOHE
Endex pyHkuusicbi2 Ke3merti  Ky3ere  aceipyra |[Kpi3merTi Kys3ere  |0ackanapibiH
ApHaJFaH KoCiOM (IPaKTUKANIBIK @ACBIPYIBIH TEXHOJIOTHUSIIBIK OKY
PKOHE TEOPHSUIBIK) OiTiM KOHE PKOJIIApPBIH TaHIAy BIYIIIIH
KociOu OintiM Gepy mporiecinie PKayarKepIIiIiK
PKOHE nepoec
aJIbIHFaH
MpaKTUKAJIBIK TIXKIpHOe
En6ex pyHKIUACHI3 Kociou Gimim Gepy yaepicinme AFbIMIAFLI AKOHE
KOHE  o30eTiHme  anbiHFaH [KOPBITBHIHIIBI Oakpinay,
MPaKTUKAIBIK TOXKIpHOe KbI3METTI  Oaranay
KOHE TY3ETYy.
PO 9- AmnamusupoBatb u [I'pynoBasipynkuus 1 ba3oBbie, Pemienue TUNOBBIX MpakTh-  [PyKoBOACTBO
OLICHUBATh KYJIBTYpHBIC SIBJICHUS 0011eo0pa3oBaTeIbHbIE U [HECKHUX3aJaulIuPOKOTOCIIEK CTaHJAApTHON
B OpraHu3alid  JOCYTOBOI MPaKTUKO-OPHEHTUPOBAHHBIE  [Tpa, TpeOyrlomux caMo-  [pabOTOMIPYTHX C
e TeTbHOCTH y4amnmxcs, npodeccCHOHATbHBIE 3HaHUS, [CTOATEIBHOTOAHAIH3apa- [YI€TOM3HAYMMBIX
PYKOBOZCTBYSICh MOJTyYeHHbIE B mporecce [bouei  cUTyaluu U ee COIIMAJIBHBIX
TPaKITAHCTBEHHOW TIO3WIUEH | MpoheCCHOHATTLHOWTIOITOTOBKH  [PEICKA3YeMbIX M OTUYECKUX
KITFOUEBBIMH KOMITETCHIIHSAMHU. 1 CaMOCTOSITEIILHO M3MEHEHHH. ACTIEKTOB.
Tpynosasipynkuus 2 [TpodeccuonanpabIe(TTpakTHYC- [BHIOOPTEXHOIOTHIECKUXITY OTBETCTBEHHOCTb 32
CKUEHTEOPETHUECKUE)  3HAHMA [TeiocylecTBICHUsaes - COOCTBEHHOE
TUIST OCYIIECTBIICHHSI IESITENTFHO  (TeTBHOCTH o0yueHwme u

00y4YeHHe APYrux




CTM U TPaKTHYECKUIl OIBbIT,
[TOJTyYEHHBIN B rpouecce
npodeccuo-
HaJIbHOI00Opa30BaHUAUCAMO-
CTOSITEJILHO

TpynoBas pynkuus 3

[IpakTrueckui OIIBIT,
[OJIyYEHHBI B nporecce
rpodeccrnoHaIbEHOTO

O6pa30BaHI/I$I Hn CaMOCTOA-
[TCJIIBHO

Tekymmii ¥ UTOTOBBIN
KOHTPOJIb, OLICHKA u
KOPPEKIUA IEATEIbHOCTH.

ON1 — ¥ATThIK cascaTThIH,
QJIICYMETTIK OACHIMJIBIKTAP/IbIH,
QJIeMJIeT1 TapuX MEeH Ka3ipri
QIICYMETTIK-CasICH JKaF IaliTbIH
Heri3aepin oury

Endex pynkumscoil

Kocintik faspnay mpoueciHae
MKoHE JiepOec ajblHFaH 0a3ajblK,

PKaImbl  OimiM  OepeTiH  KoHe
MpaKTUKaFa

Oarmapyianra
H

Kocimrik Oi1im

[llarpiHma, CaHBl JKarbIHAH
YJIKEH 1e YKBIMFa
KOMITO3MIIMSUIBIK ~ KOHBLTBIM
bKacait 01Ty

Koiibutran MiHgeT

KECYHEHe

OTBIPBI
11,
oenrisi oip

nepOecTik yieci 6ap
KbI3MET

Enbex pyHkuusicb12 [ prrapMalbUIbIK SKYMBICTapAbl |AJIBIHFAH o111M MEH
Oaranay YIIIH KociOM camajgarbl [HaFdplIapAsl  MpaKTHKaAa
TEOPHSUIBIK JKOHE MPAKTHKAJIBIK  |[KOJIaHy
bimiMHIH KeH ayKbIMbI

Enbex pyHKnusco3 Kocibu MingeTTep i meriry OpbIHIaTFaH
IIIH Ka)KeTT1 aKIapaTThl KOWBUIBIMKYM
e30eTiHIIe BICHIH Oaranay
[31ey J)KOHE

TY3€ETY.




IPO 1- 3HaTh OCHOBEI
HaIIMOHAILHOM ITOJTUTHKH,
COLIMAIIbHBIX IPUOPUTETOB,
MICTOPUU U COBPEMEHHOM
COLMAIIEHO-TIOTUTHYCSCKOM
CUTYallUd B MUPE

JlesiTenbHOCTh C
ONpeAeICHHON 10JeH
CaMOCTOSTEILHO-CTH
HCX0s u3
MMOCTaBJICHHOM 3aJaun

TpynoBas pynkuus 1 ba3oBble, YmMmeHnue JIeNaTh
o01ieo0pa3oBareabHbIC U [KOMIIO3UIIMOHHBIE
[MPaKTUKO-OPUEHTUPOBAHHBIC [MOCTAHOBKM KaK Ha MaJblii,
npodeccuoHanbHbIe 3HaHUA, TaK W Ha OOJBLIOW IO
[MOJTy4YCHHbBIE B IIPOLIECCE [KOIMYECTBY YeJ0BEK
npodeccuoHanbHOM KOJUIEKTUB
MOJArOTOBKH M CAMOCTOSITEJILHO

TpynoBas ¢pynkuus 2 [ Iupoxuii quanas3oH [[I[puMmeHeHne MOay4YeHHBIX

TCOPCTUUCCKUX U MMPAKTHICCKUX

3HAaHUM M  yMEHUH Ha

BHaHU B TNPOPECCHOHATBHOM [IPAKTHKE
obOsacTu Jyist
OLICHKH TBOPYECKUX PadoOT

TpynoBas pynkuus 3 CamMoCTOSTEIbHBII nouck |O1leHUBaTh u
MHpOpMALUK,  HEOOXOIMMBIH [KOPPEKTUPOBATH
TSt peleHus [IpOJICIaHHYIO
npodeccuoHaNbHBIX MOCTaHOBOYHYIO padoTy.

3ajad




Bisim 6epy 6arnapaaceiHbIH Ma3MyHbl/Conep:xanne oopa3zoBareabHoii mporpammbl/ Content of the educational program

Kansinraca
KOMI'{OHCHT Tomep Mommir Kpenut TBIH
nukia (MK, ) . Tep KOMIIETEHI]
) KOJIBI /ToxipubOeHiH
Monaynbai KOO, caubl/ usiap
/Kon araypl/ CeMm
H aTaybl/ . TK)/Lukn, . Kon-Bo (koaTTaphl
Monyib 6oiibratza OH/ nucuun | HanmenoBanue [ToHHIH KBICKAIIa Ma3MYHBI/ ecTp
Hazpanue KOMITOHEHT . KpEeAUuT )/ Dopmupy
PO no moxymro/ Module JuHbI/ JTUCIUTLTAHBI Kpatkoe onucanue nucuuruiinsl / Brief /
moysst/ . (OK, BK, . R os/ eMble
learning outcomes The /mpakTuku/ description of the discipline Sem
Module KB)/ Cycle, Numbe KOMIIETEHI]
code Name ester
name component discili discinlines / r of uu (Kozabl)/
(OK, VK, nesp raEtices credits Formed
KV) P competenc
ies (codes)
Mogyne 1 | Moayabai coTTi XKBIT MK KT /IK/ | Kazakcran IMon Ka3akctan Tapuxbl JaMybIHBIH 5 1 | XK4;
Tapuxu- asiKkTaraHHaH Keiin oitim | OO/ OK HK 101 | tapuxsr HETi3T1 Ke3eHIepiH Oiry MeH TYCiHymi KK 5
¢unocodu | amymbl KadlierTi: GED MC Kepceryre, ajgamsar KOFaMBIHBIH KK 21
SITIBIK KK 1, KK 2, KK 3, KK 4, JTYHUEKY3UTIK-TapUXH JTaMYBbIHBIH
ourim 6epy | KK 5, KK 6, KK 7, XKKS, JKaJIbl MMapaJurMacbiIMEH TapUXU OTKEH
JKOHE XK 9, ’KK10, ’KK11, OKHUFajap MEH KYObUIBICTapIbI
pyXxaHu AKK12, KK 13, KK 14, KK OailmaHbIcThIpyFa, Ka3ipri KazakcTaHHBIH
xanreipy | 15, KK 21, KK 22, 7)KK 23 TapuxH yAepicTepi MeH KyOBUIbICTapbIH
moryJi/ ON1; ON3; ON4; ON5; 3epTTeyae AHAJIATUKAJIBIK JKOHE
Mopynb ON 6 AKCHOJIOTUSITBIK Tanuay xKacay
HUCTOPHUKO- JTarnpuUIapbiH - MeHrepyre,  Kasakcran
¢unocode |/ Mocae yenemnoro TApPUXBIHBIH TapUXW KYOBUIBICTAPHI MEH
KHX 3aBepLIeHUsT MOTYJIsA MporecTepiHe  ChIHM  Oara  Oepyre
3HaHWK M | o0y4arommuiics Oyjaer: MYMKIHAIK Gepeni.
nyxosHoit | KK 1, KK 2, KK 3, KK 4, Uctopus Hucuunnnna MO3BOJIAET
mozxepHus | KK 5, KK 6, )KK 7, XKKS, Kazaxcrana JIEMOHCTPUPOBATh 3HAHUE U MOHUMAHUE
aruu/ KK 9, XKK10, KK11, OCHOBHBIX JTallOB pa3BUTUSA WCTOPUU
Module of | 2)KK12, KK 13, KK 14, KK Kasaxctana, COOTHOCHTH  SBIICHHS U
historical | 15, KK 21, )KK 22, )KK 23 COOBITHSI HCTOPUYECKOTO TMPOIIIOro C




and
philosophi
cal
knowledge
and
spiritual
moderniza
tion

ON 1; ON 3; ON 4; ON 5;
ON 6

/ Upon successful
completion of the module,
the student will: XK 1, KK
2, KK 3, KK 4, KK 5, KK
6, KK 7, XKKS, KK 9,
KK10, KK11, XKK12, KK
13, KK 14, KK 15, KK 21,
KK 22, KK 23

ON1; ON 3; ON4; ON5;
ON 6

oO0men napajurMon BCEMHUPHO-
HCTOPUYECKOTO Pa3BUTHUS YEJIOBEUECKOTO
o0111ecTBa, BJIAJIETh HaBBIKAMH

AHAJIUTUYCCKOIO MW aKCHOJIOTHYCCKOI'O
aHalIi3a Ipyu HU3YYCHUHU HCTOPHYCCKHUX
IponeccoB u SIBIICHUI COBpPCMCHHOTI'O
Ka3aXCTaHa, JaBaTb KPUTHYCCKYIO
OLCHKY HCTOPHUYCCKUM SABJICHUAM U
ImporeccaM NCTOPUHN Kazaxcrana.

History of
Kazakhstan

The discipline allows students to
demonstrate knowledge and
understanding of the main stages of the
development of history of Kazakhstan, to
correlate phenomena and events of the
historical past with the general paradigm
of world-historical development of
human society, to possess analytical and
axiological analysis skills when studying
historical processes and phenomena of
modern Kazakhstan, to give a critical
assessment of historical phenomena and
processes of history of Kazakhstan.

JBII MK
00/ OK
GED MC

Fil /
Fil /
Phi 102

dunocodus

Ilon crtyaentTepae Oosammak kociou ic-
opeker KOHTEKCTIHE ¢bunocodpus
Typaibl, OHBIH Heri3ri Oemimuiepi,
Mocenenepi  JKOHE  OJlapIbl  3epTTey
onicrepi TypaJbl TYCIHIKTEPIi
KaJIBIITACTBIPA/IBI. [Ton  asceiHIA
CTyIeHTTep (QHUIOCOPUSIHBIH KOFaMJIBIK
CaHaHbl >KAHFBIPTYJAFbl PONIH TYCIHY
KOHEe Kasipri 3aMaHHbIH kahaHIBIK
MoceNeNiepiH  IIemy — KOHTEKCTiHAe
(buI0CcOPUSIBIK-TYHUETAaHBIMIBIK ~ JKOHE

KK 1;
KK 2
KK 12
KK 21




oficHAaMaJbIK MOJICHHUETTIH HETi3IepiH
3epTTEHIi.

dunocodus

JucrunianHa (GopMHUpPYeT Yy CTYAEHTOB
LEJIOCTHOE MpeCcTaBIeHue o (hunocodun
KaKk 0co0oi (opme mo3HaHUs MHUpPa, 00
OCHOBHBIX €€ paslenax, npobiemax u
METOJaX MX HW3YYCHHS B KOHTEKCTE
Oymyiei npodeCcCHOHAILHON
JEATeNIFHOCTH. B pamkax AuCIMIUIMHBI
CTYICHTBI M3y4YaT OCHOBBI (pruiocodcko-
MHPOBO33pPEHYECKOM "
METOI0JIOTUYECKON KYJIBTYpPbI B
KOHTEKCTE MOHUMAaHUS POl puirocohuu
B MOJIEpHU3ALIUU 00LIECTBEHHOT'O
CO3HAHHMS U PEIICHUU TI00aNbHBIX 33134
COBPEMEHHOCTH.

Philosophy

The discipline forms students' holistic
understanding of philosophy as a special
form of understanding the world, its
main sections, problems and methods of
studying them in the context of future
professional activities. As part of the
discipline, students will study the basics
of  philosophical, worldview and
methodological culture in the context of
understanding the role of philosophy in
modernizing public consciousness and
solving global problems of our time.

OO/l KB
KBIT TK
GED CC

KSZhK
MN /
OPAK

KyKbIK jxoHE
ceIOaiimac
KEMKOPJIBIKKA

[Monnmi oKy 3aHHAMaJbIK HOpPMAallap.IbIH
pemni Typaibl >Kalmbl TYCIHIK OepeTiH
KYKBIKTBIH HET13TI1 cajajapblHbIH

KK 21
ON1;
ON 3;




/IBLAC
C 109

KapChl MOJICHUET
Heri3aepi

MOceJIeNiepiH  Kapayra  OaFbITTaliFaH,
COHaii-aK Oiim ATYIIBUTAPIBIH
chlOaiinac KEMKOPJITBIKKA Kapchl
JYHUETAHBIMBI MCH KYKBIKTBIK
MOJICHUETIH KaJIBIITACTBIPYIbI
3epaeney i Ke3nenai

OcHOBBI paBa u
AHTUKOPPYIILHO
HHOW KYJIbTYpbI

W3ydeHune MUCHMILIMHBI HANPaBJICHO Ha
pPacCMOTPEHHE  BOMPOCOB  OCHOBHBIX
oTpaciieli mpaBa, KOTOpbIC JAIOT 00Inee
IIPEICTABICHUC 0 poiu
3aKOHOJATEIBHBIX  HOPM, a  TaKKe
peyCMaTPUBACT W3YYCHUE
(GbOpMHUpPOBaHHS  AHTUKOPPYIIIMOHHOTO
MHUPOBO33PEHUSI M TPABOBOH KYIBTYPHI
o0y4aromuxcs

Basics of Law
and Anti-
Corruption
Culture

The study of the discipline is aimed at
considering the issues of the main
branches of law, which give a general
idea of the role of legislative norms, and
also provides for the study of the
formation of anti-corruption worldview
and legal culture of students

ON 4

EKN/
OEP/
BEB
109

DKOHOMHKA
KOHE
KOCIIIKEPIIiK
Herizzaepi

[Ton SKOHOMUKAIBIK onnaybl
KaQJIBITITACTHIPAJIBI, OJCEKENIeCTIK OpTaja
KOCIMOPBIHAAPIBIH TaOBICTHI
Kacinmkepmik KBI3METIH
YUBIMIIACTBIPYIBIH ~ TEOPHUSIIBIK  JKOHE
MPAKTUKAJIBIK  JaFapliapbl.  bu3HecTi
YHBIMJIACTBIPY, KOCIKEPIIKTIH
YUBIMJIBIK-KYKBIKTBIK HBICAHIAPBI JKOHE
OU3HEecC-)KOCTap Kazy Typajbl OuTiMIepiH
KEHENTel )KOHE HaKThLIAIbI.

OCHOBBI

Jucuuninuza dopmupyet

KK 21
ON1;
ON 3;
ON 4




SKOHOMUKH U
HpeAIpUHIMATE
JIbCTBA

SKOHOMHUYECKMH  00pa3  MBIIIJICHUS,
TEOPETUYECKHUE U MPAKTUICCKHEC HABBIKH
OpraHu3aIu YCTICIITHOM
MPEANPUHUMATEIILCKON  ESTEIIbHOCTH
NPEANPUATHI B KOHKYPEHTHOW Cpelie.
Pacmpsier ¥ KOHKpPETU3HPYET 3HAHHS
00 OopraHu3aIu ousHeca,
OpraHU3aIMOHHO-TIPABOBBIX dbopmax
NPEANPUHUMATEIILCTBA W HAIMCAHUS
On3HEeC-TUIaHa.

Basics of
economics and
business

The discipline forms an economic way of
thinking, Theoretical and practical skills
of organizing successful entrepreneurial
activities of enterprises in a competitive
environment. Expands and concretizes
the knowledge of business organization,
organizational-legal forms of
entrepreneurship and writing a business
plan.

KN/
oL/
BL
109

KomoacmeuibIk
Herizzepi

byn mnoHAl OKy Ke3iHAE CTyIEHTTep
KOIII0AaCIIBIIBIK KacHeTTEP/Il,
CTUJIBACP/l, KOCIMOPBIH, aiiMaK KoHE
TyTacTall el JeHTeHiHAe ocep eTy
SMICTEpiH KOJITaHa OTBIPBITI,
agamMaapJblH MiHE3-KYIKBI MEH e3apa
OpeKeTiH THIMII O0acKapyablH dJIicTeMeci
MEH MPAKTHKACBIH UTepei

OCHOBBI
IUaepCTBa

I[Ipy w3ydeHUM JAHHOW JUCIUIIIMHBI
CTYJIEHTBl OBJAJCIOT METOAOJOTUEH U
MPaKTUKON 3(PPEKTUBHOrO YIpaBICHUS
MMOBEJICHUEM M B3aMMOJICHCTBUEM JIOJCH
myTeM HCIOJIL30BaHUS JTUJEPCKUX
KauyecTB, CTHJCH, METOJOB BIHUSHHUSI Ha

KK 21
ON1;
ON3;
ON 4;




YpPOBHE IPEIIPUITHS, PETHOHA U CTPaHBI
B LIEJIOM

Basics of
Leadership

When studying this discipline, students
will master the methodology and practice
of effective management of behavior and
interaction of people through the use of
leadership qualities, styles, methods of
influence at the level of the enterprise,
region and country as a whole

ETKN/
EOBZzZh
| EBLS
109

OKOJIOrUs KoHE
TIPIIUTIK
Kayirnciz3iri
Herizaepi

[Tonge TipuIJlik OpPTACBIHBIH Ka3ipri
JKarIaiibl MEH >KaFbIMCBI3 (haKTopJIaphl,
agaM3aTThIH ~ OHODKOJOTHICHI  MEH
ouoctepacbl,  «aAaM-TIPHIUIIK €Ty
opTacel»  JKYHeciHIeri  Kayinci3mik
npoOjemManapbl, TaOWFU TEXHOTCHIIIK
KOHE OCKEepH CHITATTaFbl TOTCHIIE
Karjgainap, aJaMHBIH TIPIIUIIK €Ty
OpTachIMEH e3apa  1C-KUMBUIBIHBIH
KayiNCi3iriH KaMTaMachl3 €TY; 3USHIbI
JKOHE KayinTi (bakTopaap/sl
COMKECTeH/IIPY Typajbl OKBITAIBI.

OKonorus u
OCHOBBEI
0e30macHOCTH
KU3HEAEATENHLHO
CTH

B  nmuctmmmae  Oymer  M3ydarbes
COBPEMEHHOE COCTOSIHE W HETaTHBHBIC
(haxTopbl cpeasl oOuTanusl,
OMOIKOIOTHSI, ounocdepa u
YeJI0BEYECTBO, MPOOJIEMBbl 0€30MMacCHOCTH
B cucteme «YemoBek-cpena OOWTaHUSY,
Ype3BbIYAMHBIC CHUTYaIldUd TPUPOTHOTO
TEXHOTEHHOTO M BOEHHOTO XapakrTepa,
obecrieueHus 0€30macHOCTH
B3aMMOJICHCTBUSI YENOBEKa CO Cpenoi
oOutanus; WAESHTU(DUKAIUS BPEIHBIX H
OTacHBIX (paKTOPOB.

KK 21
ON4;
ON5




Ecology and
Basics of Life
Safety

The discipline will study the current state
and negative factors of the environment,
bioecology, biosphere and humanity,
security problems in the "Human-
environment” system, natural man-made
and military emergencies, ensuring the
safety of human interaction with the
environment; identification of harmful
and dangerous factors.

GZNA
H/
ONIAP
/BRA
W 109

Freomeivu
3epTTeynepaiy
HeTi3/1epi JKoHe
aKaJIeMHUSIIBIK
Xar

IToH OKBITBIIATBIH Caldafarbl FHUIBIMA
3epTTeysep oAicTepi MEH aKaJleMUSIIBIK
XaTThl 3epTTeyre OarbITTaiFad. bimim
ayubLiap TYKBIPBIMIAMAJTBIK
anmapaTieH XKOHE 3epPTTEY JKYMBICHIHBIH
HEr1i3ri Ke3eHIePIMEH, omicTepIiH
KIKTEITYyIMEH, 0JIap]IbI KOJIJITaHy
cajajlapbIMeH TaHBICAbL. Bimim
QTyIIbLIap FBUTBIMH 3epTTeyepai
CaHIBIK JKoHE camalplk  Tanaay
JMaFIbUIAPBIH ~ WTEpyre  JKOHE  OHBIH
HOTIDKETIEpIH ~ aKaJIeMUANBIK ~ OpTaja
Makalia MeH OasHmamamap TypiHze
YCBIHYFa YUpEHEe .

OCHOBEI
HAyYHBIX
HUCCIIEIOBAHUN U
aKaJIeMHUYECKOe
MUCHEMO/

JvcuuninHa HampaBlieHa Ha M3Yy4YEHUE
METOJIOB HAy4YHBIX HCCIEAOBaHUNH W
AKaICMHUYCCKOTO IIMChMa B 1/13y11aeM0171
obmactu. OOydJaromuecss 03HAKOMSTCS C
HOHATHUHHBIM arrmapatoM M OCHOBHBIMH
JTaramu HCCIIeI0BaTEIbCKON
NeSITeTbHOCTH, Kiaccupukanuei
METOZIOB, 00JacTAMU MX IMPUMEHEHHUS.
OOyuvarommecs ~ Haydarcs  BJaJETh
HaBbIKaMH KOJIMYCCTBEHHOI'O u

KK 8
KK 13
KK 14
ON 1;
ON 3;
ON4




Ka4eCTBEHHOI'O  aHaJM3a  Hay4YHBIX
HCCIIEN0BAHUI 51 IIPEACTABIIATh
pe3ynabTaThl B BHJE IyOnMKauud u
BBICTYIUICHHUM B aKaJIEMUUYECKOU Cpesie

Basics of
Research and
Academic
Writing

The discipline is aimed at the study of
research methods and academic writing
in the field of study. Students will study
the conceptual apparatus and basic stages
of research activities, classification of
methods, areas of their application.
Students  will acquire  skills  of
quantitative and qualitative analysis of
scientific research and will be able to
present their results in the form of
publications and presentations in the
academic environment.

KSN/O
FGIFF
L 109

Kapxpuiblk
CayaTThUIBIK
Heri3aepi

[Ton OumiM amymbuIap/a >KeKe KapiKbIFa
KaTBICTHI IIEmIMAep KaObulaay Ke3iH[e
YTBIMIBI  KapXKbUIBIK ~ MiHE3-KYJIBIKTHI
KaspnTacTeipansl. [loH asceiHma Oimim
ANyIIbUIAp KapKbl CallaChIHIAFbl 0apIIbIK
KypagapJael ic Ky3iHIOE KOJIJaHYFa,
KUHAKTapIbl  KeOelTyre,  OIOJKETTI
cayaTThl  JKOCIApiayFa, CaJbIKTapibl
€cenTeyre, CajblK ECeNTUIrH JIypbIC
TOJITBIPYFa, KApPXKBUIBIK IpodieManap
TyBIHAAFaH Ke3/1€ Kap>KbUIBIK HICIIiMIEP
KaObLIIayFa JKOHE Kap KBUIBIK
ANASKTBIKTHI TAHYFa YipeHe Il

OcHoBBI
¢uHaHCOBOH
TPaMOTHOCTH

Jucnunnuna dbopmupyet y
00y4aromuxcs palnoHaIbHOE
(MHaHCOBOE TOBEJIEHUE MPU HPHUHATUU
pelIeHuH, KaCaroIUXCsl JIMYHBIX

ON 1;
ON3;
ON 4




¢uHancoB. B pamkax IUCHMIUIMHBI
o0ydaroImuecs: Hay4aTbCsl HCIIOIb30BaTh
Ha MIPaKTHKE BCEBO3MOYKHBIC
WHCTPYMEHTBl B 00JacTH (PMHAHCOB,
IPUYMHOXKaTh HAKOIUICHHS, T'PaMOTHO
IIJIaHUPOBATh OIOJIKET, HayyaTcst
VICYHCIIATh HAaJIOTH, IpaBHIBHO
3aMoJIHATh ~ HAJIOTOBYIO  OTYETHOCTb,
NpUHUMATh (PMHAHCOBBIC PEIICHUS IIPH
BO3HHKHOBEHUH (PMHAHCOBBIX Ipo0IeM 1
pacro3HaBaThb (uHAaHCOBBIC
MOIICHHUYECTBA

Fundamentals of
financial literacy

The course develops rational financial
behavior of students when making
decisions related to personal finances.
Within the framework of the course,
students will learn to employ all kinds of
tools in the field of finance, to increase
savings, to plan budget, to calculate
taxes, to fill in tax returns, to make
financial decisions in case of financial
problems and to recognize financial fraud

JKBIT MK ASM/ | Oneymerrany, Monyne nonzaepi «bomamakka ke3Kkapac:
00/l OK SPK/ | cascarrany, KOFaM/JIbIK CaHaHbl KAHFBIPTY»
GED MC SPSC | moneHuerTany MEMIJIEKETTIK OarapiamachiHaa
106 AHBIKTAJIFaH KOFaM/IbIK CaHaHBI
XKAHFBIPTY MiHETTepiH nienry
KOHTEKCIHIIE ouTiM anylIbIIapAbIH
QJIEYMETTIK-TYMaHHUTAPIIBIK
JTYHHETAHBIMBIH KaJTBITITACTBIPATBI.
Connonorus, Jucuummuuel  Momyist  (GOpMHUPYIOT
ITOJIUTOJIOTHS, COLIMATIbHO-TYMaHUTapHOE

KYJbTYPOJIOTHS

MHPOBO33PECHHE 00ydJaronmxcs B

KK 2;
KK 3
KK 6
KK 7
KK 8
KK 9
KK 10
KK 12
KK 15
KK 21
KK 22




KOHTEKCTE peleHus 3aja4
MOJIEpHU3ALIUU 00LIECTBEHHOI'O
CO3HaHuA, OIpeIeIEHHBIX
roCyJapCTBEHHOM NporpaMMmon «B3risn
B Oynyiuee: MOJICpHU3ALUS
OOIIECTBEHHOTO CO3HAHMS.

Sociology,
Political science,
Culturology

The disciplines of the module form the
social and humanitarian outlook of
students in the context of solving the
problems of modernization of public
consciousness, determined by the state
program "Looking into the future:
modernization of public consciousness".

KK 23

KBII MK
00/] OK
GED MC

Psi/
Psi /
Psy 107

Tlcuxomorusa

[Ton OiniM amymIbUTAPABIH QIEYMETTIK —
T'YMaHHUTapIIbIK KO3KapachlH
KaJIBIITACTBIPYFa OarpITTalFaH,
«bomamakka ~ Kke3Kapac:  KOFaMJbIK
CaHaHBl  JKAHFBIPTY» MEMIIEKETTIK
Oarmapnamackl MeH OainanbicTel. [loH
TYIFa TICHXOJIOTHSICHI, ©31H-031 perTey
IICUXOJIOTHSCH], ©OMIpIIH MOHI  MeH
KociOu ©31H-631 aHBIKTay ICHUXOJIOTHSICHI,
COHJal-aK TYJIFaapajblK KapbIM-KaTbIHAC
TICUXOJIOTUSICBIHIAFbI Heri3ri
TYCIHIKTEP/Il KAMTHUIBL.

Tlcuxomorusa

Hucuunnnna HampasJIcHa Ha
(dhopMupoBanue COIIMANILHO-
TyYMaHUTapHOI o MHPOBO33PCHUA
oOyuaromuxcs, CBsI3aHA c
roCyJapCTBEHHON mporpaMmon «B3risn
B Oynymuiee: MOJIEpHU3AIUS
0O0IIIECTBEHHOTO CO3HaHUD.

KK 11;
KK 21




JucuurinHa — BKJIOYaeT B ce0s
OCHOBHBIE IIOHATHS II0 IICUXOJIOTHHU
JUYHOCTH, TICHXOJIOTHH CaMOPETYIISILINH,
IICUXOJIOTHH CMBICIIa JKU3HU 5
po(heCCHOHATILHOTO  CaMOOIIPEICIICHHMS,
a TakKe IICHUXOJIOTHMH MEXIHYHOCTHOTO
o01IeHYS.

Psychology

The discipline is aimed at the formation
of the social and humanitarian outlook of
students, is associated with the state
program "Looking into the future:
modernization of public consciousness."
The discipline includes basic concepts in
personality psychology, psychology of
self-regulation,  psychology of the
meaning of life and professional self-
determination, as well as the psychology
of interpersonal communication.

BI1 )KOOK
B/ BK
BD UC

CS/
CS/
CS 201

Community
Service

OKpITy MakcaTTapblHa XOHE Ma3MYHBIH
CTaHJApTTapblHa KOJI JKETKI3y YILUIH
KOFaMfa OKY CTpaTerusicbl peTiHJe
KbI3MET €Ty. O31 )koHe KOFAMMEH KapbIM-
KaThIHACBHI Typasl peduekcus.
OpTYpPAUTIK TIEH e3apa  CHIAIACTBIK
TYCIHIT1. ToniMrepnepin
0acCHIBUTBIFBIMEH KOFaMFa KBI3MET €Ty
TOXIpUOECIH Kocmapniay, iCKe achlpy
koHe  Oaramay. Anfa  KOWBUIFaH
MakcaTTapFra KeTyJeri iCKe achIpy KoHe
MIPOrPECTIH camnachlH Oarainay.

Community
Service

Hcnonb3oBanue ciayxeHue OOILECTBY B
KauecTBe yueOHOW cTpaTeruu  JUIst
JOCTIDKEHUs]  1ejeid  oOy4yeHHs U

ON 3;
ON 6




CTaHIapTOB cojepkanus. Pediekcus o
cebe W  CBOMX  OTHOIIGHUSX C
obmectBom. [loHnManue pazHOOOpa3us
n B3aUMOYBaAXXCHUA. HJIaHPIpOBaHI/Ie,
peanu3anus U OlCHKa OIBITAa CIY)KCHHE
00IIeCTBY ot PYKOBOJICTBOM
HACTaBHUKOB. Ouenka Ka4yecTBa
peaim3aluy 1 mporpecca B JTOCTHKECHUN
IIOCTaBJICHHBIX IICJICH.

Community Using community service as a learning
Service strategy to achieve learning goals and
content standards. Reflection on yourself
and your relationship. Understanding of
diversity and mutual respect. Planning,
implementation and evaluation of
experience serving the community under
the mentors. Assessment of the quality
implementation and  progress in
achieving the goals.
Monyne 2 | MoayJabai ¢oTTi JKBIT MK ShT Ileren Tim IIon oLTIM aTyIIbUIaPAbIH 10 1,2 | XK 16;
Tin asiKkTaraHHaH Keiin oitim | OO/ OK Yal MOJICHHETaPAIBIK-KOMMYHHUKATUBTIK KK 17
MOTyTi/ amymbl Kadinerri: GED MC FL 103 KY3BIPETTUIITIH TIeTe TUTIHAE OlTiM KK 18
SzeikoBoit | JKK 16; KK 17; KK 18; Oepy OapbIChIHIA >KETKUIIKTI JeHreine
MOTyJTb/ / TlocJie ycnemHoro KaJIBIITACTBIPAIBI.
language 3aBeplICHUS MOAYJIsA HNuoctpannsiit Hucuunnmnna dbopmupyet
module o0yuarouuiicst Oyaer: SI3BIK MECXKKYJIbTYPHO-KOMMYHHMKATHBHYIO
KK 16; KK 17; KK 18; KOMIIETECHITUIO oOyJaronuxcs B
/ Upon successful MpoIeCcCce MHOS3BIYHOTO 00pa3oBaHus Ha
completion of the module, JIOCTaTOYHOM YPOBHE.
the student will: Foreign The discipline forms the intercultural and
KK 16; KK 17; KK 18; language communicative competence of students

in the process of foreign
education at a sufficient level.

language




XXBIT MK
00/J] OK
GED MC

KO)T
IK(R)Y
a
IK(R)L
104

Kaszak (Opsic)
TiT1

[Ton Ka3ak TUIIH MIET TUII peTiHae OiIiM
IyIIbIIapFa TULAL KOJNIAHYABIH OapIibIK
JIEHreHinae KOMMYHUKATHBTIK
KY3BIPETTUTIKTI KaJIBINITACTBIPY apKbLIbI
QJICYMETTIK, MOJICHUETAPAJIbIK, KOCION
KapbIM-KaThIHAC Kypajbl PETiHAE Ka3zak
TUTIH camajbl MEHrepyli KamTamachl3
eTeIl.

Kazaxckuit
(Pycckuit) s3bIK

obecrnieuynBaeT
Ka4eCTBEHHOE  YCBOEHHE Ka3aXxCKOro
S3pIKa Kak CPEACTBA  COIHMAIBHOTO,
MEXKYJIBTYPHOTO, TPOPECCHOHATHHOTO
oOmeHus yepe3 dhopmupoBaHHe
KOMMYHHUKATHBHBIX KOMIICTCHIIMA BCEX
YpOBHEH HCHOJIB30BAaHUS SI3bIKA IS
W3YYAIOIIMX  Ka3aXCKUMl  SI3bIK  Kak
UHOCTPAHHBIN.

JucuuimHa

Kazakh
(Russian)
language

The discipline provides high-quality
mastering of the Kazakh language as a
means of  social, intercultural,
professional communication through the
formation of communicative
competencies at all levels of language
use for students of Kazakh as a foreign
language

10

1,2

KK 16;
KK 17
KK 18

Moayns 3
Kapatbin
BICTaHY-
MaTeMaTu
KaJIbIK
FBUTBIMU
MOy
EcrectBen

Moayabai ¢oTTi
agKTaraHHAH KeliH 0l1iM
ajnyubl Kaoijgerri:

KK 19; ON4;ONS5; ONG6;
ONS8

/ Tlocse ycnemHoro
3aBepIIeHUs] MOTYJIfA

KBIT MK
00/J] OK
GED MC

AKT/
IKT
NCT
105

AKIapaTThIK-
KOMMYHUKaLHSII
BIK
TEXHOJIOTHsIIap

[Ion  1UQPABIK  KOMMYHUKALUSIIBIK
TEXHOJIOTUSUIAD  apKbUIbl  AKIapaTThl
131€y, cakTay, OHIey JKoHe Oepy
MpoIeCTepiH, SIICTEpiH ChIHM Oaranay
JKOHE Tanaay KaOlIeTiH

KaJIBIITACThIPAABbI.

Nudopmannonn
0_

JucuunnuHa QGopMuUpyeT CrnocoOHOCTh
KPUTHYCCKHU OLICHUBATh n

KK 19;




HO-
MarTeMatTu
YeCcKHI
HaYYHBIH/
MOZYJIb
Natural
Science
and
Mathemati
cs
Scientific
Module

oOyuarouuiicst Oyaer:
KK 19; ON4;ONS5; ON6;
ONS8

/ Upon successful
completion of the module,
the student will:

KK 19; ON4;ONS5; ON6;
ON8

KOMMYHHKalIUOH
HBIC TCXHOJIOI'NH

aHAJM3UpPOBaTh  MPOLIECCHl,  METOMbI
MOMCKA,  XpaHeHus, o00paboTkM u
nepefayn MHQGOpPMALMHU, IOCPEICTBOM
U(pPOBBIX KOMMYHHKAIIMOHHBIX
TEXHOJIOTHII.

Information and
Communication
Technologies

The discipline forms the ability to
critically evaluate and analyze the
processes, methods of searching, storing,
processing and transmitting information
through digital communication
technologies.

BIT1 )KOOK
BJI BK
BD UC

BZhEF
DE
IVFOR
D/
APhFD
Ch 202

bananapnpin
JKacC EPeKIIeITK
KOHE
(U3HOTOTUSIIBIK
namy
epeKIIeNiKTepi

ITon IICUXHUKaHbIH KaJIbIIITAaCYBIMCH,
OHBIH KBI3MeTi MCH AaMy
3aHABIIBIKTAapBIMCH TAaHBICTBIPAbI.

OxyublnapAblH JaMyblH Oaiikayra >KoHe
COFaH COWKEC OKYIIBUIAPJBIH  JKEKe
KQXKETTUTIKTEpIH €CKepe OTBIPHIMN, >Kac
EpEeKIIeTKTepiHE colikec OKYy
IPOILIECTEPIH KOCHapiayFa *KoHe Ky3ere
acwlpyFa yHpeTe.l; opTypJil XKarainapaa
IIBIFAPMAIIBUIBIK ~ JKOHE  aJeKBaTThI
OpEKeT €Ty >KOHE OKYIIBUIAPIBIH OKYBI
MEH dJI-ayKaTbIHA KOJIJay KepceTy.

Bo3spactHblie u

¢buznonoruueck
e 0COOCHHOCTH
pa3BUTHSA AETEN

Jucrunnuxa 3HAKOMHUT c
(dhopmMupoBaHreM MICUXHUKHU, ee
(YHKIIMOHUPOBAHUEM u
3aKOHOMEPHOCTSMHU  Pa3BUTUA.  YUUT

HaOII0IaTh 32 Pa3BUTHEM OOYJaIOIUXCS
U, COOTBETCTBEHHO, IIJTaHUPOBaTh W
OCYIIECTBIISATh OTBEYAIOIINE BO3PACTY
yueOHbIe MPOLIECCHI, YUUTHIBAs
WHIUBUIyaIbHbBIC noTpeObHOCTH
00yJaromuxcsi; NeHCTBOBAaTh TBOPUYECKU

ONS5;
ON6




¥ aJICKBATHO B PA3JIMYHBIX CUTYAIUAX U
MIO/I/IEP/KMUBATH o0y4eHue U
OJy1aromnoJryane 00y4Jaromuxcs.

Age and
physiological
features of
children's
development

The discipline introduces the formation
of the psyche, its functioning and
patterns of development. Teaches to
observe the development of students and,
accordingly, plan and implement age-
appropriate learning processes, taking
into account the individual needs of
students; act creatively and adequately in
different situations and support the
learning and well-being of learners.

Beilll
YKOOK
T1J1 BK
PD UC

ZhIN
301
Ol11301
FAI
301

Kacanapl
HHTEUIEKT
Herizaepi

[ToHai OKyABIH MaKcaThl: OPTYPIIi caliara
OelliMzerey WMHTEJIEKTYaI bl
XKyHenepal KYpyIblH Kazipri TEOpHUSICHI
MeH Taxipubeci Typaibl TyTac >Xyiemni
TYCIHIK KanbinTacTeipy. [IoHAl MeHrepy
HOTWXKECIHJE  CTYAEHTTep  KacaHMbl
WHTEJJIEKTTIH HEri3rl YFbIMAAphl MEH
TEPMHUHJIEPIH Olneni >koHE OJlapMeH
KYMBIC 1cTeyal YHpeHenl, e31epiHiH
KoCiOM KbI3METTEpiHIH THIMIUIITIH JKOHE
HOTHXKENIEPIH JKaKcapTy YIIIH KacaH]Ibl
MHTEJUIEKTTIH TPUHLMITEPIH, OAiCTEpiH

JKoHE WJI€OJIOTHSIIaPbIH TYCiHe,
OargapiIamMabIK KypaJiJiapbl MEH
OMICTEpiH KOJITaHaJIbI, COHai-aK

JKacaHJIbl MHTEJUICKTTI TalaanaHyIbIH
STUKAJIBIK ACTICKTUIEPIH MEHTEPE/Ii.

OCHOBBI
I/ICKYCCTB CHHOT O
HHTCJIJICKTA

Llenpro u3ydeHUss NaHHOM IUCLUILIMHBI
aBiseTcss (OPMUPOBAHUE LEIOCTHOTO
IIPEICTAaBICHUS 0 COBPEMEHHOM

ON4;
ON6
ON 8




COCTOSSHMM  TE€OpPUM M  MPAKTUKHU
MOCTPOCHUSI MHTEJUIEKTYaJIbHBIX CHUCTEM
pa3IMyHOrO HazHaueHus. B pesynbrare
OCBOGHHUS JUCIHIUIMHBI 00yJaroImecs
OyIyT 3HaTh U ONEPUPOBATH OCHOBHBIMU
MOHSATUSIMH u TepMUHAMU
MCKYCCTBEHHOTO WHTEJUIEKTA, MOHUMATh
OPUHIUIIBIL, METOABl UM HJCOJIOTHH

MICKYCCTBEHHOTO MHTEIJICKTA,
IPUMEHSTH IPOTPaMMHBIH
MHCTPYMEHTapH u METOJIBI
UCKYCCTBEHHOTO UHTEJUIEKTA IS
3¢ heKTUBHOCTH u YIYUIICHUS

pe3ynbpTaToB CcBOeW mpodeccnoHambHON
NEATENIPHOCTH, a TaKkKe [OHUMATh
OTHYCCKHUEC ACIICKThI HCII0JIb30BaHUA
VICKYCCTBEHHOTO WHTEJICKTA

Fundamentals of
Artificial
Intelligence

The purpose of the course is to form a
holistic view of the current state of
theory and practice of building intelligent
systems for various purposes. As a result,
students will learn and operate the basic
concepts and terms of artificial
intelligence, understand the principles,
methods and ideologies of artificial
intelligence, apply software tools and
methods of artificial intelligence for the
effectiveness and improvement of the
results of their professional activities,
understand the ethical aspects of the use
of artificial intelligence.

Monayns 4
Ipremi

Moayabai coTTi
agKTaraHHAH KeliiH 0l1iM

BIT TK
BJ KB

MT/
™™/ MT

My3ssbika
TEOPUSICHI

My3BbIKaIBIK TPaMOTa, MaKOPJIBIK YKOHE
MHUHOPJIBIK ~ JKYHeIep,  HOTajlaplblH

ON 7;
ONBS;




JAsIPITBIK
MOJTyJTi
Monyib
bynnamen
TalbHOM
IIOJIFOTOBK
n/
Fundamen
tal
Training
Module

ajqymbl Ka0ijerri:
ON1, ON 2, ON 4, ONG,
ON7, ON8, ON 9,0N10
/ Ilocse ycnemHoro
3aBepuIeHUs] MOAYJIA
o0yyaromuiics Oyner:
ON1, ON 2, ON 4, ONB6,
ON7, ON8, ON 9,0N10
/ Upon successful
completion of the module,
the student will:

ON1, ON 2, ON 4, ONG,
ON7, ON8, ON 9,0N10

BD EC

214

Y3aKTBhIFbl, MY3bIKQJIaFbl  aJbTepaius
Oenrinepi,  y3imicrep,  KBapTOKBHHT
meHOepi, HOTara HOTAIAPABI  XKajzy,
HOTaNap/IbIH OpIMNTIK Oenriienyi
XPOMATUKAIBIK JKOHE JIMaTOHUKAJBIK
WHTEpBAIIAp, My3bIKaJaFbl HHTEPBAIIAD
MEH aKKOpATAap, XaJbIK MY3bIKACHIHBIH
JTaaTaphl, aybICHAIBI JIaJ], THHAMUKAIBIK
PEHKTEp.

Teopus My3bIKH

Mys3bikallbHass IpamMoTa, MaXOpHas U
MUHOpPHAasl CUCTEMBI, JUIMTEIBHOCTH HOT,
3HaKA ajbTepalud B MY3bIKE, May3bl,
KBapTOKBUHTOBBIM KpYT, 3allMChb HOT Ha
HOTOHOCIIE, OYyKBEHHOE€ O0O3HAaYeHHE
HOT, XPOMAaTHYECKUE U JAUATOHUYECKHUE
UHTEpBajbl, WHTEpPBaAbl U AKKOPIbI B
My3bIKE, JaJbl HApOJHOM  MY3BIKH,
NIEPEMEHHBIN nam, JUHAMUYECKHE
OTTEHKU.

Music Theory

Musical  notation, note  durations,
alterations, pause, tempo, conducting
techniques, abbrevia-tions of musical
notation, two-voice recording, accolade,
meter, rhythm, intervals, chords, sep-
taccords, fret, frets of folk music,
tonality, kin-ship of keys, chromatism,
alterations, melody, texture, melody
structure.

NSMU
/NGMP/
NMN
214

Hora
CayaTThUIbIFbI
JKOHE
MY3BIKaJIbIK

Ckpunka >k0HEe 0acc KUITTepi, HOTAJBIK
ka3z0a, MaXOPIBIK JKOHE MHUHOPIBIK
ramMmMmaiap, MY3BIKQJIBIK VFBIMIApP MEH
TEPMHHJIEP, HETI3T1 BIPFAKTHIK cXxemalap,
METp OHE BIPFAK YFBIMBI, ajJbTepalus

ONY7;
ONS;




YFBIMAAp

Oeinrinepi, TYBICTBIH OIpiHII Jopexeci,
ayBITKY JKOHE MOJYJISIMS TYCIHIT1, ©TKIp
KoHe Oemonn, Oekapamap, OpINTIK
Oenrizey, TeMN aTaybl XKoHE ayJapMachl.

Hotnas rpamora
U MY3bIKQJIbHbBIC
TIOHSTHS

Cxkpunu4Hbld 1 0aCOBBIN KJIFOYH, HOTHAS
3aluCh, MAKOPHAsE U MUHOpPHAsi TaMMBbl,
MY3bIKQJIbHbIE TOHSATUS U TEPMUHBI,
OCHOBHBIE pUTMUYECKHIE CXEMBI,
MOHSTHE MeTpa U pUTMA, 3HAKU
albTEPAlMK, TOHATHE TEPBON CTENEHU
pPOJCTBA, OTKIOHEHHUS U MOMIYJISIIHH,
nue3bl u Oemonu, Oekapbl, OyKBEHHOE
o00o3HaUYeHHE, Ha3BaHUE U TEPEBOJ
TEMIIA.

Note and
Musical Notions

Arrangement of notes on a noteplate,
octaves, keys, notes duration, letter
designation, rhythm, meter, registers,
pitch, scale, beat, beat, proportion, size,
syncope, dynamic hues, stable and
unstable sounds, intervals , major, minor,
chords, tonality, fifth circle.

BIT1 KOOK
BJI BK
BD UC

KBBP/

PKT1/

WKD1
203

Kaszak 6ui
OoiibIHIIA
MIPaKTUKYMBI |

Kasak OuiniH Heri3aepiH yipeny. [lene,
asgK, Kol, Oac Koro. Kazak OwuiniH
asKTapbIHBIH €peKIle >Karaaiibl. KonabiH
MO3UIMIACKI MEH »karmaiibl. Kazak Owmi
KOJIITAPBIHBIH, €pEeKIle >Karaabl. ASK
KO3FaIIBICHIHBIH Heri3aepi, XOJIBI
(TepOemicTep, €HKer0, JEHEHIH Oyrimyi,
HUBIKTBIH KO3FalIbICHI, npuTonTap,
OypBUIBICTAD, alHamymap).
KosranbicTapibig KYpJAETeHyi..
AHcaMmOnpJie  KapbhIM-KaThIHAC — jkacay
JaFIbUTAPBIH TaMBITY

ON2;
ONS;
ON10




[IpakTukym o
Ka3axCKOMY
TaHIyy 1

N3yueHne OCHOB Ka3aXxCKOTO TaHIIA.
[TocTanoBka kopriyca, HOT, pYK, TOJIOBBI.

Cnenuduueckoe OJIOKEHUE HOT
Ka3axCKoro TaHIIA. Tlo3nuun "
MOJIOKEHUE PYK. Crnenuduueckoe

MOJIOKEHWE PYK Ka3axCKoro TaHIa.
OCHOBBI JIBHJKEHHUS HOT, XOJIbI (KayaJiKH,
HAaKJIOHBI, nieperuOanms KopIryca,
JIBUKECHHS TUICY, TPUTOINBI, MOBOPOTHI,
BpalieHus). YCIOXKHEHUE COYCTAHHS
IBUKEeHHU. Pa3BUTHE HABBIKOB OOIICHUS
B aHcamOJ1e.

Workshop on
Kazakh dance 1

Learning the basics of Kazakh dance.
Setting the body, legs, arms, head. The
specific position of the legs of the
Kazakh dance. Hand positions and hand
positions. The specific position of the
hands of the Kazakh dance. The basics of
leg movement, ho-dy (rocking, bending,
bending of the body, shoulder
movements, stoops, turns, rotations).
Complication of the combination of
movements.. Development of
communication skills in the ensemble

BI1 )KOOK
B/l BK
BD UC

KBP 2/

PKT2/

CDW2
204

Knaccukanbix
OU MPaKTUKYMBbI-

2

baner TaraHbIHAAFbl KATTHIFY. 3aJIIbIH
OpTaChIHJAFbI DK3epcuc. Allegro.
Antnany  snementrepi.  Kumbuinapasi
opbiHAayna yisectipy. Kitaccukanbik
OMIIH YJIKEH S>KOHE Killl Mo3ajiapsl.
Kosraneic koMOMHAIMACEI MEH Ti30eriH
KypyFa apHajfaH OalJIaHbBICTBIPYIIBI
anementrep. Adagio. Portdebras.bamer
T'MMHACTHKACHI.

ON2;
ONS;
ON10




[IpakTukym o
KJIACCUYECKOMY
TaHIy-2

DK3epcuc y 6aIeTHOTO CTaHKa. JK3epCUC
Ha cepenuHe 3ama. Allegro. DneMeHTHI
BpaieHuii. KoopauHanus B UCIIOJTHEHUU
IBIDKEeHUH. bonbnime um Majble MO3bI
KJIaccuyeckoro  tanua.  Casazyouiue

3JIEMEHTEI TS COCTAaBJICHUS
KOMOUWHAIIMI W LENOYEK IBUKECHUIL.
Adagio. Portdebras.banernas
TMMHAaCTHKa.

Classical Dance
Workshop-2

Exercise at the ballet bar.The exercise is
in the middle of the hall. Allegro.
Elements of rotations. Coordination in
the execution of movements. Large and
small poses of classical dance.
Connecting elements for composing
combinations and whole movements.
Adagio. Port de bras. Views. Ballet
gymnastics

BI1 )KOOK
B/l BK
BD UC

KBP 1/

PKT1/

CDW1
205

Kinaccukanbik
OM MPaKTUKYMBbI-

1

baner TaraHbIHIAaFbl KaTTHIFy. JKaTThIFy
3QJIJIbIH OpPTachIH-1a. AJierpo. AiHary
aneMmeHTTepi. Kumbimgapasl opbiHAayaa
yinectipy. Kmaccukanblk OuIH YIIKEH
XoHe Kimi mo3anapsl. KomOuHamnmsmap
MEH OYKUI KO3FaJbICTapAbl  KypyFa
apHaJFaH 0aiiTaHBICTHIPYIIIBI
aneMeHnTTep. Anaxuo. [lopt-ne-bpa.

IIpakTkym 1o
KJIACCHYECKOMY
TaHIy-1

DKk3epcuc BO3Je OaleTHOTO CTaHKA.
DKk3epcuc Ha B cepeamHe 3ana. Allegro.
OneMeHThl BpauieHuid. Koopaunamust B
BBEIMOTHEHNH JBWKeHWi. bomapmme wn
MAaJICHBKHE IT03bI KJIACCHYECKOTO TaHIIA.
CoenmHuTeNIbHBIE 2JIEMEHTEI TS
COCTaBJICHUS KOMOMHAIMM W  IEJIbIX

ON2;
ONS;
ON10




newkeHuid. Adagio. Port de bras.

Classical Dance

Exercise at the ballet bar. The exercise is

Workshop-1 in the middle of the hall. Allegro.

Elements of rotations. Coordination in

the execution of movements. Large and

small poses of classical dance.

Connecting elements for composing

combinations and whole movements.

Adagio. Port de bras.

BII TK KBTP1/ | KimaccukamnbIk ITocTThIH KIIACCHKaNBIK OWIHIH HeErisri ONY7;
bJI KB TPKTL/ | Ounix TeOpHsChl | TEPMHUHICPI-KOPIYCTHIH HOBKAChl, KOJI ONS:;
BD EC TPCD1 | meH mpakTHKachl | M€H asKTBIH MO3WIMACHL. MallMHaHbIH ON10

215 1 IK3EPCHCI. 3anabey OpPTACBIHIAFbl

Ox3epcuc.  Allegro.  Aitmany Oine-
teHtTepi. Kumbuimapnel  opbiHOayna
YHIIECTIpY.

Teopus u
MpaKTUKa
KJIACCUYECKOI 0
Tadna 1

OcHOBHBIE ~TEPMHUHBI  KIACCHYECKOTO
taHna Ilocta-HOBKa Kopmyca, MO3ULUU
PYK M HOT. DK3epCHUC y CTaHKa. DK3EpPCHC
Ha cepenune 3ana. Allegro. Dne-MeHTHI
BpameHuii. KoopauHanus B UCTIONHEHUN
NBIDKCHUHU

Theory and
practice of
classical dance 1

Basic terms of classical dance Body
positioning, arm and leg positions.
Exercise at the easel. Exercise in the
middle of the hall. Allegro. Elements of
rotations. Coordination in execution of
movements.




KBP3/
TPKT3/
TCDW3
215

Knaccukanbik

OU PaKTUKYMBI-
3

baner craHOrBIHAA  JKOHE  3aJJIBIH
opTachIHIA DK3epcuc. Allegro
®dopmanapsl.  AWHany — dJeMEHTTepi
OpHBIHJIA  JKOHE  ajfa  KBUDKY/A.
Kiaccukanplk OWIIH YJIKEH JXOHE Killi
no3anapel. OKy-OM KOMOWHAIUSITAPBIH
YHpEHY, MBICBIKTAY JKOHE KYpacThIpy.
Adagio ®opmamapsl. Port de bras
hopmaapel

[IpakTukym no
KJIACCUYECKOMY
TaHIy-3

Dk3epcuc 'y OaJeTHOTO CTaHKa WM Ha
cepenuHe  3ama. @opmbl  Allegro.
DneMeHTHl BpalleHWd Ha MeCTe H B
po/BWXKEHUU. boinblie u Manble 1o3bI
KJIACCHYECKOro  TaHma. Pa3zyuuBaHue,
oTpaboTKa M COCTaBIEHUH y4eOHO-
TAaHIEBAIbHBIX KOMOMHaIMi. PopMbl
Adagio. ®opwmsl Portdebras

Classical dance
Workshop-3

An exercise at the ballet machine and in
the middle of the hall. Allegro forms.
The elements of rotations are in place
and in progress. Large and small poses of
classical dance. Learning, working out
and drawing up educational and dance
combinations. Adagio forms. Forms of
Port de bras.

ON2;
ONS;
ON10

BIT TK
B/l KB
BD EC

KBTP2

TPKT?2
/TPCD

216

Knaccukanblk
OuiH Teopus
MeH

MPAKTUKACHI-2

Kiraccukansik OuiH HET13T1 TepMHUHJEPI.
baner TaraHbIHAAFBl KATTHIFY. 3aJIJbIH
OpTaChIHJAFbl DK3epcuc. Allegro.
Antnany  snementrepi.  Kumbuinapsi
opbiHAayna yiectipy. Kitaccukanbik
OMIIH YJIKEH JKOHE Killl To3ajaphl.

ONY7;
ONS;
ON10




Kosraneic koMOMHALMACEI MEH Ti30€riH
KypyFa apHainfaH OaiJaHBICTBIPYIIBI
anemeHTTep. Adagio KiIacCHKalblK Ou
cabarpiH  Kypy. Kitaccukanelk OwiH
KOMOHWHAIHSIAPBIH, ATIOATEPIH
KypacTelpy  OOHBIHIIA  QMICTEMENIK
YCBhIHBIM/Iap. bajleT ruMHacTHKACHL.

Teopus u
MpaKTUKa
KJIACCUYECKOI0
TaHma-2

OCHOBHBIE ~ TEPMHHBI  KJIACCHYECKOTO
TaHIla. DK3epCUC y CTaHKa. JK3EpPCUC Ha
cepenuHe 3ana. Allegro. DnemMeHTHI
BpaieHnii. KoopauHanust B HICIIOJIHEHUH
JIBWOKCHUM. bBollbIie W Majble IO03bI
KJaccuyeckoro  TaHuna.  Cesazymomue
3JICMEHTHI JUISL COCTaBIICHHS
KOMOMHAUMH W IENOYEeK JIBMIKEHUH.
Adagio [TocTpoenue ypoka
KJIaCCHYECKOro TaHIa. MeToaudeckue
pEKOMEHJauu o COCTaBJICHUIO
KOMOMHAINMH, 5TIOJOB KJIACCHYECKOTO
TaHIa. baneTHas ruMHacTHKA.

Theory and
practice of
classical dance-2

Basic terms of classical dance. Exercise
at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of
rotations. Coordination in the execution
of movements. Large and small poses of
classical dance. Connecting elements for
making combinations and chains of
movements. Adagio Building a classical
dance lesson. Methodological
recommendations for making
combinations, etudes of classical dance.
Ballet gymnastics.




KBP4/ Kitaccukanbix Kapreinai caycakTapaarbl Oaser ON2;
PKT4/ | Ou npakTHUKyMbI- | CTAHOTBIHIAFbl ~ OJK3epCHC.  3aJIbIH ONS;
CDw4 4 opTachlHAa OKYy KOMOMHAaIMsIapbiH ON10
216 opsiHAayabl xkerinaipy. Cekipy optama
koHe yiakeH Qopmanap. CeipraHay.
Baner craHOrbIHAA  KOHE  3aJbIH
OPTACBIHJIA CayCaK TEXHUKACHIL.
[TpakTukym mo Dk3epcuc y OaJeTHOTO CTaHKa Ha
KJIACCUYECKOMY | MOJTyTabIax. CoBepIlIcHCTBOBaHUE
TaHiy-4 BBITIOJTHCHHST YICOHBIX KOMOWHAIMI Ha
cepeauHe 3ama. IIpbDKKH CpeaHUX U
oompmmx  (opm. 3aHockw. IlambrieBas
TEXHUKa y OaJeTHOro CTaHKa M Ha
cepeuHe 3aJa.
Classical dance | An exercise at the ballet machine on half-
Workshop-4 fingers. Improving the execution of
training combinations in the middle of
the hall. Jumping medium and large
shapes. Drifts. Finger technique at the
ballet machine and in the middle of the
hall.
BII TK HSBTP | XanbIKTBIK KypcToia Ma3MYHBI-JIEKCUKAJIBIK ONY7;
b KB 2/ CaxHaJbIK OWIIH | MaTepuallgbl  OpBIHAAY  JaFIbLIapbIH ONBS;
BD EC  |TPNST2 | Teopusicbl MeH KETULIIPY, apTypii YITTapIbIH ON10
/TPESD | npakTukacsi-2 MiHE3IHAerl OKYy KOMOWHaIUsIapbiH
2217 YHUpEHy KOHE IMBICHIKTAy, OSTIOATEP

KYpacTbIpy,  OpPTYpili  XaJbIKTap.bIH
ounepin OpBIHJIAY MOHEPIHIH
epeKIIeNiKTepIMEH TaHbICY
Teopus n Conepxxannem Kypca ABJIACTCS
MIpaKTHKa COBEpPILIEHCTBOBAHUE HaBBIKOB
HapOJIHO- UCTIOJIHEHUSI JIEKCHYECKOTO MaTepHaa,
CLIEHYECKOT O pasyynMBaHME€ M OTpabOTKa Y4eOHBIX




TaHIa-2

KOMOMHALIUKA B XapakTepe pa3iHuHbIX
HapOJHOCTEH, COCTaBJIEHHME  OTIOJOB,
3HAKOMCTBO C OCOOEHHOCTSMHU MaHEpHI
WCIIOJTHEHUS TAHIIEB Pa3HbIX HAPOJIOB

Theory and
practice of folk
stage dance-2

The content of the course is to improve
the skills of performing lexical material,
learning and practicing educational
combinations in the character of various
nationalities, making sketches, getting
acquainted with the peculiarities of the
manner of performing dances of different
peoples

HSBBP
3/
PNST3/
WFSD3
217

XaJILIKTBIK
caxHa Oui
OolibIHIIIA
MPAaKTUKYMBI- 3

A3zus XaJIBIKTAPBIHBIH (e30exTep,
TYpiKMeH/ep, KbITailmap, Kopeiinep)
OusiepiH OpBIHAAY EpeKIIeNiKTepiMeH
TaHbICY.  DypbIH  3€pTTeNreH  OKy
MaTepHaIbIHBIH OPbIHIAITYBIH KETULIIPY.
Texauka MeH  OpBIHAAY  MOHEpiH
OBICBIKTAy. ASKTap MEH KOJJapJblH
HETi3r1  KO3FalbICTapbl, KO3FaJIbICTAPHI
MEH MO3UIMSIIApBI.

[IpakTukym no 3HaKOMCTBO c 0COOEHHOCTSIMU

HapOJHO- HCIIOJIHCHUA  TaHICB HApOIOB Asun

CLIEHUYECKOMY (y36exwu, TYPKMEHHI, KUTaMNIIbI,

TaHIly -3 KOpEHLIBI). CoBepiieHCTBOBaHME
HCIIOJIHEHUS paHee H3YYEHHOTO
y4eOHOT0 MaTepuaia. OTtpaboTka
TEXHUKHN n MaHEPhbI HNCITIOJTHCHU .
OCHOBHEBIE XO4bl, JABHUXKXCHUSA u
MOJIOKEHUS HOT U PYK.

Workshop on Acquaintance with the peculiarities of

folk stage dance
-3

the performance of dances of the peoples
of Asia (uzbeks, turkmen, chinese,

ON2;
ONBS;
ON10




koreans). Improving the execution of
previously studied educational material.
Working out the technique and manner
of execution. Basic moves, movements
and positions of the legs and arms.

BI1 )KOOK
BJI BK
BD UC

KBBP2

PKT 2/
WKD?2
206

Kazak 6ui
OolibIHIIIA
MIPaKTUKYMBbI 2

Kazak OwuiHiH Heri3ri >koHe epekiie
epexenepiH, KUMbULIAPbIH 3epieneyi
KAIFACThIpy. OMennaep, epiep KoHe
Kammapd Owuiepne neHe, ask, Ko, 0Oac
KOI0. Oiemnaep, epiep OWiHIH Heri3ri
kuMbLIAapel.  Atmaosic. Kapa JXXopra
OnementTepi.OKy-0M  KOMOWHAITUSCHI
YKOHE ITIONTEP

[IpakTukym no
Ka3aXCKOMY
TaHITy 2

[IponomxkeHue wW3ydeHUsT OCHOBHBIX U
creun(UYEcKUX MOJIOKEHUH, TBUKEHUN
kaszaxckoro taHma. [TocranoBka kopmyca,
HOT, PYK, TOJIOBBI B )KEHCKUX, MYXCKHUX U
MacCCOBBIX TaHIIax. OcHOBEIE XObI
KEHCKOT0, MY)KCKOTO TaHIA. ATIIa0bIC
Onementsl Kapa JKopra VY4eOHo-
TaHIIEBAJIbHbIE KOMOMHALIMHU U ATIOJIBI

Workshop on
Kazakh dance 2

Continuation of the study of the basic
and specific positions, movements of the
Kazakh dance. Staging of the body, legs,
arms, head in women's, men's and mass
dances. The main moves of the female,
male dance. Atshabys. Elements of Kara
George  .Educational and  dance
combinations and sketches.

ONZ2;
ONS;
ON10

BIT1 )KOOK
B/l BK
BD UC

KBP2 /

PST2/

CDW2
207

Kaszipri 6u
MPAKTUKYMBbI 2

el OpTaChIHAAFbI DK3epcuc.
3amaHayun Ouge SwingTiH KypAenitiri
MEH KOCBUIYbIMEH KbUIbIHY. Ilaprep.
Enenmen xymbic. AlfHanmy 3JIeMeHTTepi

ON2;
ONS;
ON10




OpHBIHJIA  JKOHE  ajFa  IKBUDKYJA,
okmraynay. Kpocc opelHaay IarabUiapbiH
KETULIIPY. SaJbIH OpPTACBIHIAFbI OKY-
O xomMOmHamuscel. MmmnpoBuzamms.
JleHeHiH OOC IIaCTHUKACHI.

[IpakTkym o
COBPEMEHHOMY
TaHIy 2

Dk3epcuc Ha cepenuHe 3ana. Pasorpes B
COBPEMEHHOM TaHIIe C YCIOKHEHUEM U
nobasinennem Swing. Parter. Pabora ¢
MOJIOM. DIIEMEHTHI BpallleHU! Ha MecTe U
B IMPOABHIKCHUMU, HU30JA0us.
CoBepiiieHCTBOBaHHE HABBIKOB
WCTIOJTHCHUS Kpocc. VYyebHo-
TaHIEBAIbHbBIE KOMOHMHAIINH Ha
CepeIuHe 3aJ1a. HNmnposusanusi.
CBo0Oo/1HAs TIIACTUKA Tela.

Contemporary
dance workshop
2

An exercise in the middle of the hall.
Warming up in modern dance with the
complication and addition of Swing.
Ground floor. Working with the floor.
Elements of rotations in place and in
progress, isolation. Improving cross-
country performance skills. Educational
and dance combinations in the middle of
the hall. Improvisation. Free body plastic
surgery.

BIT1 KOOK
BJI BK
BD UC

HSBBP
1
/PNST1
/
WFPSD
1 208

XanbIKTBIK
caxHa Oui
OOMBIHIIIA
MPAKTUKYMBI 1/

XanbIKTBIK  XOpeorpadusiiblK  ©OHEpAiIH
namy OacTaynapsl. CnassiH
XaIBIKTAPBIHBIH ~ (OpbIC  ,  YKpawWH,
Oenapych), A3us XaJabIKTapbIHBIH (030€K,
TOXKIK,  KbIpFbI3)  Omiepi.  Herisri
KO3FaJIbICTap, MO3UIUSIIAP, KOFAJIBICTAP.

[IpakTukym no
HapOJHO-

Hcroxkn pa3sBUTHS HapOJHOTO
Xopeorpaguueckoro HcKyccTBa. TaHIIbI

ON2;
ONS;
ON10




CIICHUYECKOMY | CIIaBIHCKMX  HapoloB  (pycckuit
TaHIy 1 YKpauHCKHU#, Oenopycckuid), HapoaoB
A3zun (y30ekckui, TaJKUKCKUH,
KUPTU3CKUN). OcHoBHbIE XOJIbl,
MOJIO’KEHUS, IBHKEHUSL.
Workshop on The origins of the development of folk
folk stage choreographic art. Dances of Slavic
dancel peoples (Russian, Ukrainian, Belarusian),
Asian peoples (Uzbek, Tajik, Kyrgyz).
Basic moves, positions, movements.
BII TK HSBTP | XanbeIKTBIK KypcTbiH Ma3MyHBI XalbIKTHIK-CaXHaJIBIK ON7;
BJI KB 1 CaxXHaJBIK OWIiH | OHUIIiH OKY KOMOUWHAIMSUTAPBIH ONS;
BD EC ITPNS | Teopusicel MeH TaHBICTBIPY, KaTTay »OHE IIBICBIKTAY, ON10
T1 / | mpakrukacel-1 ATIOATEP KYPACTBIPY, SPTYPIIi XaJbIKTap
TPFSD OWIEpiHIH VITTBIK €pPEeKIIeIiKTepiIMEH
1 218 TaHBICY OOJIBITT TAOBLIA/IBI.

Teopus u CopepxaHueM Kypca sIBISIETCS U3y4eHHE

IIpaKTUKa 3HaKOMCTBO, pa3y4yMBaHHE U OTpabOTKa

HapOJIHO- y4eOHBIX KOMOMHAaINH HapoOJIHO-

CLIECHUYECKOI O CIICHMYECKOIO  TaHIla, COCTABJICHHE

TaHua -1 3TIOJIOB , 3HAKOMCTBO C HallMOHAJbHBIMU
0COOEHHOCTSIMU TaHIIEB pa3HbIX
Hapo/I0B.

Theory and The content of the course is the study of

practice of folk
stage dance-1

acquaintance, learning and practicing of
educational combinations of folk stage
dance, drawing up  sketches
acquaintance  with  the  national
characteristics of dances of different
peoples.




HSBBP | XansIKThIK XaJbIKTBIK ~ XOpeorpadusIbIK  ©HEPIiH ON2;
2/ caxHa Oui namy Oacraynapsl. Kaskas ONS;
PNST2 | GoiipiHina XaJIBIKTAPbIHBIH (rpy3uH, apMsH, ON10
/WFSD2 | npakTuKymbI 2 a3ipOaiikaH, LIEILEH), bateic
218 XaJIBIKTAPBIHBIH (HEMIC, UTAJIbSH, MOJISIK,
ucnaH) Owunepi. Heri3ri Ko3ramsicTap,
KO3FAJIBICTAp YKOHE MO3UIUSIIAP.
Hcroxn pa3BUTUA HapOJHOIO
[IpakTukym mo | xopeorpaduyeckoro HCKyccTBa. TaHI[bI
HAapOJHO- HapoJ0B Kagkaza (rpy3uHCKHE,
CIICHUYECKOMY | apMSHCKHE, azepOaiikaHcKue,
TaHIy 2 YEUYCHCKHUE), HApO 0B 3anaia (HeMelKue,
UTAIbSHCKHE, TOJbCKUE, HCHAHCKUE).
OcHOBHBIE ~ XOABI,  JBHKECHUA U
MOJIO>KEHUSL.
Workshop on The origins of the development of folk
folk stage dance | choreographic art. Dances of the peoples
2 of the Caucasus (Georgian, Armenian,
Azerbaijani, Chechen), the peoples of the
West (German, Italian, Polish, Spanish).
Basic moves, movements and positions.
BII TK HT/ Xopeorpadus bu Tapuxel omeM  XaJIBIKTapbIHBIH ON1,
b/I KB IH/ TapUXBI XopeorpausCblH  JaMbITYAbIH HETi3Ti ON8
BD EC HCh OarbpITTapBhI. Xopeorpadusigarbl
219 MekTentep MeH OarbiTTap. lller emgep

OumiHiH aamy Tapuxbl. KazakcTtan MeH
meTenain 0u moacHueTi. KazakcTaHHBIH
woHe XX-XXI raceIpAbIH LIET eNAePiHiH
XaIIBIKTHIK-KOC1OH xopeorpadusiTbIK
MonienreTi. bu mprrapmambuibiFel. Kazax
Ou eHepiHiH JaMy xonaapsl. Toyencizaik
Ke3eHIHAerl Ka3ak XopeorpadusiblK
OHEPIHIH JaMYBHI.




Uctopus
xopeorpadun

Hcropus tania OCHOBHBIE HaIlpaBICHUS
pa3BuTHs Xopeorpaduu HapoJOB MHpA.
[Ikomnbl U HampaBjIeHUs] B Xopeorpaduu.
Hcropusi pazBuThsi TaHma 3apyOeKHBIX
CTpaH. TanueBanpHas KyJlbTypa
Kazaxcrana u 3apyOexsbs. Haponmno-
npodeccuoHanpHas  Xxopeorpaduyeckas
kynbTypa Kazaxcrana u 3apyoexbs XX-
XXI Beka. TaHIEeBaIbHOE TBOPYECTBO.

[Iytn pa3sBUTHUA Ka3aXCKOIo
TAQHUEBAJIBHOIO HCKyccTBa. Pa3Butne
Ka3aXCKOIo XOpeorpapuueckoro

HCKYCCTBA ICPHUOJa HC3aBUCUMOCTH.

Chereograhy
history

The history of dance The main directions
of the development of choreography of
the peoples of the world. Schools and
directions in choreography. History of
the development of dance in foreign
countries. Dance culture of Kazakhstan
and abroad. Folk and professional
choreographic culture of Kazakhstan and
abroad of the XX-XXI century. Dance
creativity. Ways of development of the
Kazakh dance art. Development of the
Kazakh choreographic art of the period
of independence.

HHShT/
INChT
HFChC
219

XaJbIK
xopeorpadusiibl
K
UIBIFApMaIIbUIBIF
BIHBIH TapUXbl

OjeM XaJbIKTapbIHBIH Owmiepi. OneMm
XaJIBIKTAPbIHBIH on MOIIEHUETIHIH
WITTBIK €pEeKILIeNiriH 3epTTey. ONeMIiK
XaJbIK KOHE aKaIeMUsUIBIK OMIiH Maiga
00JIyBl MEH AaMyBIHBIH OacTaybl. ©lieM
XaJIBIKTAPBIHBIH OM MOJICHHET1, OUJIIH op
TYpJiepi MeH XopeorpadusHbIH  op

ON1,
ONS8




TypJiepi OOMBIHIIIA TEOPUSIIBIK O1J1IM MEH
MPAKTUKAJIBIK JaFAblIapabl JKUHAKTAY.
Asran ouTiM HEri31Hae ou
MMITPOBH3AIIVSICH JaFABUIAPBIH MEHTEPY.

Uctopus
HapOJHOIO
xopeorpaduueck
Oro TBOPYECTBA

Tanupl HapomoB Mupa. HM3ydenue
HAI[MOHAJILHOTO CBOCOOpa3us
TaHIEBAIBHON KYJIbTYphl HAPOJOB MUPA.
Hctokum  3apoxnaeHus W pa3BUTHUS
MHUPOBOTO HAPOJHOTO M aKaJeMHYECKOT0
TaHUa. TaHleBanbHas KyJIbTypa HapOa0B
MUpPA,  HAKOIUIEHHE  TEOPETUUYECKHX
3HAHUW M TPAKTHYECKUX HABBIKOB I10
pa3MyYHBIM BUJAM TaHIA U Pa3IUYHBIX
BHJIOB xopeorpaduu. Bianenue
HaBbIKAMU TaHIeBaIbHOU
MMITPOBH3AIIMM Ha OCHOBE IOJY4YEHHBIX
3HAHUM.

History of folk
choreography

Dances of the peoples of the world. The
study of the national identity of the dance
culture of the peoples of the world. The
origins of the origin and development of
world folk and academic dance. Dance
culture of the peoples of the world, the
accumulation of theoretical knowledge
and practical skills in various types of
dance and various types of choreography.
Mastery of dance improvisation skills
based on the acquired knowledge.

BII TK
B KB
BD EC

KZBTP/
TPST/
ThPCD
220/

Kasipri 3amanfbl
onmig

TEOpHsI MEH
MPAKTUKACKI

XX racelpAblH OipiHINI >KOHE eKiHII
KAPTHICBIHAAFBl MY3BIKQIBIK JKOHE Oun
OarbiTTapel. Kasipri 3aMaHfbl TeXHHKa
MEH TEeXHHKaHBIH HET13T1 3aHaapsl, ka3
6ui, Contemporary dance. Kazipri kiy6

ONT7;
ONS;
ON10




ownepi. Contraction, Kynaes, OKmaysay..
Eyponansix Oan OuiHIH
TEpMUHOJOTHICEL.  Eypomaneik  Gai
OuiHiH OM  TEXHUKACBIHBIH  HETI3rl
MPUHITUTITEPI. Kasipri 3aMaHFbI
IUIACTUKAHBIH ~ TPEHAXBbIHA  JICHCHI,
KOJIIBI, asfKThI, 0acThl KOKO 9JICTEMECIH
3epaeiey, KapananbiM
KOMOUWHaIMsIapaa KO3FaJIICTap bl
yiIecTipy AaFaplIapblH TaMBITY, JKYITa
HETi3r1  epexenepAi urepy OoibIHIIA

KYMBIC;  OWmiH  OarpITTapbl  MEH
CBI3BIKTApPbIH aHBIKTay. Op KHMbLI MEH
¢burypanby MY3BIKaJIbIK-bIPFAKTBIK
HET131H MEHrepy.
Teopus u My3bIKaabHbIE 51 TaHIEBAJIbHBIE
MpaKTHKa HalpaBJICHUsT  IIEPBOM U BTOPOU
COBPEMHHOTO noioBuHBI XX Beka. OCHOBHBIE 3aKOHBI
TaHLa TeXHUKH U 1npueMsl MogepH, [lxa3

TaHIIa, Contemporarydanse.
CoBpeMeHHbIE KITyOHBIE TaHIIbI.
Contraction, relaes, H30JISAIHA.
TepMuHonOTHsS €BpOMECcKOro 0aTbHOTO
TaHIIa. OcHoOBHBIE TIPUHITUTIBI
TAHIIEBAJIbBHOW TEXHUKH EBPOIEUCKOIO
OanpHOrO TaHua. M3ydyeHue MeTOOUKHU
MOCTAaHOBKHM KOpIlyca, PyK, HOT, TOJIOBBI
B TPEHa)XE€ COBPEMEHHOW IUIACTUKH; B
JJIEMEHTAPHBIX KOMOWHAIMSIX pPa3BUTHE
HaBBIKOB  KOOpDJWHAIIMK  JBWIKEHUH,
paboTa 1O  OCBOCHHIO  OCHOBHBIX
MOJIOKEHW B Mape; OIpeneseHue
HalnpasJIeHUN U TMHUHA TaHa. OcBOeHHE




MY3bIKaJIbHO-PUTMUYECKOM OCHOBBI
KaKJIOTO TBUKCHUS U (DUTYPBI.

Theory and
practice of
Contemporary
Dance

Musical and dance trends of the first and
second half of the twentieth century. The
basic laws of Art Nouveau techniques
and techniques,, Jazz
dance.Contemporary danse. Modern club
dances. Contraction, relaes, isolation.
Head movement: tilts, turns, circular
rotations, sundari, etc. - for a sense of
isolation.  Cross:  big  throws
Terminology of European ballroom
dance. The basic principles of the dance
technique of European ballroom dance.
The study of the technique of body,
arms, legs, and head formation in the
training of modern plastic surgery; in
elementary combinations, the
development of skills of coordination of
movements, work on mastering the main
positions in a pair; determination of the
directions and lines of dance. Mastering
the musical and rhythmic basis of each
movement and figure.

KBP1
/PST1 /
CDW1
220

Kasipri 6u
MPaKTUKYMBI |

baner TaraHbIHAAFbl KATTHIFY. 3aJIIbIH
OpTaChIHJAFbI DK3epcuc. Allegro.
Alinany AIIEMEHTTEDI, 6acThIH
KO3FaJIbIChl, OKIaysnay, Kpocc.

IIpakTkym 1o
COBPEMEHHOMY
TaHy 1

Dk3epcuc y 0aIeTHOro CTaHKa. JK3epCuc
Ha cepenuHe 3ama. Allegro. DieMeHTHI
BpALLICHUH. JIBH>KEeHHUE TOJIOBOH.
M3onsuums. Kpocc.

Contemporary

Exercise at the ballet bar. The exercise is

ON2;
ONS:
ON10




dance workshop
1

in the middle of the hall. Allegro.
Elements of rotations. Head Movement.
Isolation. Cross.

BIT JKOOK
B/ BK
BD UC

OoT/
I/
AH 209

OHep Tapuxsl

OHepAiH Tapuxu JaMybIHBIH  MOHI,
3aHABUIBIKTAphl  Typajbl  TEOPHSIIBIK
Oimim kyieci. Teatp eHepiHiH namy
Tapuxel. OHepHiH e3apa OaiyIaHBICHI
KOHE CHHTE31. AKTEpIIK OHEPIiH TapuXu
namy Ke3eHIepi. Kazakcrannars
OHEpIIH Ka3ipri >Karmailbl MeH JaMmy
TeHJCHLUSIAPBI.

Hcropus
HCKYCCTB

CucreMbl TEOPETHYECKHX 3HAHUH O
CYILIHOCTH, 3aKOHOMEPHOCTSIX
HCTOPHUUYCCKOTI'O Pa3sBUTHA HCKYCCTB.
Uctopus pa3BUTHUA TeaTpaJIbHOTO
HUCKycCcTBa. B3auMOCBsI3b U CHHTE3
UCKYCCTB. Oranbl HUCTOPUYECKOTO
pa3BUTHSA aKTEPCKOTO HCKYCCTBa.
CoBpeMEHHOE COCTOSIHUE WM TEHACHIIUU
pa3ButHs uckyccTB B Kazaxcrane.

Art History

Systems of theoretical knowledge about
the essence, laws of historical
development of arts. History of the
development of theatrical art.
Interconnection and synthesis of arts.
Stages of historical development of
actor"s art. The modern condition and
tendencies of arts development in
Kazakhstan.

ONT1;
ONS8

BIT TK
BJI KB
BD EC

SN/
OS/ BS
221

Cuenorpadus
Heri3aepi

Teatp >xoHe AeKopamus OHEPIHIH IaMy
Ke3eHJIepi. Kepkem-nekopaTtopiibik
Kypajijap >KoHE caxHaHbl Oe3eHAIpyaiH
KOMITO3UITUSUIBIK, TOCLIIEPI.

ONS;
ON10




OcHoBBI Oransl pa3BUTHUA TeaTpaJbHO-
creHorpaduu JEKOPaLlMOHHOTO HCKYCCTBA.
XyI0KECTBEHHO-IEKOPATOPCKHUE
CpeICcTBA M KOMITO3UIIMOHHBIE MPUEMbI
0 OpMIICHUS CIICHBI.
Basics of Stages of development of theatrical and
scenography decorative art Artistic and decorative
means and compositional techniques of
stage design.
SKN/ Caxna CaxHazma MiHE3-KYIBIK EpeKIIeTKTepi ONS:;
oS/ KO3FaJIBICBIHBIH | )KOHE KUMbUIIApAbl OpblHAay.CaxHalbIK ON10
BSM Herizaepi KUMBUIIAPJbl  OPBIHAAYABIH  Kayimci3
221 ozicTepi MEH TACUINIEPiH YiipeHy (Tapuxu
CUTIATTaFbl KOpiHiCTEeP-YPhIC
EPEKIICTIKTEP], KYJIaybl OPBIHIAY).
OcHOBBI Oco0eHHOCTH TIOBEACHUS U UCIIOIHEHUS
CUEHOJIBMKEHUS | JBHKCHUHN Ha cuene.PazyunBanue
0€30MacHbIX METOJOB U  MIPHEMOB
WCTIOJTHEHUST  CIEHUYECKHUX  JIBHKCHHM
(CIIeHBI ~ HMCTOPUYECKOTO  XapakrTepa-
0COOCHHOCTU 0011, BBIIIOJTHEHUE
najcHui).
Features of behavior and execution of
Basics of scene | movements on the stage.Learning safe
movement methods and techniques for performing
stage movements (scenes of a historical
nature-features of the battle, performing
falls).
BIT )KOOK |BAShR | Buneri AkTep mIeOepmiriHiH MCUXOPU3UKATIBIK ONBS;
b/l BK N/ aKTepITiK HeTi3i-akTep IIe0epirinaeri CcaxHabIK ON10
BD UC meGepIik ic-opeKeTTiH OKuFachl. Pexxuccepriik ol
OAMR | xoHe TYCIHITI. JlalbIHIBIK MIPOLIECIH




T/
BADD
210

pexxuccypa
Heri3aepi

YUBIMIACTBIPY JkoHE Oackapy. CaxHasbIK
OpEKETTiH MOHEPIT KypaJiapsl.
MusaucueHa OPEKETTIH OeiiHemi-
IJIaCTUKAJIBIK KepiHici periHge.
Mu3zaHcIieHaHbIH HETi3T1 Typiepi (Keke,
TONTHIK, >kamnmai). CTaTUKAJIBIK KOHE
JTUHAMHKAJIBIK MU3aHCIEHaIap.
Kontpact mnpunnumi. Twuimai Ttangay
omici. PexwuccepiiH akTepMEH JKYMBICHI.

OCHOBBEI
aKTEPCKOro
MacTepcTBa U
PEKUCCYPHI B
TaHIIe

[Ncuxodusnueckas 0OCHOBAa MacTepCTBa
akTepa COOBITUHHOCTH CLIEHUYECKOTO
JeiicTBus B MacTepcTBe aktepa. [loHs-

THE PEXRUCCEPCKOTO 3aMbICIIa.
Opranu3zanus 51 YIPaBIICHHE
PENETULIMOHHBIM IIPOLIECCOM.
BeIpazurenbHbie cpencraa

CIICHHYECKOTO JeicTBUA. Mu3aHCIleHa
KaK 00pa3HO-TIIIACTHYECKOE
BbIpakeHHe  AeicTBusA.  OCHOBHBIE
BUJIBI MU3AHCIEH (MHAUBUIyaJbHAS,
rpynmnoBas, maccoBas). CrtaTuuHas u
JAUHAMHU4YHas1T MHU3AHCIICHEI. HpI/IHIII/IH

KOHTpacta. Merox  JEeWCTBEHHOIO
ananmm3a. PabGota  pexuccepa c
AKTEPOM.

Basics of Acting
and Directing in
Dance

The psychophysical basis of the actor's
skill is the eventfulness of the stage
action in the actor's skill. The concept of
the director's idea. Organization and
management of the rehearsal process.
Expressive means of stage action. Mise
en scene as a figurative and plastic
expression of action. The main types of




mise en scene (individual, group, mass).
Static and dynamic mise en scene. The
principle of contrast. A method of
effective analysis. The work of a director
with an actor

BIT TK
B/l KB
BD EC

MTKIT
ITKDD/
ITCLA
D 222/

Monenu-
TBIHBIFY
KBI3METIHET]
MHHOBAIHSIIBIK
TEXHOJIOTHSIIAP

Bbyn moH Kasipri 3amMaHfBl TEOpPHS MEH
NPAKTUKAHBIH ~ JKETICTIKTEpI  Typaibl
OlIiM HETi3IHJE MOIEHH — JIEMAaJIbIC
KBI3METIH/E aKIapaTThIK-
KOMMYHHKAIVSUTBIK ~ TEXHOJIOTHSLIIAP,IbI
KOJIJIaHy MYMKIHJIKTEepl MEH TOCUIAepiH
3epaenenai KOHE OKYIIBUIAP IBIH
QNEYMETTIK  —  MOJEHU  KBI3METTI
Oackapybl OargapiaMalblK KaMTaMachl3
€Ty  calachlHIarbl  OUTiKTepi  MEH
JIaFIbUTAPHIH, MOJIEHH-IEMAJIBIC
KBI3METIHIE OPTYpJi  HMHHOBAIUSIIBIK
OarnmapiaMaliap MEH TEXHOJOTHsIIAPbI
03 OeTiHIe TMaifanaHy JaFabUIapbIH
MEHI'€pyiH KaMTaMachl3 €Tel.

M HHOBAIIMOHHBI
€ TEXHOJIOTHH B
KYyJIbTYpHO-
JIOCYTOBOM
JIeSITEIbHOCTH

Jannas JUCLHUILINHA U3y4aer
BO3MOXHOCTH MU CHOCOOBI MPUMEHEHMS
UH(POPMALIMOHHO — KOMMYHHKAIIMOHHBIX
TEXHOJIOTMII B KYJbTYPHO — JOCYTOBOM
JEATEIbHOCTH Ha OCHOBE 3HAaHUU O
JOCTH)KEHHUSIX COBPEMEHHOW TEOpHH U
NPAaKTUKH M O0ecreynBaeT MOJydYeHHE
YYaIIMMHCST YMEHHH W HaBBIKOB B
00JIacTH  TPOTrpaMMHOr0  obecredeHust
YIIPaBICHUS COLIMAIBHO-KYJIBTYPHOU
NesITeIbHOCTBIO, IPHOOPETEHNE HABBIKOB
CaMOCTOSITEIILHOTO WCITOJIb30BAaHUS
pa3JIMYHBIX MHHOBALMOHHBIX IPOrpaMMm

ONG;
ONS8
ON9




U TEXHOJIOTHH B KyJIbTYPHO — JOCYTrOBOM
JIeSTEILHOCTH.

Innovative
technologies in
cultural and
leisure

This discipline studies the possibilities
and ways of using information and
communication technologies in cultural
and leisure activities on the basis of
knowledge about the achievements of
modern theory and practice and provides
students with skills in the field of
software management of socio-cultural
activities, the acquisition of skills of
independent use of various innovative
programs and technologies in cultural
and leisure activities.

MBYA
KT/
IKTKD
D/
ICTCL
A 222/

Monenu-6oc

MopaeHnu-nemalsic KBI3METIHIH

YaKBITTaFbI lleyMeTTiK  (QyHKOMsIapel. MoneHuer
aKnapaTThIK- MEKEMECIH/Ie azamaapabl
KOMMYHUKAIUSUIT | YHBIMAACTBIPYABIH omicrepi MEH
BIK tocinmepi. Kiy0d KbI3MeTiHIH HeEri3ri
TEXHOJIOTHsUIap | TYpJiepiH KIKTEY AKnapaTThIK-
arapTyIIBUIBIK  ic-lIapanap  KIyOTBIK
KypbutbiMaap.  Kioy0  >KYMBICBIHBIH
Kammai  Typuiepi. WNHHO-BaLMAIIBIK
Heicanmap: akumsimap, KOpHOpaTHUBTED,
uioyJap, ¢ermmoo, nepdomanc,
TUMOWJIIUHT, OaTi Kypajagapbl MeH
onicrepi-ic-mapa (bopMachIHbIH

KYPBUIBIMIBIK HET131.
Nndopmannonn | ConupanbHble  (QYHKIUH  KYJIbTYpHO-
o- JOCYTOBOM fiesTenbHOCTH .Crioco0bl U
KOMMYHHUKAIIMOH | IPUEMBbl ~ OpraHu3anuu  Jojeil B
HBIC TEXHOJIOTHH | YUPEKACHUHU KyabTypbl. Kiaccudukanms
B OCHOBHBIX ()OpM KITyOHOU JIEATEIbHOCTH

ONG;
ONS8
ON9




KYJIbTYPHO-
JIOCYTOBOM
NEeATEIbHOCTH

HNudopmMannoHHO-IPOCBETUTEIHCKHIE
Mmeponpusitus KinyOousie GopmupoBanus.
MaccoBbie (GopMBI KIyOHOH pabOTHI.
WNuHo-BanoHHble  (OPMBL:  aKIIHH,
KOPIOPATHBBHI, 1oy, daemmo0,
nepdomanc, TUMOWJIJIUHT, 6arn
CpencrtBa W MeETOABI — CTPYKTypHas
OCHOBA (HOPMBI MEPOTIPUSITHSL.

Information and
communication
technologies in
Cultural and
leisure activities

Social functions of cultural and leisure
activities. Methods and techniques of
organizing people in a cultural
institution. Classification of the main
forms of club activity Information and
educational events Club formations.
Mass forms of club work. Innovative
forms: promotions, corporate events,
shows, flash mobs, performances, team
building, battles Means and methods —
the structural basis of the event form.

BIT )KOOK
BJI BK
BD UC

OP/
UP/
EP 211

Oky
IpaKkTUKachl 1l

Koceimmia Oi1iM  Oepy KOHTEKCiHJE
XopeorpagusiHbl  OKBITY HpOILeCiMEH
TaHbICy XoHE Oakplnay. Xopeorpadus
cabakTapblHa KaTkICY,
TopOMeNeHymIepAiH KOHLEPTTIK ic-
miapagapjaa eHep KepceTyiHe Taujay
xacay.

XopeorpadusiblK YKBIM KETSKIIICIHIH
KbI3METIH Oakpuiay. HopmaTuBTiK KoHE
OKY KY’KaTTaMachlH 3€pTTey.

VYuebHas
npakTuka |

HaOmromenne W O3HAKOMJIEHHE  C
mporeccoM oOydeHuss Xxopeorpaduu B
KOHTEKCTE JIOTIOJTHUTEIBHOTO
oOpazoBanus. [locemenue 3aHsATHIA TO

ON4;
ON9




xopeorpaduu, aHaiu3  BBICTYILICHUIN

BOCIIUTAHHUKOB Ha KOHIIEPTHBIX
MEPOIPUSIITUSIX. Habmonenue 3a
JESATEIbHOCTBIO PYKOBOJIUTES
xopeorau4ecKoro

KOJUIEKTHBA. M3yd4eHue HOpMAaTHUBHON U
yueOHOW JOKYMEH- TallUu.

Educational Observation and familiarization with the
Practice 1 process of learning choreography in the
context of additional education.
Attending choreography classes,
analyzing students ' performances at
concert events. Monitoring the activities
of

the head of the choreographic team.
Study of normative and educational
documentation.

BIT )KOOK | OP/ Oky Koceimmia OiiM  Oepy KOHTEKCiHJE 1 4 ON4,
b/I BK UP/ MIPAKTUKACHI 2 XopeorpagusiHbl  OKBITY HpOILECiMEH ON9
BD UC EP 212 TaHbICy XoHE Oakplnay. Xopeorpadus

cabakTapblHa KaThICy,

TOPOMENICHYIIUIePIIH  KOHIEPTTIK  iC-
nrapanapia eHep KepceTyiHe Tanaay
Kacay. XopeorpahusibIK YKbIM
KETEKIICIHIH  KbI3METIH  Oakbliay.
HopMaTuBTiK jk0HE OKY Ky)KaTTaMachIH
3epTTey.  Hyckaymblk- — omicTeMenik

Martepuaiaap MEH neaaror-
xopeorpadTeiy MIPAKTUKAJIBIK
TOXKIpuOECi MBICAIBIHIA 03BIK
TOXKIpUOEH1

Tajaay )KoHEe TEOPHUSIIBIK HET13/Iey
YuyeOHas HaOmronenne ©  O3HAKOMJIEHHE  C




MpaKTHKa 2 npoueccoM oOyueHusi xopeorpadpuu B
KOHTEKCTE JIOTIOJTHUTEIBHOTO
obpazoBanus. [locemenue 3aHATHH TIO
xopeorpaduu, aHaIW3 BBICTYIUICHUN
BOCIIMTAHHUKOB Ha KOHIEPTHBIX
MEpPOTPHUATHSIX. HaGnronenue 3a
JeSITeIbHOCTHIO PYKOBOJUTENS
xopeorpaduueckoro KOJUICKTHUBA.
N3ydyenne HOpMATHBHOW U y4eOHOU
JIOKYMEHTaIUH. AHanu3 u
TEOPETHUIECKOe 000CHOBaHUE
Nepe10BOTrO
OMbITa Ha TpUMEpPe HMHCTPYKTHUBHO-
METOIMYECKOTO Marepuaia u
MPAKTHIECKOTO OTIbITa nejarora-
xopeorpada

Educational Observation and familiarization with the

Practice 2 process of learning choreography in the

context of additional education. Attend-
ing choreography classes, analyzing
students ' performances at concert events.
Monitoring the activities of the head of
the choreographic team. Study of
normative  and  educational  doc-
umentation. Analysis and theoretical
justification of best prac- tices on the
example of instructional and
methodological ma-

terial and practical experience of a
teacher-choreographer




Monayib
5
Hukmro3
HBTI
O11iM
oepyner
1
TEXHOJIO
rusiiap
MOy

Monyns
TCXHOJIO
Ui B
HNHKJIIHO3
NBHOM
o0pa3oB
AHUU
Module of
Technolog
iesin
Inclusive
Education

Monyabai CoTTI
asgKTaFaHHAH Keliin
OitiM anmymbl KadieTTi:
ON7, ON10

/ Ilocae  ycmemHoro
3aBeplIeHUs! MOYJIfA
o0yuaruuiicst Oyaer:
ON7, ON10

/ Upon successful
completion of the
modaule, the student will:
ON7, ON10

Beilll
TK

TJ1 KB

PD EC

ICh/
ICh/
IC 308

MNuxiro3usTi
xopeorpadust

MymMmkiHgiri  mekreyiai  Oanmamapibl
TICUXOJIOTHSUTBIK-TIE AT OTUKAJTBIK
cyiemenneyai yibIMaacTelpy. MoaeHu-
JIeMallbIC  KbI3METIHAEC  WHKIFO3UBTI
npouecrepai  Oackapy. MHKITIO3UBTI
xopeorpadusiHpIH MOHI MEH Ma3MYHBI -
WHHOBAIIUSITBIK QJIEYMETTIK-MO/ICHU
TEXHOJIOTHS. ApT Tepanus. MyMKiHAIr
HIEKTEeYl >KaHOapIbl OHAITYAAarbl Ou
UMHKITIO3MSCHIHBIH — peini.  Kemenzaeri
TY3€Ty KarTbirynapel. OHaITy 3KoHE
EpIKTUTIK, OJEYMETTIK OKIIayJaHyIbl
KEHY JKOHE JOCTBIK OpTaHbI
YUBIMJIACTBIPY.

nukmo3usnas
xopeorpadus

Opranuzanus MICUXOJIOT0-
NEJarOru4ecKOro COIpOBOXKICHUS AETER
C OIPAaHMYEHHBIMU BO3MOXHOCTSIMHU B
YCIIOBHSX UHTEr-pupOBAaHHOTO
oOyueHus. YIpaBiieHUE WHKIIO3UBHBIMU
IpoleccaMu B KYJIbTYPHO -I0CYTrOBOM
nesTenbHOCTH. CYIIHOCTD U COiepKaHKe
WUHKJIIO3UBHOU xopeorpaduu-
VHHOBAIIMOHHOM COLMAIBHOKYJIBTYPHOH
TEXHOJIOTMH. ApT  Tepanus. Ponb

TaHHeBaHBHOfI HWUHKJIFO3UHU B
peadmInTaIMy JI0/IeH C OTpaHUYSHHBIMU
BO3MOXHOCTAMU 300pPOBbA.
Koppurupyrommue YIIPaXKHEHUS B
KOMILJIEKCE. Peabunuranus 51
BOJIOHTEPCTBO, [Ipeononenue

COHI/IaHBHOﬁ HU30JIAIIMKM W OpraHu3anusd

ONT7;
ON10




JPY’KECTBEHHOM Cpe/Ibl.

Inclusive
Choreograpy

Organization of psychological and
pedagogical support for children with
disabilities in the conditions of integrated
educa-tion. Management of inclusive
processes in cultural and lei-sure
activities. The essence and content of
inclusive choreog-raphy-innovative
social and cultural technology. Art
therapy. The role of dance and inclusion
in the rehabilitation of people with
disabilities. Corrective exercises in a
complex. Rehabilitation and
volunteering, Overcoming social
isolation and organizing a friendly
environment.

IBBP/
PIT/
WID
308

Muknro3uBTi O

Aprt Tepanus. MnpoBuzanus, 6ailinaneic

OolbIHIIIA MMIIPOBU3ALIMSCHI. OMOIMOHAIABI

MPAaKTUKYMBbI 3UATKEPIIKTIH  ©3apa  OpEeKEeTTeCyiHe
apHaJIFfaH OWBIHAAp. PUTMMEH XyMBIC,
PUTMOIIJIACTHKA.

IIpakTrkym 1o Apt Tepanus. NmmpoBusanus,

MHKIIIO3UBHOMY | KOHTakTHas uMmnposusanus. HWrpsl Ha

TaHIY BSaHMOHeﬁCTBHG SMOIIMOHAJIbHOT'O
uHTe/lekra.  PaGora ¢ purmom,
PUTMOIIJIACTHKA.

Workshop on Art therapy. Improvisation, contact

Inclusive Dance

improvisation. Games for the interaction
of emotional intelligence.Working with
rhythm, rhythmoplasty.

ONT7;
ON10




Kaciou
MOJYJIb
KIOHC
KallIbIKThI
KTaH
OKBITY
TCXHOJIOI'
sicol/
[Tpodeccu
OHAJILHBIN
MOAYJIb U
OUCTAaHIIA
OHHBIC
obOpazoBar
CJIBHBIC
TCXHOJIOTHU
n/
Profession
al Module
and
Distance
Learning
Technolog
ies

Monayabai ¢dTTi
agKTaraHHAH KeliiH 0l1iM
ajqymbl Ka0ijerri:

ON1, ON2, ON4, ONS5,
ON7, ON8, ON9, ON10

/ Ilocsie ycnemHoro
3aBeplIeHUs] MOAYJIf
o0yuarwuuiicsi Oyaer:
ON1, ONZ2, ON4, ON5,
ON7, ON8, ON9, ON10

/ Upon successful
completion of the module,
the student will:

ON1, ON2, ON4, ONS5,
ON7, ON8, ON9, ON10

Beill
HKOOK
T1J1 BK
PD UC

TTBN/
OIBT/
BHED
302

Tapuxu-
TYPMBICTBIK
OuaiH Heri3aepi

Tapuxu KOHE TYPMBICTBIK oun
MYpachIHBIH HETI3EpiH 3epTTey. ©Op
TYpJli JQyipiepaiH OW  CTHIbIEpiMEH,
ONApIbIH  TapuXH epeKUIeTiKTepiMeH
taHbicy. Capail MapiaapblHbIH STHKETI.
KoctioM  MeH  OHIMIUTIKTEri  TOH
ocnrinep. PeBepaHc koHe omapabIH
epeKIIeNiKTepi, OPBIHAAY TCLII.

OCHOBBI
HCTOPHUKO-
OBITOBOIO TAHLIA

W3yuenne OCHOB Hacieaus HCTOPUKO-
OBITOBOIO  TaHLA.  3HAKOMCTBO  C
TaHLEBAJIbHBIMU CTHJISIMU Pa3HBIX 310X,
UX HUCTOPUYECKOM  XapaKTEPUCTUKOM.
OTUKET JIBOPILIOBBIX 0ajoB.
XapakTepHble OCOOEHHOCTU B KOCTIOME
U HCIOJNHEHMH. PeBepaHchl M HX
0COOEHHOCTH, MaHEpa UCIIOJIHEHUSI.

Basics of
historical and
everyday dance

The study of the basics of the heritage of
historical and  everyday  dance.
Acquaintance with the dance styles of
different eras, their historical
characteristics. Etiquette of palace balls.
.Characteristic features in the costume
and performance. Curtsies and their
features, the manner of execution.

ON1;
ON10

Beill TK
]I KB
PD EC

BKSB/
KSOT/
DCSD
309

Bungin kocTroMi
MEH CaXHaHBIH
6e3eHaipiyi

Op Typil XanbIKTapa eXenri I9yipaeH
Ka3ipri  yakpITKa  JeHiHTr1  opTypii
Fachlpiiap/iarbl  KOCTIOMJEPIiH Maiiia
00y, Jamy JKOHE OJKETULy TapHXBl.
JlocTypii  JKOHE  CaxHaJbIK  XalbIK
KOCTIOMJIEPIHIH  Y3[IK YJrUIepl KoHe
OJIapIbIH HeTi31H/1e KYHJBLUIBIK
Oarmapiapbl MEH KOPKEMIIK TaJFaMblH
topOueney; CaxHalblK KOCTIOMJEPi

ONT7;
ONS




kKobanay xoHe Kuro. CaxHa alaHBIHBIH
KYPBUIBIMBIH KYPCTBIK LIOJNYFa Kipicrie.

Koctiom n
creHorpaguyeck
oe ohopmIIeHHE
TaHIA

Hcropusi BO3HMKHOBEHHUS, DPa3BUTUS U
COBEPIIICHCTBOBAHHUSI KOCTIOMA y Pa3HBIX
HapOJIOB B pa3HbIC BEKa OT APEBHOCTH JI0
coBpeMeHHOCTH.  Jlyumme  oOpasimbl
TpaJUIAOHHBIX 7 CLICHH-YECKHX
HapOAHBIX KOCTIOMOB M BOCIIMTAHUC Ha
MX OCHOBE LICHHOCTHBIX OPHUCHTALUH U
XY/I0’)KECTBEHHOT'O BKYCa;
[TpoexTupoBanue u HOILICHUS
CIOEHUYCCKHUX KOCTIOMOB BBeI[CHI/Ie B
KypCOBOi 0030p CTPOCHHUSI CLIEHUYECKOIt
TUTONIATKU

Dance costume
and stage design

The history of the origin, development
and improvement of the costume among
different peoples in different centuries
from antiquity to the present. The best
examples of traditional and scenic folk
costumes and the education of value
orientations and artistic taste on their
basis; Designing and wearing stage
costumes Introduction to the course
review of the structure of the stage area

KG/
KG/
CM 309

Koctrom xone
TpUM

Heri3i 6er GosynbiH. ['puMMeH >Kymbic
icTey a/icTeMect. Teatp KOHE
TYPMBICTBIK KOCTIOM.

Koctrom u
rpuM

OcHoBbl TpuMa. Meronuka paboOTHl ¢
rpumoM. TeaTpanbHblii U OBITOBOMH
KOCTIOM.

Costume and
makeup

Basics of makeup. The technique of
working with makeup. Theatrical and
household costume.

ONT7;
ONS




Beilll TK
]I KB
PD EC

Chuzhi
Al
MRChK

MWCh
C310

Xopeorpadusiisl
K Y)KbIMMEH
YKYMBIC ICTEY
onicremeci

YKbIM  KYPBUIBIMBL. ¥ KbIM  TYpJIEpI.
Y KbIMHBIH JaMmy Ke3eHjaepi. ¥ KbIMMEH
JKYMBIC 1CTEy OICTEpl MEH Tociiuepi.
XopeorpagusuiblKk  K@pKEeMeHepIiazaap
YKbIMBIHA KAThICYUIbLIAPIbIH
QJIeyMETTIK-/1eMOoTrpadusIIbIK KOHE
QJIEYMETTIK-TICUXOJIOTUSIIBIK ~ TTOPTPETIH
Tannay, TopOue TmporeciH Oackapy.
KoHuepTTik KbpI3METTi, KOHKYpPCTap.bl,
bectuBanbaepai  YHBIMAACTBIPY JKOHE
OTKIi3y epeKIIeTKTEPl JKOHE
KOpKEeMOHepHas3aap YKBIMJIAPBIHBIH
HIBIFAPMAIIBUIBIFBIH Oaraiay eimeMiepi.
XopeorpagusiblK — YKbIMIA  Kammnai
YKBIMIBIK KYMBIC TYpAEpiH
YUBIMJIACTBIPY.

Metoauka
paboThI ¢
xopeorpaduueck
UM
KOJIJIEKTUBOM

Crpykrypa KOJUJIEKTHBA. Buner
KOJUJIEKTHBA. Oransl pa3BUTHUA
KOJIJIEKTHBA. MeTobl U IpueMbl paboThl
C KOJUICKTMBOM. AHaJIN3 COLUAIbHO-
IeMorpaguueckoro M COLMANBHO-

TICUXOJIOTUIECKOTO nopTpera
YYaCTHHUKOB Xxopeorpaduueckoro
CaMOJIESITETbHOTO KOJIJICKTHBA,
PykoBoacTBo BOCIIUTATENbHBIM
npoueccoM. OCOOEHHOCTH OpraHU3aliH
u MIPOBEICHUS KOHIIEPTHOM

JeSTeTLHOCTH, KOHKYPCOB, (ecTuBajeit
U  KpUTEpUU  OIEHKA  TBOpPYECTBA
CaMOJIEATEIIbHBIX KOJUICKTHBOB.
Opranuzanus MacCOBBIX KOJUIEKTHBHBIX
BHJIOB paboThl B XOpeorpapuyecKoM
KOJIJIEKTHBE.

ON4;
ONS5;
ON9




Methodology for
working with a
choreographic
collective

The structure of the team. Types of
collective. Stages of team development.
Methods and techniques of working with
the team. Analysis of the socio-
demographic and socio-psychological
portrait of the participants of the
choreographic amateur group;
Management of the educational process.
Features of the organization and conduct
of concert activities, competitions,
festivals and criteria for evaluating the
creativity of amateur groups.
Organization of mass collective types of
work in a choreographic team.

BUZhz
hA/
MRDK/
MWCh
T 310

banamap
YKBIMBIMEH
KYMBIC kKacay
amictemect

bananap y>KbIMBIHBIH KYPBUIBIMBI. ¥ KbIM
Typiepi. banmamap YXBIMBIMEH >KYMBEIC.
banamap  yKbIMBIMEH  JKOHE  aTa-
aHaJIapMEH JKYMBIC iCTe€y oAicTepi MeH
tocinaepi .Konueprrepai, Mepekenik ic-
mrapanapasl, KOHIEPTTepAl JalbIHIAY
KOHE YHBIMJIACThIPY.

Meronnka
paboThI ¢
JIETCKAM
KOJIJIEKTUBOM

CTpyKTypa JIE€TCKOTO KOJUIEKTHBA. BubI
koiuekTuBa. OcoOeHHOCTH pPaboThl ¢
JIETCKUM  KOJUIEKTHBOM. MeTonbpl H

IIPpHUEMEL pa6OTLI C JACTCKHUM
KOJIJICKTHBOM n POOUTECIIAMH.
HOI[FOTOBKa n opraHu3anusa

BBICTYIUICHHM, KOHIIEPTOB, ITPa3IHUYHBIX
MEpONPUITHH.

Methodology for
working with a
children's team

Structural children's collective. Types of
collective. The main features of working
with the children's collective. Methods
and techniques of working with

ON4;
ONS5;
ON9




children's groups and parents.
Preparation and  organization  of
performances, concerts, and festive
events.

Beilll TK
]I KB
PD EC

KBTP/
TPKT/
TPKD

303

Kazak OuiHiH
TEOPUSCHI MCH
MIPAKTHKACHI

Kazak Owuinin Herizuepi. JleHe, ask, Ko,
Oac Kkor. bamer cTaHOrBIHIAFBI JKOHE
3aJ/IBIH OPTACHIHJIAFbl KATTBIFYJIapaaFbl
JJIEMEHTTEP MEH KHUMBUIIAPBI 3EPTTEY.
Kazak OwuiHiH cHIaThl, MOHEPI MEH CTHJI
Typajiel  TYCiHIK. bu  MypachIHBIH
y3iHainepin  3eprrey. buage  Kazak
XAJKBIHBIH STHOTPA(HSITBIK
EpEKIIeTIKTEePIH Oeiineney. bu
KOMIO3UIMSUTAPBIHIAFE  epliep  MCEH
oiieniep NapTHICHIHBIH EPEKIICTIKTepi.

Teopusa n
MIPaKTHKA
Ka3aXCKOTro
TaHIA

OcHoBbI Ka3axckoro TaHua. IlocranoBka
KOpIlyca, HOT, pyK, rojoBbsl. M3ydeHue
3JIEMEHTOB U JIBKEHUI B YIPaKHEHUSX
y OajeTHOro cTaHKa M Ha CepeiMHE 3aja.
[lonatue o xapakTepe, MaHepe U CTHIIE
VCIIOJTHEHUS Ka3aXCKOIo TaHILA.
N3ydyenune ¢parMeHTOB TaHIIEBAJIBLHOTO
Hacnenus. OtoOpaxkeHHe B TaHLE
3THOTpapUUECKUX 0COOEHHOCTEM
Kazaxckoro  Hapoga.  OcoOeHHOCTH
MYKCKOM W  JKEHCKOM IapTUUd B
TaHIEBAJIbHBIX KOMIIO3UIUSX.

Theory and
practice of the
Kazakh dance

Fundamentals of Kazakh dance. Setting
the body, legs, arms, head. The study of
elements and movements in the exercises
at the ballet machine and in the middle of
the hall. The concept of the character,
manner and style of performance of the

ON7;
ONg;
ON10




Kazakh dance. Study of fragments of
dance heritage. Representation of the
ethnographic features of the Kazakh
people in the dance. Features of male and
female roles in dance compositions.

Beill
YKOOK
T1J1 BK
PD UC

KChT/
IKCh/
HKCh

304

Kasak
xopeorpadus-
CBIHBIH TapUXbI

XopeorpadusiiblK OHEPAIH TEOPHUSIIBIK
Herizaepi. Kazak OuiHiH KajiblTacy
TapHXBI. Kazak XaAJIKBIHBIH oun
MOJICHHUETIHIH KaybInTacy Tapuxsl. Kazak
Oui,  OHBIH  epeKHIeNKTepi  MeH
epekmemkrepi. Ka3zak xaiblK-caxHabIK,
TapPUXHU-TYPMBICTHIK, JKEKe JKOHE
aHCaMOJBIIK JKOHE CTHJIBIACHIIPUITCH
OWJIiH TEOPHUSACHI MEH TAPUXBIH MEHIEpY.
KaszakcTaHHBIH xopeorpadusITbIK
OHEpPIHIH Ka3ipri JKar1anbl.

Hcropus
Ka3axCKOH
xopeorpadpuu

Teopetnueckue OCHOBBI
xopeorpaduueckoro UCKYCCTBa.
Hcropuss  cTaHOBIEHHMS  Ka3aXxCKOIo
TaHIIA. Uctopus CTaHOBJICHUSA
TaHLEBAIBHOW KYJIbTYpbl Ka3aXxCKOI'O
HapoJa. Kazaxckuii  Tanem, ero
XapakTepUCTUKa W  OTJIUYUTEIbHBIC
ocobeHHocTH. (OCBOEHHME TEOpUM U
HCTOpUU Ka3axCKoro HapoaHO-
CIIEHUYECKOTr0,  HCTOPUKO-OBITOBOTO,
COJIHOTO " aHCcaMOJIeBOTO "
CTWJIN30BaHHOTO TaHua. CoBpeMeHHOE
COCTOSIHUE Xopeorpaduueckoro
nckyccrBa Kazaxcrana

History of
Kazakh
choreography

Theoretical foundations of choreographic
art. The history of the formation of the
Kazakh dance. The history of the

ONI1;
ON2;
ONg;




formation of the dance culture of the
Kazakh people. Kazakh dance, its
characteristics and distinctive features.
Mastering the theory and history of
Kazakh folk-stage, historical-everyday,
solo and ensemble and stylized dance.
The current state of choreographic art in
Kazakhstan

Beilll TK
]I KB
PD EC

KBK1/
KPT1/
CDP1
311

Kommo3unus
’KoHe Oun
KOUBUIBIMBI-1

Hpamvatyprust ~ 3aHgapblH  KOJIJaHa
OTBIPBITI, XopeorpadusITbIK
KOWBUIBIMIAP/ABI, Oujeri OeliHenepi
Kacaynbl — 3epTrey. bu  eHepiHiH
TYpJIepiH, KaHPJIAPBIH, hopmatapeiH
arry. Xopeorpadusuibik

ACKHU3EP,KOMIIO3UITUSIAP, KOUBLIBIM/IA
P YUIIH My3bIKa TaHjaay.

Kommosunus
M IIOCTaHOBKa
tanna- 1

N3yuenue CO3JTaHUS
xopeorpaduaeckux MOCTaHOBOK,
0o0pa3oB B TaHIlEe, UCHONb3Yys 3aKOHBI
IpamaTypruu.  Packpeitue  BUJIOB,
JKaHPOB, bopm TaHLEBAIBHOIO
uckyccrpa. Ilombop  My3bIkM K
xopeorpaduueckium ITIO/IaM,
KOMITIO3UITUAM, IIOCTAaHOBKAaM.

Composition
and staging of
the dance-1

The study of the creation of
choreographic productions, images in
dance, using the laws of drama.
Disclosure of types, genres, forms of
dance art. Selection of music for
choreographic sketches, compositions,
productions.

ChSh1/
MChl/

XopeorpadTbiH
mebeporiri -1

XopeorpadusulblK ~ ©HEpHAIH  TypJepi,
dhopmanapel MEH KaHPJIAPHI.

ON7;
ON©9;
ON10
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ChS1
311

XopeorpadusuibiK IIBIFAPMaHbIH
uaescel.  JlpamaTyprusiHplH  HETI3ri
3aHIaphl KOHE oJappl
xopeorpadusUIbIK IMIbIFapMaia KoJIIaHy.
KorombHbig OpBIHAAYIIBLIAPMEH
KYMBICBL. XopeorpapusuiblK OeiHeHi
’kacay OoWpIHIIA OaneTMelcTepaiy
KYMBICBL. beiiHeHniH cumarel. bumin
cypeTi (xopeorpadusuIbIK CyperT).

MacrepcTtBo
xopeorpada-1

PaGora MOCTaHOBIIIHKA C
UCTIOJTHUTEIISIMU. PaGora
OanermeiicTepa o CO3JIaHHIO
xopeorpaduaeckoro obpasa.
XapakTepHoCTh 00pa3a. PucyHok taHma
(xopeorpadudeckuii pucyHoK).

Choreography
skill-1

Types, forms and genres of
choreographic art. The idea of the
choreographic work. The basic laws of
drama and their application in the
choreographic work. The director"'s
work with performers. The work of a
choreographer to create a choreographic
image. The character of the image.
Dance drawing (choreographic
drawing).

ON10

Beill
KOOK
T1J1 BK
PD UC

MTKTP
ITPKD
D/
TPCLA
305

MoieHN-THIHBIFY
KBI3METIHIH
TEOPHSCHI MEH
MIPAKTUKACHI

bynr moH Xxopeorpadus callachIHIAFbI
OanamapapH MOJIEHU-IEMABIC ic-
OpEKeTiHIH epeKIIeTIKTepiH IIOH
LIBIFAPMAaIIbLIBIK OeIICeHIUTIKIIEH
CUTIATTAJIATBIH JKOHE OHBIH MOJICHH JaMy
JIeHreiine  ocep  eTeTiH  MOHIIK,
Ma3MYH/IbI J)KOHE MPAKTUKAIBIK KbI3METTI
Kysere achIpaThIH MAaKCaTThI

ONT7;
ONS;
ON10




YUBIMJIACTBIPBIIFAH  MPOIECC  PETiHJE
seprreiiai. OKy TporeciHae MOACHH
KYHIBUIBIKTApFa Oayiy,
IIBIFAPMAIIBUIBIK ~ QNIEYeTTI  JaMBITy
apKBUIBI OLTIM alyIIbUIapIbIH Myaenepi
MEH KAXKETTUIIKTEpIH €CKepe OTBIPHII
YUBIMIACTBIPBLIATHIH  MOJICHH-IEMAJIBIC
KBI3METIHIH HBICAHJAphl MEH oicTepi
KapacThIPbLIA/IbI.

Teopus u
MpaKTHKa
KYJIbTYpPHO-
JIOCYTOBOM
JIeITCILHOCTHU

Jannas JUCLIHATUINHA HA3y4acT
0COOCHHOCTHU KYJIbTYPHO-10CYTrOBOM
NEeATEeIbHOCTH  JeTe B oOjacTu
xopeorpaduu  Kak  IeJIeHAIPaBIEHHO
OpPTaHW30BAHHBIN MPOILECC, B KOTOPOM
CyOBEKT OCYIIECTBISIET MPEIMETHYIO,
COJICP)KATEIBHYI0O M MPAKTHYECKYIO
JeSITeNbHOCTbD, XapaKTepU3YIOIIYIOCs
TBOPYECKOW aKTUBHOCTHIO U BIIHUSIONIYIO
Ha YPOBEHb €r0 KYJIbTYPHOTO Pa3BUTHS.
B nporniecce 00yuenus paccMaTpuBarOTCs
¢bop-MBI W METOABl  KYJIbTYpHO-
JIOCYTOBOM  JCSTENBHOCTH,  KOTO-pas
OpraHM3yeTCsi C YYeTOM HHTEpPECOB U
MoTpeOHOCTEH O0yJalomUXCcs 4Yepe3 HX
MpUOOIICHHEe K IEHHOCTSAM KYJIbTYPHI,
pa3BHTHE TBOPYECKOTO IMOTCHITHAIIA.

Theory and
Practice of
Cultural and
leisure activities

History and theory of cultural and leisure
activities The main tasks and directions
of cultural and leisure activities. The
essence and concept of cultural and
leisure technologies. Means, forms and
methods of cultural and leisure activities
as the main components of the




technological process. Theory and
fundamentals of cultural and leisure
activities Methods of cultural and leisure
activities. Scenario-directing basics of
cultural and leisure activities. Musical
design of cultural and leisure programs.

Beilll TK
]I KB
PD EC

KBK2/
KPT2/
CDP2
312

Kommo3umus
JKoHE Ou
KOWBUIBIMBI-2

XopeorpadusiibiK HOMIpAeTi
[TanToMEMa >koHE KuMbUL. bepinrexn
TaKbIpbIl ~ OOWBIHIIA  IJIACTHKAJBIK
ATIOATHIH KYpaMbl. EpKiH TaKbIPBITITAFbI
IUTACTUKANIBIK ~ 3TIOJ] KOMIO3UIUSICHI.
Y b1 OpBIC JKOHE HICTEITIK
CYpeTIINIEpiH CypeTTepi MbICaJIbIHIA
KUMBUIJIBIH SKCIIPECCUBTUIITIH TaJIIay.

Hloy-6arnapiaamanap MEH
TeaTpIaHAbIPbUTFaH KOHIIEPTTIK
Oarmapnamanapasl  Kow.  bepiiaren
TaKbIPBII OOMBIHIIIA uoy-
OafrapiaMaHblH KOMIIO3ULIUSIIBIK JKOHE
MY3BIKaJIBIK KOCTIApBIH KYpY.
TearpnanabIpblIFaH KOHIIEpTKE
[Ipostor-skcnos3unus Koxo.

Komnozumust u | [lanToOMUMa U KecT B

IIOCTaHOBKA
TaHna- 2

xopeorpaduueckom HOMepe. CounHeHue
IJIACTUYECKOTO JTI0Ja Ha 3aJaHHYIO
temy. CouMHEHHe IaCTUYECKOro ITIAA
Ha CBOOOTHYIO TEMY. AHanu3
BBIPA3UTENBHOCTH JECTa Ha IpuUMepe
KapTHH BEJIMKUX PYCCKUX M 3apyOeKHBIX
XYIOKHHUKOB. [TocTtanoBka Ioy-
IpOrpaMMm " TeaTpaJTn30BaHHBIX
KOHILIEpTHBIX mporpamM. CocraBieHue
KOMIIO3UIIMOHHOTO M MY3bIKaJIbHOI'O

ON7;
ON©9;
ON10




IUIaHa [IOY-IPOTpaMMbl Ha 3aJaHHYIO
temy. [locTaHOBKa MpoOJIOra-3KCIO3ULUU
K TeaTpaJIn30BaHHOMY KOHIIEPTY.

Composition and
staging of the
dance-2

Pantomime and  gesture in a
choreographic number. Writing a plastic
sketch on a given topic. Composition of a
plastic etude on a free topic. Analysis of
the expressiveness of the gesture on the
example of paintings by great Russian
and foreign artists. Production of show
programs and  theatrical  concert
programs. Drawing up a compositional
and musical plan of the show program on
a given topic. Staging of the prologue-an
exposition for a theatrical concert.

ChSh2
MCh2/
ChS2
312

XopeorpadTsiH
meGepiri-2

XopeorpadusblK KOWUBUIBIMIBI KOPKEM
oesenaipy (koctiom, TpuM, Kaphik).
XopeorpadusablK MOTiH. by Jekcukachl
(6u Tim). bamamap Oumi. bananap
OuepiHig TaKbIPbIObI. banmanap
XopeorpagusIIbIK YKbIMBIH/IAFbI
OaneTmeiicrepaid  KyMbIChl. CrOXKETTI
6ui. Xopeorpadusslk crouta. JKammait
ou.

MacrepcTBo
xopeorpada-2

Xy10’)KECTBEHHOE oopmienue
xopeorpaduaeckoit MMOCTaHOBKHU
(xocTIOM, TPUM, CBET).

Xopeorpadpudeckuii  TekcT. Jlekcuka
TaHIa (TaHIEBaIbHBIN $3bIK). JleTckuit
TaHen. TemarWka JIE€TCKMX  TaHIIEB.
PaGora Oanermeiictepa B  JETCKOM
xopeorpaduaeckom KOJIJICKTHBE.
CroxkeTHbll TaHen. Xopeorpaduueckas

ONT7;
ON©9;
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crouTa. MaccoBBIN TaHEL.

Choreographer's
skill-2

Artistic design of the choreographic
production (costume, makeup, light).
Choreographic text. Dance vocabulary
(dance language). Children's dance. The
theme of children's dances. The work of
a choreographer in a children's
choreographic  group. Plot dance.
Choreographic suite. Mass dance.

BIT1 )KOOK
BJI BK
BD UC

OP/
PP/
App 213

Onuipictik
npakTuka-1

XopeorpadusiibK iV oepy
KaFJaibIHIAFbl OKY YPAICIMEH TaHBICY.
Myrainim-xopeorpadThiH KBI3METiH
Oakpuiay >koHe 3eprrey. Kyxkarrapasl
3epaeney xoHe tanmmay. CabakTeiH Oip
TYpPIH AalibIHAAY J>KOHE XKY3€re achipy.
OKyursuiapast OKBITY yaepiciH
YUBIMIIACTBIPY JKOHE KaThICY.
TeopussIbIK  JKOHE  KOCINTIK — OLmiml
©3EKTEeHIPY KOHE 3aMaHayu
omicrepre

oeiiimaey. CaxHaJbIK KYMBbIC

[IpownsBoacTBeH
Has mpakThka-1

O3HakoMJIeHHE c y4eOHO-
BOCITUTATEIbHBIM IPOIIECCOM B
KOHTEKCTE xopeorpaduaeckoro
oOpasoBanus. HaGmoieHne u u3ydeHue
3a JeSITeTbHOCTHIO nearora-
xopeorpada. WM3yyeHue u  aHanu3
JOKYMEHTAITIH. [ToaroroBka "
MpOBECHUE OJHOM u3 (GOpM 3aHATHUS.
Opranuzanusg M ydacThe B IIpolecce
o0yueHHs BOCIIUTAaHHHUKOB.
AKTyanu3anusi ~ TEOPETHYEeCKHX U
npodeccnoHaTbHBIX 3HAHHUU u

ON©9;
ONI10




ajlanTanus K COBpEMEHHBIM
Meroaunkam. [loctanoBounas pabora.

Apprenticeship
practice-1

Introduction to the educational process
in the context of choreographic
education. Observation and study of the
activity of the teacher-choreographer.
Study and analysis of documentation.
Preparation and conduct of one of the
forms of classes. Organization and
participation in the process of training
of pupils. Updating of theoretical and
professional

knowledge and adaptation to modern
methods. Staged work.

Beill
KOOK
I1J1 BK
PD UC

OP/
PP/

App
306

OHipicTiK
MpaKTHUKa-2

JKanapteurran Sl Vi oepy
KOHTEKCTIHJIET1 3aMaHayh OKy- TopOue
yaepici MeH TaHbicy. OKy JKoHe
CBHIHBINITAHTBIC ~ JKYMBICTap/Abl  KbICKa
Mep3iMJi KoHE y3aK Mep3iMi jkocmap-
nay. My3blka ToHI OOWBIHIIA OKY
OafapaMachbIHbIH MEKTe
Ky)KaTTapblH OKY. My3bIKaTbIK-
JIUAKTUKANBIK ~ MaTepuaizap-  Jbl,
KOpDHEKI  Kypaluapisl,  OKBITYIbIH
TEXHUKAIBIK Kypanga- pbIH My3bIKa
MmoHi1 OoWbIHIIIA cabakTapra Hemece
CBHIHBINITaH- ThIC cabaKTapra JaibIHAAy.
Kocnapmanran cabakrap MeH ic-
mrapanapasl €3 OeTiMeH  eTKi3y.
[IpakTUKamBIK KBIBMETTI Tayl- Jay.
JIMIIOMIBIK  JKYMBICTBI  JKa3zy  YIIIH
TOXKIpUOEiK ToXIpude MEH
MaTepHaAapAbl  JKMHAKTay  JKOHe

15

ON9;
ONI10




HET13]1ey.

IIpousBoacTeeH
Has MMpaKTHKa -2

O3nakomiieHHe C 00pa3oBaTEIbHBIM
IPOLIECCOM B KOHTEKCTE KYJIbTYPHO-
JOCYroBOW JesTeabHOCTH. M3ydeHne
HOPMATHUBHOW  JOKYMEHTAl[Md 110

OpraHu3aIH U pabote
xopeorpaduueckux KOJUIEKTHBOB.
[ToaroroBka JIAJTAKTUYECKUX,
HarJIIHBIX, TEXHUYECKUX  CpPENICTB
oOyueHus K OpraHu3aluu U
MPOBEJCHHUS 3aHSITUH, OTYETHOTO
KOHIIEpTa xopeorpaduaeckom
KOJUIEKTHUBE. CamocrosiTenpHOE
MIPOBEJICHUE 3aIJIaHUPOBAHHBIX
3aHSTUM. Ananus MPAKTUYECKOMN
JIESITETBHOCTH. Haxonnenue 51

000CHOBaHME MPAKTUYECKOI'O OIbITa U
MaTepHuaia JUisl HalluCaHus JUTUIOMHON
paboTHI.

Apprenticeship
practice-2

Introduction to the educational process
in the context of cultural and leisure
activities. Study of the normative
documentation on the organization and
work  of  choreographic  groups.
Preparation of didactic, visual, and
technical training tools for organizing
and conducting classes, including a
concert in a choreographic group.
Independent conduct of scheduled
classes. Analysis of practical activities.
Accumulation and justification of
practical experience and material for
writing a thesis




Beilll
HKOOK
T1J1 BK
PD UC

DP/

PP/

PDP
307

Junmnomanabr
MPAKTUKACHI

Feutbimu  kymBICTBI €3 O€TiHIIE
KYprizy, Kasipri 3aMaHfbl 3epTTey
OMICTEMECIH MEHIepy, MIHACTTEp KOIO,
FBUIBIMA ~ HEMece  MeAarorUKalbiK
OKCHEPUMEHTTI  KOCHapyiay  JKOHE
KYpri3y. 3epTTey JarAbUIapbiH 1aMBITY,
FBUIBIMH 9JIeOMeT- Tepil ChIHU TaJIai
Ou1y, Marepuanjpl JOTUKAIBIK TYpAE
0a- aHpgail Oy, >KYMBIC HOTHXKENEpiH
IIBIFAPMANIBUTBIKIICH ~ TYCIHY — KOHE
KOPBITBIH/IBIIIAY, KOPBITBIHIBLIAD MEH
PaKTHKA- JIBIK YCBIHBIMJIAPIbI
HeTi37ey.

[Ipennumiomuas
MpaKTUKa

CaMocTosiTeIbHOE  BEJEHUE Hay4YHOU
paboThl, BIIQ/ICHUSA COBpPEMEHHOM
METOINKON HCCIEIOBAHMS, TOCTAHOBKOM
3a/1a4, TUIAaHHPOBAaHUEM W TPOBEICHHEM
Hay4YHOTO WIn MeJarOru4ecKoro
JKCIIepUMeHTa.  Pa3BuTHe  HaBBIKOB
WCCIEOBaHUN, YMEHUS  KPUTHYECKHU
aHAIM3UPOBATh HAYYHYIO JIUTEpaTypy,
JIOTUYECKU u3JIaraTh Marepual,
TBOPYECKU OCMBICIUBAThH U

00001aTh pe3yabTaThI paboThl,
00OCHOBBIBaTh BBIBOJIBI M TIPAKTHUECKUE
PEKOMEHIAINH.

Pre-Diploma
Practice

Independent conduct of scientific work,
knowledge of modern research methods,
setting tasks, planning and conducting
scientific or pedagogical experiments.
Development of research skills, the
ability to critically analyze scientific
literature, logically present the material,

ONO9;
ON10




creatively

comprehend and summarize the results
of the work, justify conclusions and
practical recommendations

Kocbimima 6iim 0epy 6araapaamanaapsl (Minor)/lonoaHureabHbie 00pa3oBareabHbie nporpammbi(Minor)/

BII TK 223 ITon 1/ 5) )
bJ1 KB Jucnunnuna 1
BD EC
BIT TK 224 ITon 2/ 5 6
bJI KB Hucnurnuna 2
BD EC
BIT TK 225 ITon 3/ 5) 6
bJ1 KB Hucrunnmna 3
BD EC
Jene Mopnyabai coTTi KBII MK DSh Jene [Ton kociOM KpI3METKE MaibIHAATY YIIiH 8 1-4 | KK 20
IIBIHBIKTEL | afgKTaraHHaH Keiin 0i1im | OO OK IFK LIBIHBIKTBIPY JI€HCAYJIBIKThI cakray, HBIFAUTY/bI
py/ aJymbl Kadinerri: GED MC /[PhC KaMTaMachl3 €TETiH JCHE UIBIHBIKTBIPY
Dusznueck | KK 20 108 Kypalngapbl MEH OHICTepiH MaKCaTThl
as / Ilocse ycnemHoro TYpZle KoJJaHyFa yipereni; hU3HKaIbIK
KyJIbTypa/ | 3aBepuIeHUs] MOTYJISA KYKTEMEHI, KYUKE-TICUX MKATTBIK
Physical oOyuarwuuiicsi Oyaer: cTpeccTi JKOHE OoJtamaxk eHoex
Culture XK 20 opeKkeTiHAeri Kosaich3  (axkTopiaapabl
/ Upon successful TYPaKThI TYpIe ayBICTBIpyFa
completion of the module, BIHTAJIAHIBIPAIBI.
the student will: dusnueckas JIMCUMIUIMHA YYHUT I[eJICHAPaBICHHO
XK 20 KyJIbTypa HCIIONB30BAaTh  CPEACTBA M METOABI
¢busnueckoi KYJIbTYpHI,
o0ecrneunBaroIne COXpaHEHHeE,

YKPEIJICHUE 3I0POBbS JUIsl TOATOTOBKHU K
npodeccnoHabHON  AEATETbHOCTH; K
CTOMKOMY TIEPEHECEHUI0 (HU3UIECKUX
Harpys3okx, HEPBHO-TICUXUYECKUX
HanmpsDKEHUH W HeOJaronmpHsITHBIX




(dakTopoB B Oyaymieli  TPYIOBOM
JESTEIILHOCTH.

Physical Culture

The discipline teaches to purposefully
use the means and methods of physical
culture, ensuring the preservation,
strengthening of health in order to
prepare for professional activity; to
persistent transfer of physical exertion,
neuropsychic stress and adverse factors
in future labor activity.

KA

JunimoMIbIK
YKYMBICTBI
HeMece
JUITIOMIBIK
KOOAHBI  Kazy
JKOHE KOopray
HeEMece KeIIeH/Il
€MTHUXaH
TarceIpy/

A

Hanucanue u
3aImuTa
JIUTIIIOMHOM
paboThl W
JIUTIIIOMHOTO
MpoeKTa HITH
MOJATrOTOBKA M
crada
KOMILJIEKCHOI'O
9K3aMeHa

FC

Writing and
Defense of the




Diploma Work
end Diploma
Project or
Preparation and
Delivery of the
Comprehensive
Exam

240










Moymnb g
aTaybl/

Monyis 6oitbiama OH/
PO no moxyno/Module learning

Komnonen
T UKL

ITonnep
KOJIBI

ITonHiH
/ToxXIpUOCHIH

[ToHHIH KbICKAIIAa Ma3MYHBI/
Kparkoe onucanue nucuumiuns / Brief

Kpenut
TEP

Ceme
ctp/S

Kanbinracar
BIH




Ha3zganune outcomes (MK, /Kon aTaysbl/ description of the discipline caHel/ | emest | koMmmereHun
moys/Mod KOO, TUCIUTLIA HaumeHnoBanue Koia-Bo er sutap
ule name TK)/Huxks, uel/The JUCTIATUTAHBI KpEeIuT (xonTTapsr)/
KOMITOHEHT code /mpakTaxw/ os/Nu dopmupyem
(OK, BK, | disciplines Name mber of BIE
KB)/ disciplines / credits KOMIIETEHIIH
Cycle, practices u
component (xomer)/Form
(OK, VK, ed
KV) competencie
s (codes)
unocopusn | MoayJibji cOTTi asiKTaraHHAaH JKBIT MK KT 101 Kazakcran Tapuxel | IlTon Ka3zakctan Tapuxpl JaMybIHBIH HeTI3Tri 5 1 KK 1;
BIK OLJTIM KeWiH 0iniM amymbl Kaduerri: 00/] OK IK102 Ke3eHJIepiH Oy MEeH TYCIHYJl KepceTyre, agam3aT KK 2;
Oepy xKoHe KK 1, KK 2, KK 3, KK 8, )KK GED MC HK 101 KOFaMBIHBIH ~ JYHHUEXY3UIIK-TapUXU  JAaMYBIHBIH ON1;
pyXaHu 9,2KK 10, KK 11, KK 13, XKK 14 Kbl MApaJurMachlMeH TapUXU OTKeH OKUFajiap ON4
KAHFBIPY / Tloce ycnmemnoro 3aBepiieHus MEH KyOBUIBICTapabl OaillaHBICTBIpYFa, Kasipri
Moxyi/Mox | moayJist o0ydarouruiicst 6ymer: KasaxcranHbIg Tapuxu yZzepicrepi MEH
yI1b OK 1,0K 2, 0OK3, OK 8, OK 9, OK KYOBUTBICTAPBIH 3€pTTCyNle AHATUTHUKANBIK JKOHE
HUCTOPHUKO- 10,0K 11, 0K 13, OK 14 aKCHUOJIOTHSJIBIK ~ Tajgay Kacay JAaFdbUIapblH
¢bunocodexu MeHrepyre, KasakcTaH TapHXBIHBIH  TapUXH
X 3HAHUH U /' Upon successful completion of the KYOBIIBICTapBl MEH IIpOLEeCTepiHe CHIHM Oara
JIyXOBHOM module, the student will: GC 1, GC Gepyre MyMKIiHIIK Oepei.
monepuusar | 2, GC 3,GC 8,GC 9, GC 10,GC 11, HUctopus JucuuIuinHa Mo3BOJISIeT AEMOHCTPUPOBATh 3HAHUE
un/ GC13 GC14 Kazaxcrana Y IOHUMAaHHE OCHOBHBIX 3TAIlOB Pa3BUTHUS HCTOPUH
Module of Ka3zaxcrana, COOTHOCUTL  SBIEHHS M COOBITHS
historical HUCTOPMYECKOTO TMPOILIOro ¢ 0OIIed mapagurMoi
and BCEMHUPHO-UCTOPUICCKOTO pa3BUTHS
philosophica YEJIOBEYECKOro OOINeCTBa,  BJIAJCTh HAaBBIKAMHU
| knowledge AQHAIUTHYECKOTO M aKCHOJIOTHYECKOTO aHalinu3a
and spiritual IIPU  M3YYEHHH MCTOPUYECKUX IIPOLECCOB U
modernizatio sBICHUI coBpemeHHoro Kasaxcrana, naBath
n KPUTHYECKYIO OLICHKY MCTOPUYECKHUM SIBJICHHAM H
npoueccam ucropuu Kazaxcrana.
History of The discipline allows students to demonstrate
Kazakhstan knowledge and understanding of the main stages of

the development of history of Kazakhstan, to
correlate phenomena and events of the historical
past with the general paradigm of world-historical
development of human society, to possess
analytical and axiological analysis skills when




studying historical processes and phenomena of
modern Kazakhstan, to give a critical assessment of
historical phenomena and processes of history of
Kazakhstan.

JBIT MK
00J1 OK
GED MC

Fil 102
Fil 102
Phi 102

Ounocodus

[lon crynmentrepme Oonmamak KociOM ic-opekeT
KOHTEKCTiHAE (rmrocodus Typajbl, OHBIH HETI3ri
OemiMaepi, Mocerenepi JXOHE ONApIBl 3epTTey
omicTepi Typajibl TYCIHIKTEpHi KaJBIITACTHIPAIHL.
ITlon  asceiHma  crymeHTTep  (QUIOCODUIHBIH
KOFaMJBIK CaHAHBI JKAHFBIPTYAAFBl POIIH TYCIHY
JKOHEe Kasipri 3amMaHHBIH jkahaHIbIK Macenenepin
ienry KOHTEKCTIH/IC ¢burocopusITBIK-
AYHUETAHBIMIBIK KOHC QﬂiCHaMaHLIK MS[[CHI/IeTTiH
HETI3/1epiH 3epTTei .

dunocodus

JucturuimHa GopMHUpYeT y CTYJEHTOB LIEIOCTHOE
npejcrasieHue o ¢punocopuu Kak 0codoit hopme
MO3HAHHWS MHpa, OO0 OCHOBHBIX €€ pa3zgenax,
mpoOemMax W METOaX MX HM3y4eHHS B KOHTEKCTE
Oynmymell mpogecCHOHATBHON AesTenpHOCTH. B
paMKax AMCHMIUIMHBI CTYAEHTHI M3ydaT OCHOBBI
(rIrocohcro-MUPOBO33PEHICCKOM u
METO/OJIOTHYECKONH  KYJNbTYphl B  KOHTEKCTE
NOHMMaHMsl poii Quiocopun B MOJAEPHU3ALMU
OOILECTBEHHOTO CO3HAHMUS M PELICHUH ITI00aIbHBIX
3aJ1a4 COBPEMEHHOCTH.

Philosophy

The  discipline  forms  students' holistic
understanding of philosophy as a special form of
understanding the world, its main sections,
problems and methods of studying them in the
context of future professional activities. As part of
the discipline, students will study the basics of
philosophical, worldview and methodological
culture in the context of understanding the role of
philosophy in modernizing public consciousness
and solving global problems of our time.

XK1
KK2
XK8
ON1
ON4

KBIT MK
00]1 OK
GED MC

ASM 106
SPK 106
SPSC 106

OJeyMeTTaHy,
casicaTTaHy,
MOACHUCTTAHY

Monyns  moHzmepi  «bonamakka =~ KesKapac:
KOFaMJBIK ~CaHAHBl JKAHFBIPTY»  MEMIICKETTIK
OarmapiamMachIHIa AHBIKTAIFaH KOFaMJIBIK CAHAHBI
JKAHFBIPTY MIHJETTEpiH IIeNry KOHTEKCiHAe OiTim
TyHIbUIAPABIH QJICYMETTIK-TYMaHUTAPIIBIK

XK1
KK2
K10
ON1
ONS8




AYHUCTAHBIMbBIH KaJIBIIITACTBIPAJbI.

Conmoinorus,
MOJIUTOJIOT U,
KYJIBTYPOJIOTHS

JucturummHel  Moayns  (OpMHUPYIOT COLHMANbHO-
TYMaHUTapHOE MHPOBO33pPEHUE OO0ydaloIUXCs B
KOHTEKCTE€  pelIeHMs  3aJad  MOJAEpPHU3ALUU

0O0IIECTBEHHOTO CO3HaHMA, OTIPEAEICHHBIX
TrOCyAapCTBEHHOW  mporpammoil  «Barmsan B
Oynmymee: MOJIepPHH3AIUS 00IIECTBEHHOTO
CO3HAHH.

Sociology, Political
science,
Culturology

The disciplines of the module form the social and
humanitarian outlook of students in the context of
solving the problems of modernization of public
consciousness, determined by the state program
"Looking into the future: modernization of public
consciousness".

KBIT MK
00]1 OK
GED MC

Psi 107
Psi 107
Psy 107

IIcuxomorus

[loHCTYAGHTTEPAIHANIEYMETTIK -
TYMaHHUTaPJIBIKKO3KaPaChIHKAIBINTACTHIP YFA0AFbIT
Tajaraq, «bonamakkake3Kkapac:
KOFaM/IbIKCAaHAHBIXKAHFBIPTY
MeMJIEKeTTiKOaFnapiaMacblIMeHOAMIaHBICTHI.
[ToHTYJIFATICUXOJIOTUACHI, o3in-
©31peTTeYIICUXOIOTHSCHI,
OMipAiHMOHIMEHKICIONe3iH-
©31aHBIKTAYTICUXOJIOTUSCHI, coHpaii-
aKTYJIFaapajIbIKKapbIM-
KATBIHACTICUXOJIOTUSACHIHAAFBIHET13TI TY CIHIKTEPIIK
aAMTHIBI

ITcuxomorus

HucnuiuinHa HampaBiieHa Ha  (OPMHpPOBaHUE
COIMAJIbHO-TYMAaHUTAPHOTO MUPOBO33PECHUA
CTYJCHTOB, CBsI3aHA c rOCYyAapCTBEHHOU
nporpamMmoii «B3rmsig B Oymayiee: MOJASpHU3AIHS
0O0IIECTBEHHOTO CO3ZHAHUA». Jucuumnnmna
BKIIFOYaeT B ce0s OCHOBHBIC IIOHATUS IO
TICUXOJIOTUU JINYHOCTH, TICUXOJIOTUU
CaMOpPETyJISUMU, ICUXOJOTHHA CMBICIA JKU3HU H
po(ECCHOHATBHOTO CaMOOIIPENICICHU, a TaKKe
TICUXOJIOTHH MCKIIUNYHOCTHOT O 06H1€HI/I}I.

Psychology

The discipline is aimed at the formation of the
social and humanitarian outlook of students, is
associated with the state program "Looking into the
future: modernization of public consciousness.”

JKK1
KK2
JKK10
JKK11
ON4
ONG




The discipline includes basic concepts in
personality psychology, psychology of self-
regulation, psychology of the meaning of life and
professional self-determination, as well as the
psychology of interpersonal communication

OOJ1 KB
KBIT TK
GED CC

KSZhKM | KyKbIK sxoHE I[lon ascelHmAa  CTy#EHTTEp MEMIJIEKET IIeH JKK1
N 109 ceIOaiinac KYKBIKTBIH HET13TiyFBIMIaphI MeEH KK2
OPAK109 | »xeMKOpIBIKKa KaTeropusIapbIH, KYKBIKTBIK KaTBIHACTap ON1
BLACC KapChl MOJICHHACT MenKa3zakcranPecmy0nMKackIHBIHTY PITiKYKBIKCAIa ON3
109 Heri3nepi JMapBIHBIHHETI3NEpiH YVipeHemi. [loH ceibaiimac ON 4
JKEMKOPJIBIKKA KapChl IC-KUMBUT OOWBIHIIA OLTiM
KyiteciH KaJIbINTaCThIPa bl JKOHE
OCBIHETI3/1e0CHIKYOBIIBICKAKATHICTHIA3aMaTThIKYCT
AHBIM/Ibl KAJIBIITACTHIPAIbI
OcCHOBBI IIpaBa 1 B pamkax JIUCHMIUIMHBI ~ CTYJOEHTBHl  HU3yd4ar
AQHTUKOPPYIIIMOHHO | OCHOBHBIC TOHSATHS M KaTErOpUH TOCYAapcTBa U
H KyIbTYypEI npaBa, IPaBOBbIE  OTHOIICGHUS M  OCHOBEI
pasnuuHBIX cep orpacneld mpaBa PecmyOmuku
Kazaxcran. JlucuuminHa (GOPMHPYET CHCTEMY
3HaHWH 1O TNPOTUBOACHCTBHIO KOPPYNUUH H
BBIPa0OTKY Ha 3TOW OCHOBE I'PaKJAHCKOH MO3UIINH
10 OTHOIICHHUIO K JaHHOMY SIBJICHHIO.
Basics of Law and As part of the discipline, students will study the
Anti-Corruption basic concepts and categories of state and law,
Culture legal relations and the foundations of various
spheres of the branches of law of the Republic of
Kazakhstan. The discipline forms a system of
knowledge on combating corruption and the
development on this basis of a civic position in
relation to this phenomenon
ETK 109 OKonorus >xoHe Tipminik eTy opTachlHBIH Ka3ipri jkaii-Ky#i MeH KK1
EBZh 109 | ripurinik JKaFbIMCBI3 (axTopaapsl, OnosKoorH, KK2
ELS 109 Kayincisairi O6uoctepa xoHe amamsar, "agaMm-TIpHIUIIK €Ty ON4
opTacel" >KyHeciHaeri Kayimnciznmik Macenenepi, ON5

TaOUFN TEXHOTEH/IK JKOHE OCKEpPH CHIIATTarbl
TOTEHINE >Karjaiinap, agaMHBIH TIpUIUIK €Ty
OpTachIMEH ©3apa iC-KHMBUI  KayilCi3firiH
KaMTaMmachl3 €Ty, 3HAHABl JKOHE KayinTi
(axTopmapas! HACHTUDHUKAIHATIAY;
KAyYITICI3IIKTI apTTBIPY KypaJlgapbl MEH JIiCTepi




TIPIIUTIK €Ty  KayilCI3MITiHIH  KYKBIKTBHIK,
HOPMaTHBTIK-TEXHUKAJIBIK JKOHE
YHBIMIACTHIPYIIBUIBIK HETI3/1epi; TIPUIIUIK eTy
JKaFgamapelH  Oakpliay — JKoHE — Oackapy;
TaOUFATTHl YTHIMIBI NaiilallaHy JKoHE KOpIIaraH
OpTaHbI KOpFaypl YHpeTy.

DKOJI0THS U
06€e301acHOCTD
KU3HENEATENBHOCT
U

B  gucnmmmHe  OydaeT — m3ydathes — 0ocoboe
COCTOSSHHC M  HETaTHUBHBIC  (DaKTOPBI  CPEIbI
obuTtaHus, OMOIKOJIOTHS, OHocdepa M, BEPOSATHO,
mpobiieMbl Oe30macHOCTH B cpene «UemoBek-cpena
O6I/ITaHI/Iﬂ», ycTOﬁ‘IHBLIe CI/ITyaI_[I/II/I, CBsI3aHHBIC C
TCXHOTCHHBIM nu BOCHHBIM xapaKTepOM,
obecrieueHrie  0E€30IIaCHOCTH  B3aMMOJICHCTBHS
YeJIoBeKa C OKPYKalollei cpenoit; naeHTnhuKanus
BPEIHBIX M BPEIHBIX IOCIEACTBUM; CpENCTBA U
METOIBl O0eCIeYeHUsT Oe30IIaCHOCTH IIPAaBOBBIX,
HOPMAaTHBHO-TCXHHYECKHE M OpPraHH3AI[HOHHBIC
OCHOBBEI  0€30IACHOCTH  >KHU3HEHEATENHLHOCTH;
KOHTPOJIb M YIMPaBICHUE OKPYXKAIOUIEH Cpeou;
€CTECTBEHHOE IPUPOJIONOIb30BAHHE U OXpaHa
OKpYXKaIoUIeH cpe/ibl.

Ecology and Life
Safety

The discipline will be studied the current state and
negative environmental factors, bioecology,
biosphere and humanity, security problems in the
system "man-environment”, emergency situations
of natural and man-made military, security, human
interaction with the environment; identification of
hazards; means and methods to increase the
security  legal, regulatory, technical and
organizational framework for health and safety;
control and management of life conditions;
environmental management and environmental
protection

EKN 109
OEP 109
BEB 109

DKOHOMMKA KOHE
KOCIMTKEPITiK
Heri3aepi

B¥J’I II9H CTyﬂeHTTepILi OKOHOMHMKA CajlaCbIHJarbl

JaspiayJibIH KaKETTI JIeHTeHiH
KaMTaMachI3eTe i, Ka3aKCTaH/AbI
KKOFaMOMIpiHJeTi OomBITT
KaTKaHe3repicTepredaraapiay JKoHE )

JIeyMeTTiKOeHiMIeny YT HKaKe TTISKOHOMHKAJIBI
KCayaTThUIBIKACHI € i HKAJIBIN TACTHIPAIbL, AKbIPa

JKK1
KK2
ON1
ON3
ON4




MacOeIikTepiy Oipi peTiHIE SKOHOMUKAIBIK
oiflay MOJCHMETIH KAaJBITACTBIPYFa  BIKITAJ
ereni JYHUETaHBIM, ©3iH-031 JAMBITY
MYMKIHIIT1,031H-03101/1iMaITy,5KOHOMHKAIIBIK
KaOBUIIayJa TOyeICi3AiKIIemiMaep.

OCHOBBI 9dKOHOMUKH
u
MPEANPUHIMATEIHC
TBa

HucnummHa QopMupyer 3KOHOMHYECKHA 00pa3
MBIIIJICHUS, TEOPETHYECKHE U IPaKTHIECKUE
HaBBIKH OpTaHHU3aLNH YCIICIITHOHM
MIPEANIPUHIMATEIbCKOW NIESITENBHOCTH TIPEATpPHs-
TUI B KOHKYPEHTHOMU cpenie

Basics of economics
and business

The discipline forms an economic way of thinking,
theoretical and practical skills in organizing
successful entrepreneurial activities of enterprises
in a competitive environment

KN 109
OL 109
BL 109

KemobacibbIK
Herizaepi

Byn nmoHml 3epaeney  Ke3iHAE — CTYACHTTEP
KOCITNOpBIH, aiiMak jKoHe e JAeHreiliHae acep eTy
amicTepiH, CTHIIBIICPIiH, KOIIOACIIBUIBIK
KAaCHeTTEePiH KOJIaHy IKOJIBIMEH aJaMIap.blH
MiHE3-KYJIBIFBIH JKOHE ©3apa OpeKeTTeCyiH THiMIi
06ackapy METOMOJIOTHSCHI MEH [MPAKTHKACHhIH
Hrepei.

OCHOBEI JMAepCTBa

IIpu u3yyeHuu 1aHHON TUCUUIUIMHBI CTYACHTHI
OBJIAJICIOT METOJIOJIOTHEH " MPaKTUKOMI
(G (QEKTUBHOTO  yNpaBiCHUS  IMOBEJICHUEM U
B3aUMOJICIICTBUEM JIOJEH MYyTEeM HCIOIb30BAHUS
JTUIEPCKUX KA4eCTB, CTUJICH, METOJIOB BJIMSHUS Ha
YpOBHE NPEANPUSITHS, PETUOHA U CTPAHBI B IIEJIOM

Basics of
Leadership

In the study of this discipline, students will master
the methodology and practice of effective
management of behavior and interaction of people
through the use of leadership skills, styles, methods
of influence at the level of the enterprise, the region
and the country as a whole

JKK1
KK2
ON1
ON3
ON4

OO/ KB
BIT TK
GED CC

GZNAH1
09
ONIAP10
9

BRAW
109

Fruieivu
3epTTeyNIepaiH
HETi31Iepi KoHe
aKaJIeMUSIIBIK XaT

[ToH OKBITBUIATHIH cajlajarbl FHUIBIMH 3€pTTEyJIep
ozmicTepi MEH aKaJeMHSJIBIK XaTThl 3epTTeyre
GarpITTanFaH. biiM amymsiiap TYKeIpbIMIaMablK
amnmapatiieH JKOHE 3epTTey >KYMBICHIHBIH HeTi3Ti
Ke3CeHIepiMeH, OMIiCTepiH >XIKTEIyiMeH, OJapiabl
KOJJIaHy  cajjaJlapbIMEH  TaHBICAJbI. Binim

JKK1
KK2
KK4
ON1
ON3




IylIbUIap FBUIBIMU 3€PTTEYJIEpAl CaHABIK JKOHE
canaJiblK Tajjay JarAblIapblH UTEpyre )KOHE OHBIH
HOTIKEJIEPIH aKaJeMHsIIBIK OpTaja Makaja MeH
OasHIaManap TypiHAe YChIHyFa YHPEHESI.

OCHOBBI HAYYHBIX
HUCCIIEIOBAHAN U
aKaJIeMHUIeCKoe
MICHMO/

JlucnuiuinHa HampaBieHa Ha M3YYeHHE METOHOB
Hay4HBIX HCCIEINOBAaHMH W  aKaJEeMHUYECKOTO
michMa B u3ydaeMmoil oOmactn. OOywarommecs
O3HAaKOMATCA C TOHATHHHBIM amnmapaTtoM |
OCHOBHBIMH JTanamu HCCIIEI0BATEIbCKOM
JeATEeIIBHOCTH, Kaccudukarei METOJIOB,
obmactsMu  MX npuMeHeHus.  OOywaromuecs
HaydaTCd BJIaACTh HAaBbIKaAMU KOJMYECTBECHHOI'O U
Ka4Y€CTBCHHOI'O aHaJin3a Hay4YHbIX I/ICCHC}IOBaHI/Iﬁ
U TIPEACTaBIATh Pe3yIbTaThl B BUJC IMyOIUKAIMNA U
BBICTYIUICHUI B aKaJIEMUYECKOU cpejie

Basics of Research
and Academic
Writing

The discipline is aimed at the study of research
methods and academic writing in the field of study.
Students will study the conceptual apparatus and
basic stages of research activities, classification of
methods, areas of their application. Students will
acquire skills of quantitative and qualitative
analysis of scientific research and will be able to
present their results in the form of publications and
presentations in the academic environment.

ON4

OOJ1 KB
WBIT TK
GED CC

KSN 109
OFG109
FFL109

Kapxbuibik
CayaTThUIBIK
Heri3aepi

[Ton OimiM amympUIapa jkKeKe KapiKbIFa KaTBICTHI
memimMiep Kadbuiiay Ke3iHae YThIMIbI KapiKbUIbIK
MiHE3-KYJIBIKTBI KaJIBIITACThIpaAbl. [IoH aschiHIa
OLTiM anymibliap Kap)Kbl CaJaChIHIAFbl OapIiblK
Kypajaaapasl ic JKy3iHAe KOJIJaHyFa, KHHAKTapIbl
keOeliTyre, OIO/KETTI cayaTThl >KOCHapiayra,
CaJIBIKTapIbl €CeNTeyTe, CalbIK €CENTUIIrH TYPhIC
TONTBIPYFa, KapXKBUIBIK MpoOJiemManap TYbIHIaFaH
Ke3lle KapKBUIBIK IIeIIiMIep KaObUImayra >KoHE
Kap>KBUTBIK aTassKTHIKTHI TAHYFa YHpEHe i

OcHOBBI
(uHAHCOBOM
IPaMOTHOCTH

Hucununnuna GopMupyeT y 0OOYyYaroLuxcs
panHoHambHOe (PUHAHCOBOE IOBEICHUE MPU
NPUHATAN PEIIEHUH, KacarolIMXCsl JIMYHBIX
(uHaHCOB. B pamkax JUCITUTLTAHBI
oOyyaromecss Hay4daThCsl HCIIOJIb30BaTh Ha

KK1
XK 2
ON1
ON 3
ON 4




IOPaKTUKE BCCBO3MOXXHBIC HWHCTPYMCHTBI B

obmactu (hHUHAHCOB, MIPUYMHOXaTh
HAKOILJICHUS, IpaMOTHO ITAHUPOBATh
OIO/PKET, HaydaTCsi HMCYHUCIATh  HAJIOTH,
MIPaBUIIEHO 3aI0JHATh HaJIOTOBYIO
OTYETHOCTD, MPUHUMATb (uHaHCOBBIC

pCLICHUs] TP BO3HUKHOBEHUH (DUHAHCOBBIX
npobieM W  pacrmo3HaBaTh  ()MHAHCOBEIC
MOIIICHHHYECTBA

Fundamentals of
financial literacy

The course develops rational financial
behavior of students when making decisions
related to personal finances. Within the
framework of the course, students will learn to
employ all kinds of tools in the field of
finance, to increase savings, to plan budget, to
calculate taxes, to fill in tax returns, to make
financial decisions in case of financial
problems and to recognize financial fraud

BIT JKOOK
BJI BK
BD UC

CS 201
CS201
CS 201

Community Service

KoraM KbI3BMETIHIET1 MaHBI3[BI JKOHE JKEKE
MaHbpI3bl  OKuFamap. Koramra cepBHCTI OKy
MaKcaThIHa JKOHE / HeMece Ma3MyH
CTaHIApTTapbIHA JKETy YIIIH OKY CTpaTerusichl
peTiHme maiimamaHy. ©O3iHI3  Typaiubsl  KOHE
KOFAaMMEH KapbIM-KaThIHACHIHBI3 Typajbl OMHIIay.
KoramMra KpI3MET €Ty TMpOIECiHIH  OapIbiK
KaTBICYIIBUIAPB  apachIHAAFBl  OPTYPJIUIIK TEH
@3apa KypMeT Typajbl TYCIHIK.

Community Service

3HayNMble W JIMYHO 3HAYMMBIE MEPOIPHUATHS
CITy)KeHuro obmiectBy. Mcmonp3oBaHue CiryKEHUE
o0mecTBy B KauecTBe Y4eOHOM cTpaTeruu st
JOCTIDKEHUS 1enel o0y4eHus U (WIn) CTaHIapTOB
cogepkanusi. Peduiekcus o cebe MW cBOMX
OTHOIIEHWAX ¢  oOmecrBoMm.  IloHnmanue
pa3sHoOoOpa3us ¥ B3aUMHOIO YB@KCHHS MEXIY
BCEMHM  yYaCTHHKAaMH  MpoIecca  CIIy>KCHUs
o011eCTBY.

Community Service

Meaningful and personally meaningful community
service activities. Use service to the community as

XK1
KK2
KK13
KK14
ON 3
ON 6




a learning strategy to achieve learning goals and
(or) content standards. Reflection about yourself
and your relationship with society. Understanding
diversi-ty and mutual respect among all
participants in the process of serving society.

Tin momymi/
SI3pIKOBOM
MOTyJIb/
language
module

Moayabai caTTi assKTaFaHHaH
KeiiiH 0i1iM amymbl Kad1eTTi:
KK 4, KK 5

/Tlocse ycneurHoro 3aBepiieHust
MOaYy.J1s odydaromuiicst 0yaer:
OK 4,0K5

/ Upon successful completion of the
module, the student will:
GC4,GC5

JBIT MK
00J1 OK
GED MC

K(O)T
104
K(R)Ya
104
K(R)L 104

Kaszak (opsic) Timi

[Ton Kkasak TiMiH IIET TiJi peTiHAe CTyIeHTTepre
Al KOJITaHyIbIH 0apIbIK JIeHreninme
KOMMYHHUKATHBTIK KY3BIPETTUTIKTI KaJIBIITACTHIPY
apKBUTBI  QJIEYMETTIK, MOJCHHUETAPANBIK, KociOm
KapbIM-KaTBIHAC KYpajbl peTiHAe Ka3aK TUTiH
carajbl MCHI'epy/li KAMTaMachI3 €Te]l

Kazaxckwuii
(pycckuit) A3bIK

JucuunminHa obecreunBaeT Ka4eCTBEHHOE
YCBOGHHE Ka3aXCKOIO s3bIka KaK CpeaCTBa
COLIMANIBHOTO, MEXKYIBTYPHOTO,
npodeccroHaIBHOTO oO1eHus 4yepes
(dhopMupoBaHHE KOMMYHHUKATHBHBIX KOMIICTCHI[HIA
BCEX YPOBHEH  HCIONB30BaHWs  sI3bIKA IS
M3YYaIOIINX Ka3aXCKHil A3bIK KAaK HHOCTPAHHBIH.

Kazakh (Russian)
language

The discipline provides high-quality mastering of
the Kazakh language as a means of social,
intercultural, professional communication through
the formation of communicative competencies at
all levels of language use for students of Kazakh as
a foreign language

10

1,2

XK 4
XK 5
ON2
ON5S

KBIT MK
00]1 OK
GED MC

ShT 103
1'Ya 103
FL 103

Ileren Tini

[on CTYJIEHTTEP/iH MOJICHUETAPAJIBIK-
KOMMYHHUKATUBTIK KY3bIPETTUIINH LIeTeNl TUTIHIE
OimiMm  Oepy OapbIChIHAA OKETKUTIKTI AeHreiine
KaJIBIITACTBIPAIbI.

MHoCTpaHHBIH A3bIK

Hucnuminza tdhopmupyer MEXKYJIBTYpHO-
KOMMYHUKAaTUBHYI0 KOMIIETEHLMIO CTYIEHTOB B
Ipolecce  HMHOS3BIYHOTO  00pa3oBaHHA  Ha
JIOCTaTOYHOM YPOBHE.

Foreign language

The discipline forms the intercultural and
communicative competence of students in the
process of foreign language education at a
sufficient level.

10

1,2

XK 4
XK 5
ON2
ONS5

XKapatbuibic
TaHy-

MareMaTuKa
JIBIK, MOJTYJTi

Moayabai cTTi asiKTaFaHHAH
KeiiH 0iniM amymbl Kabuerri:
KK 6, KK 7

KBIT MK
00 OK
GED MC

AKT105
IKT 105
ICT 105

AKNapaTThIK-
KOMMYHHKAIIHSITBIK
TEXHOJIOTUSIIAP
(aFBUIIIBIH TITIHIE)

[ToH tudpPIEIK KOMMYHHKAIUSIIBIK TEXHOJIOTHSIIAP
apKBUIBI aKMapaTThl 137ey, cakray, eHIEY >XOHE
Oepy TpOIECTepiH, 9AICTEPiH CHIHU Oaranay >KoHE
Tannay KabiJleTiH KaJdbITacThIPaIbl

KK 6,
KK 7
ON2
ON6




EcrecTtBenn
o-
MaTreMaTuue
CKHi1 /
MOJYIb
Natural
Science and
Mathematics
Module

/ IlocJie ycneTHOTO 3aBepIIeHUs
MOIYJIs1 00yualomuiics: Oyaer:
OK 6, OK 7

/ Upon successful completion of the
module, the student will:
GC6,GC7

WndopmannonHo-
KOMMYHUKAIMOHHBI
€ TeXHOJIOTHH (Ha
aHTJI. SI3BIKE)

JucrturmHa ¢dopmupyer CIIOCOOHOCTD
KPUTHUYECKH  OLEHMBAaTh WM  aHaJIM3UPOBATh
MIPOLIECCHI, METO/IbI IIOMCKA, XpaHEeHHs, 00paboTKU
n  mepemaun  WHGOpPMAIMH,  MOCPEACTBOM
1M (pPOBEIX KOMMYHUKAIIMOHHBIX TEXHOJIOTHH.

Information and
Communication
Technologies (in
English)

The discipline forms the ability to critically
evaluate and analyze the processes, methods of
searching, storing, processing and transmitting
information  through  digital communication
technologies

BITI KXOOK | BZhEFDE | Banamapmsig [ToH nCMXUKaHBIH KAJIBIITACYBIMEH, OHBIH KBI3METI KK6
BJ1 BK 203 JKACEPEKILEIIK )KOHe | MEH JlaMy 3aHJbUIBIKTapbIMEH TaHBICTHIPAJIBI. KK7
BD UC VFORD (DU3HOJIOTHSITBIK OKyumibiap/iblH J1aMyblH OalikayFa >KoHE COFaH ON5S
203 JIamy CoMiKeC OKYIIBLIAPJBIH IKEKe KaKETTLIIKTEPiH ONo6
APhFDCh | epexkmenikrepi/ €CKepe OTHIPHII, JKaC SPEKIICITIIKTEPIHE COUKEC OKY
203 MPOIIECTEPIH JKOCTapiiayFa JKOHE XKy3ere achipyra
yiipeTeni; opTYpili KaFgaiiapia IIBIFapMaibUIbIK
JKOHC aACKBATTHI IPCKET CTY KIHC OKYIIbLIAPJAbIH
OKYBI MCH 9JI-adyKATbIHA KOJIAay KOPCCTY.
Bo3spacThble 1 HucnuuimHa ~ 3HAKOMHUT ¢ (OPMHUPOBAHUEM
(I)I/ISI/IOJ'IOFI/I‘IGCKI/IG IICUXHKH, cc (I)YHI(]_II/IOHI/IpOBaHI/IGM u
0COOEHHOCTH 3aKOHOMEPHOCTSAMU Pa3BUTHUS. Yyur Ha6J’I}OZ[aTL 3a
pa3BUTHUA ,Z[eTeﬁ Pa3BUTHEM 06yqaronmxc;1 H, COOTBCTCTBCHHO,
IUIAaHUPOBATH u OCYIIECTBJIATH OTBCYAOITUC
BO3pacry yueOHbIE MIPOLIECCHI, YUUTBIBAS
WHAWBUAYaIbHbIE TOTPEOHOCTH OO0yUYaIOIUXCS,
HeﬁCTBOBaTb TBOPYECKU U aJICKBATHO B pa3IMYHBIX
CUTyalusax )41 NOAACPKUBATH o6y11eHI/1e n
Graromnonydne 00yJaroNuxcst
Age and The discipline introduces the formation of the
Physiological psyche, its functioning and patterns of
Features of the development. Teaches to observe the development
Development of of students and, accordingly, plan and implement
Children age-appropriate learning processes, taking into
account the individual needs of students; act
creatively and adequately in different situations and
support the learning and well-being of learners
ON4
OcCHOBBI Ilenpto M3ydeHHs] JAHHON TUCUHUILIMHBI SBISIETCS ONG6
HUCKYCCTBEHHOT'O (hopMHpOBaHWE TIEJIOCTHOTO TPEACTABICHUS O ONS8




HUHTCJIJICKTa

COBPEMEHHOM COCTOSIHUM TEOPUH W TPAKTUKU
MIOCTPOCHUS MHTEJJIEKTyalbHBIX cucTeM
pa3IMYHOrO Ha3Ha4yeHUs. B pesynbrare OCBOCHHUS
TUCHUIUIMHBL  oOydaromuecst OynoyT 3HAaTh U

onepupoBaThb OCHOBHBIMH IOHATHUAMH n
TEpMHUHAMHA HCKYCCTBEHHOI'O HUHTCJIJIICKTA,
TIOHMMAaTh TPUHOWUIIBI, METOAbl W HACOJIOTHUH
HUCKYCCTBEHHOT'O HHTCIIJICKTA, TIPUMEHATH

NPOTPaMMHBI ~ MHCTPYMEHTapuid W METOHBI
UCKYCCTBEHHOTO HMHTEJUIEKTa Al 3P QeKTUBHOCTH
u YIy4IIeHUs pe3yNbTaToB cBoei
npodeccHOHaIBHON  AEATENBHOCTH, a  TaKXKe
NOHMMaTh O3THYECKHE acCIeKThl HCIOJIb30BaHUs
UCKYCCTBEHHOTO MHTEJUICKTA

Fundamentals of

The purpose of the course is to form a holistic view

Artificial of the current state of theory and practice of
Intelligence building intelligent systems for various purposes.
As a result, students will learn and operate the
basic concepts and terms of artificial intelligence,
understand the principles, methods and ideologies
of artificial intelligence, apply software tools and
methods of artificial intelligence for the
effectiveness and improvement of the results of
their professional activities, understand the ethical
aspects of the use of artificial intelligence.
Monyns 4 Moayabai cTTi asiKTaFaHHAH BIITK |MT 214 My3bIk My3bIKaNBIK TPAMOTa, MaKOPJIBIK KOHE MUHOPJIBIK, ON7
Ipremi Keifin 0i1iM asymbl KadJeTTi: bJI KB NSMU 214 | teopusicsl JKyWenep, HOTaJapJblH Y3aKTBIFbI, MY3bIKaJarbl ON8
JIAsIPIIBIK ON1, ON6, ON7, ON8, ON10 BD EC anpTepauust Oenrijepi, y3umicTep, KBapTOKBHHT
MOy meHOepi, HOTaFa HOTalapAbl JKa3y, HOTaJapIblH
Mopynb / Tlocyie ycnemHoro 3aBepuieHust opinTik ~ OenriieHyi  XpOMATHKAIBIK  JKOHE
¢yHnameHTa | MoayJist o0yqaouuiics oymer: JIMaTOHMKAJIBIK HHTEpBAJIIAP, MY3bIKaJarbl
JIbHOM PO1,PO6,PO7,PO8,PO10 HWHTEpBAJIIAP MEH aKKopATap, XaJbIK
IoATrOTOBKHU MY3bIKaCbIHbIH JlaATaphbl, aybICIIaJIbL Jan,
/ Upon successful completion of the JIMHAMUKAIBIK PEHKTEP
Fundamental | module, the student will:
Training LO 1;LO6; LO7, LO 8;LO10
Module Hora cayaTThUIbIFBl | Ckppunka koHe 6acc KiNTTepi, HOTATBIK ka3oa,

MKOHE MY3BIKAJIBIK
YFBIMIap

MayKOPJIIBIK KOHE MHUHOPIIBIK raMma’iap,
MY3BIKaJBIK YFBIMAAD MEH TEepMUHIEp, HETi3ri
BIPFAKTBIK CXeMajlap, METp JKOHE BIPFAK YFBIMBI,




™ 214
NGMP
214

MT214
NMN 214

aypTepanyst Oenriiepi, TYBICTBIH OipiHII A9pexeci,
ayBITKy >XQHE MOIYJSLUS TYCIHIT, OTKIp JMoHE
6emoiu, Oekapanap, spinTik Oeiriney, TeMI aTaybl
JKOHE ayapMachl

Teopusi My3bIKU

Hornast rpamora u
My3bIKaJIbHbIE
MOHATHUSA

Mys3blKanbHass TpaMoOTa, MaXOpHask W MHHOpPHas
CHCTEMBI, JUINTEIIHOCTH HOT, 3HAKH albTepaliy B
MYy3BIKE, Iay3bl, KBAPTOKBUHTOBBII KpyT, 3aIuCh
HOT Ha HOTOHOCIE, OyKBeHHOE 00O3Ha4YeHHE HOT,
XPOMAaTHYECKHE W JWATOHMYECKHE HHTepBaJbl,
HHTEPBAJbl U aKKOPIBI B MY3bIKE, JIaJbl HAPOIHOM
MY3bIKH, HepeMeHHLIﬁ Jan, JUHAMHUYCCKHC
OTTCHKH.

CkpunuuHbIil U 0acoBBI KJIFOYHM, HOTHAs 3aIlUCh,
MaXOpHasT W MHHOpDHAas TaMMBI, MY3BIKaJHHBIC
MOHATUS W TEPMUHBL, OCHOBHBIC PHTMHIYCCKHUC
CXEMBI, TIOHATHE MeTpa W pUTMa, 3HAKH
aNbTepaIliy, TOHITHE TEPBOIM CTEIEeHH pOJCTBA,
OTKIIOHEHUSI W MOIYJSAIWH, IUEe3Bl W OeMOIH,
Ockaprl, OyKBeHHOE OOO3Ha4YCHHE, Ha3BaHHE H
MEPEBOJ] TEMIT

Music Theory

Note and Musical
Notions

Musical notation, note durations, alterations, pause,
tempo, conducting techniques, abbreviations of
musical notation, two-voice recording, accolade,
meter, rhythm, intervals, chords, septaccords, fret,
frets of folk music, tonality, kinship of keys,
chromatism, alterations, melody, texture, melody
structure.

Note-bearer, note, arrangement of notes on the
note-bearer, octaves, keys, note durations, letter
designation of notes, rhythm, meter, registers,
pitch, scale, beat, zatakt, share, size, syncope,
dynamic shades, stable and unstable sounds, inter-
vals, major, minor, chords, tonality, Quint circle.
Violin and bass keys, musical notation, major and
minor scales, musical concepts and terms, basic
rhythmic schemes, the concept of meter and
rhythm, signs of alteration, the con-cept of the first




degree of kinship, deviations and modulations,
sharps and flats, bekar, letter designation, name and
translation of tempo

BIT JKOOK
BJl BK
BD UC

KBBP1
203

PKT1 203
WKD1
203

Kasak 0ui Oo#bIHIIIA
MIPaKTUKyMBI |

Kasak OwmiHiH Heri3nepiH yipeHy. JleHe, ask, KoJ,
O6ac xoro. Kasak OwiHiH asSKTapBIHBIH epeKIle
karmael. KOMaelH MO3WOMACE MEH O Karaibl.
Kazak Owi KOMEapBIHBIH epeKIne Xarmalbl. ASK
KO3FaNIBICBIHBIH ~ HETi3/epi, Xoael (TepOermicTep,
€HKEI0, NCHEHIH OYTiayi, HBIKTHIH KO3FaJbICHI,
TIPUTOIITAP, OypbuIBICTap, aftHamymap).
KosrampicTapaplH ~ KypaesieHyi..  AHcamOnbe
KapbIM-KaThIHAC JKacay JaFrIblUIapbIH JaMBITY

IIpakTukym no
Ka3aXCKOMY
TaHIy 1

N3yuenne ocHOB Ka3zaxckoro TaHua. IlocranoBka
KOpIlyca, HOT, pYyK, rojioBbl. Crenudpudeckoe
MOJIOKEHNE HOI Ka3aXCKoro TaHma. llo3unmu u
nojioxenue pyk. Crenupuieckoe MoIoKeHHE PYK
Ka3zaxckoro Tanma. OCHOBBI JABM)KEHHUS HOT, XOJBI
(kadankw, HaAKJIOHBI, TIepernOaHus  KopIyca,
JBYDKEHUS TUIEY, TIPUTOIIBI, IOBOPOTHI, BPAILICHHS).
VcaoxHeHHe codeTaHHsl JBIJKeHUWH. PasBurtue
HaBBIKOB OOIIIEHMS B aHCaMOJIE.

Workshop on
Kazakh dance 1

Learning the basics of Kazakh dance. Setting the
body, legs, arms, head. The specific position of the
legs of the Kazakh dance. Hand positions and hand
positions. The specific position of the hands of the
Kazakh dance. The basics of leg movement, ho-dy
(rocking, bending, bending of the body, shoulder
movements, stoops, turns, rotations). Complication
of the combination of movements.. Development of
communication skills in the ensemble

ON2
ONS8
ON10

BIT JKOOK
B/l BK
BD UC

KBP2 204
PKT2 204
CDw2

204

Knaccukansix 61
MIPAKTUKYMBI-2

Baner TaraHbIHJIaF bl KATTBIFY. 3anbiH
opraceiHIarel  Ok3epcuc.  Allegro.  AifHany
aneMenTTepi. KuMbInapapl opeiHaaya yHiecTipy.
Krnaccukanelk OHMIIH YJIKEH JKOHE Killli IT03a1aphl.
Kosraneic koMOMHAIMACHI MEH Ti30€riH KypyFra
apHanFraH OalmaHBICTRIPYNIE AmeMeHTTep. Adagio.
Portdebras.baneTr ruMHacTHKACHI.

IIpakTukym no
KJIACCUYECKOMY
TaHIy-2

Ok3epcuc 'y OaleTHOTO CTaHKa. OJK3EpCHC Ha
cepenuHe 3ama. Allegro. DneMeHTHI BpaieHUi.
Koopaunanus B ucrnosxe-

ON2
ONS8
ON10




HUM JBWXEHWH. bonbmme wu  Manble  1mo3bl
KJIaccH4YecKoro Tanua. CBs3yromyue 3JIeMEeHThI IS
COCTaBJICHHsI KOMOWHAIMI M IIENOYEK JIBIKCHUH.
Adagio. Portdebras.banerHas ruMHacTHKa

Classical dance
Workshop-2

Exercise at the ballet bar.The exercise is in the
middle of the hall. Allegro. Elements of rotations.
Coordination in the execution of movements. Large
and small poses of classical dance. Connecting
elements for composing combinations and

whole movements. Adagio. Port de bras. Views.
Ballet gymnastics.

BI1 )KOOK
BJ BK
BD UC

KBP1 205
PKT1 205
CDwW1
205

Knaccukansix 61
MIPAKTUKYMBI-1

Baner taraHbIHIarel JKaTTHIFY. JKaTThIFy 3aiblH
opraceiHIa. Aiuterpo. AMHalmy — dIeMEHTTepi.
Kumbiigapast OpBIHJAYy 1A yiinecripy.
Knaccukanbk OUIiH YJIKEH OHE Killli MO3aJIaphbl.
KomOuHanmsizap MeH OYKil — KO3FajbICTapibl
KypyFa apHaJFaH OaiJIaHBICTBIPYIIBI HJIEMEHTTEP.
Anaxuo. [Topt-ne-bpa

IIpakTukym no
KIIaCCHYECKOMY
TaHIy-1

DK3epcuc BO3JE CTaHKa. DK3EPCHC Ha CepeIuHe
3ana. Allegro. DIEeMEHTHI BpaIICHUH.
Koopaunanus B BeIOJIHEHUU ABM>KEHUU. boibiine
W MaJeHBKHE TO3Bl KJIACCHYEeCKOTO  TaHIa.
CoenuHATENBHBIE JJIEMEHTH A COCTABIICHHSA
KOMOMHANMH 1 1esbix aBmwkeHuil. Adagio. Por tde
bras.

Classical dance
Workshop-1

Exercise at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of rotations.
Coordination in the execution of movements. Large
and small poses of classicaldance. Connecting
elements for composing combinations and whole
movements. Adagio. Port de bras.

ON2
ON8
ON10

BII TK
B/ KB
BD EC

KBTP1 215
TPKT1
215

TPCD1
215

KBP3 215
PKT3 215
CDW3

Knaccukainbik Onmin

TEOpusi MEH
MIPaKTHKACHI-1

Knaccukanplk OuIiH HETi3ri MapTTapbl-ICHEH]
KOIO, KOJ MEH asKTBIH OpHajacysl. baier
TaFaHBIHIAFbI KATTBIFY JKaTTeIFy3anasiy
opraceiHIa. Aiuterpo. AWHaly — BIeMEHTTepi.
KuMmbuiaapast OpBIHIAY/A yitnecripy.
Krnaccukanslk OWIiH YJIKEH JKOHE KiIlli mmo3amapesl.
KoMmOuHanusuiap MeH KO3fFasbic Ti30eriH Kypyra
apHaJFaH 0alIaHBICTRIPYIIIBI JIIEMEHTTED.
Kimaccukansix on cabarbpIHIa Apnaxno.

ON7
ONS8
ON10




215

Knaccuxansix 6u
MIPAKTUKYMBI-3

Knaccukanelk Ou cabakrapblH ©TKi3y OoOMbIHIIA
ozicTeMelti KYChIHBIMIap

Bamer craHOrbIHOa JKOHE BAJABIH OPTACHIHIA
Oxzepcuc.  Allegro  ®opmanaper.  AfiHamy
SJIEMEHTTEpI OpHBIHIA JKOHE aiFa JKbUDKYZA.
Krnaccukansik OWIiH YIIKEH JKOHE KiIli Io3amapsl.
OKy-OM KOMOWHALMSsJIapblH YHpPEHY, IBICBHIKTAY
koHe Kypactelpy. Adagio ®opmanaper. Port de
bras hopmanapsl.

Teopus u npakTuka
KJIACCUYECKOTO
Tanma-1

IIpakTukym no
KJIAaCCUYECKOMY
TaHIy-3

OCHOBHBIE ~ TEPMHUHBI  KJIACCHYECKOTO  TaHIa
[locTaHoBka KopIyca, TIO3MLIMM pPyK U  HOT.
OK3epcuc y CTaHKa. DK3epcHC Ha CepeiuHe 3aia.
Allegro . Dnementsl Bpamienuit. Koopnuna- mus B
WCIIOJTHEHUH JBIKEHUH. Bonbinne m Majble mo3sl
KJIaCCHYECKOro TaHna. CBA3YIOIIHE 3JIEMEHTHI IS
COCTaB- JICHUS! KOMOMHALWH M ENOYeK ABHKCHUH.
Adagio IToctpoeHne ypoka KJIaCCHYECKOTO TaHIA.
Mertoanueckue PEKOMEHIAMU 10 HPOBEICHHUIO
YPOKOB KJIACCHYECKOT'0 TaHIa

Ok3epcuc y 0aneTHOro CTaHKa U Ha CepeuHe 3aja.
@®opmbr Allegro. DneMeHTbI BpallleHHl Ha MeCTe U
B NpOJBIKCHWUH. bonbliie © Majble 103bI
KJIacCH4YeCKoro TaHua. PasyduBanue, oTpaboTka u
COCTaBJICHHH y4eOHO-TaHIEBaJIbHBIX KOMOMHAINH.
®opmer Adagio. @opmer Portdebras.

Theory and practice
of classical dance-1

Classical dance

The basic terms of classical dance are the setting of
the body, the position of the arms and legs.
Exercise at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of rotations.
Coordination in the execution of movements. Large
and small poses of classical dance. Connecting
elements for making combinations and chains of
movements. Adagio. Building a classical dance
lesson. Guidelines for conducting classical dance
lessons

An exercise at the ballet machine and in the middle




Workshop-3

of the hall. Allegro forms. The elements of
rotations are in place and in progress. Large and
small poses of classical dance. Learning, working
out and drawing up educational and dance
combinations. Adagio forms. Forms of Port de
bras.

BIT TK
Bl KB
BD EC

KBTP2 216
TPKT2
216
TPCD2
216

KBP4 216
PKT4 216
CDwW4
216

Kimaccuxansix Onmig
TEOpHUst MEH
MIPAKTUKACHI-2

Knaccukansix 61
MIPAaKTUKYMBI-4

Knaccukanslk Omnin Herisri TtepmumHAepi. bamer
TaraHbBIHIOArbl JKaTTBIFY. 3alIblH OPTACHIHIAFEI
Oxzepcuc.  Allegro.  AffHamy  3JeMeHTTEpi.
Kumbuinap st OpbIHAAYy A yitecripy.
KnaccukanbIk OUIiH YJIKEH KOHE Killi H03aJIaphbl.
Kosraneic KOMOMHAIMACHI MEH Ti30€TiH Kypyra
apHaiFaH OalaHBICTHIPYIIBI AyieMeHTTep. Adagio
KJIacCHKaJbIK Ou cabarbiH Kypy. Kitaccukanbik
OMAiH KOMOWHAIMSIIAPBIH, JTIOATEPIH KYPacThIpy
OOMBIHIIA  ONICTEMETIK  YCBIHBIMAap. bamer
THMHACTHKACHI.

XKapTbinaii caycakrapiarbl OaleT CTAHOTBIHIAFBI
DK3epcuc. Sanaplyg opTacklHIA OKYy
KOMOWHAIMSIIAPBIH OPBIHAAYABI XKeTuiaipy. Cekipy
opraria xoHe yikeH ¢opmanap. Ceipranay. baner
CTaHOTBIHJA JKOHE 3aJIJIbIH OpPTAChIHAA caycak
TEXHHKACHI

Teopus u npakTuKa
KJIACCUYECKOI0
TaHNa-2

IIpakTukym no
KJIACCUYECKOMY
TaHIy-4

OCHOBHBIE ~ TEpPMHUHBI  KJIACCHYECKOTO  TaHIA.
OK3epcuc y cTaHka. DK3epCHC Ha CepeiuHe 3aia.
Allegro. Dnementsl BpaieHuit. Koopaunaius B
WCIOJIHEHNH [BH)KeHMI. Bosbinue M Malible 1035l
KJIAaCCHYECKOTO TaHMA. CBA3YHOIIUE JIEMEHTHI JIIs
COCTaBJICHUS KOMOMHAIIMN U LIEMOYEK BHKCHHIMA.
Adagio ITocTpoeHre ypoka KIacCHYeCKOTO TaHIIA.
MeToaudeckne PEKOMEHJAIUH I10 COCTABIICHHIO
KOMOWMHAIMI, DTIOJAOB KJIACCHYECKOTO  TaHIA.
banernas rumuacTuka.

Dk3epcuc y 0ajJeTHOTO CTaHKAa HA MOJyHAIbIax.
CoBepIIIEHCTBOBAaHHE  BBIIOJTHEHUS  Y4eOHBIX
KOMOWHAIMHA Ha cepenuHe 3ana. [IppDKKH CpeaHnx
n Oonpiinx ¢opm. 3aHocku. [lanbrieBas TeXHUKA y

ON7
ONS8
ON10




0aJleTHOrO CTaHKA U Ha CCPCANHC 3aJia.

Theory and practice
of classical dance-2

Classical dance

Basic terms of classical dance. Exercise at the
ballet bar. The exercise is in the middle of the hall.
Allegro. Elements of rotations. Coordination in the
execution of movements. Large and small poses of
classical dance. Connecting elements for making
combinations and chains of movements. Adagio
Building a classical dance lesson. Methodological
recommendations for making combinations, etudes
of classical dance. Ballet gymnastics

An exercise at the ballet machine on half-fingers.

workshop-4 Improving the execution of training combinations
in the middle of the hall. Jumping medium and
large shapes. Drifts. Finger technique at the ballet
machine and in the middle of the hall.
BITI TK XalIbIKTBIK KypcTblH  Ma3MyHBI-IEKCUKAIBIK ~ MaTepUaabl ON7
BAKB |HSBTP2 CaxXHAJIBIK OUTiH OpBIHAAY JIaF IBIIapBIH KETUIAIPY, ON8
BDEC (217 TEOPHSICHI MEH opTypi WITTapABIH MiHe3iH/eri OKY ON10
HSBBP3 MIPAKTUKACHI-2 KOMOWHAIIMSAJIAPBIH ~ YHpPEHY JKOHE IIBICHIKTAY,
217 STIOATEP KYPACTHIPY, OPTYPIi  XaJbIKTapIblH
ounepin OpBIHAAY MOHEpiHIH
epeKIIeNIKTEPIMEH TaHbICY.
XanbIKTBIK CaXxHa
6ui OOMBIHIIIA A3Ws  XaJbIKTapbIHBIH (©30eKTep, TYPIKMEHIEP,
NPaKTUKYMBbI- 3 KbITainap, Kopeiinep) Oomnepin OpBIH/IAY
epeKIIeNTiKTepIMEH TaHbICy. BypbIH 3epTTeNreH oKy
MarepuabIHbIH OpBIHJIANTYBIH
xetimuipy. TexHuka MeH OpBIHIAAY MOHEpiH
TIBICBIKTAY. Asixrap MeH KOJIIap/IbIH
HEri3ri  KO3FAlBICTapbl,  KO3FalbICTapbl  MeH
TIO3UIHSIIAPHI
TPNST2 Teopus n npaktuka | ComepikaHueM Kypca SABTISICTCSA
217 HapOJHO- COBEPLIECHCTBOBAHUE HaBBIKOB UCIIOJIHEHUS
PNST3 CIICHUYECKOT O JICKCMYECKOr0  MarTepuana,  pa3ydydBaHHE U
217 TaHIa-2 oTpaboTka y4eOHBIX KOMOWHaImH B

XapakTepe pa3ITUYHBIX HAPOTHOCTEH, COCTaBICHHUE
STIO/IOB, 3HAKOMCTBO c




TPFSD2

217
WFSD3
217

IIpakTukym no
HapOoJHO-
CIIEHMYECKOMY
TaHIy -3

0COOCHHOCTSIMHU MaHCPbl HCIOJHCHHHSA TaHIICB
Pa3HbIX HAPOIOB.

3HaKOMCTBO C  OCOOGHHOCTSMH  HCIIOJIHEHUS
TaHIICB HapOoJIOB Azun (y36exw,
TYPKMEHBI, KUTaUIBl, KOPEHIIHI).
CoBepiIieHCTBOBaHNE UCTIOTHEHUS paHee
n3ydeHHoro ydeOHoro matepuana. OTtpaboTka
TEXHHUKH u MaHepEI UCTIOJTHCHUSL.
OCHOBHEIE XO0abl, IBHXXCHUA U IIOJIOKCHHUA HOT' U

PyK

Theory and practice
of folk stage dance-
2

Workshop on folk
stage dance -3

The content of the course is to improve the skills of
performing lexical material,

learning and practicing educational combinations in
the character of various

nationalities, making sketches, getting acquainted
with the peculiarities of the

manner of performing dances of different peoples

Acquaintance with the peculiarities of the
performance of dances of the peoples of
Asia  (uzbeks, turkmen, chinese, koreans).
Improving  the  execution of  previously
studied educational material. Working out the
technique and manner of  execution.
Basic moves, movements and positions of the legs
and arms.

BIT JKOOK,
B/l BK
BD UC

KBBP2
206

PKT2 206
WKD2
206

Kasax O0ui Oo¥bIHIIIa
MPaKTUKYMBI 2

Kazak OwuiHiH Heri3ri *oHE epeKIIe epeKeNepiH,
KAMBUIIApPBIH  3epAesiey i JKaJFacTelpy.Onenaep,
epJep JKoHe JKamnmai Ouiepne JIeHe, Ko, ask, Koll,
Gac koro. Oifennep, epiep OuiHiH  Herisri
KuMbUIIapsl. Atmaosic. Kapa sxopra aneMeHTTepi,.
OKYy-0M KOMITO3HUIIUSIIAPHI )KOHE TIOATEP.

IIpakTukym no
Ka3aXCKOMY TaHLlY
2

IIponomxenue U3Y4YCHHUS OCHOBHBIX u
CHETU(PUICSCKIX MOJIOKEHUH, JIBUOKEHU
kazaxckoro TaHua. IlocranoBka kopiryca, pyk, HOT,
PYK, TOJIOBBI B JKEHCKHX, MY)XCKHX M MAacCCOBBIX
taHmax. OCHOBHBIE XOABI JXEHCKOTO, MY)KCKOTO

ONZ2
ONS8
ON10




taHia. Armabsic. DneMenTsl Kapa xopra,y4e6Ho-
TaHIEBaJbHbIC KOMIO3UIINU U TIOABI.

Workshop on
Kazakh dance 2

Continuation of the study of the basic and specific
positions, movements of the Kazakh dance. Staging
of the body, arms, legs, arms, and head in women's,
men's, and mass dances. The main moves of the
female and male dance. Atshabys. Elements of
Kara Georg, educational dance compositions and
sketches.

BI1 )KOOK
BJI BK
BD UC

KBP2 207
PST2 207
CDwW2
207

Kasipri 6u
MIPAKTUKYMBI 2

3anabiH OpTachIHAarbl JK3epCUC. 3aMaHayn Owuje
SwingTiH KypIenailiri MGH KOCBUTYBIMCH JKBUIBIHY.
IMaprep. Emenmen sxymbic. AHamy 3JeMEHTTEpi
OpHBIH/IA JKOHE ajIFa XBUDKYJa, okiaymnay. Kpocc
OpPBIHAAY  NAFOBUIAPBIH  OKETUIHipy.  3alablH
OpTaCHIHIAFBI OKy-01 KOMOWHAITHSACHL.
Wmnposuszanws. JleHeHiH 60C TaCTHKACH.

IIpakTukym no
COBPEMEHHOMY
TaHIy2

Ok3epcuc Ha cepeiauHe 3ana.  PasorpeB B
COBPEMEHHOM  TaHIIE C  YCJIOXKHEHHEM U
nobasnennem Swing. Parter. Pabora ¢ moiowm.
DJieMeHThI BpallleHHI HA MECTE U B MPOJIBUKEHHH,
W30JISLHS. COBEpIIICHCTBOBAHUE  HABBIKOB
HCITOJTHEHUS Kpocc. VuebHOo-TaHIEBATLHEIE
KOMOHMHAIINY Ha CepeINHE 3aa.

Wmnposusanus. CB0OO1HAsI [TACTHKA TEJA.

Contemporary
dance workshop 2

An exercise in the middle of the hall. Warming up
in modern dance with the complication and
addition of Swing. Ground floor. Working with the
floor. Elements of rotations in place and in
progress, isolation. Improving cross-country
performance skills. Educational and dance
combinations in the middle of the hall.
Improvisation. Free body plastic surgery.

ON8
ON10

BI1 )KOOK
BJI BK
BD UC

HSBBP1
208
PNST1
208
WFPSD1

XaIBIKTBIK CaXHa
6wui 60iiBIHIIA
MIPAKTUKYMBI 1/

XanbIKTBIK ~ XOpeorpausulblk ~ OHEepAiH  Jamy
Oacraynapsl. CnaBsiH XaJbIKTapeIHBIH (OpBIC
yKpauH, Oenmapych), A3us XaJBIKTaphIHBIH (630€K,
TOXIK, KbIpFBI3) Omepi. Herisri KosramsIcTap,
TIO3HIHSIIAP, KOFAJIBICTAP.

ON2
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208

IIpakTukym no
HapOJHO-
CLIEHUYECKOMY
TaHuyl

Hcroku pa3BuTHSI HapOAHOTO Xopeorpaduueckoro
UCKyccTBa. TaHIBI CIABIHCKUX HApoAoB (PycCKUit
, YKpauHCKHUH, Oelopycckuil), HapomoB A3zuu
(y36exckuii, TaKUKCKUH, KHPTHU3CKHL).
OCHOBHBIE XOJBI, IOJOKCHUS, JIBIKCHUSL.

Workshop on folk
stage dancel

The origins of the development of folk
choreographic art. Dances of Slavic peoples
(Russian, Ukrainian, Belarusian), Asian peoples
(Uzbek, Tajik, Kyrgyz). Basic moves, positions,
movements.

BII TK
B KB
BD EC

HSBTP1
218

HSBBP2
218

TPNSY 1
218
PNST2
218

TPFSD1
218
WFSD2

XalIbIKTBIK
CaxXHaJIBIK OUIIH
TEOPUSCHl MEH
MpaKkTUKackl-1

XanbIKTHIK CaxHa
Owui OOHBIHIIIA
MIPaKTUKYMBI 2

KypcThIH Ma3MyHBI XaJIbIKTBIK-CaXHAIIBIK OUIIH
OKY KOMOWHALMSIIAPBIH TaHBICTBIPY, )KATTay )KOHE
IBICBIKTAY, 3TIOATEP KYPACTHIPY, SPTYpPIIi
XaJIBIKTap OMJIEPIHIH YITTHIK epeKIleNiKTepiMeH
TaHBICY OOJIBIN TaOblIa Ib]

XaInpIKTBIK XOpeorpadusuIbiK OHEPAIH JaMy
Oacraynapsl. KaBka3 XanbIKTapbIHbIH (TPY3UH,
apMsiH, 93ip0OaibkaH, meireH), bateic
XaIBIKTAPBIHBIH (HEMIC, UTAJbsH, TOJISIK, ACIaH)
ounepi. Herisri Ko3rambIicTap, KO3FaIBICTap KOHE
MO3UIUSLIIAP

Teopus u npakTuKa
HapOJHO-
CLIEHUYECKOI0
Tanma-1

[pakTukym no
HapOJHO-
CLICHUYECKOMY
TaHy 2

CognepxanueM  Kypca  SBISIETCS  H3YYCHHE
3HaKOMCTBO, pa3yuyMBaHHE M OTPabOTKa y4EOHBIX
KOMOMHAIMH  HApOJHO-CLUEHMYSCKOrO  TaHIIa,
COCTaBJIEGHHE  OTIOJIOB  ,  3HAKOMCTBO  C
HallMOHAJIbHBIMHU OCO6CHHOCT$[MI/I TaHIICB Pa3HbIX
HapoaoB

Hcroku pasBuTHS HApOAHOTO Xopeorpaduueckoro
nckyccrpa. Tanis! HaponoB KaBkasa (rpy3uHCKHe,

apMsIHCKHeE, azepOaiimkaHCKue, YEUYEHCKHUE),
HapoJoB  3amaga  (HeMelKue, UTaIbsSHCKUE,
MOJIbCKHUE, HCTIaHCKHE). OcHOBHEIE XOJIBI,

JABHKCHUA U ITOJIOXKCHUSA

Theory and practice
of folk stage dance-
1

The content of the course is the study of
acquaintance, learning and practicing of
educational combinations of folk stage dance,
drawing up sketches , acquaintance with the

ON7
ON8
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218

Workshop on folk
stage dance-2

national characteristics of dances of different
peoples

The origins of the development of folk
choreographic art. Dances of the peoples of the
Caucasus (Georgian, Armenian, Azerbaijani,
Chechen), the peoples of the West (German,
Italian, Polish, Spanish). Basic moves, movements
and positions

BII TK
B KB
BD EC

HT 219
HHShT
219

IH 219
INHT 219

Xopeorpadus
TapUXbl

XalbIK
X0opeorpadusIIbIK
HIBIFAPMAITBITBIFBIH
BIH TAPUXBI

Bu Tapuxbl oieM XalbIKTapBIHBIH X0peorpausChiH
JaMBITYABIH Heri3ri OarbITTaphl.
Xopeorpadusaarsl MekTenTep MeH OarbiTTap. Lller
engep OwuiHiH maMmy Tapuxbl. KasakctaH MeH
nrerenaig 6u MoneHueti. KazakcTaHHbIH xoHe X X-
XXI raceIpiplH IIET eNIEpiHiH XalbIKTHIK-KCiON
XOpeoTpadusIIBIK, MOJICHHUETI. bu
OIBIFApMaIIbUIBIFEL.  Kasak Om  eHepiHiH OaMmy
JKOJITAPHL. Toyencizmik  Ke3eHiHETI Ka3ak
XOpeorpadusIIbIK OHEPiHiH JaMybl

OJeEM XaITBIKTAPBIHBIH omepi. OJeM
XaIBIKTAPBIHBIH ~ OM  MOJIEHHETIHIH  YJITTHIK
EPeKIeNIriH 3epTTey. OJEMIIK XallblK JKOHE
aKaJeMHUsUTBIK OUIIIH Maiina 00Jybl MCH 1aMybIHBIH
OacTaypl. ©OJleM XaJIBIKTapbIHBIH OHM MOJICHUETI,
OumiH op Typiiepi MeH XopeorpadusiHbIH 3p
Typjiepi  OOWBbIHIIA TEOPWSUIBIK  OUTIM  MeH
MPAKTUKANBIK JaFIbUIapJbl KUHAKTAy. AJFaH
OimiM Heri3iHIe OM UMIPOBHU3AIMACH JTaFAbLTAPHIH
MEHTepy

HUctopus
xopeorpadun

Hctopus Tanna OCHOBHBIE HAIllPAaBIEHUS Pa3BUTHUS
xopeorpagun  HapomoB  Mwupa. Ukomsr  u
HarmpasjeHus B xopeorpaduu. Mcropus pasButus
Snonun B crpaHax Bocrounoii  EBpomsl.
TanneBanbHas KynpTypa Kazaxcrana u 3apy0exbsi.
Hapoxso-mipodeccnonanpaas  xopeorpadudaeckas
kynerypa Kazaxcrama wu 3apybexps XX-XXI
BekoB. TaHIeBaibHOE TBOpUeCTBO. IlyTH pasButus
Ka3axCKOTO TaHIIEBAJHHOTO HCKycCTBa. Pa3purume
Ka3aXCKOTo xopeorpaguyeckoro HCKYyCCTBa

ON1
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ChH 219
HFChC
219

Hcropus
HapOJHOTO

XOpeorpaguueckoro

TBOPYECTBA

nepuoaa HE3aBUCUMOCTH.

Tanus! HaponoB mupa. M3ydeHue HalUMOHAIbHOIO
cBOeOOpa- 3us TAaHIEBAIGHOW KyIbTyphl HapOIOB
mupa. McToku 3aposk- IeHUs U Pa3BUTUS MHUPOBOTO
HApOJHOTO u aKaJeMHYECKOTO TaHIIA.
TanneBanbHass ~ KyInbTypa  HapoloB  MHpa,
HAKOILICHHE TEOPETHYECKHUX 3HaHUI u
MPAKTUYECKUX HABBIKOB IO PA3d4- HBIM BHIAM
TaHLla U Pa3IM4YHbIX BUAOB Xopeorpaduu. Bnage-
HUE HABBbIKAMM TAHLEBAJIBLHOM MMIIPOBU3aLUU Ha
OCHOBE I10-

JIyYCHHbIX 3HAHMI..

History of
choreography

History of folk
choreography

The history of dance The main directions of the
development of choreography of the peoples of the
world. Schools and directions in choreography.
History of the development of dance in foreign
countries. Dance culture of Kazakhstan and abroad.
Folk and professional choreographic culture of
Kazakhstan and abroad of the XX-XXI century.
Dance creativity. Ways of development of the
Kazakh dance art. Development of the Kazakh
choreographic art of the period of independence

Dances of the peoples of the world. The study of
the national identity of the dance culture of the
peoples of the world. The origins of the origin and
development of world folk and academic dance.
Dance culture of the peoples of the world, the
accumulation of theoretical knowledge and
practical skills in various types of dance and
various types of choreography. Mastery of dance
improvisation skills based on the acquired
Knowledge

BII TK
B KB
BD EC

KZBTP
220
KBP1 220

Kaszipri 3amanfbI
oumiy

TEOPHsI MEH
TIPpaKTUKAChI

XX FaChIpAbIH OipiHmIi JKOHE eKiHmI
JKAPTHICBIHAAFbI MY3bIKAJIBIK KOHE OU OarbITTaphbl.
Kasipri 3amanfbl TEXHUKA MEH TEXHUKAHBIH HET13T1
3aHmapsl, ka3 6ui, Contemporary dance. Ka3ipri
kry6 Ownepi. Contraction, Kymaes, oOKmaysay..
Eypomanbik ~ 0©an  OMWiHIH  TEPMHHOJIOTHSICHI

ON7
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TPST 220
PST1 220

Kasipri 6u
HNpaKTUKyMbI-1

Eyponanbik 6an OuiHiH OM TEXHUKACHIHBIH HETI3ri
npuHounrepi. Kasipri 3amaHfbl  MJIaCTHKaHBIH
TPEHaXXbIHA JEHEHI, KOJIbI, asKThl, 0acThl KOIO
JnicTeMeciH 3epaeney; Kaparmaibsim
KOMOWHAIIsIapaa  KO3FalbICTapabl  YHIECTIpy
JAaFrIpUTapblH JaMBITY, JKYITa HETI3rl epexenepmi
urepy OOMBIHIIA >KYMBIC; OWIiH OarpITTapel MeH
CBI3BIKTAPBIH aHBIKTAY. Op KUMBLUI MeH (QUTypaHbIH
MY3BIKAIIBIK-BIPFAKTHIK HET131H MEHIepy

Kasipri wmy0 Omuepi. Contraction, Kynmaes,
oKuIaynay.. Eypomnansix Oan OWiHIH
TEPMUHOJIOTHAChL. Eypomanbik 0an OuiHiH Ou
TEeXHUKACBIHBIH ~Herisri npuHuunrepi. Kasipri
3aMaHFbl ITACTHKAHBIH TPEHAXKbIHA JICHEH], KOJI/IBI,
asKThI, 0acTbl  KOIO dicTeMeciH

3epaeney; Kaparaibim

KOMOMHAIMsUIapAa  KO3FAIBICTApAbl  YHiecTipy
JAaFIpUTaphlH JaMBITY, JKYITa HETI3Ti epexenepmi
urepy OOMBIHIIA >KYMBIC; OWIIH OaFbITTapbl MEH
CBI3BIKTAPBIH aHBIKTAY. Op KUMBLUT MEH (QUrypaHbIH
MY3bIKaJIBIK-BIPFaKThIK HET131H MEHrepy

baner TaraHbIHJIAFbI JKATTBIFY 3anaslyg
oprachiHmarel  Ok3epcuc.  Allegro.  AiiHany
9JIEMEHTTEpi, 0ACTBIH KO3FaJIbICHI, OKIIAyJay,
Kpocc.

Teopus u npakTuKa
COBPEMHHOIO TaHIA

My3bIkanbHble ¥ TaHIIEBaJbHbIE HANpPaBJICHUSI
nepBol M BTO- pPOW TMOJNOBBIHBI XX Beka.
OCHOBHBIE 3aKOHBI TEXHUKH U TPH- eMbl MozepH,
ka3 tanna, Contemporarydanse.

CoBpemennsle  kinyOHble TaHbl.  Contraction,
relaes, M30JIALIMSL. .

TepmunOMOTHS €BpOIEiicKOro OanbHOTO TaHIA.
OCHOBHBIE TPUHIMIBI TAHIEBAIHHONH TEXHHUKH
eBpomeiickoro  OampHOrO0  TaHma. V3ydeHwe
METOJMKH MTOCTAaHOBKH KOPITyca, PyK, HOT, TOJIOBEI
B TpeHa)ke  COBPEMEHHOW  IUIACTHKH;, B
9JIEMEHTAPHBIX KOMOWHAIMAX pPa3BUTHE HABBIKOB
KOOpJMHAIMK JIBW)KEHHH, paboTa 10 OCBOCHHUIO
OCHOBHBIX MOJIO)KEHUM B Mape; oImpele- JEeHUe




ThPCD 220
CDWwW1
220

IIpakTukym no
COBPEMEHHOMY
TaHIy-1

HampaBieHud u nuHMA  TaHnma.  OcBoeHue
MY3bIKaJIbHO- PUTMHMYECKOHM OCHOBBI KaXJOIo
JBIDKCHUS U QUTYDBI

Ok3epcuc y 0aJeTHOro CTaHKa. OJK3epCcHUC Ha
cepenuHe 3ama. Allegro. DnmeMeHTH BpalleHUH,
JBrxenue ronosoi, 3o nus, Kpocc

Theory and practice
of Contemporary
Dance

Contemporary
dance workshop

Musical and dance trends of the first and second
half of the twentieth century. The basic laws of Art
Nouveau techniques and techniques,, Jazz
dance.Contemporary danse.

Modern club dances. Contraction, relaes, isolation.
Head movement: tilts, turns, circular rotations,
sundari, etc. - for a sense of isolation. Cross: big
throws .

Terminology of European ballroom dance. The
basic principles of the dance technique of European
ballroom dance. The study of the technique of
body, arms, legs, and head formation in the training
of modern plastic surgery; in elementary
combinations, the development of skills of
coordination of movements, work on mastering the
main positions in a pair; determination of the
directions and lines of dance. Mastering the
musical and rhythmic basis of each movement and
figure.

Exercise at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of rotations
,Head Movement, Isolation, Cross

BIT JKOOK
BJ] BK
BD UC

OT 209
11209
AH 209

OHep Tapuxbl

OHep/IiH TapuXH IaMybIHBIH MOHI, 3aH/IBIIBIKTAphI
Typajbl TEOPHSUIBIK OutiM sxyleci. TeaTp eHepiHiH
JaMy TapHuxbl. OHeplliH e3apa OalIaHBICHI >KOHE
CHHTE3l. AKTEpiiK eHEepAiH Tapuxu Jaamy
ke3eryepi. KaszakcTanmarsl — eHepIiH  Kasipri
JKar/laiibl MEH 1aMy TeHACHIIMsIIAPEI

Hcropus uckyccrts

CucTeMbl TEOPETHYECKMX 3HAHWH O CYIIHOCTH,
3aKOHOMEPHOCTSIX ~ MCTOPUYECKOTO  Pa3BUTHSL
uckycctB. Mcrtopust pas3BuTHs — TeaTpalbHOIO
HCKycCTBa. DB3aMMOCBS3p M CHHTE3 HCKYCCTB.

ON1
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DTaIkl HUCTOPUYECKOI0  pa3BUTUA  AKTECPCKOI'O
HCKYCCTBaA. COBpeMeHHO@ COCTOSAHHUEC U TCHACHINH
Pa3BUTHA UCKYCCTB B Kazaxcrane

Art History Systems of theoretical knowledge about the
essence, laws of historical development of arts.
History of the development of theatrical art.
Interconnection and synthesis of arts. Stages of
historical development of actor's art. The modern
condition and tendencies of arts development in
Kazakhstan.
BII TK SN 221 Cuenorpadus Teatp xoHE OeKopamnus OHEPiHIH JaMy Ke3eHAepi. ON8
BJ1 KB SKN 221 Herizzaepi KepxeM- nexkopaToOpibIK Kypaufap KoHE CaxXHAaHBI ON10
BD EC 0e3CHIIPYMiH KOMITO3UIIUSIIBIK TOCUIACPI.
CaxHa CaxHama MIHE3-KYJIBIK  EpeKIIeNiKTepl  JKoHe
KO3FaJIbICBIHBIH KUMBUIAApIbl  OopblHAay.CaxHalblK KUMBLUIIAPIbI
Heri3nepi OpPBIHAAYABIH KAyillCi3 9micTepi MEH ToCUIIepiH
yiipeHy (TapuxW CHOATTaFbl KOpiHICTEp-YpHIC
epeKIIeINiKTePi, KYJIayIbl OPBIHIAY ).
0S 221 OCHOBHI Orambl  pa3BUTHA  TeaTPATBHO-ICKOPAIIMOHHOTO
0S 221 crieHorpaduun HCKYyCCTBa. Xyn0KeCTBEHHO-JEKOPATOPCKUE
cpencraa u KOMIO3ULHOHHBIC HpHEMBI
0(OPMJIICHHS CLICHBI.
OcCHOBHI OcoOeHHOCTH ~ TIOBEEHUSI WU HCIIOJIHEHHA
CLIEHOBUKEHUS JIBIDKEHHH Ha creHe. PasyumBanme Oe30mMacHBIX
METOJIOB M MPUEMOB HCIOJHEHHs] CIEHUYECKHX
JBIDKCHUI (CLIEHBI HMCTOPHUYECKOrO XapakTepa-
0COOCHHOCTH 0051, BEITOJIHEHUE TTaICHUH ).
Basics of Stages of development of theatrical and decorative
BS 221 scenography art  Artistic and decorative means and
BSM 221 compositional techniques of stage design.

Basics of scene
movement

Features of behavior and execution of movements
on the stage.Learning safe methods and techniques
for performing stage movements (scenes of a
historical nature-features of the

battle, performing falls).




BI1 )KOOK
BJI BK
BD UC

BAShRN
210
OAMRT
210
BADD
210

Buneri
aKTepJIIiK
mebemK  KoHE
pexuccypa
Heri3aepi

AxTep mIeOepIiriHiH NCUXO(QU3NKAIBIK Herisi-
aKkTep IIeOepIriHAeri CaxHAJbIK 1C-OpEKeTTiH
okurachl.Pexuccepiik  oUTyciHiri. JlafbIHIBIK
MpOIeCiH  YWBIMIACTBIPY  JkoHe  Oackapy.
CaxHaJBIK OpEKeTTIH MOHEpNIK Ypalaapsl.
Miu3aHcIieHa OpEeKeTTiH OeHHeNi-TUIAaCTHKAIBIK,
KepiHiciperinme.  MmU3aHCIEHAHBIH  HETI3Ti
TYpepi(3KeKe, TONTHIK, Karait). CTaTHKaIIBIK
JKOHE TUHAMHKAIIBIK

muszaHcieHanap. Konrtpact mnpuHummi. Tuimuai
Tangay onici.Pexxuccepin akTep MEH KYMBICHI

OCHOBBI

aKTEPCKOTO
MacTepcTBa U
PEKUCCYPHI B TAHIIE

INcuxodusnueckass OCHOBA MacTepCTBa akTepa
COOBITUIIHOCTE  CLIEHWUYECKOTO JEUCTBUS B
MacTepcTBe akrtepa. IloHSITHE PEXUCCEPCKOro
3aMbIciia. Opranuzanus u
yIpaBlIeHUEPETIETUITUOHHBIM MIPOIIECCOM.
BripaszutensHbie cpencTaa CLIEHHYECKOTO
IEUCTBHSL. Mu3zancueHa KakK o0pasHo-
TUTACTHYECKOE BEIpaKeHUe AedcTBHUs. OCHOBHEIC
BUIBI MU3aHCICH (MHIUBUAYaIbHAS, TPYIIIOBAs,
MaccoBasi). CraTuyHast u IMHAMAYHAS
Mu3aHcueHbl. [IpwHOMT KoHTpacta. Merton
JIecTBEHHOrO aHanmu3a. PaboTa pexuccepa c
aKTepOM

Basics of Acting and
Directing in Dance

The psychophysical basis of the actor's skill is the
eventfulness of the stage action in the actor's skill.
The concept of the director's idea. Organization
and management of the rehearsal process.
Expressive means of stage action. Mise en scene
as a figurative and plastic expression of action.
The main types of mise en scene (individual,
group, mass). Static and dynamic mise en scene.
The principle of contrast. A method of effective
analysis. The work of a director with an

Actor

ON8
ON10

BII TK
B KB
BD EC

MTKIT
222
MBYAKT
222

MoieHH- THIHBIFY
KBI3METIHIET]
MHHOBALUSIIBIK
TEXHOJIOTHSIIIAp

Byn moH kasipri 3aMaHfBl  TEOpHUS ~ MEH
MPAKTUKAHBIH  JKETICTIKTEpi  Typayuel  OimiM
HETi3iHAe MOJeHHM — JeMalbiC  KbI3METiHIe

AKIapaTThIK-KOMMYHHUKAIUAJIBIK

ONG6
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ITKDD
222
IKTKDD
222

TEXHOJIOTHSUIAp/bl  KOJIIaHYy MYMKIHIIKTEpl MeH
TOCUTACPIH 3epAencii  JKOHE  OKYIIBLIAPIBIH
QNICYMETTIK — MOJICHH

KBI3METTI Oackapyabl OarmapiiaMaiblK KaMTaMachl3
eTy CcaJachIHOAaFbl OiTIKTepi MEH MaFIbLIapbIH,
MOJIEHU-IIEMAJIBIC KBI3METIHIE opTypri
HMHHOBAIHSIIBIK Oarmapiamanap MeH
TEeXHOJOTHAMApAsl o3  OeTiHme  maiipanmany
JIaFIbLIAPBIH MEHIePYiH KaMTaMachI3 eTe/ii

Manenu-6oc MoneHu-1eManbic  KbI3METIHIH QIIEYMETTIK
YaKbITTaFrbl (byHKUMSITAPEL. Manenuer MEKeMeCIH/Ie
aKIaparThIK- azamuapapl  YABIMIACTBIPYIBIH — 9JicTepi  MeH
KOMMYHUKaIMsUIBIK | Tacuiaepi. Kiy0 KbI3METIHIH Herisri TypiepiH
TEXHOJIOTHsIIap KIKTECY
AKIapaTThIK-aFapTYIIBUIBIK ic-
nrapanapKiIyOoThIK KYPBUIBIMIAP. Kiry6
JKYMBICBIHBIH JKammail Typuyiepi. HHOBaMSIIBIK
Helcannap: akuusiap, KOpIOpaTHBTEp, LIOYyJap,
¢nemmo6, meppoMaHCc, THMOWIOWHT,  OaTiI
Kypangapbl MEH
onictepi-ic-mapa  (GOpMAachIHBIH  KYPBUIBIMJIBIK
Heri31
WHHOBaLIMOHHBIE JanHass IUCUMIUIMHA W3y4aeT BO3MOXKHOCTH U
TEXHOJIOTHH B CIocoObl  NMpHUMEHEHHs  HMHPOPMAIMOHHO  —
KyJIbTYpHO- KOMMYHUKAIIMOHHBIX TEXHOJIOTHH B KYJBTYPHO —
JOCYTOBOM JOCYTOBOM JIeITEIbHOCTH Ha OCHOBE 3HAHUH O
JeATEIEHOCTH JOCTIDKEHHUSX COBPEMEHHOI TEOPHH U NPAKTUKH H

obecrieynBaeT MOJIYyYCHHE YJaIIUMUCS YMEHHH W
HaBBIKOB B 00JIaCTH HPOrpPaMMHOTO OOeCHeYeHUs
yIpaBJIeHUs COLIMANBHO-KYNBTYpHOU
JEATEbHOCTBIO, npuobpereHue HaBBIKOB
CaMOCTOSITENIFHOTO ~ WCIIONBb30BAaHUS  Pa3IHMIHBIX
WHHOBAIlMOHHBIX MPOTPaMM M TEXHOJOTHH B
KYJIbTYpHO — JOCYTOBOH ESTEIHHOCTH.
CommanbHble  (QYHKIMHM  KyJIbTypHO-AOCYTOBOH
JeSITeTbHOCTH

.CriocoObl ¥ TIpHEeMBl OpraHM3allM JIOJIEH B
YUpEKACHUU KYJIBTYpBI. Knaccudukanys




ITCLA
222
ICTCLA
222

OCHOBHBIX ()OpM KITyOHOI JIesITeIbHOCTH

WndopmannonHo- WHdopManmoHHO-IPOCBETUTENBCKUE
KOMMYHHKAlIMOHHBI | MEPOIPHUSITHSL. Kiy6Hple  (opMHupOBaHUSL.
eTeXHOJIOTHH B MaccoBsie thopMBI KITyOHOM paboTHI.
KyJbTYPHO- VHHOBanmoHHBIE (DOPMBI: aKIUM, KOPIIOPATHUBEI,
JOCYTOBO# moy, ¢(uemmo6, mepdoMaHc, TUMOHMIAWHT, OaTi
JesATEIEHOCTH CpencTBa ¥ METOIBI —
CTPYKTYpHAsi OCHOBa ()OPMbI MEPOIIPHATHSL. .

Innovative This discipline studies the possibilities and ways of

technologies in
cultural and leisure
activities

Information and
communication
technologies in
Cultural and leisure
activities

using information and communication technologies
in cultural and leisure activities on the basis of
knowledge about the achievements of modern
theory and practice and provides students with
skills in the field of software management of
socio-cultural  activities, the acquisition of
skills  of independent use of various innovative
programs and technologies in cultural and leisure
activities

Social functions of cultural and leisure activities
.Methods and techniques of organizing people in a
cultural institution. Classification of the main forms
of club activity

Information and educational events Club
formations. Mass forms of club work. Innovative
forms: promotions, corporate events, shows, flash
mobs, performances, team building, battles Means
and methods — the structural basis of the event
form.




BIT JKOOK
BJI BK
BD UC

OP 211
UP 211
EP 211

Oxky npaktukacsll

Kocemma Oimim oepy KOHTEKCiHJIe
XopeorpadusHbl OKBITY TPOLECIMEH TaHBICY
JKoHe Oakpiray. Xopeorpadus —cabakTapbIH
aKaThICy, TOpOMENCHYIIUICPIiH KOHIEPTTIKIC-
Iapanapia eHep KepceTy iHeTaliay xacay.

XopeorpadusulbIK YIKBIM JKETEKIIICIHIH KbI3METIH
Oakpliay. HopMaTHBTIK jk0HE OKY Ky)KaTTaMachlH

3epTTey.

VYueOHast mpakTHKa
1

HaGnmrozieHne U 03HAKOMJICHHUE C IIPOLIECCOM
o0yueHus xopeorpaduu B KOHTEKCTE
JIONIOJIHUTENbHOTO  0OpaszoBanus. llocemeHue
3aHATHH 10 Xopeorpaduu, aHaINU3 BBICTYIUICHUH
BOCIIUTAHHUKOB Ha KOHIIEPTHBIX MEPONPUATHAX.
HaGmonenue 3a NesITENIBHOCTBIO PYKOBOIMTEIS
Xopeorauueckoro  KoJUIeKTHBa.  M3yueHue
HOpPMaTHBHOHW M y4eOHOM JOKYMEHTaIHH.

Educational Practice
1

Observation and familiarization with the process
of learning choreography in the context of
additional education. Attending choreography
classes, analyzing students ' performances at
concert events. Monitoring the activities of

the head of the choreographic team. Study of

normative and educational documentation.

ON4
ON9

BIT )KOOK

OP 212

OKy npaKkTHKachI2

Koceivia OiiM Oepy KOHTEKCIHJIE

ON4




BJI BK
BD UC

UP 212
EP 212

XopeorpadusHbl OKBITY NPOLECIMEH TaHBICY
koHe Oakpuiay. Xopeorpadus cabakTapbiHa
KaTBICY, TOpOHEICHYIICPIiH KOHIIEPTTIK
icimapanapia eHep KepceTyiHeTanmay kacay.
Xopeorpadusibix YKBIM JKETEKIIICiHIH
KbI3MeTiH Oakputay. HopMmaTuBTIK JKoHE OKY
KYKaTTaMaChIH 3eprrIey. HyckaynbIk-
dmicTeMernikKMaTepralIapMeHITEAaror -
XopeorpadTHHIIPAKTHKAIBIKTIXKIPHOeCIMBICAIIBI
H/IA03bIKTXKIpHOEHI

TaJIayKOHETCOPHSIIBIKHET13/1ey

VYueOHast mpakTHKa
2

HabmroneHuen  O3HaKOMJIEHHE  CIIPOLECCOM
0o0yueHHs xopeorpaduu B KOHTEKCTE
JOIOIHUTENbHOTO oOpa3oBanus. [locemeHue
3aHATHI 0 Xopeorpaduu, aHannu3 BEICTYIUICHUN
BOCIIUTAHHUKOB Ha KOHLIEPTHBIX MEPONPUATHSIX.
HaGmonenue 3a IesITENBHOCTBIO PYyKOBOIMTENS
xopeorpauIeckoro  KOJJIeKTuBa. [3ydeHne
HOPMaTHBHOH ¥  y4eOHOW  JIOKyMEHTAIlHH.
AHanmu3 W TeopeTHYeckoe  OOOCHOBaHHE
HEepeoBOro

OIbITa HAa NIPUMEPE UHCTPYKTUBHO-METOUYECKOTO
Marepuaga U IPaKTUYECKOro OIbITa Ilejarora-

xopeorpada

Educational Practice
2

Observation and familiarization with the process
of learning choreography in the context of
additional education. Attend- ing choreography
classes, analyzing students ' performances at
concert events. Monitoring the activities of the
head of the choreographic team. Study of
normative and educational doc- umentation.
Analysis and theoretical justification of best prac-
tices on the example of instructional and
methodological ma-

terial and practical experience of a teacher-
choreographer

ON9




Momyne5
Nuxmo3u
BTI OiiM
6epyxeri
TEXHOJIOT
ustap
MOy
Monynb
TEXHOJIOT
Uil B
HNHKJIIO3UB
HOM
o0OpazoBa
HUN
Module of
Technologie
s in Inclusive
Education

Moayabai  €ITTi asiKTaraHHaH
KeiiH 0iniM amymbl KadJerri:
KK 9, KK 10,

ON7, ON10

/ Tlocne ycnemHoro 3aBepuieHust
MOaYyJas o0yuarouiuiics oyaer:
0K9,0K10,

PO7,PO10

/ Upon successful completion of
the module, the student will:
GC9, GC 10,

LO 7; LO10

Beill TK
]I KB
PD EC

ICh 308
IBBP 308

IH 308
PIT 308

WHkimo3uBTi MyMKingiri LIEKTeYITi Oananap/sl
xopeorpadus MICUXOJIOTHSJIBIK ~ TIeJarOTHKANIBIK ~ cyHemeniey
JiyHbIMIacTeIpy. MoieHH-1eMalibIc  KbI3METIHIE
WHKITIO3UBTI mporiectepai Oackapy. MHKIFO3UBTI
xopeorpadusiHBIH ~ MOHI  MEH  Ma3MYHEI-
MHHOBAISIIBIK QJICYMETTIK-MOAECHU
TEXHOJIOTUSA. ApTTepanus. MyMKIHAIrT TIeKTeyi
JKaHIApIbl OHANTYNAFbl OWM WHKITIO3HSACHIHBIH
pemi.Kemenaeri Ty3eTy *KaTThIFyIapbl.
WHKimo3uBTI Omnanty JKOHE epIKTLIIK, QJIEYMETTI
6uboiipIHIIA KOKILIAYJNaHyAbl JKEHY JKOHE JOCTBIKOPTaHBI
MIPaKTHKYM YHBIMIAcThIpY.
Hukimo3uBHas Aptr  Tepammst  MmmpoBmsamus, — OaitaHbIC
xopeorpadus HMMIIPOBU3ANMACHL. OMOIMOHANIB! 3UATKEPIIKTIH

IIpakTukym no
HMHKIIIO3UBHOMY

e3apa opeKeTTeCcyiHe apHalFaH oWbIHIap.PuTMMeH
JKYMBIC, PUTMOIUIACTHKA.

Opraanzanus MICUXOJIOTO-TIEIaTrOT UIECKOT O
CONIPOBOXKACHUS  JeTel ¢  OrpaHHYCHHBIMH
BO3MOXHOCTSIMU B YCJIOBHSIX MHTE- TPHPOBAHHOTO
oOyuyeHHs. YTpaBieHHEe HWHKIIO3UBHBIMH IIPO-
LIECCAMU B KYIbTYPHO -AOCYTOBOM JEATENBHOCTH.
CymHOCTh U COnEpKaHHE HMHKJIIO3UBHOU
xopeorpaduu- HMHHOBallUOHHONCOLUAIBbH-
OKYIbTypHOH TexHojoruu. Apt tepamnus. Ponb
TaHLEBaJbHOW WUHKIIO3UM B  peadMIMTanuu
mofel ¢ OTPAaHUYEHHBIMH  BO3MOXKHOCTSIMU
310poBhs.  Koppurupyromue  ynpakHeHHS B
KOMILIIEKCE.

Peabunuramuss u BOJOHTEpPCTBO, IIpeomornenune
COLMANIEHON H30JIALIUT u OpTaHu3aIsL
JIPYKECTBEHHOMN CpEJbl.

Apt  Tepanus. MmmpoBu3anus,  KOHTaKTHas

2KK9
KK10

ON7
ON10




TaHIly UMIIpoOBU3aIUA. I/II‘pLI Ha B3aHMO[[efICTBP[e
OMOIMOHAJIBHOI'O HHTCJICKTA. Pabora ¢ pPUTMOM,
PUTMOILIACTHUKA.
IC 308 Inclusive Organizationofpsychologicalandpedagogicalsup
WID 308 | choreograpy portforchildren with disabilities in the conditions
of integrated educa-tion. Management of
inclusive processes in cultural and lei-sure
activities. The essence and content of inclusive
choreog-raphy-innovative social and cultural
technology. Art therapy.The role of dance and
inclusion in the rehabilitation of
peoplewithdisabilities.Corrective  exercisesina
complex.
Rehabilitation and volunteering, Overcoming
social isolationand organizinga
friendlyenvironment.
Workshop on
Inclusive Dance Art therapy. Improvisation, contact improvisation.
Games
fortheinteractionofemotionalintelligence.Workingw
ithrhythm,rhythmoplasty.
Kacion Mopayabai coTTi assKTaraHHaH benll TTBN 302 | Tapuxu- Tapuxu JKOHE TYPMBEICTHIK OW  MYpPacHIHBIH KKS8
MOJyJb Keilin 0ixiM amymbl Kadaerri: KOOK OIBT 302 | TYpMBICTBIK OHIIH HETI3epiH 3epTTey. Op TYpii IoyipiephiH Ou KK9
JKOHE KK 8,KK 9, KK 12, I BK BHED 302 | neriznepi CTHIIBJICPIMEH, OJIapIBIH TapUXHI KK12
KambIKTBIKT | ON1, ON4, ON5, ON7, ON8, ONS9, PD UC epekmesikrepiMen TaHbicy. Capail miapiapbsIHBIH ONI1
aH OKBITY ON10 stukeTi. .KoCTIOM MeH OHIMITIKTEr1 ToH Oerinep. ON10
texHosorusc | / IlocJie ycnemHoro 3apepuieHust PeBepaHc koHE 0JIapAbIH SPEKIICTIKTepl, OPBIHIAY
bl MOIYJIsl 00y4arOUIniics OyaeT: TOCi.
Ipodeccuon | OK8,0K9, OK12 OCHOBBI UCTOPUKO- | V3ydeHHe OCHOB HACJIEOUs HCTOPHKO-OBITOBOIO
ANIbHbIH PO1,PO4, PO5,PO7,POS, OBITOBOTO TaHIA TaHI@. 3HAKOMCTBO C TAHIICBAILHBIMH CTHIAMH
MOAYJb U PO9,PO10 Pa3HBIX 30X, UX UCTOPHYECKON XapaKTEPUCTHKOM.
AUCTaHIIUOH DTHKET JBOPIOBBIX 6aJoB. XapakTepHble
HbIE / Upon successful completion of the O0COOEHHOCTH B  KOCTIOME ¥  HCIOJHEHHH.
obpasoBaren | module, the student will: PeBepaHcel M uX  0OCOOGHHOCTH,  MaHepa
BHEIC GC 8, GC9, GC12 HUCITOJTHEHUS
texnonoruu | LO1; LO4,LO5; LO7;LO8; LO Basics of historical | The study of the basics of the heritage of historical
Professional | 9; LO 10; and everyday dance | and everyday dance. Acquaintance with the dance
Module and styles of different eras, their historical
Dlstaqce characteristics.  Etiquette of palace balls.
Learning Characteristic features in the costume and




Technologie
s

performance. Curtsies and their features, the
manner of execution.

Beill TK
]I KB
PD EC

BKSD 309
KG 309

KSOT 309
KG 309

DKSD 309
CM 309

Bunin koctromMi MeH
CaxXHaHbIH
6e3eHmipinyi

KocTroM xoHe TpuM

Op Typiai XamblKTapia eXenri AdyipleH Kasipri
yakpITKa  JIeHiHTi ~ opTypii  FachIpyiapAarbl
KOCTIOMJIEpIiH Maina 0oy, JaMmy >XoHE >KETiIy
Tapuxbl.  JlocTypyii  JKOHE  CaxXHaNBIK  XaJIBIK
KOCTIOMJIEPiHIH Y3HIK YITiIepi JXKOHE OJapIblH
HET131HIeKYHIBUIBIK Oargapiapsl MeH KOpPKEeMIIK
TaJFaMblH TopOHeney, CaxHaJIBIK KOCTIOMAEPII
xkobamay  skoHe  kmio. CaxHa  aJlaHBIHBIH
KYPBUIBIMBIH KYPCTBIK ILOJIYFa Kipicre

Herizi Oer OostymbiH. ['puMMeH >XKyMbIC icTey
onicteMeci. TeaTp »oHE TYPMBICTBIK KOCTIOM.

Koctiom u
crieHorpaduyeckoe
o(hopMIIeHHE TaHIIa

Koctromu rpum

I/ICTOpI/ISI BO3HUKHOBCHHMAI, paSBI/ITI/Iﬂ nu
COBEPIICHCTBOBAHUS KOCTIOMa Y Pa3HbIX HApOJOB
B pa3HBIC BeKa OT JAPEBHOCTH JO COBPEMCHHOCTH.
Jlyumue oOpa3Ibl TPaTuIIHOHHBIX U CIICHU- YECKIX
HAPOJHBIX KOCTIOMOB M BOCITHTaHHE Ha UX OCHOBE
[EHHOCTHBIX OpHEHTAlMH © XYI0KECTBCHHOTO
BKyca;lIpoekTHpoBaHNEe W HOUICHUS CICHHYCCKHUX
KOCTIOMOBBBeieHHE B KypcoBOH 0030p CTpOCHUS
CIIEHUYECKOM TUIOIIAIKH.

OcHOBBI TpuMa. MeToauka paboOTBl C TPHUMOM.
TeatpanbHBII 1 OBITOBON KOCTIOM.

Dance costume and
stage design

Costume and
makeup

The history of the origin, development and
improvement of the costume among different
peoples in different centuries from antiquity to the
present. The best examples of traditional and scenic
folk costumes and the education of value
orientations and artistic taste on their basis;
Designing and wearing stage costumes

Introduction to the course review of the structure of
the stage area

Basics of makeup. The technique of working with
makeup. Theatrical and household costume.

KKS
KK9
KK12
ON7
ONS8

Beill TK
]I KB

CpUZhIA
310

XopeorpausuibIK
YKbIMMEH >KYMBIC

YKBIM KYPBUIBIMBL. ¥OKBIM TYpiepi. Y KBIMHBIH
Jnamy Ke3eHaepi. Y)KbIMMEH KYMBIC 1CTey dJIicTepi

JKK8
KK9




PD EC

BUZhZhA
310

MRChK
310
MRDK 310

icrey
oaicTemeci

bananap
YKBIMBIMCH JKYMBIC
icTey amicremeci

MEH ToCLIAEpI.
XopeorpadusuibIKkepKeMoHepra3aap

YKBIMBIHA KaTBICYIIBIIAP/BIH QJICYMETTIK-
JIeMOTpaQISIIBIK JKOHE QJIEYMETTIK-
MICUXOJIOTHSANIBIK ~ TOPTPETiH — Tanmmay;  TopOme
mporeciH  Oackapy. KoHmeprrik  KpI3MeTTi,
KOHKYpCTapabl, (ecTUBaJIbAepAl YHBIMIACTHIPY

JKOHE OTKi3y epeKIIeNmiKTepi JKOHE
KopKeMeHepIasap YKBIMIAPBIHBIH
LIBIFAPMAaIIbUIBIFBIH Oaranay eIIeMaepi.

XopeorpadusuiblK  Y)KbIMAA JKanmai Y KbIMIBIK
HKYMBIC TYPJIEPIH YHBIMAACTHIPY

Bananap y>KbIMBIHBIH KYPBUIBIMBL. ¥KbIM TYpJIepi.
Bananap yxeIMbIMeH >kyMmbIC. bananap yKeIMbIMeH
JKOHE aTa- aHaJIApPMEH JKYMEIC ICTey oficTepi MeH
Tocinaepi

Konneprrepni, MepeKeTiK ic-Tmapanapasl,
KOHLEPTTEP/li TaWbIHAAY XKHE YIBIMIACTHIPY.

Metoanka paboTsI ¢
XOopeorpapIecKiM
KOJUICKTHBOM

MeTtonuka paboTsl ¢

JIETCKAM
KOJUIEKTHBOM  TO
CaMOJIEATEILHOTO
KOJUIEKTHBA,

CrpyKTypa KoJUIeKTHBa. Buabl komnekTuBa. Jramnsl
pa3BUTHS KOJUICKTHBA. MeTOAbI ¥ IPHEMBI PabOTHI
C KOJUIEKTHBOM.

AHau3 COIHUaIbHO-IeMOrpa)UuecKoro  u
COLIMANIBHO- MICHXOJIOTHYECKOTO nopTpera
YYaCTHUKOB XOpeorpapuueckoro KOJUIEKTHBA.
PyKkoBOACTBO ~ BOCHHUTATENbHBIM  IIPOLIECCOM.
OcoOeHHOCTH ~ OpraHM3allid W IPOBEJICHUS
KOHLIEPTHOM JeATeNLHOCTH, KOHKYPCOB,
(dectuBaneid W KPUTEPUH OLEHKH TBOpUYECTBA
CaMOJICSITENIbHBIX ~ KOJUIEKTHBOB.  OpraHuszanus
MacCOBBIX KOJUIEKTUBHBIX BHJIOB PaOOTHI B XOpEO-
rpagu4ecKOM KOJUICKTHBE.

CrpykTypa  OETCKOTO  KOJJIEKTHBA.  Busl
KOJUICKTHBA. OcobeHHocTH paboThI c
JIETCKUMKOJIJICKTHBA. MeTO/bI M IPHEMBI pabOTHI C
JETCKUM KOJIJIEKTHBOM u POIUTEISIMU.
IlogroroBka UM  OpraHu3anys  BBICTYIUIEHUH,
KOHIIEPTOB, IPa3AHUYHBIX MEPONPUSITUIL.

Methodology for

The structure of the team. Types of collective.

KK12
ON4
ON5
ON9




MWChC
310
MWChT
310

working with a
choreographic
collective

Methodology for
working with a
children's team

Stages of team development. Methods and
techniques of working with the team. Analysis of
the socio-demographic and socio- psychological
portrait of the participants of the choreographic
amateur group; Management of the educational
process. Features of the organization and conduct
of concert activities,

competitions, festivals and criteria for evaluating
the creativity of amateur groups. Organization of
mass collective types of work in a choreographic
team.

Structural children's collective. Types of collective.
The main features of working with the children's
collective. Methods and techniques of working
with children's groups and parents

.Preparation and organization of performances,
concerts, and festive events.

Beill XKOK
I1J] BK
PD UC

KBTP 303
TPKT 303
TPKD 303

Kasak ouinig
TEOpHUsI MEH
NPaKTUKACHI

Kasak Ouinig Herizmepi. [eHe, ask, Koix, 6ac KOro.
Bayer cTaHOTBIHAAFBI KOHE 3aIIBIH OPTACHIHIAFEI
KATTBIFyJap/iaFbl 3JIEMEHTTEp MEH KUMBULIAP.IbI
3eprrey. Kasak OWiHIH CHIIAaThi, MOHEPI MEH CTHII
Typajibl TyciHiK. B MypachiHbIH Y3iHIlIEpiH
3epTTey. bume Ka3ak XaJIKbIHBIH 3THOTPaUSUIIBIK
EPEeKIIeTIKTePiH OcitHerney. bu
KOMITO3MIMSJIAPBIHIAFEl  epiiep MeH  oifenaep
MAPTUSACHIHBIH CPEKIICTIKTEP].

Teopus n npakThka
Ka3aXCKOTro TaHla

OcHoBbl Kazaxckoro Tanua. IloctaHoBka kopiryca,
HOT, PYK, TOJIOBbl. M3yueHue »3JIEMEHTOB U
JBIDKCHUH B YIPaXXHEHUSAX Yy OAJCTHOTO CTaHKAa M
Ha cepenuHe 3ana. [loHsaTue o xapakrepe, MaHepe 1
CTHJIC WCTIOJHEHMsI Ka3axCKoro TaHra. V3ydeHue
(bparmMeHTOB TaHIIEBaJIHLHOTO HacJIeIusl.
OtobpaxkxeHue B TaH- 1Ile 3THOrPaUIECKUX
ocoOeHHOCTe# Kazaxckoro Hapoja. OcoOeHHOCTH
MYXCKOW M JKEHCKOM MapTHUM B TaHLEBAJIbHBIX
KOMITO3HUITUSIX.

KK8
KK9
KK12
ON7
ONS8
ON10




Theory and practice
of Kazakh dance

Fundamentals of Kazakh dance. Setting the body,
legs, arms, head. The study of elements and
movements in the exercises at the ballet machine
and in the middle of the hall. The concept of the
character, manner and style of performance of the
Kazakh dance. Study of fragments of dance
heritage. Representation of the ethnographic
features of the Kazakh people in the dance.
Features of male and female roles in dance
compositions.

Be#ll 2KOK
I1J] BK
PD UC

KHT 304
IKH 304
HKCh 304

Kazak
X0opeorpadusACHIHBIH
TapUXbI

Xopeorpadusiibik OHEp/IiH TEOPHUSIIBIK

Heriznepi. Kasak OWiHIH KajablITacy TapuXBbl.

Kazak xankbIHBIH OM MOJCHHUCTIHIH KAaJbIIITaCcy

Tapuxbl. Kazak Oui,0HBIHEPEKIICITIKTepI MEH

epekmenikrepi. Kazak xajbIK-caxHasbIK, TAPUXHU-

TYPMBICTBIK,)KEKE JKOHE aHCAMOIIB/IIK HKOHE
CrunpaeHaipinres OUIiH TEOPUACH MEH TapUXbIH
MeHrepy.KazakcTaHHbIH XOopeorpadusIIbIK,
OHEPIHIH Ka3ipri )Karaanbl

HUcropus kazaxckoit
xopeorpadun

TeopeTudeckre OCHOBBI XOpeorpapuuecKkoro
UCKycCcTBa. VICTOpHUS CTAHOBJIEHUS Ka3aXxCKOTO
TaHla. VcTopusi CTaHOBJIEHUS TaHUEBAJIbHOU
KyJIbTYypHl ~Ka3axckoro Hapoma. Kazaxckuit
TaHeIl, eT0 XapaKTePUCTHKA W OTIMIUTEIHHBIC
ocobeH- HoctH. OCBOCHHE TEOPHH W HUCTOPHU
Ka3aXxCKOT0 HapOIHO- CIICHUYIECKOT0, HCTOPUKO-
OBITOBOI0, COJIBHOTO M aHcaMOJie-

BOTO W CTWIN30BaHHOTO TaHma. CoBpeMeHHOe
COCTOSIHHE XOpeorpauIecKoro HCKyCCTBa
Kaszaxcrana

History of Kazakh
choreography

Theoretical foundations of choreographic art.
The history of the formation of the Kazakh
dance. The history of the formation of the dance
culture of the Kazakh people. Kazakh dance, its
characteristics ~ and  distinctive  features.
Mastering the theory and history of Kazakh folk-
stage, historical-
everyday, solo and ensemble and stylized dance.
The current state of choreographic art in
Kazakhstan

XKK8
XKK9
XKK12
ONI1
ONS8




Beill TK
]I KB
PD EC

KBK1 311
ChSh1 311

KPT1 311
MCh1 311

CDP1 311
ChS1 311

KomMmmo3unus xoHe
ou
KOMBUIBIMBI-1

XopeorpadTeIH
mebepairi 1

Jpamaryprus 3aHmapblH KOJJaHa OTBIPBIII,
XopeorpadusblK  KOWBUIBIMIAPIbI,  OHIeri
Oelinenepni >kacaynsl 3eprrey. bu eHepiHiH
TYpJEpiH, YKaHPIIAPHIH, (dopmanmapbeIH
anry. XopeorpadusiIbIK ACKU3IEP,
KOMIO3MLUSIAP, KOMBIIBIMAAP VINIH My3bIKa
TaHaay
XopeorpadusbIKeHEPAIHTYpIIEpi,opMaTapbiM
eHXaHpIapbl. XopeorpadusuIbIKIIbIFapMaHbIHAT
esicbl. [lpaMaTyprusiHpIHHET 13Ti3aHIapblKoHe01a
pAbIXopeorpadusIIbIKIIbIFapMaiaKoany. Koo
HIBIHBIHOPBIHIAY IIBIIaPMEHKYMBICHL. X0peorpa
busnbIKOeiiHeH b kacayOolbIHIIabaneTMeHCTep i
HXyMbICHL beitHeHiHcunaThL. buaincypeTi(xopeo
rpadUsUIBIKCYpET).

Kommosurnus u
IIOCTaHOBKA
TaHma- 1

MacrepcTBo
xopeorpadga-1

Hzyuenue CO3/IaHUs Xopeorpapuyeckux
MIOCTAaHOBOK, 00Pa30B B TaHIIE, HCIIOJIB3YS 3aKOHBI
JpaMaTyprud. PackpsiTHe BHIOB, XKaHPOB, (HOpM
TaHLEBAJIbHOTO HCKyccTBa. [lombop My3BIKM K
xopeorpaudeckuM  3TIOJIaM,  KOMIIO3HIHSM,
MTOCTaHOBKAM

PaboTa mocranoBIIMKa ¢ UCTIONHUTESIMU. PaboTa
OaneTmericrepa 1o CO3JaHUI0

xopeorpadudeckoro obpasza. Xapakrep-

HOCTbh 00paza. PucyHok TaHua (xopeorpaduyeckuii
PHUCYHOK)

Composition
and staging of the
dance-1

Choreography skill-
1

The study of the creation of choreographic
productions, images in dance, using the laws of
drama. Disclosure of types,genres, forms of
dance art.Selection of music for choreographic
sketches,compositions,productions

Types, forms and genres of choreographic art.
The idea of the choreographic work. The basic
laws of drama and their application in the
choreographic work. The director's work with
performers. The work of a choreographer to create
a choreographic image. The character of the
image. Dance
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drawing (choreographic drawing).

Beitll JKOK
I1J1 BK
PD UC

MTKTP
305
TPKDD
305
TPCLA
305

MoIeHU-THIHBIFY
KBI3METIHIH

TCOPHUACHI MCH
TIPAKTUKACBL

Byn I1oH xopeorpadus CaJIaCBIHIAFbI
OanmamapJplH ~ MOICHH-ICMAJBIC  iC-OpEKETIHIH
ePEeKIIEITIKTEPiH I1oH HIBIFAPMAITBUTBIK

OeJICEHOUNIK TE€H CHIIATTallaThIH KOHE OHBIH
MOICHHAAMY JCHTEHiHE ocep eTeTiH IOHIIK,
Ma3MyH/IbI ~ JKOHE  MNPAKTHKAJBIK  KbI3METTI
JKY3ereachlpaTblH MaKCaTThl YHBIMIACTHIPbLIFAH
nporneccperinaesepTreini.OKy MIPOIIECiH
JIeMOJICHH KYHJbUIBIKTapFabayiy,
HIBIFAPMALIBUIBIK SJIEYETTINaMBITY apKbUIbl OLITIM
NYIIBUIAPABIH ~ MYAJICICPIMEH  KaXKETTLTKTEpi
HECKepe OTHIPHIN YHBIMIACTHIPHUTATHIH
MOJICHU-JICMAJIBIC ~ KBI3METiIHIH  HBICAHIAAPBIMCH
oficTepi KapacThIPbLIA b

Teopus u
TpaKTHKa
KYJIBTypHO-
JIOCYrOBOI
JIeATEeIILHOCTU

JlaHHas JUCHMIUIMHA H3Yy4aeT OCOOEHHOCTH
KYJIBTYPHO- JIOCYrOBOW JEATEIbHOCTH JeTed B
obOmacTi Xxopeorpaduu Kak IeJICHAPaBICHHO
OpPraHU30BaHHBII TMPOIECC, B KOTOPOM CYOBEKT
OCYLIECTBIISIET MPEAMETHYIO, COJEPKATEIbHYIO U
MPAKTHYECKYIO JIeSTEIbHOCTb,
XapaKTepU3YIOLIYIOCS TBOPUYECKO aKTUBHOCTBIO
U BIMSIOUIYI0 Ha YPOBEHb €ro KyIbTYPHOTO
pa3BUTHA. B nporecce o0y4yeHus
paccMarpuBaroTcsi GOPMbI U METOJIbI KYJIbTYPHO-
JIOCYTOBOH JIeITEILHOCTH, KOTOPasi OpraHu3yeTcs
C y4eroM  HHTEPECOB H  MOTpeOHOCTEH
0o0y4aroIuxcs 4Yepe3 HMX  MPUOOIICHHE K
LEHHOCTSIM KYJIbTYPHI,

pa3BHTHE TBOPYECKOrO MOTEHIMAJIA.

Theory and Practice

of Cultural and
leisure activities

History and theory of cultural and leisure

activities The main tasks and directions of cultural

and leisure activities. The essence and concept of

cultural and leisure technologies. Means, forms

and methods of cultural and leisure activities as

the main components of the technological process.

Theory and fundamentals of cultural and leisure

activities Methods of cultural and leisure

activities.

Scenario-directing basics of cultural and leisure
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activities. Musical design of cultural and leisure
programs

Beill TK
]I KB
PD EC

KBK2 312
ChSh2 312

KPT2 312
MCh2 312

Kommozumms
JKOHE Ou
KOWBLIBIMBI-2

Xopeorpad
TEIHIIEOepIIiri-2

XopeorpadusuibikHeMipaeril laHToMIMaXKOHEKUM
bU1. BepiIreHTaKbIPBITOOHBIHIAIIIAC THKATIBIKITIO
IOTBIHKYPaMbl. EpKiHTaKbIPBINITAFBITIACTUKATIBIKAT
FOJTKOMITO3UIIHSICHL. ¥ TBIOPBICIKOHETIIE TEN K
CYpEeTHIIEpAiHCYPETTepi MBICANBIHIA KUMBUIIBIH
SKCIPECCUBTLIITIH tangay.llloy-
OarmapiamManapMeHTeaTpIaH IBPBUTFaHKOHIICPTTI
kOarmapiaaManapabl  Koio. bepinreH  TakwIpbII
OoiibIHIIA 1Ioy-
Oar1ap1aMaHbIHKOMIIO3U LUSLITBIK)KOHEM y3bIKAIIBIK
s)kocnapbIHKYpy. TeaTpnanapipeuirankonepTkel [
POJIOr-3KCIO3ULIUAKOIO.

Xopeorpadusiibik KOUBLITBIM/IBI KOPKEM
Oe3eHIipy (xocTiOM,TpHM, Kaprik).
Xopeorpa¢usutblk MoTiH. br nekcukacer (Outini).
Banamap ©Owmi. bamamap OwunepiHiH TaKbIPBHIOHI.
BananapxopeorpadusIbIKy>KbIMBIHIAFbIOaTeTMEH
CTEPAIHKYMBICHL
CroxetTioni. Xopeorpadusuisikcionta. JKanmaiiou.

Kommosumms
M IIOCTAHOBKA
TaHa- 2

MacrepctBo
xopeorpada-
2

ITanTomMmuMa ® >kecT B  Xopeorpaduueckom
Homepe. CoYMHEHME IUTACTHYECKOrO STI0/a Ha
3agaHHyl0 TeMmy. CoOYMHEHHE IUIaCTHYECKOTO
3TIofa  Ha  cBOOOAHYIO — TeMy.  AHamu3
BBIPa3UTENILHOCTH JKECTa Ha IpUMepe KapTHH
BEJINKUX PYCCKHX M 3apyOEXHBIX XYH0KHHKOB.

ITocranoBka LI0Y-TIPOTpaMM u
TEaTpaIM30BaHHBIX  KOHLEPTHBIX  MPOTPaMM.
CocraBnenue KOMIO3HIUOHHOTO u
MY3bIKaJIbHOTO  ITUIaHA  LIOY-TIpOrpaMMBl  Ha
3ajaHHyl0  Temy.  IlocraHoBka  mpoora-

9KCIIO3UIIUU K T€aTPAJIU30BAaHHOMY KOHIIEPTY.

Xyn0XKeCTBEeHHOE odopmiicHHE
XOopeorpauueckoll IMOCTaHOBKH (KOCTIOM, TpUM,
cBeT). Xopeorpapuueckuil TekcT. JIekcuka TaHna
(TaHUCBaNMBHBIN s3bIK). JleTckmii TaHen. TemaTuka
JIETCKHX TaHIeB. PaboTa OaneTmelicTepa B JETCKOM
xopeorpaguueckoM  KoJUIeKTHBE.  CIOKETHBIHN

XKK8
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CDP2 312
ChS2 312

tanen. Xopeorpaduueckas crouta. MaccoBblit
TaHell.

Composition
and staging
of the dance-
2

Choreography skill-
2

Pantomime and gesture in a choreographic
number. Writing a plastic sketch on a given topic.
Composition of a plastic etude on a free topic.
Analysis of the expressiveness of the gesture on
the example of paintings by great Russian and
foreign artists. Production of show programs and
theatrical concert programs. Drawing up a
compositional and musical plan of the show
program on a given topic. Staging of the
prologue-an exposition for a theatrical concert.

Acrtistic design of the choreographic production
(costume, makeup, light). Choreographic text.
Dance vocabulary (dance language). Children's
dance. The theme of children's dances. The work
of a choreographer in a children’s choreographic
group. Plot dance. Choreographic suite. Mass
dance.

BIT JKOOK
BJI BK
BD UC

OP 213
PP 213
App 216

OHipicTik npax-
THKa-1

XopeorpadusuibiK O011iM Oepy jkaraallbIHAAFbI OKY
YpIiCiIMEHTaHBICY. MyranimM-xopeorpadThiH
KBI3METiHOAKBIIaYKOHE3EPTTEY . Kyxatrapasl
3epaeney koHe Tanmay. CabakTeiH OipTypiH
JIaibIHIay JKOHE JKy3ere achlpy. OKyIIBUIApABI
OKBITY YAepiciHyIbIM
JaCTHIPY)KOHEKATHICY. T€OPHUSIIBIK JKOHE KaCiMTiK
OiiMIie3eKTeHIIpYyKoHe3aMaHayHaiicTepre
oeitimey.CaxHabIK HKYMbIC

IIpousBocTBeHHAs
mpakTuka-1

OsHakomiieHHe ¢ y4eOHO-BOCIUTATEIHHBIM
MPOIIECCOM B KOHTEKCTE XOpeorpapuuecKoro
obpazoBanms. Habmionenwe uW u3ydeHHe 3a
JeSITebHOCTRIO Temarora-xopeorpaga. Msyuenue
W aHaNW3 JOKyMeHTanuu. [loarotoBka u
MmpoBeAicHHe  OmHOW w3 (GopM  3aHATHS.
Opranu3anusi ¥ y4acThe B IPOIEcce OOYJICeHHUs
BOCIIMTAHHHUKOB. AKTyaJ'[I/ISaL[I/IH TeOpeTI/I'-IeCKI/IX nu
npodeccHOHATbHBIX 3HAHWUK W ajanTanus K
COBPEMEHHBIM

meroaukam. [ToctanoBouHas paboTa.

Apprenticeship-1

Introduction to the educational process in the
context of choreographic education. Observation

XKK8
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and study of the activity of the teacher-
choreographer.  Study and  analysis  of
documentation. Preparation and conduct of one of
the forms of classes. Organization and
participation in the process of training of pupils.
Updating of theoretical and professional

knowledge and adaptation to modern methods.

Staged work..

Beill
KOOK
I1J1 BK
PD UC

OP 306
PP 306
App 306

OHipicTik npax-
THKa-2

JKanapTburaHO11IMOepYKOHTEKCTIHIETI3aMaHay !
OKy-TopOue yaepicimeH TtaHbicy. OKy KoHE
CBHIHBINITAHTBIC KYMBICTApPbl KbICKA MeEp3iMIi
JKOHE y3aK Mep3imai skocrap-nay. Mys3blka MoHi
OoifblHIIa OKYy OarJapiaMachlHBIH  MEKTEIK
YKATTapblH  OKY.  My3bIKaJIbIK-IHIaKTHKAIBIK
MaTepuanaap-apl, KOpHEeKi Kypasiaap/sl,
OKBITYJIBIH TEXHHUKAIBIK Kypalia-pblH MY3bIKa
moHi OOHBIHIIA cabakTapra HEMECe CBHIHBINITaH-
ThIC cabakrapra faiibingay. JKocmapiaHraH
cabakrap MEH ic-miapanapibl ©30eTiMeH OTKi3y.
[MpakTHKajabIK KbI3METTI  Tan-aay.J{MImoMabiK
JKYMBICTBI a3y YIIIHTS KIpUOeIiK Toxipu-

bemen Marepuaniap AbDKHHAKTAY JKOHEHET13/1ey.

IIpousBoxacTBeHHas
HpaKTHKa -2

O3HakoMIIeHHE ¢ 00pa30BaTEIbHBIM ITPOIIECCOM B
KOHTEKCTE KYJIbTYPHO-/I0CYTOBOH JIESITEIEHOCTH.
N3yyenue HOpMATHUBHONW [JOKYMEHTalUu IIO
opraHuMzanuu M pabore xopeorpaduuecKux
KOJUIeKTHBOB.  IloAroToBKa  MUIAKTHYECKHX,
HarJSAIHbIX, TEXHHYECKUX CPEACTB OOydYeHHs K
OpTaHM3aIM ¥ MPOBEICHUS 3aHATHH, OTYETHOTO
KOHLIEpTa  XOopeorpauyeckoM  KOJUIEKTHBE.
CamocrosTensHOe TIPOBE/ICHHE
3aIUIaHUPOBAHHBIX 3aHATHH. Amnanus
MIPAaKTHYECKOH JesitenbHOCTH.  Hakoruienne u
00OCHOBaHHE  MPAKTUYECKOTO  OMBITa U
Marepuaia 1jid HaltuCaHus )II/I]'[J'IOMHOﬁ pa6OTBI.

Apprenticeship-2

Introduction to the educational process in the
context of cultural and leisure activities. Study of
the normative documentation on the organization
and work of choreographic groups. Preparation of
didactic, visual, and technical training tools for

15
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organizing and conducting classes, including a
concert in a choreographic group. Independent
conduct of scheduled classes. Analysis of
practical activities. Accumulation and
justification of practical experience and material
for writing a thesis

Beitll

YKOOK
I1J1 BK
PD UC

DP 307
PP 307
PDP 307

Jummomanasl
MIPaKTUKACHI

FoutbiMu sxyMBICTBI ©3 OeTiHIIe XKyprizy, Kasipri
3aMaHFbl  3CpTTEY  OMICTEMECIH  MEHrepy,
MIiHIETTEp KOO, FEUIBIMH HEMECe IeAarorHKabIK
9KCIICPUMEHTTI ~ JKOCIIApJAy  JKOHE  IKYPTi3y.
3epTTey OaFJpUIApbIH AMBITY, FBUIBIMH 9Je0OHeT-
Tep.i CHIHM TaNgai Oiry, MaTepHUaIIbl JIOT UKAJIBIK
Typae Oa- stHmail Oily, >XYMBIC HOTHXKENEpiH
LIBIFApMaIBUIBIKIICHTY CiHY JKOHE
KOPBITBIH/BUIAY, KOPBITBIHABIIAD MEH MpaKTHKa-
JIBIK YCBIHBIMAAPABI HeTi31ey

IIpenaunnomuas
MpaKkTUKa

CamocTosiTeIbHOE  BEJCHWE Hay4dHOH paboThl,
BIIAJICHUS COBPEMEHHOM METOIUKOMN
HCCIIeIOBAHMUS, MOCTaHOBKOM 3aja4,
[UIAHUPOBAHUEM U TPOBEJCHHEM HAYYHOTO WIIH
eIarOTHYECKOTO IKCIIEPUMEHTA. PasButue
HABBIKOB HUCCIICJOBAHUM, YMEHHS KPUTHYCCKU
AHAIM3UPOBATh HAYYHYIO JIMTEPATYPY, JOTUYECKU
u3j1araTh MaTepHall, TBOPUECKH OCMBICIHBATH U
0000maTe pe3ynbraTthl padoThl, OOOCHOBBIBATH
BBIBOJIbI U IPAKTUYECKUE PEKOMEHIALIUN

Pre-Diploma
Practice

Independent conduct of scientific work, knowledge
of modern research methods, setting tasks,
planning and conducting scientific or pedagogical
experiments. Development of research skills, the
ability to critically analyze scientific literature,
logically present the material, creatively
comprehend and summarize the results of the work,
justify conclusions and practical recommendations

KK8
2KK9
KK12
ON9
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Kocbivma 0iim 6epy 0argapiamanapsl

(Minor)/JononuTeabHbIe 06pa3oBaTebHble Mporpammsbl(Minor)/

"BII TK 223 ITonu 1/

b1 KB 223 Hucuurmiuna 1
BD EC 223

"BIT TK 224 Ilon 2/




b1 KB 224 Hucnumnuna 2
BD EC" 224
"BITI TK 225 Ion 3/ 6
b1 KB 225 Hucnunnuna 3
BD EC" 225
Hene Monymbai COTTi asKTaFaHHAH KeHiH JKBIT MK DSh 1108 | Jlene mibiHBIKTBIPY | [IoH  KkociOM  KBI3MeTKe — MalBIHOANy  YIIiH 1-4 | KK 12
IIBIHBIKTHIPY | OLMiM airymsl KaOJeTTi: 00/J] OK (1-4) JNEHCAYNBIKTBl CaKTay, HBIFaUTyIOsl KaMTaMachl3
/ KK 12 GED MC FK 1108 eTeTiH [eHe INBIHBIKTBIPY Kypaimapbl MeH
Omnueckas (1-4) omicTepiH MaKcaTTBl TYpAE KOJIaHyFa YHpeTemi;
KyJIbTypa/ / Tlocne yCTenHOTo 3aBepIICHHS PhC 1108 (U3MKaNBIK ~ KYKTEMEHi,  KYHKe-TICHXHKAIBIK
Physical MOJyJIs 00yUaroluiics Oyaer: (1-4) CTpeccTi oHe Oonamak eHOeK OopeKeTiHIeri
Culture OK 12 KOJTaiChI3 (hakTopiap bl TYpaKThl  TYpAe
ayBICTBIPYFa bIHTAJAHABIPA/IbI
/ Upon successful completion of the
module, the student will: Omnueckas JucuurummHa YIUT LEe/ICHANPABIICHHO
GC 12 KBIT MK KyJIbTypa UCIIONIb30BaTh CPEJACTBA M METOIbl (DPM3UUECKOM
KYJIBTYPBI, obecrieunBaronye COXpaHEeHHE,
YKpEIJICHHEe  3/I0pOBbSl  JJIsl  MOJITOTOBKH K
npodeccCHOHANBHON NIESATENBHOCTH; K CTOWKOMY
HEpPEHECeHUI0 (M3MYECKUX HArpy30K, HEpPBHO-
NCUXWYECKUX HANpsHKEHUH M HeOJaronpUsiTHBIX
(haxTOpOB B OyAyIIei TPYAOBOH AESATEIEHOCTH.
Physical Culture The discipline teaches to purposefully use the
means and methods of physical culture, ensuring
the preservation, strengthening of health in order to
prepare for professional activity; to persistent
transfer of physical exertion, neuropsychic stress
and adverse factors in future labor activity.
KopreITbiH bt KA JAIIOMIBIK 8
aTTecTarys JKYMBICTBI
Hrorosas (>xkoOaHbI) Kazy
aTTecTarys KOHE KOpFay
Final HEMece KelleH i
certification eMTHXaHFa
Al BIHIBIK JKoHE
TaTCEIPy
A Hamnucanue 51
3alInTa TUIIIOMHOM
pabotsl  (TIpoeKTa)

WKW IIOATOTOBKa U




FA

cIayda
KOMIIJIEKCHOT'O
OK3aMCHa

Writing and
Defense  of the
Diploma Work
(Project) or
Preparation and
Passing of a
Comprehensive
Exam

240




