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Kipicne

OJIEKTUBTI TIOHJEP KaTaJoTbl OKBITYJBIH KPEIUTTIK JKyheci OOMbIHIIA
KYpacTBIPbUIAAbl. DJICKTUBTI TOHACP KaTaJOrbl JKYHWEJICHTCH TaHAay OOMBIHIIA
MIOHCP Ti3IMiH KOHE OJIapIbIH KbICKA CUITaTTaMaChlH KapacThIPaIbl.

CryneHTMaMaHABIKTapABIH ~ MIHAETTI  KOMIOHEHT/)KOFapbl  OKy  OpPHBI
KOMITOHEHTIHIH  TIOHJIEPIH MEHTepyMeH KaTap, VCHIHBUIBINI OTBIPFaH TaHJAy
OOWBIHIIIA TIOHIEP/I1 TAHIAIT aTybl THIC.

DNEeKTUBTI MOHIEPAl TaHIayFa d1Baiizep keHec Oepemi. CTyAeHT daBali3epMeH
OipJyiece OTBIPBIN, MATUCTPAHTTHIH KEKE OKY JKOCIAPBIH KYPY YIIiH MOHAEPTe Ka3bLTy
HBICAHBIH TOJITHIPAJIBI.

Kypmerti ctynentrep! biniMm O6epy TpaekTopusachl OIpTYTaCTBIFBIH OWUJIACTBIPY
Ciznin Oonamakra MaMaH peTiHae KociOM TalbIHABIK JCHTeHiHEe BIKITAI €TETIHIH eCTe
CaKTayKepeK.

BBenenue

[Ipu kpeauTHON  TexHONOrMM OOyuyeHHUs pa3padaTbIBaeTCsl  Karajor
ANIEKTUBHBIX AUCHUIUIMH, KOTOPBIM MpeACTaBIsieT COOOW CHUCTEMaTU3UPOBAHHBIM
MepeYeHb IMCLUUILIMH KOMIIOHEHTA MO BEIOOPY U COAEPKUT KPATKOE UX OINKCAHUE.

Hapsay ¢ n3ydeHneM AMCHMIUIMH 00S3aTENbHOTO / By30BCKOIO KOMIIOHEHTA,
CTYJIEHT JOJDKEH BbIOpATh ISl U3yYEHHUS TUCUUILIMHBI KOMIIOHEHTA MO BBIOODY.

KoHcynbranuu no BeIOOPY 3JIEKTUBHBIX JUCHUIUIMH JIaeT 3/Baiizep. Bmecre ¢
HUM CTYJEHT 3amoJiHgeT (opMy 3alucy Ha JUCUUIUIMHBI A coctaBienus UYII
(MHAMBUAYAJIBLHOTO YU4E€OHOTO IJIaHa).

VYBaxkaemblecTyieHTb! BaXHO INOMHHTB, YTO OT TOr0, HAaCKOJIbKO
IPOJyMaHHOW M 1eNocTHOM Oyaer Bamma oOpasoBarenbHas TPacKTOPHS, 3aBUCHUT
ypoBeHb Bareit nmpodeccnoHanbHOM MOATOTOBKU, KaK OYIyIIEero CrenuanmcTa.

Introduction

At the credit technology of education the catalog of elective disciplines which
represents the systematized list of disciplines of a component by choice and contains
their brief description is developed.

Along with the study of the disciplines of the compulsory/university component,
a graduate student must choose to study the disciplines of the elective component.

Advising on the choice of elective disciplines gives the adviser. Together with
him a student fills in an enrollment form for disciplines for making up an IEP
(individual study plan).



Dear students! It is important to remember that the level of your professional
preparation as a future specialist depends on how thought-out and integral your
educational pathway will be.



CemecTp 00iibIHIIA JJIEKTUBTI MIHAEpai OoJry /

PacnpenesieHue 3J1eKTHBHBIX JUCHMILUIMH MO ceMecTpaMm /

Distribution of elective courses by semester

Kpenutrrep | Axagemu
CaHbl / SUIBIK
Koa-Bo Ke3en/
IMonnin araysl / HanmenoBanue qucuunaunbl /Course name KpeauToB/ Axkaj
Number of | mepuon/
credits Academic
period
Axrepiik medepiik Herizaepi/ 4 1
OCHOBBI aKTEPCKOTO MacTepCTBa/
Basics of acting
AKXTepiik eHepIiH TaOuFaThl/
[Tpupona akTepckoro UCKyccTBa/
The nature of acting
CaxHaJbIK KO3FaJIbIC KOHE CaxXHANBIK coilney Herizaepi/ OCHOBBI 4 1
CIICHWYECKOTO IBIKCHHUS U CLIeHNYecKoil peun/ Basics of stage movement
and stage speech
Jlpamaiibik akTepiiik OHepIeri caxHaibIK coiiey/ ClieHn4YecKas peyb B
JpaMaTHIeCKOM aKTepcKoM mactepctBe/ Stage speech in dramatic acting
My3bIKa TeOpuUsIChI/ ) 2
Teopust my3biku/
Music Theory
HoTa cayaTThUIBIFBI )KoHE MY3BIKAIBIK YFBIMIAP/
Hotnast rpamMoTa 1 My3bIKaIbHbBIE TTOHSATHUS/
Note and Musical Notions
KyKpIK sxoHE chi0aiinac ;KeMKOPIBIKKA KapChl MOJIEHUET Herizaepi / 5 4

OCHOBBI IIPaBa U AHTUKOPPYNLHUOHHOMN KyJIbTYpHI /
Basics of Law and Anti-Corruption Culture

DKOHOMUKA JKOHE KOCINKepIIiK Herizaepi/
OCHOBBI 5KOHOMHKH U TIPEANPUHAMATEITHCTBA/
Basics of economics and business

Kembacmbuiblk Herizaepi /
OcHoBbI nHEpCTBA /
Basics of Leadership

DKOJIOTHs JKOHE TIPIIUIIK Kayinci3airi Herizaepi/
DKOJIOTHS 1 OCHOBBI 0€30M1aCHOCTH KU3HEAEITETbHOCTH/
Ecology and Basics of Life Safety

FoutbiMu 3epTTeynepaiH Heri3aepi )KoHe akaJeMUsIIbIK Xat/
OCHOBBI HAYYHBIX UCCIIEIOBAaHHUN U aKaIeMUYECKOe MUChMO/
Basics of Research and Academic Writing




KapskblIbIK cayaTTBUIBIK HETizaepi /
OcHOBBI ()MHAHCOBOW T'PAaMOTHOCTH/
Fundamentals of financial literacy

Knaccukanblk OuJiH TeOpusi MEH IPAKTUKACHI/
TGOpI/IH " IIpaKTUKa KJIaCCH4YCCKOIo TaHI_[a/
Theory and practice of classical dance

Knaccukanblk OH1iH MTPaKTUKYMBI /
[IpakTHKyM MO KJIaCCHYECKOMY TaHITy/
Practic of classical dance

Caxna xypeci -1/
Cuennueckas 6oii -1/
Stage fight -1

Teatp icin yiipimaacTeipy-1/
Opranusanus TearpaibHoro aena-1/
Organization of theatrical action -1

XaJBIKTHIK CaXHAJIBIK OWIIH TEOPUSICHl MEH ITPaKTUKAChI/
Teopus 1 mpakTHKa HAPOJAHOTO CLIEHUYECKOTO TaHIA /
Theory and practice of folk stage dance

XaNbIKTBIK CAaXHAJBIK OUIH TPAaKTUKYMBbI/
[IpakTHKyM HapOIHO- CIIEHUYECKOTO TaHIa /
Folk stage dance workshop

MQI[GHI/I-TBIHLIF y KBI3M€TiH,Z[eFi MHHOBAIIUAJIBIK TeXHOJ'IOFI/ISIJ'Iap/
WNHHOBaIIMOHHBIE TEXHOJOTHUHU B KYJIBTYPHO-I0CYTOBOM JIEATETEHOCTH/
Innovative technologies in cultural and leisure activities

MQI[CHI/I-6OC YaKbITTarbl aKNIAPATTBIK-KOMMYHUKAITHUAJIBIK TEXHOJIOTHATIAPD /
I/IH(bOpMaIII/IOHHO-KOMMYHI/IKaIII/IOHHBIe TEXHOJIOTHUHU B KYJIBTYPHO-
JIOCYTOBOM JIeATENbHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

Kacibu akrepmik mebdepmiri/
[TpodeccronanbHOE aKTEPCKOE MAaCTEPCTBO /
Professional acting skills

JlpamManbIK 9pTicTiH medepiri/
MacrtepcTBO JpaMaTHUECKOro apTucTa /
Dramatic artist skills

Kasak O6uiHiH Teopuschl MEH MTPaKTUKAChI/
Teopus 1 npakTHKa Ka3axCKOro TaHia /
Theory and practice of Kazakh dance

Kazak 6ui OoifbIHIIIA TPAKTUKYMBI /
[IpakTHKyM 110 Ka3aXxCKOMY TaHIly/
A workshop on the kazakh dance

KocTiom xoHe rpum/




Koctrom u rpum/
Costume and makeup

Teatp rpumi Herizaepi
OCHOBBI T€aTpaJIbHOI'O I'puMa
Fundamentals of theatrical make-up

Caxna xypeci -2 / 6 7
Cuenunueckuit 6oii -2/
Stage fight -2
Tearp icin yiibiIMaacTeipy-2/
Opranuzanus TeaTpajibHoro jaena-2/
Organization of theatrical action -2
Minor
5 5
5 6
5 6




11 Kypc cTyaeHTTEepiHe apHAJFaH JIEKTHUBTIK MIH/AEP / JJIeKTUBHbIE TUCUUIIMHBI 115 cTyaeHTOB 1 kypca / Elective courses for 1st year

students

Axmepaik webepnik nezizoepi/ Ocnosnl akmepckozo macmepcmea/ Basics of acting

Oky makcamot / Yueonasn yenwv/ Purpose

AKTepiik mebepiKTi JaMBITYAbIH HEeTi31epi MeH
3aHIBUTBIKTAPHI TYPabl TYTAC TYCIHIK

CdopMupoBaTh LETOCTHOE MPEACTABICHUE 00
OCHOBaX M 3aKOHOMEPHOCTSIX PA3BHTHUS aKTEPCKOTO

To form a holistic view of the basics and patterns
of development of acting skills

KaJIBIITACTBIPY MacTepcTBa

Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes
Kypctbi coTTI asiKTaraHHaH keiiin | ITocite yCIEUIHOTo 3aBepuIeHusI Kypca | After successful completion of the course,
OliMaaymsLIap o0yJaromuecs OyayT students will be
- MozieHueT canachlHIarbl O3BIK OUTIM 3JIeMeHTTepiH | — JleMOHCTpUpOBaTh 3HaHMs U MOHUMaHKe B obiactu | - Demonstrate knowledge and understanding of the
Koca  ajFaHla, aktepiuik  miebeprmik - Herizmepi | OCHOB aKTepCKOro MacTepcTBa, BKiovas siaeMeHTtsl | Basics of Acting, including elements of advanced

CaJlachIHIAFBl OUTIMIEPIH JKOHE ecTe CaKTaylapblH
KOpCETy.

- Kocibu neHreiine TexHONOrHsUIapabl, 0OC YaKbITTBI
YUBIMIACTBIPY —TPUHIMNOTEPIH, aKTEepiK IredepIik

Heri3ziepi  cajachlHOAarbl  JApaMaTyprus  KOHe
KOMIIO3MIIMSUIBIK ~ KYPBUIBIC — 3aHJApbIH, 3aMaHayH
PEKUCCYpaHBl  OKBITY  OMICTEMENepiH,  aKTepIiK

TEXHHUKaHBIH OapIIbIK AJIEeMEHTTEePiH MEHrepy/ i OuTy.

- Axrepnik meOepiik Heriiepi cajnachbiHAa Talay
JaFfbUIapblH ~ MEHIepy,  aKTepJK  IIeOepIiKTiH
3aMaHayn KOpPKEMIIK IPOLECIHIH CaxXHAIBIK OeHHeCiH
xKacay.

- TeaTp KOWBUIBIMIIAPBIH KYPACTHIPY YIIIH TEOPHSUIBIK

MEPEOBBIX 3HAHUH B 00JIACTH KyJIBTYPBI.

- Ilpumenarp 3HaHUS U  T[OHMMaHWE  Ha
poeCCHOHANTEHOM YPOBHE TEXHOJIOTHH, PHHITUIIOB
OpraHM3allud  JI0CyTra, 3aKOHOB JpaMaTyprHd H
KOMIIO3UIJUOHHOTO TIOCTPOEHHsI B OOJIACTH OCHOB
AKTEpCKOI0  MacTepCTBa, METOAUK IIPETOJaBaHUs
COBpEMEHHON PEXHCCYPEI BIIa/ICHUE BCEMH
3JIEMEHTaMH aKTEPCKOU TEXHUKH.

- Bnagerr nHaBbikamu aHanmu3a B oOmacth OcHOB
AKTEpCKOI0 MAacTEpCTBA, CO3LaHUE  CLIEHUYECKOTO
o0paza COBPEMEHHOI'0 XYAOXKECTBEHHOTO Ipolecca
AKTEPCKOIr0 MacTepCTBa.

- [IpumensTh TEOpEeTHYECKHE W MPAKTHYECKUE 3HAHHA

knowledge in the field of culture.

- Apply knowledge and understanding at a
professional level of technology, the principles of
leisure organization, the laws of drama and
compositional construction in the field of the basics of
acting, methods of teaching modern directing,
possession of all elements of acting technique.

- Possess the skills of analysis in the field of the
Basics of acting, creating a stage image of the modern
artistic process of acting.

- Apply theoretical and practical knowledge to
compose theatrical productions, use various concepts
of directing in the context of current problems of their

KOHE  TPAKTUKAIBIK ~ OUTIMIEpIH  KOJJIaHy, ©3 | JUIi ~ COCTaBJICHHS  TeaTpajbHBIX  IOCTAHOBOK, | Specialty.

MaMaHJIbIFBIHBIH ~ ©36KTI  Macenesiepl  KOHTEKCIHJE | MCIIONb30BaTh pPa3jIMYHbIe KOHIIENIMU pexuccypbl B | - IS able, taking into account the current state of
PeXHUCCYpaHbIH opTypii TY)KBIPhIMIAMATIAPbIH | KOHTEKCTE aKTyaJbHBIX npooiiem csoeii | cultural and leisure activities and changing social
KOJJIaHy. CIIELUAIBHOCTH. practice, to re-evaluate the accumulated experience, is
-Monenn-00c yakpIT KbI3METiHIH Ka3ipri jkai-kyHiH | - CrocoOeH, yduThIBas CcOBpeMeHHoe cocrtosiHue | able to acquire new knowledge using modern

JKOHE ©3repill  OTHIPAThIH OJIEYMETTIK TPAKTHKAHBI | KyJIbTYPHO-I0CYTOBON JIeSITEITbHOCTH u | innovative technologies;

€CKepe OTBIPBIN, JKUHAKTAIFaH TIKIPUOCHI KalTa | M3MEHSFOILYIOCS COIHATBHYIO MPaKTHKY, K

Oaranayra  KaOUIeTTi, 3aMaHayd HMHHOBALMSUIBIK | IEPEOIICHKE HaKOIJICHHOTO OIIBITA, yMeeT
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TEXHOJIOTHSIIAP/IbI TIaiIasiaHa OTHIPHII, JKaHa OiliM ana
aapr;

npnoGpeTaTL HOBBIC 3HAaHH, UCIIOJb3Ysd COBPEMCHHBIC
VHHOBAIITMOHHBIC TCXHOJIOTUH,

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

Kypcemoty kbickauwia mazmynst / Kpamkoe cooeprrcanue kypca/ Course summary

Teatp xoHE TeaTp OHEPiHIH TapUXbI, AKTEPIIIK
meOepIIiKTIH TEOPHUSIIBIK HETi3Jepi, Mbecauarbl
KYMBIC KE3€HJCpi, CaxHaIbIK 1C-OPEKETTIH
3aHIBUIBIKTApbl. MAaKWSDKIBIH —TapuxXbl MEH
TYpJiepl, CaxHAJIbIK COWICYIIH TCOPHUSIIBIK
Heri3zepi, oAcOM KOMIO3UIMS TMPUHITUITEDI,
OpTYpIIi AQyipiepieri 3TUKET MeH MiHe3-KYJIbIK.
CaxHaibplK 00 TEXHHKAChIHA Kipice

Hcropuss Tearpa M TeaTpaJbHOIO MCKYCCTBA,
TEOPETUYECKHE OCHOBBI aKTEPCKOTO MAaCTEPCTBA,
3Tanbl pabOTHI HAJl CIIEKTAKJIEM, 3aKOHOMEPHOCTH
CIICHUYECKON NesATCIIBHOCTH. VICTOpUS M BHJIOB
rpUMa, TEOPETHYECKUE OCHOBBI CIEHHYCCKOM
peuH, TPHUHIMIBI TOCTPOCHUS JIUTEPATYPHOU
KOMITO3UIIMH, STHKETa M IIOBEJCHUS B pa3HbIC
3MOXHU. 3HAKOMCTBO C TpUEMaMH CICHHYECKOTO
00s1.

The history of theater and theatrical art, the
theoretical foundations of acting, the stages of
work on the play, the patterns of stage activity.
The history and types of makeup, the
theoretical foundations of stage speech, the
principles of literary composition, etiquette
and behavior in different eras. Introduction to
the techniques of stage combat.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

CaxHaJbIK KO3FaJIBIC )KOHE CaXHAJIBIK COiiey
Herizaepi/ KocTioM jkoHe MaKHshK

OCHOBBI CLICHUYECKOTO IBM)KEHUS U CLICHUYECKOM
peun/ Koctiom u rpum /

Basics of stage movement and stage speech/
Costume and makeup

bazoaprama ncemexuici / Pykosooumens npozpammul/ Programme manager

IIIamoetoB B.P.

| IllamoOeToB B.P.

| Shambetov B.R.
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Axmepnix onepoin maouzamot/ Ipupooa akmepckozo uckyccmea/ The nature of acting

Oxy maxcamol / Yueonasn uyenv/ Purpose

AKTepITiK OHepiH JaMybIHBIH HETi3T1
3QHJIBUIBIKTAPBI TYPabl TYTaC TYCIHIK
KaJIBINTACTRIPY. AJTaM-aKTepiH TAOUFH TaOUFATHI
TypaJibl OHEP 3aHJIbUIBIKTApbIH O1TiHI3.

CdopMupoBaTh IEIOCTHOE TPEICTABICHUE O
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO
WCKYCCTBA. 3HATh 3aKOHBI HCKYCCTBA O €CTECTBEHHOM
MIPUPOJIC YeIOBEKa-aKTepa.

To form a holistic view of the basic laws of the
development of acting. Learn the laws of art about
the natural nature of a human actor.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypersi €oTTI Keilin

oiniManymbuiap

asiKTaraHHaH

Mocae YCIIEeIHOT O
o0yyaromuecst OyayT

3aBepuIeHNUs Kypca

After successful
students will be

completion of the course,

-MazneHu-nemanbic KbI3METi CalachlHAAFbl O3bIK OlTiM
JNIEMEHTTEPIH KOca alFaHga, akTepiliK ©HepIiH
TaOHMFaTHI CANAChIHAAFBI OLTIM MEH TYCIHIKTI KOpCeTY;
-AKTepIliKk eHep/iH TaOWFaThIH KociOm JeHreine OuTy
KOHE TYCIHY TEXHOJOTWSCHIH, MOJCHU-IEMAIIBIC
KbI3METIH YUBIMIACTHIPY TPUHIMITEPIH, TEaTPJIbIK-
JpaMajiblK ~ UIbFapMaHBIH  JIpaMaTyprusi — JKOHE
KOMITO3UIIMSUIBIK ~ KYPBUTBICHI  3aHIApbIH  KOJIaHy,
aKTepJIiK TEXHUKaHBIH OapIIBIK YJIEMEHTTEPIH MEHTepYy.
- AKTepiiK eHepJiH TaOWFaThl CalaChIHIAFbI Tajiay
Ja¥ IbITAPBIH MEHrepy, aKTepIIiK medepITiK
CalachIHIAFbl  3aMaHayd  KOPKEMIIK  IPOIECTIH
CaxHaJIbIK OCHHECIH XKacay.

- Tearp KOWBUIBIMIAPBIH KYPacThIpy YIIIH aKTepiiK
OHEp/AiH  TaOWFaThl Typajdbl TEOPHUSUIBIK  IKOHE
MPaKTHKAIBIK OLTIMICPIH KOJIaHy, 63 MaMaH IbIFbIHBIH
©3eKTI MaceJiernepl asChlHIa PEKUCCYPaHbIH OPTYpII
TYKBIPbIMAAMAIAPBIH KOIAAHY .

- MogeHueTTiH Kazipri Kai-KyHiH >KoHE e3repimn
OTBIPAThIH QJIEYMETTIK MpPAKTHKaHBI €CKEpEe OTBIPHII,
KUHAKTAFaH TOKIpUOEHI Kaiita OaramayFa KaOUIeTTi,
3aMaHayu WHHOBALIMSIIBIK TEXHOJIOTHSUIAP/IBI
Taii/ajaHa OThIPBIIL, kaHa OLTIM aJia aiajibl;

— JleMOHCTpHUPOBAaTh 3HAHHS W MIOHUMaHKE B 00JACTH
MPUPOABI AKTEPCKOTO MCKYCCTBA, BKIFOYAsT JICMCHTEHI
MEPEAOBBIX 3HAHUH B 00JACTH KYJIbTYPHO-IOCYTOBOH
JIeSITeTIbHOCTH;

- TlpuMmeHATh 3HaHWS ¥ TIOHUMaHUE TPUPOJIBI
AKTEPCKOTO MCKYCCTBa Ha MPO(ECCHOHATBHOM YPOBHE
TEXHOJIOTWMH, MPUHOUIIOB OpraHu3alui KYJIbTYPHO-
JIOCYTOBO# JIeATETbHOCTH, 3aKOHOB JpaMaTypruu M
KOMITO3UIIMOHHOTO MOCTPOCHUS TeaTpaibHO-
ApaMaTU4Y€CKOro IPOU3BCJACHUA, BJIAJCHUC BCEMU
AIIEMEHTAMH aKTEPCKOW TEXHHKH.

-Brnajets HaBbIKaMHM aHaNWM3a B 00JACTH TPUPOJIBI
aKTEPCKOTO HWCKYCCTBa, CO3J]aHUE CIEHHYECKOTO
o0pa3za COBpEeMEHHOTO XYJO0XXECTBEHHOTO Ipoliecca B
00J1aCTH aKTEPCKOT0 MacTEPCTRA.

-IIpuMeEHTh TEOPETUUECKUE U IPAKTUYECKUE 3HAHUS
MPHUPOJIBI  AKTEPCKOTO MCKYCCTBA I COCTaBJICHHS
TeaTpaJbHBIX MOCTAHOBOK, HCIIONB30BATh PA3JINYHEIC
KOHIETIIIMA PEXUCCYPHl B KOHTEKCTE aKTyalbHBIX
po0JIeM CBOEH CIIeIHATBLHOCTH.

- CnocobeH, y4uThIBasE COBPEMEHHOE COCTOSHHE
KYJIBTYPbl U U3MEHSIOIIYIOCS COIHAIBHYIO MPAKTUKY,
K IEPEOlCHKE  HAKOIUICHHOTO  OIbITA,  YMEET
HpI/IO6peTaTB HOBBIC 3HAHHS, UCIIOJIB3YSA COBPEMCHHBIC
WHHOBAIIMOHHBIE TEXHOJIOTHH;

- Demonstrate knowledge and understanding in the
field of the Nature of Acting, including elements of
advanced knowledge in the field of cultural and
leisure activities;

- Apply knowledge and understanding of the Nature
of acting at the professional level of technology, the
principles of organizing cultural and leisure activities,
the laws of drama and compositional construction of a
theatrical and dramatic work, possession of all
elements of acting technique.

- Possess the skills of analysis in the field of the nature
of acting, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
Nature of acting Art to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

12




Ilpepexeusummepi / Ilpepexsuzumul / Prerequisites

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Anam-akTepaiH TaOuFud TaOWFaThl Typaibl ©HEp
3aHABUIBIKTapBIH OLITIHI3. Taourar Oeprex
ncuXo(U3KONIOTHsT KaOUIEeTTepiH caxHala KOJIAaHY:
KUSUIIBIH KepiHicTepi, 63 KHUSJIBIHBIH KepiHicTepiH
KaOpUIAay, ©3 KISUIBIHBIH ce3iMIepiH KaObuimay,
JNeHEeHI KaObuinay, (HU3MKANBIK OpeKeTTep MeEH
ce3iMIepIi ecCTe cakray, Hazap, KHsJI, JCHEHIH
MOTOpPIIBI OarmapiiaMaliapbl, ©3iHEH albICTay >KOHE
©31H CBIPTTaH Kepy, "o3iH-03i aiiHanay"

3HaTh 3aKOHBI MCKYCCTBA O €CTECTBCHHOM NPHPOJE
YyeloBeKa-akTepa.  Vcmonme3oBaHWE — CIOCOOHOCTEH
NcuxXo(U3MONOTHH, AAaHHBIX NPUPOJONH Ha CIICHE:
IPOSIBIIEHUSI BOOOPa)KE€HMs, BOCHPHUATHS NPOSBICHUI
CcOOCTBEHHOTO BOOOpPaXEHHS, BOCIPHUSATHSI UyBCTB
COOCTBEHHOTO  BOOOpaXEHHS, BOCIPHSTUS  Tela,
3allOMUHaHusl (U3NYECKUX JCWCTBUA H  YYBCTB,
BHUMAaHUS, BOOOpPAXKEHUs, IBUraTeJIbHBIX MIPOTpPaMM
Tena, OTCTpaHEeHUs OT cebs W BUACHUS ceds co
CTOPOHBI, " CaMOIIOBOPOT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological

abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,

perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, motor
programs of the body, distance from oneself and
seeing oneself from the outside, " self-rotation"

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

JlpaMabIK akTepITiK OHEepAeTi CaXHAaJBIK
ceitney/Teatp rpumi Herizaepi

CHGHI/I‘-IGCKaSI PC€Yb B APaMaTUICCKOM aKTCPCKOM
MaCTepCTBe/OCHOBBI TCATPaJIbHOI'O I'puMa

Stage speech in dramatic acting/Fundamentals
of theatrical make-up

bazoaprama sncemexuwici / Pyxosooumenv npozpammst/ Programme manager

[ITamOeToB B.P.

| Illam6eroB B.P.

| Shambetov B.R.
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CaxnanvlK K032aabic HcoHe CaxHanvlk coiney nHe2izoepi/OcHoevl cueHu1ecKo20 08UdceHus u CyeHu4ecKou peuu/

Basics of stage movement and stage speech

Oxy makcamot / Yueonasn yenwv/ Purpose

CaxHaJbIK KO3FaJIbIC IICH CaXHAJIBIK COMICYiH
HET13T1 3aHIBUIBIKTAPHI TYPaJBl TYTAC TYCIHIK
KaJIBINTACTHIPY.

CdopmupoBaTh EIOCTHOE MPEACTaBICHUE 00 OCHOBHBIX
3aKOHOMEPHOCTSX CIIEHUYECKOTO ABMKEHUS 1
CLIEHUYECKOH peuu.

To form a holistic view of the basic laws of
stage movement and stage speech.

Oxvimy namuoiceci / Pesyriomamot o6yuenus / Learning outcome

Kypcrsi €oTTi KeifiH

oiniManymbuiap

asgKTaraHHaH

IHocne ycmemHoro 3apepuieHusi Kypca o0y4aromuecs
oyayr

After successful completion of the course,
students will be

-MoeHU-IeMAJIBIC KbI3MET] CAJIaChIHAAFbl O3bIK OLIM
SIIEMEHTTEPIH KOCa AIFaH/Ia, CAXHATBIK KO3FAITBIC YKOHE
CaxHAJIBIK COWJIEY HeTi3lepl CalachiHIarbl OUTIM MEH
TYCIHIKTEp/Ii KepceTy;

- Monmenner camacelHIAa aHa,
TLTIEPiH/Ie KapbIM-KaThIHAC JKacay.
- CaxHalbIK KO3FAJBIC JKOHE CaxHAIBIK Coiey
HETi3/epl cajachlHAa TAJIay JaFibUIapblH MEHIepy,
CaxHAJIBIK KO3FAIBIC OHE CaXHAIBIK COWIEY Heri3aepi
caJlachIH/Ia Ka3ipri 3aMaHFbl KOPKEM/IIK TIPOLIECTI KYPY;
-  TearTpimblk KOHBUIBIMAAPABI  KYpPacThIpy  YIIiH
CaxHAJBIK KO3FAIBIC JKOHE CAXHAIBIK  Coeiey
HeTi3/1epiHiH TEOPHUSITBIK JKOHE TIPAKTHKAITBIK
OUTIMAEPIH KOJNIaHy, 63 MaMaHJbIFbIHBIH ©3CKTI
Mocenenepi  KOHTEKCIH/IE PEeKUCCYPaHBIH — opTYpIi
TYXKBIPIMIAMANIAPHIH A aTany.

- MonenuertiH Kazipri JKal-KyHiH JKoHE e3repir
OTBIPATBIH QJICYMETTIK IPAKTHKAHBI €CKEpPe OTBIPHII,
KUHAKTAFaH TOKIpUOEHI Kaiita OaramayFa KaOLIeTTi,
3aMaHayu WHHOBAIHSIIBIK TEXHOJIOTHSLIAPIbI
TaiiajaHa OThIPBIIL, kaHa OLTIM aJia aiajibl;

- AKaIeMUSUTBIK JTATBIK KAFUaTaphl MCH
MOJICHHUETIHIH MaHBI3bIH TYCIHY.

OpBIC JKOHE 1IET

— JleMOHCTpHpOBaTh 3HaHWS W IMOHMMaHWE B 00JACTH
OCHOB CIIEHWYECKOI'O JBIKECHMS U CLHEHHUYECKOH peud,
BKIIIOYAsi D3JIEMEHTHl TMEpeJOBBIX 3HAHWKW B 001acTH
KyJIbTYpHO-JJOCYTOBOM J€SITETbHOCTH;

- OCyIecTBIATE KOMMYHHKALUIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM $SI3bIKE B 00J1aCTH KYJIBTYDBHI.

- Bnanmerp HaBblkaMHM aHanM3a B OOJIACTH OCHOB
CIIEHMYECKOTO JBM)KEHUS U CIIEHUYECKOW pedH, CO3/laHHe
COBPEMEHHOI'0 XYJO0XECTBEHHOTO Ipolecca B 001acTH
OCHOB CIIEHMYECKOTO JBM)KEHHUS U CLIECHUYECKOH peun;

- IlpumeHaTs TeopeTHyeckue M MPAKTUYECKHE 3HAHUS
OCHOB CLEHHYECKOTO ABIKEHUS U CLIEHUYECKOW peun JUIsl
COCTaBIICHHS TeaTpaJbHBIX IOCTAHOBOK, HCIOJIb30BAThH

pa3iInYHbIC KOHICTIIUNU  PEIKUCCYPDBI B KOHTCKCTC
AKTYaJIbHBIX np06neM CBOCH CIICOMUaJIbHOCTH.
- CHOCO66H, YUUTHIBast COBPEMCHHOC COCTOSAHHUEC

KYJbTYpPhl U HU3MEHSIOLIYIOCS COLUAIbHYIO IPAKTHKY, K
MIEPEOIeHKE HAKOIUIEHHOTO OIBITA, YMEET IMPHOOpEeTaTh
HOBBIE 3HaHUS, UCIIOJNIB3Ysl COBPEMECHHBIE
VHHOBALMOHHBIE TEXHOJIOTUU;

- [IoHnMaTh 3HaYEHNE NPUHLUIIOB U KYJIbTYPBI
aKaJIEMUYECKOIN YECTHOCTH.

- Demonstrate knowledge and understanding in the
field of the basics of stage movement and stage
speech, including elements of advanced
knowledge in the field of cultural and leisure
activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analysis in the field of the
basics of stage movement and stage speech, the
creation of a modern artistic process in the field of
the basics of stage movement and stage speech;

- Apply theoretical and practical knowledge of the
basics of stage movement and stage speech to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

AKTepitik mebepitik Herizaepi/

| OcHOBBI aKTepCKOro MacTepcTBa/

Basics of acting
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Kypcemoty kbickauwia mazmynst / Kpamkoe cooeprwcanue kypca/ Course summary

[Ipomecc OapbICBIHAA CTYIEGHT TeaTp MEH TeaTp
OHEpIHIH  TapuxblH Oimyl  Kepek, aKTepIiiK
mIEOepIIKTIH TEOPHSUIBIK HETi3epiMEeH TaHBICYBI
KepeK, CIEKTaKIIbIET1 )KYMBIC Ke3eHepiH OiTyi xKoHe
TYCiHyl, CaxHaJbIK OpPEKETTIH 3aHIBUIBIKTAPBIH
3epTTeyl Kepek. ['puMHIH Tapuxwsl MeEH TYpIEpiH,
CaxHaJIBIK COMJICYIIH TCOPHSUIBIK HETi3/epiH, o1e0u
KOMITO3UIMSIHBI KYPY TPHUHIHIITEPIH, op IdyipAaeri
STUKET TIeH MiHe3-KYIBIKTHI Oiry. CaxHaJbIK YpBIC
TOCUIAepiH Koygana Oiny.

B nporiecce CTyeHT JODKEH 3HATh HCTOPHIO TeaTpa U
TeaTpaJbHOTO HCKYCCTBa, O3HAKOMUTBCS c
TEOPETHYECKUMU OCHOBAaMH aKTEPCKOTO MAacTepCTBa,
3HaTh M TIOHMMATh 3Tambl pabOThl HAJ| CIEKTaKIIEM,
HCCIIe/IOBATh 3aKOHOMEPHOCTH CLICHUYECKOU
JeATEeIbHOCTH. 3HAHHWE KCTOPHM W BHIOB TIpHMA,
TEOPETHYECKUX OCHOB CIICHUYECKOHN peyu, MPHHIUIIOB
HOCTPOCHHS JIUTEPATYPHON KOMIIO3UIIUH, 3THKETAa M
HOBEJCHHS B pa3Hble OJIOXH. YMETh I[PHUMEHSITh
MPUEMBI CIIEHUUYECKOTO 004

In the process, the student should know the history
of theater and theatrical art, get acquainted with the
theoretical foundations of acting, know and
understand the stages of work in the performance,
study the laws of stage action. Knowledge of the
history and types of makeup, the theoretical
foundations of stage speech, the principles of
building literary composition, etiquette and
behavior in different eras. Ability to use stage
combat techniques.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

CaxHaJIbIK KUMBLUI KOHE CaxHaJIbIK ceiney -1,
CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK COiey
Herizaepi/ KocTioM xoHe MakusiK

CueHMYecKoe ABHKCHUE U CLICHHMYeCKas pedb-1,
OCHOBBI CLICHUYECKOTO ABHKCHUS M CIICHUYECKON
peun/ KocTiom 1 rpum

Stage movement and stage speech-1, Basics of
stage movement and stage speech /Costume
and makeup

bazoapnama scemexuici / Pyxosooumenv npozpammet/ Programme manager

[ITamberoB B.P.

| [ITam0betoB B.P.

| IITam6etoB B.P.
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Jlpamanvik akmepiik enepoezi caxnanwvik couney/ Cyenuueckasn peusv 8 OpamMamudecKkom aKkmepckom macmepcmaee/

Stage speech in dramatic acting

Oky makcamot / Yueonasn yenwv/ Purpose

Hpamanbeik akTepimik mieOepiikreri aktepiik skoHe | ChopMUpoOBaTh — IIEIIOCTHOE npezacrasienne 06 | To form a holistic view of the basic laws of the
CaxXHaIBIK ceitney JIAMYBIHBIH HETI3TI | OCHOBHBIX 3aKOHOMEPHOCTSAX pa3BuThsA akrepckoro | development of acting and stage speech in
3aHJbIIIBIKTAPbI TypaJibl TyTac TYCIHIK | HCKyCCTBAa M CIEHHYECKOW peun B JapamaTtmueckom | dramatic acting.
KaJIBIITACTRIPY. AKTEPCKOM MacTepCTBE.

Oxvimy namuoiceci / Pezyniemamut 06yuenus / Learning outcomes
Kyperbi CoTTI asiKTaFaHHaH keiiin | Iocae YCHEnHoro 3aBepuIeHUst Kypca | After successful completion of the course,
oiTiMasymbLIap o0y4aImuecs OyayT students will be

- TearprnpIk OiiM Oepy canachIHIAFbl OLTIM MEH ecTe
CaKTay/Ibl, COHBIH IIIiH/IC MOJICHUET CANACHIHIIaFbI O3bIK
O1J1iM BJIEMEHTTEPiH KOPCETY;

- Monenuer canachliHIa aHa,
TUTAEPIHIC KAPhIM-KAThIHAC YKAaCay;
- CaxHajbIK KO3FAJIBIC TICH Ceijeyal Tajjuay
JaFJIbUIApPBIH MEHIepY, aKkTepIiK eOeplliK calachlHaa
3aMaHayd KOPKEMIIK TPOIECTiH CaXHAIBIK OeHHeCiH
xacay;

- TeaTp KOWBUIBIMIIAPBIH KYPACTBIPY YIIIH TEOPHSLIBIK

OpBIC JKOHC HICT

JKOHE  TPAKTUKAJBIK  OUTiIMAEpIH  KONJaHy, 3
MaMaH/IBFBIHBIH ~©3€KTI Mocelenepi  KOHTEKCiHze
PEKUCCYPAHBIH opTypii TYKBIPbIMIaMAaJIaPbIH
KOJI1aHy;

- MonenuerTin Kazipri JkaFmaiiblH JKOHE e3repin
OTBIPAThIH QJIEYMETTIK TOKIPHOEHI €CKepe OTBIPHIII,
KMHAKTAJFaH TOKIpHOEHI KailiTa Oaranayra KaOuIerTi,
3aMaHayH VHHOBAIIMSIIBIK TEXHOJIOTHSIIap/IbI
Taii[ajaHa OThIPBIIL, kaHa OLTIM ajia ajiajisl;.

— JlemoHCTpHUpOBaTh 3HaHMSA M IIOMaHUWE B OO0JIACTH
CIEHMYECKON peun B JpaMaTHUYECKOM aKTEPCKOM
MacTepCTBE, BKIIIOYAs AJIEMEHTHI IepEIOBbIX 3HAHUN B
001aCTH KyJIBTYPBI.

- OCy1IecTBIATE KOMMYHHUKAIMIO HA POJITHOM, PyCCKOM
U HWHOCTPAaHHOM SI3bIKE B 00JaCTH KYJIBTYPBHI.

- BnaseTs HaBbIKamMu aHaNM3a B 0OJACTH CIICHUYECKOU
peud B JApaMaTHUYECKOM AaKTEPCKOM MacTEpCTBE,
CO37aHHE  CIIEHHYECKOro obpaza COBPEMEHHOTO
XYZO0XECTBEHHOTO TIpoliecca B 0O0JaCTH KyJIbTYpHO-
JIOCYTOBOM JEeSITENbHOCTH;

- [IpuMeHsTh TEOpEeTHUECKHE U MPaKTHYECKHE 3HAHUS
CIEHMYECKON peurn B JpaMaTHYECKOM aKTepPCKOM
MacTepCTBE JUISE COCTaBJIEHMS  TeaTpaJbHBIX
MIOCTAaHOBOK, MHCIIOJIb30BaTh pPa3lMYHbIE KOHLEMINH
PEXUCCYpPHI B KOHTEKCTE aKTyallbHBIX MPoOiIeM CBOSH
CIEINATFHOCTH.

- CnocobeH, y4WTBIBas COBPEMEHHOE COCTOSHHUE
KyJIbTYpbl ¥ M3MEHSIOINIYIOCS COIHAIBHYIO MPAKTHKY,
K TIEpeoIleHKE  HAKOIJIEHHOTO  OMBITa,  YMEeT
nproOpeTaTh HOBBIC 3HAHHS, UCTIONbB3YSI COBPEMEHHBIE
WHHOBALIMOHHBIE TEXHOJIOTHH;

Demonstrate knowledge and knowledge in the field
of theater education, including elements of advanced
knowledge in the field of culture;

- To communicate in the native, Russian and foreign
languages in the field of culture;

- Master the skills of analyzing stage movement and
speech, creating a stage image of the modern artistic
process in the field of acting;

- Apply theoretical and practical knowledge for the
preparation of theatrical productions, use different
concepts of directing in the context of current
problems of their specialty;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
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Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

AKTepIIiK OHepAiH TaOUFATHI

| IIpupoja akTepcKoro HCKyccTBa

| The nature of acting

Kypcmuiy Kpickauwia mazmynst / Kpamkoe codepycanue kypca/ Course summary

Anam-akTepaiH TaOWFM TaOWFaThl Typajibl ©HEp
3aHABUTBIKTapBIH OLITIHI3. Taowurar Oeprex
ncuxo(U3NONIOTHsT KabieTTepiH caxHana KOJAaHY:
KUSUIIBIH KOPIHICTEpl, 63 KHAJIBIHBIH KepiHicTepiH
KaObUIZay, ©3 KHIBIHBIH Ce3iMIepiH KaObuinay,
NeHeHi KaOpuimay, (HU3MKaNbIK opeKeTTep MeH
ce3iMIepai ecTe cakray, Hazap, KHI, JCHEHIH
MOTOpJBI OarjapiaManapbl, ©3iHCH albIcTay >XOHE
©31H CBIpPTTaH Kepy, "e3iH-e31 aiiHanay"

3HaTh 3aKOHBI MCKYCCTBa O E€CTECTBEHHOW NPHPOJE
yeloBeka-akrepa. Vcmonp3oBaHue — cnocoOHocTen
NCUXO()U3MOMOTHH, JAHHBIX NPUPOJONH Ha CIEHE:
MPOSIBIICHHUSI BOOOPaKEHHS, BOCHIPHITHS TPOSBICHUIH
COOCTBEHHOTO BOOOpPaKEHUS, BOCIPHUSATHS YYBCTB
COOCTBEHHOTO  BOOOpDaXEHHWS, BOCHPHATHSA  Tea,
3amoMUHaHus (U3NYECKUX JIEHCTBHUA M  YyBCTB,
BHHUMAaHMUs, BOO6p3)KCHI/ISI, ABUT'AaTCJIBHBIX MPOTrpaMM
Tela, OTCTpaHeHWss OT cebs W BUACHHA ceds Co
CTOPOHBHI, ""caMonoBopoT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological
abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,
perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, —motor
programs of the body, distance from oneself and
seeing oneself from the outside, "self-rotation"

Ilocmpexeuzummepi / Ilocmpexeuzumpl/ Postrequisites

CaxHaJbIK KUMBLI j)KOHE CaXHaJIBIK COney -
1/Teatp rpumi Heri3nepi

CreHnuYecKoe IBUKCHHE U CLICHUYECKAs peUb-
1/OcHOBBI TeaTpaJbHOTO rpuMa

Stage movement and stage speech-1/
Fundamentals of theatrical make-up

bazoaprama ncemexuici / Pykosooumens npozpammut/ Programme manager

[ITamberoB B.P.

| IllamGeroB B.P.

| Shambetov B.R.
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My3zwvika meopusacwol/ Teopusa myzviku/ Music theory

Oxy maxcamol / Yueonasn uenv/ Purpose

Bacrankst HOTAJIBIK ~ CAyaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiIepiH
MEHI'€pY JaFAblIapbIH KAIBIITACTHIPY.

(DOpMI/IpOBaHI/Ie HaBBIKOB OCBOCHMH: HadaJbHOMU
HOTHOM rpaMOTbl W  OCHOBHBIX TCOPCTUUYCCKUX
ACIICKTOB MY3bIKHU.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxbimy namuoiceci / Pezyremamot 00yuenus / Learning outcomes

Kyperbt coTTI asiKTaFaHHaH keiiin | IMocie YCIEIHOro 3aBepIIeHus Kypca | After successful completion of the course,
OliMaaymsLIap o0yJyaromuecs OyayT students will be

- Mys3bika TEOpHsICHI cajachlHAarbl Oimimmepin | - JleMOHCTpupoBaTh 3HaHUss B oOmactu Teopuu | - Demonstrate knowledge in the field of music
Kepcery JKOHE oM aNyIIBIIAPABIH | MY3bIKH W TPOSBIATE TOTOBHOCT K WX peanusaiuu | theory and show readiness for their implementation
GYHKIMOHANIBIK — CayaTTBUIBIFBIH  KaIBINTACTBIPYy | TIpH (opmupoBanuu (yHKIHOHAIBHOW TrpamortHOocTH | in the formation of functional literacy of students,

Ke3iH/e, OHBIH IIIHAe KONTiAI opTa KYpy Ke3iHIe
oJlapAbl iCKe achIpyFa JaibIHIBIFBIH KOPCETY
-My3blka TEOpHACHI, MENArOTUKANBIK, 9JCYMETTIK,
OusHec xo0ajgap MEH My3BIKAIBIK-IIBIFAPMAIIbUIBIK
KYMBICTap  JKacay, oOJapAsl TYCIHIIpY JKoHe
TaHBICTBIPY JaFJbUIAPBIH MEHTepY, HOTWXKeIep/i
Tanmai oury;

- [cuxonorusIBbIK-TIeIarOTHKAJIBIK 3epTTeYyJIep MEH
aKnapaTThIK-KOMMYHHKAIIUSITBIK TEXHOJIOTHsLIap
CallaChIHJAFbl 3aMaHayd >IKETICTIKTep HeTi3iH/e
MY3bIKa TEOPHSACBHIHBIH JaMy MOCeJeIepiH IIenry
KOHE apTyMEHTTEP/Ii TYKBIPbIMIAY;

- KenmonenueTtri jkoHE JTHOMYCHKaIJIbl ©3apa
OpeKeTTecy Heri3iHAe My3blka TEOPHSCHl cajachlHa
MOHJIEP/IIH TIOH/[IK Ma3MYHBIH JKOHE WHHOBAIIHSIIBIK
OitiM Oepy TEXHOJIOTHSIIAPBIH OipIKTIPY;

- [lenarorukanbiK OIBIHIABIKTEI YITTHIK Oi1iM Oepy
XKyHeci MiHAETTEepiHIH ©3€KTiJIiri, MeMJIEKET
JIAMYBIHBIH 0achbIM OaFbITTaphl )KOHE KOFAMHBIH
QJIEYMETTIK KaXXEeTTLTIKTEPl TYPFHICHIHAH TaNgay
KoHe Oaranay.

oOyJarommxcs, B
TIOJIMSI3BIYHOM CPEJIbI
- Brnagerp HaBbIKaMH TEOPUU MY3bIKH, CO3JaHUA
MEarOrMYEeCKUX, COLMANbHBIX, OW3HEC-IPOEKTOB U
MY3BIKaJIbHO-TBOPYECKUX PabOT, UX MHTEPIPETALNN U
MPEe3eHTallNH, CIIOCOOCH aHAIN3UPOBATh PE3yJIbTAThI;
— ®opMmynupoBaTh apryMeHTHl M pelaTh HpoOieMbl
Pa3BUTUSI TEOPUM MY3BIKH Ha OCHOBE COBPEMEHHBIX
JOCTIDKEHHH B OOJIACTH TCHXOJIOTO-TIeJarorHueCcKiX
HCCIIEIOBAHNN u nHGOPMALIUOHHO-
KOMMYHHKAIIHOHHBIX TEXHOJIOTHIA;

— WMHTerpupoBaTh WHHOBAIIMOHHBIE 00pa3oBaTEIbHbIC
TEXHOJIOTMH U MPEeIMETHOE COAEp)KaHNe IUCIUIUINH B
00J1aCTh TEOPUH MY3BIKH Ha OCHOBE MOJIUKYJIBTYPHOTO
Y 3THOMY3BIKaJIFHOT'O B3aUMO/ICHCTBUS;

— AHanTM3MpPOBaTh M OLEHUBATH MIEAATOTHIECKYIO
JNEHCTBUTEIBHOCTD C TOUKU 3pEHHS aKTyaJIbHOCTH
3aJa4 HAUMOHAIILHON CHCTEMbI 00pa30BaHMUs,
MIPHOPHUTETHBIX HANIPABJICHUI pPa3BUTHS TOCYapCTBa U
COLMANIBHBIX OTpeOHOCTEH 00LIeCTRa.

TOM  4YHCIIC Inpu  CO3JaHUU

including  when
environment

- Possess the skills of music theory, creation of
pedagogical, social, business projects and musical
and creative works, their interpretation and
presentation, is able to analyze the results;

- Formulate arguments and solve problems of the
development of music theory on the basis of
modern achievements in the field of psychological
and pedagogical research and information and
communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
music theory on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.

creating a  multilingual

Ilpepexeuzummepi / [Ipepexeuzumot / Prerequisites
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Kypcmuiy Kpickauwia mazmynst / Kpamkoe codepycanue kypca/ Course summary

Horanblk XaT, HOTAaHBIH Y3aKTHIFBI, albTepanus
Oenrinepi, ysimic, eKmiH, AUpWKepiay Taciimepi,
HOTANIBIK XaTThl KbICKApTy Oenrinepi, eki JaybICThI
’Kazy, akKkojama, MeTp, pHUTM, HHTepBajIap,
aKKOpATap, CeNTaKKOpATap, mam, XaJIbIK
MY3BIKACBIHBIH JIaJlbl, TOHAJIHHOCTb, TOHAJBJIBIIBIK
TYBICTBIFBI, XPOMATU3M, ajJbTepalus, MEIOIus,
(hakTypa, OyeHHIH KYPBUIBIMBI.

Hotnoe IIUCBMO, JJIIUTCIBbHOCTH HOT, 3HAKH
aJbTCpalliy, Maysa, TCEMII, IPUCMbI JUPHUKUPOBAHUA,
3HaKH COKpalICHUA HOTHOTO IIMCbMa, 3aIlluCh

IBYXTOJOCHS, aKKONaaa, MeTp, PHUTM, HWHTEepPBaJbl,
AKKOPJIbI, CENTaKKOPBL, JIaJ, 16l HAPOTHOW MY3BIKH,
TOHAJIBHOCTh, POACTBO TOHAIBLHOCTEH,  XPOMATH3M,
anpTepalys, MeJIoaus, pakTypa, CTPyKTypa MEJIOINH.

Note writing, length of notes, alteration signs,

pause, tempo, conducting techniques,
abbreviations of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,

chords, seventh chords, fret, folk music, tone, tone
related, chromatism, alteration , melody, texture,
melody structure.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

My3bIKa >koHE BIPFAaKThI O171iM Herizaepi -1

OCHOBBEI MY3BbIKAJIbHO-PUTMHUYCCKOI'O BOCIIMTAHUA
-1

Basics of music and rhythmic education -1

bazoapnama yscemexuiici / Pykoeooumenwv npozpammul/ Programme manager

Amupxam3un H.K. nenaroruka FpuibIMIapbIHbIH
MarucTpi
Aiicuna C.T. negarorvka MarucTpi

Aiicuna C.T. MarucTp negaroruku
Amupxam3ud H.K.maructp nenarornyeckux Hayk

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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Homa cayammoinsizel scone myzvikanslk yevimoap/ Homnas cpamoma u mysvikanvnsie nonamus/ Note and Musical Notions

OKy maxcamol / Yueonas yenv/ Purpose

My3bIKaHBIH HETI3T1 TEOPUSUIBIK aCIeKTiIepi
MEeH 0acTamkpl  HOTAJIBIK  CayaTTBUIBIKTHI
MEHTrepy JaFIblJIapbIH KaJbIITACTHIPY.

CdopmupoBaTh HaBBIKM OCBOCHHUS HadaIbHOU
HOTHOM TIpaMOTbl M OCHOBHBIX TEOPETHYECKUX
ACIIEKTOB MY3bIKHU.

To form the skills of mastering the initial
musical notation and the main theoretical
aspects of music.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypctbl CoTTI asiKTaraHHaH keiiin | IMocie YCIEUIHOTo 3aBepuIeHusI Kypca | After successful completion of the course,
oiiMagaymbLIap o0yvarouuecs OyayT students will be

- Mys3bIkajbIK OiiM Oepy cajacelHmarsl Oimimaepin | - JleMoHcTpupoBaTh 3HaHHMs B oOmactu HOTHOW | - Demonstrate knowledge in the field of musical
KepceTy KOHE Olim ayIIbUTAp/BIH | TPAMOTBI M My3BIKAIBHBIX MOHATHH W TposBisTh | notation and musical concepts and show readiness
(GYHKIMOHANIBIK ~ CayaTTBUIBIFBIH  KaJIBINITACTBHIPY | TOTOBHOCTh K WX peanusanuu npu ¢opmuposanuu | for their implementation in the formation of

Ke3iH/e, OHBIH IIIHAE KONTUIAI OpTa KYpy Ke3iHIe
oJNapbl iCKe achIpyFa JaibIHIBIFBIH KOPCETY;

- My3bIKAIBIK IIBIFapMaTapibI OpBIH/IAY,
MeIaroruKaibIK, QJIEYMETTIK, Ou3Hec jkobamapisl
JKOHE MY3BIKAJIBIK-IIIBIFAPMAIIIBUIBIK  YKYMBICTAPIbI
’kKacay, oONapAbl TYCIHIIpY JKOHE TaHBICTHIPY
JaFIbIIApBIH MEHTepY, HOTHKENEp Il Talaai oury;

- Dkosorus,  (GU3MOJIOTHSA,  TICHXOJOTHSUIBIK-
MEearOruKaNblK  3epTTeyjiep JKOHE aKmapaTThIK-
KOMMYHHKAIUSUIIBIK ~TEXHOJOTUSIAD CalachIHIAFbI
3aMaHayH JKETICTIKTep HeriziHae My3bIKanblK OimiM
Oepyli  JAaMbBITY  MACEJCNIepiH  IICIIy  JKOHE
apryMEHTTEP/i TYXKbIPbIM/IAY;

- Ken mapeHMeTTi KaHe 3THOMy3MKainbl e3apa
apeKeTTecy HerisiHae MHHOBaUMANbIK 6inim 6epy
TEXHONOrMSANAPbl MEH NHAEPAIH, NOHAIK Ma3MyHbIH
My3sbiKanblk 6inim 6epy canacbiHa 6ipikTipy;

- [lenarorukabiK MIBIHABIKTHI YJITTBIK OL1iM Oepy
XKyHeci MiHAETTEePiHIH ©3€KTiJIiri, MeMJIEKET
JTAMYBIHBIH 0aChIM OaFbITTaphI )KOHE KOFAaMHBIH
QJIEYMETTIK KaXKETTUTIKTEPl TYPFHICHIHAH TaNay
JKoHe Oaranay.

(YHKIMOHANBHOW TPAMOTHOCTH OOYYalOLIMXCSI, B TOM
YHCcIIe IPU CO3aHNH MOUS3BIYHOM Cpebl

- Brmagetr HaBBIKaMH B OONACTH HOTHOW TPaMOTHI H
MY3bIKaJIbHBIX HOHSITI/Iﬁ, co3aaHuda 1necaaroru4cCKux,
COIMAJIbHBIX, onsHec IMPOCEKTOB U  MY3BIKAJIBHO-
TBOpUECKMX  paboT, WX  HHTepHpeTaudd  H
MIPE3EHTAlNH, CIOCOOEH aHATTM3UPOBAThH PE3yJIbTATHI;
— @opMynupoBaTh apryMEHTHl U pelaTtbh MpoOIeMbl
pa3BUTHA B 00J1aCTH HOTHOW I'PaMOTBI U MY3bIKaJIbHBIX
MOHATHUM Ha OCHOBE COBPEMEHHBIX [IOCTM)KEHHH B
00JacTH  DKOJIOTUH,  (PU3UOJOTHHM,  IMCHUXOJIOTO-
MeIarornieckuX MCCIeIOBaHui W HMH(POPMAaIMOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJIOTHH;

— HHTerpupoBaTh HHHOBAIIMOHHBIE 00pa3oBaTeIbHbIC
TEXHOJIOTMH U MPEAMETHOC COACPKAHNUE JUCHHUILINH B
00JIaCTH HOTHOM TI'paMOTBHI U MY3bIKQJbHBIX MOHATHH
Ha OCHOBE MOJHKYJIBTYPHOTO M STHOMY3BIKAJIBHOTO
B3aMMO/ICHCTBHUS;

— AHanmu3MpoBaTh M OLIEHUBATH MEAATOTHYECKYIO
JNEHCTBUTEIBHOCTD C TOUKU 3pEHHS aKTyaJIbHOCTU
3aJ1a4 HaIlMOHAIBHOMN CHCTEMBI 00pa30BaHHUA,
IIPUOPUTETHBIX HAIIPABJICHUN Pa3BUTHS roCyapcTBa U
COLMANIbHBIX NOTPeOHOCTEH 001IecTBa.

functional literacy of students, including when
creating a multilingual environment

- Possess skills in the field of musical notation and
musical concepts, creation of pedagogical, social,
business projects and musical and creative works,
their interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve problems of
development in the field of musical notation and
musical concepts on the basis of modern
achievements in the field of ecology, physiology,
psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
musical notation and musical concepts on the basis
of  multicultural and  ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.
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Ipepexeuzummepi / [Ipepexeuzumut / Prerequisites

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Hora cayarreuteirbl. HoTa, BIpFaKTBIH OpINTIK
Oenrici, MeTp, perucTpiep, AbIOBIC OMIKTITI, ABIOBIC,

TaKT, 3aTaKT, yeci, eeMi, CHHKOIIA,
JUHAMHUKAIBIK PEHKTEP, TYPaKTBl JKOHE TYPaKChI3
JBIOBICTA, HHTEpBaIIap, Maxxop, MHHOD,
aKKOpATap, TOHAIBHOCTh, KBUHTTIK  IIeHOEp.

My3bIKaJIBIK YFBIMIAP

Hotnas rpamotHOCTh. HOTa, OykBeHHOE 0003HAUCHUE
pUTMa, METp, PETHMCTpPhI, BHICOTA 3BYKa, 3BYK, TAaKT,
3aTakT, JOJA, pa3Mep, CHHKOIA, AUMHAMHYECKHE TOHA,
YCTOWYMBBIC W HEYCTOWYMBBIC 3BYKH, WHTEPBAJIHI,
Ma)XOp, MHUHOp, aKKOpJbl, TOHaJbHOCTb, KBUHTOBBII
KpyT. My3bIKaabHbIC TTOHATHS

Note literacy. Note, letter sign of rhythm, meter,
registers, sound height, sound, tact, zatact,
proportion, size, syncope, dynamic tones, stable
and unstable sounds, intervals, major, minor,
chords, key, quintet circle. Musical concepts

Ilocmpexeuzummepi / Ilocmpexeuzumplt/ Postrequisites

My3bIKa >KoHE BIPFAaKThI O1T1iM Herizzaepi -1,
BbacraypIin MEKTEeNITe My3bIKAJIBIK-
OPBIHIAYIIBLIBIK iC-9piKeTiH YilbIMIacThIpy-1/

OCHOBBI MY3BIKaJIbHO-PUTMHUYECKOIO BOCIIUTAHUS
-1, Opranusanus My3bIKaJbHO-UCIOJIHUTEIbCKON
JeATEIbHOCTH B HAYalIbHOM 1KoJe-1/

Basics of music and rhythmic education -1,
The organization of music and performing
activities in primary school-1

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

Amupxam3ud H.K. negaroruka reUIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negarorvka MarucTpi

Aiicuna C.T. marucTp neiaroruku
Amupxam3ud H.K.maructp nenarorndeckux Hayk

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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2 Kypc CTyJAeHTTepiHe apPHAJIFAH JJIEKTUBTI MOHAEpP / DJeKTUBHbIEe TUCHUILINHBI 1A cTyaeHToB 2 Kypca/ Elective disciplines for 2nd year

students

KyKbIK scone coloaiinac HncemrKopavblKKa Kapcol MaoeHuem nezizoepi /Ocnoevl npasa u anmuxoppynyuonnou Kyavmyput / Basics of Law and Anti-

Corruption Culture

Oky maxcamul / Yueonan yenv/ Purpose

Cri0aiinac >KeMKOPIIBIKKA KapChl 1C-KUMBLIT
OOMBIHIIIA KYKBIKTBIK O171iM MEH a3aMaTThIK
YCTaHBIM JKYHECIH KaIBIITACTRIPY.

CdopmupoBath cUCTEMY MPABOBLIX 3HAHUN U
IPaKJaHCKOW MO3ULIMH 110 TPOTUBOICHCTBUIO

KOPPYILIHH.

To form a system of legal knowledge and a
civic position on combating corruption.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

KypcrbicoTTiassKTaraHHAHKEHIH

olmiMaaymbLIap:
KazakcTaHHBIH KOJIIaHBICTAFbI
- 3aHHAMAacbIHBIH  HETI3rl  epexelepiH,

MewmnekeTTikOackapyopranIapbIHbIHKYHeci
H,

COHJal-aKchIOaiIac KEeMKOPJIBIKKA KapChl ic-
KMMBUIJIBIH MOHIH, c€0enTepiMeH 1apaiapblH
TYCIHETiH O0JIajbl;

- OKUFaJIapMEHOPEKETTEP 113aHTYPFbICHIHAH
TaIan bl

- HOPMAaTHUBTIK aKTLIEpAl KOJAaHy, COHJaM-
aKchlOaifac >KeMKOPJIBIKTBIH allJbIHATY IbIH
pyXaHH-aJaMTepIIUTIKTETIKTEPIH KOJ1aHaIbl;

- MeHrepy IiTuic. TypJli  KyXaTTapra
KYKBIKTBIK
Tanmay  Kyprisymarabuiapsl,  cblbaiinac
AKEMKOPJIIBIKKA KapChl MOICHUETTI XKETUIAIPY
JaFAbUIapHhI,

- ©3 ewMmipiHae CchIbailylac KEMKOPIIBIKKA
KapChl

IMocae ycnenmHoro 3aBepiuieHnst Kypca
odyuaroimmecs Oyayr:

- TOHMMAaTh OCHOBHBIC TIOJIOXKCHUSI JCHUCTBYIOILIETO
3akoHOJaTeapcTBa Kazaxcrana,

CHUCTEMYy OpraHOB TOCYJIapCTBCHHOTO YIIPaBIICHUS, a
TAaKXKXEC CYIMHOCTb, MPUYUHBI U MCPHBI HpOTI/IBOI[CI\/JICTBI/ISI
KOppyHIHH;

- AHAJIM3UPOBATh COOBITHA U HCﬁCTBHﬂ C TOYKHU

3peHus mpasa,

- IPHUMCHAITH HOPMAaTHUBHBIC
3aJIeiCTBOBAaTh JTyXOBHO-HPaBCTBEHHbBIC
MpeIOTBpaIleHUus KOPPYIILIHH;

- BIIaJIeTh: HaBBIKAMH BEJICHHUS IPABOBOIO aHaIM3a
Pa3InYHBIX JOKYMCHTOB, HaBBIKAMU
COBEPIIICHCTBOBAHUS aHTUKOPPYMIIUOHHON KYJIBTYPHI;

- INPUMCHATH B cBOEeH KHU3HCACATCIbHOCTH IIPAaBOBLIC
3HAHUS IPOTUB KOPPYIILIHH;

- 3HaTh: CYIIHOCTb KOPPYNUMH U IPUYUHBl €€
MIPOUCXOXKICHUS;, MEPY MOPATbHO-HPABCTBEHHOMN

W TNpaBOBOM OTBETCTBEHHOCTHM 3a KOPPYHIMOHHBIE
MIPaBOHAPYIICHHUS;

aKThI, a TaKXE
MCXaHHM3MBI

After successful completion of the course,
trainees will:

- understand the main provisions of the
current

legislation of Kazakhstan, the system of
public

administration, as well
causes and

measures to combat corruption;

- analyze events and actions from the point
of

view of law,

- apply regulations, as well as use spiritual
and

moral mechanisms to prevent corruption;

- possess: skills in conducting legal analysis
of

various documents, skills in improving the
anticorruption

culture;

- apply legal knowledge against corruption

as the essence,
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KyKBIKTBIK O1LTIMA1 KOJIZIaHY;
- Oumyre Tuic: chIOalIacC KEMKOPIBIKTHIH
MOHI JKOHE OHBIH Taijga Oomy cebenTepi,

chl0ailiiac AKEMKOPJIBIK KYKBIK
OY3YyIIBUIBIKTAP YIIiH MOPAJIbJIBIK-
aIaMrepIILTiK )KOHE KYKBIKTBIK
KayanKeplIUTiK mapanapsl;

MeHrepyi  Kepek: MOpPAJIBJIBIK ~ CaHa
KYH/BUIBIKTAPBIH ~ ICKE  achlpy  OHE
KYHJICITIKTI MpaKkTUKaaa aJIaMrepIIiIiK

HOpMaJlapbl HyCTaHy;
XKacrap apacbiia cei0aiinac KeMKOPIIbIKKA

- YMETb: PEaJIM30BbIBATh HEHHOCTU MOPAJIBHOTO
CO3HAHMs U CIIE[0BaTh HPABCTBEHHBIM HOPMaM B

IIOBCEHEBHOIN MNpakTHKe; paboTaTh HAANOBBILICHUEM
YPOBHsI aHTUKOPPYNIIMOHHON KYJIBTYPBI B MOJIOACKHOU

cpene.

in

their daily activities;

- to know: the essence of corruption and the
causes of its origin; the measure of moral
and

legal responsibility for corruption offenses;
- be able to: realize the values of moral
consciousness and follow moral norms in
daily

practice; work to raise the level of anti-
corruption

culture among young people.

Kapcel  MomeHuweT — JeHred  iHapTTHIpY
OOMBIHIIA
)KYMBIC JKacailibl.

Kypcmuvinkvickawa mazmynst / Kpamkoe codepacanue Kypca/ Coursesummary
MemniekeT — JkoHE  KYKBIKTBIH  Heri3ri | OCHOBHbIC MTOHSTHSI U KaTErOpHH rocynapcrsa u npasa. | Basic concepts and categories of state and
TyciHikTepi MeH Kateropusuiapbl. KykbIKThIK | [IpaBoBele oTHormeHus. OcHoBbl KoHcTuTynuonnoro | law. Legal relationship. Fundamentals of
katbiHac. Kasakcran PecmyOnukaceinbi | mpaBa PK. OcHoBBI aiMuHKMCTpaTHBHOTO U yrojoBHoro | the constitutional law of the Republic of
KOHCTUTYLUSUIBIK ~ KYKBIFBIHBIH — Herizzepi. | mpaBa PK. OcHoBbl rpaxkaanckoro npasa PK. Kazakhstan. Fundamentals of
Kazakcran PecmyOnukachiHBIH — OKIMIIUTIK | TE€OpETHKO-METOI0JIOTHUECKUE OCHOBBI nouatus | administrative and criminal law of the
’KOHE KBUIMBICTBIK KYKBIFBIHBIH Heriznepi. | «koppymiuu».  CoBepuieHcTBOBaHMe  commanbHo- | Republic of Kazakhstan. Fundamentals of
Kazakcran PecrnyOiukachlHbIH —a3aMaTThIK | 9KOHOMHUYECKHX  OTHOLICHHIA kazaxcranckoro | Civil Law of the RK
KYKBIFBIHBIH HETI37epi. o0liecTBa  Kak  YCJIOBHS npotuBoseiicTeuto | Theoretical and methodological foundations

«Crl0aiinac KEMKOPJIBIK)» YFBIMBIHBIH
TEOPHSUTBIK JKOHE OJIICHAMAIIBIK HET13/1epi.
Cr16aiinac >KeMKOPJIBIKIIEH KYPeCy/IiH MIapThI
peTinae Ka3aKCTaHIbIK KOFaMHBIH,
QJIEYMETTIK-DKOHOMUKAJBIK ~ KaThIHACTaphIH

KaKCapTy. Ceribaitnac MIHE3-KYJIBIK
TaOUFaTHIHBIH TICUXOJIOTHSUTBIK
epekmemkrepl. Cpr0ailac  JKeMKOPJIBIKKA

Koppynuuu. [lcuxonornyeckre 0COOEHHOCTH HPUPOIbI
KOPPYILIHOHHOTO MTOBEJICHUSI. dopmMupoBaHue
QHTUKOPPYNLIMOHHOU KyJbTypbl. B3aumopeiicreue
rocyiapcTBa M  OOIECTBEHHBIX OpraHu3aluii B
BOIIPOCAX IIPOTUBOEHUCTBHS KOPPYIILIUH.

of the concept of  "corruption".
Improvement of socio-economic relations
of Kazakhstani society as a condition for
combating  corruption.  Psychological
features of the nature of corrupt behavior.
Formation of an anti-corruption culture.
Interaction between the state and public
organizations in combating corruption.
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KapChl MOJICHUETTI KaJIbIITacThIPY.
Cei0aiiiac  ’KEMKOPIIBIKKA Kapchl iC-KHMMBLI
OoifpIHIIA ~ MEMJIEKET TIeH  KOFaMJBIK
YIBIMIAPIBIH ©3apa OPEKeTi.

Bazoaphama scemexwici / Pykosooumenw npozpammul/ Programme manager

BaiitacoBa M.JK.

| BatbipGexosa JI.C.

| Baitasova M.Zh. Batyrbekova D.S.
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DKoHomuka xncone Kacinkepiik nezizoepi/Ocnoent IKoHomuku u npeonpunumamenvcmea/Basics of economics and business

Oky maxcamul / Yueonas yenv/ Purpose

CasytayaTThl SKOHOMHUKAIIBIK OHJIbI, 09CEKENECTiK
OpTaja KOCIMOPBIHAAPIBIH TaOBICTBIKACIIKEPIIK
KBI3METiH YHBIMIACTBIPYIBIH TEOPHSUIBIK JKOHE
TOXKIPUOETIK AaFIbUTAPBIH KAJIBII TaCTHIPY.

(DOpMI/IpOBaHI/Ie 3KOHOMHYCCKOI'O
O6pa3aMBIIHHeHI/I5I, TCOPCTUYCCKUX u
IMPaKTUYCCKNXHABbIKOB OpraHru3annuunu

YCHELHOUIIPEANPUHUMATEIbCKON
JNEeATEIbHOCTUIIPEAIPUATANA B
cpene

KOHKYPEHTHOM

Formation of an economic way of thinking,
theoretical and practical skills of organizing
successful entrepreneurial activities of
enterprises in a competitive environment

Homuiceci / Pezynemamol 00yuenusn / Learning outcomes

OKbimy
Kypcersl CITTi asiIKTaraHHaH KeliH
OimiManymbLIap
- Ka3ipri 3aMaHFbl P)KOHOMHKA MPUHIUATITEPI MEH
3aHbUIBIKTapAbIH KbI3MET eTTyIH,
SKOHOMMKAJIBIK ~KaTeropusijaap, MHUKpPO KOHE
MaKpoJeHIr e ieri YFBIMJIBIK anmnaparTsl
TYCIHE/I;

- 9KOHOMUKAJIBIK >KaFJaiIbl TaJIIaiab];

- KOCIIKEpJIK KBI3METTIH OChbl Hemece Oacka
TYpJEPiHiH 0a3aibIK MPOLECTEPiH OeNTineni;

- TaOBICTBI KACITKEPJIIK KbI3METIHE MIHE3/IEME
Oepeni;

- OU3HeC-)KOocHap bl KYpaIbl )KOHE YCHIHAJIHI;

- amraH OUTIMAEpIH Malfanbl  KOCIKEPIiK
KBI3MET YIIIiH KOJITaHa/IbI;

- KOCIMKEPIIK KbI3METTI SKOHOMHUKAIIBIK JKOHE
QJIEYMETTIK OacKapy cajachlH/Ia TYPHIC MIETTIM
KaObLIIal anajbl.

IMocse  ycmemrHoro
o0yuarmuecs OyayT
- [IOHUMATh IIPUHLIMIIBI u 3aKOHbI
(YHKLIIMOHMPOBAHUSL COBPEMEHHOM 3KOHOMUKH,
SKOHOMHUYECKUE KaTeropuy, MTOHSATUHHBIN
anmnapaTr Ha MUKpO- U MaKpOYPOBHSIX;

- aHAJIM3UPOBATH SKOHOMUYECKYIO CUTYAaIHIO;

- BBLAEATH 0a30BBbIE MPOLIECCHl TOIO WM HMHOTO
BU/JIa IPEIPUHUMATEIbCKON e TEIbHOCTH;

- JlaBaTh XapaKTepUCTUKY  YCHEIIHOCTH
MpeANPUHUMATEIbCKOMN 1€ TENbHOCTH;

- COCTaBJIATh U NMPE3EHTOBATh OU3HEC-TIIAHBI,

- NpPUMEHSTh  MOJIyYEHHBbIE  3HAaHUA  JJIA
MOCTPOEHUsI MPUOBIIILHON MpeANpUHUMATENbCKON
NeSITeNIbHOCTH;

-IPUHUMATh TpaBWIbHBIE peIIeHUus B 00JacTu
SKOHOMHMYECKOTO M COIMAJIBHOTO YIpPaBJIEHUS
IIPEANPUHUMATEIBCKOMN 1EATENBHOCTH

3aBeplIeHHsl  Kypca

After successful completion of the course,
students will be

- to understand the principles and laws of the
functioning of the modern economy, economic
categories, conceptual apparatus at the micro
and macro levels;

- analyze the economic situation;

- identify the basic processes of a particular
type of business activity;

- to characterize the success of entrepreneurial
activity;

- make and present business plans;

- apply the acquired knowledge to build a
profitable business;

-make the right decisions in the field of
economic and social management of business
activities

Kypcmuiy Kbickawa mazmynnt / Kpamrkoe cooepacanue Kypca/ Course summary

DKOHOMUKA KbI3MET €TYiHIH 1preji Macenenepi.
Kamuran. CypaHbic T€H YCHIHBIC HapBIFBL
bacekenecTik sxoHe MoHomnouust. Kocinkepiik:

DyHIaMEeHTaJIbHbIE poOIeMbI
(GyHKIMOHMpOBaHUS ~ SKOHOMHMKHM.  Kamutai.

PriHok Cnpoc u npeaniokenue. Konkypenuuys u

Fundamental problems of the functioning of
theeconomy. Capital. The market is supply
anddemand. Competition and monopoly.
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TYCIHIri, MOHI, Heri3Tri
KOHEYMBIMIACTBIPY
Kacinkepikkpzmerreri
KoMMepuusuiblK  KYIHSKOHE
tociaepi. Kocinmkepiik

KBI3METTI Kap>KbUTAaHZIBIPY.
MOJICHHETI KOHE STUKACHI

TYypJiepi
HBICAHIAPHI.
ToyeKeiep.

OHBI  KOpFay

Kacinkepmik

MOHOIIOJINA. Hpe,HHpI/IHI/IMaTeJ'IBCTBOZ IIOHATHC,

CYLIHOCTb, OCHOBHBIE BU/IbI u
(hopMbIOpTraHU3alIHH. Pucku B
IIpeANPUHUMATEIBCKOM JESTEIIbHOCTH.
Kommepueckas TaitHa ¥ ClIOCOOBI

ee 3aIIUTHI. ®duHaHCHpPOBaHUE

Hpe,ﬂHpHHHMaTeHBCKOﬁ JCATCIIbHOCTH. KynLTypa
1 OTHUKA NPCANPUHUMATCILCTBA.

Entrepreneurship: the concept, essence, main
types and forms of organization. Risks in
business activities. Trade secrets and ways
toprotect them. Financing of entrepreneurial
activity. Culture and ethics of
entrepreneurship.

bazoapnama scemexwuici / Pykosooumens npozpammst/ Programme manager

Ka3zpikoaesa I'.K.

Tacremuposa K.A.

| TastemirovaZh.A., Zhazykbaeva G.K.
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Kowoacuwinwik nezizoepi /Ocnoewt 1udepcmea / Basics of Leadership

OKy maxcamut / Yueonaa yenv/ Purpose

CryaeHTTepIiH KOII0aCIIBUIBIK
KAaCHUeTTEP/I1,CTHIIbJIEP/Ii, KOCIIOPBIH, aliMaK >KOHE
KaNMbl  eJJICHreilinae ocep eTy  SficTepiH
THIMIINARAanany apKbpUIbl adaMIapablH —MiHE3-
KYIKBIH)KOHE ~ e3apa  OpeKeTTeCylH  THIMII
OackapyomicTeMeci MEH MPAKTUKACHIH MCHIEPY

OBnazieHne  CTyJIGHTaMH  METOJOJOTHEH U
MIPaKTUKON 3P PEKTUBHOTO yIIpaBJICHUS
MOBEJICHUEM U B3aUMOJACHCTBHEM IIIOACH MyTeM
3¢ GEeKTUBHOTO MCTIOJIb30BaHUS T JIEPCKUX
Ka4yecTB, CTWJICH, METOJOB BIHSHUS Ha YpOBHE
MPEIIPUSATHS, PETHOHA U CTPAHBI B IIEJIOM

Students mastering the methodology and
practice of effective management of
behavior and interaction of people through
the effective use of leadership qualities,
styles, methods of influence at the level of
the enterprise, region and country as a whole

Oxvimy namuorceci / Pesynomamut 06yuenus /Learning outcomes

Kypcersl CTTI asiIKTaraHHaH KeliH
OimiManymbLIap

- OackapyabIH OapIIbIK JeHT eUIepiHeri
yilbIMaapiarbl  KemOacIIbLIBIK — MAceseNepiH

TEOPHSUTBIK JKOHE MPAKTUKAJIBIK IIEIIyre FhUTBIMA
KO3KapacThIH MOHI MEH 9/IiCTepiH TYCiHEel;

- OackapylbUIBIK MIHAETTEpPAl IIelmy YIIiH
KeIIOaCIIbIIBIK eH OMIIIKTIH HET13r1 TeopUsIapblH
KOJIJaHA[bl;

- JKeke OacChlHbIH  apTHIKIIBIIBIKTAPbI
KEMILUTIKTEPIiH ChIHU Oaranaiabl;

- YXKBIMJIa KYMBIC ICTE€Y; QJEYMETTIK MaHbI3/bI
MoceJieNiep MEH YIepicTepAi Tangay, TOINTHIK
IMHAMUKa  YIEpICTEepiH  KOHE  KOMaHJaHbI
KaJIBIITaCTRIPy ~ KaFuJgaTTapblH OUTy HETI3iHIe
TOMNTBHIK >KYMBICTBI TUIM1 YHBIMAACTBIPA/IbL;

- TYJIFaapasbIK, TOTITHIK KOHE
YHBIMIACTBIPYIIBUIBIK KOMMYHHKAIHSIIApIbI
TaJay *KoHe KoOamanIsr,

- ICKepJIiK KapbIM-KaTbIHAC JIaFIblJIapblHa He 60y,
op TYpJIi Xarmaiyapra OalIaHbBICTHI OacKapyablH

MCH

ITocie  ycmemHoro  3aBepuieHHs Kypca
o0yuarwmuecs OyayT
- IIOHUMAaThb CYHHOCTb HW MCTOAblI HAY4YHOI'O

MOJX0Aa K TEOPETUYECKOMY M INPAKTHUYECKOMY
pelIeHno MpodJieM JIMAEpPCTBAa B OpraHU3alMsIX Ha
BCEX YPOBHSX yIPaBJICHMUS,;

-MCIOJIb30BaTh OCHOBHBIE TEOPUU JUAEPCTBA U
BJIACTH JUIsl PEIICHU YIIPABICHUYECKHX 3a/1a4;

- KPUTUYECKU OIIEHMBATh JIMYHBIE JOCTOMHCTBA U
HEJOCTaTKU;

- paboraTb B KOJUIEKTHBE; aHaJIU3UPOBATH
COLMAJILHO 3HAYMMble MpPOOJIEMbl M TPOLECCHI,
3¢ (eKTUBHO OpraHM30BaTh I'PYNIOBYIO padOTy Ha
OCHOBE 3HAHMs MPOLIECCOB I'PYNIIOBOM JUHAMUKHU U
MPUHIMIIOB (POPMUPOBAHUS KOMAH/IBL;

- AHAIU3UPOBATH U IIPOEKTUPOBATH
MEXJINYHOCTHBIE, TPYNIOBbIE M OPraHU3allMOHHbIE
KOMMYHHKAIUH;

- oOmagaTb HaBBIKAMU  JIEJIOBOTO  OOIIEHUS;
MHOrOOOpa3sHbIMH  CTWJIIMH  YOpPaBJI€HHUA B
3aBHCHMOCTH OT Pa3jMYHBIX CUTyallui; METOJaMHU

After successful completion of the course,
students will be

- to understand the essence and methods of a
scientific approach to the theoretical and
practical solution of leadership problems in
organizations at all levels of management;
-use the basic theory of leadership and
power to solve management problems;

- critically assess personal strengths and
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize
group work based on knowledge of the
processes of group dynamics and the
principles of team formation;

- analyze and design interpersonal, group
and organizational communications

- have Dbusiness communication skills;
diverse management styles depending on
different situations; methods and techniques
for  researching leadership  qualities,
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ayyaH TYpJl CTWIbJEpiHe He 00Jy; KOIOaCIIbITbIK
KAaCHeTTEP/Il 3ePTTEy dMIicTepl MEH diCTEMENEPiHe,
KOII10acIbUIBIK Kabimerrepai JAMBITY
TEXHOJIOTUSUTAPBIHA e O0JIa b

U METOJUKaMHU HUCCIECAOBAaHUA JTUACPCKHUX KA4YC€CTB,
TCXHOJIOTUAMH PA3BUTHSA JIUJACPCKUX CIIOCOOHOCTEH

technologies for developing leadership skills

Kypcmuiy Kbicka

wa mazmynsl / Kpamkoe cooepaycanue kypca/ Course summary

KembacbUIbIKTEIH TaOUFaTEI MeEH MOHI.
KembacubLibIk JKOHE MEHEIHKMEHT.
Kemo0acmbUIbIKTBIH ~— JOCTYPIi  KOHICIIIUSIAPHL.
KembacublIbIKTIH MHHOBAIUSIIBIK
KOHIENIUsUTapel. Tomrap, KOMaHJalap JKOHE
KoMaHJ1a Kypy. KemoacibiHbIH 1aMyBbl.

Osrepicrepai Kysere aceIpy Ke3iHeT1

ITpupona u cymHOCTh JmaepcTBa. JlupepcTBo H
MEHEPKMEHT. Tpanunmonssie KOHLCTILIUH
JUACPCTBA. I/IHHOBaLII/IOHHI)IG KOHICIIIINN
JHJIEPCTBA. ['pymnsl, KOMaH/IbI "
KOMaHaooOpa3oBanue. Pa3surue nuaepa.
JIugepcTBO  TpPU  OCYLIECTBICHHH  HM3MEHEHHH.
[IpoGnems! naepceTsa.

KemoOacIbUIBIK. KendacubuIbIKk Maceenepi.

The nature and essence of leadership.
Leadership and Management. Traditional
leadership concepts. Innovative leadership
concepts. Groups, teams and team building.
Leader development.

Leadership in  implementing
Leadership problems.

change.

bazoapnama scemexuiici / Pykosooumensv npozpammsr/ Programme manager

Toos110B K. T. \

Mouaparaaunesa H./I.

| Tobylov K.T., Moldagalieva N.D.

28




IKonozua yncane mipwinik Kayincizoici nezizoepi/ Ixonocus u ocHnoswl Hezonacnocmu rxcuznedeamenvnocmu/Ecology and Basics of Life Safety

OkKy makcamut / Yueonan yenv/ Purpose

TaOuraTblH >KOHE KOFaMHBIH JaMYbIHBIH HET13r1

CdopmupoBaTh 11eI0CTHOE MpeEACTaBIeHUE 00

To form a holistic view of the basic laws of

3aHJIBUIBIKTAphl  Typasibl  Oip TyTac TYCIHIK | OCHOBHBIX 3aKOHOMEPHOCTSX pa3Butus npupoasl | thedevelopment of nature and society..
KaJIBIITACTHIPY. 1 00IIIecTBa.

Oxbvimy nHomuxceci / Pesynomamul ooyuenusn / Learning outcomes
Kypcrbl CoTTI asIKTaFaHHAH keiiin | Kypcrbl coTTi asIKTaFaHHAH keitin | Kypersl coTTi agKTaraHHaH KeHin
oitiMmanybLIap oitiMmanybLIap oitiMmanymbLIap
- Tipl OpraHM3MIEp/iH TIPUIUIIK OPTaChIMEH e3apa | - 3HaTh ocHoBHbIe | - TO know the basic patterns that determine

OpEKETTeCYiH aHBIKTAUTHIH HETI3T1 3aHIBUIBIKTap,IbI
oiny;

- DKOJOTHSIIBIK (DaKTOpIapAbIH KIKTEIyiH Oly;

- OpraHu3MJEp/IiH OMIpPIIK OpTachl Typalbl TYCIHIK
O0uyBI;

DKOJOTHUSUITBIK JKYHenep YFbIMAApPbIHBIH HETi3[epiH
MEHTepY;

- TaOuraTThl KOpFayAbIH >KOHE TaOMFATTHI THIMII
naiganaHyIblH HET13r1 NPUHIMOTEPIH Oly;

- AHTPOTOTEH/TIK KBI3METTIH QJIEyMETTIK-
SKOJIOTHSUIBIK callfapbIH Ookail Oiy;

- TIPIIUTIK KAyINCI3AITIHIH TEOPUSIIBIK HETi3[epiH

MEHTepy;
- DKOJIOTHSIIBIK, (hU3HOTOTHSITBIK JKOHE
TUTHEHAIBIK 3€pTTeyJiep cajlachlHIa 3aMaHayd

aKNapaTThIK-KOMMYHHKAIMSITBIK, TEXHOJOTHSIIAPTBI
KOJIZJaHA OTBHIPBIN, TOTEHIIE >KaFdailiap Ke3iH[e
aIIFaIIKbl KOMEK Kopcere Oiy.

3aKOHOMEPHOCTH,OIPE SISO
B3aMMO/JICHCTBHUS KMBBIXOPT'AHU3MOB CO CpEIOi
o0uTaHUS;

- 3HaTh KJIaCCU(HUKALIUIO
HKOJIOTUIECKUX PAKTOPOB,;

- HWmerp mpenacraBneHuss O KU3HEHHBIX
CpenaxopraHu3MoB,;

- Brnagets ocHOBaMU NOHSATHSMHIKOJIOTMYECKHX
CHUCTEM;

- 3HaTh OCHOBHBIE IIPUHIIMIIBI OXPaHbI NPUPOABIN
PaIMOHAIBLHOTO IPUPOAONOIB30BAHNUS;

-YMeth IIPOrHO3MPOBATh COLIMAIIBHO-
9KOJIOTMYECKHE TOCIEACTBHUSI  aHTPOIIOT€HHOM
JESATENBHOCTH;

- Bmanets TEOPETUYECKUMU
0€30MaCHOCTH KHU3HEIEATEbHOCTH,
- YMerp  OKa3zblBaTh  NEPBYIO  IOMOIIb
MIPUYPE3BBIYANHBIX CTAlUAX C I[PUMEHEHHEM
COBpPEMEHHBIX nH(pOpPMaIMOHHO-
KOMMYHHUKAIIMOHHBIX ~TEXHOJOTWH B o0jacTu
9KOJIOTUYECKHUX, (bU3HOIOrHYECKUX U
TUTHEHUYECKUX HUCCIIETOBaHMIA.

OCHOBaMH

theinteractions of
theenvironment;

- Know the classification of environmental
factors;

- Have an understanding of
livingenvironments of organisms;

- To know the Basics of the concepts
ofecological systems;

- To know the basic principles of nature

living organisms with

the

protection and rational use of natural
resources;
- Be able to predict the social and

environmentalconsequences of anthropogenic
activities;

- Possess the theoretical foundations of life
safety;

- Be able to provide first aid in emergency
situations using modern information and
communication technologies in the field of
environmental, physiological and hygienic
research.
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Kypcmuoiy Kvickawa masmynul / Kpamrkoe codepycanue xkypca/ Course summary
TipwimikTin  Heri3ri opTanapbl, nomyasusiiblK | OCHOBHBIE — cpelbl  JKHM3HHM, TOMyJsiuoHHAas | The main habitats are population ecology,
DKOJIOTHS, OIpJECTIKTEPAiH >KOHE HSKOKYHEJIEepIiH | 9KOJIOTHsA, JKOJOorus coobiiectB u dKocucteM, | ecology of associations and ecosystems, the
IKOJIOTHACHI, Ouochepa,emip cypy Kayimnci3airidig | 6uocdepa, Teoperndeckue ocHOBbI OezomacHocTh | biosphere, the theoretical foundations of life

TEOPHSUIBIK HETi3epi KHU3HENICATCITHOCTH safety
bazoapnama scemexuici / Pykosooumens npozpammsl/ Programme manager
Ky6eesM.C. | Pyukuna I.A. | Ky6eesM.C., Ruchkina G.A.
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Foinvimu 3epmmeynepoin nezizoepi swcane akademuanvik xam/ OcHo8bl HAYUHBIX UCCTE008AHUIL U aKademuyecKoe nucbmo/ Basics of Research and

Academic Writing

Oky makcamut / Yueonan yenwv/ Purpose

bomamak Mamanmapra Oonamak — KociOm
KbI3METIH TaOBICTBI JKY3€re achlpy YIIiH
FBUIBIMU 3€PTTEYJIEp MEH aKaJeMHSUIBIK Ka3y
Heri37iepiH MEHrepyre MyMKiH/IiK Oepy

OpnageTs OyQyIIUM CIENHATIMCTaM OCHOBaMU
HAYYHBIX HCCIICOBAaHUN H aKaJeMHUYECKOE
OUCBMO  JUIS  YCHENIHOTO  OCYIIECTBIICHUS
Oynyieit nmpodeccHoHaIBHON NeSITeTbHOCTH

To enable future specialists to master the basics of
scientific research and academic writing for the
successful implementation of future professional
activities

Oxvimy namuorceci / Pesynemamut 06yuenus /Learningoutcomes

Kypersl ¢3TTi asiIKrTaraHHaH  KeiiiH
OimiManymbLIap
—  3epPTTeyHiH FBUIBIMU-TYXKBIPBIMIAMAIIBIK

anmnapaTbIMEH JKYMBIC iCcTel Olly, FHUIBIMH-
MEJAroTUKAIBIK  3ePTTEYAIH MAaKcaThl MCH
MIHJICTTEPiH, OJIAPABIH TYpJEPiH Oiyei

—  OKBITY HOTIDKENepiH OarajayJblH HETI3Ti
3aMaHayd KyYpalIapblH, OJIapIbl KOJIJIaHy
HET13/1epiH, FBUIBIMU 3€pPTTEY AICTEPiH TYCIHY;
BL oxpITynbIH 3amaHayu Ou1iM Oepy MoJern;

—  OKYIIBUIAPABIH FBUIBIMU-3€PTTEY KOHE
KOOANBIK  OpeKeTTepi, OeNceHAl  OKBITY
oicTepl apKbUIbl CHIHBINITAH JKOHE CBHIHBINITAH
TBIC KYMBICTapAbl YHBIMIACTBIPY OMAiCTEPiH
KOJITaHYy;

— OKy YpIiciHAe 3aMaHayd aKmapaTThIK-

KOMMYHHKAIHSITBIK TEXHOJIOTUSIIAP/IbI
KOJIIaHy; OKYIIbUIAPJABIH HAKTHl Ma3MYHbI MEH
’Kac ~ epeKUIeTiKTepiHe  COHKeC  OKBITY
o/liCTEpiH;

JICHCAYJIbIK CAKTay TEXHOJOTHUsIIapbIH €CKepe
OTBIPBIN, OHBIH IMIHAEC KAIIBIKTHIKTAH OKBITY

MMocae ycnemHoro
odyuyarwimuecs OyayT
- yMeTb paboTatb € Hay4YHO-TIOHATUUHBIM
anmapaTtoM HCCIEJIOBaHUSA, 3HaeT Ielb U

3aBeplIeHHsl  Kypca

3a1a4u Hay4YHO-TIEAArOrM4eCKuxX
HCCIIEA0BAHUM, NX BUIBI
— IOHHUMATh OCHOBHBIE COBpPEMEHHBIC

CpEICTBA OICHUBAHUS Pe3yIbTaTOB OOyUYEHUS,
OCHOBBI HX IMMPUMCHCHHWA, MCETOJAbl HAYYHBIX
HCCJICTOBAHHIA; COBPEMEHHYIO
o0OpasoBarenbHy0 MOJeh o0yuenus BL;

— TPUMEHSATH METO/IbI OpraHu3aIuu
BHEKJIACCHOW M BHEUIKOJIBHOM pPaboOThl uepes
UCCIIEI0BATEIbCKYIO u MIPOEKTHYIO
NeSATeIbHOCTh ~ OOy4alOIIMXCs,  aKTHBHBIC
METO/Ibl 00YUYEeHHS;

— HCIIONIb30BaTh COBPEMEHHBIE
UHPOPMALIMOHHBIE M KOMMYHUKAI[MOHHBIE

TEXHOJIOTUM B 00Opa3oBaTEeIbHOM IPOIIECCE;
METOJbI OOy4YeHHS B  COOTBETCTBHU  CO
crienuPuKoON CcofaepKaHWs H  BO3PACTHBIMHU
OCOOCHHOCTSIMU yYallluXCS;

BJIQJIETh M  pEaJM30BbIBATh  NPOTpPaMMy

After successful completion of the course, students
will

- be able to work with the scientific and conceptual
apparatus of research, knows the purpose and
objectives of scientific and pedagogical research,
their types

- understand the main modern means of assessing
learning outcomes, the basics of their application,
methods of scientific research; modern educational
model of BL training;

- apply methods of organizing extracurricular and
extracurricular work through research and project
activities of students, active learning methods;

-use  modern information and communication
technologies in the educational process; teaching
methods in accordance with the specific content and
age characteristics of students;

- own and implement a program of updated content
of secondary education, including taking into account
health-saving technologies, including taking into
account distance educational technologies, evaluates
student achievements based on knowledge of criteria-
based assessment technology, knows how to work in

31




TEXHOJIOTUSIIaPbIH eckepe OTBIPBII,
KaHApTBUIFaH opTa OuTiM Oepy Ma3MyHBIHBIH
OarmapnamMachblH ~ HWENeHy  JKOHE  CHII3Y,
KpUTEepHaAbl Oarajiay TEXHOJOTUACHIH OlTy
HETi31HAE€  OKYIIBUIAPJBIH  JKETICTIKTEPiH
Oaramaiinel, Oipiece >XyMmbIc icteyni Oimemi.
opinTecTepiMeH  cypeT  cabaFblH  OKBITY
YZAEPICiH KETLIaipy.

OOHOBJIEHHOTO coziepKaHus CpenHero
oOpa3oBaHMsi, B TOM UYHCIE C YYETOM
30pOBbECOEPETAIONINX TEXHOJIIOTHH, B TOM
YHUCJIC C YUuceTOM JUCTAaHIIMOHHBIX
00pa3oBaTeIbHBIX TEXHOJIOTUi1,0lIeHUBAET
JOCTIDKEHHUS YYallUXCsl Ha OCHOBE 3HAHUS
TEXHOJOTUU KPUTEPUATIHHOTO  OLCHUBAHMA,
yMeeT paboTath B COTPYIOHHYECTBE C
KOJUIEraMH JUIsl COBEPILICHCTBOBAHUS IpoIiecca
npernoaaBaHrsl YpOKOB PUCOBAHUS.

collaboration with colleagues to improve the process
of teaching drawing lessons.

Kypcmuiy kbickawa mazmynnt / Kpamrkoe codepycanue Kypca / Course summary

[Ton  3eprreneTiH  camagarbl  FBUIBIMH
3epTTeyJiep MEH aKaJeMUsUIBIK )Ka3zy dJICTEpiH
3eprreyre OarpITTanFadH. bimim  amymsuiap
YFBIMJIBIK ~ ammaparieH  KoHe  3epTTey
KBI3METIHIH HETI3T1 KE3€HJIepIMEH, SIICTEP/IiH
KIKTENyIMEH, OJapAbl KOJIJaHy callaapbIMEeH
TaHplcagpl.  buliM  anymbulap  FBUIBIMU

JlucuunimHa — HampaBi€Ha HAa  M3Y4YEHHE
METOJIOB Hay4YHBIX UCCJIEJIOBAaHUM u
aKaJIeMMYeCKOro MmuchMa B  HM3ydyaeMoOM
obnmactu. OOywaromiyecss O3HAKOMATCA C
MOHSATUWHBIM  anmapaToM ©  OCHOBHBIMHU
STanaMu MCCIIEIOBATEIbCKONW JESTENbHOCTH,
Kiaccuukanueid MeToaoB, OOJACTIMU HX

The discipline is aimed at studying the methods of
scientific research and academic writing in the field
under study. Students will get acquainted with the
conceptual apparatus and the main stages of research
activity, classification of methods, areas of their
application. Students will learn to master the skills of
quantitative and qualitative analysis of scientific

3epTTEeyNepl CaHJBIK JKOHE CalajiblK Talgay | IPUMEHEHHS. O0yuaromuecs Hayuarcs | research and present the results in the form of
JaFIblIaphlH MEHIEpYTre JKOHE aKaJeMHsJIBbIK | BIaJeTh HaBbIKaMuM  KoiuuecTBeHHoro u | publications and speeches in the academic
OpTaja >KapusUlaHBIMIAp MeH OasHxamaiap | KaueCTBEHHOTO aHaIM3a Hay4HBIX | environment
TYPIHIIE HOTHXKETeP/Ii YChIHYFa YHpeHe i UCCJICIOBAaHUI W TIPEJICTABISITh PE3yNbTaThl B

BUJE NyONMKanmuid W BBICTYIUICHHMH B

aKaJeMUYECKOM cpesie

Bazoaprama scemekuiici / Pykosooumens npozpammet | ProgramManager

Kakaesa  Canaranar OHyap0ekKb3bl | JKakaeBa Canranar Anyap6exoBHa, | Zhakaeva Saltanat Anuarbekovna, associate
Accormmanusuisl mpodeccop. aCCOITMUPOBAHHBIN Mpodeccop professor
KycynoBa Juna KermicmaeBHa, ara | Kycynosa [{una KernucnaeBHa crapiuit Zhusupova Dina Zhetpisbayevna, senior lecturer
OKBITYIITBI npernoaaBaTesb
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Kapoicolnvix cayammulivik Heeizoepi/ Ocnoewbl hunancosou zpamomnuocmu/Fundamentals of financial literacy

OKy makcamut / Yueonan yenv/ Purpose

CTYAICHTTEP/IC KEKE KapXKbIFa KATHICTHI MICIIIM
KaObUIIay KEe31H/Ie YTHIMIBI KApXKbUIBIK MiHE3-
KYIBIKTBl JIaMBITy, COHBIMEH KaTap IH(PIBIK
TEXHOJIOTUSIAP/IbI KOJIJIAHY apKbLIbI KApKbLIBIK
KBI3METTEP/Ii TYTHIHYIIBLUIAP PETIHAC OJIAP.IbIH
KYKBIKTappl ~ MEH  MYJICNIEpiH  KOprayfa
OalJIaHBICTBI  TPOIIECTEPJl CHIHU  TYPFBIIAH
Oararnay KoHE Tajjiay KaOiJeTiH JaMbITy.

dhopmupoBanue y 00yJaroInuxcs
paroHanbHOr0  (PMHAHCOBOTO  ITOBEJCHUS
Npd  TPUHATAU  PEUICHUH, KaCAIOIIUXCS

JIUYHBIX (UHAHCOB, a TaKXKe CHOCOOHOCTH
KPUTHYECKH OLICHMBAThb W aHAJIU3UPOBATH
IPOLIECCHI, CBA3aHHbIE C 3aIUTON UX MpaB U
UHTEPECOB B  KauyecTBe  HoTpeOuTenei
(bMHAHCOBBIX yCIIyr IIOCPEJICTBOM
UCIIOJIB30BaHUSI B TOM u4ucie LU(POBBIX
TEXHOJIOTHUM.

formation of students' rational financial behavior
when making decisions related to personal
finances, as well as the ability to critically evaluate
and analyze the processes related to the protection
of their rights and interests as consumers of
financial services through the use of digital
technologies.

OKbimy

Homuiceci / Pesynemamot 00yuenusn / Learningoutcomes

Kypersr  carTi
ajxymbLiap

- JKeKe kOHE OTOACBUIBIK KAap>Kbl CaJachIH/IAFb
Macemenep/l menty YiiH ajaFan OutiMaepl MeH
JNAFbUIapbIH  KOJJAaHyJa TaHBIMIBIK JKOHE
IIbIFapMallblIBIK OacTamMaHbI KOPCETY, - XaAJIBIK

asgKTaFaHHAH KeHiH OiriM

YILiH Kap>KbUIBIK TOYEKENJEp MEH
OAHKPOTTBIKTBI ~ €CKEpe  OTBIPBIN,  JKEKe
Kap)KbIHBI €3 OeTiHIIe JKocmapiai KoHe

Oackapa Ouny; - JKeKe Kap>KbIHBI OacKapyra,
KApKbUIBIK YHBIMAAPMEH BIHTBIMAKTACTHIKKA,
KapXKBUIBIK TOYEKeIepre JKoHe T.0. KaThICTHI
OpTYPIi Kap>KbUIBIK MOceINeNepre KaThICTH 03
MIKIPIHI3AL  TYXBIPpBIMIAY; -  Kap>KbUIBIK
MOceNeNiep/IiH agaMFa OoCepiH Tajjaid Oiry,
COHJa-aK oOJIapAbl IIENTy YIIIH  THICTI

MEMIJIEKETTIK OpraHjaapra/kopiapra xabapiaca

IIocne ycnmemHoro
o0yyarommecsi OyayT
- IPOSBIATH  IO3HABAaTEIbHYID U
TBOPYECKYI0 WHULMATUBY B TPUMEHEHUH
MIOJIyYEHHBbIX 3HAHUH W yYMEHUH A
pemieHus 3agad B 00JIaCTH  JIMYHBIX U
CeMeNHBIX (PMHAHCOB;

- YMeTb CamMOCTOATE/NIbHO OCYyLLEeCTBAATb
NNaHMPOBAHWE W yMNpaB/JEHWE JINYHbIMMI
dUHaHCamMK ¢ y4eToM PUHAHCOBLIX PUCKOB U
6aHKpPOTCTBA A1 HAceNeHus;

- (opmynupoBaTh COOCTBEHHOE MHEHHUE B

3aBepuIeHHs] Kypca

OTHOIIEHUH  Pa3IUYHBIX (bMHAHCOBBIX
npobjieM 1O  YIpPaBICHHIO JUYHBIMU
¢uHaHcamu, COTPYAHHUYECTBY C
(rHaHCOBBIMU OpraHHu3alUsIMH,

q)HHaHCOBLIMI/I pUCKaMHU U T.[1.,

After successful
students will

- to show cognitive and creative initiative in
applying the acquired knowledge and skills to
solve problems in the field of personal and family
finance;

- be able to independently carry out planning
and management of personal finances taking into
account financial risks and bankruptcy for the
population;

- to formulate their own opinion regarding
various financial problems on personal finance
management, cooperation  with  financial
organizations, financial risks, etc.;

- be able to analyze the impact of financial
problems for the individual, and contact the
appropriate government agencies/funds to resolve

completion of the course,

33




oury;

- OpTYpial Ke3IepAeH albIHFAaH KapKbUIBIK
aKmaparThl TycCiHAipe OuTy, COHBIMEH Karap
mikipai (Kke3Kkapac), IoJieNeMeHi (aprymeHr),
(dakTinepsai axsipaTa 011y,

- WHBECTULUSIIBIK MOPTHENbAl KATBIITACTHIPY
Ke3iHJe TYBIHJIAWTBIH Toyekenaepai Oaranay
YKOHE a3aUTYy;

- «KapKbl ~TUPAMHUAACBIHBIH»  OCNrijaepiH
aHBIKTall OuTy JKOHE WHBECTHLMSIIAY YIIiH
KaKeTT1 Kypanaapabl TaHaai oiny.

-yMEeTh aHAJIM3UPOBATH BIIMSTHHE
(UHAHCOBBIX TPOOJIEM s 4YeloBeKa, a
TaKke OOpamarbcss B COOTBETCTBYIOLIHE
rOCYJapCTBEHHbIE OPTaHbl/(OHABI I HX
pelieHus;

- yMeTb HWHTEPHPETHUPOBATH (HUHAHCOBYIO
MHQOPMAIIHIO, TIOJYYCHHYIO U3 Pa3IMYHBIX
WUCTOYHHUKOB, a TaKXe pa3inyaTh MHEHUE
(TOUKy 3peHHus), J0Ka3aTeNbCTBO (APIYMEHT),
(baxThr;

- OILICHMBaTh W MHHHMM3UPOBATh DPHUCKH,
BO3HHUKAIOIIIHE pu ¢dbopMupoBaHUU
MHBECTULIMOHHOTO MOPTQers;

- YMETh BBISIBIISATH NMPHU3HAKH «()UHAHCOBOM
NUPaMUAbD U BBIOMpPaTh HEOOXOIUMBII
WHCTPYMEHTAPHUM JIJIs1 UHBECTUPOBAHUSL.

them;

- be able to interpret financial information
obtained from various sources, as well as
distinguish between opinion (point of view),
evidence (argument), facts;

- assess and minimize the risks arising in the
formation of an investment portfolio;

- be able to identify the signs of a “financial
pyramid” and choose the necessary tools for
investment.

Kypcmuiy kbickawa mazmynst / Kpamrkoe codepicanue kypca/ Coursesummary

Kapxpuiblk CayaTTbUIBIKTHIH TYCIHIri,
MakKcaTTapbl MeEH MIHJIETTEPI. AKira,
€CeMalbIPhICy KOHE Tejemep. JKeke KapiKbl:

Kipic, WIBIFBIC, Oro/pKeT. CallbIKTap >KOHE JKEKe
TYIFajJapra CcaiblK caily. XaJlblIKka OaHKTIK
KbI3MeT kepceTy. Cakranaplpy. Kapkbsl HapbIFbl
KOHEe MHBECTULIMS Herizaepi. JKeke Kocimkepiik
TYJIFaIapbIH

JKOHE craprar. Kexke
OaHKPOTTHIFBL. JKeke KapKbUIBIK KayITcCi3/IiK.

[Tonsatne, wenm w 3agaud  (pUHAHCOBOWM
TPaMOTHOCTH. JIeHbrH, pacyeThl WU TUIATEXKH.
Jlnvaaple  (UHAHCBHL:  JTOXOABI, PACXOJBbI,
Oromker. Hamorm ©W  HamorooOI0XeHHE
¢usnueckux i, BaHKOBCKWE yCIyTH JUIS
HaceneHus.  CrpaxoBanue. (DUHAHCOBBIC
PBIHKH " OCHOBBEI WHBECTHPOBAHUS.
NunuBuayanbHOe MPEeANpPUHUMATENHECTBO U
cTapTar. baHKpOTCTBO (PU3MUYESCKUX JIHII.
JInunast puHaHCcOBasi 6€30MaCHOCTb.

The concept, goals and objectives of financial
literacy. Money, settlements and payments.
Personal finances: income, expenses, budget.
Taxes and taxation of individuals. Banking
services for the population. Insurance. Financial
markets and basics of investing. Individual
entrepreneurship and startup. Bankruptcy of
individuals.Personal financial security.

bazoapnama sncemexuici / Pykosooumens npozpammst/ Programme manager

Kuenraes C.M.

I'onynos B.B.

I'onynos B.B.
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3 Kypc cTyJAeHTTepiHe apHAJFaH JIeKTUBTI MoHAep / DJIeKTUBHbIe TUCHUILINHBI 115 cTyaeHToB 3 Kypca/ Elective disciplines for 3nd year

students

Knaccuxanwvik ouoin meopus men npakmuxacol/ Teopus u npakmuka knaccuueckozo manual Theory and practice of classical dance

Oxy makcamot / Yueonasn yenwv/ Purpose

KJIACCHKAJIBIK OMIe IMearorukajiblk, CTaKUPOBKA
JKOHE MaibIHIBIK )KYMBICTAPbIHA TEOPHUSIIBIK JKOHE
TOXIpUOEIiK O1TIM MEH JIaFabUIapIbl MCHIEPY.

OCBOCHHE OCHOBBI TCOPETHUCCKUX M MPAKTHUECKUX 3HAHUN 1
HaBBIKOB IJIS TIEIArOrHYeCKOM, ITOCTAHOBOYHOM 1
PENETHIIMOHHOMN pa0OThI MO KJIACCHYESCKOMY TaHILy.

mastering theoretical and practical knowledge
and skills in pedagogical, training and
preparatory work for classical dance.

Oxvimy namuoiceci / Pesynomamot 006yuenus / Learning outcomes

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

ITocae YCIIEemHOro 3aBepuicHUsl Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

- Kiraccukanplk OWIiH TEOpUSCHI MEH IPAaKTHKACHI
cajachlHAa, MOJIEHHMET CajJachIHIArbl O3BIK  OLIIM
3NIEMEHTTEPIH KOca alFaHza, OUTiMi MEH ecTe cakray
KaOLJIeTiH KOpCeTy.

- Mbonenmer camacelHIA aHa,
TLIAEPiH/IE KapPbIM-KaThIHAC JKacay.
- Knaccukanblk OWIiH Teopusichl MEH NPaKTHKACHIH
Tangay JaFAbUIapblH MEHrepy, akTepiiK IredepIik
caJlachIH/Ia 3aMaHayd KOPKEMIIK IMPOIECTIH CaXHAIBIK
OeliHeciH Xxacay.

- Tearpnelk KOMBUIBIMIAPABI ~ KYPacThIpy  YIIiH
KJIACCHKAIBIK OWJH TEOpUSCHl MEH TIXKIpHOECiHiH
TEOPHUSIILIK JKOHE MPAKTHKAIBIK OUTIMEpIH KOJIaHy, 63

OpBIC JKOHE IIET

MaMaHIBIFbIHBIH ~ ©3€KTI Mocesnenepi KOHTEKCiHIe
peXHCCypaHbIH oprypii TYKbIPbIMAAMAIapbIH
KOJIJIaHy.

-MoieHH-00C yaKbIT KbI3METIHIH Ka3ipri yKahi-KyHiH
YKOHE ©3repill OTBIPATHIH AIEYMETTIK MPAKTUKAHBI
€cKepe OTBIPBIIL, )KUHAKTAIIFaH TOKIpHOeH1 KalTa
Oarayayra KaOLJIeTTi, 3aMaHayX HHHOBAIIMSIIBIK
TEXHOJIOTHSUIAP/ABI MAkjanana OTBIPBIIL, KaHa OlTiM aia
aJaiel;

— JleMOHCTpHPOBaTH 3HAHUS U OMAaHUE B OOJACTH TEOPHUU H
MPAaKTUKA  KJIACCHMYECKOTO TaHLA, BKJIIOYAs  3JIEMEHTHI
MepeIOBLIX 3HAHUH B 00JIACTH KYJIbTYPHI.

— OcCymecTBIATh KOMMYHHKALMIO Ha POAHOM, PYCCKOM H
HHOCTPAHHOM SI3bIKE B 00JI1aCTH KYJbTYPHI.

- BJIa,Z[eTB HaBbIKaMH aHaJIM3a TCOPUU U  TIPAKTUKHU
KJIaCCHYCCKOI'o TaHIla, CO3JaHUC CICHUYECCKOI'O o6pa3a
COBPEMCHHOI'O XYAOKCECCTBCHHOI'O mnmponoecca B obnactu

aKTEPCKOr0 MacTepPCTBa.

— IlpuMeHATh TEOpETUYECKHE U TIPAKTUYECKUE 3HAHUS TEOPUHU
W TPAaKTHKH KJIACCHYECKOrO TaHOA Uil COCTaBICHMUS
TeaTpalbHBIX  IOCTAHOBOK,  HCIOJb30BaThb  pPa3iIUYHBIC
KOHIICTIIIUHA PEXKHUCCYPbl B KOHTEKCTE aKTYAIbHBIX MpoOiIeM
CBOEH CHEIMATBHOCTH.

— Cnoco0eH, y4nuThIBasi COBPEMEHHOE COCTOSHUE KYJIbTYPHO-
JOCYTOBOM JIEATENBHOCTH M HM3MEHSIOUIYIOCA COLUAIBHYIO
MIPAaKTHKY, K II€PEOLICHKE HAKOIUIEHHOI'O OIbITA, YMEET
npuoOperaTb HOBBIC 3HAHMS, MCIONB3YSI COBPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- Demonstrate knowledge and understanding in
the field of theory and practice of classical dance,
including elements of advanced knowledge in the
field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of classical dance, creating a stage image
of the modern artistic process in the field of
acting.

- Apply theoretical and practical knowledge of the
theory and practice of classical dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated
experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites
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My3bIKa jKoHE BIPFaKThl Oi1iM Herizaepi -1/

| OCHOBEI MY3BIKAJIbHO-PUTMHUYCCKOI'O BOCIIUTAHUA -1/

| Basics of music and rhythmic education -1

Kypcmuin Kpickawia mazmynst / Kpamkoe codepycanue kypca/ Course summary

Knaccukanplk OWIiH HETi3ri MIapTTapblIeHEeH]
KOIO, KOJ MEH asKThIH OpHalacybl. barmer
TaFaHBIHAAFBl  JKATTBIFY. JKaTTBIFy  3alblH
opracblHAa. AJuierpo. AWHaIy dJIEMEHTTEpi.
Kumbuigapast OpbIHIayzAa yitnecripy.
Kitaccukanplk OMTIH YIKEH JKOHE KIllll 1103aJ1aphl.
KoMOuHanmsiiap MeH KO3FalbIC Ti30eriH Kypyra
apHaJFaH 0alIaHBICTHIPYIIBI JIEMEHTTED.
Knaccukanbik ou cabarbIHIa Anaxuo.
Knaccukanbik Ou ca-6akTapblH ©TKi3y OOHBIHIIA
9/IiCTEMEITIK YCHIHBIMIAP

OcHOBHBIE TEPMHHBI KJIACCUYECKOT0 TaHIA.
IToctaHoBKa KOpIyca, IMO3HMIKUK PYK M HOT. DK3€PCHC Y
cTaHKa. OK3epcHC Ha cepenuHe 3ama.  Allegro.

DneMmeHThl BpauieHuil. KoopauHanys B HCIOJTHEHUH
IBIKeHUH. bosbiine W Majbple II03BI KIAaCCUYECKOI'O
taHia. CBs3ylOIIUE JJIEMEHTHI JUISI  COCTaBJICHUS
KOMOMHAIIMK W Lemo4yek  JABMKeHHH.  Adagio
[TocTpoenue ypoka KJIACCHYECKOTO TaHIA.
Meroandeckue  peKOMEHIAIMU 10  MPOBEACHUIO
YPOKOB KJIACCUYECKOTO TaHIla

The basic terms of classical dance are the
setting of the body, the position of the arms
and legs. Exercise at the ballet bar. The
exercise is in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small
poses of classical dance. Connecting
elements for making combinations and
chains of movements. Adagio Building a
classical dance lesson. Guidelines for
conducting classical dance lessons.

Oapnbplk  Qopmamap  MEH — KOMOMHamusapia
KJIACCUKAIBIK OM KUMBUIIAPBIH OPBIHAAY TCOPHSCHI
ME€H TeXHUKACBIHBIH HeTi3/1epi.

OCHOBBI TEOPUHU U TEXHUKHU MCTIOIHEHUS JBH>KEHUH
KJIACCHYECKOT0 TaHIa BO BceX (hopMax M KOMOMHAIUSX.

fundamentals of the theory and technique of
performing classical dance movements in all
forms and combinations.

Hocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

XanbIKTBIK CaXHAIBIK OUJIIH TEOPUSICHI MEH
npakTukacel, Kazak OuiHiH T€OpUSCH MEH
MIPAKTKaChI

Teopus u npakTUKa HaApOAHO-CLIEHUYECKOT O TaHIIA,
Teopus u npakTUKa Ka3axcKoro TaHIa

Theory and practice of folk stage dance,
Theory and practice the Kazakh dance

bazoapnama ycemexuiici / Pykogooumens npozpammsl/ Programme manager

badouu C.C. ara OKbITYIIBI

| Bbaouu C.C. crapmmii npenogasarenb

| Bauu C.C. senior lecturer

36




Knaccukanvik ouoiy npakmuxymot / IlIlpakmuxym no knraccuueckomy manyy/ Practic of classical dance

Oky maxcamul / Yueonas yenv/ Purpose

KJIAaCCUKaJbIK OW OOWBIHILA MeAaroruKablk,
KOWBUIBIMJIBIK JKOHE JaMbIHIBIK KYMBICTApPbI
YIIIiH TEOPHSUIBIK KOHE MPAKTUKAIIBIK OLTIM MEH
JaFJbIIap HETi37epiH MEHTepy.

OCBOCHHME OCHOBBI TEOPETUYECKUX U NPAKTHYECKUX
3HAHUI u HaBBIKOB IS IeJaroruaecKom,
MMOCTAHOBOYHONH W  PEHETHUIIMOHHOW paboThl IO
KJIACCUYECKOMY TaHILY.

mastering the basics of theoretical and
practical knowledge and skills for
teaching, staging and rehearsal work in
classical dance.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi coTTi asiKTaraHHaH keiiin | ITocie yCHEeUuHOro 3aBeplIeHHUs] Kypca | After successful completion of the
olriMasymbLIap o0yuamonmecsi 6yayT course, students will be
- Monenner  camachlHIarbl  03bIK  OUTIM | — JleMoHCTpupoBaTh 3HaHHMS W ToMaHue B obOnactu | - Demonstrate knowledge and knowledge in

SNIEMEHTTEPIH Koca alFaH]ia, KIACCUKAIbIK Ou
OOBIHIIA TIPAKTUKYM cajlachlHAa OltimMuepiH
KQHE €CTe CaKTayblH KOpPCETY.

- MozeHuer canachblHIAa aHa, OpPBIC KOHE IIIET
TUIAEpIHJIE KapbIM-KaTbIHAC JKacay.

- Kraccukanblk Ou  OOMBIHIIA PAKTUKYMJIBI
TaJjiay JaFAblIapblH MEHIepy, akTepiliK 1medepItik
calachlHIa  3aMaHayd  KOpKEM  IIPOIECTiH
CaxHaJbIK OeMHECIH JKacay.

- Tearpnblk KONBUIBIMIAPIBl KYpacThIpy YILIH
KJIaCCUKANIBIK OM  OOWBbIHIIA MPAKTUKYMHBIH
TEOPUSUIBIK ~ JKOHE  TMPAaKTUKAIBIK  OLTIMIEPIH
KOJIIaHy, ©3 MaMaHJbIFbIHBIH ©3€KTI Mocelenepi
KOHTEKCIH/IE PEXHCCYpaHBIH opTypti
TYKbIpbIMJIAMAJIAPBIH NalIanaHy.

-Monenn-00c¢ yakbIT KbI3METIHIH Ka31pri xKai-
KYMWIH ’K9HE e3repil OTHIPaThIH AJIEYMETTIK
MPaKTUKAHBI €CKEPE OTHIPHIIT, )KHHAKTAIFaH
ToXiprOeHi KaiiTa Oaranayra KaOiaeTTi, 3aMaHayu
WHHOBAIMSUTBIK TEXHOJIOTHSIIAPbI TIaiiTallaHa

OTBIPBII, >KaHa OLTIM aya amajpl;

MPaKTUKyMa MO KJIAaCCUYECKOMY TaHIly, BKJIOYas
AIIEMEHTBHI NEPEIOBBIX 3HAHUI B 0071aCTH KYJIbTYPHI.
OcCyliecTBISITh KOMMYHHUKAIMIO HA  POJHOM,
PYCCKOM U MHOCTPAHHOM SI3bIKE B 00JIACTH KYJIbTYPHI.
Brnaners HaBblkamMM aHaiM3a NOPAKTUKyMa [0
KJIJACCUYECKOMY  TaHIly, CO3JlaHu€ CLEHHYECKOTrO
o0pa3a COBPEMEHHOI'0 XyA0KECTBEHHOIO Ipoliecca B
00J1aCTH aKTEpCKOT0 MacTepCTBa.

— IIpuMeHATh TEOPETUUECKHUE U NMPAKTUYECKUE 3HAHUS
IpakTUKyMa IO  KJIACCMYECKOMY  TaHIy  JUid
COCTAaBJIEHUS TE€AaTPAJIbHBIX OCTAHOBOK, MCIIOJIb30BATh
pa3iaNyHble KOHIEMNIMHU pEeXHCCYPbl B KOHTEKCTE
aKTyaJbHbBIX IPOOJIEM CBOEH CHEUaTbHOCTH.
CnocoOeH, y4HUTbIBasgE COBPEMEHHOE COCTOSHUE
KYJIbTYPHO-10CYyTrOBOM JEATEIIBHOCTH "
M3MEHSIOIIYIOCS COLIMATIBHYIO MIPaKTHUKY, K
NIEPEOLICHKE HAKOIUIEHHOTO OTIbITA, yMeeT
pUOOpeTaTh HOBbIE 3HAHUS, HCIIOIb3ys COBPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHUH;

the field of classical dance practice,
including elements of advanced knowledge
in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the
workshop on classical dance, creating a
stage image of the modern artistic process in
the field of acting.

- Apply the theoretical and practical
knowledge of the workshop on classical
dance to compose theatrical productions, use
various concepts of directing in the context
of current problems of their specialty.

- Is able, taking into account the current state
of cultural and leisure activities and

changing social practice, to re-evaluate the
accumulated experience, is able to acquire
new knowledge using modern innovative
technologies;
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Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bika KoHE BIPFaKThI Oi1iM Heri3aepi -1/

OCHOBBI MY3BIKQIBHO-PUTMHYECKOTO BOCTTUTAHUS -1/

Fundamentals of musical and rhythmic
education -1

Kypcmoiy kvickawa mazmynnt / Kpamkoe codepicanue Kypca/ Course

summary

baner TaraHbIHAarel OKaTThIFy. JKarThIFy
3anAblH  oprackliHza.  Asuierpo.  AlHany
anemenTrepi. Kumbuimapael opbelHoayna yid-

nectipy. Kitaccukanblk OHJIIH YIKEeH XoHE Kili

DK3epcHc BO3JIe CTaHKa. DK3EpPCUC Ha CeperHEe 3aja.
Allegro. DOnementsl Bpamenuil. KoopauHanus B
BBITIOJHEHUH JIBYOKEHHH. BoJbIe U MaJleHbKHE 1035I
KJIACCHYECKOTr'0O TaH-

Exercise at the ballet bar. The exercise is
in the middle of the hall. Allegro.
Elements of rotations. Coordination in the
execution of movements. Large and small

no3ajapel.  KomOuHamwmsiiap  MeH — Oykin | ma. CoequHUTENIbHBIC 3JIEMEHTHI Ui cocrtaBieHus | Poses of classical

KO3FaJIbICTap bl KypyFra apHayFaH | KoMOMHanui u aBwkeHuit. Adagio. Portde bras. dance.  Connecting  elements  for
OalIaHBICTBIPYIIBI  JJIEMEHTTEpP.  AJaXKHO. composing combinations and whole
[Topt-ne-bpa. movements. Adagio. Port de bras.

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

XaIBIKTHIK CaXHAIBIK OHM/IIH TPAKTUKYMBI,
Kazak Oui O0ibIHIIA TPAKTHKYMBI

IIpakTHKyM 110 HAPOIHO-CLICHUYECKOMY TaHILY,
IIpakTHKyM I10 Ka3aXCKOMY TaHILy

Practice of folk stage dance, A Workshop
on the Kazakh dance

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Baonu C.C. enep kadenpacblHbIH MyFaliMi

Baouu C.C. npenonasatens Kapeapbl HCKYCCTB

Babich S. S. teacher of the Department of
Arts
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Caxna kypeci -1/ Cyenuueckasn 6ou -1/ Stage fight -1

Oxy makcamot / Yueonasn yenwv/ Purpose

CTYICHTTEPre CYBIK KapyAblH OPTYpPJi TypJepiHie
Kayirci3 ypbIC 9IICTEpiH YHpeTy, akTepre KaKeTTi
Oipkatap (QU3UKAIBIK KOHE ICUXO(MU3UKAIBIK
KAaCHETTeP/Ii IaMbITY: Ha3ap, PeaKIHs KbLITaMIbIFbI,
WKEeM[IUTIK, eNTiK, BIPFaK, MYCiH, YpBIC ce3iMi,
AKCITPECCUBTI MIIIiH Ce3iMi.

HAy4YUTh CTYJCHTOB mpuemaMm Oe3omacHoro O00si Ha
Pa3IMYHBIX BHAAX XOJOTHOTO OpPYXHS, Pa3BUTh P
HEOOXOIUMBIX aKTepy bu3ngecKux u
NCUXO(PHU3MYECKUX  KayeCTB: BHHUMAaHUE,  OBICTPOTY
peaKIuu, rUOKOCTb, JIOBKOCTB, PUTMUYHOCTD,
CKYJIBIITYPHOCTB, YyBCTBO 005, YyBCTBO BBIPA3HUTEIBHON

(hopMBI.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction,  flexibility,  dexterity,  rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypernbi CITTI KeiliH

oiniManymbuiap

asgKTaraHHaH

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-CaxHaJIBIK YphIC TEXHOJOTWsCH -1, npamaTyprus
3aHIapbl MEH TeaTpibIK-IPaMAaNblK —IIBFAPMaHBIH
KOMITO3MIMSIIBIK ~ KYPBUIBICHI, 3aMaHayH CaXHaJIbIK
YPBICTHI OKBITY 91icTeMenepi -1 kaciou neHrere OutiMi
MEH TYCIHITIH KOJNJIaHy, aKTepJIiK TEXHUKAHBIH OapIIbIK
AIIEMEHTTEPIH MEHIepPYy.

-  Teartpimblk KOHBUIBIMAAPABI  KYpPacThIpy  YILiH
CaXHAJIBIK YKEKITE-KEKTIH TEOPHSITBIK KOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH IbFbIHBIH
©3eKTI  Macenenepi  KOHTEKCIHIE  PpEeXHUCCYpaHbIH
OPTYPIIi TYXKBIPhIMAAMAJIAPBIH KOJIJIAHY;

- MojeHuer canacblHI2 aHa, OpPbIC JKOHE IIET
TLIIEPiH/Ie KAPbIM-KaThIHAC JKacay.

- CaxHanbIK YPBICTBI OackKapy oSJICTepiH aHbIKTay -1,
OPBIH/IAYIITBLIAPIBIH YKYMBICHIH YUBIMIACTEIPY,
KapaMa-Ka#Iiibl TaanTap xaraibiHaa 0acKapyIIbLUIbIK
mennMaepal Tady jkoHe KaObLigay, IeIarordKasibIK
JKOHE MOJICHH KbI3METTIH HETi3/IepiH Olrei;

- MopenueTTiH Ka3ipri JKail-KyHiH JoHE e3repin
OTBIPATBIH QJICYMETTIK MPAKTHKAHBI €CKEPe OTBIPHIII,
JKMHAKTAJFaH TOKIpUOeHI Kalita Oarajayra KaOUIeTTi,

-IIpuMeHATH 3HAHUSA u [IOHUMAaHUE Ha
po(eCCHOHAILHOM YPOBHE TEXHOJOTHH CIEHHYECKOTO
001 -1, 3aKOHOB JpaMaTyprud ¥ KOMITO3UI[MOHHOTO
MMOCTPOECHUS T€ATPATbHO-APAMATHUYECKOTO TPOU3BEICHNS,
METOJUK MPENOJaBaHUsI COBPEMEHHOTO CIEHHYECKOTO
60st -1, B1ajieHHe BCEMH DJIEMEHTAMHU aKTEPCKOM TEXHUKH.
— IlpuMeHATh TEOpPETHYECKHE W TPAKTHUCCKUE 3HAHUS
ClleHMYecKoro 00s1 -1 JIsi cOCTaBICHHS TeaTpPalbHBIX

[IOCTAaHOBOK, HCIIOJIb30BaTh  PA3IM4YHbIE  KOHIICTIIIUU
pPEXHCCYpbl B KOHTEKCTE€ aKTYaJbHBIX HpPOOJiEeM CBOEH
CIIEIUATHLHOCTH;

— OCy1UeCTBISATh KOMMYHHUKAIUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

— OnpeaensaTs METOBI YIIPABICHUS CIIEHUIECKOTO 005 -1,
OpPraHHW30BEIBaTh PabOTy WCIOIHHUTENEH, HAXOIUTh H

IIPUHUMATh YIPABJICHYECKUE PELICHHUS B  YCJIOBHAX
[IPOTUBOPEYUBBIX TpeOoBaHMA, 3HAET OCHOBBI
[E€Jaroru4ecKoi U KyJbTypHOU IEATEIbHOCTH;

— CnocoOeH, y4uTbIBasi COBPEMEHHOE COCTOSIHUE

KyJbTYPbl ¥ W3MEHSIONIYIOCS COLMANBHYIO MPAaKTHKY, K
MEpPEOleHKE HAKOIJICHHOTO OIbITa, YMEET MNPHUoOpeTaTh

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -1, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -1,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -1 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -1, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
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’KaHa OlIiM aJia aJtajbl;
- AKaIeMUSUTBIK aajIbIK Karuaanapbl MEH
MOJICHHETiHIH MaHbBI3bIH TYCIHY.

HOBBIE 3HAHUS,
— lloHnMaTh 3HaUYEHUE MPUHIIAIIOB U KYJIbTYPHI
aKaJIeMHYeCKOM YECTHOCTH.

knowledge;
- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

CaxHaJbIK KO3FaJIBIC JKOHE CaxHAJIBIK COMIey
Herizuepi/

OCHOBEI CHOCHHUYCCKOT'O IBMIXCHHUA U CHGHI/I‘IGCKOﬁ pe‘II/I/

Basics of stage movement and stage speech

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Caxnanslk ceMcepiecy 0a3achiH 3eprTey. CaxHabIK
KO3FaJbIC HEriznepin MeHrepy. I[lcmxodu3ukaibik
KacHeTTepJiH  KOHUI-KYWiH  Oimy. CaxHalbIK
ceMcepIecyi YilpeHy JKoHe mpakTuka. biny 6a3aceiH

ceMmcepiiecy TexHMKachl. CaxHalblK  KO3FalIbIC
Heri3gepi  cabakTapblHIa  VHIECTIpY, peakius
KBUIIAaMJIBIFBI,  Haszap  ayAapy  J KaTTBIFYJapHl,

CepiKTeCleH KapbIM-KaThIHAC jKacay JaFAblUIapbiH
JAMBITY.

Uzyuenne Oa3wl cueHnyeckoro (exroBaHus. Brmagenue
OCHOBaMH CIIEHMYECKOTO [IBWKEHHsS. YMEHHE HacTpOs
ncuxousndeckux kadectB. M3ydueHMe W IpakTHKa
CIICHMUYECKOTO (eXTOBaHHA. YMEHHE BIaJieHHe 0a30i
(hexToBaNbHON TEXHUKU. BrIpaboTka yMeHHII U HaBBIKOB
Ha 3aHATUAX 10 OCHOBaM CLEHMYECKOTO ABIDKEHHUS Ha
KOOPJAWHALIMIO, CKOPOCTh PEAKLUM, YIPaXHEHWs Ha
BHUMaHHUE, yMEHHE OOLICHHS C TAPTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination,  reaction  speed,  attention
exercises, the ability to communicate with a
partner.

Hocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

Caxna kypeci -2/

| Cuennueckas 6oii -2/

| Stage fight -2

bazoaprama yncemexuiici / Pykosooumens npozpammut/ Programme manager

IIIamo6eToB B.P.

| IllamGeros B.P.

| Shambetov B.R.
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Teamp icin yiuvimoacmuipy-1/ Opzanuzayua meampanwvnozo oena-1 | Organization of theatrical action -1

Oxy maxcamol / Yueonasn uyenv/ Purpose

- Tearp mamaHABIKTapel MEH OaFBITTAPBIHBIH
CTYAICHTTCPIH  YXKBIMIBIK  IIBIFAPMAIIbLIBIK
MPOLIECKE KATBICY YIIIH KAKETTI ImamMaaa Teatp
(KOHIEPTTIK) iCIH YHBIMIACTHIPY HETi3JepiMeH
TaHBICTHIPY.

-Oonamrak TeaTp KbI3METKepiHae, Oacka 1a
OpPBIHJIAYIIBUIBIK ~ ©OHEpP  YHUBIMBIHAA  OCHI
cajlaiaFbl MEHE/DKMEHT KaruJIaTTapbl TYpabl
TYCIHIK KAJIBIIITaCThIPy JKOHE Kazipri
QJIEYMETTIK-MOJICHU KaFJaiila caxHa OHEpiHIH
OpHBIH TYCIHY.

-03HaKOMJICHHE CTYJICHTOB TeaTpaTbHBIX
CICIUANTBHOCTE H HAlpaBJICHUH C OCHOBaMH
OpraHu3aly TeaTpajbHOTO (KOHLIEPTHOTO) Jejia B
TOW Mepe, B KOTOPOH 3TO HEOOXOIUMO ISl y4acTus B
KOJJICKTUBHOM TBOPUYECKOM IpoIiecce.
-popmupoBanue y Oynymiero paboTHHKa TeaTpa,
JIPYTOi OpraHM3alMHi HCIOJHUTEIBCKUX HCKYCCTB,
MPEJCTABICHHUS O MPHUHIIUIAX MEHEIKMEHTA B ITON
cdepe, 1 OCO3HAHUS MECTA CLIEHUYECKOTO UCKYCCTBA
B COBPEMCHHOM COIUAIBHO-KYJIBTYPHOU CUTYAIIHH.

- familiarizing students of theater
specialties and directions with the basics of
organizing theater (concert) business to the
extent that it is necessary to participate in
the collective creative process.

- the formation of a future employee of the
theater, another performing arts
organization, an idea of the principles of
management in this area, and an awareness
of the place of performing arts in the
modern socio-cultural situation.

Oxvimy namuosiceci / Pezynemamot o0yuenus / Learning outcome

KypcTbl CoTTI asiKTaraHHaH keiiin | [ocse ycmemHoro 3aBepuieHusi Kypca odyuarouruecsi | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

-Teatp iciH  yibIMmacTeipy-1  TexHONOTWsICHIH, | -[IpuMeHsITH 3HAHUS " NOHHMaHUE Ha | - Apply knowledge and understanding at a
TeaTPIIBIK-APaMajIbIK TYBIHIBIHBIH JpaMaTyprus jkoHe | mpodeccHoHalbHOM ypoBHe TexHojoruu opranmsanuu | professional level of the technology of organizing
KOMITO3HIIMSUIBIK, ~ KYPBUIBICBI  3aHJ@pbiH,  Kasipri | TearpanbHoro  nena-1, 3akoHoB  npamaryprum | | theatrical business-1, the laws of drama and
3aMaHFBl  TeaTp iCiH  YHBIMAACTBIpY-1  OKBITY | KOMITO3HUI[MOHHOTO HOCTPOCHUS TeaTpaibHO- | compositional construction of a theatrical and
omicteMesniepiH KaciOM neHrelime OLTy MeH TYCIHYI | ApaMaTHYECKOTO MPOM3BEICHMS, METOAMK mpernogaBanus | dramatic work, methods of teaching modern
KOJIZIaHy, aKTePJIiK TEXHUKAHBIH OapIIbIK 3JIEMEHTTEPIH | COBPEMEHHOIO  OpraHH3allik  TeaTpaibHOro jeia-1, | organization of theatrical business-1, possession of

MEHIepy.
- TeaTrp iCiH YWBIMIACTHIPYIBIH-1 TEOPHSUIBIK KOHE
MPAKTHKAIBIK OLTIMAEPIH TEaTPJIBIK KOWBLIBIMIAPIBI
KYpacThIpy VILIiH KOJJIaHy, 63 MaMaHIBIFbIHBIH ©3€KTi
Mocenesiepl  KOHTEKCIHJIE —PEeKHCCYpaHbIH — opTypIi
TYKBIPBIMIaMAIAPBIH KOJJIaHy;

- Mogenuer canacblHOa aHa,
TLTIEPiH/Ie KAPbIM-KaThIHAC JKacay.
- Tearp iCiH YHBIMIACTHIPYIBIH-1 Oackapy omicTepiH
aHBIKTAY, OPBIHIAYIIBUIAPIBIH YKYMBICBIH

OpBIC JKOHC MHICT

BJIaJICHUE BCEMU 3JICMEHTAMHU aKTEPCKOW TEXHUKH.

— HpI/IMeHSITB TCOPETUYCCKUE U TPAKTHYCCKHUEC 3HAHUA
OpraHu3alMy TeaTpalibHOro Jena-1 s cocTaBieHHs
TeaTpajbHBIX TIOCTAHOBOK, WCIOJIB30BaTh Pa3INIHBIC
KOHIOCHIIUN PEKUCCYPBI B KOHTCEKCTC AKTYyaJIbHbIX
poOJIeM CBOCH CIIeNaTbHOCTH;

— OcyImecTBISITh KOMMYHHUKAITUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

— OrmpenensiTb METOABl  YIPABICHHUS OpTraHU3alluU
TeaTpaJlbHOro  Jena-l1,  OpraHW30BBIBaTH  padoOTy

all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-1 to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
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YUBIMAACTBIPY, KapaMa-KaWIllbl TajJalrap *arAaiblHaa
0acKapylIbUIBIK IIemTiMaep Taldy >KoHE KaObuiaay,
TIEAarOTUKAIBIK JKOHE MOACHH KBI3METTIH HETI3IepiH
oinesi;

- MoeHueTTiH Kazipri Kal-KyHiH >KoHE e3repil
OTBIPaThIH QJICYMETTIK NPAKTHKAHbI €CKEPE OTBIPHIIL,
KVHAKTAFaH TOKIpUOeHI Kalita Oaraymayra KaOUIeTTi,
KaHa OLTiM ajia ajiajbl;

- AKaIeMUSUIBIK aIaJIIBIK KaFuaaIapel MEH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

WCTIOTHUTEINEH, HAXOUTh U MPUHUMATh yIPaBICHYECKUE
pelieHrsT B YCJIOBUSX TPOTHBOPEYHBHIX TPEOOBAHHM,

3HAET  OCHOBBI  IEJArOrMYECKOW U KYJbTypHOU
JeSTENBHOCTH;
— Cnoco0eH, yuuTbiBas COBPEMEHHOE COCTOSHUE

KyJIbTYPbl U W3MEHSIONIYIOCS COLUAIBHYIO MPAKTHKY, K
MEPEOICHKE HAKOILJICHHOTO OIbITa, YMEET MPUOOpeTaTh
HOBBIC 3HAHUS,

— lloHnMaTh 3HaUEHUE IPUHIIAIIOB U KYIbTYPHI
aKaJeMHIECKON YESCTHOCTH,

organization of theatrical business-1, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBI CIICHUYECKOTO ABIKEHUS M CIIEHUIECKOH pedn/

Basics of stage movement and stage speech

Kypcmuiy Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

CaxHanplKk cemMcepiecyeri3in  yhpeHy. CaxHalbIK
KO3FasbIC HeTi3/1epin MEHTepy. Carmansl
MCUXO(U3UKANBIK ~KOHUI-KYHiIH Oimy. CaxHallbIK
ceMcepliecyli YHpeHy koHe npaktuka. Cemcepiecy
TeXHWKa Heri3iH MeHrepyre yipery. CaxHaibIK
KO3FaNbIC  HeTi3fepli  cabakTapblHIA  peakius
JKBLIIAMIBIFBIH yiutecripy, Hazap aynapy
JKATTBIFYJIapPbl, CEPIKTECIIEH KaphIM-KAaThIHAC JKacay
JIAFIbUIAPBIH JAMBITY

OOyueHnue creHnyeckoMmy Qextopanuto. OBiajeHUE
OCHOBaMH CIICHUYECKOTO JIBIDKCHHS. 3HaHue
Ka4eCTBEHHOTO MCUXO(PHU3UIECKOTO HACTPOCHHSL.

OOyueHHEe U TpPaKTHKa CICHUYECKOro (DexXTOBaHUs.
OOyueHne ocHOBaM TexXHUKU (exToBaHus. PazButhe
HABBIKOB KOOPJIUHAIUK CKOPOCTH PEAKIIUH, YIPAKHCHUS
Ha BHUMaHHE, OOIICHHUS C MAapTHEPOM Ha 3aHATUAX I10
OCHOBaM CIICHUYECKOTO JBHIKECHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

Hocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

Teatp iciH yitbiMaacToipy-2/

| Opranmzanus TeatpanbHOro aena-2 /

| Organization of theater business-2

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

IIIamoeroB B.P.

| IlamGeroB B.P.

| Shambetov B.R.
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XanvlKmulK, caxnanvlk 0udiy meopusacol men npaxmukacwl/ Teopusa u npakmuka HapoOH020 CUEHUYECK020 Manya /

Theory and practice of folk stage dance

Oky makcamot / Yueonan yenv/ Purpose

XaJIBIKTHIK-CAXHAJIBIK OM OOMBIHINA TIeIarOTMKAJIBIK,
KOMBUIBIM/TBIK YKOHE TAHBIHIIBIK dKYMBICTAPBI YIITIH
MPAKTUKAIBIK OUTIM MEH JaFablIapbl Urepy.

MPUOOPETEHUE MPAKTUUECKUX 3HAHUN 1 HABBIKOB JIJIS
TeJarorn4ecKom, MTOCTAHOBOYHOM M ITOATOTOBUTECILHOM
paboThI IO HAPOJAHO-CIIEHUYCCKOMY TaHITY.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on folk
stage dance.

Oxpimy

Hamuoiceci / Pezynemamel 00yuenus / Learning outcomes

KypcTbI coTTi asiKTaFraHHaH KeiiiH OlmiManymbsuiap

IMocne ycnemHoro 3apepuieHusi Kypca o0yyarommecst
oyayr

After successful completion of the course,
students will be

-MoeHu-1eMAIbIC  KBI3METI CalAaChIHAAFLl O3BIK OLIIM
AIIEMEHTTEPIH Koca alFaH/a, XaIbIKTBIK CAXHAIBIK OWJIIH
TEOPUSCHl MEH TMPAKTHKACHI CANACBIHIAFbl OUTIMII JKOHE
TYCIHIKTI KepcerTy;

- MonieHreT cajachlHa aHa, OPbIC JKOHE IIET TLAepiHIe
KapbIM-KaThIHAC JKacay.

- XanbIKTBIK CaXHAIBIK OM TEOPUSACHI MEH MPAKTHUKACHIH
TaJZIay JAFAbLUIapPbIH MEHIepY, XaJIbIKTBHIK CaxXHAJbIK OU
TEOPHSCHI MECH MPAKTUKACHI CAAChIHIA Ka3ipri 3aMaHFbI
KOPKEMJIIK TIPOIECTIH CaXHAIBIK OSHHECIH kKacay;

- TeaTpiblK KOHBUIBIMAAPBI KYPACTBIPY YIINIH XaTbIKTBIK
CaxHAIBIK OWIH TEOPHACHI MEH  TIXKIPHOECIHIH
TEOPUSIIBIK KOHE MPAKTUKAIBIK OLTIMIEpIH KOIIaHy , 63
MaMaH/BIFBIHBIH ~ ©3€KTI  Maceseiepi  KOHTEKCIHIE
PEXKHCCYPAHBIH dPTYPIT TYKBIPhIMIAMATIAPBIH KOJJIAHY.

- MoeHueTTiH Ka3ipri skaif-KyHiH jKoHe e3repi
OTBIPATHIH AJICYMETTIK MPAKTUKAHBI €CKEPE OTIPHIII,
JKMHAKTAJFaH TOKIpUOeHI Kalita Oarajayra KaOuieTTi,
»KaHa O1IiM aJia aJtajbl;

— JleMOHCTpUpPOBaTh 3HAHUS M TOHUMaHHE B 00J]acTH
TEOPUH YW TPAKTHKH HAPOTHOTO CIEHWYECKOTO TaHIIA,
BKJIFOYasa JJICMCHTHI HCpeZ[OBI)IX 3HaHHI>i B O6HaCTI/I
KYJbTYpPHO-IOCYTOBOM JI€ATEINBHOCTH;

— OcyIecTBIsATh KOMMYHHKAIIMIO HA POJTHOM, PYCCKOM
U HWHOCTPaHHOM SI3bIKE B 00JACTH KYJIBTYPHI.

— BHaZIeTB HaBbIKAMHU aHaJInu3a TeOpI/II/I nu HpaKTI/IKI/I
HapOHOTO CIIEHUYECKOTO TaHIA, CO3/IaHNe
CLIEHUYECKOTO obpa3za COBPEMEHHOT'0
XYJOXKECTBEHHOI'O Ipoliecca B OO0JIACTH TEOPUH U
MPAKTHUKH HAPOJHOTO CIEHMUECKOTO TAHIIA;

— TIpUMEHATh TEOPETHYECKUE M MPAKTUYCCKUE 3HAHUS
TEOPUH W TPAKTUKU HAPOJHOTO CIICHHYECKOrO TaHIA
ISt COCTAaBIICHUS TeaTpaabHBIX ITOCTAHOBOK,
HCTOJIb30BaTh PA3JUYHBIC KOHIEMIUH PEKUCCYpHl B
KOHTEKCTE AKTyaJIbHBIX npodieM cBOEH
CITEIMATLHOCTH.

— CmocobeH, YyuYNTHIBasS COBPEMEHHOE COCTOSHHUE
KYJBTYPbl i U3MEHSIOIIYIOCS COIMAIbHYIO MPAKTUKY, K
MEPEOICHKE HAKOIJICHHOT'O OIbITa, YMEET NMPUOOpeTaTh
HOBBIC 3HAHU,

- Demonstrate knowledge and understanding in the
field of theory and practice of folk stage dance,
including elements of advanced knowledge in the
field of cultural and leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the theory and
practice of folk stage dance, creating a stage image
of the modern artistic process in the field of theory
and practice of folk stage dance;

- Apply theoretical and practical knowledge of the
theory and practice of folk stage dance to compose
theatrical productions , use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

Kiraccukanpik OMJIiH TEOPHSICHI MEH MPAKTHKACHI/

| Teopust M MpaKTHKA KIACCHUECKOrO TaHIA/

| Theory and practice of classical dance

Kypcmuiy kpickawa mazmynot / Kpamkoe codeparcanue Kypea/ Course summary
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KypcThlH Ma3MyHBI TEOPHSIHBI 3€PTTEY JKOHE
TOXKIpUOEIe XAIBIKTHIK-CAXHAIBIK OUJIIH OKY
KOMOWHAIMSUIAPBIH MBICBIKTAY, ATIOITED
KYpPacTBIPY , SJIeM XaJIbIKTapbIHBIH OMIIepiHIH
VITTBIK €pEKIIeITIKTEPIMEH TaHBICY OOJIBITT
TaObIIA/IbI.

ConepxaHueM Kypca sIBISICTCS U3y4EHHE TCOPHU H
oTpaboTKa y4eOHBIX KOMOWHAIMKA  HApPOIHO-
CIICHMYECKOTO TaHIlAa Ha MPAaKTHUKE, COCTABIICHHE
3THOA0B, 3HAKOMCTBO C HallUOHAJIbHBIMU
0COOEHHOCTSIMH TaHIICB HAPOJIOB MHPA.

The content of the course is the study of the
theory and development of educational
combinations of folk stage dance in practice,
the compilation of sketches, acquaintance
with the national characteristics of the dances
of the peoples of the world.

Hocmpexsuzummepi / Ilocmpexeuzumot/ Postrequisites

OHIPICTIK NMpaKTUKa /

‘ [Ipon3BoicTBEHHAs MpaKTHUKa /

| Apprenticeship practice

Bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

CymambaeBa C.A.. eHep KadenpachIHbIH MyFaliMi

Cymambaesa C.A . npernojaBarenb Kadenpbl HCKYCCTB

Cymamboaea C.A. teacher of the Department of
Arts
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Xanvikmulk caxnanwlk 6uodiyy npakmuxkymol/ llpakmuxkym napoono- cyenuueckoco manya / Folk stage dance workshop

Oxy maxcamol / Yueonasn uyenv/ Purpose

XaJIBIKTHIK-CAXHAIBIK OV MPAKTUKYMbI OOUBIHIIIA
MearoruKajblK, KOMBUIBIMIBIK KOHE JANBIH/IBIK
YKYMBICTAPHI YIIIiH MPAKTHKAIBIK O11iM MeH
JIaFAbLIapIbl UTepy.

OCBOCHHUE MPAKTUYECKUX 3HAHWNA U HABBIKOB JIJIS
MEeIaroru4eckKor, MOCTAHOBOYHOM U PENETUIIMOHHOMN
PpaboTHI TTO MPAKTHKYMY HApOTHO-CIICHHYECKOMY TaHIIA.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on the folk-
stage dance workshop.

Oxvimy namuoiceci / Pesyniomamot o6yuenusn /Learning outcomes

Kypersi CITTI asiIKTaraHHaH KeliH

oiniManymbuiap

ITocJe YCIIEIIHOI0 3aBEPUICHUSA Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

- MoieHn-emManbic KbI3METI CallaChIHIAFhI O3BIK OLTiM
AIIEMEHTTEPIH KOoca aiFaH/a, XaIbIKTHIK-CAXHAJIBIK OH
MPaKTUKYMbl CaIAChIHIAFBI OUTIM MEH TYCIHYIILTIKTI
KepceTy,

- Mbonenmer camacelHIA aHa,
TLIIEPiH/IE KapbIM-KaThIHAC JKacay.
- XaNbIKTBHIK-CaXHAJbIK OW TPAaKTUKyMBIH —TalAay
JNaFbUIapblH  MEHIepY, XaJIBIKTBIK-CAXHAIBIK  OH
MPaKTUKYMbI CalachlHIa Ka3ipri 3aMaHFbl KOPKEMIIK
MIPOLIECTIH CaxHAJIBIK OCIHECIH XKacay;

- Tearpnblk KOWBUIBIMIAPIBI KYpacThIpy — YIIiH
XaNBbIKTBIK-CaXHAJbIK OM MPAKTUKYMBIHBIH TEOPHSIIBIK

OpBIC JKOHE IIET

JKOHE  TPAKTUKAIBIK  OUTIMJAEPIH  KOJNJaHy, 63
MaMaH/IBFBIHBIH ~ ©3€KTI Macerenepi  KOHTEKCIiHJIe
PEXKHCCYPaHbIH opTypii TYXKBIPbIMAAMAIAPBIH
naiganaHy.

- MoneHueTTiH Ka3ipri skali-KyHiH )KoHe e3repir
OTBIPATBIH AJICYMETTIK NMPAKTHKaHBI €CKEPE OTHIPBIIL,
JKMHAKTAJFaH TOKIpUOeHI Kaiita Oarajayra KaOuieTTi,
»KaHa OLTIM ajia amajb!;

— JleMOHCTpUpOBaTh 3HAHUS M MOHMMAaHUE B 00JacTH
MIPAaKTUKyMa HAapOAHO- CLEHMYECKOI'0 TaHLA, BKIOYAs
AJIEMEHTHl TIEPEIOBBIX 3HAHWK B 00JAacTH KYJIBTYypHO-
JIOCYTOBOU J€SATENbHOCTH;

— OcymecTBIsITh KOMMYHHKALMIO HA POJHOM, PYCCKOM
U HMHOCTPAHHOM S3BIKC B obOact KYJIBTYPBI.

— BH&I[CTI) HaBbIKaMH aHaJIn3a IIPaKTUKyMa HapOIHO-
CLICHHYECKOro TaHIa, CO3JaHUE CIEHUYECKOro obpasa
COBPEMEHHOI'0 XYJI0’KECTBEHHOI'0 IIpoliecca B 001acTH
MIPaKTUKyMa HapOJHO- CIIEHHYECKOTO TaHIIa,

— IIpuMeHATh TEOpEeTHYECKHEe M IMPAKTUYECKUE 3HAHUS
MPAaKTUKyMa HapOJHO- CHEHWYECKOTO TaHOa s
COCTaBJICHHSI TeaTpPaJIbHBIX NOCTAHOBOK, HCIOJh30BaTh
pa3nuYHble KOHLENIHMU PEXKUCCYphl B  KOHTEKCTE
aKTyaJbHBIX IPOOJIEM CBOEH CIIEINAIbHOCTH.

— CnocobeH, yuHuTBIBas COBPEMEHHOE COCTOSHHE
KYJIBTYPBl U M3MEHSIOIYIOCS COLIMAIBHYIO MPAKTUKY, K
MEPEeOLICHKE HAKOIUIEHHOTO ONBITa, YMEET MPHOOpeTaTh
HOBBIC 3HAHU,

- Demonstrate knowledge and understanding in the
field of folk stage dance practice, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the practice of folk
stage dance, creating a stage image of the modern
artistic process in the field of folk stage dance
practice;

- Apply the theoretical and practical knowledge of
the folk stage dance workshop to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

Krnaccukanblk OuiH NpakTHKYMBI

| TpakTHKYM 10 KIIACCHYECKOMY TAHITy/

| Practic of classical dance

Kypcemuiy kpickawa mazmynot / Kpamxoe codepacanue kypea/ Course summary

on cabarbIHBIH
XanplK ~ Omsepinjeri

XaIbIKTBIK-CaXHaJBIK
MY3BIKAJIBIK ~ JTU3aiHBI.

My3bikanbHOe  O(OpMIIEHHE ypOKa  HapoaHO-
CIleHMYecKoro TaHna. [lo3unmu u moyioxxeHus pyk,

Musical arrangement of the folk stage dance
lesson. Positions and positions of hands and
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KOJIZIap MEH asKTapIblH MO3UIMUIAphl MCH
MO3UIHUsIAphl. MalllMHAHBIH JKaHBIHIA KOHE
3aIbIH ~ OpTachlHAa OK3epCUC. XaJbIKThIK-
CaxHaJblK OM cabaFblH Kypy oJicTeMeci.
CTaHOKTa JKOHE 3aJIblH OpTachlHIa Ou
KOMOMHAIHSUIAPBIH KYpacThIpy omici.
XaNbIKTBIK ~ XOpeOorpadusuIbIK  OHEPIIH JaMy
Oacraymapel. KoWbUisIMIapaarsl TOH YJITTBIK
ePEKINENTIKTED, 9ICT-FYPBINTAP MEH JOCTYPJIep

HOT' B HAPOJHBIX TAHIAX. DK3EPCHC BO3JIEC CTAHKA U
Ha cepenuHe 3aja. MeToJuka IOCTPOEHHS YpOKa
HapOJHO-CLEHUYECKOTO TaHIa. Meroauka
COYMHEHUS TaHIIEBAJIbHBIX KOMOMHAIMH Y CTaHKA U
Ha cepeauHe 3ana. VICTOKM pa3BUTHS HApOIHOTO
Xopeorpaueckoro  MCKyccTBa.  XapaKTepHbIC
HaIlMOHAJIBHBIE OCOOCHHOCTH, OOBIYaN M TPaIULIUH
B IIOCTAHOBKAX

feet in folk dances. An exercise near the
machine and in the middle of the hall. The
methodology of building a folk-stage dance
lesson. The technique of composing dance
combinations at the machine and in the
middle of the hall. The origins of the
development of folk choreographic art.
Characteristic national features, customs and
traditions in productions

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHTIPICTIK MpaKTHKa /

‘ [Tpon3BoacTBEHHAS MTPAKTHKA /

| Apprenticeship practice

bazoapnama scemexuici / Pykosooumens npozpammet/ Programme manager

CymambaeBa C.A. OKbITYIIIBI

‘ CymambaeBa C.A. mpernogaBareib

| Cymambaesa C.A.. teacher
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4 Kypc CTyJeHTTepiHe APHAJFaH JJIEKTUBTIK MOHAep / DJeKTHBHbIE TUCHMILUIMHBI J1J1 cTyAeHTOB 4 Kypca Elective courses for 4th year

students

Mbaoenu-moinviey Kplzmeminoezi UHHOBAUUANBIK mexHoocusnap/Unnosayuonnvle mexnoaozuu ¢ KyiabmypHo-00cy2o80il oeameabHocmu/
Innovative technologies in cultural and leisure activities

OKy maxcamol / Yueonas yenv/ Purpose

Manenuer canachlHIArbl OoylallaKk  MaMaHIapbl
OpTYpJi  WHHOBaLMAIBIK  Oarjapiamaynap  MeH
TEeXHOJIOTHSUIAP/Ibl TaklaaHyIbIH Ka3ipri 3aMaHFbl
TEOPUSACHI MEH MPAKTUKACHIHBIH  JKETICTIKTepl
Typanbl OUTIM HETi3iHOE MOACHH — JeMalbIC
KbI3METiHAC  VIHHOBAIMSUIBIK — TEXHOJIOTHSIIAPIBI
KOJIJIaHy HeTi37epiMeH TaHBICTHIPY

[loznakomuTs OyAymmx  cCIEMUAIACTOB B chepe
KyJIbTYpbl C OCHOBaMH IPHUMEHEHUS HHHOBAIIMOHHBIX
TEXHOJIOTUH B KYJIBTYPHO — JOCYTOBOH JESATEIBHOCTH Ha
OCHOBE 3HAaHUU O JOCTHIKEHUAX COBPEMEHHOH TEOPUH U
MIPAKTUKN HCIIOJIB30BAaHUS Pa3INYHBIX MHHOBAIL[MOHHBIX
MpOrpaMM U TEXHOJOTHUM

To acquaint future specialists in the field of
culture with the basics of applying innovative
technologies in cultural and leisure activities
based on knowledge about the achievements of
modern theory and practice of using various
innovative programs and technologies

Oxpumy namuiceci / Pezyniomamot o6yuenus / Learning outcomes

Kyperbi CITTI Keilin

oiniManymbuiap

asgKTaraHHaH

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-MoneHu-aemMaibic KbI3METIHETT WHHOBAIUSIIBIK
TEXHOJIOTHSUIApbl  OUIe/ll >KOHE TYCIHENl, OChI
KYPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH Oi1€;
-Toxiprbese O11IM MEH TYCIHYIIUTIKTI KOJJJaHaIbl
VHHOBaIMSUIBIK, ~ TEXHOJOTHSIIApABl  MaikiganaHa
OTBIPBII, KOCIOM MIHACTTEP/I1 IIEIIe T

- Tearp KBI3METIHIE MHaOBanMsIIbIK
TEXHOJIOTHSIIAP/IBI KOJIAHA]IbI,

-biniM  anmymsl MHHOBALMSUIBIK  TEXHOJIOTHSLIAp
apKBUTBI MAceNesIep/Ii MIbIFapMAIIbUTBIK TYPFBIIaH
HIelryre,  CTaHIApPTTBl  eMec  JKaFjaiiapia
Oarmapiait  Oimyre, mnpoOnemanapipl TajljgayFa,
mennmaep — KaObuiaayFa — JKOHE  OJIapIbIH
OPBIHAATYbl  YIIIH JKayalKepLIUTIKKe JailbiH
Oosyra TaitblH 00Ty bl TAMBITA]IBI;

- buntim amyriel anFas 611iMi MEH iCKepJIiriH ecKepe
OTBIPBIT, KOCIOM KbI3METIH >KOOATai Ib;

-JleMoHCTpUpPYET 3HAHUA " IIOHMMaHUE
WHHOBAIIMOHHBIX  TEXHOJOTMH B  KYJIBTYpHO-
JIOCYTOBOM  JEATENIBHOCTH, 3HAET CTPYKTypy H

coziepKaHHe TaHHOTO Kypca;

-[IpumensieT 3HaHUS ¥ TOHMMaHHUE Ha MIPAKTHKE
-Pemaer npodeccuoHaIbHbIE 3a/1a91 c
UCTIOJIb30BaHUEM MHHOBALIMOHHBIX TEXHOJIOTHIA

- HCHOJ’IL?:yeT WHHOBAIIUOHHBIE TCXHOJIOTUHU B
TeaTpajbHON AEATEILHOCTH;

-O0yuaromuiics pa3BHUBaET TOTOBHOCTDL K
TBOPYECKOMY  PEIIEHUI0  3aJady  IOCPEICTBOM
MHHOBAIIMOHHBIX TEXHOJIOTHH, YMEHUIO

OPHUCHTHUPOBATLECA B  HCCTAHAAPTHBIX  YCIIOBHUAX,
aHAJM3UPOBaTh MPOOJIEMbl, IPUHUMATH PEIICHUS U
OLITH T'OTOBBIM K OTBE€TCTBEHHOCTHU 3a nux
BBINOJIHEHHE;

- OOyyaromumiicsi TpoOeKTUpYyeT NpodecCHOHATbHYIO

-Demonstrates knowledge and
understanding of innovative technologies in
cultural and leisure activities, knows the
structure and content of this course;
-Applies knowledge and understanding in
practice

-Solves  professional
innovative technologies
- Uses innovative technologies in theatrical
activities;

-The student develops a willingness to

problems  using

creatively  solve  problems  through
innovative technologies, the ability to
navigate in  non-standard conditions,

analyze problems, make decisions and be
ready to take responsibility for their
implementation;
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- butiM anymrbl kociOn MIHAETTEPAl STy Ke31HAe
MHHOBAIUSUIBIK 3eprreynepai KOJITaHY/IbIH
OPBIHIBUIBIFBIHA Oara Oepe/i;

-biniM amymiel ogan opi ©3iH-631 JaMBITYFa JKOHE
MIBIFAPMAIIBUIBIK 6CyTe KaOlIeTTi.

NESITeIbHOCTh C YYETOM IIOJIYYCHHBIX 3HAHWHA W
YMEHUMH;

- OOyyaromuiicss JaeT OILEHKY Ielnecoo0pa3HOCTH
UCIIOJIb30BaHUSI MHHOBAIIMOHHBIX MCCIICOBAHUHN TIPU
pemeHnn MpoeCCHOHATTBHBIX 33/1a4;
-O0ygaromuiicss ~ CmocoOeH K
CaMOPAa3BHUTHUIO U TBOPUYECKOMY POCTY.

JlanbHEenemMy

- The student designs professional activities
taking into account the acquired knowledge
and skills;

-The student evaluates the feasibility of
using innovative research in solving
professional problems;

- The student is capable of further self-
development and creative growth;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

BykapanbIK IeMabICThl YHBIMAACTHIPY dicTeMeci

| MCTOI[OHOFI/ISI Opranmsaiyu MacCOBBIX J0CyTra

| Methodos of organizing mass leisure

Kypcmuiy Kbickauwa mazmynst / Kpamkoe codepycanue kypca/ Course summary

Byt moH Kazipri 3aMaHfbl TEOPUsE MCH MPAKTHKAHBIH
KETICTIKTepl Typasibl OLTIM HETi3iHIAC MOIACHH —
JIEMaJIBIC KBI3METIH/IE aKIapaTThIK -
KOMMYHHKAIMSUTBIK —~ TEXHOJIOTHSIIAPIbl  KOJIaHY
MYMKIHIIKTepi MEH TOCULIEpiH 3epTTeial XKoHe
OKYTIIBEUTAPIBIH QJICYyMETTIK-MOJICHH KbI3METTI
Oackapyabl  OarmapiaManblK — KaMTamachi3s €Ty
callaChIHJIaFbl JIAFbUIAPBI MCH JaFIbUIAPbIH, MOJICHU
— JIeMaJIbIC KBI3METIHJIE OpPTYPJi HWHHOBAIUSIIBIK
Oarmapiamarnap MeH TeXHOJIOTHsUIAPILI 63 OeTiHIIe
naiianany JaFabUlapblH MEHIEpYiH KaMTaMachi3
eremi

JlaHHas TUCHMIUIMHA HM3Yy4aeT BO3MOXKHOCTH M CIIOCOOBI
MPUMEHEHUS! HWH(POPMALUMOHHO — KOMMYHHKAIMOHHBIX
TEXHOJIOTHUH B KYJIBTYPHO — JOCYTOBOH JESATEIBHOCTH Ha
OCHOBE 3HAaHUU O JOCTHXKEHUSAX COBPEMEHHOH TEOpHUU U
NpakTUKA ¢ o0ecreynBaeT MONYYCHUE YYAIIUMHUCS

YMEHMA W HaBBIKOB B O0NacTd MPOTrPaMMHOTO
oOecrieyeHus]  YOPaBICHUS  COLMAIBHO-KYJIBTYPHOM
JESATENBHOCTBIO, nproOpereHue HaBBIKOB
CaMOCTOSITEIHLHOTO WCTIOJIb30BaHUS Pa3ITUYHBIX

HWHHOBAIIMOHHBIX NIPpOTpaMM U TEXHOJIOTHI B KYJIBbTYPHO
- ,Z[OC}’FOBOﬁ JACATCIBHOCTHU

This discipline studies the possibilities and
ways of applying information  and
communication technologies in cultural and
leisure activities on the basis of knowledge
about the achievements of modern theory and
practice and provides students with skills in the
field of software management of socio-cultural
activities, the acquisition of skills of
independent use of various innovative programs
and technologies in cultural and leisure
activities

Hocmpexeusummepi / Ilocmpexsuzumul/ Postrequisites

OHAIPICTIK IPaKTUKA

‘ HpOPI?.BOI[CTBeHHaSI ITPpaKTHKa

| Apprenticeship practice

bazoaprama ncemexuici / Pykosodumens npozpammut/ Programme manager

baouu C.C. ara oKbITYIIBI

| Ba6uu C.C. crapmmuii npenoiapaTens

| Babich S. S..senior lecturer
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Maoenu-ooc yakpimmazol aKknapammaulK-KOMMYHUKAYUALBIK mexHonocuanap /Ungopmayuonno-KOMMYHUKAUUOHHbIE MEXHOI02UU 6
Kynomypno-oocyzoeoit oeamenvnocmu/Information and Communication Technologies in Cultural and Leisure Activities

Oxy makcamol / Yueonasn uenv/ Purpose

MopeHHeT cajachlHIaFbl OoJIalIaK MaMaHIap bl
OpTYpJi WMHHOBALMSJIBIK Oarmapiamanap MeH
TEXHOJIOTUSUIAP/Ibl  TMalJanaHyaelH  Kasipri
3aMaHFbl TEOPUSACHI MEH IPAKTUKACHIHBIH
KETICTIKTEpl Typaibl OLTIM HETi31HAEe MOJACHH —
JIEMaJIbIC KBI3METIH/IC aKIapaTThIK -
KOMMYHHKAIMSUTBIK TEXHOJIOTHSIIAPIbl KOJIJIAHY
HETi3/1epiMEH TaHBICTHIPY

[ToznakoMuTh OYyAyHIIMX CIEUUATUCTOB B cdepe

KYJIbTYPbI c OCHOBaMH MIPUMEHEHUS
MH(OPMALILOHHO - KOMMYHUKAIMOHHBIX
TEXHOJIOTHI B KyJIbTYpHO  —  JIOCYTOBOH

JIeSITEILHOCTH HAa OCHOBE 3HAHUM O JOCTHIKECHHSIX
COBPEMEHHON TEOPHUHU M MPAKTUKU HCIOJIb30BaHUS
pa3IMYHBIX ~ WHHOBAIMOHHBIX  MpOrpaMm Hu
TEXHOJIOTHI

To introduce future specialists in the field
of culture to the basics of using information
and communication technologies in cultural
and leisure activities based on knowledge
about the achievements of modern theory
and practice of using various innovative
programs and technologies

Oxvimy namuoiceci / Pesyniomamot o6yuenus /Learning outcomes

Kyperbi CoTTI asiKTaFaHHAH keiiin | ITocie ycnmemmnoro 3apepmenusi Kypca odoyuaromuecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be
- MojeHu-ieManbic  KbI3METIHIETI MHHOBAIMSUIBIK | - J[eMOHCTpUpYET 3HaHUS U MOHMMaHWe WHHOBAIMOHHBIX | -Demonstrates knowledge and understanding of

TEXHOJOTHSIIAP/BI OijIei JKOHE TYCiHel, OChl KYPCThIH
KYPBUTBIMBI MEH Ma3MYHBIH Oijie;

- Toxipubeze OiTiM MEH TYCIHYIIUTIKTI KOJIaHa bl
-HHOBAISUIBIK TEXHOJIOTHSIIAP/IbI naiinanana
OTBIPBIIT, KICIOM MIHACTTEP/I IICIIC T

- TeaTp KbI3METiH/IC HHOBALMSUIBIK TEXHOJIOTHSLIAPIIBI
KOJITaHAIb;

- BiniM aynibl THHOBaIMSUTBIK TEXHOJIOTHSIIAP APKBLUIBI
MoceNeNepi  MIbFapMaIlbUIBIK TYPFBIIAH IIEIIyTe,
CTaHIApTThI €MecC >Karjaiimapna Oarmapmaii Oimyre,
npobnemMaiapabl TandayFa, IIemIMaep KaObuiiayra
JKOHE ONap/bIH OPBIHJANYHl VIIIH KayanKepIIUTKKe
JTalbIH OOITyFa NAbIH OOy bl TaMBITAJIBL;

- Binim amymbr anFaH OiiMi MeH iCKepIiriH eckepe
OTBIPBII, K3CIOM KbI3METIH yk00aIai/IbI;

TEXHOJIOTHH B  KYyJBTYpHO-AOCYIOBOM JESTEIBHOCTH,
3HAET CTPYKTYPY U COAEPKaHNE NJAHHOTO KypCa;

- IlpumMeHseT 3HaHUA U TOHUMAaHUE HA MTPAKTUKE

- Pemaer npodeccuonanbHeie 3aJauu ¢ UCIIOIb30BAHUEM
MHHOBAIIMOHHBIX TEXHOJIOTUN

- Hcnome3yer  HMHHOBallMOHHBIE
TeaTpajIbHON AEATENBHOCTH ;
-OO0yuaronuiicss pa3BHUBaeT TOTOBHOCTH K TBOPYECKOMY
peUIeHn0  3aJad4  [OCPEICTBOM  HWHHOBALIMOHHBIX
TEXHOJIOTHH, YMEHHIO OpPUEHTUPOBATHCS B
HECTaHAAPTHBIX YCIIOBHAX, AHAIU3UPOBATH MPOOJIEMBI,
NPUHUMATh  peHmIieHns W OBITh  TOTOBBIM K
OTBETCTBEHHOCTH 32 MX BBIIOJIHEHUE;

- OOyuvaromuiics NPOEKTUPYeT MNPOoeCcCHOHANBHYIO
JIESATEIBHOCTh C YYETOM IOJYyYEHHBIX 3HAHUM U YMEHUM;

TECXHOJIOTHUHU B

innovative technologies in cultural and leisure
activities, knows the structure and content of
this course;

- Applies knowledge and understanding in
practice

- Solves professional problems using innovative
technologies

-Uses innovative technologies in theatrical
activities;

-The student develops a willingness to
creatively solve problems through innovative
technologies, the ability to navigate in non-
standard conditions, analyze problems, make
decisions and be ready to take responsibility for
their implementation;
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- BimiM amymier xociOu MiHAETTEpAl MIEHly Ke3iHze
MHHOBAIIVSUTBIK 3eprTeynepi KOJIJTaHyIbIH
OPBIHABUIBIFBEIHA Oara Oepeni;

8.bimiM amymbl omaH opi ©3iH-631 JaMBITyFa KOHE
HIBIFApMalIbUIBIK 6cyTe KaOineTTi.

- OOyuarommiicsi JaeT OICHKY LelIeCO00pPa3HOCTH
WCIIOJIb30BAHMUSI HHHOBAI[MOHHBIX ~HCCICIOBAaHUN MPHU
petieHun TpodheCcCHOHATBHBIX 33134,
-O0yuaronuiics Croco0eH K
CaMOpPa3BHUTHIO U TBOPUECKOMY POCTY.

JaJbHENIIEMY

-The student designs professional activities
taking into account the acquired knowledge and
skills;

- The student evaluates the feasibility of using
innovative research in solving professional
problems;

- The student is capable of further self-
development and creative growth..

Ilpepexsusummepi / Ipepexeusumot / Prerequisites

byKapainbIK qemMansICTbl YUBIMIACTBIPY
amicremeci

Metonmonorus oprann3alii MacCOBOI'o Jocyra

Methodology of organizing mass leisure

Kypcmoty Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

MoneHu-neManbic  KBI3METIHIH ~ QJIEYMETTIK
byHKUMsATAPBI .Monenuer MEKeMeCiH/Ie
ajmaMIapbl  YABIMIACTBIPYIBIH 9icTepl MeH
tocunaepi. Kiny0 KpI3MeTiHIH HETi3ri TypiepiH
KIKTEY

AKMapaTThIK-arapTYIIBUIBIK ic-mapanap
KIyOTBIK KypbUtbIMzap. Kiry® KyMBICBIHBIH
Kanmai Typsepi. VHHOBaUMANBIK HbICAHJAP:
aKIMsuUIap, KOPHOpaTUBTEp, IOy, ¢iaemmoo,
nepdomanc, TUMOMIAMHT, Oatn. Kypangapsi
MEH oJicTepi ic-mapa  (opMachIHBIH
KYPBUIBIMJIBIK HET131.

Commanbaple  (YHKIMHM  KYJIBTYPHO-JOCYTOBOM
nestenbHOCTH. CrocoObl M IMpHEMbl OpraHU3aluu
qrO/Iel B ydpexneHuHn KyinbTypbl. Knaccudukanms
OCHOBHBIX (hOpM KITyOHOMH JesITeIbHOCTH
WNudopManmoHHO-TIPOCBETUTEILCKUE  MEPOTIPHSITHS
Kny6usle ¢opmupoBanus. MaccoBble  (HopMbl
KJIyOHOU paboThl. IHHOBanMOHHBIE (HOPMBI: aKIHUH,
KOpIopaTHBbl, 1oy, (uemmo0, mnepdomanc,
tuMOunauHr, Oatin. CpeactBa W METOMIBI
CTPYKTYpPHasi OCHOBA ()OPMbI MEPOTIPUATHSL.

Social functions of cultural and leisure
activities. Methods and techniques of
organizing people in a cultural institution.
Classification of the main forms of club
activity

Information and educational events Club
formations. Mass forms of club work.
Innovative forms: promotions, corporate
events, shows, flash mobs, performances,
team building, battles. Means and methods
— the structural basis of the event form.

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHIPICTIK MPaKTHKA

‘ HpOI/ISBOIICTBeHHaH IIpaKTHUKa

| Apprenticeship practice

Bazoapnama scemekuiici / Pykosooumens npozpammsl/ Programme manager

Baouu C.C. ara oKpITyLIBI

| Baonu C.C. crapmmii mpenojaBarenib

| Babich S. S..senior lecturer
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Kaciou akmepnix weobepnizi/ Ilpogheccuonanvnoe akmepckoe macmepcmeo / Professional acting skills

Oxy maxcamol / Yueonasn uyenv/ Purpose

KociOn akrtepmik meGepmikTi MaMBITYyIBIH HETi3Ti
3aHJIBUTBIKTAPBI TypaJbl TyTac TYCIHIK
KaJbINTaCTHIPy.  backamapMeH — KapbIM-KaThlHAC
opHaTa OuTy, &IypbIC ODKCIPECCHUBTI Kypajmapabl
Taly.

CdopMupoBaTh IIEIOCTHOE TPEACTABICHHE 00 OCHOBHBIX
3aKOHOMEPHOCTSAX  pasBuTHA  NPO(HECCHOHATBLHOTO
AKTEPCKOI'0  MacTepcTBa. YMETh  YCTaHaBIMBaTh
B3aMMOJICHCTBUE C JIPYTMMH, HaXOJIUTh NPaBUIbHBIC
BBIPA3HUTEIIbHBIC CPEJICTBA.

To form a holistic view of the main patterns of
development of professional acting skills. Be
able to establish interaction with others, find the
right means of expression.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypernbi CITTI KeiliH

oiTiMasymbLIap

asgKTaraHHaH

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
OyayT

After successful completion of the course,
students will be

- MoneHu-1eMansiC KbI3METI CallachbIHAArbl 03bIK OLTiM
ANIEMEHTTEPIH KOca aFaH/Ia, KaciOn akTepIliK ImeOepiK
CaJIaCBIHIAFBI OLTIM MEH TYCIHYIIUTIKTI KOPCETY;

- Mopnenuer canacblHAa aHa, OpPBIC JKOHE INET
TLIIEPiHIE KapbIM-KaThIHAC JKacay.

- Kocibu akreprmik mreOepiikTi Tanmay AaFIpUIapbiH
MEHIepy, aKTepiiKk IeOepliik canachlHa 3aMaHayd
KOPKEMJIIK MPOIECTiH CaXHAIBIK OSHHECIH xKacay.

- Tearp KOWBUIBIMIAPHIH KYpacThIpy YIIiH KaciOu
aKTepPIiK MIEeOEPITIKTIH TEOPUSITBIK XKOHE MPAKTHKAIBIK
OUTIMAEPIH KOJNJaHy, 63 MaMaHJbIFbIHBIH ©3CKTI
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYKBIPBIMIAMAIAPIH KOJIIAHY.

- MopenuerTiH Ka3zipri KargalblH KOHE e3repimn
OTBIPaThIH QJIEYMETTIK TOKIPHOEHI €cKepe OTBIPHII,
KUHAKTaJFaH TOKIpUOeHi Kaiita Oaranmayra KaOinerTi,
3aMaHayu WHHOBALMSIIBIK TEXHOJIOTHSUIAPIbI
TaiiajaHa OThIPBIIL, kaHa OLTIM aJia aiajibl;

- AKaJIeMUSITBIK aJIATITBIK KaFUa1apbl MEH
MOJICHHUETIHIH MaHBI3bIH TYCIHY.

— JleMOHCTpUpPOBaTh 3HAHUS W IOHUMAaHHE B 00JIACTH
MpoeCCHOHANBEHOTO aKTEPCKOI0 MacTepcTBa, BKIIOUAst
AJIEMEHTHI TIEPEOBBIX 3HAHWH B OONACTH KYyIBTYPHO-
JIOCYTOBOM JIEATEIIbHOCTH;

- OcyIecTBISITh KOMMYHHUKAIIMIO HA POJAHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

- Brnamers HaBpIKaMu aHanmM3a MPOGECCHOHAIEHOTO
aKTEepPCKOr0 MacTepCTBa, CO3/IaHME CLEHHYECKOTo o0pasa
COBPEMEHHOTO XYJOXECTBEHHOTO IIpoliecca B 00macTu
AKTEepPCKOr0 MacTepCTBa.

- IlpuMeHATH TeOpeTHYECKHE M IPAKTHUECKHE 3HAHUS
MpodeCcCCHOHANBHOTO ~ aKTEPCKOTO  MacTepcTBa  JUIs
COCTaBJICHHSI TeaTPaIbHBIX ITOCTAHOBOK, HCIIOJIH30BATh

pa3nuYHble KOHLENLIUH PEXHCCYphl B  KOHTEKCTE
aKTYaJIbHBIX MPOOJIEM CBOCH CIIEIaTbHOCTH.
- CmocobOeH, y4HUTHIBasgs COBPEMEHHOE COCTOSIHHUE

KyJIbTYPbl U M3MEHAIOIIYIOCA COLMAIbHYI0 NPAaKTHKY, K
MePEOTICHKE HAKOIICHHOTO OIBITa, YMEET NpPHOOpeTaTh
HOBEIE 3HAHUS, HCTIONB3YsI COBpPEMEHHbIE
MHHOBAIIMOHHbBIC TEXHOJIOIUM;

- [ToHuMath 3HaUE€HHE MPUHIIUIIOB U KYJIbTYpPbl
aKaJIeMHUYECKOI YECTHOCTH.

- Demonstrate knowledge and understanding in
the field of professional acting, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing professional acting
skills, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of
professional acting skills to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites

o1




Axrepiik O6eaceHainikTiH medepiri-1/
AKTepiK OeJICeHAUTIKTIH mebepiri-2

MacTepcTBO aKTepCKOi AesTebHOCTU-1/
MacTepcTBO aKTepCKON AeSITeTbHOCTH-2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kypc akTepre KaxeTTi CBIPTKBI SKCIIPECCUBTLIIK
KYpaJJapblH JaMBITyFa, aKTEP/IiH IIACTHKAIBIK
MOJICHUETIH JKETULIIPYTe, Op OpPBIHAAYIIBIHBI
JapalaHabIpyFa KOHE OackaimapMeH
OaiimaHpiCKa  apHajgFaH. ©Op  CIEKTaKIbJe
MbECAHBIH IIIBIHAWBI KOFAPHI IIBIFAPMAIIBLIBIK
JBIOBICHI YIIIH JYPBIC 3KCIPECCUBTI Kypajaap
KapacThIPbLIAIBI.

Kypc cosznman miis pa3Butus HEOOXOIMMBIX aKTepy
CpEICTB BHEIIIHEH BBIPA3UTEIBHOCTH,
COBEpIICHCTBOBAHUWE  IUIACTHYECKOM  KYJIBTYpPBI
aKTepa, MHAUBUIYATU3AIUN KaXJAOTO0 HMCIIOTHUTEIS
U cBs3eil ¢ Apyrumu. PaccmaTpuBaroTcs npaBuiibHbIC
BBIPA3UTENbHBIE CPEICTBA, JJIA MOJJIUHHO BBHICOKOTO
TBOPYECKOTO 3ByYaHHUs MbECHI B KAKJOM CIIEKTaKIIE.

The course is designed to develop the
means of external expression necessary for
an actor, improve the actor's plastic culture,
individualize each performer and connect
with others. The correct means of
expression are considered, for a truly high
creative sound of the play in each
performance.

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

OHJIIPICTIK MPaKTHKA

‘ HpOI/IBBOIICTBeHHaSI ITPpaKTHUKa

| Apprenticeship practice

bazoapnama scemexuici / Pyxosooumenv npozpammut/ Programme manager

IIIamoeroB B.P.

| IllamoOeToB B.P.

| Shambetov B.R.
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JIpamanvik apmicmin weodepnici/ Macmepcmeo opamamuueckozo apmucma / Dramatic artist skills

Oxy maxcamol / Yueonasn uyenv/ Purpose

Jlpamaneik cypeTiniHiy —1medepiirinig  Herisri | ChopMHupoBaTh  IEIIOCTHOE npeacrasiaeane 00 | To form a holistic view of the basic laws
3aHIBUIBIKTApBl  Typallbl ~ TyTac  TYCIHIK | OCHOBHBIX 3aKOHOMEPHOCTSX mactepctBa | Of the skill of a dramatic artist. Be able to
KaJIBINTACTBIPY. AxTepiik HmICOCPIIKTIH | IpaMaTHYeCKOro  apTucra.  YMeTb  packpwith | reveal the problems of the actor's
aBTOPJBIK  OICTEpPiH  KOJJaHa  OTHIPHIN, | IpoOJEMBI pa3BUTHS akTepa B XymokectBeHHoM | development in the artistic process using
KOPKEM/IIK nporecte aKTePIiH JaMy | poliecce ¢ KCIOJIb30BaHHEM aBTOpPCKMX mpueMoB | the author's techniques of acting.
MOCeJIeTIEpiH ama Ouly. aKTEPCKOr'0 MacTepCTBA.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes
Kypctbi caTTi asiKTaFaHHAH keiiin | [Tocsie ycmemHoro 3aBepuieHusi Kypca obyuaromuecsi | After successful completion of the course,
OliMaaymsLIap oyayr students will be
- Monenuer canachlHIarbl O3bIK OUTIM AneMeHTTepiH | — JleMoHCTpupoBaTh 3HaHMS M TOHMManue B oOixactu | - Demonstrate knowledge and understanding of
Koca  ajFaHga, JApaMaiblK  OPTICTIH  Irebepriri | MacTepcTBa QpaMaTHYecKoro apTrcTta, BKirouas amemeHnTsl | the skills of a dramatic artist, including elements

CaJIaChIHIAFBI OLTiMI MEH TYCIHITIH KOpCETY.

- MonenueT canachlH/Ia aHa, OpPBIC YKOHE IIET TUIICPIHAe
KapbIM-KaTbIHAC JKacay.

- JlpaMaibIk opTICTiH HIEOEpIiriH Tanfay JaFbICHIH
MEHIepy, AaKTepiik NIedepiiK cajachlHIa 3aMaHay’
KOPKEMJIIK MPOIECTiH CaXHAIBIK OSHHECIH xKacay.

- Tearp KOWBUILIMAAPBIH KYPACTBIPY YIIIH JIpaMaibIK
OPTICTIH TICOEPIITiHIH TEOPHSIIBIK JKOHE MPAKTHKAIIBIK
OUTIMIEPIH KOJNJAaHy, ©3 MaMaHJBIFbIHBIH  ©3CKTI
Mocenesepi  KOHTEKCIHJE PEeKUCCYpaHbIH — dpTypIii
TYKBIPBIMIaMaJIapbIH TaIaaHy.

- KynbyTpansH Kazipri jKarnmailblH >koHE 63repeTiH
QNIEYMETTIK TIKIPUOEHI ecKepe OTBIPHII, KMHAKTAIFaH
TOKIpUOEHI KaiTa Oaranayra KaOLIeTTi, 3aMaHayd
WHHOBALMSUIBIK TEXHOJIOTHSUIApAbl KOJJaHa OTBIPHIIL,
»KaHa OLTIM ajia ajajbl;

- AKaJIeMUSITBIK aJIATJIBIK TIEH MOJICHHET
KaFuJaIapbIHBIH MAHbI3AbUIBIFBIH TYCIHY.

HepeIOBBIX 3HAHUI B 00JIACTH KYJIbTYpPHI.

- OcymIecTBIATh KOMMYHUKAIMIO HA POTHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

- Brnaners HaBbIKAMHU aHanm3a MacTepcTBa
JpaMaTHYeCKOro apTUCTA, CO3/IaHHe CIIEHUYECKOTo 00pasa
COBPEMEHHOT0 XY/I0KECTBEHHOTO Ipolecca B 001acTu
aKTEPCKOr0 MacTepCTBa.

- IlpumeHATH TEOpETHYECKHE M TPAKTUUECKHE 3HAHUS
MacTepcTBa IPaMaTHYECKOTO apTUCTA JUIl COCTaBICHUS
TeaTpalibHBIX TOCTAHOBOK, HCIIOJb30BAaTh Pa3INYHbIC
KOHIICTILIH PEXKUCCYPBI B KOHTEKCTE aKTyaIbHBIX IPOOIeM
CBOECH CIeUaIbHOCTH.

- Cnoco0eH, yYUTHIBasi COBPEMEHHOE COCTOSIHHE KYIbYTPhI
W U3MEHSIIOIYIOCS CONMANBHYIO MPAKTHKY, K MEpeoreHKe
HaKOIUICHHOTO OMbITa, YMEET MPHOOpeTaTh HOBbIE 3HAHW,
UCTIOJIBb3YS COBPEMEHHbBIE MHHOBAIIMOHHBIC TEXHOJIOTHH;

- [lonumars 3HaUEHHUE PUHIIUIIOB KYJIBTYPhI 1
aKaJeMUYeCKOH YeCTHOCTH.

of advanced knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the skills of a
dramatic artist, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
the skills of a dramatic artist to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
the cult and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire  new knowledge using modern
innovative technologies;

- Understand the importance of the principles of
culture and academic integrity.

Ipepexsusummepi / Ipepexeuzumot / Prerequisites
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AKkTepiik OenceHauTiKTIH medepiiri-1/ AkTepiik
OeJICeHIUTIKTIH mebepiri-2

MacTepcTBO aKTEepCKOH AesTeNbHOCTH-1/ MacTepcTBO
AKTEPCKOM JIESATEIHHOCTH-2

Masteryof acting-1/ Masteryof acting-2

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

AKTepiiK MEKTeNTepAiH, TeaTp mebepiepiHiH Y3IiK
MIPaKTHKAIBIK JKOHE TCOPHSIIBIK JKETICTIKTepIMEH
TaHbICy. JlpaManbIK CypeTIIiHiH TNCUXOTEXHHKACHIH,
OHBIH  1IKI  OHE  CBIPTKBl  TEXHHUKACHIHBIH
EpeKIIeNKTepiH  3epTTey. |pEeHHHTTEep  OTKi3y.
CaxHanblK ceilney, OHBIH TeaTp KOHBUIBIMBIHIAFHI
epekmeniri. JlaybIcThl KOO, ceiieyni Oackapy,
HUMIIPOBU3ALMSNA COMIEMIECPAl JIOTHKAIBIK TYpIe
Kypy MyMKiHziri. CaxHalbIK KO3FANBICTHl JIAMBITY,
TUTACTUKAIIBIK AaMy, CaXHaJIbIK )KEKIIe-)KEKTi MeHTepy.
Kazipri  Tearp  MoOeHMETIH  KalbIITACTHIpyFa
0aifIaHBICTBl  TPAKTHKANBIK MAceNelepli urepy.
AKTepIiK MIeOepIIiKTiH aBTOPIBIK 9iCTEPiH KOJIaHy
apKbUIbl KOPKEMJIIK TMPOLECTErl aKTEepHIiH JaMmy
Mocenieniepin  amry. 3amMaHayd TeaTp IpOLECiHiH
WHHOBALMAJIAPBIH €CKEPE OTBIPBIIN, KACiOM ecy YIIiH
KOKETTI Kallbl JKOHE apHaiibl  Ky3bIpeTTepii
KaJpinTacTeipy. Kaszipri 3aMaHfbl akTepilik KoCIlTiH

OpTYPJIi KYpalaapblH alty

3HAKOMCTBO C
TEOPETHICCKIMH

JTYYIIAMU MPAKTUYECKUMHU u
JNOCTIDKCHMSMH ~ aKTepCKUX  LIKOJ,
MacTepoB TeaTpa. Nzydenue TICUXOTEXHUKH
JpaMaTHYECKOr0  XyJOKHHKA,  OCOOEHHOCTeH  ero
BHYTPEHHEH U BHELIHEN TeXHUKU. [IpoBeieHuEe TPEHUHTOB.
Cuenndeckas peuyb, ee crenuduka B TeaTpaTbHOU
nocraHoBke. llocTaHoBKa rojoca, YIpPAaBIEHUE pEUbIO,
YMEHHE  JIOTHYECKH  CTPOUTHh  MpPEJIOKCHHA B
UMIIPOBH3alUK. Pa3BUTHE CLHEHMYECKOTO IBIKEHHS,
IUIACTUYECKOE Pa3BUTHUE, OBJIAJCHUE CLEHUYECKHUM OOeM.
OBJIaI[CHI/IC MPAKTHYCCKUMU HpO6HeMaMI/I, CBsA3aHHBIMHU C
(hOpMHUPOBaHUEM COBPEMEHHOH TeaTpalibHON KYyIbTYpHI.
PackpbITh pobaeMbl pa3BUTHS akTepa B XyI0KECTBEHHOM

MpoIleCCe C  HCIOJIb30BAaHHEM  aBTOPCKUX IMPHEMOB
akTepckoro wmactepctBa. DopmupoBaHme OOMHUX U
CHEIUATBLHBIX ~ KOMIIETEHIW,  HEOOXOAMMBIX IS
NpoeCcCHOHANLHOTO pocTa €  Y4eTOM HWHHOBAlWH

COBPEMEHHOI'0 TeaTpaibHOro mporecca. [Ipuobperenne
Pa3InYHBIX CPENICTB COBPEMEHHON akTepcKo nmpodeccun

Get acquainted with the best practical and
theoretical achievements of acting schools,
theater Masters. Study of psychotechnics of a
dramatic artist, features of his internal and
external techniques. Conducting trainings.
Stage speech, its peculiarity in theatrical
production. The ability to set your voice,
control your speech, and logically build
sentences in improvisation. Development of
stage movement, plastic development,
mastering stage martial arts. Mastering
practical problems related to the formation of
modern theatrical culture. Disclosure of the
problems of actor development in the artistic
process through the use of author's methods
of acting. Formation of general and special
competencies necessary for professional
growth, taking into account the innovations of
the modern theatrical process. Acquisition of
various tools of the modern acting profession

Hocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHTIPICTIK MPaKTHUKA

‘ IIpousBoacTBEHHAs IIPAKTUKA

\ Apprenticeship practice

bazoapnrama scemexuiici / Pykogooumens npozpammsr/ Programme manager

IIIamoeroB B.P.

| IlamobeToB b.P.

| Shambetov B.R.
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Kazax, ouinin meopuscol men npaxkmuxacwl/Teopus u npakmuka kazaxckozo manya/Theory and practice of Kazakh dance

OKy maxcamul / Yueonan yenv/ Purpose

Kazak OuiH
epeKIIeTITiH

OpBIH/IAY TEXHUKACHIHBIH
MEHTEpY; XaJIbIK ou
aHcaMOJIbJICpIHIH Y31iK KOWBLIBIM/IAPBIH
Tannay, MYy3BbIKAIBIK MAaTepHUaIbl  CayaTThl
naiiganany. CTyaeHTTepre op TYpJi >KaHPIArbl
XopeorpausuIbIK  MIBIFAPMAIAPABIH  YITTHIK
JIEKCUKACBIH  OpBIHAAQY TOCUIAEpIH  YHpeTy;
IIBIFAPMAITBLTBIK YKBIMHBIH OoJramak
OaCIIBICBIHBIH KOCIOWJIIINT MEH JKEeKE >KYMBIC

CTHJIH KQJIBIIITACTHIPY

OBnageHue crenuPUKOd TEXHUKH HUCIIOJHECHHS
Ka3axCKUX TaHIEB, AaHAJIW3 JIYYIIUX [OCTAaHOBOK
ancaMOJiei HapOIHBIX TaHIIEB; IrPaMOTHOE
HCIIOJIb30BaHUE MY3bIKAJIbHOTO Marepuana.
OO6yuenue CTYJCHTOB METOUKE MaHEepBI
HCIIOJTHCHUS HAIlMOHAJIbHOM JICKCHKH
xopeorpauueckux  MPOM3BEICHUHM  Pa3IUYHBIX
*KaHpoB; (opmupoBaHue npodeccHoHaTU3Ma H
WHIUBUAYAIBHOTO  CTWIS  paboTbl  OyayIiero

PYKOBOJUTEIISE TBOPUYECKOTO KOJIJIEKTUBA.

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the
best performances of folk dance ensembles;
competent use of musical material.
Teaching students the methodology of the
manner of performing the national
vocabulary of choreographic works of
various genres; formation of
professionalism and individual style of
work of the future head of the creative team

Oxbimy namudiceci / Pesynomamot 00yuenus / Learning outcomes

Kyperbi CITTI Keilin

oiniManymbuiap

asgKTaraHHaH

IMocne ycnemHoro 3aBepuieHusi Kypca o0y4daromuecst
oyayr

After successful completion of the course,
students will be

- Kazak OuiHiH TEOpHSIChI MEH MPAKTUKACHI CAJIACHIH]IA,
MOJISHHET CaTACHIH/IAFbI 03bIK OLTIM AIIeMEHTTEpiH Koca
arFaHsa, OlTiMi MEH TYCIHITIH KOpCceTy.

- Mopenuer canachlHIa aHa, OPBIC JKOHE MIET
TLIAEPiH/IE KAPbIM-KaThIHAC JKacay.

- Kazak OwiHiH TEOpHACHI MEH MPAKTHUKACHIH TaIay
JaFJIbIapbIH MEHIEPY, aKTEPJIiK IIeOepIliK caachlHaa
3aMaHayd KepKeM TMPOLECTIH CaXHaJIbIK OCHHEeCiH
xKacay.

- Tearp KOMBLIBIMAAPBIH KYPACTHIPY YILIH Ka3aK OHiHiH
TEOpUSACHI MEH TOXIPHOECIHIH TEOPHSIIBIK O KSHE
MPaKTHKAIBIK OUTIMIEPiH KOJIaHy, 63 MaMaH IbIFbIHBIH
©3eKTI  MaceneNiepi  KOHTEKCIHIE  PpeXHCCYpaHbIH
OPTYPITi TYXKBIPbIMIaMAaJIaPbIH KOJIIaHY.

- MopenueTTiH Kaszipri KargaliblH KOHE e3repim
OTBIPaThIH QJICYMETTIK TKIPUOEHI €cKepe OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! Kaita Oaranayra KaOUIeTTi,
3aMaHayu HMHHOBAITHSLIBIK TEXHOJIOTHSIIAPIbI

— JemoHCTpUpOBaTh 3HaHUS W TOHMMaHWE B 00JAacTH
TEOPUM W IPAKTUKH Ka3axCKOTO TaHLA, BKJIIOYaAs
AJIEMEHTHI TIEPEIOBBIX 3HAHUH B 00JIACTU KYJIbTYPHI.

— OcymecTBIITh KOMMYHUKAIIMIO HA POJHOM, PYCCKOM U
WHOCTPAaHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

— Brnazerp HaBBIKAMM aHANIM3a TEOPUUM U NPAKTUKU
Ka3axCKOro TaHIa, CO3JaHHe CIIEHMYECKOoro oOpasa
COBPEMEHHOTO XYJOXECTBEHHOTO IIpoliecca B 00macTu
AKTEPCKOIO MACTEPCTBA.

— IlpumeHATH TeOpeTHdecKHe M NPAaKTHYECKUE 3HAHUS
TEOPUM U NPAKTUKU Ka3aXCKOT'O TaHLA JJI COCTaBJICHUS
TeaTpaJIbHbIX IIOCTAHOBOK, HCIIOJIB30BaTh pa3IUYHbIC

KOHIENIINH PEXUCCYPhl B KOHTEKCTE AKTyaJbHBIX
poOIeM CBOCH CIIeIMAaTEHOCTH.
— CmocobeH, yYUTBIBas COBPEMEHHOE COCTOSHUE

KyJbTYpbl U H3MEHSIOUIYIOCS COLUAIBHYIO MPAKTHKY, K
MEpPEeoIeHKE HAKOIIJICHHOTO OIbITa, YMEET MPHOOpeTaTh
HOBBIE 3HaHUA, WCIIOTIB3YsI COBpPEMEHHBIE

- Demonstrate knowledge and understanding in
the field of theory and practice of Kazakh dance,
including elements of advanced knowledge in the
field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of Kazakh dance, creating a stage image
of the modern artistic process in the field of acting.
- Apply theoretical and practical knowledge of the
theory and practice of Kazakh dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
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TaiiJajaHa OTHIPBIIL, JkaHa OlTiM aJia aaJipl; | MHHOBALIMOHHbIE TEXHOJIOTHI; | knowledge using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexeusumut | Prerequisites

KItacCHKabIK GMJIiH TEOPHSCHI MEH IPAKTHKACH! | TeOpHsi M PAKTHKA KJIACCHYECKOTO TAHIA | Theory and practice of classical dance

Kypcmoty kbickawia mazmynst / Kpamkoe cooeprrcanue kypca/ Course summary

KypcreiH MasmyHbl  Ka3ak OuiHiH Teopuscein | ComepikaHueM Kypca sBiseTcs u3ydenwe Teopur u | The content of the course is the study of the
3epJeney JKoHe OKy KOMOHMHAIMSUIAPhIH MpaKTHKama | 0TpaboTKa y4eOHbIX KOMOMHANuUii Ka3axckoro Tanna Ha | theory and working out of educational
OBICBIKTAY,  JTIOATEP  KYPacThIpy,  XaJbIKTap | MPaKTHKE, COCTaBJICHHWE OTIOAOB, 3HAKOMCTBO ¢ | combinations of Kazakh dance in practice,

OWepiHiH  YITTBIK EPEKIIeTIKTepIMEH TaHBICY | HAIIMOHAIBHBIMH OCOOECHHOCTSMH TaHIIEB HapOIOB drawing up etudes, getting acquainted with the
OOJIBIN TAOBLIAIBI national characteristics of the dances of the
peoples
Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites
OHJIIpICTIK MpaKTUKa ‘ [TpousBoaCTBEHHAS MTPAKTHKA ‘ Apprenticeship practice
Bazoapnama yscemekuiici / Pykosodumens npozpammsl/ Programme manager
Xu30yaaesa J.B. ara OKBITYIIBICHI ‘ Xu30yJsraesa J.B.. CT. npenoaasarens ‘ Xu3s6yaaeBa J.B. S. teacher
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Kazax oui 6oivinmwma npakmuxymet | Ilpakmuxym no kazaxckomy manyyl A workshop on the kazakh dance

Oxy maxcamol / Yueonasn uyenv/ Purpose

Ka3aK OMiHIe IefarorukaiblK, CTA)KUPOBKA KOHE
KATTBIFY )KYMBICTApbIHA TIPAaKTHUKAIBIK OlimMaep
MEH JIaFJJbuIapabl Urepy.

OCBOCHHE MPAKTUYECKUX 3HAHUM U HABBIKOB JIJIS
MEIarorn4eckoi, NOCTAHOBOYHOW U PENETULIMOHHOMN
paboTHI IO Ka3aXCKOMY TaHILY.

mastering practical knowledge and skills for
pedagogical, staging and rehearsal work on
Kazakh dance.

Oxvimy namuoiceci / Pezynemamot o0yuenus / Learning outcome

S

Kypersi CITTI KeliH

oimiMmagymbLiap

asiKTaraHHaH

Ilocne ycnmemHoro 3aBepuieHusi Kypca oOyuaroniuecst
oyayr

After successful completion of the course,
students will be

- MoneHuer canachlHIarbl O3BIK OUTIM 3IIEMEHTTEpiH
Koca aiFaHia, Ka3ak Oui OOWBIHINA TMPAaKTUKYM
cajlachIH/Ia OUTIMIIEPiH XKoHE eCTe CaKTaybIH KOpCeTYy.

- Monenuer camacelHIa aHa, OpHIC JKOHE MIET
TLIIEPiH/IE KapbIM-KaThIHAC JKacay.

- Kazak Oui OolibIHINA MPAKTUKYMABI TAJIIAY, aKTepIIiK
medepiiK calachbiHAa 3aMaHayH KOpPKEM IIPOIECTiH
CaxHAIBIK OSHHECIH XKacay JaFIbUIapbIH MEHTepY.

- Teatp KOHBUTBIMIAPLIH KypacTeipy ymriH Kazak Owui

OOWBIHINIA  TMPAKTHKYMHBIH  TCOPHSUIBIK  JKOHE
TIPAKTHKAITBIK OTiMAepiH KOJIZIaHy, o3
MaMaH/IBIFBIHBIH ~ ©3CKTI MaceleNiepl  KOHTEKCIHIC
PEKUCCYPAHBIH opTypIi TYXKBIPbIMIAMAJIaPbIH
naiinanasy.

- MoneHueTTiH Kas3ipri JKaFlaiblH JKOHE e3repill
OTBIPaThIH 9JIEYMETTIK TKIPUOEHI €CKepe OTBIPHIIL,
KVHAKTAIFaH TOXKIpHOEH] Kaiita Oaramayra KaOLIeTTi,
3aMaHayu HMHHOBALIHSIIBIK TEXHOJIOTHSLIAPIBI
TaiiajaHa OThIPBIIL, JkaHa OlTIM aJia aiajipl;

— JlemoHCTpHpOBaTh 3HAHUS W NOMaHue B 00IacTH
MpaKTUKyMa 10 Ka3aXxCKOMY TaHIly, BKJIIOYas 3JIEMEHTHI
MePEAOBBIX 3HAHUI B 00JIACTH KYJIBTYPHI.

— OCyIecTBIATE KOMMYHHKAIUIO HA POJXHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

Bnagerp HaBelkaMM ~ aHalu3a IpPaKTUKymMa 110
Ka3axCKOMy TaHIly, CO3JaHME CLEHHYECKOro o0pasza
COBPEMEHHOI'0 XYAO)KECTBEHHOIO Ipolecca B 00jgacTu
aKTEPCKOI'0 MacTepCTBa.

— IlpuMeHATh TEOpPETHYECKHE W NPAKTHUYECKUE 3HAHMSA
MpaKTUKyMa II0 Ka3axXxCKOMY TaHIy JUIsl COCTaBJICHHUs
TeaTpaJbHBIX TOCTAHOBOK, WCIOJb30BaTh PpPa3IUYHbIC
KOHIEMNIIMA PEeXUCCYPhl B  KOHTEKCTE  aKTyalbHbIX
npo0JeM CBOEH CIeHaIbHOCTH.

CriocobeH, y4yHWThIBass COBPEMEHHOE COCTOSIHUE
KyIbTypbl U W3MEHSIOUIYIOCS COIMAIbHYIO MPAaKTHKY, K
MEPEOLIEHKE HAKOIUIEHHOTO OIbITa, yMEET HpUuoOpeTaTh
HOBBIE 3HAHHS, UCIIOJIb3YS] COBPEMEHHBIE HHHOBAI[IOHHBIC
TEXHOJIOTHH;

- Demonstrate knowledge and knowledge in the
field of the Kazakh dance workshop, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop on
Kazakh dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge of
the workshop on Kazakh dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

XanpIKTBIK ~ CaxHaJBIK OHIIH TEOpHSICHl MEH Teopus 1 MpaKTHKa HAPOAHOTO CLHEHUYECKOTO TaHIA Theory and practice of folk stage dance
MPaKTHKACHI

Kypcmuiy kvickawa masmynot / Kpamkoe codepacanue Kypca/ Course summary
Kazak Ownepinin Oapinblk  Qopmanapsl  MeH | OCHOBBI TpaBWJl HUCIOJHeHHss W Meromuku wusydenus | the fundamentals of the rules of performance

KOMOWHANMSIAPBIHAAFbl  KO3FAIBICTAPBIH  3€PTTEY
oJlicTeMeci J)KOHE OpPBIHAY epexeiepi.

JIBIKCHHWI Ka3aXCKOTO TaHI@a BO BceX Qopmax u
KoMOWHANUax. OCHOBBI METOJIWKHU3YUYCHUS JIBIKCHHMA

and techniques for studying the movements of
Kazakh dance in all forms and combinations.
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Kazak Oni MeH TeXHHMKACBIHBIH KO3FAJBICHIH JKOHE | Ka3aXCKOrO TaHIla W TEXHUKHM HCIoMHeHHWs u BO Bcex | the fundamentals of the methodology for
OapJIbIK HbICAaHIAp MEH KOMOHHAIMSIIAPIbI 3epTTey | GopMax U KOMOUHAITHSIX. studying the movements of Kazakh dance and
O/liCHAMACHIHBIH HETi3epi. technique and in all forms and combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites
bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager
Xwusoyaaesa J.B. ara OKbITYHIBICHI ‘ Xu30ymaaesa J.B.. CT. npenogasarens ‘ Xu3z6yaaea J.B. S. teacher
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Kocmiom sicane epum | Kocmrom u cpum | Costume and makeup

Oxy maxcamol / Yueonan uyenv/ Purpose

VITTHIK CIIeHOTpadwsi MEH CaXHAIBIK KOCTIOMHIH
JlaMy TapUXbIH, OJIAPIbIH SBOJIIOIUSICHIHBIH
CTHJTHCTHKAIIBIK ePEKIIETIKTEPIiH )KOHE XaIBIKTap
apachIH/IaFbl KOPKEM MOJICHHETTIH HBINIAHBI PETIHJIE
VJITTHIK KOCTIOM/TI KQJIBIITACTRIPY/IBIH TYTAC JKOHE
TEPEeH TYCIHIT1H KaJbIITACTHIPY.

(hopMrpoBaHUE METOCTHOTO U TITYOOKOTO MpEeACTaBICHUS
00 WCTOpUM pa3BUTUS OTCUCCTBEHHOW clieHOrpaduu u
CIICHUYECKOTO KOCTIOMA, 0 CTUITCTUYECKUX
0COOCHHOCTSX WX SBOJIOIUK, O HAITMOHAILHOM KOCTIOME
KaK CHMBOJIC XYJIO)KECTBCHHOH KYJIbTYPHI HAPOJIOB.

the formation of a holistic and deep
understanding of the history of the development
of the national scenography and stage costume,
the stylistic features of their evolution, and the
national costume as a symbol of the artistic
culture of peoples.

Oxvimy namuaiceci / Pezynemamot 00yuenus / Learning outcome

Kyperbi CITTI KeiliH

oiniManymbuiap

asgKTaraHHaH

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

- KocTroM xoHe MakWsDK calachblHAarbl OUTIM MeH
TYCIHIKTEp/i, COHBIH IMIiHAE MOICHHET CaJlaCHIHAAFHI
03BIK OLTIM 2IEMEHTTEPIH KOPCETY.
- Mbongenmner canacelHAAa aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- Koctrom xoHe TpuM OOWBIHIIA YpAICTEPAl Taiaay
JaFJIbIapPbIH MEHIEPY, aKTEPJIiK IIe0epIliK calachlHaa
3aMaHayd KOPKEMIIK MPOIECTIH CaXHAIbIK OCHHECIH
xKacay.

- TeaTpinbIK KOHBUTBIMIAP/IBI KYPACTHIPY YIIiH KOCTIOM
JKoHE TPUM OOWBIHIIIA TEOPHSUIBIK KOHE MPAKTHUKAIBIK
OlTiMAI  KONIaHy, 63 MaMaHIBIFBIHBIH  ©3€KTi
Mocenenepi  KOHTEKCIH/IE PEeXHCCYPaHBIH — opTypIi
TYKbIpbIMIaMAJIAPbIH TalianaHy.

- MonenueTTiH Kaszipri KargaliblH KOHE e3repim
OTBIPaThIH QJICYMETTIK TOKIPHOEHI €cKepe OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3amMaHayu WHHOBAIUSITBIK TEXHOJIOTHSUIAP]IBI
TaifJaaHa OTHIPHIIL, JkaHa OlTiM aJia anajpl;

OpBIC JKOHC MICT

— JHemoHCTpUpOBaTh 3HaHUS W TOHMMaHuWE B 00JacTH
KOCTIOMa W TpPHMA, BKIIOYass OJJIEMEHTHI IEPEIOBBIX
3HAaHUH B 00JIACTH KYJIBTYPBI.

— OcymecTBIITh KOMMYHHUKAIIMIO HA POJHOM, PYCCKOM U
HHOCTPAHHOM SI3bIKE B 00JIaCTH KYJbTYPHI.

— BraneTs HaBpIKaMM aHanM3a TEHACHLIUN 1O KOCTIOMY U
TpUMy, CO3JlaHHME CIIEHHYECKOro o0pas3a COBPEMEHHOIO
XyIO)KECTBEHHOTO IIpoliecca B 00JIACTH  aKTEPCKOTrO
MacTepCTBa.

— [IpumensITh TEOpEeTHYECKHE U MPAKTHUECKHE 3HAHUA 110
KOCTIOMY M TpHUMYy I COCTaBJIEHHS TeaTpajbHBIX
[IOCTAaHOBOK, HCIIOJI30BaTh  PA3JIMYHBIE  KOHIIEMIUU
PEXUCCYpBl B KOHTEKCTE AaKTYaJIbHBIX IpoOJeM CBOEH
CHEINATBLHOCTH.

— CnocobeH, y4YuTBIBasE COBPEMEHHOE COCTOSIHUE
KyJbTYpbl U H3MEHSIOUIYIOCS COLUAIBHYIO MPAKTHKY, K
MEpPEOIeHKE HAKOIIJICHHOTO OIbITa, YMEeT MPHUOOpeTaTh
HOBBIE 3HaHUS, WCTIOTIB3YSI COBpPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- Demonstrate knowledge and understanding in
the field of costume and make-up, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing trends in costume
and makeup, creating a stage image of the modern
artistic process in the field of acting.

- Apply theoretical and practical knowledge of
costume and make-up to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites

AxTteprik  mebepmik  Herizaepi/ CaxHambIK
KO3FaJIbIC JKOHE CaXHaJIBIK coeiliiey Heriznepi/

OcHoBbl  akTepckoro  mactepctBa/ OCHOBBI
CIIEHUYECKOTO TBIKCHUS U CIICHUYECKOU pedn/

Basics of acting/ Basics of stage movement
and stage speech

Kypcemuiy kpickawa mazmynot / Kpamxoe codepacanue kypea/ Course summary
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Teatp KkocTIOMiI MeH MakusKbIH YiipeHy.Tearp
KOCTIOMi TapuxbIH 3epTTey. CaxHaJIbIK KOCTIOM MEH
TpUM cajachblHAa KaKeTTi OUMMIl KaJabITacThIpy
KOHE onapabl KOMBLIBIM MPaKTHKACHIH A
KoinmaHaoOimy. Kepkemaik KaOuneTTepii JaMbITy,
ACTETUKAIBIK MOJICHHUETTI, TAPUXU KOCTIOM MEH TPUM
Typanbl OutiMIi  TopOHWeney, COHIal-aKk  OKYy
CHEKTaKJIbJIEPiH JaiblHIay MpoLeciHAe opTypii
TapuXd KOCTIOM MEH CaxHaJbIK TPUMJI TaHAayFra
MYMKIHIIK OepeTiH JIaFIbLIap KEIIeHIH
KaJbINTAaCTHIPY. TOHAIBIBIK KPEM, TPUMMEH OpJIey i
MeHrepyai yidpery. KocTioM MeH caxHabIK
MakmsDKABl  aKTep  KeHWimkep  AKCIPECCHBTLIITI,
Kedinkep MiHe3lH amyaslH Oip KypajblpeTiHae
kKoimany. KeHinkepaiH MHUMHKAIBIK —EPEKIIENiK
KAaCHeTiH CHIAaTTay/Ja JKalllbl JaFabuiapbl 6eT 0osy
KOMETIMEH KeTipy.

W3ydyenne TeaTpadbHOrO  KOCTIOMAa W TIpUMa.
dopMupoBaHHE HEOOXOTUMBIX 3HAHWK B 00NacTH
CIICHHYECKOr0 KOCTIOMa WM  TIpUMa M YMEHHS HX
WCIIONB30BaTh HAa IMPAKTHKE B  IOCTAaHOBOYHBIX
paborax. Pa3BuTHe XyJOXKECTBEHHBIX CIIOCOOHOCTEMH,
BOCIIUTAHUE  3CTETUYECKOM  KYJbTYpbl, 3HAHHUU
HCTOPUYECKOTO KOCTIOMa M TIpuUMa, a TaKxke
(dhopMHpOBaHUE KOMIUIEKCA HABBIKOB, TO3BOJISIONIMX
BBIOpaTh KOCTIOM W CIEHHYECKHH TPUM, Pa3TUIHON

CTENEHU CIOXKHOCTH, B IpOLEcCe MNOATOTOBKH
YUeOHBIX CIIEKTaKJIEH. Hayuunts BJIaJETh
pacTylwEBKOM, TOHAJIbHBIM KPEMOM, TPUMOM.

Hcnonb30BaTh KOCTIOM U CLIEHUYECKHM TPUM KaK OJHO
U3 CPEICTB BBIPA3UTEIBHOCTH IEPCOHAXKA AaKTepa,
packpbITHsl Xapaktepa repos. BripaboraTh o00Iue
HaBBIKM HAHECEHUS TPUMa, YMEHUS C TIOMOIIBIO TpUMa
MOAYEePKUBATH MUMHYECKHE OCOOCHHOCTH TIEPCOHAXKA.

The study of theatrical costume and makeup.
Formation of the necessary knowledge in the field
of stage costume and make-up and the ability to
use them in practice in production works.
Development of artistic abilities, education of
aesthetic culture, knowledge of historical costume
and makeup, as well as the formation of a set of
skills that allow you to choose a costume and stage
makeup, of varying degrees of complexity, in the
preparation of educational performances. Learn to
master the shading, foundation, makeup. Use a
costume and stage makeup as one of the means of
expressing the character of the actor, revealing the
character of the hero.. Develop general skills of
applying makeup, the ability to use makeup to
emphasize the facial features of the character.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

bazoaprama yncemexuiici / Pykosooumenv npozpammut/ Programme manager

Bbaouu C.C. eHep kadenpachbHbIH OKBITYIIBI

| Ba6uu C.C. npenonasareis Kadeapsl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Teamp zpumi nezizoepi/ Ocnosvt meampanwvnozo 2puma/ Fundamentals of theatrical make-up

OKy maxcamul / Yueonas yenv/ Purpose

HIBIFAPMAIIBUIBIK ~ KaOilneTTepiH,  KUAI ~ MEH
WMIPOBU3ALUSIHB  JaMBITY, SKQJIMBl MOJCHUETTI
TopOueney, KanbINTacKaH WMHDKIIH IMKI JKoHE
CBIPTKBI 9JieMi apachIHAArbl KaKETTI OJaKTACTHIKKA
KOJI JKETKi3y KypaJibl peTiHAe, MaKUsDKIbl MEHrepy i
MEHTepy.

pasBUTHE TBOPUYECKUX CIIOCOOHOCTEH, BOOOPAKEHUS U
HMIIPOBH3AIIMH, BOCIUTAHHE OOIIEH KyJIbTYphI, Kak
CPEeICTBa MOCTH)KCHHST HEOOXOJMMOTO COFO3HHYECTBA
MEXKIy  BHYTPEHHHM  HM  BHEIIHUM  MHPOM
chopMUpoOBaHHOTO 00pa3a, OBIAJCHUE NpPUEMaMH
MaKHsDKa.

development of creative abilities, imagination and
improvisation, education of a common culture,
mastering makeup as a means of achieving the
necessary alliance between the inner and outer
world of the formed Image.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiTiMasymbLIap

asiIKTaraHHaH

IMocae YCIIELIHOT 0
o0yvauuecsi OyayT

3aBeplIeHUs Kypca

After successful
students will be

completion of the course,

- MogneHueT canachlHIarbl O3bIK OUTIM AIIeMEHTTEpiH
KOca aJiFaHia, TeaTPJIbIK TPUM HETi3epi CalachiHIarbl
OLTiMIep MEH TYCIHIKTEpIi KOpCeTy.
- Mbonenmer camacelHIA aHa,
TLIAEPiH/IE KapPbIM-KaThIHAC JKacay.
- Tearpmelk TpUM HeTi3AEpiH TanAay IaFJbpUIapbIH
MEHIepy, aKTepiik IeOeplliK calachkiHAa 3aMaHayd
KOPKEM TPOIIECTiH caxHAIbIK OeHECIH Kacay.

- Tearpmplk KOWBUIBIMIAPIBI ~ KYPacThIpy  YIIiH
TEaTpiblK TPUM  HETI3NEpiHIH TEOPHSUIBIK  JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH b bIHBIH
©3eKTI  Maceneniepi  KOHTEKCIHIE  PEeXHCCYpaHbIH
OPTYPII TYXKBIPhIMIAMATIAPIH KOJIaHY.

- MopenuerTiH Ka3zipri KargaliblH KOHE e3repimn
OTBIPATBIH QJIEYMETTIK TOKIPHOEHI €CKepe OTBIPHII,
JKMHAKTaJFaH TOKIpUOeHI Kalita Oarayayra KaOLIeTTi,
3aMaHayu VHHOBAITUSLITBIK TEXHOJIOTHSLIAP b
TaiiajgaHa OThIPBIIL, kaHa OLTIM aJia aiajibl;

OpBIC JKOHE IIET

— JleMoHCTpHpOBaTh 3HAHUS U MOHMMaHUE B 00JIACTH
OCHOB TeaTpalibHOrO TPHMA, BKIIOYAs OJIEMEHTHI
TIepeIOBBIX 3HAHUH B 00JIaCTH KYJIBTYPHI.

— OcymecTBIsATh KOMMYHUKAIIMIO HA  POIHOM,
PYCCKOM U MHOCTPAHHOM SI3bIKE B 00JIaCTH KYJIBTYPBI.
— Bnagersr HaBbIKaMH aHalM3a OCHOB TEaTPaIbHOTO
TpUMa, CO3/IaHKE CIIEHMYECKOro 00pa3a COBPEMEHHOTO
XyJIO’)KECTBEHHOTO Ipolecca B 00JacTH aKTEPCKOro
MacTepcTBa.

— IlpumeHsTh TeopeTHYecKnue U MPaKTHIECKUE 3HAHUS
OCHOB TEaTpaJbHOrO0 TIpUMa IS  COCTaBIICHUS
TC€aTpajibHbIX ITOCTAHOBOK, HCIIOJIB30BATH PA3JIMYHBIC
KOHLISTIIUH PEKUCCYPhl B KOHTEKCTE  aKTyalbHBIX
npo0OJieM CBOEH CrIenUaIbHOCTH.

— CmocobeH, y4HTBIBas COBPEMEHHOE COCTOSHHUE
KYJBTYPBl M M3MEHAIOINYIOCA COLUAIBHYIO IIPAKTHKY,
K TEpeoleHKEe HAKOIUICHHOTO  OMbITa,  yMEeT
HpI/IO6peTaTI) HOBBIC 3HaHU:A, UCIIOJIb3Ysd COBPEMCHHBIC
MHHOBAIIMOHHBIC TEXHOJIOTHH,

- Demonstrate knowledge and understanding of the
basics of theatrical makeup, including elements of
advanced knowledge in the field of culture.

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the basics of theatrical
makeup, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
basics of theatrical makeup to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

AKTepnik  eHepHiH  TaOurarbl/
aKTepIIiK eHEepJIeri CaxHaJBIK coilney/

Hpamanbig

[Ipupona axtepckoro wuckycctBa/CreHnuYecKas
peub B IpaMaTHYEKCOM aKTEPCKOM MacTepcTe

The nature of acting/ Stage speech in dramatic
acting
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

OKy CIEKTaKJIbAEpiH NalbIHAay TPOIECiHae apTypIIi
TapUXW KOCTIOM MEH CaxHajblK I'PUMII TaHIayFa
MYMKIHJIK Oepetin JIaFIplIap KEIICHIH
KaJbINTacThIPy. TOHATIBIBIK KPEeM, TPUMMEH OpJIey i
MeHrepyai yihpery. KocTioMm MeH caxHaBIK
MaKWsDKIBI ~ aKTep  KeHimkep  AKCIPECCUBTIMIITI,
Kedinkep MiHE3lH amyaslH Oip KypajbIpeTiHjae
Konmany. KeHinmkepaiH MHUMHKANBIK —EpPeKIIeliK
KAaCHeTiH CHIAaTTayJa JKalllbl JaFabuiapel 0eT 0osy
KOMETIMeH KeNTipy

PaznuuHbIii MCTOpUYECKUA KOCTIOM M CIIEHHYECKUI
rpuM. OOydeHHWe BIAJCHUIO TOHAIBHBIM KPEMOM,
rpuMoM. VIcronb30BaHME KOCTIOMAa M CIICHHYECKOTO
MaKHsDKa KaK BbIPA3UTEIIBHOCTH IEPCOHAXKa aKTepa,
OJTHOTO W3 CPEJICTB PACKPBITHA XapaKTepa IMepCOHaXka.
OO0mwme HABBIKM ONHCAHWA MHMHYECKHX  4epT
xapakTepa MPUBEICHUE C TTIOMOIIBIO PACKPACKH

Learn how to master the design of foundation,
makeup. The use of costume and stage makeup as
one of the means of revealing the character's
character, the expressiveness of the actor's
character. General skills in describing the
character's facial features with the help of Coloring
Pages

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

bazoapnama scemexuiici / Pyxosooumens npozpammet/ Programme manager

Bbaouu C.C. eHep kadenpachbHbIH OKBITYIIBI

| Bbaouu C.C. npenogaBatenb kaQeapbl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Caxna kypeci -2/ Cyenuueckaa 6ou -2/ Stage fight -2

Oxy maxcamol / Yueonan yenv/ Purpose

CTYIHCHTTEpre CYBIK KapyAblH SpTYpPIi TypJepiHae
Kayilci3 ypbIC oicTepiH YHpeTy, akTepre KaKeTTi
OipkaTap (U3NKAIBIK JKOHE IICHXO(PU3UKAIBIK
KacHeTTep/i JaMBITy: Ha3ap, PeaKIys >KbUIIaMIbIFbL,
WKEMAITIK, eNTiTiK, BIPFaK, MYCIH, YpbIC ce3imi,
AKCIIPECCUBTI MIlIIiH CE31Mi.

Hay4uTh CTYJIEHTOB TMpueMaM Oe3omacHoro 00 Ha
Pa3NUYHBIX BUAAX XOJOAHOTO OPYXKHS, PasBUTb  PALI
HEOOXOAMMBIX aKTepy (hH3uIecKux u
MCUXO(U3WYeCKNX  KadecTB: BHHMaHWE,  OBICTPOTY
peaxuuy, THOKOCTb, JIOBKOCTb, PUTMHYHOCT,
CKYJIBIITYPHOCTh, YyBCTBO 0O0s5, YyBCTBO BBIPA3UTEIILHOM

(hopMEI.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction,  flexibility,  dexterity,  rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuoiceci / Pezynemamot 00yuenusn / Learning outcomes

Kypersi CITTI KeliH

oiTiMasymbLIap

asiIKTaraHHaH

Ilocse ycnmemHoro 3aBeplieHMsi Kypca o0y4yarommecs
OyayT

After successful completion of the course,
students will be

-CaxHanblK YpBIC TEXHOJIOTHSCHI -2, ApamaTryprus
3aHOapbl MEH TeaTpibIK-ApaMaiblK —IBFapMaHbIH
KOMITO3UIIMSUIBIK ~ KYPBUIBICHI, 3aMaHayW —CaXHAJIBIK
YPBICTHI OKBITY 9f1icTeMenepi -2 KociOu neHrerae Oirimi
MEH TYCIHITIH KOJIJIaHy, aKTepIIiK TEXHHKAHBIH OapITbIK
AJIEMEHTTEPIH MEHIepYy.

- Tearpnelk KOMBUIBIMIAPABI ~ KYPacThIpy  YIIiH
CaxHAIBIK KEKITe-KEeKTIH TEOPHUSLITBIK KOHE
MPaKTHKAIBIK OUTIMIEPiH KOJIJIaHy, 63 MaMaH IbIFbIHbIH
©3EKTI  Mocenenepi  KOHTEKCIHAE  PEeKHUCCYpaHBIH
OPTYpIT TYKBIpbIMIaMaJIapbIH KOJIaHY;

- Mognenner canacblHIa aHa, OpPBIC JKOHE IIeT
TLIAEPiH/IE KapPbIM-KaThIHAC JKacay.

- CaxHanbIK YpBICTBI OacKapy oSAICTEpiH aHBIKTay -2,
OPBIHIAYIIBUIAP/BIH ~ KYMBICBIH  YHBIMIACTHIPY,
KapaMa-Kailibl Tajlanrtap xarJaiblHaa 0acKapyIbUIbIK
mremimaepai Tady kKoHe KaObuinay, IelaroruKajibik
YKOHE MOJICH! KBI3METTIH HETi3/IepiH Oirei;

- MoneHueTTiH Kazipri JKai-KyHiH JKoHE e3repin
OTBIPaThIH QJIEYMETTIK MPaKTHKaHbI €CKEPEe OTBIPHII,
KMHAKTaJFaH TOKIpUOEHi Kaiita Oaranayra KaOinerTi,
»KaHa OLTIM ajia ajajbl;

-[IpumensTs 3HAHHSA " NOHMMaHNe Ha
npo(ecCHOHAIBHOM YPOBHE TEXHOJOIMH CLEHHYECKOIO
00 -2, 3aKOHOB JpaMaTyprud ¥ KOMITO3UIIHOHHOTO
MIOCTPOCHHMS TeaTPaTbHO-IPaMaTHIECKOTO MPON3BEICHHS,
METOJMK TPENoJaBaHusl COBPEMEHHOTO CIEHHYECKOTO
0051 -2, BIIaJICHUE BCEMU dJIEMEHTaMH aKTEPCKON TEXHHUKH.
— IlpuMeHATh TEOpeTHYeCKHe W TPAKTUYECKHE 3HAHUS
CIIEHMYECKOro 0051 -2 /I COCTaBICHUS TeaTpPalbHBIX

[IOCTAaHOBOK, HCIIOJIb30BaTh  PA3JIMYHBIE  KOHIIETIIIUU
PEXUCCYpBl B KOHTEKCTE€ aKTYalbHBIX NPOOJeM CBOEH
CHELUAIBHOCTH;

— OcymecTBIsITh KOMMYHUKAIIUIO HA POJHOM, PYCCKOM U
WHOCTPAaHHOM SI3bIKE B 00JIaCTH KYJIBTYPHI.

— OmpenensaT METOB! YIPABIEHHUS CLIeHHYeCKoro 0os -2,
OpraHHW30BbIBaTh pabOTy WCIONHHUTENEH, HAXOIWUTh H

HpI/IHI/IMaTI) ynpaBnqueCKHe peIHeHI/ISI B yCJ'IOBI/ISIX
MIPOTUBOPEYHBBIX TpeOOBaHMIA, 3HaeT OCHOBBI
MeJarorn4ecKoi U KyJIbTYPHOU JIESTEIIbHOCTH;

— CmocobeH, yYUTBIBas COBPEMEHHOE COCTOSHUE

KYJbTYPbl U HU3MCHAIOIIYIOCSA COLHUAIIbHYIO IPAKTHKY, K
NEPCOLCHKE HAKOIIJICHHOI'O OIIbITd, YMECT HpI/IO6pCTaTL
HOBBIC 3HAHU,

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -2, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -2,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -2 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -2, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;
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- AKaJIeMUSUTBIK aall/IbIK KaFuaanapbl MEH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

— [lonumaTh 3HaYEHUE TPUHLIUIIOB U KYJIBTYPbI
aKaJIeMHYeCKOM YECTHOCTH.

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Caxna xypeci -1/

| Cuennueckas 6oii -1/

| Stage fight-1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

CaxnanbIkK ceMcepiecy 0a3zachiH 3epTTey. CaxHalbIK
KO3FanpIc Heri3aepiH MeHrepy. llcmxodm3nkambik
KaCHeTTepJiH  KOHUI-KYHiH  Ouiy. CaxHalbIK
ceMcepIiecy Il YiUpeHy *oHe npakTuka. biny 6a3acein

ceMmcepriecy  TexHHMKachl. CaxHamblK  KO3FaJbIC
Heri3gepi  cabakTapblHIA  VIHJIECTipYy, peaKIus
KBIIOAMIBIFBL,  Hasap  ayaapy  JKarTbIFyJapsl,

CEepiKTeCIieH KapbhIM-KaThIHAC JKacay JaFIbUIapbIH
JAMBITY.

Uzyuenne 06a3bl cueHudyeckoro ¢exroBaHus. Brnagenue
OCHOBAMH CIICHHYECKOI'O IBIDKEHHMSA. YMEHHE HacTpos
ncuxou3nyeckux KadecTB. M3ydeHWe W TpakTHKa
CIICHMYECKOTO ()eXTOBaHMSA. YMEHHE BIIaJICHHE 0a30i
(hexToBanbHON TeXHUKU. BhIpaOOTKa YMEHHH W HABHIKOB
Ha 3aHATHUAX [0 OCHOBAM CLEHUYECKOI'O IBIKEHHS Ha
KOOpJMHALINIO, CKOPOCTh pEaKIUM, YHOPaXHEHHs Ha
BHUMAaHUE, yMEHUE OOLICHHUS C TapTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination,  reaction  speed,  attention
exercises, the ability to communicate with a
partner.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

bazoaprama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

IIIamoetoB B.P.

| IllamoOeToB B.P.

| Shambetov B.R.
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Teamp icin yuvimoacmuipy-2/ Opzanuzayus meampaivnozo oena-2 | Organization of theatrical action -2

Oxy maxcamol / Yueonasn uenv/ Purpose

- Tearp MaMaHIBIKTAphl MEH OaFBITTAPBIHBIH
CTYJCHTTEPIH YIKBIM/IBIK IIBIFAPMAIIBLIBIK TPOIECKE
KaThICy YIIIH KaKETTi Imamaaa teaTp (KOHIEPTTIK)
iciH YHBIMIIACTBIPY HETi3/IepiMEH TaHBICTHIPY.

-03HAKOMJICHHE CTY/ICHTOB TeaTpabHBIX
CHCIWALHOCTEl M HANpaBJICeHUH C  OCHOBAMH
OpraHW3allMM TeaTPAIbHOTO (KOHIIEPTHOTO) Jejia B TOM
Mepe, B KOTOpOW 53TO HEOOXOJAMMO JJIsi YYacTHs B
KOJUJICKTUBHOM TBOPUYECKOM ITPOIECCE.

1- familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it is
necessary to participate in the collective
creative process.

specifics of its application in the field of art.

Oxvimy namusiceci / Pesynemamot 00yuenus / Learning outcome

S

Kyperbt coTTI asiKTaFaHHaH keiiin | ITocie ycnemHoro 3aBepmenusi Kypca odoyuaromuecs | After successful completion of the course,
olTiMasymbLIap oyayT students will be

-Teatp iciH  VHBIMZACTBIPY-2  TEXHOJOTWSICHIH, | -[IpuMeHATH SHAHHS " HOHMMaHUE Ha | - Apply knowledge and understanding at a
TEaTPIIBIK-IPaMasIbIK TYBIHIBIHBIH IpaMaTyprus skoHe | mpodeccHoHalbHOM ypoBHe TexHojoruu opranmsanuu | professional level of the technology of organizing
KOMITO3MITMSUTBIK,  KYPBUTBICHI  3aHJapblH,  Kasipri | TeaTpaJdbHOrOo  Jena-2, 3akoHOB  japamatyprum  u | theatrical business-2, the laws of drama and
3aMaHFBl  TeaTp iCiH  YHBIMIACTBIPY-2  OKBITY | KOMITO3UI[HOHHOTO HOCTPOCHUS TeaTpaibHO- | compositional construction of a theatrical and

omicteMeniepiH KociOM neHrelie OLTy MeH TycCiHyai
KOJIJIaHy, aKTepIliK TEXHUKAHBIH OApJIBIK JIEMEHTTEPIH
MEHIepy.

- Tearp iCiH YHBIMIACTBIPYABIH-2 TEOPUSUIBIK KOHE
MPAKTHKAIBIK OLTIMACPIH TEATPJIBIK KOWBLILIMIAPIIBI
KYPAacThIpy VIIIH KOJIaHy, 63 MaMaH/IbIFbIHBIH ©3€KTi
Mocenenepi  KOHTEKCIH/IE PEeXHCCYPaHBIH — opTypIi
TYKBIPBIMaMAaIapbIH KOJIaHy;

- Mbonenner canacelHAAa aHa,
TiIAEpiHAE KapbIM-KaThIHAC JKacay.
- Tearp iCiH YHBIMIOACTHIPYIBIH-2 OacKapy oSAiCTepiH
AHBIKTAY, OPBIH/IAYIITBUIAP]IBIH KYMBICHIH
YHBIMIACTBIPY, KapaMma-KalIlbl TajanTtap >KaraaidblHIa
0acKapylIbUIBIK IIenriMaep Taldy JKoHE KaObuiiay,
MEIarOrMKAIBIK KOHE MOJICHHM KBI3METTIH HEri3aepiH
Oies;

- MopenueTTiH Ka3ipri JKail-KyHiH JoHE e3repin
OTBIPaThIH JIEYMETTIK TMPAKTHKaHBI €CKepEe OTBIPHII,
JKMHAKTAJFaH TOKIpUOEH! Kadta Oaranayra KaOUIeTTi,

OpbIC JKOHC HICT

ApaMaTU4YCCKOTO NPOMU3BCACHHA, METOJUK NIPETIOAaBaHUA
OpraHu3allii TeaTpaIbHOTO JeNia-2, BIAJCHUE BCEMHU
SIIEMEHTAMH AKTEPCKOM TEXHUKH.

— TlpuMeHSATh TEOPETHYECKHE W TPAKTUYECKHE 3HAHUS
OpraHu3allii TeaTPabHOTrO Jenia-2 Ui COCTABJICHUS
TEaTpaIbHBIX [OCTAHOBOK, WCIIOJIb30BaTh Pa3IMIHBIC
KOHIICTIIIUK PEKUCCYPhI B KOHTEKCTE  aKTYaJbHBIX
po0JIeM CBOECH CIEIMaIbHOCTH;

— OcymecTBISITh KOMMYHHUKAIIUIO HA POJHOM, PYCCKOM U
HWHOCTPAHHOM $SI3bIKE B 00JIACTH KYJIBTYPBI.

— OmnpenensiTb METOABI  YIPABICHUS OpraHU3alU{
TeaTpaabHOrO  Jeia-2,  OpraHM30BBIBaTH  paboTy
UCTIONIHUTENCH, HAXOUTh U TIPUHUMATh YIPABICHUYCCKUE
pellicHUsT B YCIOBUSAX MPOTHBOPEUUBBIX TPEOOBAHMI,

3HAET  OCHOBBI  IIEJArOrMYECKOW U KYyJbTYpPHOMU
JIESATEIbHOCTH;
— CnocoOeH, y4uTbIBasi COBPEMEHHOE COCTOSIHUE

KyJbTYPbl ¥ W3MEHSIONIYIOCS COLMANBHYIO MPAaKTHKY, K
MEpPEOleHKE HAKOIIJICHHOTO OIbITa, YMEET NPHUoOpeTaTh

dramatic work, methods of teaching modern
organization of theatrical business-2, possession of
all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-2 to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-2, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
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’KaHa OlIIM aJia aJtajbl;
- AKaIeMUSUTBIK aajIbIK Karuaanapbl MEH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

HOBBIE 3HAHUS,
— lloHnMaTh 3HaUYEHUE MPUHIIAIIOB U KYJIbTYPHI
aKaJIeMHYeCKOM YECTHOCTH.

the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Teatp icin yitbiMaacteipy-1/

| Opranu3zaius TearpaabHoro aena-1 /

| Organization of theatrical action -1

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

CaxHanbIK ceMcepIecyerizin yipeny. CaxHalbIK
KO3FaJIbIC Heri3aepin MeHrepy. Camainbl
MCUXO(U3UKAIBIK KOHUI-KYHiH 0imy. CaxHabIK
ceMcepIecyi yipeHy koHe mpakTuka. CeMcepiecy
TEeXHHKa HeTi3iH MeHrepyre yipeTy. CaxHabIK
KO3FaJIbIC HeTi37epi cabaKTapblHIa PeaKIlis
KBUIAM/IBIFBIH YIIIECTIpY, Ha3ap ayaapy
KATTBIFYJIaphl, CEPIKTECTIEH KapbIM-KaThIHAC jKacay
JIaFIbUTAPbIH IAMBITY

OOyueHue cricHnyeckoMy exropanuto. OBaicHUE
OCHOBaMH CLICHUYECKOTO IBIKCHUS. 3HAHUEC
Ka4eCTBEHHOT'0 NICUXO(PH3NIECKOr0 HACTPOCHHUSL.
OOy4eHre U MpaKkTUKa CIICHHYeCKOTo (DeXTOBaHUSI.
OOyueHne 0ocHOBaM TeXHUKHU (exToBaHUs. PazBuThe
HaBBIKOB KOOPIMHAIIMH CKOPOCTH PEAKIINH, YIPaKHEHUS
Ha BHUMaHHeE, OOIIEHNS ¢ TAPTHEPOM Ha 3aHATHAX 10
OCHOBaM CIICHHYECKOTO JIBHIKCHHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

bazoaprama ncemexuici / Pykosooumens npozpammut/ Programme manager

IIIamoeToB B.P.

| IllamoOeToB B.P.

| Shambetov B.R.
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