A.BAVUTYPCHIHOB ATBIHJIAFBI KOCTAHAM OHIPJIIK YHUBEPCHUTETI
KOCTAHANCKWUHN PETTOHAJIBHBIN YHUBEPCUTET
UMEHU A. BAUTYPCBIHOBA
A. BAITURSYNOV KOSTANAY REGIONAL UNIVERSITY

Binim Oepy 0arnapiaamacel
Oo0pa3oBaTesnibHasi MporpaMmMa
Educational program

6B11103 «XopeorpadusibiK OpbIHAAYIMIBLUIBIKTAFbI MJ/I€HU-THIHBIFY
KbI3MeTi»/ «KyJbTypHO-10CyTroBas 1esiTeJIbHOCTh B XOpeorpadgpuieckoM HCIoJ-
HurejabcTBe»/ «Cultural and leisure activities in dance performance and chore-
ography»

Henretii/Yposenn/Level: 6akanaBpuat/bachelor course

Kocranaii, 2022



I3IPJIEYIUIJIEP/ PABPABOTUYUKHW/ DEVELOPERS:

Onep kadenpacel MeHrepymricinig m.a. Aiicuaa C.T.

nenaroruka maructpi/ Aiicuna C.T. u.0. 3aB. kKadenpoil UCKyccTB, Maructp nexaroruku/ Aisina
S.T. master of pedagogy

babuu C.C. enep kadenpacbiabiy OKbITymbl, / babuu C.C.nmpenogaBareib Kadeapbl UCKYCCTB,

/Babich S. S. teacher of the Department of Arts

XKaxkaesa C.A. megaroruka rbUIBIMIAPHI ,KaHIMIAThl KaybIMIACThIpbLIFaH podeccop/Kakaesa
C.A.kaHIuaaT meJarorn4eckux Hayk,acconuupoBanubiii mpodeccop /Zhakaeva S.A.candidate of
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YCBIHbLJIIbl/ PEKOMEHIOBAHO/ RECOMMENDED:

Omnep kadenpa OoTBIPBICEIHIA KapacThIpblab1, 2022 k. 25.02. No 2 xarTama
Paccmotpena Ha 3acenanuu kadeapsl HCKyccTB, mpoTokoi Ne 2 ot 25.02 2022 r.
Reviewed at the meeting of the Department of Arts, Protocol No. 2 of 25.02 2022y.

O. C¥JITaHFaSI/IH aTbIHAArbl NCAArOruKaJIblK HWHCTUTYTTBIH QHiCTeMeHiK KOMHUCCHSICBIHA
tankeiangel, 2022 x. 27.04. Ne 4 xarrama

OOcyxzeHa Ha 3acellaHud METOJMYECKONM KOMMCCHUN IEJaroruuyeckoro HMHCTUTYTAa UMEHHU Y.
Cynranrasuna nportokon Ne 4 ot 27.04 2022 1.

Discussed at a meeting of the methodological commissions of the pedagogical Institute named after
U.Sultangazin, protocol No. 4 dated 27.04. 2022y.

Oky ozicTeMenik KeHeCiHiH memimMiMeH yebHbULIbL, 2022 k. 29.04. Ne 3 xaTTama
PexomennoBana perenneM Y 4e0HO-METOAMYECKOTO coBeTa, MpoTokoin Ne 3 ot 29.04 2022 r.
Recommended by the decision of the Educational and Methodological Council,

Protocol No. 3 dated 29. 04. 2022y.

6B11103 «XopeorpagusaiablK OPbIHAAYIIBIIBIKTAFbI MJJICHHU-THIHBIFY KbI3MeTi» 0iiiM
Oepy 0arnapiamachl KeJjieci Ky:KaTTap HeriziHae d3ipJeHni:

- bimim 6epynin 6apinbik nexreinepinig MXKBC, Kazakcran Pecriybnukace! bistim xoHe FHUTBIM
muauCTpiHiH 2018 xbutrbl 31 Kazanmarsl Ne 604 Oyiipeirbiver Oekitinren (05.05.2020 k. e3repictep
MEH TOJIBIKTBIPYJIapbIMEH);

-OJIEYyMETTIK JPINTECTIK IEH OJIEYMETTIK JKOHE €HOEK KAaTbIHACTApbhlH pPETTey KOHIHJETI
pecnyOIuKanbIK YIDKaKThl komuccusHbiH 2016 sxputrel 16 HaypbI3garsl xaTTaMachkIMeH OEKITiNTeH
¥ ATTHIK OUTIKTLTIK MeHOep1;

- Myparar ici XoHe KyKaTTaMmaHbl OacKapy cajachbIHJIAFbl CajlaJiblK OUTIKTLTIK IeHOepi.
OJIEYMETTIK OPINTECTIK JKOHE OJIEYMETTIK MEeH €HOEK KAaThIHACTAPBIH PETTEYy KOHIHIET1 CalabiK
xkomuccusgubly 2016 xpurrs! 25" Tambizgarsl Ne 3 xarraMackIMeH OEKITIITEH;

-MoyieHHeT *KoHe OHEep CalaChIHIaFbl CaJalIbIK OUTIKTUTIK HIEHOep1 SJIeyMETTIK SPINTECTIK KOHE
QJIEYMETTIK MeH €HOEeK KaThIHACTaphIH PETTeY KOHIHJET1 canaiablK KoMUCCUSHBIH 2016 KbUTFbl 25
TaMbI3arel Ne 3 xarraMacbIMEH OEKITIIINEH

Oo0pa3zoBarenbHas nporpamma 6B11103 «KyabTypHO — 1ocyrosasi AeiTeJIbHOCTb B XO-
peorpag)u4ecKoOM HCIOJIHUTEIbCTBE» pa3padoTaHa HA OCHOBAHUM CJICIYIOIIMX JOKYMEHTOB:



- [OCO peex yposHeit 00paioRaHUA, VIBCPAICHO npuka3zoM MUHMCTPa 0DPAIOBAHKA M HAYKH

PecnyGnukn Kazaxcrad o1 3| okradpa 2018 roga Ne 604(c HIMECHEHHAMM H JIONOJMHEHIMH O

05.05.2020r )

. HauMoHATHHAA PaMKa KBAIMOMKAUMEA, YTBCPACICHHAA npotokonom o1 16 mapTa 2016 roaa

PecnyO/nKanCKoR TPeXCTOPOHHEN KOMMCCHEH N0 COLHANBHOMY MAPTHEPCTBY M per VIHpOBaHMIO

COLMANBHEX ¥ TPYAOBBIX OTHOUIZHHI,

- Orpacncsas pamka kpanudUKaLMil B CHCPE APXMBHOTO Jcia ¢ ynpasicHnA JOKYMCHTAIMCH.

YTEEPAICHA MMPOTOKOIOM OT «@5» asrycra 2016 roma Ne 3 OrrpacieBoil  KOMMCCHEH 110

COLMANBHOMY NAPTHEPCTBY H PETYIHPOBAHMIO COLMANBHBIX # TPYAOBBIX OTHOUICHHIA,

I -Orpacnesad paMKa Kpanuduxauuii B cPepe KyNETYPbl # HCKYCCTRA , VTBEPAICHA MPOTOKOIOM 23
asrycra 2016 r. Ne 3 Otpacnesoit KOMHCCHEH 10 COLHATLHOMY NAPTHEPCTBY W PEryTHPOBANHMIO

COLMANBHBIX 1 TPYAOBBIX OTHOIICHHA

: Educational program 6B11103" Cultural and leisure activities in dance performance and
‘ chorcography " is developed on the basis of the following documents:

- SES at all levels of education, approved by order of the Minister of education and science of the
Republic of Kazakhstan dated October 31, 2018 No. 604 (with changes and additions from
05.05.2020 g);

Republic-at the Republican tripartite Commission on social partnership and regulation of social and
labor relations;,
| - Industry-specific qualifications framework in the field of archival and document management.
Approved by the Protocol Na.3 of August 25, 2016, by the Industry Commission for Social
Partnership and Regulation of Social and Labor Relations;
I

# . The national framework of qualifications approved by the Protocol of 16 March 2016 of the

- Industry Qualifications Framework in the field of Culture and Art , approved by Protocol No. 3 of
August 25, 2016 by the Industry Commission for Social Partnership and Regulation of Social and
Labor Relations

| KEJICLUWCOTACOBAHO:

KocTtanail Kanachl SKIMILIMT MALCHHET, TLLACp AAMBITY . JICHE LIbIHBIKTBIPY KIHE CnopT Goniminin "Mupac”
i KANANIBIK MOICHHET CApaiibl " NEMIEKETTIK KOMMYHANIbIK KaIpHANLIK KacinopH " /T oCy1apCTBenHoe
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Binim Oepy 0arnapiamMachbIHbIH HACIOPTHI
IMacnopT o0pa3zoBaTeIbHOM MPOrPaAMMBbI
Passport of the educational program

BBB koabl jkoHe aTaybl/
Koa v nazBanue OI1
OP code and name

6B11103 «XopeorpadusuiblK  OPBIHAAYIIBUIBIKTAFbI
MOJCHHU-THIHBIFY  KbI3MeT1»/ «KynbTypHO-HoCyroBas
JeSITeNIbHOCTD B xopeorpaduueckom

ucnonautenseTBe»/ «Cultural and leisure activities in
dance performance and choreography»

BiniM Oepy canachbIHBIH KOABI KIHE
KikTesyi /

Koa n kinaccuguxanus

o0s1acTu o0pazoBanus/

Code and classification

the field of education

6B11 Ke3mertep /Y cayru/Services

Jasipiay 6aFbITHIHBIH KOAbI MEH
kKikTeayi/ binim Gepy
O0arpapaamanapsl To0bl/bisim Oepy
O0arapiaMaJIapbIHbIH TOOBI

Koa u knaccugukanus
HanpasJjeHuil noarorosku/ I'pynna
o0pa3oBaTe/IbHBIX POrpamm /
Code and classification

areas of training/ Group of
educational programs

6B111 Keismer kepcery camacel /Chepa oOcmyxkuBaHUs/
Service sector

B092 Teinbiry /B092 Jlocyr /B092 Leisure

6B11103
MOJICHU-THIHBIFY

«XopeorpausulblK  OpBIHAAYIIBUIBIKTAFbI
kbi3meTi»/ 6B11103 «KynbpTypHO-
J0CYTOBast XopeorpaguuecKoM
ucnonuutenscTeey/ 6B11103  «Cultural and leisure

activities in dance performance and choreography»

JACATCIIBHOCTD B

Bbinim BB Typi/ Bux OIIVEP type

’Kana /HoBast/ New

BBXCXK 0OoiibiHIIa aeHreiii/ YpoBeHb
no MCKO/ISCED level

BBXCIII 6/ MCKO 6/ ISCED 6

YBII GoiibiHmIa AeHreiii/Y poBeHb 10
HPK/NQF level

¥BIII 6/ HPK 6/ NRK 6

CB1I GoiibIHIIA AeHTeili/ YpoBeHb 10
OPK/ORK level

CBIII 6 (6.1)/ OPK 6 (6.1)//ORC 6 (6.1)

OKBITY HBICAHBI/
®opmaodyuenns/
Formofstudy

Kynnisri/Ounoe /Fulltime

Oky wmep3imi/Cpokodyuenus/Training
period

4 b1/ 4 ronald years

OxpITy TinNi/SI3pIk0Oyuenuns/Language
of instruction

Ka3aK >KoHe OpbIc/ Ka3axCKUH U pycCKHUi
/Kazakh and Russian




Kpenut xesaemi/ 240 akanemusutblk kpeaut / 240 ECTS/240
Oobem kpeautos/Loanvolume akamemMuyeckux kpeautos / 240 ECTS/240
academiccredits / 240 ECTS
TYJEK MOJIEJII/
MOJAEJIb BBIITYCKHHUKA/

GRADUATE MODEL

Bistim 6epy 6armapaamacbhiHbiH MakcaThl/ Ilesib 00pa3zoBaresibHOI porpaMMbl/
The purpose of the educational program

MoneHn — AeManbIC KbI3METIH YHBIMAACTBIPY CallaChIHAAFBI, XOpPeorpausuIbIK OPBIHAAYIIBLIBIK,
KOHIEPTTIK — KONIIUIIK KOHBLIBIMIAPAbl YUBIMAACTHIPY AaFAbLIapblH MEHIepreH OaxaiiaBpiiapiabl
nasipyiay

[TonroroBka OakanaBpoB B O0JIaCTH OpraHU3alMd  KYJbTYpHO — JIOCYTOBOM JESTENbHOCTH,
BIIQ/ICIOIIMX HABBIKAMHU OPTraHHU3AIMH XOPEeorpaduyecKoro HCIOTHUTEIbCTBA, KOHIIEPTHO —
MacCCOBBIX MPEACTABICHUN

Preparation of bachelors in the field of organization of cultural and leisure activities, who possess the skills of
organizing choreographic performance, concert and mass performances

Bepiserin mopexe/l[Ipucy:xnaemas crenenb/Awarded degree

6B11103 " XopeorpadusuiblK OpbIHIAYIIBUIBIKTaFbl MOICHU-THIHBIFY KbI3METi " Oiim Oepy
Oarmapamackl OOMBIHIIA KbI3MET KOPCETY CalaChIH/Iarbl OaKasIaBp

bakanaBp B o0mactu yenyr o obpazoBatensHoii nmporpamme 6B11103 «KyneTypHO — mocyroBas
JCATEILHOCTh B XOpeorpahuuecKOM HUCIIOJTHUTEIIbCTBEY

Bachelor in the field of services in the educational program 6B11103 "Cultural and leisure activities
in choreographic performance”

Mamanuaya3sivaapbinbiHTiz0eci/ [Tepedenn nosmxnocteiino OIN/ Listofpositionson OP

Kocbmvima  Oimim  Oepy  yHBIMIApBIHIAFbl, MEKTENKe MACHIHTT MeKeMelepleri, CTyAusuIapaarsl,
MIBIFAPMAIIBUIBIK ~ VIJIpIHAET], MEKTeNTepaeri, KOJUIe/DKAEpAeri »oHe Oacka Ja MOICHHET
MeKeMeJIepiH/Ieri earor — xopeorpad, MoJICHU-IEMANIbIC KbI3METI MEeKeMeNepiHeri XopeorpadHsIbIK
yHipMe KETeKIIiCl

[lemaror — xopeorpad B oOpraHM3anusX AOMOIHUTEIHLHOTO OOpa3oBaHUs, JOIIKOJIBHBIX YUPEKICHHUSIX,
CTYIMSX, JOMax TBOPYECTBA, IIKOJAX, KOIEPKAX U JIPYIHX YYPEKICHHAX KYyJLTYphl, PyKOBOJUTEIDL
Xopeorpaduyeckoro Kpyxka B yUpeKJIeHsX KyJIbTypHO-I0OCYTOBOH NEsITEIbHOCTH

Teacher-choreographer in organizations of additional education, preschool institutions, studios, creative
houses, schools, colleges and other cultural institutions, head of a choreographic circle in institutions of
cultural and leisure activities

Kacion kpi3MeT 00bekTisiepi/O0bexThI mpodeccnoHanbHo AesTesibHOcTH/Objects of professional
activity

MekTtenke  OediHri  MeKemenep, MeKTenTep, YHipMmenep,  CTyOusUiap, MOICHHET  JKOHE
HIbIFAPMAIIbUIBIKYHIIEP], KOJUIEIPKAED

JIOLIKOJIbHBIE YUPEXACHMS, INKOJIbI, KPY’KKH, CTYIMH, JJOMA KYJbTYpPbl U TBOPYECTBA, KOJUIEJDKU

Preschool institutions ,schools, clubs, studios, houses of culture and creativity, colleges

Kacion Kpi3mer TypJiepi/Buabl npodeccnonasnbHoii nesireisHocti/Professional activities

- 6u1iM Gepy

- KOPKEM-O3CTCTUKAJIBIK

- YWBIMIACTHIPYIIBUTBIK-0acKapyIIBLTBIK
- arapTYIIBIIBbIK

- oOpazoBaTenbHas

- XYA0XKECTBCHHO - 3CTCTHYCCKAA

- OpraHU3alMOHHO - YIIPABJICHUECKAs
- IPOCBCTUTCIILCKAA

- educational
- artistic and aesthetic




- organizational and managerial support
- educational program

Kacionkpizmerinin pynxmusiiapsl/ @ynkuuu npodeccnoHaabHoii nesirensHoctn/ Functions of
professional activity

- OKBITY: OKY aKIapaThIH TapaTa/ibl, 63 OCTiHIIE OUTIM almyFa yipeTei

- IaMBITYIBUIBIK;

- TopOueneyiri: OUTiM aTyIIbITap bl SJICYMETTIK KYHIBUIBIKTAp JKYieciHe OayIubT,

- omicTeMeliK: XOpeorpadusuIbIK  OPBIHIAYIIBUIBIK — CAIACHIHAAFbI  MOJCHH-IEMAIBIC  KBI3METIH
oIicTeMeITiK KaMTaMachl3 €Tyl KY3ere achIpaibl;

- 3epTTey: OUTIM aymIbUIapbpIH OUTIM Ma3MYHBIH MEHIepy JEeHIeiiH 3epTTeii, Oi1iM Oepy opTachiH
3epTTeiii;

- QJIEYMETTIK-KOMMYHHKATHBTIK: KOCIOM KOFAMMEH JKOHE MOJICHU-JIEMAJTBIC KbI3METIHIH OapIIbIK MY IIeIi
TapanTapbIMeH 63apa iC - KUMBUIIBI )KY3€Te aChIPaJIbl

- oOyyaromiasi: TpaHCIUpYeT y4eOHYI0 HHPOPMALIUIO, YIUT CAMOCTOSTENBHO 100BIBATh 3HAHHS

- pa3BHBaOILIAs;

- BOCIHMTBIBAIOIIAS: MPHOOIIAET O0YYAFOIIMXCS K CHUCTEME COLMAIbHBIX IICHHOCTEIH;

- METOAMYECKAs: OCYIIECTBIISCT METOJMYECKOE 00ECIIeUeHNE KYIbTYPHO-I0CYTOBOM AEATEIbHO-CTH
B cpepe xopeorpauaeckoro HCIOTHUTEIbCTBA;

- HCCIEIOBATeNIbCKas: U3y4aeT YPOBEHb YCBOCHUS OOYJAIOIIMMHUCS COJEp)KaHHs oOpa3oBaHMI,
uccieayeT 00pa3oBaTeIbHYIO CPEy;

- COLMAIbHO-KOMMYHHKATUBHAS: OCYILECTBISICT B3aUMO/ICHCTBUE C MPOPECCHOHATIBHBIM COO0IIIe-
CTBOM H CO BCEMHU 3aMHTEPECOBAHHBIMH CTOPOHAMH KYJIBTYPHO — JIOCYTOBOW JESATEIBHOCTH

- educational: broadcasts educational information, teaches you to independently acquire knowledge

- developing;

- educating: introduces students to the system of social values;

- methodical: provides methodological support for cultural and leisure activities in the field of
choreographic performance;

- research: studies the level of assimilation of the content of education by students, explores the educational
environment;

- social and communicative: interacts with the professional community and with all interested parties of
cultural and leisure activities

Kannbl kadaerrepi/Oomue komnerenmu/General competences

Oky OarnapjaMachbiH COTTi asiKTAaFAHHAH KeiliH OLTiM ainymbl KadjerTi 001a1b1:

KK 1 matpuot neH a3amMaTThiH OeJICeH Il TO3UIMSCH 0ap Kazipri »ahaHaHy KOFaMbIH/Ia OOJIBIIN KaTKaH
Karainapapl 00beKTUBTI Oaranay YIIiH Tapuxu OUTIMITI KOIIaHyFa;

KK 2 tapuxu daxtisiepai OUTyIl KOJJaHa OTBHIPBI, HAKTHI JJIEYMETTIK, CAasCH, MOJICHU MAceleNepIi
HIENTy/Ii )Kocrapiay YIIiH;

KK 3 dpunocodusuibik O1TIMI1 TYCIHIIPET] )KOHE OHBIH HET131HE TYHUETAHBIM MEH 3TUKAITBIK TTO3UIIUSTHBI
KaJIBIITaCTHIPAIBL;

KK4 TalwicThl ka30alia »oHE aybl3Ila COWIeCy YIIH TUIAIH CTHIMCTUKAIBIK KYPalIapbH TYPHIC
KOJIIaHA/TbI;

KK'5 yu Tl opraia KapbIM-KaTbIHAC TIEH TaHBIM MAceleNiepiH HIeIe]i;

KK 6 1mmdpriblk KOpFaHbIC kKoHE KaYITICI3IIK KYpaTaapblH KOJIIaHAIbL;

KK 7 emip 60iibl AKT Typans! OutiMai )kakcapTyFa,

JKKS8 kacinTik cana Mocenenepiniy GriocousiibIk Ma3MYHbIH aHBIKTAY YIITIH MaHbI3b! (PHUITOCOPUSITBIK
TYKbIphIMJIaMaJIap/Ibl CBIHA TYPFBIIAH Oaraiayra;

KK 9 Tysraapaiblk, oEyMETTIK ’KoHE KOCiOM KapbhIM-KAThIHACTBIH OPTYPII calalapbIiHIaFbl JKaFaai bl
Oaramnayra,

KK 10 aneymerrany, casicaTTaHy, MOJICHUETTaHY KOHE IICUXOJIOTUs cabaKTapblH CHHTE3/ICHI1;

KK 11 kazipri KOFaMHBIH ©3€KTI MOcCeNeNiepiHe KaThICThl ©31HIH MOPAIBABIK TO3HUIIUSCHIH
TYKBIPBIMIIAN B )KOHE CayaTThl TYPJE ANEIICH]II;

KK 12 neHe MIBIHBIKTHIPY OAICTEpPI MEH KypajJapbl apKbUibl eMip OoOibl KeKe TYJIFaHbIH JaMy




TPAEKTOPUSCHIH KYPaJIbI;

KK 13 a3aMaTThIK yKayarnmKepIIUTiKTi, KOMOACIIBUTBIKTHI, KOCIOM Maceesep i eIy 1e THIM/II YKBIMJIBIK
KYMBICTBI KOPCETE];

KK 14 63 KaXeTTUTIKTEPl MEH CEOCTITEPIH IIAFbUTBICTHIPA/IBI.

ITocne ycnemmHoro 3aBepiieHus 3TOH NPOrpaMMbl 00y4aromuiics 0yer cnocodeH:

OK 1 npuMeHATh ucToOpruYecKoe 3HaHHUE JIJIs1 O0BEKTUBHOM OLIEHKU MMPOUCXOSIINX B COBPEMEHHOM
rio0aNu3upyoIeMcst OOIIECTBE ¢ aKTUBHOW TO3ULIMEH MAaTPpUOTa U TPaXKTaHUHA;

OK 2 mnnaHupoBaTh pelleHHe KOHKPETHBIX COLHUANbHBIX, MOJIUTUYECKUX, KYJIbTYPHBIX IPOOIIEM C
UII0JIb30BAHUEM 3HAHUS UCTOPUIECKUX (DAKTOB;

OK 3 wunrepnperupoBath (uinocopckue 3HAHHUA W BbICTpauBaTh Ha HMX OCHOBaHUU
MHPOBO3PEHYECKYIO U ATHUECKYIO IO3ULHIO;

OK 4 KOppeKTHO HCIOJIb30BaTh CTHJIMCTUYEKUE CPEACTBA fA3bIKa NI YCIENIHONW MUCHbMEHHOW U
YCTHOW KOMMYHUKAIIUH;

OK 5 pematp 3a1a4ii KOMMYHHUKAIIMU U IO3HAHUS B YCIOBUSIX TPEXA3BIUbS;

OK 6 nmpumeHsTh cpeacTBa MU(POBOIA 3aIUTHI U O€30MMACHOCTH;

OK 7 coBepuienctBoBath 3Hanust KT B TeueHun Bcel xKU3HM;

OK 8 KpuUTHYECKH OIEeHUBaTh (UWIOCOPCKHUE KOHIICMIIUMA aKTyalbHBIC JUIS BBISBICHUS
¢dbunocodckoro comepxkanus mpodaemM nmpodeccuoHaTbHON 001acTH;

OK 9 naBaTh OIIGHKY CHUTyallud B Pa3IMYHBIX CcQepax MEKINIHOCTHOW, COUMAIBHOU U
npodeccnoHanbHON KOMMYHHUKALIUN;

OK 10 cuHTE3UpOBaTh 3aHAHUS COLIMOJIOTUHU, TIOJUTOJIOTUH, KYJIbTYPOJIOTHUHU U IICUXOJIOTUH;

OK 11 dopmynupoBath U rpaMOTHO apryMEHTHUPOBATh COOCTBEHHYIO HPABCTBEHHYIO MO3HIIHMIO 110
OTHOIIECHHUIO K aKTyaJbHbIM Ip0o0JieMaM COBPEMEHHOTO OOIECTBA;

OK 12 BeICcTpauBaTh TPACKTOPHUIO JIMYHOCTHOTO PA3BUTHUS HA MPOTSHKEHUHU BCEH )KU3HHU MTOCPEACTBOM
METOJIOB ¥ CPEJICTB (PU3UUECKOUN KYIbTYpPHI;

OK 13 nmemMoHCTpUpPOBaTh I'Pa)KAAHCKYIO OTBETCTBEHHOCTb, JUAEPCTBO, 3(h(eKTHBHYIO paboTy B
KOMaH/Ie MPH pelicHrH MPpodecCHOHABHBIX 33/1a4;

OK 14 pednexcupoBath CBOM MOTPEOHOCTH U MOTHUBBI.

GC 1to apply historical knowledge for an objective assessment of what is happening in a modern
globalizing society with an active position of a patriot and a citizen;

GC 2 plan the solution of specific social, political, cultural problems using the knowledge of historical
facts;

GC 3 interpret philosophical knowledge and build on its basis a worldview and ethical position;

GC 4 correctly use the stylistic means of the language for successful written and oral communication;

GC 5 to solve the problems of communication and cognition in a trilingual environment;

GC 6 apply digital protection and security means;

GC 7 improve ICT knowledge throughout life;

GC 8 critically evaluate philosophical concepts that are relevant for identifying the philosophical content
of the problems of the professional field;

GC 9 assess the situation in various areas of interpersonal, social and professional communication;

GC 10synthesize classes in sociology, political science, cultural studies and psychology;

GC 11 to formulate and competently argue their own moral position in relation to the urgent problems of
modern society;

GC 12 to build a trajectory of personal development throughout life through the methods and means of
physical culture;

GC 13 demonstrate civic responsibility, leadership, effective teamwork in solving professional problems;
GC 14 reflect on your needs and motives.

BBb Goiibinma oKy HaTHKeIepi/PesynabTarsl 06ydennsinoOIl/ EP learning outcomes

Ocpl 6argapiaamaHbl TaOBICTHI aKTaFaHHAH KeW1H OLTIM alyIbl:
ON1-¥ATTBIK casicaTThIH, JICYMETTIK OACHIMIBIKTAP/IBIH, dJIEMJIETI TapUX IeH Kas3ipri oJeyMeTTiK-

CasiCH KaFJIalIbIH HeT137epiH OiTy;




ONZ2-XopeorpadgusiablK OpbIHIAY cajlachiHAA aHa, OPBIC JKOHE IIET TUIIEPIHIE KaphbIM-KaThIHACTHI
Ky3ere achIpy

ON3-MoieHu-ThIHBIFY KBI3METIHIH allyaH TYPJUIITIHIAE OHBIH JKYMBIC ICTEYiHIH SKOHOMHKAJBIK,
YUBIMJIBIK-KYKBIKTBIK JKOHE 9JICYMETTIK-MOJICHU aCIEeKTUIePiH TYCIHY;

ON4-)XXacrapasiH oneyMeTTiK OenceHAUTiK npuHOUNTepiH, KociOum KOMMyHUKAIMs >KOHE
BIHTBIMAKTACTBIK HET13/IepiH TYCiHY, ©31H-031 KY3ere achlpyFa JailbIHABIFbIH KOPCETY;

ON5-AnaM MEH KOFaMHBIH JIaMy 3aHJIBUTBIKTaphIH OPKEHUETTIK KO3Kapac, TaOUFaTThl Maiaanany
MPUHIUITEP] TYPFBICBIHAH TYCIHIpe 01Ty

ON6 - 3amanayu HSKOJOTHSIIBIK, (DU3UOJIOTHSUIBIK JKOHE aKMapaTThIK 3epTTeyJep Heri3iHae
XopeorpadusUIbIK KOHE MOACHH-IEMAITBIC KBI3METIH JTaMBITY MOCEJIeNIepiH MIeNIyIe 63 Ko3KapachiH
nonenaen oiny;

ON7 — Wnukiro3uBTi, KenTiai O6iiM Oepy xaraalbIiHIa MOJIEHH-00C YaKbIT KbI3METI KOHTEKCIH/IE
XOpeorpadusiHbl OKBITYIBIH THIMJII CTPATETUsUIAPBIH MEHIePY;

ON 8-Xopeorpadusuiblk OpBIHAAYIIBUIBIK TOHIEPIHIH MOHAIK Ma3MYHBIHA WHHOBAIUSUIBIK OLTIM
0epy TeXHOJIOTHSIIAPBIH KipiKTipe 01Ty

ON9-A3aMaTTBIK YCTaHBIMJBI JKOHE HETI3Tl KY3BIPETTUNIKTEpAl OaclIbUIBIKKA aa OTBIPHII,
OKYIIBUIAP/IIH OOC YaKbIThIH YHBIMIACTBIPYAAFbl MOJICHH KYOBUIBICTAP IBI TANIIAY JKOHE Oaranay.
ON10 — Monenu-neManbic KbI3METI KOHTEKCIH/I€ XOpeorpadUsIbIK OPBIHAAYIITBIIBIK, KOWBUIBIM/IBIK
YKYMBIC JKOHE IIIBIFAPMAIIBUIBIK dKYMBICTApbl Oaraiay 9icTepi MCH TOCUIIEPIH MEHIEPY;

Ilocsie ycnenHoro 3apepiueHusi 3TOM MPOrpaMMbl 00y4aroluiicsi Oyaer:

PO 1 - 3HaTh OCHOBBI HalMOHAJIBHOM MOIUTHKHU, COLMAIBHBIX IPUOPUTETOB, UCTOPUHM U COBPEMEHHOI
COIMATBHO-TIOJINTUYECKON CUTYAIIU B MHPE;

PO2 - OcymecTBiasiTh KOMMYHHMKALIMIO Ha POAHOM, PYCCKOM M HMHOCTPAaHHOM SI3bIKE B 00JIaCTH
XOopeorpaguIecKoro HCIOTHUTETBCTBA

PO3 - [loHuMaTh 3KOHOMHYECKHE, OPraHU3aLUOHHO-TIPABOBBIE U COLMAIBHO-KYJIbTYPHBIE ACTIEKTHI
(YHKIIMOHHPOBAHUS KYJIETYPHO — JJOCYTOBOM JEATEIBHOCTH B €6 MHOTOOOpa3um;

PO4- TloHumaTh NPUHIMIBI COLMAIBHOM aKTUBHOCTH MOJIO/IEKH, OCHOBBI MPO(eCCHOHATBHOI KOM-
MYHHKAIU U COTPYIHNUYECTBA, JIEMOHCTPHPOBATH TOTOBHOCTh K CAMOPCAITH3AIINN;

POS5- YMeTb TpakTOBaTh 3aKOHBI pa3BUTHs 4YeJIOBEKa M OOIIECTBA C TOUYKU 3PEHHS LIMBUIN3AIIMOHHOTO
TOAXO0/1a, TIPHHIMIIOB TPHPOJIOOIB30BAHHS

PO6 - Ymerp aprymeHMTpoBaTh COOCTBEHHYIO TOYKY 3pE€HHMsS B DEILICHUH NpOOJeM pa3BUTHSA
Xopeorpaguyeckoil U KyJbTYpHO — JIOCYTOBOM JIEATETbHOCTU Ha OCHOBE COBPEMEHHBIX IKO-JIOTHYECKUX,
¢bu3HnoIOruueckuX M MHGOPMALMOHHBIX UCCIIEI0BAHNH;

PO7- Bnaners »(QQeKkTUBHBIMU CTpaTerusMH OOydeHHs Xopeorpaguy B KOHTEKCTE KYJIBTYPHO —
JIOCYTOBOM JIEATENTbHOCTU B YCJIOBHUSIX MHKIFO3UBHOTO, MOJMSA3BIYHOIO 00pa3oBaHus;

PO 8 - VYmerp HHTErpupoBaTh HHHOBAIMOHHbIE OOpa30BaTENbHbIE TEXHOJIOTMM B MpPEIMETHOE
coZiepKaHue QUCLUILIMH XOpeorpapuyecKoro UCIOIHUTENbCTBA

PO 9- AmnanmmusupoBaTh U OLIEHMBATh KYJIbTYPHBIE SIBJIECHHMS B OpraHM3alldM JIOCYrOBOM JESTEIbHOCTH
yYalMXxcsl, pyKOBOJICTBYSCh TPAKAaHCTBEHHOM MO3UIUEH 1 KITFOUEBBIMU KOMITETCHITHSIMH.

PO 10- Bnagets MeToiaMu 1 IpueMamMu XOpeorpagpuyeckoro HCIOIHUTENBCTBA, TOCTAHOBOUHOM PaboThI
Y OIICHKH TBOPUYECKUX PA0OT B KOHTEKCTE KYJIBTYPHO — IOCYTOBOM JIESITEITHHOCTH;

After successful completion of this program, the student will:

ON1-Know the basics of national policy, social priorities, history and the current socio-political situation
in the world;

ON2 - To carry out communication in the native, Russian and foreign languages in the field of
choreographic performances

ON3-To understand the economic, organizational, legal and socio-cultural aspects of the functioning of
cultural and leisure activities in its diversity;

ON4-To understand the principles of social activity of young people, the basics of professional
communication and cooperation, to demonstrate readiness for self-realization;

ONS5 - Be able to interpret the laws of human and social development from the point of view of the
civilizational approach, the principles of nature management




ONG6 - Be able to argue their own point of view in solving the problems of the development of
choreographic and cultural and leisure activities on the basis of modern ecological, physiological and
information research;

ONT7-Possess effective strategies for teaching choreography in the context of cultural and leisure activities
in an inclusive, multilingual education;

ON 8 - Be able to integrate innovative educational technologies into the subject content of choreographic
performance disciplines

ON9-Analyze and evaluate cultural phenomena in the organization of leisure activities of students, guided
by the civic position and key competencies.

ON10-Master the methods and techniques of choreographic performance, staged work and evaluation of
creative works in the context of cultural and leisure activities;




6B11103 " «XopeorpadusuiblK OpbIHAAYIIBIIBIKTAFBl MOJICHU-THIHBIFY KbI3MET1» OiJ1iM Oepy 0aFnapJaMmachl 00 bIHIIA OKBITY HITHKeJIePiHiH

apakaTbIHachl''

«MoieHUET KOHE OHEP CaTaChIHIaFhl CATANBIK OUTIKTUTIK MEeHOepl 9JIeyMETTIK OPINTECTIK KOHE dJIEYMETTIK IeH eHOCK KaThIHACTAPBIH PETTEY
JKOHIHJET1 cananblKk KoMuccusiHbIH 2016 >xbutebl 25 Tambiznarsl Ne 3 xattamackiMeH Kaciou crangapTeiMeH OCKiTIITeH»

CooTHeceHue pe3yJIbTATOB 00yueHHsl 10 0Opa3oBaTebHOI nmporpamme 6B11103 «KynbTypHO-10CyroBas AeITeIbHOCTD B XOopeorpaduueckom

UCHOJIHUTEILCTBED ' »

¢ IIpogeccuonanbubiM cTanaapTom «OtpacieBas pamka Kpanudukanmii B cdepe KyabTypbl H HCKYCCTBA, YTBEpP)KI€Ha TPOTOKOJIOM 25 aBrycra

2016 1. Ne 3»

Correlation of the results of training in the educational program 6B11103 "«Cultural and leisure activities in dance performance and

choreography "

with the Professional Standard " Industry Framework of Qualifications in the field of culture and art, approved by Protocol No. 3 of August 25,

2016»
KAPTOYKA ITPO®ECCHMU: « PykoBoauresnb KylIbTypHO-OCYTOBOM OpraHu3aliy, CaMoIesATeIbHOTO KOJIJIEKTHBA, Xopeorpad», 6 yposenb OPK —
bakanaspuar
K9oCIbU KAPTA: «MoneHu-aemManbic YHBIMBIHBIH, KOPKEMOHEpNa3Jap YKbIMBIHBIH >KETEKIIICi,
xoperpad», CBIL 6 nenreii — bakanaBpuat
ON/ PO KC enbex pynknusiiapbl/ Binimpep/3nanus Bimikrinik, JInuyHOCTHBIE N
Tpynossie pynkunun I1C aarabLiap/ npogeccuoHaIbHbIE

VYmenusa, nasviku

kommneteHnun (IIC)/
Kexe xoHe KICiON
KY3bIPeTTiTiKTep
KO

OH 1- ¥uTTHIK casicaTTbIH Enoex ¢pynkuusicn 1 Kana Oimimai  xoHe Memrynin opTypai MaHpI3/1b1 2J71€yMETTIK
HETI31IepiH, SIEeyMETTIK opTYpii  casanaplarsl TOCIIAEPIH TaHAAYAbI )KOHE JKOHE ITUKAJIBIK
0aChIMIBIKTAP/IbI, AJIEMIET] Ka3ipri oMol €HT13y OoKayIBI 0OIKaNTBIH aCIeKTLIep Il ecKepe
QJIEyMETTiK-CasiCH >KaFJaii bl Oimy; pacimaepin TAMBITY Oimimuig  Oemrimi  Oip OTBIPHII, OacKaTapIbIH
OoifbIHIIIa FBUTBIMH- caslacblHa KaTbICTBI CTaH/APTThI KYMBICHIH
3epTTey HKOHE OJIiICTEMEINIIK ~ CHIATTaFbl Oackapy




WHHOBAIIHSIIBIK Maceenep/Ii menry
KBI3METTI JKY3€ere achIpy

Enbex ¢pynknusicbr 2 Kacimrik Jaspruay Y WBIMHBIH CTPATETHSICHI,
Mpolecine aJIBIHFaH casicaThl  JKOHE  MaKCaTTaphbl
0as3aybIK, JKaIMbl OiliM meHOepiHe €HOCK JKOHE OKY
OeperiH KOHE KBI3METI TpOIeCTepiH aepOec
MpaKTHKaFa Oackapy *koHe OaKpIIay.
OarmapianraH  KociOHM
OiaimM

Enb6ex ¢pynkuusicbi3 Koacibu JalbIHIBIK MacerieHi TalKpLUIay,
nporiecinie JKOHE KOPBITBIH BIIAPIbI

nepOec albIHFaH Herisri
OazaibIk OUTIM

JoJIeIIey JKOHE aKIapaTThl
cayarThl Nailjanany

PO 1 -38aTh OCHOBBI HAITHOHAILHOMH
TIOJIUTHKH, COITUATIBHBIX MPHOPUTETOB,
WCTOPHHY W COBPEMEHHOM COITAIBHO-
TIOJIUTHYECKON CUTYaIlMH B MUPE;

TpynoBasi pynkumsl:

OcymiecTBieHue Hay4HO-
HCCIIeA0BAaTEIbCKON 1 MHHOBAIIU-
OHHOHM [NIEATENBHOCTH II0 pa3BU-
THIO HOBOTO 3HAHUS W TPOIEIYP
VHTErpallid 3HAHMM Pa3IudHbIX
obmacreit

Pemenune npobiaem Meroaude-
CKOTO XapakTepa, OTHOCSIIMXCS
K OIpele’eHHON o01acTu 3Ha-
HUH, TPEIoNaraonux BeIOOp U
MHOT000pasue CrnocoOoB peile-
HHUsA

TpynoBass  QyHKUuUSA

2

npuoduIaeT 00yyaroumuxcs

K CcHCTeMe
IEHHOCTEH

COIMATBLHBIX

bazoBrie, 00me0OpazoBaTeb-
HEIE u MPaKTHKO-
OpPUEHTUPOBAHHBIE TMPOQECcCho-
HaJIbHbIC 3HAHUS, TIOJYYCHHBIC B
nporiecce MpophecCHOHATEHON
IIOATOTOBKH

CamocTosTeNnbHOE yIPaBIECHUE
Y KOHTPOJIb IIpoLeccaMu TPyHO-
BOI M yueOHOM JIeATEILHOCTH B
paMKax cTpaTeruu, NOJUTUKU U
LeJel opranu3anuu.

TpynoBasi pynkuus 3

OcHoBHBIE 0a30BbIC  3HAHWS,
MOJTydeHHBIE B IPOLECCE IPO-
(hecCHOHANBHON MOATOTOBKU U
CaMOCTOSITEIIEHO

OO6cyxaenue mpoOJIEeMbI, apry-
MEHTHUPOBaHHE BBIBOJAOB W Ipa-
MOTHOE OmlepupoBaHue HHHOP-
Maruen

PykoBoacTBo CTaH-
JapTHON paboroii
JIPYTUX C YYETOM 3Ha-
YUMBIX COITHAJIFHBIX U
JTHYECKUX aCIIEKTOB

ON 1-Know the basics of national
policy, social priorities, history and
the current socio-political situation in
the world

Laborfunction 1

Implementation of research and
innovation activities for the de-
velopment of new knowledge and
procedures for the integration of
knowledge in various fields

Solving problems of a methodo-
logical nature related to a certain
field of knowledge, involving a
choice and a variety of solutions

Guiding the standard
work of others, taking
into account significant
social and ethical as-
pects




Laborfunction 2

Basic, general education and prac-
tice-oriented professional
knowledge obtained in the course
of professional training and inde-
pendently

Independent management and
control of the processes of work
and training activities within the
framework of the strategy, poli-
cy and goals of the organization.

Laborfunction 3

Basic basic knowledge gained in
the course of professional training
and independently

Discussion of the problem, ar-
gumentation of conclusions and
competent handling of infor-
mation

ON2- MoneHu-geManblC  KbI3METL
caylachIHJa aHa TiTiH/AE, OPBIC TLTiH-
Je JKOHE MIeT TUTiHAE KOMMYHHKa-
LIMSHBI JXKY3€ETe acslpy

aKMapaTThIK 3epTTeyIep;

Endex ¢pynxumscor 1

OKy aKmapaTblH TapaTajibl, 3
Oerinmre OiniM aiyra yipeTeni

O3iHiH Kocion JIEHTeiiH

KETUIAIpY

Endex ¢pyHkuuscel

Kocibu aknapatThl ©3 OeTiHIIe
1311ey, Tanay koHe Oaranay

BiniM  anymbutapablH — MOJIEHU
JKOHE TIINIK KaKeTTUTIKTEepiH
iCKe achIpy YIIIiH KOJaIbl OimiM
0epy opTachH JaMbITyFa
KopAeMaecy

Endex ¢pyHkuuscel

HaxTsl canaga TeopusiibK Oimimai
NpaKTHKaa KOJIJaHy

O3  oinapeHBBABL  Kaz0ara
JKOHE aybI3lia TypAe IYPHIC
JKOHE JIOTHUKAIBIK TYpAe xo0a-
nay

O3iHIH OKYbl  JKOHE
OacKanapIeH OKYBI
YIIIiH KayanKepIIiTiK

PO2 - OcyrmecTBnATh KOMMYHHKALHIO
Ha POJTHOM, PYCCKOM U HHOCTPaHHOM
SI3bIKE B 00JIACTH KYJIBTYpHO-
JIOCYTOBOH 1ESITETbHOCTH
WH(OPMAIMOHHBIX UCCIIETOBAHHIA;

TpynoBas pynkuus 1

Tpancnmupyer y4eOHYI0 uHGOP-
MalWi, YYUT CaMOCTOSITEIBHO
J0OBIBaTh 3HAHUS

CoBepLICHCTBOBAaHHE  CBOETO
npodecCHHaIBLHOTO YPOBHS

TpynoBasi pyHkuusi2

CopeiicTBue pa3BUTHIO OJaro-
NpUATHON 00pa3oBaTeNbHON Cpe-
Il ISl pealiu3aliy KyJIbTypHBIX
M SI3BIKOBBIX TOTpeOHOCTEel 00y-
YAIOLINXCS

CaMOCTOSTENNFHBIM  TTOMCK,
aHaliM3 U olleHKa Tpodeccu-
OHAJILHOW UH(pOpMAIHH

Tpynosasi pynkuus3

[TpaBuibHOE ¥ JOTHYHOE 0(HOpM-
JICHUE CBOMX MBICIICH B MHCHMEH-
HOW U yCTHOU (hopme

[IpumeHeHne Ha mnpaxKTHKE
TEOPETUYECKUX 3HAHUH B
KOHKPETHOH 0051acTi

OTBETCTBEHHOCTH 32
coOCTBeHHOE 00yde-
HUe u oOydeHue
IPYTHX

ON2-To communicate in the native,
Russian and foreign languages in the
field of cultural and leisure activities

Labor functionl

Broadcasts educational infor-
mation, teaches you to inde-
pendently acquire knowledge

Improving your professional
level

Responsibility ~ for
your own training
and the training of




Labor function2 Independent search, analysis and | Promote the development of others
evaluation of professional infor- | a favorable educational envi-
mation ronment for the realization of
the cultural and linguistic
needs of students
Labor function3 Correct and logical design of your | Practical application of theo-
thoughts in written and oral form retical knowledge in a specif-
ic field
ON3- Xopeorpadpusnsik OiniMm Oe- | Endex ¢pynkuusicor 1 Kpi3merTi xy3ere acelpyra ap- | TEeXHOJNOTHSUIBIK TPOLECTiH ¥ HBIMHBIH
PYOiH anxyaH TYPJUTTiHAE >XYMBbIC HaFaH KociOM  (NMPaKTUKANBIK | KOMIOHEHTTEpIH  d3ipIey, CTpaTeruschl,
icTeyiHIH KOHOMHKAIBIK, YHbIM/A- JKOHE TEOPHSUIBIK) OLTIM JKoHE eHrizy, Oakpuray, Oaranay casicaTsl MeH
CTBIPYIIBUIBIK-KYKBIKTHIK JKOHE Kaciou OimiM Oepy mpoueciHze | KOHE TY3eTy MaKcaTTapsl
QJIEYMETTIK-MO/IGHH  aCHEKTiIepiH AJBIHFaH MPaKTHUKAJIBIK TOKIpHOe nieHOepinze  eHoex
TYCiHY; Endex ¢pynknuscel 2 BisiM MEH NpaKTHKAIBIK TOKipU- | MomeHueT cajacbIHAArbI KOHE OKY KbI3METI
Oe Herisinge Oenrili ic-opekeT | MiHAETTEp meHOepin npolecTepin aepoec

TOCIIIEPIH TaHaay

AHBIKTAY JKOHE OJIAp.IbI
IeTITy TOCLIIepi

Enbex ¢pynknuscel 3

Kazakcran aymarbplHIA TypaThiH
XQJIBIKTAPABIH QJIEyMETTIK-
MOJICHH JCTYpJepiH Oimy

OJICYMETTIK-MJICHU
epEeKILIETIKTEeP/I eckepe
OTBIPHIT, OACKaTaPMEH 63apa
opeKeTTecy

Oackapy KOHE
OaxpLIay,
poOIeMaHbI
TaJNKbUIAY,
KOPBITbIHABLIIaAPp AL
Joneney KOHE

aKnapaTIieH cayarThl
KYMEIC iCTey

PO3 - [TornMaTh 5KOHOMHYECKHE,
OpraHu3aIMOHHO-TIPABOBbBIC U
COIMAITBHO-KYIIbTYPHBIE aCTIEKThI
(OYHKITMOHUPOBAHUS
xopeorpaduaecKoro 0opa3oBaHus B
€ro pazHoo0pasuy;

TpynoBasi pynkuusl

[Ipodeccuonanpupie  (TMpakTUye-
CKH€ M TEOpPETHYECKHE) 3HAHUS
JUI OCYILECTBIICHUS IESTEIIbHO-
CTH M TPAKTUYECKHUH OIBIT, TOTY-
YeHHBIA B mpoiiecce MpodeccHo-
HaJHLHOTO 00pa30BaHUS

Pa3paboTka pa3zHO00pa3HBIX
TaHIEBAIBHBIX  KOMIIO3HUIIHH,
KOMOHMHAIIMI,MaCCOBBIX  IPO-
rpaMM , BHEApPEHHE B pas3iind-
HbIE KYJIBTYPHBIC MEPOIPHUSITHS,
KOHTPOJIb, OIICHKa W KOPPEKIIUs
KOMIIOHEHTOB TEXHOJIOTHYECKO-
ro nporecca

Tpynosasi pyHkums2

Br16op cmocoboB aeiicTBHil U3
M3BECTHBIX HA OCHOBE 3HAHUH U
IMPAKTUYCCKOTO OIIbITa

Ompenenenne Kpyra 3aaad B
00J1acTH KyJIBTYPBI M CIOCO-
OBl UX peUIeHHS

CamocrosiTenbHOe yII-
paBJIeHHE U KOHTPOJb
IpoLeccamMmu TpyAOBOM
U yuyeOHOU JesTelNb-
HOCTH B paMKax cTpa-
TCIruv, IIOJIMTUKH H
[eJIe OpraHu3auu




Tpynosasi pynkunsa3

3HaHUE COLMOKYJIBTYPHBIX Tpa-
JIUIUANA HApOAOB IMPOKUBAIOIINX
Ha TeppuTopun KazaxcraHa

BzaumopneiictBue ¢ Okpyxka-
IOUIMMHA C YYETOM COLMO-
KYJIBTYPHBIX OCOOCHHOCTEN

ON3-To understand the economic,
organizational, legal, and socio-
cultural aspects of the functioning of
choreographic education in its diver-
sity;

Labor functionl

Professional (practical and theo-
retical) knowledge for the imple-
mentation of activities and practi-
cal experience gained in the pro-
cess of professional education

Development, implementa-
tion, control, evaluation and
correction of process com-
ponents

Labor function2

of action based on knowledge and
practical experience

Selection of known methods
Defining the range of tasks in
the field of culture and
ways to solve them

Labor function3

Knowledge of the socio-cultural

Interaction with others, tak-

Independent  man-
agement and control
of the processes of
labor and education-
al activities withinthe
framework of the
strategy, policy and
goals of the organi-
zation, discussion of
the problem, reason-

traditions of the peoples living on | ing into account socio- ing of conclusions
the territory of Kazakhstan cultural characteristics and competent han-
dling of information
ON4- JKacrapaeiH oneymerTik Oen- | EnOex pyHkmusicoil Ockeneq ypHaKIeH )KyMbIC | JKymBIC  JKaFgalblH  KOHE Kolibumrad MiHIETKE
CEeHJUTIK TPUHLOUOTEpiH, KociOu icTeyne MoJeHH Xa0aplIapibIKThI, | OHBIH OOJDKaMIbI cyiieHe OTBIPBIIL,
KapbIM-KaThIHAC TI€H BIHTHIMAKTa- TUIIK KY3BIPETTUIIKTI 1aMBITY e3repicTepiH nepbec Oenrimi oip
CTBIK HETi3/IepiH Oy, KamKanjaap- Talayipl Tajal eTeTiH KeH nepOecTik yieci 6ap
JIbl [IeTTy, ©31H-031 JKy3ere achlpyFa ayKBIMIBI TUNTIK KBI3MET

naiteiH 0oy,

MIPAKTUKAIBIK MiHAETTEPI1
nienry.

Enbex pynkuusicnbi2

Kofiburan MiHAETTEPl HICITY/ e
QJNIEyMETTIK-MOZICHH  aKIapatThl
naiiiajiany koHe KOJJaHy

OCKelleH YPIaKIeH XYMBIC
KacayZa IYpbIC TaHJAIFaH
JIaFJpUIap/bl Maigaiany

Endex ¢pynkuusicoi3

OJeyMETTIK-MO/ICHU
KaXETTUTIKTEPiH ecKepe OTBIPHIII,
Oacka amamMmapMeH ChIHIApIIBI
e3apa 9peKeTTecy

KpI3MeTTi Ky3ere aceIpyablH
TEXHOJIOTUSUIBIK  KOJIIAPBIH
TaHAAy

PO4- 3naTh MPUHITAITEI COTMATEHOM
AKTHUBHOCTH MOJIOJIEXKHU, OCHOBBI
npodeccroHaTbHON KOMMYHUKAIIUK U
COTPYIHHYECTBA, pa3peliaTh
KOH(IIMKTBI, OBITH TOTOBBIM K

TpynoBas ¢pynknusl

PasBuTue KyiabTypHOU OCBENOM-
JIEHHOCTH, A3BIKOBOM KOMIIETEHT-
HOCTH B paboTe C MOAPaCTarOIIUM
ITOKOJICHUEM

Perrenne THUIIOBBIX ITpaKTHU-
YeCKMX  3a7a4y  IIHPOKOro
CIEKTPa, TPEOYIOUIUX Camo-
CTOSITEJILHOTO aHaiu3a pa-
Oouell CUTyalMu U ee Mpef-

JesaTensHOCTD € onpe-
JIeJIeHHOM Jojie ca-
MOCTOATCIIBHOCTH WC-
XOJs1 U3 TOCTaBJICH-




caMopcain3aluu;

CKa3yeMbIX W3MCHCHMH.

TpynoBasi pynkuus2

Hcnonp3oBanne u TNpUMEHEHHE
COIMOKYJIbTYpHOU WH(GOPMAIUHU B
peIIeHUH MOCTaBICHHBIX 3a7a4

Hcnonb3oBaHue MPaBUIbHO
MoNOOpaHHBIX yYMEHUH U
HaBBIKOB B paboTe ¢ mojapo-
CTArOIINM TTOKOJICHHEM

TpynoBasi pynkuus3

KonctpykTuBHoe B3aUMOJICH-
CTBUE C APYTUMHU JIIOJBMHU C yue-
TOM HUX COHHOKYJIbBTYPHBIX II0-
TpeOHOCTEH

Bribop  TEXHOJIOTHYECKHX
IyTel OCYIIECTBICHUS Jesi-
TEBHOCTH

HOM 3a1a4u

ON4-To know the principles of so-
cial activity of young people, the
basics of professional communica-
tion and cooperation, to resolve con-
flicts, to be ready for self-realization;

Labor functionl

Development of cultural aware-
ness, language competence in
working with the younger genera-
tion

Solving typical practical
tasks of a wide range that re-
quire independent analysis of
the working situation and its
predictable changes.

Labor function2

The use and application of socio-
cultural information in solving the
tasks set

Using the right skills and
abilities in working with the
younger generation

Labor function3

Constructive interaction with oth-
er people, taking into account their
socio-cultural needs

The choice of technological
ways of implementation of
activity

Activity with a cer-
tain degree of inde-
pendence based on
the task set

ONS5- OpKEHUETTIK Ke3Kapac
TYPFBICBIHAH TaOWFaT MeH AJlaMHBIH
IaMy 3aHJBUIBIKTApBbIH, KOFaMHBIH
JaMy 3aHJBUTBIKTAPbIH, TaOWFaTTHI
nainanany NpUHIKANTEPIH TYCIHY

Enoex ¢pynknusicnil

KoramueiH  gamy  3aH7gapbiHa
colikec TIEPCIIEKTHBAJIBIK,
MakcaTrTap MEH  MiHAeTTep.i
JKocTapiay

JKarJalbplH — JKOHE
OHBIH OoJKaMIbI
e3repicTepin nepoec
Talayibl Tajan eTeTiH KeH
AyKBIMJIBI THUIITIK
MIPAKTUKAIBIK MiHACTTEPI1
1IeIy.

Kymsic

Enbex pynknusicnbi2

JKac  epekiemikTepiH — eckepe
OTBIPBII, KBI3METTIH TYpJiepi MEH
TYpJIepiH TaHgay Oimiri

KpI3MeTT1 jKy3ere achIpyabIH
TEXHOJIOTHSUIBIK ~ JKOJIJAPbIH

TaHaay

Endex pyHkuusicoi3

A,Z[aM aF3aCbIHBIH Taburu

MYMKIHJIKTEpiH 0Ly

JaMynbIH arbIMIarsbl 5KoHE
KOPBITBHIHIBI OaKbLIAYBI

Koiipurran MiHgeTKe
cyiieHe OTBIPHIII,
oenrini oip
nepOecTik yneci Gap
KBI3MET




POS5- Ilonumats 3aK0HBI pa3BUTHS
TIPUPOJIBI U YETIOBEKA C TOUKH 3pEHHS
LMBUJIM3ALMOHHOIO IOAX0/a, 3aKOHEI
Pa3BUTHS OOIIECTBA, IPUHIIUITBL
MIPUPOIOTIOIB30BAHUS

Tpynosas ¢pynknusl

[lnaHupoBaHue TEPCIICKTUBHBIX
Heneil u 3aav CorJIacCHO 3aKOHAM
pa3BUTHS 00IIECTBA

Pemienne TUMOBBIX MpakTH4e-
CKMX 3a/1a4 IIUPOKOTO CIIEKTPa,
TpeOYIONMX CaMOCTOATEIHHOTO
aHanm3a pabodel CUTyaIuu 1 ee
MpeacKa3yeMbIX H3MEHEHUH.

TpynoBasi pyHkuus2

YMmenue moabupatb QOpMBI U
BUJIBI JICSITEIIEHOCTH C YIETOM
BO3PACTHBIX 0COOEHHOCTEH

BeiOop  TeXHOMOTHYECKUX
IyTE€ OCYIECTBICHUS JIes-
TEIBHOCTH

TpynoBasi pyHkuus3

3HaHUe IPUPOAHBIX BO3MOKHO-
CTEH YEII0BEYECKOr0 OpraHu3Ma

Texkymuil 1 UTOrOBBIM KOH-
TPOJb Pa3BUTHUSA

JlesTenbHOCTh c
OIPEAEIEHHOMN
Joneu
CaMOCTOSITETbHOCTH
HCXO0s u3
[IOCTaBJICHHOU
3a7a4u

ON5-To understand the laws of na-
ture and human development fromthe
point of view of the civilizational
approach, the laws of society devel-
opment, the principles of nature
management

Labor functionl

Planning of long-term goals and
objectives in accordance with the
laws of the development of socie-

ty

Solving typical practical
tasks of a wide range that re-
quire independent analysis of
the working situation and its
predictable changes.

Labor function2

Ability to select forms and types
of activities taking into account
age characteristics

The choice of technological
ways of implementation of
activity

Labor function3

Knowledge of the natural capabil-
ities of the human body

Current and final develop-
ment control

Activity with a cer-
tain degree of inde-
pendence based on
the task set

ONG6 - DKOJIOTUAIIBIK,
(DU3HOJIOTHSIIBIK KOHE aKMapaTThIK
3epTTeyJep CaaachlHIarbl 3aMaHayd

KETICTIKTEP HETI31H/E
XopeorpadusuIbIK JKOHE MOJCHU —
JIEMAaJIbIC KBbI3METIH JAMBITY

MoceJeNiepiH  MIeIIyie  JJIeNAepIl
TYXKBIpbIMJIAl Oly;

Endex ¢pynknmsaceil XKana Oimimai xone oprypii ca- | LllemyniH  kem  KbIpJbl
Jlayiaparsl OUTIMII €HTi3y PaciM- | TOCUIIEPiH JKOHE  OJIapbl
JIEpiH TAaMBITYy OOWBIHINA TaHayabl KO3IEUTIH
FBUIBIMU-3EPTTEY JKOHE HWHHOBA- | MPAKTUKAIBIK  MIHACTTEP/i
IIUSUTBIK KBI3METTI XKY3€ere achlpy Ienry
Endex pyHkomscobI2 Haxrsl canaga teopusibik Oimimai | LIbiFapManibuibik TaciI
MPAaKTUKAIa KOJIaHy (HEeMece  MoIEHU-JEeMalIbIC
KBI3METI cajachIHIarbl
TEOPHSITBIK JKOHE
MPaKTUKAIIBIK oimiMaepi
KOJJIaHA OTHIPHIN, KOCiOM

OarmapiiamManapabl MENTyIiH

O3iHIH OKYBbI JKOHE
OackanapliblH OKYBI
YIIiH
JKayanKepIHIIiK




OpTYpNi,  OHBIH  imIiHAE
Oamama  HyYCKalmapblH €3
OeriHme  93ipmey — JKoHE
YCBIHY OinmiKTepi MeH
JarabUIaphl)
Enbex pynkuusicoi3 Kei3merTi arbIMJaFhbl skoHe | KopbeIThIHIBI  kacait  Olny
KOPBITBIHIBI Oakpliay, Oaramay | JKOHE JKYMBICTBI
JKOHE TY3eTY KOPBITBIHIBLIAY
PO6 - VYwmers QopmynupoBars | TpyaoBas ¢pynkuusil Ocy1iecTBiasATh Hay4HO- | PemieHue npakTU4eCKUX 3a- OTBETCTBEHHOCTh 3a

apTyMEHTHl B pEIICHHHd MpoOoIeM
pazBuTusi  xopeorpaduueckoi U
KyJBTYPHO — JIOCYTOBOM JIESITEHOCTH
Ha OCHOBE COBPEMEHHBIX JOCTHKEHUM
B obnact 9KOJIOTHYECKHX,
(PU3UOIOTHYECKUX u
WH(OPMAIMOHHBIX UCCIIEIOBAHUIH

HCCIIEIOBATENbCKYI0 M HHHOBA-
[MUOHHYIO JICATEILHOCTh M0 pas-
BUTUKO HOBOI'O 3HAHUA U Hpoue-
Jlyp MHTETpaluy 3HAHUN pa3ind-
HBIX o0nacreit

J1a4, MPEAIoaralonuX MHO-
roobpasue croco0oB peiie-
HUSI M HX BBIOOD

TpynoBasi pyHkuus2

IIpuMeHATh HAa NMpaKTHKE Teope-
TUYECKHE 3HAaHUS B KOHKPETHOM
obnactu

TBopueckuil moaxon (Wiu yme-
HUSl U HAaBBIKM CaMOCTOSITEIILHO
pa3pabareiBaTh M  BBIABHUIaTb
pa3iu4HbIe, B TOM 4YHCJC allb-
TEpHAaTUBHBIE BapUaHTHl peLIe-
HUSl TPO(QECCHOHATBHBIX IPO-
O5eM ¢ MPUMEHEHHEM TeOpETH-
YEeCKMX M MPAaKTUYECKUX 3Ha-
HUH) B OONIACTH KYyJIBTYPHO-
JIOCYTOBOM JIEATEIIbHOCTU

TpynoBas pynkumusa3

Texymuii 1 UTOTOBBI KOHTPOJIb,
OLICHKA U KOPPEKLUs AESATEIIBHO-
CTH

VYMenue nenats BRIBOJLI U
MTO/IBOANTH UTOT PabOTHI

coOcTBeHHOE 00yHUe-
HUe W oOydeHue
JIpYyrux

ONG6 - Be able to formulate argu-
ments in solving the problems of the
development of choreographic and
cultural and leisure activities on the

Labor functionl

Carry out research and innovation
activities for the development of
new knowledge and procedures
for the integration of knowledge

Solving practical problems
involving a variety of solu-
tions and their choice.

Responsibility ~ for
your own training
and the training of
others




basis of modern achievements in the
field of ecological, physiological and
information research;

in various fields

Labor function2

Apply theoretical knowledge in a
specific field in practice

Creative approach (or the
ability to independently de-
velop and put forward vari-
ous, including alternative,
solutions to professional
problems using theoretical
and practical knowledge in
the field of cultural and lei-
sure activities

Labor function3

Current and final monitoring,
evaluation and correction of the
activity

Ability to draw conclusions
and summarize the work

ON7 — MHKTF03UBTI, KONTUIAI OKBITY
JKOHE TopOueey KarIanblHIa MoJIe-
HU — 060C YaKBIT KbI3METI KOHTEKCIH-
Jie XopeorpadusHbI OKBITYIBIHTHIMTI
CTpaTerusyIapblH MEHIEPY;;

Enbex ¢pynknusceil Mopenu-neMansic KbpI3MeTiH | MHKmIO3UBTI  OimiMm  Oepy
JKY3ere achIpyAbIH TEXHOJOTH- | KaFlaWblHAa  CTaHAApTTHI
SUTBIK YKOJIJIAPBIH TAHAAY. KOHE KapamnaibiM
MIPAKTUKAIBIK MiHAETTEPI1
TIenry
Endex pyHkomsicobI2 binim MEH MIPAKTUKAIBIK | AFBIMIAFbI KOHE
ToxipuOe HeriziHge Oenrii ic- | KOPBITBIHIBI OakpLIay,
OpeKeT TACUIAepiH TaHIay. KbI3METTI  Oaramay  KoHE
TY3€Ty.
Endex pyHkousicoi3 KeizsmerTi kxy3ere acwipy ymriH | Keke KoHE Kac
KoCciOM  (IpaKTHKAIBIK ~ JKOHE | EPEKIIeTIKTepiH eckepe
TeopwsIblK)  OimiM.  KosmaHy | OTBIPBIN, KBI3METTI TY3€TY

KOCIINTIK O11iM Oepy mporecinae
aJIBIHFaH MPAaKTUKAJIBIK TOXKIpHUOe

Kolibuiran MiHIETKE
cyiieHe OTBIPBII,
Oenrimi oip
nepOecTik yieci 6ap
KBbI3MET

PO7- Bnagets a¢dexTuBHEIMU
CTpaTerusiMu 00yJdeHus: xopeorpahun
B KOHTEKCTE KYJBbTYPHO — JOCYTOBOM
JEATEIIBHOCTH B YCIIOBHUSIX
WHKJIFO3UBHOT'O, MTOJIUSI36IYHOTO

Tpynosas ¢pynknusl

Perienue  cTaHmapTHBIX |
IMPOCTBIX MPAKTHUYCCKHUX 3aJaq
B YCJIOBHUSIX HHKIIO3UBHOTO
o0Opa3oBaHws.

BeiOop  TeXHOJIOrMYeCKUX
IyTEN OCYIECTBIEHUS KYJIb-
TYpHO-AOCYTOBOH  J€SITEINb-
HOCTH.

JlesTenbHOCTh c
OmnpeneIeHHOM
Joneu
CaMOCTOSITEIbHOCTH
HCXOJIS u3




00y4eHHS U BOCITUTAHUS;

TpynoBasi pyHkums2

Bri0op crioco6oB neiicTBuil U3
M3BECTHBIX Ha OCHOBE 3HAHMIA
Y IPaKTUYECKOTO OIIBITA.

Texymuii 1 UTOrOBBIM KOH-
TPOJIb, OLIEHKA M KOpPPEKLUs
JESATENBHOCTH.

TpynoBasi pynkuus3

Koppeknus aesareabHOCTH ¢ yue-
TOM WHIWBUIyaJIbHBIX U BO3PACT-
HBIX OCOOEHHOCTEH

[Ipodeccrnonanbueie  (mpak-
THYECKHUE U TEOPETUYCCKHE)
3HAHUS UL OCYILECTBICHHS
nestenbHOCTH. [IpemeHeHne
IPaKTUYECKOTO OIbITa, TI0-
JIy4EeHHOTO B MpoLecce IMpo-
(eccronaabHOr0 00pa3zoBa-
HHS

OCTaBJICHHOU
3ajauu

ON7-Possess effective strategies for
teaching choreography in the context
of cultural and leisure activities inthe

Labor functionl

The choice of technological ways
to implement cultural and leisure
activities

Solving standard and simple
practical tasks in the context
of inclusive education.

Activity with a cer-
tain degree of inde-
pendence based on

context of inclusive, multilingual | Labor function2 The choice of methods of action | Current and final control, the task set
education and upbringing from the known ones based on | evaluation and correction of
knowledge and practical experi- activities.
ence.
Labor function3 Professional  (practical and Correction of activity taking
theoretical) knowledge for the into account individual and
implementation of the activity. age characteristics
Application of
practical experience gained in the
course of professional education
ON8 - Monenu-nemansic Kpi3MeTi | Endek ¢pynkuusicbil Keizmerti ky3ere acwlpy yiuiH | KeH ayKbIMbl apHAibI MaHpb13151
apKbLIbI JKaC YPIHaKThl Xxopeorpadu- xopeorpadusuTbIK OHED | MOIEHH-IEMANIBIC  KbI3METi QJIEYMETTIK JKOHE
SUTBIK, TOpOMEIiey callaChlHIa WHHO- cajacbIHarbl KociOM | JKoHe xopeorpapHsIIbIK STUKAJIBIK
BaIMSUTBIK OUTIM Oepy TEXHOIOTHSI- (MTPaKTHKAJIBIK KOHE TEOPHSUIBIK) | LIeOepiIik CaJIaChIH/IaFbl acIeKTiNepli eckepe
Japbl  MEH IOHACPAIH  IOHIIK OliM (TEopHSITBIK JKOHE OTBIPBITI,
Ma3MYHbIH I/IHTeraI_II/IHJ'Iay;; MNPAaKTHUKAJIbIK, OHBIH imin[e 6acKanap)151H
WHHOBAIMSIIBIK) O171iM CTaHIAPTThI

Enbex pynknusicnbi2

Kocibu Oinmim  Oepy yuepiciie
KOHE ©3 OeTiHINe  aJbIHFaH
MPAKTHKANBIK TOHKIpHOE

JKyMbIC  KaFJalblH = KOHE
OHBIH OOJDKaAMIbI
e3repicTepiH nepbec

JKYMBICHIH OacKapy




Tajlgayabl TaJiam €TETiH KCH

ayKbIMIBI YIITLTK
MIPaKTHKAIBIK MiHIETTEP I
TIenry
Endex ¢pyHkuuscoi3 Kocibu minperTepai menty yuriH | AFbIMAarsl KoHE
KaXETTI aKmaparTel €3 OeTiHIe | KOPBITBIHIBI OaKkpLIay,
3ney KbI3METTI  Oarajay  KoHE
TY3eTYy.

PO 8 - Uurerpuposats
WHHOBAIMOHHBIE 00pa30BaTeNbHBIC
TEXHOJIOTHH U MPETMETHOE
coziepkaHue IUCIUILIMH B 00J1acTh
Xopeorpahuueckoro BOCIIUTAHUS
TO/IPACTAFOIIETO MIOKOJICHHS
MOCPEZCTBOM KYJIBTYPHO-I0CYTOBOH
JeSITEIbHOCTH;

Tpynosas ¢pynkuusl

[Mpodeccuonanpubie  (MpakTUye-
CKHE M TEOPETHYECKHE) 3HAHUS B
obnactu xopeorpadudeckoro uc-
KyCCTBa JUIsl OCYILLECTBICHUS JIes-
TEJBHOCTH

[upokuii auamna3zoH cHeuu-
QTBHBIX

(TeopeTnyecKux u
MPaKTUYECKUX, B TOM YHCIIE,
WHHOBAllMOHHBIX) 3HAHUH B
obnactu KYJIBTYpPHO-
JIOCYTOBOM JIESITEIBHOCTH H
xopeorpaduyeckoro ma-
CTepcTBa

TpynoBasi pyHkuus 2

[IpakTHyeckuil OMBIT, MOIYYEH-
HBIH B TIpoIiecce MPodecCHoHalb-
HOrO 00pa3oBaHHs M CaMOCTOSI-
TEIBHO

PerieHre THIOBBIX IPAKTH-
YeCKMX  3aJa4  IIHPOKOTO
CIICKTpa, TPEOYIOIIMX Camo-
CTOSITEJILHOTO aHaI|3a pa-
0ouell cuTyanuu U ee mpei-
CKa3yeMbIX H3MCHEHHI

TpynoBasi pynkums 3

CaMOCTOSTEIIbHBII  IOMCK  HH-
dbopMari, HEOOXOAUMBIA st
pereHus po¢heCCHOHATTbHBIX
3a1a4

Texkymuii 1 UTOrOBBIM KOH-
TPOJb, OLICHKA U KOPPEKIHS
JESATENBHOCTH.

PyxoBoacTBo
JlapTHOM

CTaH-

paboTtoit

JIPYrUX C y4eTOM 3Ha-
YMMBIX COLIMAIBHBIX U
JTUYECKHX ACIIEKTOB

ONB8-Integrate innovative education-
al technologies and subject contentof
disciplines into the field of chore-
ographic education of the younger
generation through cultural and lei-
sure activities;

Labor functionl

Professional (practical and theo-
retical) knowledge in the field of
choreographic art for the imple-
mentation of activities

A wide range of special
(theoretical and practical, in-
cluding innovative)
knowledge in the field of
cultural and leisure activities
and choreographic skills

Guiding the standard
work of others, tak-
ing into account sig-

nificant social
ethical aspects

and




Labor function2

Practical experience gained in the
course of professional education
and independently

Solving typical  practical
tasks of a wide range that re-
quire independent analysis of
the working situation and its
predictable changes

Labor function3

Independent search for infor-
mation necessary for solving pro-
fessional tasks

Current and final monitoring,
evaluation and correction of
activities.

ON9- AsamarTelK KoHE
KY3bIpeTTep/i

YaKBITTBI
ChIHJarbl
Tanjay xoHe Oaranay..

YUBIMAACTBIPY

HET13Ti
OaclIbUIBIKKA — aja
OTHIpEIN, Xopeorpadus >XoHE 00C
cana-
MOJIEHH KYOBUIBICTAP/IbI

Enbex ¢pynknusceil Kocintik  maspmay mnporeciame | JKympic KaFmallblH = KOHE
JKoHe jaepOec ajblHFaH 0a3alblK, | OHBIH 00JDKaMIBI
JKammbl  OimiM - OepeTiH  JKoHE | e3repicTepiH nepoec
NpaKTUKara OarnapiaHfaH | Tajnay[bl Tajal €TeTiH KeH
KOCIITIK O111M AyKbIMJIBI THUIITIK
MPAKTUKANBIK ~ MIiHIETTEepAi
hiemnry.
Enoex pynkuusicobi2 Kpzmerri Kysere acelpyra | KpI3MeTTi xy3ere achlpyabiH

apHamFaH KociOM (IpaKTHUKAaIBIK
JKOHE TEOPHSUIBIK) OlliM  KoHE

TEXHOJIOTHSIIBIK ~ KOJIAPhIH
TaHJaay

MaHpI3 1Bl
QJIEYMETTIK
JTHKAJIBIK

KOHC

aCTeKTLIep i ecKkepe

OTBIPBIII,

OacKaapIbIH
CTaHAaPTTHI
YKYMBICBIH OacKapy
O3iHiH OKYBI JKoHE
OackanaplblH OKYBI

Kaciomu Oimim Oepy mporeciHme YIUiH

JKOHE nepbec aJIbIHFaH KayarKepIIiK

MTPAKTUKAIBIK TOXKipHOe

Enoex ¢pynkuusicor 3 Kocibu Oimim Oepy yaepicinzme | AFbIMIarsl HKOHE
JKOHEe ©3  OeTiHIe  ajabIHFaH | KOPBITHIHIIBI OakpLIay,
MIPAKTUKAIBIK TOXKiprOe KbI3METTI ~ Oarajay  KoHE
TY3€Ty.

PO 9- Ananmi3upoBath 1 OLIEHUBATh TpynoBasi pynkuus 1 bazoBble, oOmieoOpa3oBaTenbHble | PemieHne THIOBBIX MPaKTH- PykoBoacTso CTaH-
KyJbTYpHBIE SIBJICHHS B 00JIaCTH U TPaKTHUKO-OPUEHTHPOBAHHBIE | YECKMX 3aJad  [IUPOKOTo JapTHOM paboToil npy-

xopeorpaduu ¥ OpraHu3aIiu
JIOCYTOBOM JIEATENILHOCTH,
PYKOBOACTBYSCH
PaKJAHCTBEHHOCTHIO U KITFOYEBBIMU
KOMIICTCHIINSMU.

npoecCUOHaIbHBIE 3HAHHSA, TIO-
Jy4eHHBIE B Mporecce mpodeccu-
OHAJILHOM IIOJITOTOBKM M CaMoO-
CTOSITEIILHO

CIEKTPa, TPEOYIOUIUX Camo-
CTOSATEJBHOTO aHaiM3a pa-
Oouell cUTyaluud M ee Tpe-
CKa3yeMbIX H3MCHCHUH.

TpynoBas pynknus 2

IMpodeccuonanpubie  (MpakTUye-
CKH€ ¥ TEOPETHYECKHE) 3HAHUS
JUISL OCYIIECTBIICHHUS JESTEIbHO-

Beibop  TexHOIOTHYECKHX
IyTEN OCYIIECTBIEHUS €S-
TENBHOCTH

r'ux € y4€TOM 3Ha4u-

MBIX

COIIMAJIBHEIX U

OTHYCCKUX aCIICKTOB
OTBETCTBEHHOCTD 32
coOcTBeHHOE 00y4e-

HUE U
JIpyrux

o0yueHue




CTH Y MPAKTUYCCKUH OIIBIT, TOTY-
YeHHBIH B mporecce npodeccuo-
HaJBLHOTO OOpa30BaHUS M CaMoO-
CTOSITENILHO

TpynoBasi pynkuus 3

[IpakTHyeCcKUil OMNBIT, MONTYYEH-
HEII B TIporiecce MpogeCCHOHAIE-
HOTO 00pa3oBaHMS M CaMOCTOS-
TEIBLHO

Texymuii 1 UTOrOBBIM KOH-
TPOJb, OLCHKA U KOPPEKIHS
JESATENBHOCTH.

ON 9-Analyze and evaluate cultural
phenomena in the field of choreog-
raphy and organization of leisure
activities, guided by citizenship and

key competencies.

Labor functionl

Basic, general education and prac-
tice-oriented professional
knowledge obtained in the course
of professional training and inde-
pendently

Solving typical practical
tasks of a wide range that re-
quire independent analysis of
the working situation and its
predictable changes.

Labor function 2

Professional (practical and theo-
retical) knowledge for the imple-
mentation of activities and practi-
cal experience gained in the
course of professional education
and independently

The choice of technological
ways of implementation of
activity

Labor function 3

Practical experience gained in the
course of professional education
and independently

Current and final monitoring,
evaluation and correction of
activities.

Guiding the standard
work of others, tak-
ing into account sig-
nificant social and
ethical aspects
Responsibility ~ for
your own training
and the training of
others

ON10 — ¥ITThIK casgcaTThIH
HETi3/IepiH, SJIeYMETTIK
0aCBIMIBIKTAP/IbI, AJIEMJICT] Ka3ipri
QJIEYMETTIK-CasICH JKarIai bl OLIy;

Enbex ¢pynknuscer 1

Kocintik  nmaspmay mporeciane
JKoHE jaepOec ajbIHFaH 0a3aiblk,

IIlarerH 7a, caHBl JKarbIHAH
YIIKEH e YKBIMFa

JKalmbl  OUTiM ~ OEpeTiH  JKOHE | KOMITO3UIMSUIBIK — KOHBLIBIM
MpaKTHUKaFa OarmapnaHfaH | jkacai Oiry
KOCINTIK OLTiM

Enodek ¢pyHkuusicobl 2 [IprFapManIsIblK, ~ KYMBICTAPABI | AJIBIHFaH O1mim MeH
Oarajay YIIIH KociOW cayiajgarbl | AarJbLIapibl MIPaKTUKAA
TEOPHSIIBIK JKOHE MPAKTHUKAIBIK KOJIJIaHy
O1IIMHIH K€H ayKbIMBI

Enoex ¢pynkuusicor 3 Kocibu minnmerrepni memy ymiH | OpblHIanFaH KOHBLIBIM
KKETTI aKmaparThl o3 OeTiHie JKYMBICBIH ~ Oarayiay  JKoHe

i31ey

TY3ETy.

Kolibuiran MiHIETKE
cyiieHe OTBIPBIIL,
oenrini oip
nepbectik yieci Oap
KBbI3MET




PO 10- Bnanets MeTOmamMu u
MpUeMaMu XopeorpapuaecKoro
WICTIOJTHUTEIHCTBA, IOCTAHOBOYHOMN
paboTHI M OLIEHKH TBOPUYECKUX PadoT B
obnacTu xopeorpauy B KOHTEKCTE
KYJBTYPHO — JOCYTOBOM
NeSITeTbHOCTH;

TpynoBasi pynkuus 1

bazoBble, oOuicoOpa3oBaTeIbHBIC
U T[PaKTHKO-OPUCHTHPOBAHHBIC
npodecCHOHANbHbIC 3HAHMS, I10-

VYMenue nenatb KOMIIO3UIIM-
OHHEIEC ITOCTAHOBKM KakK Ha
MaJiblii, TaKk ¥ Ha OOJIBIIOMIIO

JMy4deHHBIE B Mporecce mpodeccu- | KOIHMIeCTBY YeIIOBEK
OHAJIBHOW TOJATOTOBKM M CaMO- | KOJIJICKTHB
CTOSTEIHHO

TpynoBas ¢pyuknus 2 Iupokuii nuamna3oH TteopeTuue- | lIpuMeHEHHE  MOJIYy4EHHBIX

CKUX M TMPAaKTHYCCKUX 3HAHUH B
po(heCCHOHANIBHON 00NacTu s
OIIEHKH TBOPYECKUX PaboOT

3HAaHUM U yMEHUI Ha Ipak-
THUKE

TpynoBas pynkums 3

CaMOCTOSITENNLHBIM  ITOUCK ~ HH-
dbopMarui, HEOOXOAMMBIH IS
perenust MpohecCUOHATBHBIX
3a1a4

OneHuBatb M KOPPEKTUPO-
BaTb IIPOJEIAHHYI0 IIOCTa-
HOBOYHYIO paboTy.

JlesTenbHOCTh c
ONpeNeNeHHON  J0-
e  CcaMOCTOSTEIb-
HOCTH HWCXOOsd W3
MOCTaBJICHHOM 3aja-
qu

ON 10-Master the methods and
techniques of choreographic perfor-
mance, production work and evalua-
tion of creative works in the field of
choreography in the context of cul-
tural and leisure activities;

Labor functionl

Basic, general education and prac-
tice-oriented professional
knowledge obtained in the course
of professional training and inde-
pendently

The ability to make composi-
tional productions for both
small and large groups of
people

Labor function 2

A wide range of theoretical and
practical knowledge in the profes-
sional field for the evaluation of
creative works

Application of the acquired
knowledge and skills in prac-
tice

Labor function 3

Independent search for infor-
mation necessary for solving pro-
fessional tasks

Evaluate and correct the
staged work done.

Activity with a cer-
tain degree of inde-
pendence based on
the task set




Binim 0epy 6armapaceIiHbIH Ma3MyHbI/Coep:kanne odpa3oBarebHoi mporpammebl/ Conten to fthe educational program

Monyneain | Mogyns 6ofisranra OH/ Kommo | Ilennep | IloHHIH [TonHIH KpICKaIIa Ma3MYHBI/ Kpenut | Ce- Kansin
ataysl/ PO mo moxaynro/Module learning HEHT KOJIBI /ToxKipHOEHIH Kpatkoe ommcanne muctmrutiast /Brief description of the Tep MECTp | Tacatsl
Haszsanue outcomes mukini | /Kog ataybl/ discipline ca- /Sem | B
Moyisi/Mod (MK, IUCLIH- HaumenoBanune uel/Komn | ester KOMIIET
ule name KOO, | mmHB/ | AMCHUTIINHEBL -BO CHIUAT
TK)/Lu | The /mpaKTUKK/ Kpenu- ap
KIL, code Name ToB/NUu (koxarTa
xommno | discipli | disciplines mber of pe1)/do
HEHT nes practices credits pmupye
(OK, MBI
BK, KOMIICT
KB)/Cy CHIIMU
cle, (komsI)/
compo Formed
nent compet
(OK, encies
VK, (codes)
KV)
Moayasl Monynbai corti askraranHaH keitin | JKBII KZT KasaxcranHbIH Ocbl 1oH OLTIM aITyIIBUTApABIH TAPUXU CAHACHIH KAJBIITACThI- 5 1 JKK1
Tapuxu- OisTiM amymmel KabneTTi: MK 101 Ka3ipri 3aMaH panpl. [ToHHIH MaHBI3ABUIBIFEI OHBIH Ka3aKCTaHMABIK Oipe- KK 2
$usocopus | KK 1, KK 2, KK 3, )KK 10, 2)KK11, TapUXbl TCHITIKTI, XaJNBIKTBIH ©31H-031 TaHYBIH HBIFaWTYIarbl, >KaHa ON1
JBIK  Olim KK13,KK14 MBIHXBUIIBIKTAFBI 3UATKEPIIIK CepIIiTic KaXeTTitirine Oaiina- ON4
o6epy xome | ONI1, ON3, ON4, ON5, ON6, ON8 HBICTBI MIHJETTEpJi iCKe achIpymaFrbl opacaH 30p peiiMeH
pyxaHu / Tlocie ycrentHoro 3aBepIueHust HerizaenreH. KOO TynekTepi anfa KOHWFaH MakcaTTapblH Ta-
KAHFBIPY MOMyJIs O0y4ArOUMHiCs Oy IeT: OBICTBI ICKE achIpy VIIIH PyXaHH JKOHE HIESUIBIK ©3€riHe He
Moay.ai OK'1, OK2, OK 3, OK 10; Oouysl THIC, OyraH "PyxaHu xaHFBIpY" OargapiiamMachl bIKIAT
Ok11,0K13,0K14 erteni, KoraMIIbIK CaHaHbl JKaHFBIPTY MPOILIECIHE JKOHE Mojie-
PO1,PO3,PO4,PO5,PO6,PO8 HHU-PYXaHH J9CTYpJiep cabaKTacThIFbIHA YJIeC KOCY TEeTIKTepi
Monayiab ] oon SIK CoBpemeHHas Hacrosmas aucruminHa GopMUpyeT HCTOPHYECKOE CO3HAHUE OKl1
HCTOPHKO- / Upon successful cor_’npletlon of the OK 101 UCTOpHS y 00y4aromuxcs. 3HaYUMOCTh JAUCIUILIAHBL 00YCIIOBJICHA €€ OK2
duaocod- | module, the student will: GC 1, GC 2, Kaszaxcrana OTPOMHOM POJIBIO B YKPEITUIEHUH Ka3aXCTAHCKOMW MIEHTHYHO- PO1
CKHUX 3Ha- GC 3, GC 10; GC11, GC13, GC14 CTH, CAMOCO3HaHWM HapoJa, peayi3aluy 3a1ad, CBSI3aHHBIX C PO4
HMii M 1y- LO 1,LO-3; LO4, LO 5LO6; LO8 HEOOXOJIMMOCTBI) HMHTEIUIEKTYAIbHOTO TIPOPhIBA B HOBOM
XOBHOM MO- TeICSTYeNeTHd. Brimyckankn BY3a nomkHBI 00/1a1aTh AyXOB-
Jepuusanu HBIM U HJICHHBIM CTEp)KHEM ISl YCIIEITHOM peann3aiun
HaMEYEHHBIX Lieliei, 3ToMy crocoOcTByeT nporpamma «Pyxa-
Module of HHM JKaHFBIPY», MEXaHN3MaMH BKJIaJa B IPOLECC MOICPHU3A 1IN Y|

O6IIIGCTB€HHOFO CO3HaHUA U NPEECMCTBECHHOCTHU JYXOBHO-




Historical
and Philo-
sophical
Knowledge
and Spir-
itual Mod-
ernization

KyJNbTYpPHBIX TPaJIULIAI

GED CH Contemprorary This discipline forms the historical consciousness of students. GC1
MC K History of The importance of the discipline is due to its huge role in GC2
101 Kazakhstan strengthening the Kazakh identity, the self-consciousness of the LO1
people, and the implementation of tasks related to the need for LO4
an intellectual breakthrough in the new millennium. Grad- uates
of the university should have a spiritual and ideological core for
the successful implementation of the intended goals, this is
facilitated by the "Rukhani Zhangyru™ program, mech- anisms
for contributing to the process of modernizing public
consciousness and the continuity of spiritual and cultural tra-
ditions
JKBIT Fil dunocodus Bynr mon xammer OimiM  OeperiH "®wiocodus" ToHIHIH KK1
MK 102 JKaHAPTBLUTFa Ma3MYHEIH OKY¥a, CTYIEHTTED ze KK 2
CaHAHbIH alIbIKTBIFbIH KaJIbINTACTBIPYTa, dKEKEYJITTBIK KO/ IICH KK8
YIT- THIK caHa-ce3iMaiTycinyre, PyxaHmkaursipy, Ooce- ON1
KEreKalOieTTiIK, PEealnu3M KoHe MParMaTu3M, TIYENCi3 CHIH ON 4

TYpPFBICBIHAH oOilnay, oiiM MeH  OuriM TaObIHY,
ONNETTINIK,a0bIpO  MEH  epKiHIIK  CHSKTBl  HEri3ri
JYHUETaHBIM/IBI KYFbIM- IapJibl MEHIepyre, COHbIMEH KaTap
©3IMIUTIK KYH/ABIIBIKTAPbIH




IMomeHHUeT apajbIK JHaJor MEeH OJIeM MOACHHUETIHAAMBITY MEH

HBIFAlTyFa OaFbITTaIFaH.

oon Fil 102 dunocodus Hacrosmass aucuMiuinHa HampapjeHa Ha H3y4eHHE OOHOB- OK1
OK JICHHOTO CoJiepKaHusl 0011e00pa3oBaTeNIbHON IUCIMIUINHEBI OK2
«Dunocodpus», QGopmMHpOBaHHE Yy CTYAEHTOB OTKPHITOCTH OKS8
CO3HaHUs, TOHUMaHHUs COOCTBEHHOT'O HAI[MOHAIBHOTO KOJAA U POl
HAI[MOHAJIPHOTO CaMOCO3HaHUs, JyXOBHOH MoOAepHM3aLuy, PO4
KOHKYPEHTOCIIOCOOHOCTH, pealn3Ma U ImparMaTu3Ma, He3aBH-
CHIMOTO KPUTHYECKOTO MBIIUICHN, KyJIbTa 3HAHUA U 00pazo-
BaHUs, HA YCBOCHHE KITFOUEBBIX MUPOBO33PCHUCCKIX TTOHITHI
—CIpaBeIINBOCTh, JOCTOMHCTBO M CBOOOMA, a TakXkKe Ha pa3-
BUTHE M YKpENJEHHE IIEHHOCTEH TOJEPaHTHOCTH, MEXKKYJIb-
TYpPHOT'O IMAJIOTa ¥ KYJIbTYphl MUPA
GED | Phi 102 Philosophy This discipline is aimed at studying the updated content of the GC1
MC General education discipline "Philosophy”, the formation of GC2
students ' openness of consciousness, understanding of their own GC8
national code and national identity, spiritual moderniza- tion, LO1
competitiveness, realism and pragmatism, independent critical LO4
thinking, the cult of knowledge and education, theassimilation
of key worldview concepts-justice, dignity and freedom, as well
as the development and strengthening of the values of tolerance,
intercultural dialogue and culture of peace
JKBIT KyKpIK KoHE ChI- [loH aschiHOA CTyIEHTTEP MEMJICKET IMeH KYKBIKTBHIH HETi3Ti KK1
TK KSZhK | 6aitnacskeMKOpPIbIK YFBIMZIapEl MCH KaTerOpHsIIapbiH, KYKBIKTHIK KATHIHACTAp MEH KK 2
MN KaKapChIM 9JIEHH- Kasakcran PecrmyOnukachbiHBIH TYpii KYKBIK CallaTapbIHBIH ON1
109 eTHeri3/epi HeTi31epiH yiipeHeni. [1on ceibaiinac sKeMKOPIIBIKKA KapCHl ic- ON?3
KUMBLT OOWBIHIIIA O1TiM JKYHECiH KallBITacThIPaIbl )KOHE OCHI ON 4
Heri3/ie OCbl KYOBUIBICKA KATBICTBI a3aMAaTThIK YCTaHBIMIbI
KaJIBIITAaCTHIPAIBI
oo OPAK | OcHoBbl IipaBa u B pamkax IUCHUIUIMHBI CTYIEHTBI U3y4aT OCHOBHBIE NOHSTHS OKl1
KB 109 AHTUKOPPYIILUOH- U KaTeTOpHUU roCcyJapcTBa U IIpaBa, IPAaBOBbIE OTHOILIECHUS U OK2 POl
HOW KyJIBTYpbI OCHOBBI pa3nM4HBIX cdep orpacneil mpasa PecryOmuku PO3
Kazaxcran. [ucuuminHa (opMHpyeT cHCTeMy 3HaHMH IO PO4
MIPOTUBOJCHCTBHIO KOPPYIILIMK M BHIPAOOTKY Ha 3TOH OCHOBE
rpaXIaHCKO! MO3UIUH [0 OTHOIIEHHIO K JAHHOMY SIBJICHUIO.
GED BLAC | Basics of Law and As part of the discipline, students will study the basic concepts GC1
EC C 109 Anti-Corruption and categories of state and law, legal relations and the GC2
Culture foundations of various spheres of the branches of law of the GC3
Republic of Kazakhstan. The discipline forms a system of LO1
knowledge on combating corruption and the development on LO3
this basis of a civic position in relation to this phenomenon LO4




JKBIT EKN DKOHOMHKA JKOHE Byt moH CcTyIeHTTep i SKOHOMHKA CaJaChIHIAFhI Taspiiay/IblH KK1
TK 109 KOCITTKePIIiK KaXETTI JEHreliH KaMTaMachl3 €Teldl, Ka3aKCTaHABIK KOFam KK 2
Heri3aepi eMipiHzmeri OONBII XaTKaH e3repicTepre Oarmapiay >KoHE ON 1
omeyMeTTik  OediMmeny YHIIH KaXeTTi SKOHOMHKAIBIK ON?3
CayaTTBUIBIK  JEHTeWiH  KaJbINTACTBIPANBl,  a)XXbIpaMac ON 4
OemikTepaiH Oipi peTiHIe SKOHOMHKAIBIK OWIay MOACHUCTIH
KaJIbINTACTBIPYFa BIKIIAN €Te/li JYHUETaHbIM, 031H-031 JaMBbITy
MYMKIH/IIT, ©31H-031 OUIiM ally, SKOHOMHUKAIIBIK KaObLinayaa
TOYEJICI3/IIK Ienrimiep.
00/ | OEP OcHoBbI 5kOHOMH-  [JlucuuiuinHa GopMUpyeT SKOHOMHYECKUH 00pa3 MbILIUICHUS, OK1
KB 109 KU U OPEIIPUHU-  [TEOPETUYECKUE M  IPAKTUYECKUE HABBIKM  OpraHu3aluu OK2 PO1
MaTeIbCTBa [YCIEIIHOM NPEAIPUHUMATENBCKON [EATENBHOCTH IPEAIpPHUs- PO3
TUH B KOHKYPEHTHOU cpene PO4
GED BEB Basics of econom- The discipline forms an economic way of thinking, theoretical GC1
EC 109 ics and business and practical skills in organizing successful entrepreneurial GC2
activities of enterprises in a competitive environment. GC3
LO1
LO3
LO4
JKBIT | EKN OKooTus KoHe Tipiigik ety opTachiHBIH Ka3ipri kai-Kyill MeH >KarbIMChHI3 XK1
TK 109 TIPIITIK (axropapsl, 6nosKonoTHs, ONocdepa xoHe aramsar, "agam- KK2
Kayinci3airi TIPIIUTIK €Ty oprachl" >KYHECiHIer Kayirci3aik Macenenepi, ON4
HeTi3nepi TaOWFH TEXHOTCHIIK JKOHE OCKepH CHUIIATTaFbl TOTCHIIE ON5
JKaraaWiaap, aJaMHbBIH TIPIIUTIK €Ty OpTachIMEH e3apa ic-
KUMBLT KaYiIlCi3/IiriH KAaMTaMachl3 eTy; 3USHIBI J)KOHE KayinTi
(baxTopnapapl MAECHTUUKALMSIIAY; KAyilCI3AiKTI  apTThIpy
Kypajmapbl MEH oficTepi TIPIIUNK €Ty Kayilci3miriHig
KYKBIKTBIK, HOPMATHBTIK-TEXHUKAJIBIK KOHE
YHBIMIACTBIPYIIBUIBIK HET13/1epi; TIPIIIK eTy KaFaaiapblH
OaxplIay JkoHE OacKapy; TaOUFATTHI YTHIMBI Maiianany xKoHe
KOpIIaraH OpTaHbl KOPFayabl YHpeTy.
00/J1 EOB DKOJIOTHS ¥ OCHO- B muctumimae Oymer uW3ydaThCsi 0C000€ COCTOSHUE | OK1
KB Zh BbI 6€30MACHOCTH HeTaTUBHBIE (DAKTOPBI Cpensl OOWTaHUs, OHOIKOJIOTHS, OK2 POl
109 KU3HEACSITeHbHO- ouocthepa u, BEpOSATHO, MPOOJIEMBbI OE30MACHOCTH B Cpejie PO4
CTH «YenoBek-cpena  OOMTaHHS», YCTOWYHMBBIE  CHUTYaIlWH, POS5

CBA3aHHBIC C TCEXHOI'CHHBIM H BOCHHBIM xapaKTepOM,
obecrieueHrne 0O€30IIaCHOCTH B3aMMOJIEHCTBUS YEJIOBEKA C
OKpY>KaromIeH cpeoi; HaeHTU()UKAIUS BPSIHBIX U BPEIHBIX
MOCICICTBUI;,  CpPEACTBA W METOABl  OOECHeuCHHs
0C30MaCHOCTH  TPABOBBIX, HOPMATHBHO-TCXHUYECCKHE U
OpraHU3aIMOHHEBIC OCHOBBI 0€30IMaCHOCTH
KU3HEIEATSILHOCTH, KOHTPOJIb M YIIPABICHHE OKPYKaIOIIeH

CpCHOﬁ; CCTCCTBCHHOC TPUPOAOINOJIB30BAHMC W OXpaHa




OKPYIKAIOIIEeH CPelbl..

GED
EC

EBLS
109

Ecology and Basics
of Life Safety

The discipline will be studied the current state and negative
environmental factors, bioecology, biosphere and humanity,
security problems in the system "man-environment",
emergency situations of natural and man-made military,
security, human interaction with the environment;
identification of hazards; means and methods to increase the
security legal, regulatory, technical and organizational
framework for health and safety; control and management of
life  conditions;  environmental  management  and
environmental protection

GC1
GC2
LO1
LO4
LO5




JKBIT | KN Kermbacuibuibik Byn moHAi 3epaeney Ke3iHAE CTYyIEHTTEp KOCIMOPHIH, aiMak KK1
TK 109 Herizaepi JKOHE €Nl JeHIediHne ocep €Ty oJiCTepiH, CTWIBICPIH, KK 2
KOIOACIIBUIBIK KACHETTEPiH KOJJaHy JKOJBIMEH aaaMaap/IblH ON1
MiHE3-KYJIBIFBIH KOHE 63apa OpeKeTTeCyiH THiMIi Oackapy ON3
METO/I0JIOTHUSICHI MEH MPaKTHKACHIH UI'epei. ON 4
oo oL OcHoBsl muaepeTBa | [Ipu n3yyeHWM AaHHOM AWMCHMIUIMHBI CTYAEHTHI OBJAICIOT OK1 OK2
KB 109 METOJOJIOTHEH U MPAKTHKOH 3()(EKTUBHOTO yNpaBJICHHs TO- POl
BEJICHHEM U B3aUMOEHCTBUEM JIIOJICH MTyTeM HCIOJIb30BaHMUS PO3
JINIEPCKUX KauecTB, CTWJIEH, METOJIOB BJIMAHMS HA YpPOBHE PO4
NPEeIIPHUATHS, PETHOHA ¥ CTPAHbI B LISJIOM
GED | BL Basics of Leadership | In the study of this discipline, students will master the GC1
EC 109 methodology and practice of effective management of behavior GC2
and interaction of people through the use of leadership skills, LO1
styles, methods of influence at the level of the enterprise, the LO3
region and the country as a whole. LO4
XBIT |ASM OJeyMeTTaHy YFeIMAApOsl  KaJBIITACTRIPANBL: QJICYMETTaHY QICYMETTIK KK1
MK 106 Cascarrany anemMal  TyciHyzme. ©OJEyMETTaHy TEOpHsChIHA  KipicIe. KK2
MonenuerTany OneyMmeTTiK 3epTreyiep. KoFaMHBIH olleyMETTIK KYPBUIBIMBI KK 10
KOHE CTpaTH(UKALMACHL. OJIEYMETTEHY >KOHE COWKECTINiK. ON1
Otbackl JkoHE Ka3ipri 3amaH. AYBITKY, KbUIMBIC JKOHE ON 8

aneyMeTTik Oakpuiay. JliH, MOICHHUET KoHE KoFaM. biiM skoHe
QJIEYMETTIK TEHCI3MIK. Macc-Meua, TeXHOJIOTHS )KIHE KOFaM.
OKkoHOMUKa, xahaHmaHy xkoHe eHOeK. [IeHcaymbIK )KOHE MBIC-
Hun. Xaneik, ypOaHuzamus sxoHe KoraMIpIK KO3FaibicTap.
OJIEyMETTIK e3repic: JKaHa SJeyMETTAaHYJBIK IHC-KyCCHsIap
YFeIMAApIbl KaJdbINTACTHIPANbl: MomeHHEeT MOPQOIOTHACHL.
Tin-momenuer. MoneHHET CEMHOTHKACH. MOJCHHET aHaTo-
Musichl. 3epTreiini: KasakcTaH KemImeHAUIEpiHIH MOICHHETI.
[Iportorypikrepain momeHm wmypackl. OpTa ABHSHBIH Op-
TaFachIpNIBIK  MoJeHHeTi. TypKiJepAiH MOAEHH Mypachl.
Kanpmracteipy ka-3axckoil wmomeHueT. Kaszak MomeHueTi
XVII r.agarer men XIX r. GaceiHga XX F. Ka3aK MOIACHHETI.
Kazak momeHmeTi Kazipri oleMIiKk ynaepicrep KOHTEKCTiHIE.
Kahannany xargaiiblHIaFbl Ka3ak MofieHHeTi. Ka3zakcTaHHBIH
MOoJIeHH casicaTbl. MosieHn Mypa " MeMIIeKeTTiK Oarnapiama-
CBD»

CasicaTTaHy FHUIBIM JKOHE OKY IoHI peTiHge. Casicu FBUIBIM-
HBIH KaJBIITACYbl MCH JaMYyBIHBIH HETi3ri ke3eHuepi. Koram-
IBIK eMip kyiecinaeri muruka. Cascu OWIIK: ICKe achIPYIbIH
MOHI MeH MexaHu3Mmi. Cascu dJuTanap JKOHE CasCH KOll-
OaciibutbiK. KoraMHBIH casicn kyieci. MeMIleKeT koHe a3a-




MaTThIK KoraMm. Cascu pexumpuep. Caiinmay skyienepi xoHe
caitnay. Casicu mapTusiap, NapTUSUIBIK KYHeep )KOHE KOFaM-
JIBIK-Casicl Ko3raspicTap. CasiCu MOJICHUET JKOHE MiHE3- KYJIBIK.
Casicu cana xoHe cascu wupeonorus. Cascu Jgamy >KOHE
MonepHu3anus. JINTUKAIBIK KaKTBIFBICTAP MCH JaFaaphIcTap.
OJIEMJTIK casicaT KoHEe Ka3ipri XalblKapaJIblK KaThIHACTAP

00/ OK

SPK 106

Cormonorus
IonuTomorus
Kyneryponorus

@opmupyet mousTHA: COLMOIOTHS B MOHUMAHUHN COLUAIBHO-
ro mupa. Beenenue B Teopun conuonoruu. Conuoaoruyeckue
uccnenoBanus. ColmanbHas CTPYKTypa U CTparudukanus
obmectBa. Conpanusanust ¥ WACHTHYHOCTh. CeMbs M cOBpe-
MEHHOCTb. JleBHanus, NPECTYNHOCTb M COLMAIBHBIM KOH-
Tposb. Pemurus, KymbTypa m obmectBo. OOpazoBaHue U CO-
LMaJbHOE HEepaBeHCTBO. Macc-meaua, TEXHOJOTMH M 00lie-
CTBO. DKOHOMHKA, IJI00aIu3amusi U TpyA. 3I0pOBbE M MeIu-
uuHa. Hacenenne, ypOaHn3anms n oOIIECTBEHHBIE JIBIKCHHS.
ConnanbHOE U3MEHEHHE: HOBEWIINE COLMONIOTHYECKHE JUC-
KyCCHHU

dopmupyer nonsTHs: Mopdonorus KyJabTypbl. SI3bIK Kyiib-
Typsl. CeMHOTHKA KyNbTyphl. AHATOMHS KyIbTypbl. M3yuaet:
Kynerypa nHomanoB Kasaxcrana. KymsTypHoe Hacnenue mpo-
ToTIOpKOB. CpenHeBekoBasi KynbTypa LleHTpanbHOi A3sum.
KynerypHoe Hacneame TiopkoB. DopMupoBaHHE Ka3aXxCKOM
KyneTyphl. Kazaxckas kyiapTypa Ha pydexe X VIII — xonma XIX]
BB. Kaszaxckas kymprypa XX Beka. Kazaxckas kymeTypa B
KOHTEKCTE COBPEMEHHBIX MHPOBBIX IpoueccoB. Kazaxckas
KyJIbTypa B KOHTEKCTe Tiobanm3annu. KyiabTypHas MOJIMTHKA
Kazaxcrana. T'ocynmapctBennas Ilporpamma «KynbTypHOE
Hacleaue

[Tomuronorus kak Hayka M ydeOHas aucrurinHa. OCHOBHBIE
JTanbl CTAHOBIEHUS U Pa3BUTUA NoauTHYecKoll Hayku. [Tonu-
THKa B CHCTEME OOIIeCTBEHHON kM3HU. [lomuTHuecKas BiIacTh:
CYIIHOCTh M MEXaHU3M OCYIIECTBICHU. [lonuTIYe- CKUE STUTHI
W TIONWTHYECKoe JuaepcTBO. [lommTHueckas cu- cTeMa
obmecrBa. [ocymapctBo M rpakIaHCKoe  OOIIECTBO.
[MonuTnueckue pexnmsl. M1301parenbHble CHCTEMBI U BBIOO- PBI.
[MonuTHuyeckne napTHy, MAPTUHHBIE CUCTEMBI U 00111e-
CTBEHHO-TIOJIUTHYECKHE ABIKeHM. [lomuTdeckas KyapTypa u
noseneHne. [lomuTHaeckoe Co3HaHNE W MOTUTHIECKAs
uaeonorusi. Ilonutuueckoe passutue U MoxaepHusanus. [lo-
JUTHYECKHE KOH(IUKTH M KPU3UCH. MHpOBas MOJIUTHKA U
COBPEMEHHBIE MEXKIYHAPOJHBIE OTHOILEHHS.

GED MC

SPSC 106

Sociology
Political Sience
Cultorology

Forming concepts: Sociology in the understanding of the so- cial
world. Introduction to the theory of sociology. Sociologi- cal
research. Social structure and stratification of society. So-
cialization and identity. Family and modernity. Deviation,

OK1
OK2
OK10
POl
PO8

GC1
GC2
GC10
LO1




crime and social control. Religion, culture and society. Educa
tion and social inequality. Mass media, technology and socie- ty.
Economics, globalization and labor. Health and medicine.
Population, urbanization and social movements. Social change:
the latest sociological debate

Political science as a science and academic discipline. The
main stages of formation and development of political science.
Politics in the system of public life. Political power: the es-
sence and mechanism of implementation. Political elites and
political leadership. The political system of society. State and
civil society. Political regime. Electoral systems and elections.
Political parties, party systems and socio-political movements.
Political culture and behavior. Political consciousness and
political ideology. Political development and modernization.
Political conflicts and crises. World politics and modern inter-
national relations

Key concepts: Morphology of culture. Language of culture.
Semiotics of culture. Anatomy of culture. Studies: culture of
nomads of Kazakhstan. Cultural heritage of the proto-Turks.
Medieval culture of Central Asia. Cultural heritage of the
Turks. The formation of the Kazakh culture. Kazakh culture at
the turn of the XVI1lI-late XIX centuries. Kazakh culture of the
twentieth century. Kazakh culture in the context of modern
world processes. Kazakh culture in the context of globaliza-
tion. Cultural policy of Kazakhstan. StateProgram
Culturalheritage»-

LO8

KBIT
MK

Psi
107

ITcuxomorus

OKky TMoHI CTYACHTTEpHiH TCHXHUKANBIK KYOBLIIBICTAPIBIH
epeKIIeNiKTepl Typalsibl, OJAapHAbIH JaMybl MEH KbI3MET €Ty
Typajibl TYTac eJECTeTyNepai JaMbITyFa OaFbITTaJFaH.
TICUXOMOTHSUTBIK ~ MOJCHHUETTI  KAJBINTACTBIPY  APKBLIBI
Oonamiak  TeJarorTapAblH  KOCiOM  ©3iHAIK  CaHaHBIH
KaJbIITacybiHa KoMek 0epeai. OKy moHiHIH Ma3MYHBIHJIA aJjaM
IICUXUKACHIHBIH, CHIIATTAMACHI, IICUXHUKAJIBIK

YAepicTepliH Heri3iri Jamy 3aHABUIBIKTApPBIHBIH TaJIayFhl,
TYIFaHBIH KaCHETTePi MEH KYHIepi Typajsl MoJiMeT OepiireH

001
OK

Psi
107

Tlcuxonorus

JlucuuIuiiHa HampaBlicHa Ha Pa3BUTHE Y CTYICHTOB IIEJIOCT-
HOTO TIPEACTABJICHUS 00 OCOOCHHOCTSAX ICUXMYCCKHX SIBJIC-
HUH, UX pa3BUTHA U (PyHKIMOHUPOBaHMA. J{MCIUIUTHHA CIIO-
CcOOCTBYET CTaHOBJICHHIO MPOPECCHOHATHHOTO CaMOCO3HAHUS
OyIylHMX TeIaroroB MOCPEACTBOM (OPMUPOBAHHS TICUXOJIO-
FMYECKON KYJbTYpbl. B IUCHHUIUTHHE MPEICTABICHO OIHCAHNE
MICUXUKHU YEJIOBEKa, aHAJTU3 OCHOBHBIX 3aKOHOMEPHOCTEH pas-
BUTHSI NICUXUYECKHUX IMPOIIECCOB, CBOWCTB M COCTOSHHIA JINY-
HOCTH

GED
MC

Psy
107

Psychology

The discipline is aimed at developing students ' holistic view of

KK1
KK2
KK 10
KK 11
ON 4
ON 6

OK1
OK2
OK10
OKl11
PO4
PO6

GC1

the features of mental phenomena, their development and

GC2




functioning. Discipline contributes to the formation of profes- GC10
sional consciousness of future teachers through the formation GC11
of psychological culture. The discipline presents a description LO4
of the human psyche, the analysis of the basic laws of the de- LO6
velopment of mental processes, properties and States of per-
sonality
BI1 CS Community Service | KoraM KbI3METiHAEr MaHBI3ALI JKOHE JKEKE MaHBI3ZbI KK1
JKOOK | 201 oxkuranap. Koramra cepBHCTI OKy MaKcaThIHA JKOHE / HeMece KK2
Ma3MYH CTaHAapTTapbIHa KETY YIIIiH OKY CTPaTEeTHACHI pEeTiHIES PKK13
nmaganany. ©O3iHI3 TypaJbl JKoHE KOFAaMMEH KapbIM- PKK14
KAaTBIHACBIHBI3 ~Typaibl ofmay. Koramfa KbI3MET €Ty ON 3
MIPOIIECiHIH OapIBIK KaTHICYIIBUIAPEI apachIHAAFEl dPTYPIILTIK ON 6
TIeH 63apa KypMeT Typallbl TYCIHIK.
b CS Community Service | 3HaunMble W JIMYHO 3HAYAMBIC MEPOIPHSTHS CIYKCHHUIO OK1
BK 201 obrrecTBy. Mcnosp30BaHUe CIIy)KEHHE OOINECTBY B KadeCcTBE OK2
yueOHOM CTpaTeruu ist JOCTHKEHUs 1eliel 00yueHus 1 (1in) OK13
CTaHIApTOB cojepkaHus. Pedmekcus o cebe U CBOHX OK14
OTHOIIEHHUAX ¢ oOmecTtBoM. I[loHMMaHmWe pasHOOOpasus u PO3
B3aMMHOTO YBa)KEHHUSI MEXIY BCEMH YYaCTHHKAaMHU IIpollecca PO6
CITY)KEHUsI OOIIECTBY.
BD CS Community Meaningful and personally meaningful community service GC1
uc 201 Service activities. Use service to the community as a learning strategy GC2
to achieve learning goals and (or) content standards. Reflection GC13
about yourself and your relationship with society. GC14
Understanding diversi-ty and mutual respect among all LO3
participants in the process of serving society. LO6




Moayab
2Tinmonyni
SI3bIKOBOIT
MOYJIb
Languagem
odule

Monynpai coTTi asKTaraHHaH KeHiH

Oi1iM aTynibl KaOJIeTTi:

KK 4, KK 5,

ON2, ON5

IMocne ycmemHoro 3aBeplIeHHS

MOIyJist 0Oyuaronuiicst Oyner:
OK 4, OKS5,

PO2,PO5

/ Upon successful completion of the

module, the student will:

GC 4, GCH5,

LO 2;LO-5;

XKBIT | K(O)T | Kasak (Opsic) Tini | Kapamaiisim nemreit (A1), Bazansik nenreii (A2), OpraneHreit 10 1,2 | XK4
MK 104 (B1), Opranman xorapel nenreit (B2). JKorapwel nenreit KKS
(C1).Tanbicy. Men xoHe KopuraraH opra. OKy opHbL TyraH ON2
xepre casxar. Kiranxanaga. MeHiH MekeH jxaiibiM. Cayna ONS5
OpTalbIKTAapbIHAA. AJaMHBIH MiHE31 MEH KacuerTepi.
Mepekenep. Menig OTaHbIM. Kazax
eni. Ka3zakxankpiHbiHeHepi. Kazak XaJKbIHBIH —TaHBIMAal
TyFanapsl. KazakctaH xactapbl
001 | K(R)Y | Kasaxckuit CTyeHT u3y4yaeT MpeIMeTHOE COJNIep)KaHhue, KOTOpOe Mpen- OK4
OK al04 (Pycckwii) 361K CTaBJIEHO B BHIE KOTHUTHBHO-JIUHIBOKYJIBTYPOJIOTHYECKUX| OK5
KOMILIEKCOB, COCTOAMMX W3 cep, TeM, CyOTeM H THIIOBBIX| PO2
CUTyallii OOLICHUS KaK CPEJICTBA COLMAIBLHOT0, MEXKYJIBTYP- PO5
HOro, MPO(EeCCHOHATBHOrO OOIIeHUs Yepe3 (OPMHUPOBAHUE
KOMMYHUKATHUBHBIX KOMIIETEHIIMI BCEX YPOBHEH UCIOJIb30BA-
HUS S3bIKa, B TOM YHCIIE B COIIMAIBHO-OBITOBOH cepe oOIe-
Hus (ypoBau Al, A2, B1, B2)
GED | K(R)L | Kazakh (Russian) The student studies the subject content, which is presented in the GC4
MC 104 Language/ form of cognitive-linguistic-cultural complexes consisting of] GC5
spheres, themes, subtopics and typical situations of com- LO2
munication as a means of social, intercultural, professional LO5
communication through the formation of communicative
competencies of all levels of language use, including in the social
sphere of communication (levels A1, A2, B1, B2)
XKBIT | ShT leren Timi Munumansiketkinikti (A1), XKerkinikri (A2), bazansikxker- 10 1,2 | XKK4
MK 103 kimikri (B1), bazanbikcrangaprreik (B2) nenreiinep. Kapbim- KKS
KATBIHACTBIH OJICYMETTIK callachl: MeH >XoHe MCHIH YHiM. ON2
KappIM-KaTBIHACTBIH QNICYMETTIK-TYPMBICTHIK Callachl: AmaM ONS5
JKOHE OHBIH JCHCAYJIBIFBl. KaphIM-KaTBIHACTBIH QICYMETTIK
canacel: MeHiH exiM. KapsIM-KaTbIHACTBIH QJIEYyMETTIK
canacsl: Kopmaran opra.
ool | IYa Wuoctpanueiii s36ik | CTYAEHT H3ydaeT NMpeIMeTHOE COAep)KaHUE B BHIE KOTHUTHB- OK4
OK 103 HO-JMHIBOKYJIBTYpPOJOIMYECKUX KOMIUIEKCOB, COCTOSIIUX W3 OK5
cdep, TeM, CyOTEM M THIIOBBIX CHUTyallMil OOIIEHHs KaK cpen- PO2
CTBa COIIMAIBHOTO, MEXKYJIBTYpHOTO, INpPOeCcCHOHATBHOTO PO5
obmennst uepe3 (HOpPMHUPOBAHME KOMMYHUKATHBHBIX KOMIIE-]
TCHHI/II\/’I BCEX ypOBHefI HCIIOJB30BaHUA A3BIKA JJIA U3YyYaroIuX
Ka3aXCKUI A3bIK KaK HUHOCTPAHHBII — YPOBEHb JIEMEHTapHBII
Al u nyst ypoBreit A2, B1, B2, C1
GED | FL Foreign Language The student studies the subject content in the form of cogni- tive- GC4
MC 103 linguistic-cultural complexes consisting of spheres, themes, GC5
subtemes and typical situations of communication as a means of| LO2
social, intercultural, professional communication through the LO5

formation of communicative competencies of all levels of
language use for students of the Kazakh language as a foreign
language-elementary level Al and for levels A2, B1,

B2, C1




BIT KK(O) | Kocibu ka3ak MeMIIeKEeTTIK TIIAI KOCIOM KBI3METTE, FBHUILIMU  KOHE KK4
JKOOK | T 203 | (opsic)Timi MIPaKTUKAJIBIK XKYMBICTA, OPINTECTEPMEH KapbIM-KaThIHACTA, 63 KKS
OcTiHIIe OiTiM aIry, FRIIIBIMHU, OKY-aFapTYIIBIIBIK KOHE 63Te JIe ON2
MakcarTap YIIiH KojijgaHa OuTlyi MEH JaFabpUIapbiH ONS5
KaJBIITacTRIpaabl. FruTbIME MaKananap MEeH FRUIBIMH-3EPTTEY
JKYMBICTapbIH JKOHE JXoOamapAsl jka3zyla MEMIIEKETTIK Tl
KOJIJaHy MYMKIHAIKTEpiH KepceTeni
BABK | PK(R) | IIpodeccuon JuciuiuinHa ~ oOecrneynBaeT — KaueCTBEHHOE  YCBOCHHE OK4
Ya 203 | anbHbId Ka3aXCKOTro SI3BIKA KaK cpencTaa COIMAJILHOTO, OKS5
Ka3axXCKUH MEXKYJIbTYpPHOTO, MNpPO(eCCHOHANFHOTO OOLICHUS Yepe3 PO2
(pycckuit) (dbopMHpOBaHHE KOMMYHUKATHUBHBIX KOMIIETCHIMH BCEX POS5
SA3BIK ypOBHeﬁ HCIIOJIb30BaHUA A3bIKA IJISI U3YyYarolux Ka3aXxCKHH
SI3bIK KAK NHOCTPaHHBIN.
BD UC | VK(R) | Vocational The discipline provides high-quality mastering of the Kazakh GC4
L 203 Kazakh(Russ language as a means of social, intercultural, professional GC5
ian) language communication through the formation of communicative LO2
competencies at all levels of language use for students of LO5
Kazakh as a foreign language.
BIT KBShT | Kacibu 6aFbIT- TIoH cryneHTTEpAiH TaHIaraH OarbIThIHA COMKEC JKOHE KociOu KK4
KOOK | 204 TajFaH meTe T |TalchIpMaaapabl IIENy VIIH OPAKTUKAILIK KBI3METTI JKy3€ere KK5
acelpy VIIIH KaXETTI JKalalmbl MOJEHH, KOCINTIK JKOHE ON2
JIUHTBUCTHKANBIK ~ KY3BIPETTEPAl  KaJBINTACTHIPAAbl  JKOHE ONS5
KEeTUIpe i
BABK | POlYa | IMpodeccuonansro- |ducnumnuaa ¢opMupyeT U pa3BHBaeT OOIIEKYJIbTYPHEIE, OK4
204 OPUEHTUPOBAHHBIA |IPO(GECCHOHANbHbIE M JUHTBUCTHYECKHE KOMIECTCHINH B 0OK5
MHOCTPAHHBIN A3BIK |COOTBETCTBUM C BHIOPAHHBIM HANPABJICHUEM CTYJICHTOB H PO2
HEO0XOIUMBIM TUTS OCYILIECTBIICHUS MIPAKTHYECKON PO5

ACATCIbHOCTU IO PECLICHUIO HpO(I)eCCI/IOHaHBHLIX 3aja4y.




BDUC |VOFL  |Professionally- The discipline forms and develops general cultural, professional GC4
204 Oriented Foreign and linguistic competencies in accordance with the chosen GC5
Language direction of students and necessary for the implementation of LO2
practical activities to solve professional problems. LO5
Monayas 3 Monyneai cotTi askraraHHaH keifin | JKBII AKT AKMnapaTThIK- Ocpl moH "aKmapaTThIK-KOMMYHHUKALUAIBIK TeXHoJorusmaap" KK6
KapaTtsin OiniM amymmsl KabnerTi: MK 105 KOMMYHMKALU- KaJmbl OLTiM Oepy MOHIHIH YKaHAPTBUIFAH Ma3MYHBIH 3epJe- JKK7
BICTaHY- KK 6, XK 7, SATBIKTEXHOJNOT U~ aeyre, HUQPIIBIK FalaM JoyipiHIeri Ka3ipri 3aMaHFbl akapar- ON2
FBLIBIMH- ON1, ON2, ON6, ON7, ON8, ON10 nap TBIK-KOMMYHUKAIMSUTBIK ~ TEXHOJOTHSJIAPABIH — peJii  MEH ONG6
() VA / Tlocme yCHENIHOTO 3aBEpIICHHS (aFpUIIIBIHTUTIHAE) | MaHBI3BIH CBIHM TYCIHY KaOiJeTiH KaJbIITacThIpyFa, >KaHa
EctecTBen- | Monynsa oOyuaromuiics OyneT: "mudpIbIK” oMay sl KaJIBIITACTEIPYFa, SPTYPIli KBISMET TYp-
HO- OK6,0K7, JepiHe 3aMaHayH aKNapaTTHIK-KOMMYHHUKAIHSIBIK TEXHOJO-
HAY4YHBIH PO1,PO2,PO6,PO7,POS,PO10 TUSIapIbpl MaliaanaHy OLTiMiI MEH JaFapUIapblH MEHTepyre
MOJY.JIb OarbpITTaIFaH.
Natural / Upon successful completion of the | OOJ OK | IKT Nupopmannonno- | HacTosmas AucHUIUIMHA HalpaBleHa Ha HM3yYeHHE OOHOB- OK6
Science module, the student will: GC 6, GC 7, 105 KOMMYHHUKAIIMOH- JIEHHOTO coJiepKaHus 0011e00pa3oBaTeIbHON AUCIUILTHHEI OK7
Module LO 1;LO-2; LO6, LO 7;LO8; LO10 uple  Texuonorun | MHOOPMAIMOHHO-KOMMYHHKALMOHHBIC TEXHONOTHIY, (HOp- PO2
(Ha  aHmIHiickom | MMPOBAHHE CIIOCOGHOCTH KPHUTHYCCKOIrO INOHMMAHHS POIH U PO6
A3bIKE) 3HAYCHHMS COBPEMEHHBIX  MH(OPMAIIOHHO-
KOMMYHUKAIIMOHHBIX TEXHOJIOTHH B 3MOXY LU(POBOIi rioba-
JaM3anuM, GOPMUPOBaHHE HOBOTO «IIU(PPOBOTO» MBIIIICHUS,
npuoOpeTeHre 3HAaHUH U HaBBIKOB MCIIOJIb30BAaHHsI COBPEMEH-
HBIX MH(OPMAIMOHHO-KOMM YHUKAIIMOHHBIX TEXHOJIOTHH B
pa3IMuHbIX BHJIAX JIESITEIbHOCTH
GED MC | ICT Information and This discipline is aimed at studying the updated content of the GC6
105 Communication General education discipline "Information and communication GC7
Technologies (in technologies", the formation of the ability to critically under- LO2
English) stand the role and importance of modern information and LO6
communication technologies in the era of digital globalization,
the formation of a new "digital" thinking, the acquisition of
knowledge and skills of using modern information and com-
munication technologies in various activities
BIDKOOK | ZhEFG | Xac epekemnik [Ton oHTOTEHE3MiH Sp TYpJi KEe3eHAEPIHAE alaM ar3achIHBIH KK6
205 (u3MoIIOTHSACH TIPIITIK €Ty epeKIIeIKTePiH, aFr3anap/IbIH, ar3ajap )KyHeciHig KK7
JKOHE T'MT'HieHa JKOHE KaJIbl ar3aHbIH JaMy JKOHE eCy IlamMachlHa Kapai ONS
(GYHKIMATAPBIH, OChl (YHKIMSUIApABIH 9p Kac Ke3eHiH[e ON6
©3IHIIK epeKIIeNiKTepiH 3epTTeiai. AnaM ar3achIHBIH
y#ieciMai  aMmblll  Kene  JKaTKaH — NPUHLUNTEpI  MeH
MEXaHU3MEPI.
BJ1 BK VFG Bospacrhas JlucnuiuinHa ~ M3y4aeT OCOOCHHOCTH  SKHU3HEIESTEILHOCTH OKo6
205 ¢dusnonoruss U opraHu3Ma 4eJoBeKa B pa3JIMYHbIE ITEPUOJbl OHTOTEHE3a, OK7
TUTHEHA (OYHKITUM OpPraHOB, CUCTEM OPTaHOB M OpPTraHWU3Ma B IIEJIOM IIO PO2
Mepe ero pocTa M pa3BUTHA, CBoeoOpasue 3ThX (YHKIUH Ha PO6

KQXXI0OM  BO3paCTHOM  OTale. HpI/IHI_lI/IHI)I U MCXaHHU3MbI
APMOHWYHO PA3BUBAIOIICTOCSA OPraHru3Ma 4YCJI0BCKaA.




BD
uc

APH
205

Age Physiology
and Hygiene

The discipline studies the features of the human body"s life
during various periods of ontogenesis, the functions of organs,
organ systems, and the body as a whole as it grows and
develops, and the uniqueness of these functions at each age
stage. Principles and mechanisms of a harmoniously
developing human body.

GC6
GC7
LO2
LO6

Mopnyib4
Iprenina
SIPJBIK
Moay.Ji

Moayab
dynnamenT
AJIbHOM
MOJAr0TOBH

Fundamen-
tal
Training
Module

Mopynbai COTTI asKTaraHHAH KeHiH
O1TiM aynibl KaOJIeTTi:

ON1, ON6, ON7, ON8, ON10

/ Tlocme yCHEINIHOTO 3aBEpIICHUS
MOyJIs oOydaromImiics Oyaer:
PO1,PO6,PO7,PO8,PO10

/ Upon successful completion of the
module, the student will:
LO 1;L06; LO7, LO 8;LO10

BII TK

MT
216

NSMU
216

Mys3blka
TEOPHUACHL

Hora cayaTTbUIbIFbI
JKOHE MY3BIKAIBIK
YFBIMJIAp

My3BIKQIBIK TPaMoOTa, MaKOPJIBIK KOHE MHUHOPJBIK XKyHerep,
HOTAJNAPJbIH Y3aKTHIFbI, MY3BIKaJarbl albTepalus Oenriiepi,
y3uTicTep, KBAapTOKBHHT INEHOEpi, HOTara HOTAJIApABl JKa3zy,
HOTAJApIbIH  OPINTIK  OCNTUICHYyl XPOMATHKAJIBIK KOHE
JIMATOHUKAJIBIK MHTEpPBAIIap, MY3bIKaJarbl MHTEPBAJIap MEH
aKKOP/TAp, XaJbIK MY3BIKACHIHBIH JIAATapbl, aybICTIANbI Ja,
JIMHAMHKAJIBIK PECHKTEP

CxpuIka )xoHe 0acc KUITTEP1, HOTAJBIK )Ka30a, MaKOPJIBIK JKOHE
MMHOPJBIK FaMMaliap, MY3bIKalbIK YFBIMIAp MEH TEPMHUHIED,
HETI3T BIPFAKTHIK CXEMajaap, METP JKOHE LIPFAK VFLIMBL,
anmpTepanus Oenruiepi, TYBICTBIH OIpiHINI IdpeXkeci, aybITKY
JKOHE MOJIYJLIIHS TYCIiHITi, ©TKIp XoHe Oemoinu, Oekapaiap,
OpimTiK OeNriney, TeMIT aTaysl )KoHE ayIapMachl

Bl KB

™
201

NGMP
201

Teopust My3bIKU

Hotnas rpamota u
My3BIKaJIbHEIE
TTOHATHUS

Mys3bIKanbHasi TpaMoOTa, Ma)KOpHas W MHUHOPHAs CUCTEMBI,
JUTUTEIPHOCTH HOT, 3HAKU albTepallid B MY3bIKE, May3bl,
KBapTOKBHHTOBBIH KPYT, 3alKCh HOT HA HOTOHOCIIE, OYKBEHHOE
0003HaYeHHE HOT, XPOMATHYECKHE U JUATOHUYECCKUC
WHTEPBAJIbI, THTEPBAJIbl U AKKOPJIbI B MY3bIKE, JIaJIbl HAPOIHON
MY3bIKH, IEPEMEHHBIN J1aJl, IUHAMUYECKHE OTTCHKHU.

CKpUIINYHLIN 1 0aCOBBINM KIIFOYM, HOTHAS 3alIUCh, MAKOpHas U
MHMHOPHAsI TaMMBbI, MY3bIKaJbHEIE IIOHATHS MW TEPMHHEIL,
OCHOBHBIE PUTMHYECKHE CXEMBI, IIOHSATHE METPA U PUTMA, 3HAKH
albTepaLiy, IIOHITHE IEPBOM CTENEHH POACTBA, OTKJIIOHEHHS U
MOIyJSIMK, JAue3bl ©  Oemonwn, Oekapbl, OYKBEHHOE
0003HaueHNE, HA3BAHUE W TIEPEBOJT TEMIT

ON7
ON8

PO7
PO8




BD EC

MT
216

NMN
216

Music Theory

Note and Musical
Notions

Musical notation, note durations, alterations, pause, tempo,
conducting techniques, abbreviations of musical notation, two-
voice recording, accolade, meter, rhythm, intervals, chords,
septaccords, fret, frets of folk music, tonality, kinship of keys,
chromatism, alterations, melody, texture, melody structure.

Note-bearer, note, arrangement of notes on the note-bearer,
octaves, keys, note durations, letter designation of notes,
rhythm, meter, registers, pitch, scale, beat, zatakt, share, size,
syncope, dynamic shades, stable and unstable sounds, inter-
vals, major, minor, chords, tonality, Quint circle. Violin and
bass keys, musical notation, major and minor scales, musical
concepts and terms, basic rhythmic schemes, the concept of
meter and rhythm, signs of alteration, the con-cept of the first
degree of kinship, deviations and modulations, sharps and flats,
bekar, letter designation, name and translation of tempo

LO7
LO8

BIDKOOK

Sol
202

Conbhemxno

MuHOp X0HE Ma)kOp JIaATapblHBIH KypbUIBICHL. Jlaga MeH
onapAblH YHIeynepi. JlanTelHANBE TepHpIICHTeHCATHIIAPHI.
XansIk MY3BIKACBIHBIH aJIaKaHBI. OyeHai xemire
AaKOMIIAHEeMEHTTI TaHAay. VIHTOHAIMAJIBIK HOMIpJIEpAl OHANTY
.MysbIKanblK JUKTaHT a3y MEH >KyMbIC.['apMOHHUKAIIBIK
Ti30EKTEepHiH €CTY aHAIH3I.

ON7
ONS8

B/ BK

Sol
202

Conbhemxno

CrpoeHne MHHOPHBIX W Ma)KOPHBIX J1anoB. OCHOBHBIE Tpe3-
By4usl Jlala U HX oOOpamieHus. AJIbTepHPOBAHHBICCTYICHU
nana. Jlagel HapomHo#t My3biku. [Togbop akkomMmaHeMeHTa K
Menonndeckoil nuHUM. lleHne WHTOHAIMOHHBIX HOMEPOB.
Pabora Hag HanucaHWEM MY3BIKAJIBHOTO AUKTaHTA. CIyXoBOH
aHaJIN3 TAPMOHUYECKUX ITOCIIEAOBATEIHHOCTEH.

PO7
POS8

BD UC

Sol
202

Solfeggio

The structure of minor and major frets. The main triads of the
fret and their appeals. Alternated fret stages. Frets of folk
music. Selection of accompaniment to a melodic line. Singing
intonation numbers. Work on writing a musical dictation.
Auditory analysis of harmonic sequences

LO7
LO8

BIDKOOK

MIBN1
206

My3bIKanbIK-
BIPFAKTHI OLTIM
Heri3aepi-1

My3bIKaJarsl BIPFaKThl YHbIMIAcTeIpy Herizaepi. Kapamaiibim
JKOHE KYpJIelli pUTMHKAJIBIK Chi30aiap MeH cxeManap. Op Typdi
JKaHPJAFbl BIPFAaKNeH TaHbICy. JlMpIokepiaymarsl BIpFaK
ce3iMiH TopOmeney xoHe AaMbITy. Kapamaiisim sxoHe Kypreni
IUpIKeprmik  cxemamap. Kapamaiielm = koHE — Kypaeni
HIbIFapMalapapl AUPHXKEpiayAa KOsl YilecTipy OoHbIHIIA
KYMbIC. My3bIKaNblK  INBIFAPMAHBIH  KYPBUIBIMBIHAAFBI
BIPFAKThl KOCHAapAbl Tangay. Mys3bIKanblK LIbIFApMaHbIH
BIPFAKTHI JKarbIH Tannay.’KoHe ajbIC nieTen
KOMITO3UTOPJIAPBIHBIH IIbIFapMaJlapblH 0acTanKbl JIopeKeie

ONS8
ON10




XOPMEH OPBIH/IAY .

B/l BK OMRV 1 | OcHoBbl OCHOBBI PHUTMHYECKOI OopraHusanuu B My3bIke. [IpocTeie u PO8
206 MY3bIKaJIbHO- CIIO’)KHBIE PUTMHYECKHE PUCYHKH U cXeMbl. O3HaAKOMIICHHE C PO10
PUTMHYECKOTO BOC- puTMOM B pPa3IMYHBIX JKaHpax. Bocmuranne n pasBuTue
muTapus-1 YyBCTBAa pUTMa B AMPWKUPOBaHUH. I[IpocTblie U CIIOXKHBIE
IUpIKEepPCKHe cXeMbl. Pabora Haj KoopAWHAIMEH pyK B
VIpaBIEHUN TPOCTOH W CIOXHOW CTpyKTypoil. Pazbop
PUTMHUYECKOTO  IUIAaHA B CTPOGHUUM  MY3BIKaJIbHOTO
MIPOU3BEACHUS. AHanus PUTMHUYECKON CTOpPOHBI
MY3bIKaJIbHOI'O IPOU3BEACHUS
BD UC FMRE 1 | Fundamentals of Fundamentals of rhythmic organization in music. Simple and LO8
206 musical and rhyth- | complex rhythmic drawings and diagrams. Familiarization with LO10
mic education-1 the rhythm in various genres. Education and development of a
sense of rhythm in conducting. Simple and complex conducting
schemes. Work on hand coordination in conducting simple and
complex works. Analysis of the rhythmic plan in the structure
of a musical work. Analysis of the rhythmic side of a musical
work.
BI1 MTZh | MoneHu-ThIHBIFY Xopeorpadust caJlaChIHAFbI MOJICHU-IEMAJIBIC ic- ONG6
JKOOK ZhKU JKYMBICTapbIH/IA HIapaiapblHbIH JKanmnad (opManapblH YHBIMAACTHIPY IKOHE ON7
A 207 Karmai OTKi3y oflicTeMeci Ma3MyH bl TAHIAy TypaJibl, COHBIMEH KaTap
KOMBUTBIMAPIbI MasMyH MeH ¢QopmanbelH  Oipiiri  MiHIeTiHe — coiikec
YHBIMAACTRIPY SMOIMOHAN/IBI SCEpAiH CHIAThl, ePEeKIIeNiri, dJicTepi KoHe
anicremeci oNapIpl KOJIAHY 9IiCTepi Typanubl OinmiM skydeciH Oummiperi,

COHJIali-aK MOJEHU KapbIM-KATBhIHAC II€H e3apa iC-KUMBLI
HETi3iHIe TpoLecTi YHBIMAACTBIpY Tociutgepi.byn moH
aKIaparThlK KAMTaMachl3 €Ty JKOHE MOJCHH-IEMAIIbIC
KBI3METIHE  O3BIK  OJiCTEeMeNepJi  CHTi3y  TYPFHICHIHAH
xopeorpadus calachIHAAFbl QJICYMETTIK-MOICHH KBI3METTi
QMIiCTEMEITIK KOJIay MACEIIeIICPiH KapacThIPaIbL.




Bl BK MOM Meronnka MeToarka OpraHM3alid ¥ TIPOBEJCHUS MACCOBBIX (HOpM PO6
P KDD | opranuzanuii KYJIBTYpPHO-JOCYTOBOM JIEATCIILHOCTH B OO0JIACTH XOpeorpa- PO7
207 MAaCCOBBIX (¢umn mpencTaBIAeT CUCTEMY 3HAHUM, Kak 00 oTOOpe comep-
Hpe):[CTaBJ'IeHI/Iﬁ B KaHWs, TaK U O XapakTepe, CHeHH"(‘I)HKe, npueMax 5MOIHO-
KyJIbTyPHO- HaJbHOTO BO3ZeiCTBHA U crocobax MX NMPUMEHEHHs B COOT-
I[OCYFOBOﬁ nesi- BETCTBUU C 3a;[aqe171 CANHCTBA COACPKAHUA U (I)OpMI;I, a TakK- XK€
TeNBHOCTH CHOCOOOB OpraHM3aluU MpoIlecca Ha OCHOBE KYJIBTYPHOIO
oOmieHns ¥ B3auMojeicTBus.JJaHHAas MUCIMIDIMHA paccMart-
puBa€T BOIIPOCHI METOAUYECKOTO COIIPOBOXACHHA COIIHUAIIb-
HO-KYJNBTYpHOH JESTEeNbHOCTH B O0NacTH Xopeorpaduu C
TOYKHU 3pCHUA I/IH(l)OpMaHI/IOHHOFOO6€CH€‘{GHI/IH 1 BHCAPCHUA
NEepeaOBbIX METOAUK B KYJIbTYPHO-JOCYT'OBYIO ACATCIIbHOCTD.
BD UC MOMP | Methodology for The methodology of organizing and conducting mass forms of LO6
CLA organizing mass cultural and leisure activities in the field of choreography LO7
207 performances in represents a system of knowledge, both about the selection of
cultural and leisure | content, and about the nature, specifics, methods of emotional
activities impact and how to apply them in accordance with the task of
unity of content and form, as well as ways to organize the
process on the basis of cultural communication and
interaction.This  discipline  examines the issues of
methodological support of socio-cultural activities in the field
of choreography from the point of view of information support
and the introduction of advanced techniques in cultural and
leisure activities.
BIT XKOOK | MIBN2 | My3bIkabIk- Ilerrapmanapapl  JKaTTaygarbl  OPBIHAAY  SKOCIAPBLIHBIH, ONS8
208 BIPFAKTBIOLTIM MaHBI3EI. My3EIKaJarsl 9pTYpJIl CTHILIEP MEH Idyipiepaeri ON10

Heri3aepi-2

BIPFAKTHI durypanap. My3bIKaIbIK HIBIFapMaap sl
JKYyprisyaeri BIPFAKTBI MIPUHIIMIITIH epEeKIIeTiKTeP].
Kyprisymeri  KapamalbIM = JKQHE  KYypAedl  eJIeMIED.
Kypnemimiri apTypial JIeHremnmeri LIBIFapMalapia

JvpwkepiayaplH ~ TEXHUKAJIBIK  JKOHE  OPBIHJIAYIIBLIBIK
epekmienikrepi. IlIprrapManap/ bl OpbIHAAYAA JUPHIKEPIIIK BIM-
HIIapaHbIH TaFalbIHAATYBI. Konmeprrik MpaKkTUKa
OKYIIIBUIAPIBIH OPBIHIAYIIBUTBIK KBI3METIHIH KOPBITBIHIBICHI
petiHae




[TpakTukyMm 1o

BJI BK OMRYV | OcHoBBI 3HaueHWe  HUCHOJHUTEILHOTO  IIJaHA B pa3BeACHHU PO8
2 My3BIKaJIbHO- MbII. PutMudeckue Gurypanyu B pasiHYHBIX CTHISX H PO10
208 PHTMHYECKO- smoxax B My3blke. OCOOEHHOCTH PHUTMHYECKOTO Haydajia B
ro JUPKUPOBAHUN MY3BIKaIbHBIMH NPOM3BENCHUSIMH. [IpocThie
BOCHHTAHMUS-2 U CIOXHBIE pa3Mepbl B AWPWKUPOBAHUH. TE€XHHYECKHE W
UCIIOJTHUTENIbCKME ~ OCOOCHHOCTH  JUPIKHPOBAaHHUS B
MIPOM3BEACHUIX PA3IMYHOMN CTeNeHH cloxHOCTH. HasHaueHnue
JUPIKEPCKOTO KecTa B cyneOHOM mopsiake. KoHneprHas
NPAaKTHKa KaK HWTOT  HCHOJHHUTENBCKOW  JIESTENbHOCTH
yJanmxcs
BD FMRE 2 | Fundamentals The importance of the performance plan in learning works. LO8
uc 208 of musical Rhythmic figurations in various styles and eras in music. LO10
and rhyth- Features of the rhythmic beginning in conducting musical
mic works. Simple and complex dimensions in conducting.
education-2 Technical and performance features of conducting in works of
various degrees of complexity. The purpose of the conductor's
gesture in the performance of works. Concert practice as a result
of students ' performing activity
BII TK KBT1 Knaccukambik Krnaccukanblk OHMIIH HEri3ri MIapTTapbl-IcHEeHI KO0, KOJI MEH ON7
217 OWZIH TEOPHSCHI asgKTBIH OpHajlacybl. baner TaraHbIHAarel XarTelry JKat- ONS8
MeH MpaKTUKachl-1 | TEIFy3amablH OpTacklHAa. AJuierpo. AWHamMy 3IeMEHTTEpI. ON10
KuMbimgapaer opelHIayAa YHIECTIPY. Krnaccuxa-
TBIK OMJTiH YIIKEH JKoHe Kimi mo3anapsl. KomOnHanmsap MeH
KO3FaIIBIC Ti30€TiH KypyFa apHaIlFaH 0aliTaHBICTHIPYIIEI dJ1e-
meHTTep. Knaccukanbik 6u cabarbiHga Anaxuo. Knaccuka-
AplK  OuM  cabakrapblH  ©OTKI3y  OoOWbIHIIA  omicTeMeli
KYCBIHBIMAAP.
KBP1
217 Krnaccukanbik 01 Baner taraHbIHIaFBl KATTHIFY. JKaTTHIFy 3aJI/IbIH OPTACHIH/IA.
MPaKTUKyMBbI-1 Aunerpo. AiiHany snemenTtTepi. Kumbuigaps! opeiaayna
yii-nectipy. Knaccukainbik OniH YJIKEH 5KoHe Killli 1mo3ajapsl.
Kom-6unanusinap MeH OYKiJl KO3FalbIcTap/pl KypyFa
apHaJFaH OalIaHBICTRIPYILIBI AlIeMeHTTep. Anaxuo. [TopT-ne-
bpa.
bJ] KB TPKT  [Teopus u OcHOBHBIE TEPMUHBI KJlaccuueckoro TaHua IlocraHoBka kop- PO7
1 MpaKTHKA myca, TO3UIUNA PYK U HOT. DK3EPCUC y CTaHKa. DK3epCUC Ha PO8
217 KJIACCUIECCKOTO cepenuHe 3ama. Allegro . Dnementsl Bpamenuit. Koopauna- PO10
rarna-1 LUUsl B HWCIOJHEHHH JABWXXEHHH. bBonbline U Maible Mo3bl
KJIACCHMUYECKOTO TaHLa. CBA3YIOIINE 3JIEMEHTHI I COCTaB-
neHns KoMOMHaunii u 1emnodek nsmkeHmid. Adagio IToctpo-
€HHE ypOKa KJIaCCHMYECKOro TaHHa. MeToAnYecKHUe PeKOMEH-
JalliK 10 TIPOBEICHHUIO YPOKOB KIIACCHYECKOT0 TaHIa
PKTP1




217

KJIACCHIECKOMY
raHIy-1

DK3epcuc BozJe CTaHKa. DK3epcuc Ha cepeanHe 3ana. Allegro.
Onementsl  BpameHud. KoopauHauuss B BBIIOJHEHHH
IBrkeHUi. borpme u MajgeHbKHe 1O3bI KIIACCHYECKOTO TaH-
na. CoeAMHUTENBHBIE DJIEMEHTHI JUIsl COCTABJICHHsI KOMOWHA-
1uii 1 nensix apwxenuii. Adagio. Por tde bras.

BD EC

TPCD1
217

CDW1
217

Theory and
practice of
classical dance-1

Classical Dance
\Workshop-1

The basic terms of classical dance are the setting of the body,
the position of the arms and legs. Exercise at the ballet bar.
The exercise is in the middle of the hall. Allegro. Elements of
rotations. Coordination in the execution of movements. Large
and small poses of classical dance. Connecting elements for
making combinations and chains of movements. Adagio
Building a classical dance lesson. Guidelines for conducting
classical dance lessons

Exercise at the ballet bar. The exercise is in the middle of the
hall. Allegro. Elements of rotations. Coordination in the
execution of movements. Large and small poses of classical
dance. Connecting elements for composing combinations and
whole movements. Adagio. Port de bras.

LO7
LO8
LO10

BII TK

KBTP2
218

KBP2
218

Knaccukanbsik
OUIH TEOPHSCHI
MEH IPaKTHKACKI-2

Knaccukansik 61
MPAKTUKYMBI-2

Kitaccukanplk OuaiH Herisri TepMuHepi. baner TaraHbIHIAFbI
JKATTBIFY. 3aJIbIH OpTachiHIarbl Dk3epcuc. Allegro. AfiHamy
3JIEMEHTTEDI. Kumbuinap bt OpbIHJIAYy 1A yitnectipy.
Knaccukanblk OWmiH YJIKEH OHE Kili mo3anapbl. Kosrasic
KOMOUHAIHSICHI MeH Ti30erin KypyFa apHaJIFaH
OalaHBICTEIPYIIBl  AIeMeHTTep. Adagio KIAacCHKAIBIK OH
cabarplH Kypy. Kiaccukamplk OWmiH KOMOWHAIUSIIAPHIH,
STIOATEPIH KYpacThIpy OOWBIHIIA OMICTEMENIK YCHIHBIMIAP.
BayeT ruMHaCTHKACHI.

Bamer TaraHBIHIAFBl KATTBIFY. 3alIbIH  OPTACHIHIAFHI
Oxzepcuc. Allegro. Ailinany snementrepi. Kumbiimapast
opbIHIayza yinectipy. Kiaccukanblk OMaiH YIKeH jKoHE Kirri
no3aiapbl. Kosranbic KOMOMHAIMsACHl MEH Ti30eriH Kypyra
apHaJFraH 0alIaHBICTHIPYIIBI JNIEMEHTTED. Adagio.
Portdebras.baner rumuaacTukacs!.

ON7
ON8
ON10

B KB

TPKT
218

Teopus u
MPaKTHKA
KJIACCHYECCKOTO
TaHna-2

OCHOBHBIE TEPMHUHBI KJIACCHUECKOIO TaHLA. OK3epCUcC Yy
cTaHka. OJk3epcuc Ha cepeawne 3ana. Allegro. DieMeHTHI
Bpauienuid. KoopanHanus B uCoHeHUH ABMKeHUN. bosnbiine
W MaJIbIe MO3bI KJIACCUYECKOTro TaHma. CBS3YIOIINUE 3JIEMEHTHI
JUTSL COCTABJICHUsI KOMOUHANM ¥ 11enovek emkeHuil. Ada- gio
IloctpoeHne ypoka KiacCHYECKOro TaHua. MeTroandeckue
PEKOMEHIAMU [0 COCTABJICHUIO KOMOHWHALUM, JTHOJIOB
KJIaCCHYECKOro TaHua. bajgeTHas rumMmHacTHKA.

PO7
PO8
PO10




PKT2
218

IIpakTukym no
KIIACCHYECKOMY
TaHIy-2

Dk3epcuc y OaleTHOTO CTaHKa. DK3EpPCHC Ha CepeJHe 3aa.
Allegro. Dnements! Bpamenuid. Koopaunamus B ucHosHe-
HUY JIBIDKCHUU. BoIbIIre W Malble O3Bl KJIIACCHYECKOTO TaH-
1a. CBs3yIOIINE IEMEHTHI [UIT  COCTABJICHHUS KOMOWHALUH U
nenovex aerkeHuil. Adagio. Portdebras.bamernas rumHa-
CTHKa

BD EC

TPC
D2
218

CDW

218

Theory and
practice of
classical dance-2

Classical Dance
'Workshop-2

Basic terms of classical dance. Exercise at the ballet bar. The
exercise is in the middle of the hall. Allegro. Elements of
rotations. Coordination in the execution of movements. Large
and small poses of classical dance. Connecting elements for
making combinations and chains of movements. Adagio
Building a classical dance lesson. Methodological
recommendations for making combinations, etudes of classical
dance. Ballet gymnastics.

Exercise at the ballet bar. The exercise is in the middle of the hall.
Allegro. Elements of rotations. Coordination in the execution of
movements. Large and small poses of classical dance.
Connecting elements for composing combinations and

whole movements. Adagio. Port de bras. Views. Ballet
gymnastics

LO7
LO8
LO10

BIDKOOK

MIBN3
209

My3bIKaJIbIK-
BIPFAKTHI OLTIM
Heri3aepi-3

Op TYpili  OpBIHAAYIAFBl  MY3BIKAIBIK —  BIPFAKTHI
DKCIPECCUBTIIIKTIH,  Herisri  Kypamgapbl.  My3bIKaIbIK-
BIPFAKTBIK OPEKETTE MY3BIKAILIK IIBIFapManapabl ThIHAAY
JKOHE  Tajjay — JaFabulaphlH  KoujgaHy.  KasakcTaHIbIK
aBTOPJApABIH IILEIFapMallapbIHIAFGl MY3EIKAIBIK — BIPFAKTHIK
Herizgep.  Acmamra  JKoHe — JUPIDKEpIAyJa  OpBIHAAY
JarabLIapslH JaMBITY. Op TYPII A9YipAepaeri merapMaiapaa
KOpDKeM OeliHeHl OeiiHeley My3bIKaIbIK-BIDFAKTBI 1C  —
OPEKeTTiH KYpajbl KOHIEPTTIK MNPAKTHKA OKYIIbLIAP/IbIH
OPBIHAAYIIBUIBIK iC-OPEKETIHIH HOTHKECI PeTiHAe

ON8
ON10

BABK

OMRV

209

OCHOBEI
MY3BIKaIbHO-
PUTMUYECKOTO
BOCIIUTaHHA-3

OCHOBHBIE  CpEACTBA  MY3BIKAJAbHO —  PUTMHYECKOH
BBIPA3UTEIIBHOCTA B PAa3JIMYHBIX BHIAX MCIIOJIHUTEIHCTBA.
IIpuMeHeHre HABBIKOB CIOYIIAHMWS M aHAIM3a MY3BIKAIBHBIX
MPOU3BEIECHUN B MY3BIKAJIbHO — PUTMHYECKOMN JIESITEIbHOCTH.
MYSBIKEUH)HO — PHTMHUYCCKHE OCHOBBI B IIPOHU3BCIACHHUAX
Ka3aXCTaHCKHUX aBTOPOB. Pa3BuTHe HABHEIKOB HCIIOJIHCHHS Ha
HHCTPYMEHTe M B  JUPIKHPOBAHUM.  BoIwlomeHue
XYI0KECTBEHHOI0 00pa3a B MPOM3BEICHHUIX PA3IMUHEBIX SII0X
CcpeaCTBAaMU MY3BIKAJIBHO — DI/ITMPI‘IGCKOﬁ JCATCIIBHOCTU
KoHneptHas 1pakTMKa KaK  HMTOr  HMCIIOJIHUTCIHLCKOM
JIESITEJIbHOCTH YYAIUXCSL.

PO8
PO10

BD EC

FMRE
3209

Fundamentals
of musical and

rhyth- mic

The main means of musical and rhythmic expressiveness in
various types of performance. Application of listening skills and
analysis of musical compositions in musical and rhythmic

LO8
LO10




education-3

activity. Musical and rhythmic foundations in the works of
Kazakhstani authors. Develop-ment of performance skills on the
instrument and in conducting. The embodiment of an artistic
image in the works of various eras by means of musical and
rhythmic activity

BIDKOOK

MIBN4
210

My3bIKanbIK-
BIPFAKTHI OLTIM
Heriznepi-4

My3bIKaJbIK aclianTa OHHAyJbIH JKaHa JAEHICHiH MEHrepy:
BUPTYO3/bl IIbecanap. €Ki, YII - JaybICThl MOJH(OHUSIIBIK
LIbIFapMa, TOH mIbecanap. YJikeH (opMmanarbl LIbIFapMaiap:
BapHalus, POHIO, COHATAa, IIBIFAPMAaHBIH WACAIBIK HHCTIH,
MY3bIKQIBIK ~OKCIPECCUBTIIIK apKbUIBI KOPKeM OciHEeHi
KeTkizy. KasakcTaHIBIK — aBTOpJIApIbIH, KJIACCUKTEPIiH
OIBIFapMaJIapbIHAAFel  MY3BIKANBIK — BIPFAKTHIK HETi3/ep.
Komnosumus, KOMIO3WIUS HWMIIPOBH3ANUACH. KOHIEPTTIK
MPAaKTHKa  OKYIIBUIAPIBIH  OPBIHIAYIIBUIBIK — KBI3METIHIH
KOPBITBIHABICHI peTiHI[e

B/l BK

OMRV

210

OCHOBEI
MY3BIKaIbHO-
PUTMHUYECKOTO
BOCIIUTaHUS-4

OBnajgeHue HOBBIM YPOBHEM UIPHl Ha MY3BIKAJbHOM
HHCTPYMEHTE: BHUPTYO3HBIE IBECHI, JABYX, TPEX- TOJIOCHOE
noJau()OHNYECKOE NPOU3BEACHHE, XapaKTepHBIE IIbECHI.
[IpousBeneHust KPynHO# (OPMBL: BapUalliH, POHAO, COHATA.
Ilepenaua HUJIEUHOTO 3aMbICIia MPOU3BEICHUS,
XYZOKECTBEHHOTO  o0pa3a  CpeACTBaMH  MY3BIKAILHOH
BBIPA3UTENLHOCTH. MYy3BIKaIbBHO — PUTMHUYECKHE OCHOBBHI B
MIPOU3BEACHUAX Ka3aXCTaHCKUX aBTOPOB, KIACCUKOB [I0oNHBIHM
KBUHTOBBII Kpyr (OemombHBIe TaMMmbl). CounHeHHE
MMIpoBHU3alMsa koMno3uiun. KoHlepTHas MpakTHKa KaK UTOT
HCIIOJHUTENIBCKON JESITENbHOCTU YUAINXCS

ONS8
ON10

BD EC

FMRE

210

Fundamentals
of musical and
rhyth- mic
education-4

Mastering a new level of playing a musical instrument: virtuoso
pieces. two -, three voice polyphonic work, characteristic
pieces. Works of large form: variations, rondo, sonata Transfer
of the ideological idea of the work, the artistic image by means
of musical expressiveness. The musical and rhythmic
foundations in the works of Kazakh authors, classics are a full
fifth circle (musical scales). Composition, improvisation of a
composition. Concert practice as a result of students "
performing activity

PO8
PO10

LO8
LO10




BII TK | HSBTP |XanbIKTBIK- KypcrelH  MasMyHBI  XalbIKTBIK-CAXHAJIBIK ~ OHIIH  OKY ON7
219 CaxHaJbIK OUIIH KOMOWHALIUAJIAPEIH TAHBICTBIPY, JKATTAy JKOHE IIBICHIKTAY, ONS8
TEOPUACHI MEH STIOATEP KYPACTBIPY, OPTYPJi XalbIKTap OWIEPiHIH YJITTBIK ON10
IIPaKTHKACHI epeKIIeTIKTepiMeH TaHbICY OOJIBII TaObLIa bl
HSBBP .
219 (X aJbIKTHIK- Xaublk xopeorpadusuiblk eHepiHiH gamy Oacraynapbl. CnasH
CaxXHAIIBIK OU XaJIBIKTAPBIHBIH (opsic, YKpauH, oenopyc), Azus
MPAKTUKYMBI XaJbIKTapbIHBIH ~ (©30¢K, TOXIK, KBIPFBI3), Kagkaz
XaJbIKTapbIHBIH (TPY3HH, apMsH, 93ipOaibkaH, 1ielieH), bateic
XaJbIKTApbIHBIH (HEMIC, WTalbsH, MOJSAK, wuchaH). Herisri
KUMBUIIap MEH KO3fraibicTap. JKYNTBIK Owiepieri epiep MeH
Jlieniep MapTUsUIAPBIH OPBIHAY CPEKIICITIKTEPi
BJI KB [TPNSY |Teopus u CogepxaHueM Kypca SBISETCS H3yYeHHE 3HAKOMCTBO, PO7
219 HpaKTUKa pa3yyuBaHHE U OTPa0OTKa y4eOHBIX KOMOWHAIUA HApOIHO- POS
HAPOIHO- CIICHUYECKOTO TaHIa, COCTaBJIEHHE 3TIOZOB , 3HAKOMCTBO C PO10
CIIEHMYECKOTO HAIIMOHAJBLHBIMHE 0COOCHHOCTSIMH TaHIIEB PAa3HBIX HAPOJIOB
TaHIa
HcToku pasBUTHSA HAPOTHOTO XOPEeOTrpahuIecKoro HCKYCCTRA.
TIpaKTHKYM 110 Tannm! CIaBSHCKMX  HAapO/0B (pycckuit K praI/IHCKI/IIZI,
PNST HADOHO- 6eﬂapyCCKI/£I/I), HapoJoB A3sun (y30€KCKWH, TaPKUKCKHH,
KBIpTru3ckuii), HapoaoB KaBkaza (rpy3uHCKHE, apMSHCKUE,
219 CIICHUYECKOMY o
azepOaiiKaHCcKue, YeUeHCKUE), HapoJoB 3amaja (HeMelKue,
TaHIly UTANbSHCKHUE, TOJbCKHUe, HcmaHckue). OCHOBHBIE XONbl U
nBrxkeHns. OCOOCHHOCTH HCTIONHEHUS! MYXCKUX U KEHCKUX
NapTHH B MAPHBIX TAHI[AX.
BD EC | TPFSD The content of the course is the study of acquaintance, learning LO7
219 Theory and and practicing of educational combinations of folk stage dance, LOS
practice of folk drawing up sketches , acquaintance with the national
stage dance characteristics of dances of different peoples LO10
WESD | Workshop on The origins of th(_a development _of folk qhgreographic_ art.
219 folk stage dance Dances of the Slavic peoples (Russian, Ukrainian, Belarusian),
the peoples of Asia (Uzbek, Tajik, Kyrgyz), the peoples of the
Caucasus (Georgian, Armenian, Azerbaijani, Chechen), the
peoples of the West (German, Italian, Polish, Spanish). The
main moves and movements. Peculiarities of the performance
of male and female parts in pairs dances.
BIITK | HT IXopeorpadust By Tapuxbl o51€M XanbIKTapBIHBIH XOPEOTpadIsIChIH TaMBITYIBIH ON1
220 [TapuXxbl Heri3ri OarbITTapel. Xopeorpadusiiarsl MEKTENTep MEH ONS8

OarprTTap. Iller ennep OuiniH mamy Tapuxbel. KazakcTaH meH
merenaiy Ou MomeHueri. KaszakcraHHbiH koHe XX-XXI
FACBIPJIBIH LT CJJICPiHIH XaIBIKTBIK-KICION X0peorpadusiibiK
MozeHueri. bu mbrapmamieuieiFbl. Kazak Ou eHepiHiH gamy
x)oJmapel. Toyemnci3mik Ke3eHIHAeri Ka3ak XopeorpadHsuibiK
OHEpIHIH JaMYHI.




HHShT
220

XanbIK
XopeorpadusuibIK
IIBIFAPMAIIBUTBIFBIH
BIH TApUXBI

OJIeM  XallBIKTapBIHBIH ~Ouiepi. OJeM XalbIKTAPBIHBIH OU
MOICHHUETIHIH YITTBHIK EPEKIICTITiH 3epTTey. ONEeMIIK XallbIK
PKOHE aKaJeMISUIBIK OHIiH maiima OOybl MEH IaMyBIHBIH
OacTaybl. OJeM XaIBIKTAPHIHBIH OM MOJCHHETI, OWmiH op
TYpJiIepi MeH XopeoTpadusIHBIH op TYpiepi OOUBIHITATEOPHUSITBIK
0i1iM MEH MPaKTHUKAIBIK JaFIbUIapIbl )KUHAKTay. AJFaH OUTiM
HETi31He O MMITPOBU3AIMSCH NAFIbIIIAPBIH MCHIEPY.

B/ KB

IH
220

INH

220

Mcropus
xopeorpaduu

Mcropust
HapOJHOTO
xopeorpaduaeckor
0 TBOpPUYECTBA

Uctopuss tanma  OCHOBHBIE  HAampaBICHUS  Pa3BUTHA
xopeorpadguu HapomoB wmwupa. llIkonbl ¥ HanpaBieHHs B
xopeorpaduu. Vicropuss  paszButusi  SImoHMM B CTpaHax
Bocrounoit EBpomsbl. TanneBanpHast kynpTypa KaszaxctaHa u
3apyoexnsi. HapoaHo-npodeccronanbHas xopeorpadudeckas
KyJbTypa Kazaxcrana u 3apy0exbs XX-XXI
BekoB. TaHIleBanbpHOE TBOPUYECTBO. IIyTH pa3BuTHs Ka3aXxCKOro
TaHLEBaJIbHOIO uckyccTBa. Pazpurue Ka3aXCKoro
XopeorpaprIecKoro HCKYCCTBa MEPHUO0Ia HE3ABHCUMOCTH.

Tannp! HaponoB Mupa. M3yueHne HalMOHAIBLHOTO cBOoeoOpa-
3Usl TAHUEBAJIIBHOW KYyJbTYpbl Hapoa0B Mupa. cToku 3apox-
JEHHUS U Pa3sBUTHA MHPOBOIO HApOIHOTO M aKaJEeMHUUYECKOTrO
TaHla. TaHIeBanbHas KyIbTypa HapOJOB MHpa, HAKOILUICHUE
TEOPETUYECKHUX 3HAHUH U NMPAKTHUYECKUX HABBIKOB MO Pa3Iny-
HBIM BHJIaM TaHIIA U Pa3IMYHBIX BUJIOB Xopeorpadun. Biage-
HUE HAaBbIKAMM TaHILIEBAJIBbHOM MMIPOBH3ALMU HA OCHOBE IO-
UTy4EHHBIX 3HAHMH. .

BD EC

ChH
220

HFC
hC
220

History of
choreography

History of folk
choreography

The history of dance The main directions of the development
of choreography of the peoples of the world. Schools and
directions in choreography. History of the development of dance
in foreign countries. Dance culture of Kazakhstan and abroad.
Folk and professional choreographic culture of Kazakhstan and
abroad of the XX-XXI century. Dance creativity. Ways of
development of the Kazakh dance art. Development of the
Kazakh choreographic art of the period of independence

Dances of the peoples of the world. The study of the national
identity of the dance culture of the peoples of the world. The
origins of the origin and development of world folk and
academic dance. Dance culture of the peoples of the world, the
accumulation of theoretical knowledge and practical skills in
various types of dance and various types of choreography.
Mastery of dance improvisation skills based on the acquired

knowledge.

PO1
PO8

LO1
LO8




BII TK

KZBTP
221

Kasipri
3aMaHFbI OUIIH,
TEOpUsI MEH
MPAaKTUKACHI

XX rFacelpAblH OipiHINI JKOHE EKIiHINI JKapTHICHIHIAFI
MY3bIKaJIbIK JKoHe Ou OarbITTapbl. Kasipri 3amaHfbl TEXHHKA
MEH TeXHUKaHBIH HeTisri 3anmapsl, ka3 oui, Contemporary
dance. Kasipri xiny0 omnepi. Contraction, Kyaaes, OKIaymay..
Eypomanbik Gan OuiHiH TepMmuHONOrusicel. Eypomansik Gain
OuiHIH OM TEXHUKAChIHBIH Herisri npuHununrepi. Kasipri
3aMaHfbl IUIACTUKAHBIH TPEHAKbIHA JICHEHI, KOJIIbI, asKTBhI,
0acTel KOIO JnicTeMecCiH 3epleney; KapamnaibiM
KOMOHMHAIMSIApAa KO3FAIbICTAP/Abl YUIECTIPY MaFAblLIapbiH
JAMBITY, JKYIITa HETI3T1 epekeliep i urepy OOMBIHIIIA KYMBIC,
OuTiH OarbITTaphl MEH CBHI3BIKTAPBIH aHBIKTAYy. Op KUMBLUT MCH
(UrypaHbIH My3bIKAIBIK-BIPFAKTHIK HETI31H MEHTEpY

ON7
ON8
ON10

KBP
221

Kaszipri 6u
MPaKTHKYMBbI

Kazipri kimy6 Owmnepi. Contraction, Kyzaes, OKIIayiay..
Eypomaneix 6an OuiHiH TepmuHONOTHACH. Eypomansik Oan
OuiHiH OM TEXHMKACBIHBIH Herisri npuHnunrepi. Kasipri
3aMaHfbl IJIACTHKAHBIH TPEHAKbIHA ICHEHi, KOJJbI, asKTBhI,
0acTbl KOIO anicreMeciH 3epJeney; Kapanaibsim
KOMOHMHaIMsUIapa KO3FAIBICTap/bl YWIECTIpY IaFabUiapbiH
JIAMBITY, JKYIITa HETI3T1 epexenepl urepy OOMbIHIIA )KYMBIC;
OuAiH OarbITTaphl MEH CHI3BIKTAPBIH aHBIKTAay. Op KUMBLT MEH
(burypaHslH My3bIKAIBIK-BIPFAKTHIK HETi31H MEHIepY

Baner TaraHBIHIAFBI KATTBIFY 3alIblH  OPTACHIHIAFEI
Ok3epcuc. Allegro. AitHaty 3;eMeHTTepl, 0ACTBIH KO3FaJIbICHI,
oKlIaynay,

Kpocc

51 KB

TPST 221

PST 221

Teopus u npakTuka
COBPEMHHOIO TaHIA

[IpakTukym no
COBPEMEHHOMY
TaHILy

My3bIKaibHbIe U TaHIEBAJIbHBIC HAIIPABICHUS NEPBOH U BTO-
poit mosioBeIHbl XX Beka. OCHOBHBIE 3aKOHBI TEXHUKU U IPHU-
embl Moxeps, JI>xa3 tanmna, Contemporarydanse.
CoBpemennsle kiryOHble TaHIBl. Contraction, relaes, u3ossi-
LU

TepmuHonorust esporneiickoro OanpHoro Tanua. OCHOBHBIE
MIPUHIMIBI TaHIIEBAIEHONH TEXHUKH €BPONEHCKOro OaibHOTrO
TaHma. V3ydeHne METOAMKH IOCTaHOBKH KOpITyca, PyK, HOT,
TOJIOBHI B TPEHAXKE€ COBPEMEHHOH IUIACTUKH; B 3JIEMEHTAPHBIX
KOMOWHAIIMAX Pa3BUTHE HABBHIKOB KOOPAWHAIIMU JIBUKEHUH,
paboTa 1Mo OCBOEHHIO OCHOBHBIX IIOJIOXKEHHUH B Mape; omnperne-
JICHWEe HaNpaBJICHUH W JUHUN TaHIa. OCBOCHHWE MY3BIKAaJIbHO-
PUTMHUYECKOI OCHOBBI Ka)XKJJOTO JIBIKEHHUS U (PUTYPEI
Ok3epcuc y 0alneTHOro CTaHka. JK3epCUC Ha CepeuHe 3ala.
Allegro. DnemenTs! BpauieHnuit, JBwxenue ronosoi, M3oms
uus, Kpoce

IPO7
IPO8
IPO10




BD EC

ThPCD
221

CDW 221

Theory and practice of
Contemporary Dance

Contemporary dance
workshop

Musical and dance trends of the first and second half of the
twentieth century. The basic laws of Art Nouveau techniques
and techniques,, Jazz dance.Contemporary danse.

Modern club dances. Contraction, relaes, isolation. Head
movement: tilts, turns, circular rotations, sundari, etc. - for a
sense of isolation. Cross: big throws .

Terminology of European ballroom dance. The basic principles
of the dance technique of European ballroom dance. The study
of the technique of body, arms, legs, and head formation in the
training of modern plastic surgery; in elementary combinations,
the development of skills of coordination of movements, work
on mastering the main positions in a pair; determination of the
directions and lines of dance. Mastering the musical and
rhythmic basis of each movement and figure.

Exercise at the ballet bar. The exercise is in the middle of the
hall. Allegro. Elements of rotations ,Head Movement, Isolation,
Cross

LO7
LO8
LO10

BII
JKOOK

oT
211

OHep Tapuxbl

OHep/iH TapuxXu [JaMybIHBIH MOHI, 3aHJBUIBIKTAPhl TYpajbl
TeopusuIbIK OlmimM kyiieci. Tearp eHepiHIH JaMy TapHUXbl.
OHep/iiH ©3apa OailyIaHbICHI KOHE CHHTE31. AKTEpIIiK eHepIiH
Tapuxu Jaamy Kesewuaepi. Kasakcranmarbl eHEpIiH Kasipri
)Kaf‘[[aﬁbl MCH JaMy TCHACHUUAJIAPbI

bl
BK

I
211

Hcropus ucckycts

CucteMbl TECOPETUUCCKUX 3HAHUH (6] CYIIIHOCTH,
BaKOHOMEPHOCTAX HCTOPUICCKOT'O PA3BUTHA UCKYCCTB. I/ICTOpI/IH
[Pa3BUTHA TEATPAJIBbHOI'O HCKYCCTBA. BzauMocBsa3p u cuHTE3
MCKYCCTB. DTaIbl HUCTOPUYCCKOI'0  pPAa3BUTHA  AKTEPCKOI'O
MCKYCCTBA. COBpCMeHHOC COCTOSAHME W TCHACHIIUMU Pa3BUTUA
MCKYCCTB B Kazaxcrane

ON1
ON8

BD
uc

AH
211

Art History

Systems of theoretical knowledge about the essence, laws of
historical development of arts. History of the development of
theatrical art. Interconnection and synthesis of arts. Stages of
historical development of actor"s art. The modern condition and

tendencies of arts development in Kazakhstan.

POl
PO8

LO1
LO8




BII TK | SN Cuenorpadust TeaTp *oHe Nekopanus 6HEepiHiH Jamy keseHzaepi. Kepkem-
222 HeTi31epi JICKOPATOPJBIK ~ KYpalap JKOHE CaxHaHbl OC3CHIIPYIiH ON8
KOMTIO3HUIUSITBIK TOCLIACPI. ON10
SKN  |Caxna CaxHasma MiHE3-KYJIBIK EpeKLIETIKTEepl JKoHE KHMBLIIAp/bI
222 KO3FaJILICBIHBIH opeiHAay.CaxHANBIK KAMBUIIAPABl OpPBIHAAYABIH Kayircis
HeTi31epi omictepi MEH TocinAepiH YHpeHy (TapuxXd CHIIaTTarbl
KOpiHICTep-YPBIC epeKIIeiKTePi, KYJIay bl OPBIHAAY ).
BAKB | OS (OCHOBBI OTamnbl pa3BUTHUS TeaTpaibHO-ACKOPAIMOHHOTO HCKYCCTBA. IPO8
222 crieHorpadun Xyn0XKECTBEHHO-IEKOPATOPCKUE CPEACTBA U KOMIIO3UIIMOH- IPO10
HBIC TIPUEMBI 0(DOPMIICHUS CLICHBI.
oS
222 (OCHOBBI Oco0eHHOCTU TTOBEJICHHSI 1 UCTIOJTHEHHSI IBYKEHUHN Ha CIIEHE.
CLICHOABM)KEHHMS PazyuynBanue 0e30MacHBIX METO/OB U MPUEMOB HCIIOIHEHUS
CIIEHMYECKHX JBHXCHUH (CLIEHBI HCTOPUYECKOTO XapakTepa-
0CcO0eHHOCTH 0051, BHITIOJIHEHUE MAJICHUH, ).
BD EC | BS Basics of Stages of development of theatrical and decorative art Artistic LO8
222 scenography and decorative means and compositional techniques of stage LO10
design.
SB Basics of scene Features of behavior and execution of movements on the
M movement stage.Learning safe methods and techniques for performing
222 stage movements (scenes of a historical nature-features of the
battle, performing falls,).
BIT BAShR | Buzeri akrepitik Axtep  meOepiiriHiH  NCUXO(QU3UKAIBIK  HEri3i-akTep
JKOOK N 212 | meGepik xoHE mebepairinaeri CaxXHAaJIBIK iC-OpeKeTTiH OKUFaCHI. ONS8
pexuccypa Pexwuccepiik o Tyciniri. JJafbIHIBK TpoIeciHyHbIMIACTRIPY ON10
Heri3zaepi xoHe Oackapy. CaxHaJbIK OpEKETTIH MOHepIi Kypajiapsbl.
MusaHciieHa OpeKeTTiH OeHHeNi-IIacTUKANBIK — KepiHicl
perinze. Mu3aHCLeHaHBIH HeTi3ri Typyiepi (KeKe, TONTEHIK,
xarmaif). CTaTUKaIBIK JXKOHE JUHAMHKAIBIK
Musancienanap. Konrtpact npuHouni. Tuimal Tannay omici.
Pexwmccepain akTepMeH KYMBICHI
BJI BK OAMR | OcHoBBI [cuxodmsmueckas ocHoBa MactepcTBa akTepa CoObITHIA- IPO8
T 212 aKTEePCKOTO HOCTh CIIEHUYECKOTO JEWCTBHS B MacTepcTBe aktepa. [ToHs- IPO10




MacTepcTBa U
PEKHCCYpHI B
TaHIEe

THE PEXKUCCEPCKOro 3ampicia. OpraHW3anus W yIpaBICHUE
PENETULIMOHHBIM TpolieccOM. Bripa3zuTenbHble cpeacTsa cle-
HUYECKOr0  JCHCTBUA. MusaHciieHa ~ Kak  00pasHo-
MJIaCTUYECKOE BBIpakeHue aeiictBus. OCHOBHBIE BUABI MU-
3aHCICH (MHIUBUIYalIbHAS, TPYINOBast, MaccoBas). CTaTud-
Has U JIMHaMH4YHas Mu3aHcueHsl. [IpuHuun kontpacra. Me-
TOJ| NeiCTBeHHOTO aHanu3a. PaboTa pexuccepa ¢ akTepom

HAaBBIKOB B 00J1aCTH IPOTPaMMHOTO 00ECTICUCHHUS YTIPABICHHUS
COLIMANILHO-KYJIBTYPHOH  NIEATEIBHOCThIO,  MPUOOpETEHHE
HaBBIKOB CaMOCTOSITEJIbHOTO  HCIIOJIb30BAHUS  PA3IMYHBIX
WHHOBAI[MOHHBIX TMPOIPAaMM ¥ TEXHOJIOTUH B KYJIBTYPHO —

BD UC BADD | Basics of Acting The psychophysical basis of the actor's skill is the eventfulness LO8
212 and Directing in of the stage action in the actor's skill. The concept of the LO10
Dance director's idea. Organization and management of the rehearsal
process. Expressive means of stage action. Mise en scene as a
figurative and plastic expression of action. The main types of
mise en scene (individual, group, mass). Static and dynamic
mise en scene. The principle of contrast. A method of effective
analysis. The work of a director with an
actor
BII TK | MTKIT | Moneunu- Byn noH Kasipri 3amMaHfbl TEOpHsS MEH IPaKTHKaHbIH ONG6
223 TBIHBIFY JKETICTIKTepl Typanbl OLTIM HEri3iHAEe MOJCHH — JeMaJlbIC ONS8
KBbI3METIH/IET] KbI3METIHIE aKMapaTThIK-KOMMYHHUKAIHSIIBIK
MHHOBAIMSIIBIK TEXHOJIOTHSIIAPIbl KOJNJAHY MYMKIHIIKTEpI MEH TOCUIACepiH
TEXHOJIOTHSIIAP 3epleneli KOHE OKYHIbUIAPIBIH QJICYMETTIK — MOJCHH
KbI3METTI Oackapylpl OaFiapiaMaliblK KamTamachl3 €Ty
callachlHAarbl OUTIKTEpI MEH JaFIbUIapbIH, MOJICHH-IEMaIIbIC
KbI3METIHJC SpTYpJli WHHOBALMSUIBIK OaraapiiamManap MeH
TEXHOJIOTHsUIap/Abl o3 OeTiHme maiiianaHy JarabuUIapbIH
MEHIepyiH KaMTaMachI3 eTeIi
MBYA | Monenu-6oc
KT 223 | yakpITTarsl MoneHu-eManbIc  KBI3METIHIH 9JICYMETTIK  (YHKIHSIAPHI
aKnaparThIK- .Monenner MekeMmeciHIe amamaapAbl  YHBIMAACTHIPYIBIH
KOMMYHHKAIMSUTBIK | 9micTepi MeH Tacurmepi. Kimy0d KbpI3METiHIH HEri3ri TypiepiH
TEXHOJIOTHsIap KIKTEY
AKIapaTTHIK-aFapTyIIBIIBIK ic-mmapanap KITyOTBIK
KypbutbiMaap. Kiy0 >KyMbICHIHBIH kanmail Typiepi. MuHO-
BalusUIbIK HblcaHmap: akumsuiap, KOpHOpaTHBTEp, IIOYyJap,
¢urerMo6, mepdomMaHc, TUMOWIIMHT, OaTi Kypajaapsl MeH
onicTepi-ic-1apa popMachIHBIH KYPBIIBIMJIBIK HET131
bl KB HMuHoBanmoHHbIe JaHHas IUCHMIUIMHA W3y4YaeT BO3MOXKHOCTH U  CIIOCOOBI PO6
ITKDD |TexHonoruu B MpUMEHeHHs  HMH()OPMAIMOHHO —  KOMMYHHKAIIMOHHBIX POS8
223 KYJbTypHO- TEXHOJIOTHH B KYJIBTYPHO — JOCYTOBOM JIESITEIHHOCTH Ha
JIOCYTOBOM OCHOBE 3HAaHHMI O JOCTI)KCHHSX COBPEMEHHOM TEOpUH U
JEATEIbHOCTH MIPAaKTHKHA ¥ 00ECHEYNBACT MOyUCHNE yJAIUMUCS YMCHAN 1




JIOCYTOBOM €SI TENIPHOCTHU.

CormanbHble QYHKIMU KyJIbTYPHO-TOCYTOBOU AEATCILHOCTH
.CnocoObl U MpueMbl OpraHU3aly JIOACH B YUpEkKIACHUU
KynbTyphl. Knaccudukanus OCHOBHBIX (OpM KIyOHOU mes-

IKTKD D TEJILHOCTH
223
WndopmannonHo- WHdopmanmoHHO-TIpocBeTUTENBECKUE MeporpusaTus KiryOHble
KOMMYHHUKAIIMOHHBI | (opmupoBaHus. MaccoBeie Gpopmbl KiryOHOM padoTel. MHHO-
eTeXHOJIOTHH B BallMOHHBIE (DOPMBI: aKIWH, KOPHOPATUBEL, MOy, (iemmoo,
KynbrypHO- nepdomanc, TuMOuNAKHT, 6aTI CpencTBa U METOIBI —
JIOCYTOBOM CTPYKTYpHasi OCHOBA ()OPMBI MEPOTIPHUSATHSL. .
JACATCIIPHOCTH
PD EC ITCLA |Innovative This discipline studies the possibilities and ways of using LO6
223 technologies in information and communication technologies in cultural and LO8
cultural and leisure leisure activities on the basis of knowledge about the
activities achievements of modern theory and practice and provides
students with skills in the field of software management of
socio-cultural activities, the acquisition of skills of
independent use of various innovative programs and
technologies in cultural and leisure activities
ITCLA Information and
223 communication Social functions of cultural and leisure activities .Methods and
technologies in techniques of organizing people in a cultural institution.
Cultural and leisure | Classification of the main forms of club activity
activities Information and educational events Club formations. Mass
forms of club work. Innovative forms: promotions, corporate
events, shows, flash mobs, performances, team building, battles
Means and methods — the structural basis of the event
form.
BI1 OoP OKy MpaKTHKACHI KocbiMira OiniM Gepy KOHTEKCiHIE XopeorpadusHbl OKBITY ON4
JKOOK 213 1 npoleciMeH  TaHBICY  JKOHE  Oakputay.  Xopeorpadus ON9
cabakTapblHa KATBICY, TOpOHEICHYNIUICPIH KOHIEPTTIK ic-
mapajapjia eHep KepceTyiHe Taliay JKacay.
XopeorpadhusulbIK Y)KbIM JKETEKIIICiHIH KBI3METIiH OakpLiay.
HopMmaTuBTiK ’K9HE OKY KYXKaTTaMachlH 3epTTey.
BJI BK UP 'Y4ueOHast mpakTHKa HaGmonenne u 03HAKOMIJIGHHE C TPOILIECCOM OOYYEHHs XO- PO4
213 1 peorpaduu B KOHTEKCTE JOMOJIHHUTENHFHOTO 00pa3oBaHUs. PO9

[Nocemenne 3ansaTHii M0 Xopeorpaduu, aHaIN3 BBICTYIUICHUI
BOCITMTAHHUKOB Ha KOHLEPTHHIX MeponpusaTusx. Habumoze-
HUE 32 JIeSITeJIEHOCTBIO PYKOBOJIHUTEIISI XOpEoradeckoro
KoJUIeKTHBAa. V3ydeHne HOPMAaTHUBHOW M y4eOHOH JOKYMEH-
TaluH.




BD UC

EP
213

Educational
Practice 1

Observation and familiarization with the process of learning
choreography in the context of additional education. Attending
choreography classes, analyzing students ' performances at
concert events. Monitoring the activities of

the head of the choreographic team. Study of normative and
educational documentation.

LO4
LO9

BII
KOOK

OP
214

OKy MpaKTHKAaCh
2

KocbimMira OiniM Gepy KOHTEKCiHIE XopeorpadusHbl OKBITY
NpoleciMeH  TaHBICY JKoHe  Oakpuiay.  Xopeorpadus
cabakrapblHa KATBICY, TOpOHENCHYIIIEpiH KOHIEPTTIK ic-
mrapanap/a eHep KepceTyiHe Tanjay xacay. XopeorpadHusiibIK
YKBIM JKETEKIIICiHIH KpI3MeTiH Oakputay. HopmaTtuBTik xoHE
OKy KYKAaTTaMachlH 3epTrey. HyckaynbIK- omicTeMeriK
MaTepHangap MeEH IIearor-xopeorpaTely IPaKTHKAJIBIK
ToXiprOeci MBICaTBIHAA O3BIK TKipHOeH]

Tajnay *KoHe TCOPUSUIBIK HeTi3aey

ON4
ON9

B/l BK

UP
214

VY4yebHas npakTUKa
2

HabmroneHne u 0o3HaKOMJICHHE C TPOLIECCOM OOydYeHHs XO-
peorpau B KOHTEKCTE J[OMOJHHUTEIBHOIO 0Opa30OBaHHUS.
[Nocemenune 3ausaTHil 0 Xopeorpaduu, aHaIU3 BBICTYIUICHUIN
BOCIIMTAaHHUKOB Ha KOHIEPTHBIX Mepornpustusix. HaOmone-
HHE 3a JeATeIbHOCTBIO PYKOBOAUTENS Xopeorpaduueckoro
KOJUIeKTHBa. M3y4ueHne HOpMAaTUBHOM M yueOHOW TOKyMEeHTa-
UK. AHaJIN3 M TEOPETHYECKOe 0OOCHOBAaHHE IIEPEI0BOTO
OIBbITA HAa IPUMEPE UHCTPYKTUBHO-METOAMYECKOTO MaTepraa
1 IPAKTUUYECKOTO OIIbITA Merarora-xopeorpada

BD UC

EP 214

Educational
Practice 2

Observation and familiarization with the process of learning
choreography in the context of additional education. Attend- ing
choreography classes, analyzing students ' performances at|
concert events. Monitoring the activities of the head of the
choreographic team. Study of normative and educational doc-|
umentation. Analysis and theoretical justification of best prac-
tices on the example of instructional and methodological ma-
terial and practical experience of a teacher-choreographer

PO4
PO9

LO4
LO9

Moayas 5
HNuka03uB
Ti0iTiMOe-
pyaerirex-
HOJIOTHSI-
JapMoayi
Monyab
TEXHOJIOr Ui
B MHKJIIO-
3UBHOM
o0pa3oBa-
HHH
Module of
Technolo-

Monynbai COTTI asKTaFaHHaH KeHiH
OisiM amymiel KabneTTi:

JKK 9, KK 10,

ON7, ON10

/ Tlocnme ycCHeNIHOTO 3aBEepIICHUS
MOYJISI 00yJaromuiics Oy eT:
OK9,0K10,

PO7,PO10

/ Upon successful completion of the
module, the student will:

GC 9, GC 10,

LO 7; LO10

Beilll TK
TJIBK

IH
306

IBBP
306

MHKIIFO3UBTI
xopeorpadus

MHKIII03UBTI OU
OOoMBIHIIA
[IpakTuxym

MyMKiHair HICKTEYITi Oananap sl TICUXOJIOTUSIIBIK-
MeJaroTHKAJBIK ~ cydeMmenueyal yWeIMaacTelpy. MopjeHu-
JIEMaJbIC KBI3METIHJC WHKIIO3UBTI MpOILECTepdi Oackapy.
Wukmro3uBTI  XopeorpadusHBIH MOHI MEH Ma3MyHBI -
WHHOBALMSUIBIK ~ QJIEYMETTIK-MOACHH  TEXHOJOrus.  ApT
Tepanus. MYMKIiHIITI IIeKTeysi >KaHAapIsl OHAITYNAFbl Ou
WMUHKITFO3USICBIHBIH pedti. Kelenaeri Ty3eTy KaTThiFyJiaphl.
OHanTy *KoHE ePIKTUTIK, 9JICyMETTIK OKIIaYIaHy bl )KeHY JKOHE
JIOCTBIK OPTaHbl YHBIMIIACTBIPY .

Aprt tepanus JMrpoBuzanus, 0ainaHbBIC UMIPOBU3ALMSCHI.
OMonoHan bl 3UATKEPIIKTIH 03apa SpeKeTTecyiHe apHajFaH
olibIHap. PUTMMEH 5KYMBIC, PUTMOILIACTHKA.

KK9
JKK10
ON7
ON10




giesin In- M HKTI03UBHAS OK9
clusive Ed- IH xopeorpadus Opranuzanus NCUXOJIOTO-TIEIarOrHUYeCKOro COMPOBOXKACHUS OK10
ucation 306 JIeTe ¢ OrpaHUYECHHBIMU BO3MOXKHOCTSIMM B YCIOBMSIX HUHTE- PO7
TPUPOBAaHHOrO OOy4YeHUs. YTpaBJICHHE MHKIIO3MBHBIMHU IPO- PO10
neccaMm B KYJIBTYPHO -HocyFOBOﬁ JACATCIIBHOCTH. CyHIHOCTL
i COJIepKaHKue HHKIIIO3UBHOU xopeorpaduu-
HHHOBaHHOHHOﬁCOHPIaJ'ILHOKyJ'ILTypHOﬁ TCXHOJIOTHH. ApT
Tepanus. Ponb TaHIEBadbHON HMHHKIIIO3WU B peaOHIIMTAIIUH
J'IIO,H@fI C OIrpaHUYCHHBIMHA  BO3MOXXHOCTAMHA 310POBBAI.
Koppurupyronie ynpaxHeHusI B KOMILIEKCE.
Peabunuramuss 1 BOJOHTEpCTBO, IIpeononeHne comuaibHON
[IpakTukKy™m 1o M30JIILUH U OpraHu3alus APYKECTBEHHON CPebl.
PIT MHKITIO3UBHOMY
306 TaHILy Apt Tepanus. VMnpoBuzanys, KOHTaKTHas HMITPOBH3AIIMSL.
Hrpsl Ha B3auMOAEHCTBUE SMOLIMOHAIBLHOTO UHTENEKTa. Pa-
00Ta C pUTMOM, PUTMOILIACTHKA.
PD EC ICh |Inclusive Organization of psychological and pedagogical support for GC9
306 [choreography children with disabilities in the conditions of integrated educa- GC10
tion. Management of inclusive processes in cultural and lei- LO7
sure activities. The essence and content of inclusive choreog- LO10
raphy-innovative social and cultural technology. Art therapy.
The role of dance and inclusion in the rehabilitation of people
with disabilities. Corrective exercises in a complex.
Rehabilitation and volunteering, Overcoming social isolation
and organizing a friendly environment .
WID |Inclusive Dance
306 Workshop Art therapy. Improvisation, contact improvisation. Games for
the interaction of emotional intelligence.Working with rhythm,
rhythmoplasty.
Moayasb Monynbai CoTTi asiKTaFaHHAH KeHiH Bbeiull TTBN Tapuxu- Tapuxu ’koHe TYPMBICTHIK OM MYpPacChIHBIH HET13[IePiH 3€PTTEY. KK8
6Kociou OitimM amynibl KabaeTTi: JKOOK 301 TYPMBICTBIK OUITIH Op Typil H9yipiaepaiH O CTHILACPIMEH, OJApAbIH TapUXH KK9
MOIYJIb KK 8,KK 9, XK 12, Herizaepi/ epekieaikrepiMen TaHpicy. Capail IIapiapbIHBIH 3THKETI. KK12
JKOHE ONZ1, ON4, ON5, ON7, ON8, ON9, .Koctrom MeH eHiMuimikTeri ToH Oenrinep. PeBepaHc xoHe ON1
KambIKTHIK | ON10 OJIapIbIH ePEKIICITIKTEP], OPBIHAAY TOCIII. ON10
TaH oKbITY | /Ilocne ycnenrHoro 3aBepiieHns A BK OIBT OCHOBBI HCTOPHUKO- | V3yueHHe OCHOB Hacleus HCTOPUKO-OBITOBOTO TaHIA. OKS,
TEXHOJIOTHA | MOAYJsI 00yJarommiics OyeT: 301 OBITOBOIO TaHIIA 3HAKOMCTBO C TaHIEBAJILHBIMH CTHJIAMH Pa3HBIX JII0X, HX OK9,
Chbl OKS8,0K9, OK12 HCTOPUYECKON XapaKTEPUCTUKOW. DTHKET JIBOPIOBLIX 0aJI0B. OK12
Mpodecen- PO1,PO4, PO5,PO7,PO8, PO9,PO10 XapakTepHble OCOOCHHOCTH B KOCTIOME M HCIIOJTHECHHH. POI,
OHAIBHBIN PeBepanchl 11 1X 0COOEHHOCTH, MaHEPA UCTIOTHEHHS PO10
MOIYJIb U /' Upon successful completion of the PD UC BHE Basics of historical [The study of the basics of the heritage of historical and everyday GC 8,
auctannu- | module, the student will: D301 | and everyday dance [dance. Acquaintance with the dance styles of different eras, their GC9,
OHHbBIE 00- GC 8, GC9, GC12 historical ~ characteristics.  Etiquette of palace balls. GC12
pasoBa- LOL;, LO4,LO5;LO7;LO8; LOY9; .Characteristic features in the costume and performance. Curtsies LO1;
TeJIbHbIE LO 10; and their features, the manner of execution. LO10




TEXHOJOI'nu
Professional
Module and
Dis- tance
Edu- cation
Technolo-
gies

beiilll TK | BKSD | bu xoctiomi Op TypJli XaJbIKTapa eXeNri JJYipIeH Ka3ipri yakbpITKa
307 JKOHE CaXHaHbBIH JICWIHr1 opTYpJl FachlpylapAarbl KOCTIOMIEPHiH maiina 0oy,
JI3aliHBI JaMy JKOHE JKETLTYy TapuXbl. J[oCTYpIli )KOHE CaxXHAIBIK XaJIbIK
KOCTIOMJIEPIHIH Y3/IK YJTiJIepl jKoHE OJlap/blH HeTi3iHze
KYHJBUIBIK Oafiapiapbl MEH KOPKEMJIIK TalFaMbIH TapOHerey;
CaxHaJbIK KOCTIOMAEP/I ’K0o0asay jKoHe KHIO
CaxHa amaHBIHBIH KYPBUIBIMBIH KYPCTHIK IIOJIyFa Kipicrie
KG KOCTIOM KaHE IPUM | prerisi Ger OostyabIH. I pUMMEH sKyMbIC icTey aficTeMeci.
307 Teatp ’x9HE TYPMBICTHIK KOCTIOM.

]I KB Koctiom 1
MR CHeHOFpa(l)I/I‘{eCKO I/ICTOpI/IH BO3HUKHOBCHUA, pa3dBUTHUA U COBCPIICHCTBOBAHUA
HK4 ¢ opopMIIeHHE KOCTIOMa y pa3HBIX HapOJIOB B pa3HBIC BEKa OT JAPEBHOCTHU IO
307 TaHua coBpeMeHHOCTH. Jlyumme oOpa3mbl TPaAUIHOHHBIX M CIICHHU-

UECKMX HAPOJHBIX KOCTIOMOB M BOCIIUTAHHE Ha HX OCHOBE
[IEHHOCTHBIX OPHEHTAIINN M XYJ0KECTBEHHOTO BKyCa;
[TpoekTrpoBaHKe 1 HOLIECHHS CLIEHUYECKUX KOCTIOMOB
BBenenre B KypcoBOWM 0030p CTPOCHHS —CIICHUYECKOM
MR TJIOUIA/IKH.
DK KocTrom 1 TprmM .
307 OcHOBHI TpuMa. MeToauka padoThI ¢ TpUMOM. TeaTpaabHbI U
OBITOBOI KOCTIOM.

PD EC Dance costume and | The history of the origin, development and improvement of the
DKS stage design costume among different peoples in different centuries from
D antiquity to the present. The best examples of traditional and
307 scenic folk costumes and the education of value orientations

and artistic taste on their basis;
Designing and wearing stage costumes
Introduction to the course review of the structure of the stage
area
CM Costume and
307 makeup Basics of makeup. The technique of working with makeup.

Theatrical and household costume.

KK8
JKK9
KK12
ON7
ONB8

OKS,
OKO,
OK12
IPO7,

IPO8

GC 8,
GC9,
GC12
LO7;
LO8




KK8
KK9
KK12
ON4
ON5
ON9

beill TK | HUZhl |Xopeorpadusi-ibiK YKbIM  KYPBUIBIMBL.  YOKbIM TypJiepi. Y KbIMHBIH JaMy
A 308 |yKBIMMEH KYMBIC Ke3eHiepi. ¥)KbIMMEH JKYMBIC iCTey 9/icTepi MeH Taciiiepi.
icrey XopeorpadusuibIK KopKeMeHepIa3aap YKbIMBIHA
omicremeci KaThICYIIBIIApABIH QIIEYMETTIK-/IeMorpadusuIbIK JKOHE
QJICYMETTIK-IICUXOJIOTHSUIBIK, ~ TIOPTPETIH  Tanjay; TopoOue
npouecin Oackapy. KOHIEPTTIK KbI3METTi, KOHKYPCTap/bl,
(dectuBanbIepAl YHBIMIACTBIPY JKOHE OTKI3y €peKIIeNiKTepi
KOHE KepKeMeHepIa3aap YKbIMIAPbIHBIH
IIBIFAPMAIIBUIBIFEIH  OaFanay emmemuaepi. XopeorpadusuibiK
YKBIMZIA JKalmai Y>KbIMIBIK )KYMBIC TYPIEPiH YHBIMIACTBIPY
BUZhZ |Bananap
hA YKBIMBIMEH JKYMBIC | banmanmap Y KbIMBIHBIH KypbUIBIMBL. ¥KbIM Typunepi. bamamap
308 icTey omicremeci YKBIMBIMEH JKYMBIC. bamanmap YKBIMBIMEH JKOHE aTa-
aHaJlapMeH JKYMBIC iCTey oMicTepi MeH Taciiuepi
Konneprrepai, Mepekenmik ic-mapaiapabl, KOHIEPTTEPIi
JafiblHaay KoHE YIUBIMIACTBIPY.

A KB MR MeTtonuka paGoTsI CrpykTypa KojuleKTHBa. BUbI KOJUIEKTHBA. DTamnbl pa3BUTHS
HK c KOJUIEKTHBA. MeTO bl ¥ IPUEMBI PA0OTHI C KOJJICKTUBOM.

308 xopeorpaduaecknm | AHanu3 coMabHO-AeMOTpapuIeckoro o

KOJUIEKTHBOM COI[MAIIbHO-  TICHXOJIOTMYECKOTO  IMOPTPETa  yYaCTHUKOB

XopeorpauIecKoro KOJUIeKTHBA.
PykoBozcTBO BOCHHTAaTENbHBIM IporieccoM. OcobeHHOCTH
OpraHM3allid ¥ TIPOBEICHMS KOHLEPTHOW MIeATeIbHOCTH,
KOHKYpCOB, (hbecTHBaJell W KPUTEPUH OLEHKH TBOpYECTBA
CaMOJICSITENIbHBIX ~ KOJUIEKTHBOB. OpraHu3alisi MacCOBBIX
KOJUISKTHBHBIX BHJOB DPa0OTBl B XOpeo- rpaduuecKkoM
KOJUIEKTHBE.

MR Meroauka padoter | CTpyKTypa HETCKOTO KOJUIEKTHBA. Bumbl kommektusa. Oco-

DK C IETCKUM OEHHOCTH pa6OTBI C JETCKUMKOJUIEKTHUBA. METO/Ibl U IPUEMBI

308 KOJLIEKTHBOM paboTHI ¢ IETCKUM KOJJIEKTUBOM M poauTessiMu. IloaroToBka
n opraHusanusd BBICTyl'[J'IeHPIﬁ, KOHIICPTOB, MPa3saTHUIHBIX
MEpONPUSTHH.

PDEC MW Methodology for The structure of the team. Types of collective. Stages of team
ChC working with a development. Methods and techniques of working with the
308 choreographic team. Analysis of the socio-demographic and socio-

collective psychological portrait of the participants of the choreographic
amateur group; Management of the educational process.
Features of the organization and conduct of concert activities,
competitions, festivals and criteria for evaluating the creativity
of amateur groups. Organization of mass collective types of work
in a choreographic team.
MW Methodology for Structural children's collective. Types of collective. The main

OK8
OK9
OK12
PO4
POS5
PO9

GC8,
GC9,
GC12
LO4;
LO5;
LO9




ChT

working with a

features of working with the children's collective. Methods and

308 children's team techniques of working with children's groups and parents
.Preparation and organization of performances, concerts, and
festive events.
Benll TK KBTP |Ka3ak OuiHig Kasax Owminig Herizmepi. Jlene, ask, koi, Oac Koro. bamer JKK8
309 TEeOpHs MEH CTaHOTBIHJAFBI )KOHE 3JIIBIH OPTACHIHAAFHI KATTHIFyIapAarsl JKK9
MIPaKTUKACHI 3JIEMEHTTEP MCH KUMBLUIIApAbI 3epTTey. Kasak OWiHiH CHIIATHI, KK12
MOHEpi MEH CTHIII TypaJibl TYCiHIK. b1 MypachIHBIH Y3iHlIepiH ON7
3eprrey.  bume  Kazak  XaNKbIHBIH ~ 3THOTpa(UsIIBIK ON8
epeKIIeITiKTepiH OeifHeney. bu KOMIO3UIMSIApBIHAAFbI epJiep ON10
MEH oiien/iep NapTUSACHIHBIH ePEeKIIEIIKTepi.
Kasak 6wui Kasak OwuiniH Herizaepin yiipeny. [leHe, ask, KoJ, 6ac Koro.
OoibIHIIIA Kaszak OwuiHiH asKTapbIHBIH epeKie Kargaibl. KomiasiH
MPaKTHKYMBI MO3UIMSACHl MeH karaaitbl. Ka3ak Oui KOJJapbIHBIH €peKIie
JKarmalbl. ASK KO3FaJBICBIHBIH HeTi3aepi, Xosl (Tepbemicrep,
€HKEI0, ACHEHIH OYTUTyi, WBIKTHIH KO3FAJIBICHL, MPUTOITAp,
OypswuibicTap, aiHamynap). Ko3FalblCTapabplH KYpICTCHYI..
AHcam0OJb/Ie KapbIM-KaThIHAC JKacay AaFIbUTAPbIH AaMbITY
I KB TPKT | Teopus u mpaktuka | OCHOBBI Ka3aXCKOro TaHma. [locTaHOBKa KopIryca, HOT, PYK, OK8
309 Ka3aXCKOTO TaHIa roJioBbl. V3ydeHue 371eMEHTOB U ABMKEHUH B yIIPAKHEHUSX Y OK9
OanieTHOro CTaHKa M Ha cepenuHe 3aya. [loHsTHE O XapakTepe, OK12
MaHEpe U CTWIE MCIIOJIHEHUs Ka3axCKOoro TaHua. M3ydenue PO7
(hparMeHTOB TaHIeBaIbHOrO Hacieausi. OToOpaxkeHHe B TaH- PO8
e STHOrpadHMUeCKUX OCOOCHHOCTEH Ka3axCKOro Hapoja. PO10
Oco0eHHOCTH MYXCKOH M JKEHCKOW MapTHH B TAaHIEBAJIbHBIX
KOMITO3HIIHUSIX.
[MpakTukym 1o W3yueHne OCHOB Ka3axcKoro Tasia. IlocTaHOBKa Kopiiyca,
PKT Ka3aXxCKOMY TaHIy HOT, PYK, royioBel. Crenugpuueckoe MOJI0KEHHEe HOI' Ka3ax-
309 ckoro Tauia. Ilo3unuu u monokenue pyk. Crenupudeckoe
MOJIOKEHHE PYK Ka3axckoro tanua. OCHOBBI JABM)KEHHS HOT,
XO/bl (KayaJK{, HAaKJIOHBI, MEPEernOaHus KOopIryca, JBIKEHHS
TUIEY, TIPUTOIIBI, IOBOPOTHI, BPAILIeHNUs). Y CIIO’KHEHHUE Cove-
TaHWs ABMKEHUN. Pa3BuTHe HaBBIKOB OOLIEHKS B aHcaMOJIE.
PD EC TPKD | Theory and practice | Fundamentals of Kazakh dance. Setting the body, legs, arms, GC 8,
309 of Kazakh dance head. The study of elements and movements in the exercises at GC9,
the ballet machine and in the middle of the hall. The concept of GC12
the character, manner and style of performance of the Kazakh LO7;
dance. Study of fragments of dance heritage. Representation of LOS;
the ethnographic features of the Kazakh people in the dance. LO10

Features of male and female roles in dance compositions.

Learning the basics of Kazakh dance. Setting the body, legs,




Workshop on arms, head. The specific position of the legs of the Kazakh
WKD Kazakh dance dance. Hand positions and hand positions. The specific position
309 of the hands of the Kazakh dance. The basics of leg movement,
ho-dy (rocking, bending, bending of the body, shoulder
movements, stoops, turns, rotations). Complication of the
combination of movements.. Development of
communication skills in the ensemble
Be#ll KHT Kazak XopeorpadusuiblKk  OHEpIiH Teopwsulblk  Heriznmepi. Kazak KKS8
JKOOK 302 xopeorpausAChIHEI | OWiHIH  KaJbslITacy Tapuxbl. Ka3ak  XaJKbIHBIH ou KK9
H TapuXxbl MOJICHUCTIHIH KajblnTacy Tapuxel. Kaszak Oui, OHBIH KK12
epeKIIeNikTepi MeH epekmernikTepi. Kazak XaipIK-caxHaIbIK, ONI1
TapUXU-TYPMBICTHIK, )KEKE XKOHE aHCAMOJBIIK KoHE ONS8
CTHJIBJACHAIPUITCH OWIIH TCOPHACHI MEH TapUXbIH MCHIEpY.
KasakcranHblH XopeorpadusuiblK OHEPIHIH Ka3ipTi )KaFaaibl
11 BK IKH Hctopus Teoperndeckne OCHOBBI XOPEOTPapUUECKOr0 HCKYCCTBA. OK8
302 Ka3axcKou Hctopusa cTaHOBIEHHUS Ka3aXCKOro TaHIa. Mcropus cTaHOB- OK9
xopeorpaduu JICHWsl TaHIEBAIBHOW KYJIBTYpHI Kazaxckoro Hapopna. Kazax- OK12
CKUH TaHeIl, er0 XapaKTePUCTHKA U OTIMIUTEIHHBIC OCOOCH- PO1
HocTU. OCBOEHHE TEOPUU U HCTOPHM Ka3aXCKOTO HapOJHO- PO8
CIIEHHYECKOT0, HICTOPUKO-OBITOBOTO, COJIBHOTO U aHcamOie-
BOT'O M CTHJIN30BaHHOTO TaHia. COBpPEMEHHOE COCTOSIHUE XO-
peorpaduueckoro uckyccrsa Kasaxcrana
PD UC HKC History of Kazakh | Theoretical foundations of choreographic art. The history of the GC 8,
h choreography formation of the Kazakh dance. The history of the formation of GC9,
302 the dance culture of the Kazakh people. Kazakh dance, its GC12
characteristics and distinctive features. Mastering the theory LO1;
and history of Kazakh folk-stage, historical- LO8
everyday, solo and ensemble and stylized dance. The current
state of choreographic art in Kazakhstan
Betll TK | KBK1 |Kommo3umus xoHe Jpamatyprust 3aHIapbIH KOJIIaHa OTBIPBIIL, XOpeorpadusiIbiK KK8
310 ou KOUBUIBIMIAP/IbI, Ouaeri OeiHenepai xacaymasl 3epTrey. bu JKK9
KOHBUTBIMBI-1 ©HEPiHIH TYpAepiH, JKaHPIIAPbIH, (dopmanapbeiH KK12
anry. XopeorpagusuibIK ACKU3IED, KOMITO3UITHSIIAP, ON7
KOUBUTBIMIAP YIIiH MY3bIKa TaHIAY ON9
Xopeorpadusuiblk ~ ©HepIiH  Typiaepi, Qopmanapsl MeH ON10
XKaHpaapbl.  XopeorpaQusulblK — IIBIFApPMaHBIH — UAESCHI.
JpamMaTyprusHelH ~ HETi3ri  3aHgapsl  KSHE  OJIap/bl
XopeorpausuIbIK  HIbIFapMaza  KoygaHy.  KorombIHBIH
HSh XopeorpadTx OPBIH/AYIIBUIAPMEH  KYMBICHI. Xopeorpadm;mmx 6F:1?IHeHi
310 me6epairi 1 Kacay 60ﬁbIHma 6aJTeTMeI\/'ICTep111H JKYMbICH. beiiHeHiH
cunatbl. buniyg cyperti (xopeorpadusuibIK cyper).
1 KB KPT1 |Komnosuuus n Uzyuenne co3maHusi  XopeorpaMueckux — IMOCTaHOBOK, OK8
310 IIOCTaHOBKA 0o0pa3oB B TaHIE, UCIONBL3Ysd 3aKOHBI JpaMaTypruu. OK9
TaHua- 1 PackpeiTie BUOB, )kaHPOB, (POPM TaHIEBAILHOTO HCKYCCTBA. OK12
[Monbop  My3blkM K XopeorpauMueckuM  JTIOAAM, PO7




KOMITIO3HIUAM, IIOCTAHOBKaM

PO9

PO10
Pabota nocranoBmKa ¢ uconHUTENIMU. PaboTa Ganermeii-
MH MacrepcTBo cTepa 10 CO3/IaHMI0 Xopeorpaduueckoro oopasa. Xapaxkrep-
310 xopeorpada-1 HOCTh 00pa3a. PucyHox taHua (xopeorpaduyeckuii pucy-
HOK)
PD EC CDP1 |Composition The study of the creation of choreographic productions, GC 8,
310 and staging of the images in dance, using the laws of drama. Disclosure of GC9,
dance-1 types,genres, forms of dance art.Selection of music for GC12
choreographic sketches,compositions,productions LO7;
LO9;
Choreography Types, forms and genres of choreographic art. The idea of the LO10
Chs skill-1 choreographic work. The basic laws of drama and their
310 application in the choreographic work. The director's work
with performers. The work of a choreographer to create a
choreographic image. The character of the image. Dance
drawing (choreographic drawing).
Beitl1 MTKT | MoneHu-ThIHBIFY By moH xopeorpadus camacelHAArel OanamapIblH MOICHU- JKK8
JKOOK P 303 KbI3METIHIH JIEMAJIBIC 1C-OpEKETIHIH epPEeKIIETIKTEPiH IoH IIBIFapMaIlbLIBIK KK9
TEOPUSCHI MEH OCJICCHIUTIKIICH CHUIATTAJAThIH JKOHE OHBIH MOJCHU JaMy KK12
MpaKTHKACh/ JICHreiliHe acep eTeTiH MOH/IK, Ma3MYH/Ibl )KOHE NPAKTHKaJIBIK ON7
KbI3METTI JKY3€r'€ achlpaThblH MaKCaTThl YHBIMIACTBIPBUIFaH ON8
nporecc peTiHge 3eprredmi. OKy mpoleciHae MOICHH ON10
KYHIbUIBIKTApFa 0aylly, HIBIFapMAaIIbUIBIK AJIECYETTI JIaMBITY
APKBLIBI ouriM aTyIIBLIAP TBIH Myzaaenepi MEH
KQXKETTUTIKTEPiH eCKepe OTHIPBIN YHbIMAACTHIPBLIATHIH
MOCHHU-NIEMANTBIC  KBI3METiIHIH HBICAHAApPHl MEH OIicTepi
KapacTbIpblia/bl
11 BK TPKD | Teopus u JlaHHasi JNUCHUIUIMHA HW3Yy4aeT OCOOEHHOCTH KYJbTYpHO- OK8
D 303 | mpaktuka JIOCYTOBOH IEATEIbHOCTH JeTel B 00nacTu xopeorpagun Kaxk OK9
KYJIbTYpHO- LIeJIEHAIIPaBJIEHHO OpPraHW30BAaHHBIA IMPOIIECC, B KOTOPOM OK12
JIOCYTOBOH CYOBEKT OCYIIECTBISIET IPEAMETHYIO, COJEp)KaTEeIbHYI0 | PO7
JIEATEIIbHOCTH MPAKTUUECKYIO JIESITEIbHOCTh, XapaKTepU3YyIOUIYIOCs TBOpUE- PO8
CKOM aKTMBHOCTBIO U BIIMSIOUIYIO Ha YPOBEHb €r0 KyJbTYpHO- PO10
ro pa3BuTus. B mporecce o0ydeHUs] paccMaTpuBaroTCs Gop-
MBI ¥ METOJIbI KYJIbTYPHO-/I0CYTOBOM JIESITEIEHOCTH, KOTO- past
OpPraHM3yeTcsl C Y4eTOM HHTEpPEecOB W MOTpeOHocTeil 00y-
YaIOUIMXCs Yepe3 UX MPUOOIEHNE K IEHHOCTSIM KYyJIbTYPHI,
pa3BHUTHE TBOPYECKOTO MOTCHIHAIA.
PD UC TPCL | Theory and History and theory of cultural and leisure activities The main GC 8,
A 303 | Practice of tasks and directions of cultural and leisure activities. The GC9,
Cultural and essence and concept of cultural and leisure technologies. GC12
leisure Means, forms and methods of cultural and leisure activities as LO7;
activities the main components of the technological process. LOS;
Theory and fundamentals of cultural and leisure activities LO10




Methods of cultural and leisure activities.
Scenario-directing basics of cultural and leisure activities.
Musical design of cultural and leisure programs

benll TK

KBK2
311

HSh2
311

Kommozumms
JKOHE Ou
KOMBIIBIMBI-2

XopeorpahThiy
edepiiri-2

Xopeorpapusuiblk  Hemipaeri IlanromMuma koHE KHMBLIL
Bepinren TakpIpbin  OOMBIHIIA IJIACTHKAIBIK  JTIOATHIH
Kypambl. EpkiH  TakpIpbIITaFrbl  IUIACTUKAIBIK  ITIOJ
KOMIO3HIMACH. ¥JIBI OpBIC JKOHE IMIETENNIK CYpeTIIIepIiH
CypeTTepi MBICANIBIHAAa KAMBUIIBIH SKCIIPECCUBTLIITIH Taaay.
loy-6armapmaManap MeH TeaTpilaHABIPBUFAaH KOHIIEPTTIK
Oarmapmamanapasl Koroo. bepinreH TakpIpbIn OOWBIHIIA HIOY-
OarapiaMaHblH =~ KOMIIO3HLSUIBIK ~ JKOHE  MY3BIKAJIBIK
JocnapelH Kypy. Tearpianasipsuirad KoHueptke IIposor-
9KCIO3HUILINS KOIO.

XopeorpadusuiblK KOHBUIBIMABI KOPKEM Oe3eHIIpy (KOCTIOM,
rpuM, JKapreik). Xopeorpadusuiblk MaTiH. bu nexcukacsl (0u
tini). bananap Oui. banmanap OwunepiHiH TakblpbObl. banmanap
Xopeorpa(usIIbIK YKBIMBIHIAFBl OaleTMEHCTEPiH KYMBICHI.
CroxeTTi Oui. Xopeorpadusuiblk crounta. XKarmmaii Ou.

KK8
KK9
KK12
ON7
ON9
ON10

TIJ1 KB

KPT

311

MH2
311

Kommo3unus u
IOCTaHOBKA
TaHma- 2

MacrepcTtBo
xopeorpada-2

[TanToMuMma u xecT B XopeorpapuueckoM Homepe. CounHe- HUE
IJIACTMYECKOTO 3TI0Ja Ha 3ajaHHylo TeMmy. CouuHeHue
IJIACTUYECKOTO 3TI0JAa Ha CBOOOIHYIO TeMy. AHalu3 BbIpa3H-
TENILHOCTH JKECTa Ha IpHUMepe KapTHH BEIMKHX PYCCKUX H
3apyOeXHBIX XyJOXKHUKOB. [locTaHOBKa WIOY-TIpOrpaMMm u
TeaTpaln30BaHHBIX KOHLEPTHbIX mporpamM. CocraBieHue
KOMITO3UI[HIOHHOTO M MY3bIKJILHOTO IIJIaHa II0Y-TIPOrPaMMbl Ha
3afaHHyl0 TeMy. llocTaHOBKa IIPOJIOra-3KCIO3HLUHM K Te-
aTpajJM30BaHHOMY KOHIIEPTY.

XynoxecTBeHHOe 0o(popMIIeHHE Xopeorpaduueckoil mocTa-
HOBKM (KOCTIOM, TpHUM, CBeT). Xopeorpaduyeckuil TeKCT.
Jlexcuka TaHna (TaHleBaJdbHBIA 53bIK). JleTckuil TaHen. Te-
MaThKa JeTCKUX TaHIeB. PaboTa OaneTMericTepa B JETCKOM
xopeorpadryeckoM KoyuiekTuBe. CIOKETHBIM TaHem. Xopeo-
rpadudeckas crouta. MaccoBBIH TaHEIL.

OK8
OK9
OK12
PO7
PO9
PO10

PD
EC

CDP

311

Chs2
311

Composition
and staging of
the dance-2

Choreography
skill-2

Pantomime and gesture in a choreographic number. Writing a
plastic sketch on a given topic. Composition of a plastic etude on
a free topic. Analysis of the expressiveness of the gesture on the
example of paintings by great Russian and foreign artists.
Production of show programs and theatrical concert programs.
Drawing up a compositional and musical plan of the show
program on a given topic. Staging of the prologue-an exposition
for a theatrical concert.

Artistic design of the choreographic production (costume,
makeup, light). Choreographic text. Dance vocabulary (dance
language). Children's dance. The theme of children's dances. The

work of a choreographer in a children's choreographic

GC 8,
GC9,
GC12
LO7;
LO9;
LO10




group. Plot dance. Choreographic suite. Mass dance.

BII PP OHJIpiCTIK mpak- Xopeorpadusuiblk Oi1iM Oepy JkaraalbIHAAFbl OKY YpIiCiMeH 3 KKS8
KOOK 215 THKa-1 TaHbIcy. My¥aniM-xopeorpadThiH KbI3METIH Oakbuiay MXoHE KK9
3eprrey. Kyxatrapaer 3epaeney xoHe tanmay. CabakThiy Oip KK12
TYPIH JaiiblHOay jXoHe Ky3ere acelpy. OKyHIbUIapbl OKBITY ON9
YIepiCiH YHWBIMAACTBIPY JKOHE KaThICy. TEOpHSUIBIK JKOHE ON10
KocinTik OimiMAl ©3eKTeHAIpY XKoHEe 3aMaHayd oicTepre
Oeitimaey. CaxHaJIbIK )KYMBIC
Bl BK PP [TpousBoncTBEeHH OsHakoMIIeHHE C y4eOHO-BOCIIMTATENBHBIM IIPOIECCOM B GC 8,
215 as mpakThKa-1 KOHTEKCTe Xopeorpaduyeckoro obpasoBanus. Habmonerne u GC9,
H3y4YeHHE 3a AEATEIBHOCTBIO Menarora-xopeorpada. Msyude- GC12
HHE W aHaiM3 JOKyMeHTanuu. [loAroTtoBka W TpoBeaeHHE LOY;
oJHO¥ 13 Gopm 3aHsaTHs. OpraHu3anus 1 ydyactiue B mporecce LO10:
00y4eHHNs BOCHHMTaHHUKOB. AKTyalH3alus TEOPETUYECKHX U
NIpoQeCCHOHANBHBIX 3HAHNH 1 aJanTanus K COBPEMEHHBIM
MeTtonukaM. IlocranoBouHast padora..
BD UC App Apprenticeship-1 Introduction to the educational process in the context of GC 8,
215 choreographic education. Observation and study of the activity GC9,
of the teacher-choreographer. Study and analysis of GC12
documentation. Preparation and conduct of one of the forms of LO9:
classes. Organization and participation in the process of LO10;
training of pupils. Updating of theoretical and professional
knowledge and adaptation to modern methods. Staged work..
Beii I1 OoP OHJIpicTIK mpak- Xanaprburran OigiM Oepy KOHTEKCTIHIEri 3aMaHayd OKy- 10 XKK8
JKOOK 304 THKa-2 TopOue ynepici MeH TaHbicy. OKy JKOHE CBHIHBIIITAHTBIC KK9
JKYMBICTap/Ibl KBICKA MEP3iM/Ii KOHE y3aK Mep3iMji jKocmap- KK12
nay. Mys3blka moHiI OOHBIHIIIA 0Ky OaraapiiaMachIHBIH MEKTEIl ON9
KYKaTTapblH OKY. My3bIKaJbIK-IUJAKTUKAIBIK MaTepuaiiap- ONI10
JIbl, KOpHEKI KypajiJapAbl, OKbITYABIH TEXHUKAJIBIK Kypajia-
PBIH My3bIKa IIOHI OOWBIHIIA cabaKTapra HEMECE CHIHBINTAaH-
THIC cabakTapra JnaibiHaay. JKocnapinanran cabakrap MeH ic-
mapajapsl 3 OeTiMeH oTKi3y. [IpakTukaiblK KbI3METTi Tall-
nay. JIUmiIoMIIbIK SKYMBICTBI a3y YIIiH TOKIpUOETiK TOXipH-
0e MeH MaTepuaLIap bl )KHHAKTAY JKOHE HeTri3Jey.
11 BK PP [IpousBoncTBeHH O3HakoMIIeHHE ¢ 00pa30BaTEIbHBIM MPOIECCOM B KOHTEKCTE GC §,
304 ast IpaKTUKa -2 KYJbTYPHO-IOCYTOBOM JieaTeNbHOCTH. M3ydeHue HOpMaTHB- GC9,
HOM JIOKYMEHTallMH 110 OpraHu3allMu U pabore Xxopeorpadu- GC12
YEeCKMX KOJUICKTHBOB. [10oAroToBKa IMIAKTUYECKHMX, HArJIsI- LOY;
HBIX, TEXHHYECKUX CPEJICTB O0YyUeHHs K OpraHH3aluHl U Mpo- LO10;

BEJICHUA 3aHATHH , OTYETHOTO KOHIEPTAB XOpeorpapmaecKoM
KosuiekTuBe.. CaMOCTOSITENIbHOE MPOBEICHHE 3alljaHUpOBaH-
HBIX 3aHATUN. AHAJIU3 MPAKTUUECKOH aedrenbHocTU. Hakor-
JICHHE U 00OCHOBAaHUE MPAKTHYECKOTO OTBITA U MaTepHaia Jils
HaIMCaHWsI TUTUIOMHOM paboThI.




App Apprenticeship-2 Introduction to the educational process in the context of cul- GC 8,
BD UC 304 tural and leisure activities. Study of the normative documenta- GC9,
tion on the organization and work of choreographic groups. GC12
Preparation of didactic, visual, and technical training tools for LOg9;
organizing and conducting classes, including a concert in a LO10:
choreographic group. Independent conduct of scheduled clas-
ses. Analysis of practical activities. Accumulation and justifi-
cation of practical experience and material for writing a thesis
Beit I1 DP JunnoManasnpax- FoutbiMu KyMBICTBI ©3 O€TiHIIE XKypridy, Kas3ipri 3aMaHfbl 8 KKS8
KOOK 305 TUKACBHI 3epITey ONICTEMECIH MEHrepy, MIiHIETTep KO0, FBUIBIMU JKK9
HeMece TIelaroTuKalIbIK HSKCHEPHMEHTTI JKOcHapiiay »KoHe KK12
KYprizy. 3epTrey HaFibUIapbIH JAMBITY, FBUIBIMH o/e0ueT- ON9
Tep/i ChIHM Tanmgail Oidy, MaTepHasIbl JOTHKAIBIK TypJe Oa- ONI10
sTHAAl Olmy, *KYMbIC HOTIDKENEpPIH MIBIFapMaIlbLIbIKIICH
TYCiHY ’K9HE KOPBITBIH/BIIAY, KOPBITBIHABIIAPD MEH IIPaKTHKA-
JIBIK YCBIHBIMAAP 1Bl HETI3/1ey
11 BK PP 305 | IIpeamuruioMHas CaMocTOsATEIbHOE BEICHHE HAYyYHOH pabOTHI, BIAICHHS CO- OK8
MIpaKTHKa BPEMEHHON METOJMKON MCCIEI0BaHUS, OCTAHOBKOM 3aiad, OK9
IUIAHUPOBAHUEM U IIPOBEIECHUEM HAyYHOI'O WM Iefaroruye- OK12
CKOrO DKCIEpUMEHTa. Pa3BuTue HAaBBIKOB HCCIIECIOBAaHUM, PO9
YMEHHUS KPUTHYECKU aHAJIU3UPOBaTh HAy4IHYIO JHUTEpPaTypy, PO10
JIOTHYECKH M3JIaraTh MaTepHall, TBOPYECKH OCMBICTIUBATD U
0000maTh pe3yabTaThl pabOThl, OOOCHOBBIBATH BBIBOJBI U
NPaKTHYECKHUE PEKOMEH AN
PD UC PDP 305/ Pre-Diploma Independent conduct of scientific work, knowledge of modern
Practice research methods, setting tasks, planning and conducting
scientific or pedagogical experiments. Development of
research skills, the ability to critically analyze scientific
literature, logically present the material, creatively
comprehend and summarize the results of the work, justify
conclusions and practical recommendations
JeHe mbl- Monynbai coTTiasKTaraH- JKBIT DSh Jlene meIHBIKTEIPY | IToH KociOHM KpI3METKE JaibIHIANY YIIIH AEHCAYIIBIKTHI CaKTay, 1-4
HBIKTBIPY/ HaHKeHIHO1MIMaTy IIbIKa0NeTTi: MK 108 HBIFAUTYIBl KAMTAMAacChI3 €TEeTiH JIeHe MIBIHBIKTRIPYKYPAIAaphI PKK12
Ouznueckas | XKK12 (1-4) MEH OJIICTepiH MakcaTThl TYpAe KOJJaHyFa y#peresui; ON4
KyJIbTypa/ / Tlocrne yCmeIHoro 3apepIieHus (UBHMKAJIBIK KYKTEMEHI, JKYHKEe-TICUXHUKAJbIK CTPECCTI KOHE ON5
PhysicalCult | momynst oOyuatomuiics Oyner: Ooamnak eHOCK OpeKeTIHIEeTi KOIalChI3 ON8
ure OK12 (baxTOpIIap 1Bl TYPAKTHI TYPAE AYBICTHIPYFa BIHTATAHIBIPAIBI
/ Upon successful completion of the OO0JIOK FK dusnueckas Kylb- JIMCUWMIIMHA yYHT LEJIEHANPABIEHHO HCIIOJb30BaTh CPeJl- 1-4 | OK12
module, the student will:Gc12 108 Typa CTBa M METOAbl (M3MYECKOH KYJIbTYpHI, 00ECHEeYHBAIOIINE PO4
(1-4) COXPAaHEHHE, YKPEIUICHHE 310pOBbs U1 HMOAIOTOBKH K IIPO- PO5
(eccuoHaNbHOW AEATENLHOCTH; K CTOHKOMY MEpPEHECEHUIO PO8
(U3MYECKUX HArpy30K, HEPBHO-TICUXMYECKUX HAINpPSDKCHUH U
GED HeOaronpusTHbIX (akTopoB B OyayIiell TpyAOBOHM nesiTeib-
PhC HOCTH.

Physical Culture

The discipline teaches to purposefully use the means and




MC 108 methods of physical culture, ensuring the preservation, 8 1-4 | GC12
(1-4) strengthening of health in order to prepare for professional LO4
activity; to persistent transfer of physical exertion, neuropsy- LOS
chic stress and adverse factors in future labor activity. LO8
KA A JMIUIOMIBIKKYMBI- 12 8
FA cTbl (>k00aHsbI) xKa-
3y)KOHEKOpFay-
HEMECEKEIIEHIIEM-
TUXaHTAIICHIPY/

Hanmcanue u 3a-
IIUTa JAIIOMHOM
paboTsI (mpoekTa)
WJIN NOATOTOBKA U
caadya KOMITIJICKCHO-
'O DK3aMCHa
Writing and De-
fense of the Diplo-
ma Work (Project)
or Preparation and
Delivery of the
Comprehensive
Exam




