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Kipicne

DJNEeKTHBTI TOHAEP KATaJOThl OKBITYIBIH KPEIUTTIK Kyieci OOWBIHINA KYpacThIPBUIAIIBI.
DNEKTUBTI MOHJIEP KAaTaJIOrbl KYHEIEHTeH TaHaay OOWBIHINA TTOHJIEP Ti3IMIiH JKOHE OJapJbIH KhICKA
CHITATTAMAChIH KapacThIPaJIbl.

CTy#eHT MaMaHJABIKTapJblH MIHACTTI KOMIIOHEHT/)KOFapbl OKY OpHBI KOMIIOHEHTIHIH
MIOHJIEPIH MEHIePYMEH KaTtap, YChIHBUIBII OTHIPFaH TaHay OOMBIHINA TIOHSPl TAHIAI ATYbI THIC.

DNeKTUBTI TOHACPl TaHjaayra djaBaiizep keHec Oepemi. CtyaeHT saBaiizepmeH Oipiece
OTBIPBIII, CTYJICHTTIH )KEKe OKY KOCHAPBIH KYpY YIIiH MOHIEPTe Ka3blTy HBICAHBIH TOJITHIPAIBL.

Kypmerti crynentrep! bimim Oepy TpaeKTOPUACHIHBIH OipTYTAaCTBHIFBIHBIH OWIACTBIPHUTYHI
Cizain OosamiakTa MaMaH PETIHJIE KOCIOW aWbIHABIFBIHBI3ABIH JICHIEHiHe BIKMAJI €TETIHIH ecTe
CaKTaybIHBI3 KEPEK.

BBenenune

[Tpu KpenuTHON TEXHOJOTHH 00yUeHUs pa3padaThIBACTCS KaTAIOT JIEKTHBHBIX JUCIUILINH,
KOTOPBIM MpescTaBiIsgeT cO00M CHCTEeMAaTU3MPOBAHHBIN IEepeueHb IUCHMIUIMH KOMIIOHEHTa IO
BBIOOPY M COAEPIKUT KPATKOE MX OMUCAHUE.

Hapsiny ¢ u3yueHHeM AMCHUIUIMH 0053aTeNbHOTO / BY30BCKOIO KOMIIOHEHTA, CTYAEHT
JIOJKEH BBIOpATh JJIs1 U3yUEHUs AUCLUILIMHBI KOMIIOHEHTA 10 BHIOODY.

Koncynpranuu no BeIOOpY 31€KTUBHBIX JUCLMIUIMH JaeT 3/Baif3ep. BMecte ¢ HUM cTyneHT
3anmosHsAeT (HopMy 3alUCH CTYACHTOB Ha JUCHUILTHHBI JUIst coctaBienuss MY (MHauBHIyaTbHOTO
y4eOHOro IJ1aHa).

VYBaxaemble cTyAeHTb! BakHO NOMHHTB, YTO OT TOIO, HACKOJbKO MPOJYMaHHON U
nesocTHo  Oyner Bama  oOpa3oBaTenbHast — TpaeKTOpHs, 3aBUCHT  ypoBeHb  Barmei
Ipo(eCCHOHATILHOM MOATOTOBKH, KaK Oy IyLIero CrernuaanucTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a systematic
list of elective component courses and contains a brief description of them.

Along with studying the required / university component courses, the student must choose an
elective course.

Advisers help students make choices of elective courses. Together with their adviser, the
student fills out a form to register for courses for an ICP (individual curriculum plan).

Dear students! It is important to remember that the level of your professional training as a
future specialist depends on how considered and complete your educational trajectory will be.



CeMmecTp 00iibIHIIA 3J1€eKTUBTI MIIHAepai 0oy /
Pacnpenesienue 3J1eKTUBHBIX JUCHMILUIMH 10 ceMecTpam /
Distribution of elective courses by semester

Kpenutrep | Axkagemus
caubl / JIBIK
Kon-Bo Ke3eH/
[Tonnin aTaysl / HanmenoBanue pucruminabl /Course name KpeIuTOB/ Axan
Number of | mnepuoa/
credits Academic
period
My3bika TeopHsIChl/ 5 1
Teopust Mmy3bIku/
Music Theory
Hora cayaTThUIbIFbI )KOHE MY3bIKQIIBIK YFbIMIAP/
Hotrast rpaMoTa 1 My3bIKQIbHBIC TIOHSATHS/
Note and Musical Notions
Axrepiik mebepiik Herizaepi/ OCHOBBI akTepckoro Mmactepcra/ Basics of 4 1
acting
Axrepiik enepin Taburatel/ [Ipupoaa aktepckoro uckyccrsa/ The nature
of acting
CaxHaJbIK KO3FaJIbIC KOHE CaxXHANBIK coilney Herizaepi/ OCHOBBI 3 2
CIICHWYECKOT'0 IBIKCHHUS U CLIeHUYecKoi peun/ Basics of stage movement
and stage speech
JlpaManbIK akTepIiK eHep/eri caxHalbIK coitney/ CrieHnueckas pedb B
JpaMaTHYeCKOM aKkTepckoM MactepcTBe/ Stage speech in dramatic acting
My3bIKa K9HE BIPFaKThI O11iM Heri37epi -1/ OCHOBBI My3BIKAJIbHO- 3) 3

putMuYeckoro Bocruranus -1/ Basics of music and rhythmic education -1

Bacrayblii MeKTenTe My3bIKaIbIK-OPbIHIAYIIBLIBIK iC-OpiKeTiH
yibIMaacTeipy-1/ Opranusaiust My3bIKalbHO-HCIOTHUTEIBCKON
JeITeIbHOCTH B HadanbHOM mikoie-1/ The organization of music and
performing activities in primary school-1




KyKpbIK sx0HE chi0aiiinac ;KeMKOPIIBIKKA KapChl MOJICHUET Heri3aepi /
OCHOBBI IpaBa M1 AHTHKOPPYNLUOHHON KYJIbTYpHI /
Basics of Law and Anti-Corruption Culture

DKOHOMHMKA KOHE KOCIMKEPIIIK Heri3aepi/
OCHOBBI 5KOHOMUKH Y TIPEITPUHUMATETHCTBA/
Basics of economics and business

KembactpLibK Heri3epi /
OcHoBbI nHepcTBa /
Basics of Leadership

DKOJIOTHS JKOHE TIPUIUIIK KayIIci3airi Herizaepi/
DKOJIOTHUS 1 OCHOBBI 0€30I1aCHOCTH XU3HEIEATEILHOCTH/
Ecology and Basics of Life Safety

Kitaccukaisik OujIiH TeOpUsIChl MEH MPAKTHKAChl/ TEOpHs U MPaKTHKa
kiaccuueckoro tanmna/ Theory and practice of classical dance

Knaccukansik Oumiy npaktukyMsl / [IpakTHKyM MO KilacCMYEeCKOMY TaHILy/
Practic of classical dance

My3bIKa >KoHE BIPFAKThI OUT1IM Heri3epi -2/ OCHOBBI MYy3bIKAbHO-
putmuueckoro Bocniutanus -2/ Basics of music and rhythmic education -2

BacTaysim MekTenTe My3bIKaJIbIK-OpbIHIAYIIBUIBIK 1C-OpiKEeTiH
yitbiMaacTeipy-2/ Opranu3anys My3bIKaJIbHO-UCIOTHUTEIbCKON
JeSITeIbHOCTH B HaualbHOM 1ikojie-2/ The organization of music and
performing activities in primary school-2

AKTepIiK eHepre kKaHalblU1 Ke3kapac/ THHOBAIIMOHHBIH MOAX0] K
aKTepcKoMy MacTepcTBy/ An innovative approach to acting

AKTepITiK TEXHOJIOTHSIIAP HHHOBAUACH IHHOBAIIMK B TEXHOJIOTUH
akTepckoro uckyccra/ Acting Technology Innovation

Caxna kypeci -1/ Cuennueckas 6oii -1/ Stage fight -1

Teartp icin yitbimnacteipy-1/ Opranu3zanms TearpanpHoro aena-1/
Organization of theater business-1

XanbIKTBIK CaxHAJNbIK OWIIH TEOpHsChl MeH MHpakTukacel/ Teopus u
MpaKkTUKa HapoaHoro cuenudeckoro tanua / Theory and practice of folk
stage dance

XambIKTHIK CaXHAIBIK OUIH MpakTUKyMmbl/ [IpakTrkym HapoaHO-
cuenndeckoro tanna / Folk stage dance workshop

Kacibu akreprik mebepriri/ [IpodeccnonansHoe akTepckoe MacTepcTBo /
Professional acting skills

JlpamaisIk opTicTiH medepitiri/ MacTepcTBO ApaMaTuyeckoro aptucra /
Dramatic artist skills




Kazak OuiHiH TeOpHUsAChl MEH MpaKTUKAChl/ Teopus U MpakTHKa Ka3aXxCKOTO
tanna / Theory and practice of Kazakh dance

Kazak 6u npaktrkymsl/ [IpakTukym kaszaxckoro Tania/ Kazakh Dance
Workshop

Koctiom sxone makusik Tapuxbl/ Micropus koctioma u Makusbka / History of
costume and makeup

Teatp rpumi Herizaepi/ OcHoBsI TeaTpaiabHOro rpuMa/ Basics of theatrical
make

Caxna kypeci -2 /Cuenndeckuii 6ot -2/ Stage fight -2

Teatp icin yiibiMaacTeipy-2/Opranu3aiys TearpaibHoro aeia-2/
Organization of theatrical action -2

BapuaTuBHbIe THCIUNJIMHBI

Opranu3zanus KyJIbTypPHO-MacCOBBIX MEPOIPHUITHH

Opranu3zaiiys CHOPTUBHO-3PEIHIIHBIX MEPONPUITUN

Opranuzanus 1ocyra, OTAbIXa U pa3BICUCHUN

Opranuzanus 1ocyra, OTAbIXa U pa3BICUCHUN

o1 o101 O

DO O1|O1




1 1 kypc cTyaeHTTepiHe apHAJIFaH 3JIEKTHBTIK IOH/Aep / DJIeKTHBHbBIE IUCUHMIIMHBI 1JIs cTyAeHTOB 1 Kypca/ Elective subjects for 1st year

students
1 cemecTp / 1 cemecTp / 1 semester
My3zvika meopuscol/
Teopusn my3viku/
Music theory
OKy maxcamol / Yueonas yenv/ Purpose
Bacranker HOTAJIBIK  CAyaTTBUIBIKTBI  koHE | DOpMHUPOBAHHE HABBIKOB OCBOCHHS mauanpHoii | Formation of skills of mastering the initial musical
MY3bIKaHBIH  HETi3rl  TEOPUSUIBIK  AacleKTUIepiH | HOTHOM TIpaMOTBl M OCHOBHBIX TeopeTmyeckux | notation and the main theoretical aspects of music.

MCHI'CpY AarJblJIapblH KaJIbIIITACTBIPY.

ACIICKTOB MY3BIKU.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocie YCIEIHOTro 3aBepIIeHus Kypca | After successful completion of the course,
oiTiMasymbLIap o0y4awuecsi OyayT students will be

- Mys3bika TEOpHsICHI calachlHAarbl Oimimmepid | - JleMoHCcTpupoBaTh 3HaHUs B oOmactu Teopuu | - Demonstrate knowledge in the field of music
Kepcery JKOHE oM aNyIIBIIAPABIH | MY3BIKH W NPOSBISATH TOTOBHOCTH K Mx peanmsanuu | theory and show readiness for their implementation
(GYHKIMOHANBIK ~ CAayaTTBUIBIFBIH  KaJIBINTACThIPYy | IpH (opmupoBanuu (GyHKIMOHAIBHOW TrpamorHOcTH | in the formation of functional literacy of students,

Ke3iH/e, OHBIH IIIHIe KONTiAI OpTa KYpy Ke3iHIe
OJIapJIbl iCKe achIpyFa JaibIHIABIFBIH KOPCETY
-My3blka TEOpHACHI, MENArOTUKANIBIK, 9JCYMETTIK,
OuzHec xobajap MEH MY3BIKaJbIK-IIBIFapMAaIIbUIBIK
KYMBICTap  JKacay, OJapabl TYCIHAIpY IKOHE
TaHBICTBIPY JAFbUIAPBIH  MEHTepY, HOTXKeIep/i
Tajan ouny;

- [cuxonorusIbIK-TIeIarOTHKAJIBIK 3epTTeYJIep MEeH
aKMapaTThIK-KOMMYHHUKAIUSITBIK TEXHOJIOTHSIIap
callachIHJIAFbl 3aMaHayH IKeTICTIKTep Heri3iHje
MY3bIKa TEOPHSCBHIHBIH JaMy MOCeJeepiH MIenry
XKOHE apryMEHTTEP/I TYKbIPbIMAAY;

- KenmonenueTTi jkoHE JTHOMYCHKaIJBI ©3apa
OpeKeTTeCy Heri3iH/Ie My3blKa TEOPHSCHI CalachlHa
MOHJEPIIH MOHIIK Ma3MYHBIH JKOHE WHHOBAIMSIIBIK
OiTiM Oepy TEXHOJIOTHSIAPBIH OipIKTIPY;

- [TenarorukabiK MIBIHIABIKTHI YJITTBIK Oi1iM Oepy
XyHeci MiHAETTEepiHIH ©3€KTiJIiri, MeMJIEKET
JaMybIHBIH 0achbIM OaFbITTaphl )KOHE KOFAMHBIH
QJIEYMETTIK KaXKETTUTIKTEPl TYPFHICHIHAH TaNay
KoHe Oaranay.

oOyJarommxcs, B
MOJNUSI3BIYHOMN CPEbI
= BHaZ{eTB HaBbIKaMH TCEOpHUU MY3bIKH, CO3JaHUA
neaarorudyeCKux, COIraJIbHBIX, 6I/I3HCC IIPOCKTOB U
MY3BIKAJIbHO-TBOPYECKUX PadOT, MX MHTEPIPETAIAN U
MPE3eHTAINH, CTOCOOEH aHATTM3UPOBATh PE3yIbTATHL;
— @opMynupoBaTh apryMEHTHl U pemaTtbh MpoOIeMbl
Pa3BHUTHSL TEOPUH MY3bIKM Ha OCHOBE COBPEMEHHBIX
JOCTHKEHUH B O0JACTH IICHXOJIOTO-TIearorHuecKnuX
HCCIIEIOBAHII u nHGOPMAITUOHHO-
KOMMYHHKAIIMOHHBIX TEXHOJIOTHI;

— HMHTerpupoBaTh MHHOBAIIMOHHBIE 00Pa30BaTEIbHbIC
TEXHOJIOIMU U MPEAMETHOC COACPKAHNUE NJUCHHUILINH B
00JIaCTh TEOPUH MY3bIKH Ha OCHOBE TOJIUKYJILTYPHOTO
U 3THOMY3BIKAIBHOTO B3aUMOACHCTBHS;

— AHaHI/ISI/IpOBaTI) " OUCHUBATH IEAArOTNYCCKYIO
HeﬁCTBHTeHBHOCTB C TOYKH 3pCHUA aKTYaJIbHOCTH
3aJa4 HAUMOHAIILHON cHCTeMbl 00pa30BaHMUs,
MPUOPUTETHBIX HAMPAaBIICHUN Pa3BUTHsI TOCYAapCTBa U
COITMAJTBHBIX MMOTPEOHOCTEH 00IIIeCTBA.

TOM  4YHCIIC Inpu  CO3JaHUU

including when creating a multilingual
environment

- Possess the skills of music theory, creation of
pedagogical, social, business projects and musical
and creative works, their interpretation and
presentation, is able to analyze the results;

- Formulate arguments and solve problems of the
development of music theory on the basis of
modern achievements in the field of psychological
and pedagogical research and information and
communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
music theory on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.




Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Horanblk XaT, HOTAaHBIH Y3aKTHIFBI, albTepanus
Oenrinmepi, y3ULTiC, €KIH, AMPIDKEpIay Taciaaepi,
HOTANBIK XaTThl KbICKApPTy Oenrinepi, eKi IaybICThI
’Kazy, akKkojama, MeTp, pHUTM, HHTepBajIap,
aKKOpATap, CETITaKKOpATap, na, XaJIbIK
MY3BIKACBIHBIH JIaJlbl, TOHAJHHOCTb, TOHAJBIBLIBIK
TYBICTBIFBI, XPOMAaTU3M, ajJbTepalus, MeJIoIusl,
(hakTypa, OyeHHIH KYPBUIBIMBIL.

HotHoe mmcbMO,  IMTENHHOCTH  HOT,  3HAKH
anpTepalyy, Iay3a, TeMII, PUEMBbl TUPIKUPOBAHMUS,
3HAaKM COKpAIEHUS HOTHOTO TMHCbMa, 3alHCh

IBYXTOJOCHS, aKKONaaa, MeTp, PHUTM, HWHTEepPBaJbl,
AKKOPJIbI, CENTaKKOPBL, JIaJ, 16l HAPOTHOW MY3BIKH,
TOHAJIBHOCTh, POACTBO TOHAIBHOCTEH,  XPOMATU3M,
anpTepalys, MeJIoaus, GakTypa, CTpPyKTypa MEJIOInH.

Note writing, length of notes, alteration signs,

pause, tempo, conducting techniques,
abbreviations of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,

chords, seventh chords, fret, folk music, tone, tone
related, chromatism, alteration , melody, texture,
melody structure.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

My3bIKa >koHE BIPFAaKThI O171iM Herizaepi -1

OCHOBBEI MY3BbIKAJIbHO-PUTMHUYCCKOI'O BOCIIMTAHUA
-1

Basics of music and rhythmic education -1

bazoapnama scemexuiici / Pykoeooumenwv npozpammul/ Programme manager

Amupxam3ud H.K. negaroruka reUIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negarornka Maructpi

Aiicuna C.T. marucTp neiaroruku
Amupxam3ud H.K.maructp nenarornyeckux Hayk

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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Homa cayammulivizbl scane My3blKaablK yeoimoap/
Homnas epamoma U My3bvlKdibHble n()mlmu;l/
Note and Musical Notions

Oxy maxcamol / Yueonasn uenv/ Purpose

bacrankpl ~ HOTamBIK  CayaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiUIepiH
MEHI'€pY JaFAblIapbIH KAIBIITACTHIPY.

@opMUpPOBaHHE HABBIKOB OCBOCHHUSI  HadaJIbHOM
HOTHOM TpamMOTBl H OCHOBHBIX TEOPETUUYCCKUX
ACTIEKTOB MY3BIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxvimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocae YCIEIHOro 3aBepIIeHus Kypca | After successful completion of the course,
OliMaaymsLIap o0yJaromuecs OyayT students will be

- Mys3bIKaJIbIK OiiM Oepy caiacelHmarsl OimiMaepin | - JleMoHCTpupoBaTh 3HaHHMs B oOmactu HoTHOU | - Demonstrate knowledge in the field of musical
KepceTy KOHE Olmim aIylIbUTAp/BIH | TPaMOTBl M MY3bIKQIBHBIX MOHATHH W TposBisATh | nNotation and musical concepts and show readiness
GYHKIMOHANIBIK ~ CayaTTBUIBIFBIH  KaJIBIITACTBIPY | TOTOBHOCTh K WX peanusanuu npu ¢opmuposaruu | for their implementation in the formation of

Ke3iH/e, OHBIH IIIHIe KONTiAI OpTa KYpy Ke3iHme
oJlapAbl iCKe achIpyFa JaibIHIBIFBIH KOPCETY;

- My3BIKaJIBIK HIBIFapMaap/Isl OpBIH/IAY,
MeJaroTuKajblK, ONEyYMEeTTIK, Ou3Hec xolamapabl
KOHE MY3BIKAJIBIK-TIIBIFAPMAIIBUIBIK  JKYMBICTAPIbI
’Kacay, oOJapAbl TYCIHIIpY JKOHE TaHBICTHIPY
JaFIbIIApBIH MEHTepY, HOTHXKEIEp Il Talaai oiry;

- Dkomorus,  (U3HONOTHS,  NCHXOJOTHSIIBIK-
MEeIaroTUKaNbIK  3epTTeyjiep JKOHE aKHaparThIK-
KOMMYHHKAIMSUTBIK ~TEXHOJIOTHSIIAD CaJlaChIHAFbI
3aMaHayH JKeTICTIKTep HeriziHae My3bIKaiblK Oilim
Oepyli  JAaMbBITY  MACECNIepiH  IICIy  JKOHE
apryMEHTTep/i TYXKbIPbIMIAY;

- Ken wMmonmeHHMeTTi >kxoHE STHOMY3WKaNIBl ©3apa
opeKeTTecy Heri3iHne WHHOBAaUMSUIBIK OiiM Oepy
TEXHOJIOTHSIIAPBI MEH TIOHAEP/IIH MOHIIK Ma3MYHBIH
My3bIkanbIK 6i1iM Oepy canaceiHa OipiKTipy;

- [lenarorukanbiK OIBIHIABIKTEI YITTHIK Oi1iM Oepy
XKyHeci MIHIETTEepiHIH ©3€KTiIIri, MeMJIEKET
JIAMYBIHBIH 0achIM OarbITTaphl )KOHE KOFaMHBIH
QJIEYMETTIK KaXXEeTTLTIKTEPl TYPFHICHIHAH TaNgay
JKoHe Oaranay.

(hyHKIIMOHATBHON TPaMOTHOCTH OOYYarOIINXCS, B TOM
YUCJIE TIPU CO3IAHUH TONTHSI3EIYHON CPEIBI

- Brnagets HaBblkaMu B 00JIACTH HOTHOW TPaMOThI H
MY3bIKAJIbHBIX TOHSATUN, CO3JAaHUsS IEAArOrMYeCcKHX,
COLIMAJbHBIX, OW3HEC TMPOEKTOB H MY3BIKaJIbHO-
TBOpYECKUX  PabOT, HMX  HMHTEPIPETAUd  H
MIPE3eHTAINH, CTIOCOOEH aHAIM3UPOBATh PE3YIbTATHI;
— @opMynupoBaTh apryMEHTHl W peliaTtb MpoOIeMbl
pa3BUTHS B 00JIaCTU HOTHOU TPaMOTHI U MY3bIKaTbHBIX
MOHATUM HAa OCHOBE COBPEMEHHBIX JOCTUXKEHUU B
o0jacT  DKOIOTWH,  (PU3UOJIOTHH,  ICHUXOJIOTO-
MeJarorn4ecKuX MCCACIOBaHMi W HH()OPMAIMOHHO-
KOMMYHHUKAITIOHHBIX TEXHOJIOTHIA;

— HWuTerpupoBaTh HHHOBAIIMOHHEIE 00pa30BaTeIbHBIC
TEXHOJIOTUU U MPEIMETHOE COAEpKaHUE TUCUUIUINH B
0o0JacTH HOTHOW TPaMOTHI M MY3BIKQJIbHBIX TOHATHIA
Ha OCHOBE NOJUKYJIBTYPHOTO M 3THOMY3BIKAILHOIO
B3aUMOJICUCTBUS;

— AHaIM3UPOBATh U OIEHUBATH MEarOrMICeCKYIO
JIEHCTBUTEIHLHOCTD C TOUKH 3PCHHSI aKTyalTbHOCTH
3aJ1a4 HaIlMOHAIBHON CHCTEMBI 00pa30BaHMUSA,
MIPUOPUTETHBIX HAIIPABJIICHUN Pa3BUTHS TOCYIapcTBa U
COITMAJTBHBIX MMOTPEOHOCTEH 00IIecTBA.

functional literacy of students, including when
creating a multilingual environment

- Possess skills in the field of musical notation and
musical concepts, creation of pedagogical, social,
business projects and musical and creative works,
their interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve problems of
development in the field of musical notation and
musical concepts on the basis of modern
achievements in the field of ecology, physiology,
psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational technologies
and the subject content of disciplines in the field of
musical notation and musical concepts on the basis
of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the tasks
of the national education system, the priority
directions of the state's development and the social
needs of society.
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Hora cayarreueirel. Hora, wIprakTeiH  opinTik | HotHas rpamorHocTh. HoTa, 6ykBeHHOE 0003HaUYeHME
Oenrici, METp, PETUCTPIEpP, ABIOBIC OWIKTIT, ABIOBIC, | pUTMa, METpP, PETHCTPHI, BBHICOTAa 3BYKa, 3BYK, TaKT,

TaKkT,  3arakT,  yJeci,  ©JIIeMi, CHUHKOIIA, | 3aTaKT, AOJS, pa3Mep, CUHKOIA, TUHAMUYECKHE TOHA,
TUHAMHKAIBIK PEHKTEP, TYPaKThl JXKOHE TYPAKChI3 | YCTOWYMBBIE W HEYCTOWYHMBBIE 3BYKH, WHTEPBAJIBL,
IBIOBICTAp, WHTepBajaap, Maxop, MUHOp, | MaXOp, MHUHOp, aKKOPJIbI, TOHAJHHOCTh, KBHHTOBBII

aKKOpATap, TOHAIBHOCTb, KBUHTTIK  meHOep. | Kpyr. My3bIKkanbHbIe TOHATHS
My3bIKaJIBIK YFBIMIAP

Note literacy. Note, letter sign of rhythm, meter,
registers, sound height, sound, tact, zatact,
proportion, size, syncope, dynamic tones, stable
and unstable sounds, intervals, major, minor,
chords, key, quintet circle. Musical concepts

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

| Basics of music and rhythmic education -1

Aisina S.T. Master of Education

My3bIKa )oHe BIpFaKThI O1TiM Heriznepi -1 | OCHOBBI MY3BIKQTPHO-PUTMHYECKOTO BOCITUTAHMS -1

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager
Amupxam3ud H.K. negaroruka reuIbIMIapbIHBIH Aiicuna C.T. MarucTp negaroruku
MarucTpi Amupxam3ud H.K.maructp nenarornyeckux Hayk

Aiicuna C.T. negarornka Maructpi

Amirkhamzin N.K. Master of Education
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AKmepnik webdepnik nezizoepi/
OcHoebl akmepckozo macmepcmea/
Basics of acting

Oky makcamot / Yueonasn yenwv/ Purpose

AKTepiik mebepiKTi JaMBITYAbIH HEeTi31epi MeH
3aHIBUTBIKTAPHI TYPabl TYTAC TYCIHIK

CdopMupoBaTh LETOCTHOE MPEACTABICHUE 00
OCHOBaX M 3aKOHOMEPHOCTSIX PA3BHTHUS aKTEPCKOTO

To form a holistic view of the basics and patterns
of development of acting skills

KQJIBIITACThIPY MacTepcTBa

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes
Kypctbl CoTTI asiKTaraHHaH keiiin | [Mocite yCIEUIHOTo 3aBepuIeHusI Kypca | After successful completion of the course,
oiiMagaymbLIap o0yvarouuecs OyayT students will be
- MozienueT canachlHIarbl O3bIK OUTIM 3JIeMeHTTepiH | — JleMOHCTpHpOBaTh 3HaHMs U MOHUMaHKe B obmactu | - Demonstrate knowledge and understanding of the
Koca  ajFaHla, aktepiuik  miebeprmik  Herizmepi | OCHOB aKTepCKOro MacTepcTBa, BKiovas siaeMeHTsl | Basics of Acting, including elements of advanced

CaJlachIHIAFBI OUTIMIEPIH JOHE €cTe CaKTaylapblH
KOpCETY.

- Kocibu nmenrefime TexHomorusuapApl, 00C yaKbITTHI
YUBIMIACTEIPY TPUHIMNTEPIH, aKTEepiK IredepIik

Heri3aepi CaTaChIH/IAFbI JpamaTyprus JKOHE
KOMIIO3UIIMSUIBIK ~ KYPBUIBIC — 3aHJApbIH, 3aMaHayH
PEKUCCYpaHBl  OKBITY  OMICTEMENepiH,  aKTepIiK

TEXHHUKAHBIH OapJIbIK AJICMEHTTEPIH MEHIepy/ i OLTy.

- Axrepnik meOepiik Heriiepi cajachbiHAa Talay
JMarbUIapblH  MEHrepy,  aKTepiiKk  meOepIiKTiH
3aMaHayn KOpPKEMIIK IPOIECIHIH CaxXHAIBIK OeHHeCiH
xKacay.

- TeaTp KOWBUIBIMIIAPBIH KYPACTHIPY YIIIH TEOPHSUIBIK

JKOHE  TIPAKTUKAJBIK  OUTIMIEpIH  KONjaHy, 3
MaMaH/BFbIHBIH ~ ©3€KTI  Maceseepi  KOHTEKCIHJIE
PEKUCCYPAHBIH opTypii TYKbIPbIMIaMaJIapbIH
KOJJIaHy.

-MoneHn-00C yaKbIT KBI3METiHIH Ka3ipri Kah-KyiiH
JKOHE ©3repill  OTHIPATHIH OJIEYMETTIK TPAKTHKAHKI
€cKepe OTBIPBIN, JKUHAKTAFAH TIKIpHOEHI Kaiita
Oaranmayra  KaOUIeTTi, 3amMaHayd  WHHOBALMSUIBIK
TEXHOJIOrMsJIap/Ibl MakiiajiaHa OThIPHIIL, kKaHa OLTiM ajia
aajipr;

[EPEOBBIX 3HAHUH B 00JIACTH KyJIBTYPBI.

- Ilpumenarp 3HaHUS U  TOHMMaHWE  Ha
po¢eCCUOHANBEHOM YPOBHE TEXHOJOTHH, IPUHLUIIOB
OpraHM3allud  JOCyra, 3aKOHOB JpaMaTyprHd H
KOMIIO3UIJHOHHOTO TIOCTPOEHHsI B OOJIACTH OCHOB
aKTEpPCKOI0 MAacTepCTBa, METOAMK IpernojaBaHus
COBpEMEHHON PEXHCCYPEI BIIa/ICHUE BCEMH
3JIeMEHTaMH aKTePCKOM TEXHUKH.

- Bnamerr HaBbikamu aHanu3a B obOmactu OcHOB
aKTEpPCKOI0 MAacTepCcTBa, CO3JaHHE  CLEHMYECKOTrO
o0paza COBPEMEHHOI'0 XYAOXKECTBEHHOTO IIpolecca
aKTepCKOro MacTepCTBa.

- [IpumensTs TeopeTHueckue W MPaKTHYECKUE 3HAHHA
JUI.  COCTaBJEHMsS  TEaTPAIbHBIX  IOCTaHOBOK,
WCTIONIb30BaTh Pa3IMYHbIe KOHLEMINH PEXHUCCYpPHI B
KOHTEKCTe aKTyaJIbHBIX mpobiieM cBOEH
CIEINAIBHOCTH.

- CnocobeH, y4WTHIBasg COBPEMEHHOE COCTOSHHUE
KYJIbTYPHO-IOCYTOBOM JIESTeNbHOCTH u
M3MEHSIOYIOCS COLIMANBHYIO MPAKTHKY, K
MIEpPEOLICHKE HAaKOIUIEHHOT'O OTIBITA, yMeeT
prOOpeTaTh HOBBIE 3HAHUS, UCIIONIB3yd COBPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

knowledge in the field of culture.

- Apply knowledge and understanding at a
professional level of technology, the principles of
leisure organization, the laws of drama and
compositional construction in the field of the basics of
acting, methods of teaching modern directing,
possession of all elements of acting technique.

- Possess the skills of analysis in the field of the
Basics of acting, creating a stage image of the modern
artistic process of acting.

- Apply theoretical and practical knowledge to
compose theatrical productions, use various concepts
of directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated experience, is
able to acquire new knowledge using modern
innovative technologies;

13




Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

IIpomiecc OapbIChIHIA CTYIEHT Tearp MEH TeaTp
OHEpIHIH  TapuxbplH OlTyl  Kepek, aKTepIiK
meOePIiKTIH TEOPHUSUIBIK HETi3IepIMEH TaHBICHIII,
CHEeKTaKJIbJETi IKYMBIC Ke3eHAepiH Oiryl KoHe
TYCiHyl, CaxHANBIK IC-OPEKETTIH 3aHIbUIBIKTAPBIH
3epTTeyi Kepek. ['puMHIH Tapuxbsl MEH TYpJepiH,
CaxHaJIBIK COMIICYIH TEOPHSUIBIK HeTi3AepiH, oaebu
KOMITO3UIVMSIHBI KYPY NPUHIMIITEPIH, dp M9yipAeri
ATUKET TI€H MiHe3-KYIBIKTBI Oinmy. CaxHaJbIK YpBIC
TICUIAepiH Koynana Oiny.

B mporiecce CTyIEeHT JOJDKEH 3HATh HCTOPHIO TeaTpa U
TeaTPaIbHOTO HCKYCCTBa, O3HAKOMHUTHCSI c
TEOPETHYECKUMU OCHOBAMH AaKTEPCKOTO MacTepCTBa,
3HaTh U HOHMMATh JTambl PabOThl HAJ CIEKTaKIIEM,
HCCIIeIOBATh 3aKOHOMEPHOCTH CLICHUYECKOU
JeATCbHOCTH. 3HAHUE HCTOPUM W BHUJIOB TIpUMa,
TEOPETHYECKUX OCHOB CIICHUYECKOI peuu, MPUHIMIIOB
MOCTPOCHHS JINTEPATypPHOH KOMIIO3UIIMH, ITHUKETa U
MOBEJCHUS B pa3HbIC JIOXH. YMEThb IPHMEHSITh
MPHUEMBI CIIGHUYECKOT0 00s1.

In the process, the student should know the history
of theater and theatrical art, get acquainted with the
theoretical foundations of acting, know and
understand the stages of work in the performance,
study the laws of stage action. Knowledge of the
history and types of makeup, the theoretical
foundations of stage speech, the principles of
building literary composition, etiquette and
behavior in different eras. Ability to use stage
combat techniques.

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

IIIamoeroB B.P.

| IlambetoB b.P.

| Shambetov B.R.
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Axmepnik onepoiy maouzamul/
Ilpupooa akmepckozo uckyccmea/
The nature of acting

Oxy makcamot / Yueonasn yenwv/ Purpose

AKTEpITiK OHepiH JaMybIHBIH HETi3T1
3aHIBUTBIKTAPBI TYPabl TYTAC TYCIHIK
KaJIBIITACTIPy. AJIaM-aKTep/IIH TAOUFH TaOUFaThI
TypaJibl OHEp 3aHIBUTBIKTAPBIH OLTIHI3.

CdopMupoBaTh METOCTHOS TPEACTABICHUE O
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO
HCKYCCTBA. 3HATh 3aKOHBI UCKYCCTBA O €CTECTBEHHOM
MPUPOAE YeJIOBEKa-aKTepa.

To form a holistic view of the basic laws of the
development of acting. Learn the laws of art about
the natural nature of a human actor.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypernbi CITTI KeiliH

oiniManymbuiap

asgKTaraHHaH

Mocne YCIEHIHOI 0
o0yyaromuecs OyayT

3aBepLIeHNs Kypca

After successful
students will be

completion of the course,

-MoeHU-IeMAJIBIC KbI3MET] CAIaChIHAArbl O3bIK OLITM
JNIEMEHTTEPIH KOca alFaHga, akKTepiliK eHepIiH
TaOWFaTHI CaTachIH/IAFbl OUTIM MEH TYCIHIKTI KOpCeTy;
-AKTepIIiK OHEp/IiH TaOWFaThIH KOCiOM JeHreine Oty
JKOHE TYCIHY TEXHOJIOTHSCBHIH, MOJICHH-JIEMAIBIC
KbI3METIH YUBIMIACTBIPY TPUHIMITEPIH, TEATPIIBIK-
JIpaMaliblK ~ IIBIFAPMAHBIH ~ JpaMaTyprust  JKOHE
KOMITO3UIMSUIBIK ~ KYPBUIBICHI  3aHAAPbIH  KOJIJIaHY,
AKTEPITIK TEXHUKAHBIH OapJIbIK 3JIEMEHTTEPIH MEHIEPY.
- AKTepriK eHepJiH TaOWFaThl CaJaChIHAAFBI TaIIAy
JaFIbIIAPbIH MEHIepy, aKTepIIiK 1eoepIIiK
CaJlaChIH/IAFBl  3aMaHayd  KOPKEMIIK  MPOIECTIH
CaxHaIBIK OSHECIH Kacay.

- Tearp KOWBUIBIMIIAPBIH KYPacTBIPY YIIIH aKTepIiiK
OHEp/iH  TaOWFaThl Typajbl TCOPHSUIBIK  JKOHE
MPaKTHKAIBIK OUTIMIEPiH KOJJIaHy, 63 MaMaH IbIFbIHBIH
©3EKTI Macelenepi aschlHIa PEKUCCYPaHBIH OPTYpPIIl
TYKbIPbIMIaMaJIaPbIH KOJIIaHY.

- MopenueTTiH Ka3ipri JKail-KyHiH JKoHE e3repin
OTBIPATBIH QJIEYMETTIK TMPAKTHKAHBI €CKEPE OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3aMaHayu HMHHOBALIASIIBIK TEXHOJIOTHSLIIAPIbI
Taifja’aHa OTHIPBIIL, kKaHa OlTiM aJia anajsl;

— JleMoHCTpHpOBaTh 3HAHUS U MOHUMAaHKUE B 00JIACTH
MIPUPOABI AKTEPCKOTO0 MCKYCCTBA, BKIIIOYAS 3JIEMEHTHI
MIEPEIOBBIX 3HAHUN B OOJIACTH KYJIBTYPHO-IOCYTOBOM
JeSTeNIbHOCTH;

- IlpuMeHATH 3HaHUS W TIOHHMMAHHE IIPUPOJBI
aKTEPCKOr0 MCKYCCTBA Ha MPO(ECCHOHATBHOM YPOBHE
TCXHOJIOTMH, MNPWUHIMUIIOB OpraHu3alui KYJIbTYPHO-
JIOCYTOBOM JI€ATENIbHOCTH, 3aKOHOB JpamMaTypruul H
KOMIIO3ULIHOHHOTO MOCTPOEHUS TeaTpaJibHO-
JpaMaTUYeCKOro MNpPOM3BEICHMS, BIAJEHHE BCEMHU
3JIeMEHTaMH aKTePCKOM TEXHUKH.

-Brnagers HaBblkamMM aHanu3a B O0JAcTU MPUPOBI
aKTepCKOTO0  HMCKYCCTBa, CO3JaHUE CLEHHYECKOTO
o0pa3za COBPEMEHHOTO XYJIOXKECTBEHHOTO Ipoliecca B
00JTaCTH aKTEPCKOTO MacTEpCTBa.

-IIpuMeHsATh TEOpeTHUecKue U MPAKTHUYECKHE 3HAHUS
MPUPOABI aKTEPCKOI'0 HMCKYCCTBA JJISI COCTaBJICHHUS
TC€aTpajbHbIX ITOCTAHOBOK, HCIIOJIB30BATH PA3JIMYHBIC
KOHILICTIUH PEXHUCCYPhl B KOHTEKCTE aKTyaJbHBIX
mpobJeM CBOEH CcrieuaIbHOCTH.

- CmocobeH, y4dThIBasi COBPEMEHHOE COCTOSHHE
KYJBTYPBEl M M3MEHAIOIIYIOCA COLUAIBHYIO IIPAKTHKY,
K TEpeoleHKEe HAKOIUICHHOTO  OMbITa,  yMeEeT
HpI/IO6peTaTL HOBBIC 3HaHU:, UCIIOJIb3Ysd COBPEMCHHBIC

- Demonstrate knowledge and understanding in the
field of the Nature of Acting, including elements of
advanced knowledge in the field of cultural and
leisure activities;

- Apply knowledge and understanding of the Nature
of acting at the professional level of technology, the
principles of organizing cultural and leisure activities,
the laws of drama and compositional construction of a
theatrical and dramatic work, possession of all
elements of acting technique.

- Possess the skills of analysis in the field of the nature
of acting, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
Nature of acting Art to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
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| MHHOBAIIMOHHBIC TCXHOJIOTMH,

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Anam-akTepaiH TaOWFW TaOWFaThl Typaibl ©Hep
3aHABUTBIKTAPBIH OLITIHI3. Taburar Oeprex
ncuXxo(U3KONIOTHsT KaOUIETTepiH caxHalla KOJJIaHy:
KUSUIIBIH KepiHiCTepi, ©3 KUSIBIHBIH KOpPiHICTEpiH
KaObUIay, ©3 KHIBIHBIH Ce3IMICepiH KaObuinay,
JNeHEeHI KaObuiaay, (U3MKANBIK OpeKeTTep MeH
ce3iMaepal ecTe cakray, Hazap, KHI, JICHEHIH
MOTOPIBI OarmapiiaMaiiapbl, ©31HEH allbICTay JKOHE
©31H CBIPTTaH Kepy, "'o3iH-03i aiiHanay"

3HaTh 3aKOHBI MCKYCCTBA O €CTECTBEHHOH Npupone
yejoBeKa-akTepa.  lcmomp3oBaHME — CIIOCOOHOCTEH
NCUXO(HU3HONIOTHH, JaHHBIX TPUPOJONW Ha CIICHE:
IIPOSIBJICHUS] BOOOPa)KEHMsI, BOCHPUSTHS NPOSABICHUIN
COOCTBEHHOTO BOOOpaKEHUsI, BOCHPHUSATHS UyBCTB
COOCTBEHHOTO  BOOOpa)KeHHMs, BOCIPHATHS  Tena,
3aMmoMUHAHUA (QU3NYECKUX JEHCTBHI W  YYyBCTB,
BHUMAaHUS, BOOOPaXCHHUS, OBUTATENBHBIX HPOTrpPaMMm
TeNa, OTCTPaHEHUs OT ce0s W BHUAEHHS ceds co
CTOPOHBL, " CaMOIOBOPOT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological

abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,

perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, motor
programs of the body, distance from oneself and
seeing oneself from the outside, " self-rotation"

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIDKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

[ITamOeToB B.P.

| Illam6eroB B.P.

| Shambetov B.R.
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2 cemectp / 2 cemectp / 2 semester

CaxHanvlK K032a1blC HCIHE CAXHANBIK COlLey He2i30epi/
OCHOBbI CLEHUYECKO020 OBUMNCEHUS U CUCHUUECKOIL peul/

Basics of stage movement and stage speech

Oky makcamot / Yueonasn yenv/ Purpose

CaxHaJbIK KO3FaJIbIC IICH CaXHAJIBIK COMICYiH
HET13T1 3aHIBUIBIKTAPHI TYPaJBl TYTAC TYCIHIK
KaJIBITITACTBIPY.

CdopmupoBath LEIOCTHOE TMPEICTaBICHUE 00 OCHOBHBIX
3aKOHOMEPHOCTSX CIIEHUYECKOTO ABIKEHUS H
CLIICHUYECKOMN peyn.

To form a holistic view of the basic laws of
stage movement and stage speech.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcome

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiniManymbuiap

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-MoeHU-IeMAJIBIC KbI3MET] CAIaChbIHAArbl O3bIK OLITM
SIIEMEHTTEPIH KOCa allFaH/Ia, CAXHAIBIK KO3FAIIBIC KOHE
CaxHAIBIK COWIIey Heri3lepl calachlHAarbl OuUTiM MeH
TYCIHIKTEp/Ii KepceTy;

- Mbonenmer camacelHIA aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- CaxHalbIK KO3FAJIBIC KOHE CaXHAIBIK COjey
HETi3/iepl cajlaChblHAA TaJiJay JaFrJbUlapblH MEHIepy,
CaxHAJIBIK KO3FAIIBIC OHE CaXHAIBIK COWNIEY Herizaepi
caJlachIH/Ia Ka3ipri 3aMaHFbl KOPKEM/IIK TIPOLIECTI KYPY;
- Tearpnelk KOWBUIBIMAAPABI  KYPACTBIPY  VIITH
CaxHAJbIK KO3FABIC JKOHE CaXHAIBIK  Ceiiey
HeTi3/1epiHiH TEOPHUSITBIK JKOHE TIPAKTAKAITBIK
OUTIMAEPIH KOJNJaHy, 63 MaMaHJBIFbIHBIH ©3CKTI
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKBIPIMIAMANIAPHIH A aTany.

- MonenuertiH Kazipri JKal-KyHIH >KOHE e3repi
OTBIPATBIH ANEYMETTIK MPAKTUKAHBI €CKePEe OTBHIPHIIL,
KMHAKTaJFaH TOKIpUOeHI KaiiTa Oaranayra KaOijeTTi,
3aMaHayu WHHOBAIUSITBIK TEXHOJIOTHSIAP IBI
TaiiajaHa OThIPBIIL, kaHa OUTIM aJia aiajibl;

- AKaIeMUSUTBIK JTATBIK KAFUaTaphl MCH
MOJICHHUETIHIH MaHBI3bIH TYCIHY.

OpBIC JKOHE IIET

— JIeMOHCTpHpOBATh 3HAHUS M MOHUMaHHWE B OOJIACTH
OCHOB CIIEHMYECKOTO IBIKCHHMS M CLHEHHUYECKON peuH,
BKJIIOYAs D3JEMEHTBl IEPEAOBBIX 3HAHMH B 00J]acTH
KYJbTYPHO-OCYTOBOM JeSATENbHOCTH;

- OCyIecTBISITh KOMMYHHKAIMIO HA POAHOM, PYCCKOM M
HHOCTPAHHOM SI3bIKE B 00JIaCTH KYJbTYPHI.

- Bnanmerr HaBblkamMu aHamm3a B 00JAacTH OCHOB
CIIEHMYECKOTO JABM)KEHHUS U CIIEHUYECKOW pedH, CO3/aHHe
COBPEMEHHOI'0 XYJOXECTBEHHOTO Ipolecca B 001acTH
OCHOB CIICHUYECKOTO JBM)KEHHUS U CLIEHUYECKON peuH;

- IlpumeHsATH TeopeTHHYECKHE M MPAKTHUECKHE 3HAHMA
OCHOB CLIEHMYECKOTO JABIMKEHUS U CLIEHUYECKOUW pedr JUIs
COCTaBJIICHMsI TEaTPalbHBIX ITOCTAHOBOK, HCIOJIb30BaTh
pa3IMuYHBIE KOHIENIUM PEXHUCCYphl B  KOHTEKCTE
aKTYaJIbHBIX MPOOJIEM CBOCH CIIEIaTbHOCTH.

- CmocobOeH, yuHUThIBasgs COBPEMEHHOE COCTOSIHHUE
KyJbTYPbl U W3MEHSIONIYIOCS COLMANBHYIO MPAaKTHKY, K
MEpPEOIeHKE HAKOIIJICHHOTO OIbITa, YMEeT MPHOOpeTaTh
HOBBIE 3HAHHUA, UCIIOJIB3Ys COBpPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- [lornMarp 3HaYeHNE MPUHIIUIIOB U KYJIbTYPHI
aKaJeMHUYECKOM YECTHOCTH.

- Demonstrate knowledge and understanding in
the field of the basics of stage movement and stage
speech, including elements of advanced
knowledge in the field of cultural and leisure
activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analysis in the field of the
basics of stage movement and stage speech, the
creation of a modern artistic process in the field of
the basics of stage movement and stage speech;

- Apply theoretical and practical knowledge of the
basics of stage movement and stage speech to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- He is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

AKTeptik mebepItik Herizaepi/

| OcHOBBI aKTEPCKOTO MacTepcTBa/ |

Basics of acting
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

[Ipomecc OaphIcBIHAA CTYAEGHT TeaTp MEH Tearp
OHEpIHIH  TapuxbplH OlTyl  Kepek, aKTepIiK
mIeOEpIIKTIH TEOPHSUIBIK HEri3epiMeH TaHBICYBI
KepeK, CIIeKTaKJIbIET1 KYMBIC Ke3eHIepiH Oiryl skoHe
TYCiHyl, CaxHaJbIK OpPEKeTTIH 3aHIBUIBIKTApPBIH
3epTTeyi Kepek. ['puMHIH Tapuxbl MEH TypJepiH,
CaxHaJIBIK COMIICYIH TEOPHSUIBIK HeTi3AepiH, oaebu
KOMITO3UIVSIHBI KYPY NPUHIMIITEPiH, dp MoyipAeri
ATUKET TI€H MiHe3-KYIBIKTBI Oinmy. CaxHaJbIK YpBIC
TICUIAepiH Koynana Oiny.

B mporiecce CTyIEeHT JOJDKEH 3HATh HCTOPHIO TeaTpa U
TeaTPaIbHOTO HCKYCCTBa, O3HAKOMUTHCSI c
TEOPETHYECKUMU OCHOBAMH AaKTEPCKOTO MacTepCTBa,
3HaTh U HOHMMATh JTambl PabOThl HaJ CIEKTAKIIEM,
HCCIIeIOBATh 3aKOHOMEPHOCTH CLICHUYECKOU
JeATCbHOCTH. 3HAHUE HCTOPUM W BHUJIOB TIpUMa,
TEOPETHYECKUX OCHOB CIICHUYECKOI peuu, MPUHIMIIOB
MOCTPOCHHS JINTEPATypPHON KOMITO3UIIMH, ITHKETa U
MOBEJCHUS B pa3HbIC JIOXH. YMEThb IPHMEHSITh
MIPUEMBI CIIGHUYECKOT0 00s1.

In the process, the student should know the history
of theater and theatrical art, get acquainted with the
theoretical foundations of acting, know and
understand the stages of work in the performance,
study the laws of stage action. Knowledge of the
history and types of makeup, the theoretical
foundations of stage speech, the principles of
building literary composition, etiquette and
behavior in different eras. Ability to use stage
combat techniques.

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumens npozpammet/ Programme manager

[ITam0betoB B.P.

| IllamGeros B.P.

| IllamGeroB B.P.
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Jlpamanvik akmepaik enepoezi caxHanvlk couney/

Cuenuuecmm peusb 6 0pamamuuecr<0/n AKmMepCKom Macmepcmee/

Stage speech in dramatic acting

Oxy makcamot / Yueonasn yenwv/ Purpose

JlpaMaltbIK akTepITiK MeOepIiKTeri aKTepIIiK KoHe
CaxHaJbIK COWUIIEY JaMYBIHBIH HET13T1
3aHABUIBIKTAPHI TypaJlbl TYTac TYCIHIK

CdopMupoBaTh MEITOCTHOS TPECTaBICHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHS aKTEPCKOTO
WCKYCCTBA U CIICHUYECKON PEUH B JPAMATHUCCKOM

To form a holistic view of the basic laws of the
development of acting and stage speech in
dramatic acting.

KaJIBIITACTHIPY. aKTEPCKOM MacTepCTBE.
Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kyperbt coTTI asiKTaFaHHaH keiiin | IMocie YCIEIHOro 3aBepIIeHus Kypca | After successful completion of the course,

oiTiMasymbLIap o0y4awmuecsi OyayT students will be

- Tearprnpik OimiM Oepy canachIHIAFBI OLTIM MEH ecTe
CaKTay/ibl, COHBIH IIIIH/IE MOJICHUCT CAIACHIHIAFbI 03bIK
O1J1iM BJIEMEHTTEPIH KOPCETY;

- Mbonenmer camacelHIA aHa,
TLIAEPiH/IE KapbIM-KaThIHAC JKacay;
- CaxHalbIK KO3FaJIBIC TICH CeOieylnl Tajimay
JaFJIbUTApPbIH MEHIepy, aKTepIiK Iedepltik canachiHaa
3aMaHayd KOpPKEMIIK TPOIECTiH CaxHAIBIK OeHHeciH
xKacay;

- TeaTp KOWBLIBIMIAPBIH KYPACTHIPY YIIIH TECOPHSIIBIK

OpBIC JKOHE IIET

JKOHE  TIPAKTUKAJBIK  OUTIMAEpIH  KONjaHy, 3
MaMaH/IBIFBIHBIH ~ ©3C€KTI  Macesieliepi  KOHTEKCIHJIEe
PEKUCCYPAHBIH opTypIi TYXKbIpbIMIaMaJIapbIH
KOIIIaHYy;

- MoneHueTTiH Ka3ipri JKaFIaifbIH JKoHE e3repi
OTBIPATHIH SJIEYMETTIK TOKIPUOEHI eCKepe OTBIPHIIL,
KUHAKTAIFaH TOKIPUOCHI KaiiTa Oaranayra KaOileTTi,
3aMaHayy WHHOBAIMSUIBIK TEXHOJIOTHSLTAP IbI
Taii[ajaHa OThIPBIIL, JkKaHa OLTIM ajia aiajipl;.

— JleMOHCTpHpOBaTh 3HAHUS W TIOMaHHWE B 00OJACTH
CIEHMYECKOM peun B JpaMaTH4YeCKOM aKTepCKOM
MacTepCTBE, BKIIIOYAs AJIEMEHTHI epEeIOBbIX 3HAHUHN B
00J1aCTH KYJIbTYpPHI.

- Ocy1ecTBIATh KOMMYHHKAIIHIO HA POJTHOM, PYCCKOM
U HMHOCTPaHHOM SI3bIKE B 00JaCTH KYJIbTYPHI.

- BmaymeTs HaBBIKaMu aHaMM3a B 00JIACTH CIIEHHYECKOM
peun B JpaMaTHYEeCKOM aKTepCKOM MacTepcTBe,
CO3/IaHHE€  CLEHHYEeCKOro obpaza COBPEMEHHOTO
XYJIO)KECTBEHHOTO TIpoliecca B 0O0NACTH KYJIbTYPHO-
JIOCYTOBOM JIeSITETLHOCTH;

- [IpumensTs TeopeTHuecKkue W MPaKTHYECKUE 3HAHHA
CIIEHMYECKOM peun B JpaMaTHUYECKOM aKTEpPCKOM
MacTepCTBe JUTS COCTaBJICHHSI TeaTpaIbHBIX
ITIOCTAaHOBOK, WCIIONB30BaTh pa3INYHbIe KOHIICIIIIUU
PEXHUCCYpPHI B KOHTEKCTE aKTyadbHBIX MPOOIEM CBOEH
CIEIUAIBHOCTH.

- CnocobeH, y4WTHIBasg COBPEMEHHOE COCTOSHHUE
KyJbTYPbl U MU3MEHSIONIYIOCS COIMAJbHYI0 MPaKTHKY,
K TEpeoIeHKE  HAKOIUIGHHOTO  OMbITa,  YMEET
npuoOpeTaTh HOBBIE 3HAHMSI, UCIIONb3YSl COBPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

Demonstrate knowledge and knowledge in the field
of theater education, including elements of advanced
knowledge in the field of culture;

- To communicate in the native, Russian and foreign
languages in the field of culture;

- Master the skills of analyzing stage movement and
speech, creating a stage image of the modern artistic
process in the field of acting;

- Apply theoretical and practical knowledge for the
preparation of theatrical productions, use different
concepts of directing in the context of current
problems of their specialty;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

AKTepitik mebepitik Herizaepi/

| OcHOBBI akTEpCcKOro MacTepcTBa/

| Basics of acting
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Anam-akTepaiH TaOWFW TaOWFaThl Typaibl ©Hep
3aHABUTBIKTAPBIH OlLTiHI3. Taburar
ncuXo(U3KONIOTHsT KaOUIETTepiH caxHalla KOJJIaHy:
KUSUIIBIH KOpiHiCTepi, ©3 KUSIBIHBIH KOPiHICTEpiH
KaOpUIAay, ©3 KISUTBIHBIH ce3iMIepiH KaObuimay,
JeHeHl  KaObuiiay,

MOTOpPIIBI OarmapiiaMaiiapbl, ©3iHEH allbICTay JKOHE
©31H CBIpPTTaH Kepy, "e3iH-e31 aiiHanay"

OepreH

(U3MKANBIK JpeKeTTep MeH
ce3iMIepi ecTe cakray, Hazap, KHsJI, JCHEHIH

3HaTh 3aKOHBI HMCKYCCTBAa O E€CTECTBEHHOW NpPHUPOIE
YyeoBeKa-akTepa.  Vcmonb3oBaHME — CITOCOOHOCTEH
NCUXO(HU3HONIOTHH, JaHHBIX TIPUPOJOW Ha CIICHE:
MIPOSIBIICHVS] BOOOPaYKEHUS, BOCTIPUSTHS TIPOSBICHUIA
COOCTBEHHOTO BOOOpa)XXeHHs, BOCTPHUSATHS UYBCTB
COOCTBEHHOTO  BOOOpa)KeHMsI, BOCIPHATHS  Tena,
3allOMUHAHUA ~(PU3NYCCKUX JCHCTBHI H  YYyBCTB,
BHAMAaHUS, BOOOPaKEHWs, JBHUTATENHFHBIX MPOTPaAMM
Tena, OTCTpaHeHHWs OT ce0s W BuieHus cebs co
CTOPOHBI, "'caMOIIoBOpoT"

Learn the laws of art about the natural nature of a
human actor. Application of psychophysiological
abilities given by nature on the stage:
manifestations of imagination, perception of
manifestations of one's own imagination,
perception of feelings of one's own imagination,
perception of the body, memory of physical actions
and feelings, attention, imagination, motor
programs of the body, distance from oneself and
seeing oneself from the outside, "self-rotation"

Iocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBHI CIIEHHYECKOTO ABIKEHUS U CLIEHUYECKON
peun/

Basics of stage movement and stage speech

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

[ITam0betoB B.P.

| IllamGeros B.P.

| Shambetov B.R.
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3 cemectp / 3 cemectp / 3 semester

My3vika scane vipzakmut 6inim nezizoepi -1/

OcHogbl MY3blKATbHO-DUMMUUECKO20 60CRUMAHUA -1/

Basics of music and rhythmic education -1

Oxy makcamot / Yueonasn yenwv/ Purpose

JKanmer akTepitik MmeaarorukaiblK, CTaXKHPOBKa
YKOHE MaNBIHABIK KYMBICTAPHI YIITIH My3bIKAIBIK
BIPFaK CaJIaChIHAAFhI OLIIM MEH JIaFIbLIAPIbI UTEPY.

[IprnobpeTenne 3HaHUN U HABBIKOB B 00J1aCTH
MY3bIKATBHO-PUTMHYECKOTO BOCITUTAHUS 151 OOIIEH
AKTEPCKOU MeIaroruuecKoi, CTAXKUPOBOYHON U
MTOATOTOBUTEILHON PabOTHI.

Acquisition of knowledge and skills in the field
of musical rhythm for General acting
pedagogical, internship and preparatory work.

Oxvimy namuoiceci / Pezyremamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMagymbLiap

asiIKTaraHHaH

IMocne ycnemHoro 3aBepuieHusi Kypca o0yJarommuecst
OyayT

After successful completion of the course,
students will be

- My3bIKa yKoHE BIpFaKThI OilTiM Herizaepi -1
caJlaChIHIAFbI OiTiMAEPIH KOPCETY KoHE OUTiM
TyIIBUTIAPABIH (YHKIUOHAIABIK CayaTThUIBIFBIH
KaJIBIITACTHIPY KE3iH/Ie OJapAbl iCKe achIpyFa
JAWBIHIBIFBIH KOPCETY;

- My3bIKa KoHe BIpFaKThl Oi1iM HerizaepiH -1,
MearoruKajblK, SJIEyMETTIK, OM3HeC Ko0amap bl
’KOHE MY3BIKAJIBIK-IIIBIFAPMAIIBLUIBIK )KYMBICTAPIBI
’xacay, 0Jap/bl TYCIHAIPY KOHE TaHBICTHIPY
JaFIbIIApBIH MEHTepY, HOTHKEIep Il Talaai oiry;
-[IcHXOMOTHSIIBIK-TIe 1ar OTHKAJIBIK 3€PTTEYIIEp MEH
aKnapaTThIK-KOMMYHHUKAIUSUTBIK TEXHOJIOTUSIIAD
caJlaChIHJIaFbl 3aMaHayH KETICTIKTep Heri3iHe
My3bIKa JKOHE BIPFaKThI O11iM Herizmepi -1
caJlaCbIHJIAFbl JJaMy MaceJleNiepiH ey XKoHe
apryMEHTTep/i TYXKbIPBIMIAY;;

- KenMozieHneTTi koHEe 3THOMYCHKAIIIB! KapbIM-
KaTbIHaC Heri3inae My3bIka ®oHe BIPFaKThI O1TiM
Herizzepi -1 canachlHa MHHOBALUSIIBIK OLiM Oepy
TEXHOJIOTHSIIAPbI MEH TIOHJIEPIiH MIOH/IIK Ma3MYHBIH

BIKIAJIIACTBIPY;
- [lemarorukanblK MIBIHABIKTE YITTBIK OimiM Oepy
KyHeci  MIHJETTEpiHIH  ©3CKTUIr, MeMJIEeKeT

- JleMoHCTpupoBaTh 3HaHHA B O00OJaCTH OCHOB
MY3BbIKAJIbHO-PUTMHUYCCKOI'O BOCIIUTAaHUA -1 u
MPOABJIATH T'OTOBHOCTbH K ux pcainzanuu nmpu
(hopmupoBaHUHT (hyHKITOHATBHOM TpaMOTHOCTH
00yYaIOLUXCS;

= BJ'Ia,Z[eTL HaBbIKaMH OCHOB MY3bIKaAJIbHO-PUTMHUYECCKOTO
BOocTIMTaHusA-1, CO3JIaHUS Ne1arorn4eckux,
COLMANbHBIX, OW3HEC MPOEKTOB U  MYy3bIKaJbHO-
TBOpPYECKUX paboT, UX MHTEpNpETalH U MPEe3eHTalNH,
CHOCOOEH aHAJIM3UPOBAThH PE3YIIbTATHI;

— @opMmynupoBaTh apryMeHTBHl M pelaTh HpoOIEeMBbI
pa3BUTUA B 00J1acTH OCHOB MY3BIKQJIbBHO-PUTMHUYECKOT'O
BocrMTaHug -1 Ha ocHOBe COBPEMCHHBIX ILOCTI/I)KCHI/If/i B
00JIaCTH TCUXOJIOr0-IIEAArOrMYeCKUX HCCICAOBAaHUN M
nHPOPMALMOHHO-KOMMYHHUKAIIHOHHBIX TEXHOJIOTHA;

— MHWuTerpupoBaTh MHHOBAIMOHHBIE O0pa3oBaTENbHBIC
TEXHOJIOTHMH M TPEIMETHOE COACpKaHWE IUCLHMIUIMH B
00J1IaCTH OCHOB MY3bIKAIbHO-PUTMHUYECKOT'O BOCITUTAHHS
-1 Ha OCHOBE MOJHUKYJIBTYPHOTO W 3THOMY3BIKAJILHOTO
B3aMMO/ICHCTBHS;

— AHanM3MpOBaTh U OLIEHUBATH ME1arOTNYECKYIO
HeﬁCTBHTeHLHOCTB C TOYKH 3PpCHUA aKTYaJIbHOCTH 3a1a4
HaIlMOHAJIBHOMN CHCTEMBI 00pa30BaHUs, TPUOPUTETHBIX

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -1 and
show readiness for their implementation in the
formation of functional literacy of students;

- Possess the skills of the basics of musical and
rhythmic education-1, the creation of
pedagogical, social, business projects and

musical and creative works, their interpretation
and presentation, is able to analyze the results;

- Formulate arguments and solve development
problems in the field of the basics of musical and
rhythmic education -1 on the basis of modern
achievements in the field of psychological and
pedagogical research and information and
communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of musical
and rhythmic education -1 on the basis of
multicultural and ethnomusicological interaction;
- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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JNAMYBIHBIH 0achbIM OaFbITTapbl JKOHE KOFaMHBIH
QIEYMETTIK KAKETTUTKTepi TYPFBICHIHAH Tajuay
JKoHe Oaranay.

HaIpaBJICHUH Pa3BUTHUS TOCYAAPCTBA U COIIMATBHBIX
moTpeOHOCTEH 00IIeCTBA.

priority directions of the state's development and
the social needs of society.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bn<a TCOPUACHI

| Teopus My3bIKH

| Music theory

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Kypan epekmeniri tapuxu mony (dopremnuano,
noMObIpa, OasH, KOOBI3). MysbIKanblK OiniM Oepy
canacelHIarbl kyieni Oimim. Kom koro. Herisri
OPBIHIAYIIBUTBIK JaFapuIapbl. HoTanblk rpamMoTamMeH
TaHbICy.  AMNIUIMKATYpaHbIH  HETI3rl  Typiepi.
L TpuxTapplH epeKIIemiKTepi, Typiaepi. 3 Oenrire
JIeiiHT1 KBUHTTIK MIeHOep (Ine3 ik raMManap).

Oco0eHHOCTH HHCTPYMEHTa UCTOPHUIECKUH 0030p
(dboprenmano, nom6Opa, basiH, koObI3). CUCTEMHEBIC
3HAHUS B 00JIACTH MY3BIKaJIHbHOTO 00pPa30BaHUSI.
IToanuce. OCHOBHBIE UCTIOTTHUTENBCKUE HABBIKU.
O3HaKOMIICHHE C HOTHOU TpaMOTOi. OCHOBHBIEC BHIIBI
anmkarypsl. OcoOEHHOCTH, BUBI IITPUXOB.
KBUHTOBBII KPYT 10 3-X 3HAKOB (IME3HBIE TAMMBI).

Features of the instrument Historical Review
(piano, dombra, Bayan, kobyz). Systematic
knowledge in the field of music education.
Signature. Basic performing skills. Introduction
to sheet music. The main types of applications.
Features and types of strokes. Quint circle up to 3
characters (diesian scales).

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

My3bIKka jKoHE BIPFaKThI Oi1iM Herizaepi -2/
KJIaCCUKANBIK OWIiH Teopusichl MeH Taxipubdeci 11.
DONBKIOPIBIK 01 TEOPUACHIHBIH TEOPUSCH MEH
npakTukace! 1. Kazak OuiHiH Teopuscsl MeH
MpaKkTUKacHl - 1.

OCHOBBI My3bIKATEHO-PUTMUYECKOTO BOCTIUTAHUS -2;
Teopus u npakTuka kiaccuueckoro tanua Il. Teopus u
MpaKkTUKa HapOIHO-CLieHHYecKoro Tanua 1. Teopus u
MPaKTHKa Ka3aXxCcKoro TaHma — 1.

/ Basics of music and rhythmic education -2;
Theory and practice of Classical dance Il.Theory
and practice of folk stage dance 1. Theory and
practice of Kazakh dance — 1.

bazoaprama ycemexuiici / Pykosooumens npozpammut/ Programme manager

AxOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMAPBIHBIH MarkucTpi
Amupxam3uHd H.K. ara okpITyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MarkucTpi

AxkOy:xxyposa C.JK. cT.mpenoaaBarenb,MarucTp
MeJarorndeckiux Hayk
Amupxam3uld H.K. cr.npenonaBatens,MarucTp
MEeJAarorn4eckix HaykK

Akbuzhurova S. Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N. K. senior lecturer, master of
pedagogical Sciences
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Bacmaybtu mexmenme my3blKanblK-0pblHOAYWbLILIK iC-apiKemin yitbimoacmuoipy-1/
Opzanuzamm My3blKaJle0-ucn0ﬂHume.fleKoﬁ oesamenbHOCmU 6 HAYA1bHOUL mxwze-l/
The organization of music and performing activities in primary school-1

Oky makcamot / Yueonasn yenv/ Purpose

Of#iBIH KO3FAITBICTAPBIH YHBIMIACTHIPY. My3BIKAITBIK
acranTa OiHayFa OKBITY YPAICIH/IE JKaJIIbl aKTePIiK
meOepIiriHia MyFaliMiHiH KOciOu JkoHe
IIBIFAPMATIBUIBIK TYJIFACHIH KAJIBINTACTHIPY.

OpraHu3anus UTPOBBIX ABMKCHUH. DopMupoBaHTe
poheccCHoHaIbHON M TBOPUYECKOM JTHIHOCTH YIUTEISA
AKTEPCKOr0 MacTepCTBa B LIEJIOM B Tpoliecce 00ydeHust
WUrpe Ha My3bIKaJTbHOM HHCTPYMEHTE.

Organization of Game movements. Formation of
a professional and creative personality of a
teacher of General acting skills in the process of
teaching to play a musical instrument.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiIKTaraHHaH

IMocJie ycmenmHoro 3aBepuieHusi Kypca o0y4Jarmmecst
oyayT

After successful completion of the course,
students will be

- BacraypIni MekTenTe My3bIKATBIK-OPBIHAAYIIBITBIK
ic-opiKeTiH yiteiMacteipy-1 CaJIaChIHJIaFbl
OUTIMIEpIH KOepCeTy JKoHe OUIIM  alylIbUIapabIH

(YHKUMOHANIBIK  CAayaTTBUIBIFBIH  KaJBIITACTBIPY
Ke3iHJe onapAbl iCKe achlpyFa JalbIHIBIFBIH
Kepcery;

- bacraysim MekTenTe My3bIKaIbIK-OPBIHIAYIIBUIBIK
ic-opiKeTiH  YHWBIMAACTHIPY-1,  TI€IaroTrUKaNbIK,
QJIEyMETTiK, OM3HEC KoOalap/bl KoHEe MY3bIKAIIBIK-
MIBIFAPMAIIBIIBIK  JKYMBICTApIbl  JKacay, —OJapibl
TYCIHIIpY JKOHE TNpe3eHTauusiay JaFIbUIapbiH
MEHIepy, HOTIKENIeP/Ii TaJiaai ouy;

- TlcuxonorusbIK-Ie1aroruKaibK 3epTTeyiep MeH
aKMapaTThIK-KOMMYHHUKAIUSITBIK TEXHOJIOTHSIIap
CallaChIHJAFbl 3aMaHayd IKETICTIKTep HeTi3iH/e
Bacrayplin MekTenTe My3bIKAIBIK-OPBIH/IAYIIBLTBIK
ic-opikeTiH YHBIMAAcTBIpy-1 camacelHAArbl JlaMy
MoceeNepin enry KOHE apryMeHTTepai
KaJIBIITACTHIPY;

- KenMojieHHeTTI jKoHE STHOMYCHKAIIBI €3apa ic-
KUMBLI Heri3inae bacTtayplm MekTenTe My3bIKaJIbIK-
OpBIH/IAYIIBUIBIK ~ 1C-9pIKeTiH  YHbIMIacThIpy-1
calaceIHAa VHHOBALHSIIBIK Ol1iM oepy
TEXHOJIOTHsIIAphl MEH MOHAEPiH MOHAIK Ma3MYHBIH

- JleMOHCTpHpOBaTh 3HAHMSA B OOJIACTH OpraHU3AINU
MY3BIKATbHO-UCTIOTHUTEIbCKON JeSITeNTbHOCTH B
HavalbHOW MIKONe-1 W TMPOSBIATH TOTOBHOCTh K HX
peammzanm  npu  HOpMHUPOBaHWK  (PYHKIMOHATHEHON
TPaMOTHOCTH 00YYaIOIIIXCS;

- Brnagers HaBbIKaMM OpraHU3allMd  MY3bIKAJIBHO-
UCTIOTHUTENCKOH JIeATeIbHOCTH B HAYalIbHOM IIKoe-1,

CO3/IaHMA  MEJArorn4ecKuX, COLUHUaIbHBIX, Ou3HeC
MIPOEKTOB U  MY3bIKQJIbHO-TBOPUYECKHUX PadOT, HUX
HMHTEPIPETALUU u IIPE3EHTALUN, crocobeH

AHAIU3UPOBATh PE3YNbTATHI;

— @opMynIHpoOBaTh aAPTyYMEHTHI W pemiaTh MPOOIEMBI
pa3BUTHA B OO0JIACTH OPTraHU3alMHd  MY3BIKAJIBHO-
HCIIOTHUTEIbCKOH JACATSIIBHOCTH B HaYaIbHOM IIKOIe-1
Ha OCHOBE COBPEMEHHBIX JIOCTIDKEHHHl B o0iactu
IICUXOJIOTO-TIEArOTUYECKUX HUCCIEI0BaHUMN u
“H(OPMAIMOHHO-KOMMYHHUKAIIHOHHBIX TEXHOJIOTHIA;

— HHaTterpupoBaTh MHHOBAIIMOHHBIE 0Opa30BaTEILHBIC
TEXHOJIOTUM U TIPEAMETHOE COJEpKaHUE JIUCIUIUIMH B
00JIaCTH OpTaHU3AMH MY3BIKATHHO-UCTIOTHUTETHCKOM
JeATEeIbHOCTH B HayalbHOW ImKOJIe-1 Ha oOcCHOBE
MOJIUKYJIbTYPHOTO u 3THOMY3bIKaJIbHOIO
B3aMMO/ICHCTBHUS;

— AHaJ'II/IBI/IpOBaTB U OLCHHUBATL TMCAArOruv4cCKyro

- Demonstrate knowledge in the field of
organizing musical and performing activities in
primary school-1 and show readiness for their
implementation in the formation of functional
literacy of students;

- Possess the skills of organizing musical and
performing activities in primary school-1,
creating pedagogical, social, business projects
and musical and creative works, their
interpretation and presentation, is able to analyze
the results;

- Formulate arguments and solve development
problems in the field of organizing musical and
performing activities in primary school-1 on the
basis of modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;

- To integrate  innovative  educational
technologies and the subject content of
disciplines in the field of organizing musical and
performing activities in primary school-1 on the
basis of multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
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BIKIAIIACTHIPY;
- IlegarorukanblK MIBIHABIKTHE YITTBHIK OimiM Oepy
KyHeci  MIHACTTEPiHIH  ©3CKTUIri, MeMJIEKeT

JNAMYBIHBIH 0achbIM OaFbITTapbl JKOHE KOFaMHBIH
QIEYMETTIK KAKETTUTKTepi TYPFBICHIHAH Tajuay
KoHe Oarayay.

JICHCTBUTEIBHOCTh C TOYKH 3PEHHUS aKTyalbHOCTH 33724
HAIMOHAJIBHOW CHUCTEMBI 00pa30BaHMs, MPUOPHUTETHBIX
HaTNpaBICHUN Pa3BUTHS TOCYJApCTBA M COIHATBHBIX
OTPeOHOCTEl 00IIeCTBA.

from the point of view of the relevance of the
tasks of the national education system, the
priority dire

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Hota CayaTTbUIBIFbI )KOHC MY3BIKAJIBIK ¥FBIM,I[ap/

‘ HotHaas rpaMoTa U My3bIKaJIbHBIC MOHATHS/

‘Note and Musical Notions

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

My3BIKaTBIKOiTIMOEpY CaTachIHIAF DK YHEMi 01T M;
MY3bIKAIBIKACTIANITA0HAY IBIHO3BIKAAF IbLIAPHI,
My3BIKaNbIKacanTa (poprenuaHo, 1oMObIpa, OastH,
KOOBI3)
OWHAYABIHKAKETTITEXHUKATBIK)KOHEOPBIHJAY I BLITBIK
JaFAbUIAPBIHIAMBITY, KOpKEeM OeHHEHi YFBIHY JKOHE
MY3BIKAIIBIK IIBIFAPMaHBIH CHIIATHIH Oepe Oiy.

CucreMaTH3UPOBAHHOE 3HAHKE B 001aCTH
MY3BIKAIBHOTO 00pa30BaHMs; TIPOBUHYTHIC HABBIKH
UTpe Ha My3bIKAIbHOM HHCTPYMEHTE, Pa3BUTHE
HEOOXOUMBIX TEXHUYCCKHUX U UCTIOHUTEILCKIX
HAaBBIKOB UT'P€ HA MY3BIKAJIbHOM MHCTPYMCHTC
(boprenmano, noMOpe, OasiHe, KoObI3e), OCMBICIIEHUE
XYIO’KECTBEHHOTO 00pa3a U YMEHHUE NepeaaTh XapakTep
MY3BIKaJIbHOI'O ITPOU3BCACHU .

Systematic knowledge in the field of music
education; advanced skills in playing a musical
instrument, developing the necessary technical
and performing skills in playing a musical
instrument (piano, dombra, bayan, kobyz),
understanding the artistic image and the ability to
convey the character of a musical work.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Bacraysiin MekTenTe My3bIKaIbIK-OPbIHIAY IIBUTBIK
iC-OpeKeTiH YUBIMJIACTHIPY - 2

Opranuzaius My3bIKaTbHO-UCTIOTHUTETHCKOM
JIeSITEIbHOCTH B HAYAIBHOH IIKOJIE - 2

The Organization of Musical and Performing
Activities in Primary School - 2

bazoapnama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Ax0Oy:xypoBa C.7)K. ara OKbITYIIBI, TI€JarOrMKa
FBUIBIMAPBIHBIH MarkuCTpi
Amupxam3un H.K. ara oKpITyIIBI, IEAArOTUKa
FBUIBIMIAPBIHBIH MAaruCTPI

Axk0Oy:xypoBa C.)K. cT.mpenoaaBarenb,MarucTp
MeJarorn4eckux Hayk
Amupxam3ud H.K. cr.npenogasareinb,Maructp
MeJarorn4eckux HayK

Akbuzhurova S. Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N. K. senior lecturer, master of
pedagogical Sciences
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4 cemectp / 4 cemecTp /4 semester

KYKbIK HcoHe coloaiinac HcemrkopablKKa Kapcol MaoeHuem Hezizoepi/

Ocnoevl npaea u AHMUKOPPYRUUOHHOU KYAbmypol /
Basics of Law and Anti-Corruption Culture

OKy maxcamol / Yueonas yenv/ Purpose

CryneHTTepi KYKBIK cajallapblHBIH HeETi3Iepi MeH
cplfaiinac KEMKOPIBIKKA KapChl MOJAEHHET Typabl
(dyHIaMeHTaJIBAbI OiTIMMEH KaMTaMachl3 eTy.

Oo0ecrieueHne CTyA€HTOB (yHIAMEHTAIbHBIMU 3HAHMAMHU
00 OCHOBax oOTpacieil IpaBa M AHTUKOPPYMIMOHHOM
KYJIBTYpBI

Providing students with fundamental knowledge
about the fundamentals of the branches of law and
anti-corruption culture.

Oxvimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | IMocie YCIEIHOTro 3aBepIIeHus Kypca | After successful completion of the course,
oiTiMasymbLIap o0y4awuecsi OyayT students will be

KazakcTaHHBIH KOJITAHBICTAFbI - TOHMMAaTh OCHOBHBIC MOJIOKEHHUS JelcTByromiero | - to understand the main provisions of the current
- 3aHHAMAaCHIHBIH Heri3ri epexenepin, | 3akoHojmarensctBa Kasaxcrama, cucremy opranos | legislation of Kazakhstan, the system of government

MewmnekeTTik Oackapy OpraHAapbIHBIH JKYHeECiH,
COHaii-ak cpI0alac IKEMKOPIBIKKA Kapchl ic-
KUMBUIIBIH MOHIH, ce0enTepi MEH IIapaiapbiH
TYCIHETiH 0OJabI;

- OKWFaJlap MEH OpEKeTTEepHAl 3aH TYpPFBICHIHAH
TaJI Ikl

- HOPMAaTHBTIK akTiUIepAl KoJJaHy, COHJai-aK
chI0ainac KEeMKOPIBIKTBIH aJIbIH alyJbIH PyXaHH-
aJIaMTepUILUTIK TeTIKTEPiH KOJIJaHA b,

- MEHrepyi THIC: TYpii KyKaTTapFa KYKBIKTBIK

Tajmay KYPrizy JIaF IbLIaphI, ceIOaiiac
KEMKOPJIBIKKA  KAapChl ~ MOACHHETTI  JKETUIIipy
JaFIbLIaphl;

- o3 ewmipiHae chi0aiiac >KEMKOPJIBIKKA Kapchl
KYKBIKTBIK O1TIMJTi KOJIJIaHY;

- Olmyre Twmic: chi0aiiac >KEMKOPJIBIKTBIH MOHI
JKOHE OHBIH Makga Ooyty cebenTepi; chbibaiinac
KEMKODPJIBIK ~ KYKBIK ~ OY3yIIBUIBIKTAp  YLIiH
MOpaJIbABIK-aJaMIePLIiTIK KOHE KYKBIKTBIK
JKayarKepIIuTiK mapanapsr;

MEHrepyl KepeK: MOpaNbAbIK CaHa KYHIbUIBIKTAPhIH
iCKe  acblpy JKOHE  KYHJACNIKTI  MNpPaKTUKajaa
aJaMrepIIilik ~ HOpMaJlapblH  YCTaHy;  JKacTtap
apachlH/ia ChI0ANIac )KEMKOPJIBIKKA KapChl MOJICHHET

rOCY/IapCTBEHHOI'0 YIIPaBJIEHUsS, a TaKKe CYUIHOCTb,
MPUYUHBl ¥ MEPBI IPOTUBOAENCTBHS KOPPYIILIUY;

- aHANM3UpPOBaTh COOBITUS M JACUCTBHA C TOYKH
3peHus Mpasa,

- TpPUMEHATb HOPMAaTHBHBIE  aKThl, a TaKXKe
33JICHCTBOBATh JYXOBHO-HPABCTBCHHBIE MEXaHU3MBI
MIpeIOTBPAICHNUS KOPPYIILIUY;

- BJIAJETh: HABBIKAMHU BEJECHUS IPABOBOIO aHAJIN3a
Pa3IMYHBIX JOKYMEHTOB, HaBBIKaMH
COBEpIIEHCTBOBAHMSI aHTUKOPPYIIIMOHHON KYJIbTYpPHI;
- MPUMEHSATh B CBOEU >KM3HENEATENIHHOCTH MPAaBOBbIE
3HAHUA IPOTUB KOPPYIILHH;

- 3HaTh: CYIIHOCTh KOPPYNIHMH U TPHYUHBI €&
MIPOMCXOXKIEHUS; Mepy MOpajIbHO-HPABCTBEHHOH U

MPaBOBOH  OTBETCTBEHHOCTH 32 KOPPYNLHOHHBIE
[IPaBOHAPYLICHUS;
- yMeTb:  peaJHu30BBIBATh IIEHHOCTH MOPAIBHOTO

CO3HAaHUS M CJEAOBATh HPABCTBEHHBIM HOpPMam B
ITOBCETHEBHOM IMPaKTHKE; pad0TaTh HAJ| MOBIIIEHUEM
YPOBHS AHTUKOPPYILUOHHON KYJIBTYPBI B
MOJIOICKHOM cpeJie.

bodies, as well as the essence, causes and measures to
combat corruption;

- analyze events and actions from the point of view of
law,

- to apply regulations, as well as to use spiritual and
moral mechanisms to prevent corruption;

- possess: the skills of conducting a legal analysis of
various documents, the skills of improving the anti-
corruption culture;

- to apply in their life legal knowledge against
corruption;

- know: the essence of corruption and the reasons for
its origin; a measure of moral, ethical and legal
responsibility for corruption offenses;

- be able to: implement the values of moral
consciousness and follow moral norms in everyday
practice; work to raise the level of anti-corruption
culture among the youth.
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JICHIeiiH apTThIpy OOMBIHIIA KYMBIC JKacay.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Mexkren  kypcel  «Amam.  Koram.  KykpIK.»,
«Koramrany», Ka3ipri 3amaHfbl KasakcTaH Tapuxsl,
QJIeyMETTaHy, casicaTTany, JIHTaHy

konpHEIT Kypc oOmectBo3HaHus, CoBpeMeHHAS
uctopusi KazaxcraHa, COIUOJIOTHS, TIOJUTOJIOTHS,
PENUTHOBEICHUE

School course of social studies, Modern history of
Kazakhstan, sociology, political science, religious
studies

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

MeMmitekeT kKoHE KYKBIKTBIH HETi3Ti TYCIHIKTepi MeH
kateropustmapsl. KyKbIKTBIK ~ KaTeiHac. Kazakcran
PecryOiMKachIHBIH —~ KOHCTHTYIVSUTBIK — KYKBIFBIHBIH
Herizgepi. Kazakctan PecnmyONMKachIHBIH OKIMIIUTIK

OCHOBHBIC TOHATHS ¥ KaTETOPHU TOCYAapcTBA W IpaBa.
[IpaBoBbie oTHOmEHHUS. OCHOBBI KOHCTHTYIIHOHHOTO
mpaBa PK. OCHOBBI aIMUHUCTPATUBHOTO U YrOJOBHOTO
npaBa PK. OcHoBsI rpasknanckoro npasa PK.

Basic concepts and categories of state and law. Legal
relationship. Fundamentals of the constitutional law
of the Republic of Kazakhstan. Fundamentals of
administrative and criminal law of the Republic of

JKOHE KBUIMBICTHIK KYKBIFBIHBIH Heri3mepi. Kazakcran | TeopeTHKO-MeTOmI0I0THIECKUE OCHOBBI nonstus | Kazakhstan. Fundamentals of Civil Law of the RK
PecnyOnMKachIHBIH a3aMaTTHIK KYKBIFBIHBIH HETI3/epil. | «KOPPYIILIHU». CoBepiieHCTBOBaHHE cormanbho- | Theoretical and methodological foundations of the
«CpI0aiiac )eMKOPIIBIK» YFBIMBIHBIH TEOPHSUIBIK )KOHE | SKOHOMHYECKHX OTHOLICHMI Ka3axcTaHckoro obmiecta | concept of “corruption”. Improvement of socio-
omicHaManblK Herizgepi. Ceibaiiaac KEMKODPJIBIKICH | Kak YCIOBHUS [IPOTHBOAEHCTBHIO koppyruuu. | economic relations of Kazakhstani society as a
KYPECy[iH MIapThl PETiHAE Ka3aKCTaHABIK KOFaMHBIH | IICHXOIOrHYecKue OCOOEHHOCTH npupozns | condition for combating corruption. Psychological
QJICYMETTIK-3KOHOMHUKAJIBIK KATBIHACTAPBIH SKAKCAPTY. | KOPPYMNIIHOHHOTO MOBEIICHUSL. dopmuposanue | features of the nature of corrupt behavior. Formation
Cribaiinac MiHe3-KYIBIK TaOHFATHIHBIH IICMXOJOTHIIBIK, | aHTHKOPPYILIMOHHOW  KyasTypel.  BsammogetictBue | Of an anti-corruption culture. Interaction between the
epekmeniktepi. Chibaiiac  KEMKOPJIBIKKA KapChl | TOCYapCTBa ©  OOMIECTBEHHBIX  OpTraHU3aIUi B | state and public organizations in combating
MOJIEHHETT] KaunbinracTeipy. Chibaiinac KeMKOPIBIKKA | BOMPOCAX MPOTHBOACHCTBHS KOPPYIIIHH. corruption.
KapChl iC-KAMBIT OOWBIHINIA MEMJIEKET TIEH KOFaMJIBIK
YHBIMIApBIH 63apa OPEKeTi.

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites
Onkerany. | kpaesenenue. | local history

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

Koaapidek I'yxnxan Koab10eKKbI3bI
ara OKbITYIIBI

PazyBaesa Mapuna BaagumupoBHa
CTaplIX{ IPENoBATEIb

Zholdybek Houlihan Goldilocks senior lecturer.
Razuvaeva Marina Vladimirovna senior lecturer
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IKonomuKka rncane KacinkepJiik nezizoepi/
OcHO6bl IKOHOMUKU U RPEONPUHUMAMENLCIEA/
Basics of economics and business

Oxy maxcamol / Yueonasn uenv/ Purpose

busnecti  skocmaprnay — Herizmepin — MeHrepy, | OBmazeTh ocHOBamM Ou3Hec-tutaHupoBanus, [IpaBoBoe | Master the basics of business planning, legal
KYKBIKTBIK KOJIJIAY KbI3METi COMPOBOXKACHHE OHU3HECA. support business

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes
Kyperbi coTTi asiKTaFraHHaH keiiin | Iocae yenemHoro 3aBepiieHust Kypea odydaromuecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be
1-MeHemKMEHT,  MapKeTHHT, Kapkel  Typaisl | 1-MiMeer Hay4Hble mpejacTaBieHHs O MeHemkmente, | 1-Has a scientific understanding of management,
FBUIBIMH  KO3KapacTapbl 0ap, OKbITY Ma3MYHBIH | MapkeTHHre, (HHAHCaX, MOHUMAaeT OCHOBHbIe 1ienu | marketing, Finance, understands the main

KaHapTy JKaFJalblHIa 3KOHOMHKAHBI MEMJIEKETTIiK
PETTEYAiH HeTi3ri MaKcaTTaphIH TYCIHE]|;

2 — HapbIKTBIK SKOHOMHKa MEH CasiCH yAepicTepi
JaMBITYIBIH HETi3r1 YFRIMIaphl MEH FBUIBIMU OiTiM
KelleHAepiH Oineni >KoHe MEHIepreH, ©cKeleH
YPUaKkTel ~ TOpOHMeEney MEH  OKBITYABIH  JKaHa
(nnocousIChIH, KOCITTKEPIiK KoOHEe MHHOBAIUSIIBIK-
VHBECTHIMSIIBIK KBI3METTI oureni JKOHE
PaIMOHANIBITBIK MOJICHUETIH TYCIHE/],
3-DOKOHOMHKAIIBIK JIepeKTepAl 3 OeTiHIIe Talaaii
anajpl, 63 OoJamarsH jKocmapiani anaibl;

4-binim Oepy KbI3MeTi Ow3HeciHae o3 OeTiHIe
menriM KaObUTAay YIIiH JaFapuiap KEeIeHiH KojaHa
anajpl;

5-ITpakTHKaNbIK MIHACTTEP/II IICIIE aajIbl )KOHE KeH
oii-epici  Oap  Korapel ~ OimiMai  TYIFaHBIH
KaJIBINTAaCybIHA BIKIAJ €TETIH ToyeKenAepai ecenTen
aNaipl.

Oitay MoJIeHHET!I.

6-OneyMeTTiK, cascu, MOJCHH,ICUXOJIOTHSIIBIK,
KYKBIKTBIK, OKOHOMUKAIBIK WHCTUTYTTaP]IbIH
EpeKIIeTIKTepiH ONap/AblH Ka3aKCTaHJBIK KOFaMIIbl
MOJIEpHU3ALMSAIAYAAFbl POl TYPFHICHIHAH TAAY;
7-Koramzarbl oleyMETTIK-TYMaHUTAPJBIK YJTijgeri
aliKpIHIaMaMeH HeMece e3re Jie FhUIBIMMEH KapbIM-

TOCYJapCTBEHHOTO  PEryJlIMpOBaHUs J3KOHOMHUKH B
YCIIOBUSX OOHOBIICHUS COJIEPYKAHUSI O0YICHUS;

2-3HaeT W BiIAACET KIIOYEBBIMU MOHATUSIMH H
KOMIUIEKCOM HAay4HBIX 3HAHUM Pa3BUTHS PBIHOYHOMU
SKOHOMHKH M TOJUTUYECKUX TPOILIECCOB, 3HAET HOBOIO
¢unocoduro BocnuTaHUA M OOYYEHHUS TOAPACTAIOIIETO
MOKOJICHUS, TPEANPUHUMATENBCKYI0O 1 MHHOBALHOHHO —
WHBECTUIIMOHHYIO JICATENFHOCTh M MMOHUMAET KYJIbTYpY
PalMOHAIBHOCTH;

3-Ymeer CaMOCTOSITETILHO aHaJIM3UPOBATh
HKOHOMHYECKHE JaHHbIE, INITAHUPOBATh CBOE OyAyIIee;
4-CriocobeH TpUMEHWTh KOMIUIEKC YMEHWH s
CaMOCTOSITEJIBHOTO TNPHUHATHS pelIeHust B OusHece
00pa3oBaTeIbHbIX YCIYT;

5-YMeeT pemaTh npakTHYECKHEe 3a7a4l U PaCCUUTHIBATD

pHCKH, CHOCOOCTBYIOIIUE (hopMHPOBaHHIO
BBICOKOOOPa30BaHHOM JUYHOCTH c LIUPOKUM
Kpyro30poM u

KYJIETYpPOH MBILUICHUS.

6-  aHamM3UpoOBaThb  OCOOCHHOCTH  COLHMAJIBHBIX,
MTOJINTUYECKHX, KYJbTYPHBIX,[ICUXOJIOTHIECKHX,

IIpaBOBbIX, SKOHOMHUYECKNX MHCTUTYTOB B KOHTCKCTE UX
POIH B MOJEpHHU3ALNUKA3aXCTAHCKOTO 00I1IeCTBa;

7 — oleHWBaTh KOHKPETHYIO CHUTYaIMI0 OTHOIIEHUH B
o0I11ecTBe ¢ MO3WIMUATON WJIM WHOW HAYKH COITMAJIbHO-

objectives of state regulation of the economy in
terms of updating the content of training;
2-Knows and owns key concepts and a complex
of scientific knowledge of development of
market economy and political processes, knows
new philosophy of education and training of
younger generation, business and innovative and
investment activity and understands culture of
rationality;

3-Able to independently analyze economic data
to plan for the future;

4-Able to apply a set of skills for independent
decision-making in the business of educational
services;

5-is Able to solve practical problems and
calculate risks that contribute to the formation of
a highly educated person with a broad Outlook
and

culture of thinking.

6-analyze the features of social, political,
cultural,  psychological, legal, economic
institutions in the context of their role in the
modernization of Kazakhstan society;

7-to assess the specific situation of relations in
society with the position of a particular science of

27




KaTbIHACTAPJBIH  HAKThl  JKaFfaiiblH  Oarajay,
BIKTHMAJT TOyEKeIIEp/Ii €CKepe OTHIPBII, OHBIH JIaMy
MEepCHeKTHBANAPBIH jK00anay »KoHe KOFaMaa, OHBIH
immiHme KociOMm conmMymzaa Jayibl Kargaiiapiabl
Imernry OaraapiamMaiapbid a3ipiey;

8-KoMMyHUKAIMSIHBIH 9p TYPJIi CalachiHIA 3ePTTEY
)o0aay KbI3METIH JKY3€re achlpy, KOFaMJIBIK KYHJIbI
OimimMzi J)KMHAKTAy, OHBl TAHBICTHIPY, LYPBIC KOPCETY
JKOHE QJIEYMETTIK MaHBI3BI Oap Macernenep OOWbIHIIA
©3 MIKIPiH JJIeN I TYPAe KOpray.

TYMaHUTApHOTO THWIIA, TPOCKTHUPOBATHIICPCIICKTHBEI €&
pasBUTHA C  yY4ETOM  BO3MOXHBIX  PHUCKOB U
pa3pabaTeiBaTh TPOTPaMMbl PEHICHUS KOHQIMKTHBIX
CUTyarui BOOIIIECTRE, B TOM qucIe B
po(hecCHOHaTBHOM COIUYME;

8 — OCyIIECTBIATh HCCIIEAOBATEIBCKYIO MPOCKTHYIO
JEATEILHOCTh B pasHeIXc(epax  KOMMYHUKAIIUH,
TeHepUPOBATh 00ILIeCTBEHHO LEHHOE  3HaHWE,
MPE3eHTOBATHETO, KOPPEKTHO BBIpaXXaTh u
apryMEHTUPOBAHO OTCTaWBaTh COOCTBEHHOCMHEHHE IIO
BOIPOCAM, UMEIOIIUM CONUATBHYIO 3HAYMMOCTb.

social and humanitarian type, to design prospects
for its development taking into account possible
risks and to develop programs for resolving
conflict situations in society, including in
professional society;

8-to carry out research and project activities in
different spheres of communication, to generate
socially valuable knowledge, to present, to
Express correctly and to defend argumentatively
own opinion on issues of social importance.

Ilpepexsusummepi / Ipepexeusumot / Prerequisites

Kynpryposorusi, counonorus

| Ky bTyposiorust, Couuomorus

| Culturology, sociology

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Course summary

Kipicnme. busHec-oiinay mncuxonorusicel. busHec-
uaesHsl TaHmay. HapbeIkTel 3epTrey. MapkeTuHr
Herizaepi. OTKi3y HapblkTapbl. CalbIK pPeXAMACPIHIH
epekmenikrepi. Crapt-an >xoHe LIIOB-Ti MemiekeTTik
Konmay. busHec-kob0aHbl xocmapnay.  KapKeUIbIK
Moneni. bu3Hec-)K00aHBIH — TEXHUKA-dKOHOMHKAIBIK
Herizgemeci (TOH). BusHecTi KYKBIKTBIK Cylemeney.
busHecke apHamFaH  BJICKTPOHABIK  KOPCETIIETiH
KBI3METTep Herizjepi. busnec-xo0aHbl KOpFay.

Beenenue. llcuxomorusi Ou3Hec-MbIIUICHUS.  BbrIOOp
omsnec-unen. MccnenoBanue peiaka. OCHOBBI MAPKETHHTA.
PeiHkyn cObiTa. OCOOCHHOCTH HAJIOTOBBIX PEKUMOB. Mephl
rocyapcTBeHHOM moanepxku crapranoB, MCbh. OCHOBBI
OusHec-TuTaHUpoBaHus.  ®duHaHcoBas  Moxenb, 120
OusHec-nipoekTa. [IpaBoBOE cOMpOBOXKICHHE OW3HEcA.
OCHOBBI 2JIEKTPOHHBIX yCIyr njsi OwusHeca. 3amura
OU3HEC-TIPOEKTa.

Introduction. Psychology of business thinking.
Choosing a business idea. Market research. Basics
of marketing. Sales market. Features of tax regimes.
Measures of state support of startups. Basics of
business planning. Financial model, Feasibility
study of the business project. Legal support of
business. Basics of electronic services for business.
Protection of the business project.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OnkeTtany

| KpacBCACHUC

| local history

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Hayneroaii I'ayxap ToObLIKBI3bI
ara OKbITYIIBI

SIpouxkuna EnuzaBera BukTopoBHa,
KaHJUJaT UCTOPUYECKUX HAYK

Dauletbai Gauhar MobilcitySenior lecturer.
Erochkina Elizaveta Viktorovna, candidate of
historical Sciences
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Kowbacwvinwlk nezizoepi /
Ocnoewt uoepcmea /
Basics of Leadership

OKy maxcamol / Yueonas yenv/ Purpose

CryneHTTepaiH KeI0acIIbLUIBIK KacueTTepi,
CTWIBIEPII, KAOCIMOPBIH, aWMaK JKoHEe JKajIbl el
JeHreliHAe ocep eTy oNICTepiH Tuimal mnaiinanaHy
apKpUIBl  amaMIapislH  MIiHE3-KYIKBIH OKOHE —e3apa
opekeTTecyiH  THiMAI  Oackapy  oaicTeMeci  MeH
MIPAKTHKACBIH MEHIepy

OBnageHne CTyA€HTaMH METOMOJIOTHE W TPaKTUKON
3¢ GEKTHBHOTO yIpaBiIeHUS MOBEJCHUEM "
B3aUMOJECHCTBHEM JIroaei myTeM 3¢ HEKTHBHOTO
WCIIONB30BAHUS JIMACPCKUX KA4ecTB, CTHIICH, METOIOB
BIUSHUS Ha YpPOBHE MPEANPUATHS, PETUOHA U CTPAaHBI B
LIEJIOM

Students mastering the methodology and practice of
effective management of behavior and interaction of
people through the effective use of leadership qualities,
styles, methods of influence at the level of the
enterprise, region and country as a whole

Oxbimy namuoiceci / Pezynemamot 00yuenusn / Learning outco

mes

KypcTbl caTTi asikTaraHHaH Keiiin 6iniManymbsuiap

Ilocne ycnemHoro 3aBepiieHust Kypca o0y4arommecs
oyayTt

After successful completion of the course, students
will be

- OackapyaplH OapibIK JeHTeHiHAeri YHbIMIapIarbl
KOIIOACIIBUIBIK ~ MOceJIeNiepiH  TEOPHSUIBIK  JKOHE
MPAKTUKAIBIK MICNIyre FHUIBIMA KO3KapacThIH MoHI
MEH 9JIiCTEPiH TYCIHY;

-0acIIBLIBIK MOCEIENIEPiH ey YIIiH KoNI0acIbUIbIK
MIEH KYIITIH HETI3r1 TEOPHUSACHIH KOJIIaHY;

- JKeke OacTBhIH KYIITI JKOHE OJICi3 JKaKTapbhlH CHIHU
TYpFBIIaH Oaranay;

- TomTa JKYMBIC ICTEy; OJNEYMETTIK MaHbBI3/IbI
mpoOiieManap MEH TMpOLEeCTepi Taljay, TONTHIH
TUHAMHKACHl MEH KOMAaHIaHbl KYpy NPUHIUNTEPI
Typajibl OUTIMIEpPTe HETI3ACIIeH TOMTHIK KYMBICTHI
TUIMI YHBIMIIACTHIPY;

- TYIFaapalblK, TONTHIK JKOHE YHUBIMIAACTHIPYIIBLIBIK
KOMMYHHKAIIUSUIAPIbI TANJIAY KOHE jxobaay

- ICKepJIIK KapbhIM-KaThIHAC JafabUIapbiHa He 00Iy; ap
TYpHi >KaFdaiigapra OaiinaHbICTBL op Typii Oackapy
CTHJIBJCPI; KOIIOACIHIBUIBIK ~KACHETTepIl 3epTTey
omicTepl MEH 9JicTepi, KeIOacIIbUIbIK KaOuIeTTepiH
JaMBITY T€XHOJIOTHSIaphl

- MOHMMATh CYIIHOCTh M METO/bl HAYYHOrO IOAXO0Aa K
TEOPETUYECKOMY M MPAKTUYECKOMY PpEIICHUIO MpodiIeM
JUJEepCTBa B OPraHU3aIMAX Ha BCEX YPOBHSX YIIPABICHHS;
-HCIIONIb30BaTh OCHOBHBIE TEOPHH JUACPCTBA U BIACTH JUIS
pelIeHHs YIPABICHICCKHIX 3a/ad;

- KPUTHYCCKU OLICHUBAaTh JIMYHBIC
HEJIOCTaTKH;

- paboTaTh B KOJUICKTHBE;, AHAIU3HUPOBATH COLUAIBHO
3HaUYMMBIE TPOOJeMBI W Tporecchl, 3((HEKTUBHO
OpraHn30BaTh TPYNIOBYI0 pPabOTy Ha OCHOBE 3HAaHUS
OpPOLECCOB  TPYNIIOBOW  JWHAMHKH W [PUHIIUIIOB
(hopMUpOBaHUS KOMaH/IbI;

- AaHaJIu3upoBaTb M TMPOCKTHUPOBATH MEKINYHOCTHBIC,
IPYIIOBBIC U OPTaHU3AIIMOHHBIE KOMMYHHUKAIIUH

- o0iangate HaBBIKAMH JIETIOBOTO oOIIeHNS;
MHOFOOGpa?;HBIMI/I CTUWIAMH YIPaBJICHUS B 3aBUCUMOCTU
OT pa3NUYHBIX CHUTYyallMil; METoAaMH M METOJAUKaMH
UCCIICNOBAaHUS  JIMACPCKHX  KadeCTB, TEXHOJOTHSIMHU
PasBUTHS TUAEPCKUX CIIOCOOHOCTEH

JOCTOMHCTBA H

- to understand the essence and methods of a
scientific approach to the theoretical and practical
solution of leadership problems in organizations at all
levels of management;

-use the basic theory of leadership and power to solve
management problems;

- critically assess personal strengths and weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize group
work based on knowledge of the processes of group
dynamics and the principles of team formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different situations;
methods and techniques for researching leadership
qualities, technologies for developing leadership
skills

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

Mexren KYpPCHI «Anam. Koram. KyKBIKY,
«Koramrany», Kas3ipri 3amanrbl KazakcraH Tapuxbl,

komeHBI  Kypc oOmecTBo3Hanusi, CoBpemMeHHas
uctopust  KazaxcraHa, COLMOJIOTHSA, ITOJIATOJIOTHS,

School course of social studies, Modern history of
Kazakhstan, sociology, political science, religious
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oJIeyMeTTaHy, casgcaTTaHy, JiHTaHy

| PEIIUTHOBCACHUC

| studies

Kypcmuiy kvickawma mazmynot / Kpamxoe codeparcanue Kypeca/ Course summary

KombacmpUIbIKTEIH TaOUFaTHI MEH MOHI.
KoembacbuIbIK KoHe MeHeKMENT. KomoacbUIbIKTHIH
JOCTYPII KOHIICTIIIHSIIAPHI. KembacubuIbIKTBIH
WHHOBAIMSUIBIK KOHIEMIMsUIApbl. TomTap, KoMaHgagap

CyIIHOCTh JuaepctBa. JlumepctBo wu
MEHE/UKMEHT. TpagullMOHHBIE KOHIICTIIINHA JIHIEPCTBA.
VHHOBAaLIMOHHBIE  KOHLEMIUM  JHAEpCTBA. [ 'pymimsl,
KOMaH/Ibl ¥ KOMaH1000pa3oBanue. Pazsutue numepa.

[lpupona wu

The nature and essence of leadership. Leadership and
Management.  Traditional  leadership  concepts.
Innovative leadership concepts. Groups, teams and team
building. Leader development.

JKOHE KoMaHa Kypy. KemdacuisIHeIH 1aMybl. JlumepcTBo mpu ocymiecTBiaeHun u3Mmenenuid. [IpoGmemsr | Leadership in  implementing change. Leadership
OsrepicTepi Ky3ere achlpy Ke3iHJIeri KemOacHIbUIBIK. | JHIEPCTBa. problems.
Kembacmbuisik Macenenepi.
Hocmpexeusummepi / Ilocmpexeuszumut/ Postrequisites
OJskerany | Kpaesenenue | local history

Bazoapaama scemexwici / Pykosooumens npozpammst/ Programme manager

Ecimxan I'.E. ara oKpITYIIBI

| To6b110B K. T. CT.IpenonaBatess

| Tobylov K.T. senior lecturer.
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DKon102ua rncone mipwinik Kayincizoizi nezizoepi/ Ixonozus u ocnosvl 6ezonacnocmu xycuznedeamenviocmu/Ecology and Basics of Life Safety

Oky makcamot / Yue |lasa yenw/ Purpose

TexHocepa MeH TabUFN SKOXKYHenep KbI3MeTiH/Ier1
KayinTi )oHe TOTEHIIIE KayiIlTi )KaFaaiaapaa eCKepTy
KaOl1eTTepi )KoHEe IKOKOPFay OMIIaybl KaIbIITACTBIPY

DopMupoBaHue 9KO3aIIUTHOTO MBIIUICHUS u
CIOCOOHOCTH IIpeaypeKICHNS OIACHBIX u
Ype3BBYAMHBIX  CHTyalluid B  (PYHKIMOHHPOBAHUU

HPUPOIHBIX AIKOCHCTEM U TEXHOC(EpEI

Formation of eco-protective thinking and the
ability to prevent dangerous and emergency
situations in the functioning of natural
ecosystems and technosphere

Oxwimy namuoiceci / Pesynomamot 00yuenus / Learning outcomes

KypcTbl caTTi asikTaraHHaH Keiiin 6iniManymbsLiap

KypcThl caTTi assKTaFraHHaH KeifiH 6lmiManymsLiap

Kypcrsi CITTI KeiliH

diriMaaymbuiap

asiKTaraHHaH

-9KOJIOTHSIHBIH, TIPIIUTIK KaYIiCI3/iri MeH TYPaKThI
JAMYJIBIH HETi3T1 TYKbIPhIMIaMallapbiH, aHTPOTIOTSHTIK
KBI3METTIH 9JICYMETTIK-OKOJIOTHUSIIBIK CAJIApbIH TYCIHY;

- OJIAPJIBIH XKal-KYyHiHIH KayinTi JeHreHiHiH TybIHIaybIHbIH
QJIJIBIH ATy YIIiH TaOUFH KOHE TEXHOTEHIIK XKYHenepain
JIaMYBI ME€H OPHBIKTBUIBIFBIHBIH 3€PICICHICH
3aHIBUIBIKTAPBIH KOJIIaHY;

- iCKe achIpBUIFaH ’KoHE BIKTUMAJI KayilTep/iH Tepic acepiH
JKOHE OJIap/IbIH ACHIeHIIepiH, aHTPOTIOTEH TIK KbI3MET
ToyeKelepin Oaranay;

- TeXHOC(EepaHbIH KAYiIlCI3IITiH apTThIpy OOWBIHINA iC -
Hrapangapabl XKocmapiay;

-63 OCTIHIIE KYMBIC iCTey, KOMaHJaga >YMBIC ICTey,
memiM — KaObutaay, ChIHH —Oiylay, UH(PIBIK JKoHE
AKIapaTThIK-KOMITBIOTEPIIIK TEXHOJOTHSIIAPIbI  KOJJAHY,
aKImaparIieH XYMBIC iCTey JaFapUIapbiHa He 00ITy.

- IIOHUMAaTh OCHOBHBIC KOHICIIITNN OKOJIOTHH,
0e30MacHOCTH KUBHCACATCIIBHOCTH, YCTOﬁqHBOFO
Ppa3BUTHUA, COIMMAJIBHO-3KOJIOTUYCCKHUEC TIOCJICACTBHA

AHTPOIIOTCHHOM JeATEeIbHOCTH;

- MPUMEHSITh U3YYCHHBIC 3aKOHOMEPHOCTH Pa3BHUTHUS U
YCTOWYMBOCTU TPHUPOJHBIX M TEXHOTCHHBIX CHCTEM IS
IpeAyNpPEeKACHHS BOSHUKHOBEHHS OMACHOTO YPOBHS HX
COCTOSTHHUS

- OLICHMBATh HETATHBHOE BO3JICHCTBHE PEATM30BAHHBIX U
MOTEHIMANBHBIX OMACHOCTEH W WX YPOBHH, PHUCKH
AHTPOIOTCHHOM JeATEeIbHOCTH;

- IJJAaHUPOBAaTh  MEPOIPUATHUS
0e30MmacHOCTH TEXHOC(hEPHI;

- 0051aIaTh HABBIKAMH CaMOCTOSTEIILHOM pabOThI, pabOTHI
B KOMaHZ€, IpPHUHATUSA PEIIEHUM, KPUTUYECKOro
MBIIIUICHHS], IPUMEHEHUS U(PPOBBIX 1 HHHOPMAIMOHHO-
KOMIIBIOTEPHBIX TEXHOJIOTHH, paboThI ¢ HH(pOPMAIHEH.

o IIOBBIIIICHUIO

- to understand the basic concepts of ecology, life
safety, sustainable development; socio-ecological
consequences of anthropogenic activities;

- to apply the studied patterns of development
and stability of natural and man-made systems tg
prevent the occurrence of a dangerous level of
their state
- to assess the negative impact of realized and
potential hazards and their levels, risks of
anthropogenic activities;
- plan measures to improve the safety of the
technosphere;

- have the skills of independent work, teamwork,
decision-making, critical thinking, the use of
digital and information-computer technologies,
work with information.

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

JKanmel 6uonorus, 60TaHuKa, 300JI0THS, XUMHUSL.

| JKamnmer Ononorusi, 00TaHKMKa, 300J0THS, XUMHS.

| JKanmer 6uonorusi, 60TaHKMKa, 3007I0THS, XHUMHS.

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

TipIIimiKTiH HETi3ri OpTajaphl MOMYJSIIUSUIBIK YKOJOTHS,
OIpJIECTIKTEPIIH JKOHE DJKOXYHENepaiH JKOJOTHS
ouocdepa,eMip cypy KayilCi3/iriHiH TEOPHUSIIBbIK HeTi3aepi

OCHOBHBIC MecTa OOWTaHHSA - 3TO MOMYJISIHOHHAS
OKOJIOTHS, OJKOJOTHS  AaCCOIMAllMii M DKOCHCTEM,
Ouocdepa, TEOpETHUECKHE OCHOBBI  OE30MACHOCTH
JKU3HECSTEIIEHOCTH.

The main habitats are population ecology,
ecology of associations and ecosystems, the
biosphere, the theoretical foundations of life
safety

ITocmpexsusummepi / Ilocmpexsuszumu/ Postrequisites

¢)I/IJ'IOCO(1)I/I$[,3KOHOMI/IK8., MJJICHUCTTAHY

| pumocodus,5KOHOMIKA, MOICHHETTAHY

| hunocodus,FKOHOMHKA, MOICHHETTAHY

bazoaprama yncemexuici / Pykosooumenv npozpammut/ Programme manager

Kyb6eeBM.C. ara OKpITyHIBI

| Ky6eeBM.C. ara OKbpITyIIBI

| Ky6eeBM.C. ara OKpITyHIBI
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Knaccukanvlk 0udiny meopuscol men npakmuxacwot/

Teopu}l U npaKkmuKa Kiaccuieckozo maHua/
Theory and practice of classical dance

Oxy maxcamol / Yueonasn uyenv/ Purpose

KJIACCUKAJIBIK OWTe MeIarOrMKaJIbIK, CTAXKUPOBKA KOHE
JANBIHBIK KYMBICTAPbIHA TCOPHUSIIBIK HKOHE
TOXIpHOENiK OLTIM MEH JaFabuIapabl MEHTepy.

OCBOCHHE OCHOBBI TCOPETUUECKUX U MPAKTUUIECKUX
3HAHMH U HaBBIKOB JIJIS II€JarOrMYeCKOM, HOCTAHOBOYHOM
Y PETeTUIIMOHHON PabOTHI IO KIIACCHYECKOMY TaHITY.

mastering theoretical and practical knowledge
and skills in pedagogical, training and
preparatory work for classical dance.

Oxvimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

KypcTbI coTTi asiKTaFraHHaH KeiiiH OlmiManymbsuiap

Ilocne ycnemHoro 3aBpepuieHusi Kypca o0y4aroumuecst
oyayr

After successful completion of the course,
students will be

- Kraccukanblk OWIIH TEOPHSACHI MEH IPAKTHKACHI

CallaChIHJa, MOJECHHMET CallaChIHJAFLl  O3BIK  OLTIM
JNIEMEHTTEPIH KOca ajFaHia, OuTiMi MEH ecTe cakray
KaOLJIeTiH KOpCeTy.

- MonieHHeT cajlachlHzia aHa, OPbIC JKOHE IIET TUIACPIHJIE
KapbhIM-KaThIHAC JKacay.

- Knaccukamelk OwpmiH TeOpWsICHl MEH TPAKTUKACHIH
Tajnjay JaFApUIaphlH  MEHTepy, akTepiiK —1meOepIik
cajlachlHa 3aMaHayd KOPKEeMJIIK IMPOLECTIH CaXHAJbIK
OeliHeciH Xkacay.

- Tearpmblk  KOHBUIBIMAAPABI  KypacThIpy  YIIIH
KJIaCCUKAIBIK ~OWJIH TEOpHSACHI MEH ToXIpUOeCiHiH
TEOPUSUTBIK, KOHE TMPAKTHKAIBIK OUTIMIEPIH KOJNIaHy, 3
MaMaH/IBFBIHBIH ~ ©3€KTI  Mocelenepi  KOHTEKCiHJe
PEKUCCYPAHBIH PTYPJTl TYKbIPhIMIAMAIAPIH KOJIIaHY.
-MoieHH-00C yaKbIT KbI3METIHIH Ka3ipri yah-KyiiH »oHe
©3repill OTBIPATHIH AIICYMETTIK MPAKTHKAHbI €CKepe
OTBIPBIT, YKUHAKTAIFaH TOKIpUOEHI Kaiita Oaranayra
KaO1J1eTTi, 3aMaHayl HHHOBALIMSIBIK TEXHOJIOTHSIAPIbI
TaifaiaHa OTHIPHIIL, kaHa OlTiM aJia anajipl;

— JleMOHCTpUpOBaTh 3HAHWUS M TIOMaHWe B OO0JIACTH
TEOpPUH M TPAKTUKH KJIACCHUYECKOTO TaHIa, BKJIIOYas
3JIEMEHTHI IEPEIOBBIX 3HAHUK B 00J1aCTU KYJIBTYPHI.

— OcyIecTBIATh KOMMYHHKALAIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPHIL.

— Brnaners HaBbIKaMHM aHanM3a TEOPHUH W IPAKTUKH
KJIACCUYECKOr0 TaHLA, CO3JaHHE CLEHHYECKOro odpasa
COBPEMEHHOI'0 XYI0KECTBEHHOTO TMpoliecca B 00JIacTu
aKTEPCKOT0 MacTepCTBa.

— IIpuMeHATE TeOpeTHYEeCKHE W NMPAKTHYECKUE 3HAHMSA
TEOpUHM M TPAKTHUKK KJIACCHYECKOrOo TaHIa JyId
COCTaBJICHHsI TeaTPaJbHBIX ITOCTAHOBOK, HCIIOJIb30BaTh

pa3JInYHbIC  KOHLCIIIHWU  PCKUCCYPBI B  KOHTCKCTC
AKTYaJIbHBIX np06neM CBOCH CIICIUaJIbHOCTH.
— CHOCO6CH, YUuTbIBad COBPEMCHHOEC COCTOSAHHC

KYJIbTYPHO-IOCYTOBOM JEATENBHOCTH U M3MEHSIOLLYOCS
COLMAJIBHYI0 IIPAKTUKY, K IIEPEOLEHKE HAKOIUIEHHOIO
OTIbITa, yMEET MPUOOPETaTh HOBBIE 3HAHUS, HCIOIB3YS
COBPEMEHHBIE NHHOBALIMOHHBIE TEXHOJIOTHU;

- Demonstrate knowledge and understanding in
the field of theory and practice of classical
dance, including elements of advanced
knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of classical dance, creating a stage
image of the modern artistic process in the field
of acting.

- Apply theoretical and practical knowledge of
the theory and practice of classical dance to
compose theatrical productions, use various
concepts of directing in the context of current
problems of their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing

social practice, to re-evaluate the accumulated
experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

My3bIKa JKoHE BIPFaKThl Oi1iM Herizaepi -1/

| OCHOBBI MY3bIKaJIbHO-PUTMHUYECKOT0 BocuTaHus -1/

| Basics of music and rhythmic education -1

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepycanue kypca/ Course summary

0apIbIK (dhopmamap MEH KOMOWHAanUsIapaa
KJIACCHKAJIBIK OM KMMBUIIAPbIH OPbIH/IAay TEOPUACHI MEH

OCHOBBI TCOPHHU U TCXHUKH UCIIOJTHCHUS )IBI/I)KCHI/II\/’I
KJIaCCHYCCKOI'0 TaHIla BO BCEX (bopMax u

fundamentals of the theory and technique of
performing classical dance movements in all

32




TEXHHUKACBIHBIH HETI3/1epi. ‘ KOMOWHAIIHSIX. ‘ forms and combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Onep Tapuxpl/ XanbIKTHIK CAXHAJBIK OUIIH TEOPUSCHI Hcrtopus uckycctB. /Teopus n mpakTHKa HAPOTHOTO Art history./Theory and practice of folk stage
MECH IPaKTUKAChl/ CIICHMYECKOTro TaHIa / dance
bazoapnama scemexuiici / Pykosooumens npozpammul/ Programme manager
Ba6uu C.C. onep kadeapachbHbIH MyFajIiMi Baouu C.C. npernogaBareinb Kadeapbl HCKYCCTB Babich S. S. teacher of the Department of
Arts
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Knaccuxanvix 6uoin npakmuxymot /
Ilpakmukym no Knaccuueckomy manuy/
Practic of classical dance

Oxy makcamot / Yueonasn yenwv/ Purpose

KJIaCCHKAJIBIK 01 OOMBIHILIA eAAarorMKaIbIK,
KOHBLIBIM/IBIK YKOHE JaHbIHABIK KYMBICTAPbI YIIIIH
TEOPUSIIBIK XKOHE MPAKTUKAIIBIK O1JTIM MEH Jarabliap
HET13/IepiH MEHTepYy.

OCBOCHHE OCHOBBI TCOPETHUECKUX W IMIPAKTUICCKUX 3HAHMI
¥ HAaBBIKOB JJIS T JarOrnuecKoi, TOCTAHOBOYHOM 1
PENETHIIMOHHOM pabOTHI MO KIIACCHYSCKOMY TaHILY.

mastering the basics of theoretical and
practical knowledge and skills for teaching,
staging and rehearsal work in classical dance.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiKTaraHHaH

Ilocne ycnmemHoro 3aBeplleHusi Kypca o0y4daromimecst
oyayr

After successful completion of the course,
students will be

- MoneHreT canachlHIAFbl O3BIK OUTIM AIIeMEHTTEPiH
KOcCa alFaH/a, KJIAaCCUKAJIbIK OM OOMBIHIIA MPAKTUKYM
caslachIH/Ia OUTIMIIEPiH XKoHE eCTe CaKTaybIH KOpCeTYy.

- Monenuer canacklHIa aHa, OpPBIC JKOHE IIET
TLIAEPiH/IE KapbIM-KaThIHAC JKacay.

- Kiaccukanplk On OOWBIHINA MPAKTUKYMIBI Tajlaay
JaF/IbUIapbIH MEHIepy, akTepIliK medeplik caaachlHaa
3aMaHayd KOpKEM IIPOLIECTIH CaxHAIBIK OeHHeCiH
xKacay.

- Tearpnplk KOMBUIBIMIApABI KYpacTBIPY — YILiH
KJIACCHKAJIBIK O OOMBIHIIIA TPAKTUKYMHBIH TEOPHUSLIIBIK

JKOHE  NPAKTHKAIBIK  OUTIMAEPIH  KOJJIaHy, 3
MaMaH/IBIFBIHBIH ~ ©3SKTI  Maceseepl  KOHTEKCIHIe
PEeKHUCCYpaHBIH opTYpIi TYXKBIpbIMaMaJIapbIH
naiinanasy.

-MoieHH-00C yaKbIT KbI3METIHIH Ka3ipri yKahi-KyHiH
YKOHE ©3repill OTBIPATHIH AIEYMETTIK MPAKTUKAHBI
€cKepe OTBIPBIIL, )KUHAKTAIIFaH TOKIpHOeH1 KalTa
Oarayayra KaOLJIeTTi, 3aMaHayX HHHOBAIIMSUIBIK,
TEXHOJIOTHSIIAP/IBI TAk/IaNaHa OTBIPBIIL, JKaHa OiTiM aja
aJaiel;

— JlemoHCTpHpOBaTh 3HaHUSI M TIOMaHHE B 00JacTu
[IPaKTUKYMa 110 KJIACCUYECKOMY TaHILy, BKJIFOYAsl HJIEMEHTHI
MePEOBBIX 3HAHUI B 00JIACTH KYJIBTYPHI.

— OcCymecTBIATh KOMMYHUKALMIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

— Bnamersp HaBplkaMM  aHanu3a  NPAaKTHKyMa IO
KJIACCHYECKOMY TaHIly, CO3/JaHHE CLEHHYECKOro oo0pasa
COBPEMEHHOI'0 XYIIO’KECTBEHHOI'0 Ipolecca B 001acTH
aKTEPCKOr0 MacTepCTBa.

— IlpuMeHATH TeopeTHYeCKHe W MPAKTHYECKHUE 3HaHUA
MPAKTUKYyMa IO KJIACCHYECKOMY TAaHIly ISl COCTaBJICHHS
TeaTpalbHbIX IIOCTAHOBOK, HCIIOJIb30BaTh  pa3JIMYHbIC
KOHIICTIIIH PEKUCCYPBI B KOHTEKCTE aKTyallbHBIX MTPOOIeM
CBOEU CIEUAIBEHOCTH.

— CnocobeH, y4WTBIBasS  COBPEMEHHOE  COCTOSIHUE
KYJbTYpHO-IOCYTOBOM JAESATENBHOCTH M H3MEHSIOLIYIOCS
COLMAIIBHYI0 IPAKTHUKY, K IEPEOLECHKE HAKOILIEHHOTO
OMbITa, yMEET NpUOOpeTaTh HOBBIE 3HAHMA, HCIIONb3YS
COBPEMEHHBIE NHHOBALIMOHHBIE TEXHOJIOTHU;

- Demonstrate knowledge and knowledge in the
field of classical dance practice, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop on
classical dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge
of the workshop on classical dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
cultural and leisure activities and changing social
practice, to re-evaluate the accumulated
experience, is able to acquire new knowledge
using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bIKa jKoHE BIPFaKTh Ois1iM Herizaepi -1/

| OCHOBBI MY3bIKQJIBHO-PUTMHYECKOT0 BOCIUTaHMs -1/

| Basics of music and rhythmic education -1

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary
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0apieIK hopmanap MeH KOMOHHAIUSIIApIa OCHOBBI TEOPUU U TEXHUKHU UCIIOIHECHUS ABUKCHUI fundamentals of the theory and technique of

KJIACCHKANBIK OM KMMBLILIAPBIH OPBIHAAY TEOPHACH | KJJaCCHYECKOTO TAaHIIA BO BCeX (hopMmax u performing classical dance movements in all
MEH TEXHUKACBIHBIH HETi3/1epi. KOMOUHAIMSIX. forms and combinations.
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Onep Tapuxpl/ XanbIKTBIK CaXHAJBIK OUIIH Hcrtopus uckycctB. /Teopus n mpakTHKa HAPOTHOTO Art history./Theory and practice of folk stage
TEOPUSICHl MEH PAKTHKAChI/ CIICHMYECKOTro TaHIa / dance

bazoapnama scemexuiici / Pykoeooumens npozpammul/ Programme manager
Ba6uu C.C. onep kadeapachbHbIH MyFajIiMi Baouu C.C. npenogaBareib Kadeapbl HCKYCCTB Babich S. S. teacher of the Department of

Arts
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My3vika ycane vipzakmut 6inim nezizoepi -2/

OcHogbl MY3blKATbHO-DUMMUUECKO20 60CRUMAHUA -2/

Basics of music and rhythmic education -2

OKy maxcamol / Yueonan yenv/ Purpose

aKTep/iH NeJaroruKaJIbIK, TAFbIIBIMIAMAIIBIK JKOHE
TaWBIHABIK JKYMBICTAPBl YIIIH MY3BIKaJBIK BIPFaK
cayacbIH/Ia OiTiM MEH JaFIblIapAbl UTepy.

npuoOpeTeHne 3HAHWM W HaBBIKOB B 00JIaCTH
MY3BIKITBHOTO pUT™MAa JUTS e IarornIecKom,
CTXXUPOBOYHOH M MOJITOTOBUTEIBHON paOOThI aKTepa.

acquisition of knowledge and skills in the
field of musical rhythm for pedagogical,
internship and preparatory work of the actor.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oiriMmagymbLiap

asiIKTaraHHaH

IMocne ycmemHoro 3aBeplieHHsi Kypca o0Oyuyarouiuecst
OyayT

After successful completion of the course,
students will be

- My3bIKa yKoHE BIPFaKThI O1lTiM HeTi3aepi -2
callaCbIHIAFbI OiTiMAEPIH KOPCETY KoHE OUTiM
TyIIBUIAPABIH (YHKIUOHAIABIK CayaTThUIBIFBIH
KaJIBIITACTHIPY KE3iH/Ie OJapAbl iCKe achIpyFa
TalBIH/IBIFBIH KOPCETY;

- My3bIKa 5KoHE BIPFaKThI O11iM HeTi3JepiH -2,
MearoruKajbIK, SIEyMETTIK, OM3HeC Ko0amapabl
’KOHE MY3BIKAJIBIK-IIIBIFAPMAIIBLUIBIK )KYMBICTAPIBI
’xacay, 0Jap/bl TYCIHAIPY KOHE TaHBICTHIPY
JaFAbUIApbIH MEHTepY, HOTIKENep Il Taiuail oury;
-[IcuXOMOTHSIIBIK-TIe 1ar OTHKAJIBIK 3ePTTEYIIEp MEH
aKnapaTThIK-KOMMYHHUKAIUSUTBIK TEXHOJIOTUSIIAD
caJlaChIHJIaFbl 3aMaHayH KETICTIKTep Heri3iHe
My3bIKa JKOHE BIPFaKTHI O1ITiM Heriznepi -2
CaJIaCBIH/IAFbI JIaMy MACeJIeIePiH ey JKoHe
apryMEHTTep/i TYXKBIPbIMIAY;;

- KenMozeHneTTi koHEe 3THOMYCHKAIIIB! KapbIM-
KaTbIHaC Heri3iHnae My3blka ®oHe BIPFaKThI O1TiM
Heri3zepi -2 cajachblHa MHHOBALUSIJIBIK OLiM Oepy
TEXHOJIOTHSUIAPBI MEH TIOHJIEPIiH MIOH/IIK Ma3MYHBIH

BIKIIAJIIACTHIPY;
- [lemarorvkanblK MIBIHABIKTE YITTHIK OiTiM Oepy
KyHeci  MIHJAETTEpiHIH  ©3CKTUIIr,  MeMIJeKeT

JaMybIHBIH 0acbiM OarbITTapbl JKOHE KOFaMHBIH
QJIEYMETTIK KAXETTIUNKTEepl TYPFBICBIHAH Taigay
JKoHe Oaranay.

- JleMOHCTpHpPOBATh 3HAHUS B 00JIACTH OCHOB MY3BIKAJILHO-
PUTMHUYECKOTO BOCIUTAHUS -2 U MPOSBISTH TOTOBHOCTH K
WX peanu3ainuu Tpd (HOPMHUPOBAHMH (PYHKIHOHATBEHON
TPaMOTHOCTH OOYYaIOIUXCS;

- Bnanmers HaBbIKaMH OCHOB MY3BIKaIbHO-PUTMHYECKOTO
BOCITUTAHUS-2, CO3JaHUSl TEAarornYecKruX, COIMANBHBIX,
Ou3HEeC TMPOEKTOB M MY3BIKAIILHO-TBOPYECKUX paboT, HX
MHTEPIPETANH U TPE3EHTALNH, CIIOCOOSH aHAIM3UPOBATH
pe3yIbTaThI;

— O®opmynupoBaTh apryMeHTBl M pelarh MpoOJIeMbI
pa3BUTHS B OOJACTH OCHOB MY3BIKaJIbHO-PUTMUYECKOTO
BOCITUTAHUSI -2 HA OCHOBE COBPEMEHHBIX JIOCTH)KCHUH B
00JIaCTH TICHXOJIOTO-TIEIATOTUYECKUX ~HCCIICJOBAHUN H
nH(pOPMAMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHIA;

—  VHTerpupoBaTh WHHOBAIIMOHHBIE 00pa30BaTEIbHBIC
TEXHOJIOTMH M TMPEIMETHOE COJAEpKaHHWE JUCIHIUIMH B
00J1aCTH OCHOB MY3BIKaJIbHO-PUTMHUYECKOT'O BOCIIUTAHUS -2
Ha OCHOBE TOJMKYJBTYPHOTO M 3THOMY3BIKaJHHOTO
B3aMMO/ICHCTBHUS;

— AHaNM3UpOBaTh U OLICHUBATH MEIarOTMIECKYIO
JNEeHCTBUTEIBHOCTD C TOUKH 3PEHHS aKTYaIbHOCTH 3aa4
HAIIMOHATLHON CHCTEMBI 00pa30BaHUSs, IPUOPUTETHBIX
HaTpaBJICHUN Pa3BUTHS TOCYIAPCTBA U COIUATBLHBIX
oTpeOHOCTel 00IIecTBA.

- Demonstrate knowledge in the field of the
basics of musical and rhythmic education -2
and show readiness for their implementation
in the formation of functional literacy of
students;

- Possess the skills of the basics of musical
and rhythmic education-2, the creation of
pedagogical, social, business projects and
musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve development
problems in the field of the basics of musical
and rhythmic education -1 on the basis of
modern achievements in the field of
psychological and pedagogical research and
information and communication technologies;
- To integrate innovative educational
technologies and the subject content of
disciplines in the field of the basics of musical
and rhythmic education -2 on the basis of
multicultural and ethnomusicological
interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3bIKa jKoHE BIPFaKThI Oi1iM Herizaepi -1/ | OCHOBBI My3bIKAJTLHO-PHTMHYECKOTO BOCIIUTAHHS -1/ | Basics of music and rhythmic education -1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kypan epekmeniri Tapuxu 1moiy (doprenuano, | OCOOEHHOCTH  HMHCTpyMEHTa  HcTopHyeckuit  003op | Features of the instrument Historical Review
nomObIpa, OastH, K0ObI3). My3sbikanblK OiutiM Oepy | (poprenuano, momOpa, basH, koOb3). Cuctemubie 3nanus B | (piano, dombra, Bayan, kobyz). Systematic
canaceiHiarel okydenmi Ourim. Konm koro. Herisri | obmactu  myssikaipHOro — oOpaszoBanus.  [loamumes. | knowledge in the field of music education.
OPBIHAAYIIBUTBIK JaFasutapbl. Hotanbik rpamotamer | OCHOBHBIE HCIIONHUTEIbCKME HaBbIKK. O3HakoMieHue c | Signature. Basic performing skills.
TaHbICy.  ANIUIMKATYpaHbIH  HEri3ri  TypJsepi. | HOTHOM rpamoToif. OcHOBHBIE BHIBI ammidkatypsl. | Introduction to sheet music. The main types of
HITpuxTapapiH epekienikrepi, Typaepi. 3 Oenrire | OcobeHHocTH, BHIbI mTpuxoB. KBuHTOBBIH Kpyr no 3-x | applications. Features and types of strokes.

JIeUIHr1 KBUHTTIK IIeHOep (Ane3/1ik rammanap). 3HAKOB (JIME€3HBIC TAMMBI). Quint circle up to 3 characters (diesian
scales).
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
Ancam0iib oHi -1/ | Aucam6neBoe nenue -1 / | Ensemble song -1
bazoapnama scemexuiici / Pykosooumens npozpammet/ Programme manager
Axoy:xxypoBa C.JK. ara OKbITYIIIbI, TIEarOrMKa Axoy:xyposa C.)K. ct.npenogaBareb, MarucTp Akbuzhurova S.Zh. senior lecturer, the
FBUTBIMIAPBIHBIH MarucTpi MeIarOrMYecKuX HayK master of pedagogical Sciences
Amupxam3un H.K. ara okpITYIIBI, ITe1aroruka Amupxam3un H.K. cr.npenogasatens, Maructp Amirkhamzin N.K. senior lecturer, master of
FBUTBIMJIAPBIHBIH MarucTpi eITarOTMYECKUX HayK pedagogical Sciences
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Bacmaybtu mexmenme my3blKanblK-0pblHOAYWbLILIK iC-apiKemin yitbimoacmuoipy-2/
Opzanuzauuﬂ My3blKaJle0-ucn0ﬂHume.fleKoﬁ oesamenbHOCmU 6 HAYA1bHOUL mKOJle-Z/
The organization of music and performing activities in primary school-2

Oxy makcamot / Yueonasn yenwv/ Purpose

aKTEepAiH TEeAaroruKajblK, TaFbUIBIMIAMAIBIK >KOHE
TaWBIHABIK SKYMBICTAphl YIIIH MY3BIKQJIBIK BIPFAK
cajacbIH/a OiTiM MEH JaFIblIapAbl UTepy.

ano6peTeHHe 3HAHUM u HaBBIKOB B obmactu
MY3bIKaJIBHOT'O put™Ma JJIA He,Z[aFOFH‘ICCKOfI,
CTa)KHpOBO‘lHOﬁ U TIOATOTOBUTEIILHOM pa6OTI)I dKTCpa.

acquisition of knowledge and skills in the field
of musical rhythm for pedagogical, internship
and preparatory work of the actor.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypcrsi COTTI KeliH

oiniMaaymbuiap

asgKTaraHHaH

IHocne ycnemHoro 3apepuieHusi Kypca o0y4arommecst
oyayr

After successful completion of the course,
st dents will be

- Bacraypl MekTenTe My3bIKaJIbIK-OPBIHIAYIIBLIBIK,
ic-opikeTiH YUBIMIACTEIPY-2 CaJTachIH/IaFbl
OUTIMIEPIH KOpCeTy IKoHEe OUIIM  alylIbLIapbiH

(YHKIMOHANIBIK ~ CayaTTBUIBIFBIH  KaJBIITACTBIPY
Ke3iHJe oxapapl iCKe achlpyFa JAalbIHIIBIFBIH
KOpCeTy;

- Bacraypim MekTenTe My3bIKaJIbIK-OPBIHIAYIIBLIBIK,
ic-opikeTiH  YHBIMIACTHIpY-2, e IarOTUKAIBIK,
QJIEYMETTIK, OM3HEC KoOalapbl JKOHE MY3BIKAJIBIK-
MIBIFAPMAIIBUTBIK  JKYMBICTApIbl  JKacay, OJap/bl
TYCIHAIPY JKOHE Mpe3eHTalusIay JaFIblIapbiH
MEHTepy, HOTIKENep/i Talaai oiry;

- [cuxOJOTHsIBIK-TIEIATOTUKAIIBIK, 3€PTTEYJIEp MEH
aKnapaTThIK-KOMMYHHKAIIHSITBIK TEXHOJIOTHsLIap
CallaChIHJAFbl 3aMaHayHW > KETICTIKTEep HeTi3iHze
bacraypinmn MekTenTe My3bIKaJBIK-OPBIHAAYITBUIBIK

iC-OpiKeTiH YHWBIMIIACTBIPY-2 CANaChIHAAFBl  JaMy
Moceenepin ety KOHE apryMeHTTep/i
KaJIBIITACTBIPY;

- KenmonenuerTi xoHe ITHOMYCHKAIJIBI €3apa ic-
KUMBII HeTi3iHJe bactaypli MekTenTe My3bIKajbIK-
OPBIH/IAYIIBIIBIK iC-9piKeTiH yiibIMIacTeIpy-2
cajacblHJa MHHOBALUSIIBIK oinim oepy
TEXHOJIOTHSUIAPEl MEH TOHJEP/iH MOHIIK Ma3MYHBIH
BIKIAJIACTHIPY;

- JleMOHCTpUpOBaTh 3HAHUS B OOJACTH OpraHU3alMH
MY3bIKaJIbHO-UCIIOTHUTEIbCKOU JIeSITETLHOCTH B
HAYaJbHOW IIKOJIe-2 W TMPOSBIATH TOTOBHOCTh K HX
peaimzanud  1pu  (GopMHUpOBaHMH  (HYHKIIMOHATBHOMN
TPaMOTHOCTH OOYJaIOIINXCS;

- Brnagerp HaBblKAMU OpPraHU3allMd  MY3bIKAJIBHO-
HUCIIOJIHUTEIILCKOU AEATENBHOCTH B HAYAJIBLHOM IIKOJE-2,
CO3JaHMs  NEJArOrHYecKHX,  COLMAJbHBIX, OH3HEC
MPOEKTOB W  MY3BIKAIBHO-TBOPYECKHX  paboT, uX
HMHTEpIpeTaluu U Mpe3eHTalluH, crocoben
aHAJIU3UPOBAThH PE3YJIBTATHI;

— ®@opMynupoBaTh apryMeHTHl W pemaTh HpoOIeMbl
pa3BuTuUsi B 00JacTH  OpPraHM3alUUA  MY3BIKAJIBHO-
WUCIIOJIHUTEILCKOU NIEATELHOCTH B HAYaldbHOM IIKOJE-2
Ha OCHOBE COBPEMEHHBIX JOCTIDKEHHH B OO0JIACTH
TICUXOJIOTO-TIEJar OrMIECKUX HCCIIeJOBaHHI u
MHGOPMAITMOHHO-KOMMYHHKAIIMOHHBIX TEXHOJIOTHH;

— HaTerpupoBarh WHHOBAIMOHHEIE 00pa3oBaTeILHBIC
TEXHOJIOTUM W TMPEIMETHOE COJEp)KaHUE TUCLUIUIMH B
obmacTi OpraHu3alid  MY3BIKaIbHO-UCITOTHATEITHECKON
NEITENBbHOCTH B HAYaJdbHOW INKOJEe-2 Ha OCHOBE

MOJIUKYJIBTYPHOT'O u 9THOMY3bIKAJIbHOT'O
B3aPIMO):[eI>iCTBPIH;
— AHaHI/ISI/IpOBaTL n OLICHMUBATL IMEAArOTUYCCKYIO

HCﬁCTBHTCHBHOCTL C TOYKH 3pCHHUA AKTYaJIbHOCTH 3aaad

- Demonstrate knowledge in the field of
organizing musical and performing activities in
primary school-2 and show readiness for their
implementation in the formation of functional
literacy of students;

- Possess the skills of organizing musical and
performing activities in primary school-2,
creating pedagogical, social, business projects
and musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve development
problems in the field of organizing musical and
performing activities in primary school-2 on
the basis of modern achievements in the field
of psychological and pedagogical research and
information and communication technologies;

- To integrate innovative educational
technologies and the subject content of
disciplines in the field of organizing musical
and performing activities in primary school-2
on the basis of multicultural and
ethnomusicological interaction;

- Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
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- TlemarorukaiiblK IIBIHABIKTBL YITTBIK OiniM Oepy
JKy#ieci  MIHACTTEpIHIH  ©3€KTUIri, MeMJIEKET
JaMYbIHBIH 0achbiM OaFbITTapbl KOHE KOFaMHBIH
QJIEYMETTIK KaKETTUTIKTepi TYPFBICBIHAH Tajjaay
KoHe Oaranay.

HAI[MOHAIBHON CHCTEMBI OOpa30BaHMs, MPHUOPHTETHBIX
HaNpaBJICHUA pa3BUTHS TOCYIApPCTBA U  COIUANBHBIX
MOTpeOHOCTEH 00IIIeCTBA.

tasks of the national education system, the
priority dire

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Bbacraypinr MekTenTe My3bIKaIbIK-OPbIHAAYITBUTBIK
ic-opiKeTiH yibIMIacTeipy-1/

Opranu3zamus My3bIKaTbHO-HCITOTHUTEHCKOM
NEATENHHOCTH B HaYaIbHOM 1mKoe-1/

The organization of music and performing
activities in primary school-1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

My3BIKaTBIKOiITIMOEpY CaTaChIHIAF BDKYHEMi O1TiM;
MY3BIKAJIBIK aCIanTa OHHAYBIH O3BIK JIaFAblIaphl,
My3BIKQJIBIK acmarnTa ((hopTenuano, 1oMObIpa, OasH,
KOOBI3) OMHAYIBIH KAKETTI TEXHUKAIBIK JKOHE
OPBIHJAYIIBUIBIK AaFIUTAPEIH 1AMBITY, KOPKEM
OeliHEeH1 YFBIHY KOHE MY3BIKAJIBIK IILIFAPMaHbBIH
cunartbiH Oepe Oiy.

My3bIkansHOe 00pa30oBaHKe; pa3BUTHIC HABBIKU HI'PHI HA
MY3BIKaJIbHOM HHCTPYMEHTE, pa3BUTHE HEOOXOIUMBIX
TEXHUYCCKUX U UCIIOJHUTCIIBCKUX HABBIKOB UI'PBI HA
MY3BIKAJIbHOM WHCTpyMeHTe (poprenuano, 1omopa, OasH,
KOOBI3), IOHUMaHHE XYI0KECTBEHHOTO 00pa3a 1 YMEeHHe
nepeaBaTh XapakTep My3bIKaJbHOTO MTPOU3BEICHHS.

Knowledge in the field of musical education;
advanced skills of playing a musical
instrument, development of the necessary
technical and performing skills of playing a
musical instrument (piano, dombra, Bayan,
kobyz), understanding of the artistic image and
the ability to convey the character of a musical
work.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

AncamOub oHi -1/

| AucambneBoe nenue -1/

| Ensemble song -1

bazoaprama yncemexuiici / Pykosooumens npozpammut/ Programme manager

AxoOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMIAPBIHBIH MarkucTpi
Amupxam3uHd H.K. ara okpITyIIBI, T€aroruka
FBUIBIMJAPBIHBIH MaruCTpi

AxkOy:xypoBa C.)K. cT.npenogasarens, MarucTp
NEeIarorn4eckux Hayk
Amupxam3ud H.K. cr.npenonaBarens, Maructp
MeAarorn4ecknx HayK

Akbuzhurova S.Zh. senior lecturer, the master
of pedagogical Sciences

Amirkhamzin N.K. senior lecturer, master of
pedagogical Sciences
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6 cemecTp / 6 cemecTp / 6 semester

AKmepaik onepeze yxcanauolil Ke3Kapac/

Hunosayuonnslit no0xX00 K akmepckomy macmepcmaey/

An innovative approach to acting

OKy maxcamol / Yueonas yenv/ Purpose

Mopaennerapaiblk KOMMYHHAKAIIASA HETi31Hae
KOMaH/1aJ1a )KYMBIC iCTey KaOiuIeTi MeH camachbiH
KaJbInTacThIpy. CaxHaNbIK KOWBIIBIM OOHBIHIIIA
KYMBICTa KOMIIBIOTEPIIIK OaFaapiaManap MeH
3aMaHay¥ OUQPIBIK TEXHOJIOTHSIAP CaJachIHIa
OitiM aiy.

dopmupoBanre COCOOHOCTH M KayecTBa paboTaTh B
KOMaH/Ie Ha OCHOBE MEXKYJIbTYPHOU KOMMYHUKAIIUH.
[IprnobpeTenne 3HaHNN B 00J1aCTH KOMIIBIOTEPHBIX
MPOTpaMM U COBPEMEHHBIX ITUPPOBBIX TEXHOJIOTUH B
pabote HajJ ClIeHHYECKOH MOCTaHOBKOIA.

Formation of the ability and quality to work in a
team based on cross-cultural communication.
Acquisition of knowledge in the field of
computer programs and modern digital
technologies in the work on the stage
production.

Oxpimy namuoiceci / Pesyriomamot 06yuenus /Learning outcome

Kypctbi CoTTI asiKTaraHHaH keiiin | [Tocse ycmemHoro 3aBepuieHusi Kypca odyuarouquecsi | After successful completion of the course,
OliMaaymsLIap oyayT students will be
-Kacioun JICHreie aKTepPIIiK mebeprikke | - IlpuMeHaTs 3HaHMA ¥ noHHMaHuWe TexHomoruw | - Apply knowledge and understanding of the

WHHOBALUSIIBIK 9J1iC TEXHOJIOTHSCHIH, MOJICHH-TIEMAJIBIC
KBI3METIH YWBIMIACTHIPY TPHHIMIITEPIH, TeaTp-Ipama
TYBIHJIBICBIHBIH, JIPaMaTyprusi ’KoHe KOMITO3UIIMSIIBIK
KYPBUTBICHI 3aHAAPBIH, Ka3ipri PEKUCCYpaHbl OKBITY
onmicTeMenepiH,  aKTepIiK  TEXHUKaHbIH  OapJbIK
SJIEMEHTTEPIH MEHTepY.

- Axtepiik 1eOepiiKke HMHHOBAIMSUIBIK TACUIAEMEHI
Tanfay JaFAbUIapblH MEHrepy, akTepiiK IredepIik
cayachiHIa 3aMaHayH KOPKEMJIIK MPOLECTIH CaXHAIIBIK
OeliHeciH Xkacay.

- Tearp KOWBUIBIMIIAPBIH KYPacThIPy YIIIH aKTepIiiK
meOepIliKKe WHHOBAIMSUIIBIK, TOCUTIEMEHIH TEOPHUSITHIK

JKOHE MPAKTHKAJIBIK OLTIMIH KOJIZIaHy, o3
MaMaH/bIFbIHBIH ~ ©3€KTI  Maceseaepi  KOHTEKCIHJIE
PEeKUCCYPaHBIH opTypi TYKbIPbIM/IaMaJIapPbIH
naanany.

- Backapy omictepiH aHbBIKTAy, OpPBIHIAYIIBLIAP/IBIH
KYMBICBIH YHBIMIACTBIPY, KapaMa-KaHIbl Taianrap
XKarabiHAa 0acKapyIIbUIBIK HIenrimMaepai Taly JKoHe
KaObU1/Iay, IEIAarorHKaJIbIK KOHE MOJCHH KBI3METTIH
Heri3epid Oine;

MHHOBAIIMOHHOTO MOJX0Ja K aKTePCKOMY MacTepCTBY Ha
po¢)eCCUOHANBHOM YPOBHE, NPHHLUIIOB OPraHU3aLUH

KYJIbTYpPHO-10CYyTOBOM JEATENBHOCTH, 3aKOHOB
IpamMaTyprui M KOMIIO3ULMOHHOTO  IIOCTPOEHUS
TeaTpPaJIbHO-IPAMAaTUYECKOTO IIPOU3BEIAECHUS, METOAUK
MIpPENOAABAHHUS  COBPEMEHHOM  pEXHCCYphl  BIaJIEHUE

BCEMHU 3JICMEHTAMHU aKTEPCKON TEXHUKHU.

— Brnagets HaBpIkaMu aHaIM3a HHHOBAIIMOHHOTO TOAX0]1a
K aKTepCKOMY MacTepPCTBY, CO3[aHHE CIEHHYECKOTO
o0paza COBPEMEHHOTO XYI0XKECTBEHHOTO TIpollecca B
00JTaCTH aKTEPCKOTO MacTepCTBa.

— IlpuMmeHSTE TeopeTHdecKre W TpPaKTHYECKUEe 3HAHUS
HMHHOBAIIMOHHOT'O MOJX0/a K aKTEPCKOMY MaCTEPCTBY IS
COCTaBJICHHs TeaTPajbHBIX IMOCTAHOBOK, HCIIOJIb30BaTh
pa3IUYHBICE KOHIICTIIMU  PEXHUCCYPhl B  KOHTEKCTE
AKTyaJIbHBIX MPOOJIEM CBOCH CIEIMATLHOCTH.

— Omnpenenats METOAbl YIPABICHHUS, OPraHM30BBIBATH
paboTy  UWCHOJHHTENEH, HAaXOAUTh W  MPHUHUMATh
VIPaBICHYECKUE PEIICHUS B YCIOBHUSIX MPOTUBOPECUMBBIX
TpeOOBaHMA, 3HAET OCHOBBI  IEIArOrMYECKOW U
KYJIBTYPHOU JIEATCIIbHOCTH;

technology of an innovative approach to acting at a
professional level, the principles of organizing
cultural and leisure activities, the laws of drama
and compositional construction of a theatrical and
dramatic work, methods of teaching modern
directing, possession of all elements of acting
technique.

- Possess the skills of analyzing an innovative
approach to acting, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of an
innovative approach to acting to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Determine management methods, organize the
work of performers, find and make management
decisions in  conditions of  conflicting
requirements, knows the basics of pedagogical and
cultural activities;

- Is able, taking into account the current state of
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- MoieHueTTiH Ka3ipri KaFIaifbIH KOHE e3repi
OTBIPATHIH AJIEYMETTIK TOKIPHOEHI €CKepe OTHIPHITI,
JKUHAKTAIFaH TOKIPUOCHI KaliTa Oaranayra KaOueTTi,
3aMaHayy WHHOBAIUSIIBIK TEXHOJIOTUSLTAP IbI
TIaiiiaiaHa OTHIPHITL, JKaHa OLTIM aJia aajpl;

CrnocobeH, yuHUTbIBas COBPEMEHHOE COCTOSIHUE
KYJIBTYpbl U H3MEHSIOLIYIOCS COLUAIBHYIO IMPAKTUKY, K
MEPEeOlIeHKE HAKOIJICHHOTO OIBITa, YMEET MPHOOpeTaTh
HOBBIE 3HaHuA, UCIIOJIB3YsI COBpPEMEHHBIE
HMHHOBAIMOHHbIE TEXHOJIOTUY;

culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

AKTepiik OelceHIUTIKTIH medepiri/ | MacTtepcTBO aKTepCKOW AeSTeTbHOCTH/

| Mastery of acting

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KociOu My3bIKaBIK KOHE TeaTp i1C-opeKeTiH e
opTypdi OaiimaHbIC KYpalAapblH HEIIEHYTE YHPETY.
MojeHueTapaiblk KOMMYHUKAIIHUS HETi31HIe
KOMaH/1aJ1a )KYMBIC iCTey KaOlJIeTi MEH carachlH
nambITy. CaxHaIBIK KOWBUTBIM OOWBIHIIIA KYMBICTA
KOMITBIOTEPITIK OaFaapiaManap MeH 3aMaHayH
TUQPIBIK TEXHOJIIOTHSUIAD calachiHa OimiM aiy.

Hayuuts BJIaJICHHIO Pa3NUYHBIMA CpeacTBaMH
KOMMYHHMKAallMd B NPO(ECCHOHATIBHON My3bIKaJbHO-
TeaTpaJbHOHN JesTenbHOCTH. BripaboTaTh cHOCOOHOCTH U
KayecTBa  paboTarTh B KOMaHA€ Ha  OCHOBE
MEXKYyIbTypHOU KOMMyHUKanuu. [lprnoOperenne 3HaHUI
B 00JacTH KOMIIBIOTEPHBIX MPOrpaMM U COBPEMEHHBIX
UUQPPOBBIX TEXHOIOTUH B padoTe HaJ CHEHUYECKOM

Kocibu My3bIKanbIK KoHE TeaTp KI3SMETIH/E 9PTYPJIi | IOCTAaHOBKOW.  BmanmeTp  pa3nuuHBIMH  CpeicTBaMu
OaifmaHpIC KypangapeiH MeHrepy.20-21 KOMMYHHKAIIMA B TPOPECCHOHAIBLHOW MY3BIKAIBHO-
FacelpiapJarsl TeaTp aBaHraplblH 3€pPTTEY. FHUIBIMU- | TEATPaIbHOM  JeArenbHOCTU.M3ydeHue  TearpanbHOro
TEXHHUKAJIBIK Tporpecc nieH 21 FachIp/IbIH QICYMETTIK | aBaHrapaa pyOexa 20-21 BB. aHaJM3 3CTETHUECKUX
KaTaKIM3MIEPiHEH TYbIHAAFaH ICTETUKAIIBIK UTOTOB M DKCIIEPUMEHTOB, BBI3BAHHBIX  HAy4YHO-
HITUXXEIICp MCH 3KCHepI/IMeHTTep]1i Tajjgay. TEXHUYCCKUM mporpeccomMm u conraJIbHbIMHU

KaTakim3Mamu 21 B.

To teach the use of various means of
communication in professional musical and
theatrical activities. Develop the ability and
quality to work in a team based on cross-
cultural communication. Acquisition of
knowledge in the field of computer programs
and modern digital technologies in the work on
the stage production. Possess various means of
communication in professional musical and
theatrical activities.Study of the theatrical
avant-garde of the turn of the 20th-21st
centuries. analysis of aesthetic results and
experiments caused by scientific and
technological progress and social cataclysms of
the 21st century.

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHTIPICTIK-TIEIarOTMKAJIBIK PAKTUKA/ | ITpon3BoACTBEHHO-TIEIaTOTHYECKas TPAKTHKA

| Apprenticeship and pedagogical practice

bazoaprama ycemexuiici / Pykosooumens npozpammur/ Programme manager

Ilamo6eTtoB B.P. | IIamo6eToB B.P.

| Shambetov B.R.
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AKmeleiK mexHoaocusiap unno&auuﬂcu/

HHHOH(II/{MM 6 MEXHO/102UHU AKMEPCKO20 ucxyccmsa/

Acting Technology Innovation

Oky makcamot / Yueonasn yenwv/ Purpose

MoneHnerapanblK KOMMYHHUKAIHS HETi3iHae
KOMaH/aJ1a )KYMBIC icTey KabijieTi MeH camachiH
KanmeImTacTeipy. CaXHaIBIK KOHBIIBIM OOMBIHIIIA
KYMBICTa KOMIIBIOTEPIIIK Oaraapiamanap MeH
3aMaHay¥ OUQPIBIK TEXHOJIOTHSIAP CaJachlHIa
Oinim aiy.

dopMupoBaHUE CITOCOOHOCTH M KadecTBa paboTaTh B
KOMaHIe Ha OCHOBE MEXKYJIbTYPHOH KOMMYHHUKAITIH.
[Ipuobperenne 3HaHul B 00JaCTH KOMIIBIOTEPHBIX
MpPOTpaMM U COBPEMEHHBIX IUPPOBBIX TEXHOJIOTUH B
paboTe HaJ CIIEHNYEeCKON TTOCTaHOBKOM.

Formation of the ability and quality to work in a
team based on cross-cultural communication.
Acquisition of knowledge in the field of
computer programs and modern digital
technologies in the work on the stage
production.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiniManymbuiap

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-AKTepIIiK 6HEp TEXHOJIOTHSACHIHIaFbl WHHOBAIMSIAD,
MOJICHHU-THIHBIFY KBI3METIH YIBIMIIACTBIPY
NPUHIMITEP], JApaMaTyprus >KOHE TeaTp-ApaMaibik
TYBIHBIHBI KOMITO3UIMSIIBIK KYPY 3aHIaphl, 3aMaHayH
PEKUCCYPaHBI OKBITY 9iCTeMeNepi Typayibl OUTIM MeH
TYCIHIKTI KaCiOM JIeHrelie Koaany.

- AKXTepIiK OHEp TEXHOJIOTUSICBIHAFbI
WHHOBALMSUIApAbl  Tajjay,  akTepiiKk  IeOepik
CallaChbIHIaFbl  3aMaHayd  KOPKEMIIK  MPOLECTIH

CaxHaJIbIK OCHHECIH JKacay JaFablIapbiH MEHIEPY.

- Tearp KOWBUIBIMIIAPBIH KYPACTBIPY YIIIH aKTepIiK
eHEep TEXHOJIOTMSICHIHIAF I WHHOBAIMSIIAPIBIH
TEOPHUSUIBIK JKOHE TMPAKTUKAJIBIK OLUTIMIEPiH KOIIaHy, 63

MaMaH/bIFbIHBIH ~ ©3€KTI  Maceseaepi  KOHTEKCIHJIE
PEKUCCYPAHBIH opTypii TYKbIPbIMIaMaJIapbIH
naiganany.

- bBackapy omicTepiH aHBIKTay, OpPBIHAAYIIBLIAPIIBIH
YKYMBICBIH YHBIMIIACTHIPY;

- AKTepmiK eHep TEXHOJOIMSCHIHA HMHHOBALUSIIAP
€HIi3y, Kapama-KaWlllbl  TajanTap  KarJalblHzia
0acKapylIbLIBIK IICHIMACp Taldy JKoHE KaObUIAay,
TMEIAarOTMKAJIBIK KOHE MOJICHH KBI3METTIH HEri3aepiH

- IlpumeHATs, 3HaHMS W TIOHUMaHHE WHHOBALIMU B
TE€XHOJIOTHH aKTEPCKOTO HCKYCCTBa Ha
po¢)eCCUOHANBHOM YPOBHE, NPHUHLUIIOB OPraHU3aLUH
KYJbTYPHO-IOCYTOBOI NesITeNIbHOCTH, 3aKOHOB
IpaMaTyprui M KOMIIO3UIIMOHHOTO  TOCTPOEHUS
TeaTpalbHO-IPAMATUYECKOrO TPOU3BENEHUS, METOAHUK
MpernoJaBaHus COBPEMEHHON pEeXHCCYphl — BIIaJIEHUE
BCEMHU 3JIEMEHTaMHU aKTEPCKOM TEXHUKH.

— BrnaymeTs HaBbIKaMU aHaIM3a WHHOBALMM B TEXHOJIOTUH
aKTEpCKOr0 MCKYCCTBA, CO3JaHME CLEHHMYECKOro obpasa
COBPEMEHHOTO XYJOXECTBEHHOTO Ipolecca B 001acTH
AKTEPCKOIro MacTepCTBa.

— IlpumeHATH TeopeTHdecKHe M NpPaKTHYECKHE 3HAHUS
WHHOBAIlUM B TEXHOJIOTWM aKTEPCKOI'0 HCKYCCTBA IS
COCTaBJICHHSI TeaTPalbHBIX ITOCTAHOBOK, HCIIOJIB30BATh
pa3nuyYHble KOHLENLUM PEXKHUCCYphl B KOHTEKCTE
aKTyaJIbHBIX POOJIEM CBOEH CIIEHaIbHOCTH.

— Ompenensats MeTOAB! YIpPaBIEHHUS, OPTraHM30BBHIBATH
paboTy ncnonHuTENEH;

- BaenpsaTep WHHOBalMM B TEXHOJOTMH AaKTEPCKOTO
WCKYyCCTBAa HAXOAWTh M NPHUHAMATh YIPaBICHYECKHE
pellieHrsT B YCIOBHSIX TPOTHBOPEUYUBBIX TpeOOBaHHH,

- Apply knowledge and understanding of
innovations in the technology of acting at a
professional level, the principles of organizing
cultural and leisure activities, the laws of drama
and compositional construction of theatrical and
dramatic works, methods of teaching modern
directing, possession of all elements of acting
technique.

- Possess the skills of analyzing innovations in the
technology of acting, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
innovations in the technology of acting to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Determine management methods, organize the
work of performers;

- To introduce innovations in the technologies of
acting art, to find and make managerial decisions
in the conditions of conflicting requirements,
knows the basics of pedagogical and cultural
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oinesi;

- MoneHmeTTiH Ka3ipri skaii-KyiiH jkoHe e3repin
OTBIPATBIH AJICYMETTIK MPAKTHKaHbI €CKEPE OTHIPBIIL,
KMHAKTaJIFaH TOKIpUOeHi KaiiTa Oaranayra KaOinerTi;;

3HACT OCHOBBI MeJarorudecKom n
JCATCIBPHOCTH,

— CHOCO6CH, YUuThIBasgs COBpEMEHHOC COCTOAHUC
KYJbTYPbI U UBMCHAIOUIYIOCA COIMAJTIBHYIO IPAKTUKY, K

IEPCOLCHKE HAKOIJICHHOI'O OIIBITA,

KyJIbTYpPHOU

activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience;

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

AKTepJTiK OeJCeHIUTIKTIH medepiri/

| MacTepcTBO aKTepCKoii IeSTeNnbHOCTH/

| Mastery of acting

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kaszipri ke3eHeri Teatp Tapuxbl MEH aKTEePIIiK
OHEeP/Ii 3epTTey.

Kazipri akTepsik eHepIeri xaHalbLl Haesiap MCH
i3meHicTepai 3epTrey.

Kazipri akTep:ik mbIFapManibuIbIKTaFbl
YKaHAIIBUIBIKTBIH HET13T1 OaFbITTApbIH KeIICHTI
tajnay. OCel Moceliere apHajFaH 91e0reTTepIi
Tajjaay >koHe kanmbuiay. Kasipri akrepiik eHep/eri
WHHOBAIIUSJIBIK 13ICHICTEPiH HEri3ri
OaFbITTapBIHBIH JKaJIIIbI cCUIaTTamachl. Ka3sipri
3aMaHFbI aKTEPITIK MIEOSPITIKTE KAHAIBIIBIKTHIH
HET13r1 WesIapbIHBIH Ma3MYHBIH ally, Ka3ipri
3aMaHFbl OTAHBIK aKTEPJIEPIiH KbI3METIH
KapacThIpy, OJIap/IbIH KbI3METiHIH JKaHATBIFBIH
CHIATTAY.

W3ydeHne HCTOpUU TeaTpa M aKTEPCKOTO TBOPYECTBA Ha
COBPEMEHHOM JTalle.

N3yuenue HOBATOPCKUX HUJEH U UCKAHUM B COBPEMEHHOM
aKTEpPCKOM TBOPYECTBE.

KommnekcHblil aHan13 OCHOBHBIX HallpaBiICHUI
HOBAaTOPCTBA B COBPEMEHHOM aKTEPCKOM TBOPUYECTBE.
AHanu3 u 0000IICHHUE JTUTEPATYPHI, TOCBSIIICHHON
nmaHHOH mpobieme. OOIas XapaKTePUCTHKA OCHOBHBIX
HaIlpaBJICHUI HOBATOPCKUX UCKAHUI B COBPEMEHHOM
aKTEepPCKOM HCKycCTBE. PacKkphITh cojiep kaHne OCHOBHBIX
WJEH, IO KOTOPBIM UET HOBAaTOPCTBO B COBPEMEHHOM
aKTEpPCKOM MacTEpPCTBE, PACCMOTPETH IEATENBHOCTD
COBPEMEHHBIX OTEUECTBEHHBIX aKTE€POB,
0XapaKTepU30BaTh HOBU3HY UX JEATEIBLHOCTH.

The study of the history of theater and acting at
the present stage.

The study of innovative ideas and searches in
modern acting.

A comprehensive analysis of the main
directions of innovation in modern acting.
Analysis and generalization of the literature
devoted to this problem. General characteristics
of the main directions of innovative research in
modern acting. To reveal the content of the
main ideas that lead to innovation in modern
acting, to consider the activities of modern
domestic actors, to characterize the novelty of
their activities.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIPICTIK-TIeJarOTUKAIBIK MPaKTHKa/

| TIpoussoncTBenHO-MIearoruyeckas npaktuka | Apprenticeship and pedagogical practice

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

IIlamo6eToB B.P.

IIamo6eToB B.P.

Shambetov B.R.
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Caxna xypeci -1/
Cuyenuueckasn oou -1/
Stage fight -1

Oxy makcamot / Yueonasn yenwv/ Purpose

CTYICHTTEpTre CYbIK KapyAbIH SpTYPIIi TYpIIepiHae
Kayirci3 YpeIC o9iCTepiH YHpeTy, aKTepre KaKeTTi
Oipkatap (QU3NKAIBIK )KOHE TICUXO(PU3UKAIBIK
KaCHETTEeP/Ii TaMBITY: Ha3ap, PEaKIUs KbUIIaM/IbIFbI,
WKEM/IUTIK, eTITiUTIK, BIpFaK, MYCiH, YPBIC ce3iMmi,
SKCHPECCHUBTI MIIIH ce3iMi.

Hay4YUTh CTYJIEHTOB IIpHeMaM Oe301macHoro 00s Ha
Pa3IMYHBIX BUIAX XOJIOJHOTO OPYKHS, PA3BUTh P
HEOOXOIUMBIX aKTepy (uzndeckux u
ncuxo(pU3nYecKux KauecTB: BHUMaHHUE, OBICTPOTY
peaknun, THOKOCTb, JIOBKOCTh, PUTMHUYHOCTD,
CKYJBITYPHOCTD, YyBCTBO 005, 1yBCTBO BHIPA3UTEIIHHOM

(hopMBI.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction, flexibility, dexterity, rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuoiceci / Pezynemamot o0yuenus / Learning outcome

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

ITocae YCOEmHOro 3aBepmeHusi Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

-CaxHanblK yphIC TEXHONIOTWsChl -1, Apamaryprus
3aHIapbl MEH TeaTpibIK-IPaMAaNbIK —IIBFAPMaHBIH
KOMITO3MIMSIUIBIK ~ KYPBUIBICHI, 3aMaHayH CaXHaJIbIK
YPBICTHI OKBITY 91icTeMenepi -1 kaciou neHrere OutiMi
MEH TYCIHITIH KOJNJaHy, aKTepJiK TEXHUKAHBIH OapIIbIK
AJIEMEHTTEPIH MEHIepY.

-  Tearpmblk KOHBUIBIMAAPABI  KYpPacThIpy  YILiH
CaXHAJIBIK YKEKITE-KEKTIH TEOPHSITBIK KOHE
MIPaKTHKATBIK, OUTIMIEPiH KOJIIaHy, 63 MaMaH IbFbIHBIH
©3eKTI  Macenenepi  KOHTEKCIHIE  PEeXHUCCYpaHbIH
OPTYPIIi TYKBIPHIMIAMATIAPIH KOJIIAHY;

- MojeHuer canacblHI2 aHa, OpPbIC JKOHE IIET
TUIIEpiHE KapbIM-KaThIHAC JKacay.

- CaxHanbIK YPBICTBI OackKapy oSJICTepiH aHbIKTay -1,
OPBIHAAYIIBLIAP/IBIH YKYMBICBIH YHBIMIIACTHIPY,
Kapama-KaMlIllbl TajlanTap skaraaibiHIa 0acKapyIbUIbIK
mennMaepal Tady jkoHe KaObLigay, IeIarordKasibIK
YKOHE MOJICH! KBI3METTIH HETi3/IepiH Oirei;

- MopenueTTiH Ka3ipri JKail-KyHiH JoHE e3repin
OTBIPATBIH QJICYMETTIK MPAKTHKAHBI €CKEPe OTBIPHIII,
JKMHAKTAJFaH TOKIpUOeHI Kalita Oarayjayra KaOLIeTTi,
»KaHa O1IiM aJia aJtajbl;

-IIpumensTh 3HAHUA u [IOHUMAaHHUE Ha
npo(eCCHOHAILHOM YPOBHE TEXHOJOIHH CIEHHYECKOTO
0oss -1, 3aKOHOB JpaMaTyprud ¥ KOMITO3UI[MOHHOTO
MMOCTPOECHUS T€ATPAIbHO-APAMATHUECKOTO TPOU3BEICHNS,
METOJUK MPETOJaBaHUsI COBPEMEHHOTO CIIEHHYECKOTO
00s -1, BTazieHHE BCEMU DJIEMEHTAMH aKTEPCKOM TEXHHKH.
— IlpuMeHATh TEOpPETHYECKHE W TPAKTHUCCKUE 3HAHUS
CIleHMYeCcKoro 00si -1 JIsi COCTaBIICHHS TeaTpPabHBIX

[IOCTAaHOBOK, HCIIOJIb30BaTh  Pa3IM4YHblE  KOHIICTIIIUU
PEXHCCYpbl B KOHTEKCTE aKTyalbHBIX MPOOJIEeM CBOEH
CHEINATbHOCTH;

— OCy1UeCTBISATh KOMMYHHUKAIUIO HA POJTHOM, PYCCKOM U
HMHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

— OnpeaensaTs METOBI YIIPaBIECHUS CIIEHUIECKOTO 005 -1,
OpPraHHM30BEIBaTh PabOTy WCIONHUTENEH, HAXOIUTh W

MPUHUMATh YINPABJICHYECKUE PENIEHUS B  YCIOBHUSX
MPOTUBOPEUYUBBIX TpeOOBaHMIA, 3HaET OCHOBBI
MEeJaroru4eckou u KyJabTypHOU NEeSTEeIbHOCTH;

— CoocobeH, Yy4YuTBIBas COBPEMEHHOE COCTOSHUE

KyJbTYPbl U W3MEHSIONIYIOCS COLMANBHYIO MPAaKTHKY, K
MEepEeoIeHKe HAKOIIJICHHOTO OIbITa, YMEET MpPHUOOpeTaTh
HOBBIE 3HAHMSI;

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -1, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -1,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -1 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -1, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;
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- AKaJIeMUSUTBIK aall/IbIK KaFuaanapbl MEH
MOJICHHETiHIH MaHbBI3bIH TYCIHY.

— [lonumaTh 3HaYEHUE NPUHILIUIIOB U KYJIBTYPbI
aKaJIeMHYeCKOM YEeCTHOCTH.

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHANBIK COMICY
Heri3aepi/

OCHOBEI CIOCHHUYCCKOT'O IBMIKXCHHUA U CHGHI/I‘IGCKOﬁ pe'-II/I/

Basics of stage movement and stage speech

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

CaxnansIk ceMcepiiecy 6a3achid 3eprrey. CaxHaJbIK,
KO3FaJIbIC Heri3AepiH MeHrepy. [lcnxopu3nkaisik
KacHUeTTepiH KOHI-KYHiH Oimy. CaxHabIK
ceMcepIecyi YipeHy koHe mpakTruka. bimy 6a3zacsiH
ceMcepiiecy TeXHUKachl. CaxHaJbIK KO3FaNbIC
HeTi3lepi cabakTapblHAa YHIECTIpY, peaKius
KBUIIAaM/IBIFBI, Ha3ap ayapy KaTThIFyJIapbl,
CepiKTeCIeH KapbIM-KaThIHAC )Kacay JaFAbLIapblH
JAMBITY.

Nzydenne 6a3bl crieanyeckoro hexToBanus. Bragenne
OCHOBaMH CLIEHMUYECKOTO IBM)KCHUS. Y MEHUE HACTPOS
ncuxoduzndeckux kadecTs. M3yueHne U MpakTuka
CIIEHIYECKOTO (pexToBaHUA. Y MEHNUE BiIaJIeHNe 0a30ii
(hexToBanbHOM TeXHUKH. BbipaboTKa yMEHMI 1 HABBIKOB
Ha 3aHATHUSAX T10 OCHOBaM CIEHUYECKOTO JBIKCHHS Ha
KOODPJMHAIINIO, CKOPOCTh PEaKIUH, YIPaKHEHHS Ha
BHHMAaHHE, yMEHHE OOICHHS C TAPTHEPOM.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination, reaction speed, attention
exercises, the ability to communicate with a

partner.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Caxna Kypeci -2/

| Cuennueckas 6oi -2/

| Stage fight -2

bazoapnama yncemexuiici / Pykosooumens npozpammut/ Programme manager

IIIamoetoB B.P.

| IlambetoB b.P.

| Shambetov B.R.
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Teamp icin yivimoacmoipy-1/
Opzanusauus meampanvnozo oena-1 |
Organization of theater business-1

Oky makcamot / Yueonasn yenwv/ Purpose

1) - Teatp MaMaHIBIKTapbl MCH OAFbITTAPBIHBIH
CTYICHTTEPiH YKBIMIBIK IIBIFapMAIIBUIBIK IPOIECKE
KaThICY YIIiH KOKETT] mamMaaa Teatp (KOHIEPTTIK)
iCiH YMBIMIIACTBIPY HETi3epiMEH TaHBICTHIPY.
2)-6oainak Teatp KbI3METKepiHze, 6acka aa
OPBIHJAYIIBUIBIK OHEP YHBIMBIHIA OCHI CAJIa/IaFbl
MEHE/DKMEHT KaFUJIaTTaphl Typalibl TYCIHIK
KaJIBIITACTBIPY JKOHE Ka3ipri oNIeyMeTTiK-MoIeHH
KaFJaiia caxHa eHEpiHiH OPHBIH TYCIHY.

3) - TeaTpABIH OHAIPICTIK KBI3METIHIH, MOICHH
KBI3METTI MEMJICKETTIK PEeTTeYIiH Heri3IepiH
3epaeney

4) - aBTOPJIBIK JKOHE CabaKTac KYKBIKTApP TYPAJIbI
3aHHAMaHBIH, eHOEK 3aHHAMACBIHBIH
epeKILIeINKTepiMEH, OHBl OHEp CallaChIHAA KOJIJIaHy
€pEeKIIeTiKTepiMEH TaHbICY.

1)-03HaKOMIICHHE CTYJJCHTOB TeaTpalbHBIX
CIIeIMAIbHOCTEN U HAIIpaBJIEHUM C OCHOBaMU
OpraHU3aIMH TEATPATLHOTO (KOHIIEPTHOTO) JIejia B TOU
Mepe, B KOTOPO# 3TO He0OX0AUMO AJISl y4acTHs B
KOJIJICKTHBHOM TBOPYECKOM MpoIiecce.
2)-hopmupoBanue y Oyayiiero paboTHHKA TeaTpa,
JpYro opraHu3aniy UCIOJIHUTEIbCKUX UCKYCCTB,
OpeaAcCTaBJICHUA O IPpUHIOUIIAX MCHCIKMCHTA B 3TOM
cdepe, U 0OCO3HAHHSI MECTA CIIEHUYECKOTO UCKYCCTBA B
COBPEMEHHON COLMANIBHO-KYJIBTYPHON CUTYALMH.
3)-u3y4eHue OCHOB MPOU3BOACTBCHHOMN NEATSIBHOCTH
Tearpa, TOCyIapCTBEHHOTO PEryIMPOBaHUS KYIbTYypPHOI
JeSITEITBHOCTH

4) -3HaKOMCTBO €O CITEIM(DUKOMN 3aKOHOAATEILCTRBA 00
ABTOPCKHX M CMEXHBIX TpaBax, TPYIOBOTO
3aKOHOJIATENIbCTBA, 0OCOOCHHOCTEH ero MPUMEHEHHS B
cdepe uckyccTaa.

1) - familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it is
necessary to participate in the collective
creative process.

2) - the formation of a future employee of the
theater, another performing arts organization,
an idea of the principles of management in this
area, and an awareness of the place of
performing arts in the modern socio-cultural
situation.

3) - study of the basics of production activities
of the theater, state regulation of cultural
activities

4) - familiarity with the specifics of the
legislation on copyright and related rights, labor
legislation, and the specifics of its application in
the field of art.

Oxbimy namuceci / Pesynomamut 00yuenus / Learning outcome

S

Kyperbi CoTTI asiKTaFaHHAH keiiin | IToce ycnmemnoro 3apepmenusi Kypca odoyuaromuecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

-Teatp iciH  yiibIMpacTeipy-1  TeXHONOTWSICHIH, | -[IpuMeHsATH 3HAHHS " HOHMMaHHE Ha | - Apply knowledge and understanding at a
TeaTPIIBIK-IPaMajIblK TYBIHIBIHBIH IpaMaTyprus skoHe | mpodeccHoHalbHOM ypoBHe TexHojoruu opranmsanun | professional level of the technology of organizing
KOMITO3MITMSUTBIK,  KYPBUTBICHI  3aHAphIH,  Kasipri | TeaTpajdpHOro  mema-l, 3akonoB  gpamartyprum  u | theatrical business-1, the laws of drama and
3aMaHfbl Tearp iCiH  YHBIMAACTBIPY-1  OKBITY | KOMIIO3UIIMOHHOTO MOCTPOCHUS TeaTpaibHO- | compositional construction of a theatrical and

omicteMeniepiH KkociOm neHredie OLTy MeH TycCiHyai
KOJIIaHy, aKTEPJIiK TEXHUKAHBIH OapIIbIK 3JIEMEHTTEePiH
MEHIepy.

- TeaTp iCiH YWBIMIACTBIPYIBIH-1 TEOPHSUIIBIK KoHE
MPAKTHKAIBIK OLTIMIEPIH TEaTPJIbIK KOWBLIBIMIAPIBI
KypacThIpy VIIIIH KOJIJIaHy, 63 MaMaHIbIFbIHBIH ©3CEKTI

APpaMaTU4YCCKOTO NMPOMU3BCACHHA, MCTOJAUK NPCTIOAaBaHUA
COBPEMECHHOI'O opraHuvsanyvnu  T€aTpaJIbHOI'O zlena-l,
BJIaACHHUEC BCEMU DJICMCHTaAMH aKTCpCKOﬁ TCXHHUKH.

- HpI/IMeHSITB TCOPCTUYCCKUEC U MPAKTHUYCCKHUC 3HAHUA
opraHuvsanuu TE€aTpaIbHOIo Jleﬂa-l 11 COCTaBJICHUS
TCaTpaJIbHbIX ITIOCTAHOBOK, HMCIIOJL30BATh PAa3JIMYHBIC

dramatic work, methods of teaching modern
organization of theatrical business-1, possession of
all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-1 to compose
theatrical productions, use various concepts of
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Mocenesepi  KOHTEKCIHZAE —PEeKUCCYpaHbIH
TYKBIpbIMAaMaJIapbIH KOJIIaHY;

- Mogenuer canacelHOa aHa,
TiAEpiHAE KapbIM-KaThIHAC JKacay.
- TeaTp iciH yMbIMAACTHIPYABIH-1 Oackapy omicTepiH
AHBIKTAY, OPBIH/IAYIITBLIAPIABIH KYMBICHIH
YUBIMAACTBIPY, KapaMa-KauIllbl Tajalnrtap *araaiblHaa
0acKapylIbUIBIK IIeHIMaep Taldy >KoHE KaObuIiay,
TIEIarOTUKAIBIK JKOHE MOACHH KBI3METTIH HETI3IepiH
oinesi;

- MojeHHeTTiH Kazipri Kal-KyHiH >KoHE e3repil
OTBIPATHIH QJIEYMETTIK TMPAKTHKAHBI €CKepPe OTBHIPHII,
KVHAKTAFaH TOKIpUOeH! Kaita Oaramayra KaOuterTi,
’KaHa OLTiM ajia ajiajbl;

- AKaIeMUSITBIK afai/IbIlK KaFuaanapbl MEH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

opTypi

OpBIC JKOHC LICT

KOHIENIIMH PEXKUCCYPhl B  KOHTEKCTE
po0JIeM CBOCH CIIeMaTbHOCTH;

— OcyIecTBISITh KOMMYHHUKAITUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

OnpenensiTh METOJBl  YIPABICHUS  OpPTraHU3aIVH
TeaTpaJibHOTO  jena-1, OpraHHW30BEIBATH  PadoOTy
WCTIOJTHUTEJICH, HAXOUTh W MPUHUMATh YIPaBICHUECKUC
pEUICHUsT B YCJIOBUSX MPOTUBOPEYHMBBIX TPeOOBAHMIA,

AKTYyaJIbHbIX

3HAET  OCHOBBI  MEJArOIMYECKOW U KYJIbTYpPHOU
JeSTeNIbHOCTH;
— CnocoOeH, yuuTbiBas COBPEMEHHOE COCTOSHHE

KYJIbTYPbl U W3MEHSIONIYIOCS COLUAIBHYIO MPAKTHKY, K
MEpEeoIieHKe HAKOIJICHHOTO OIbITa, YMEeT MpHUOOpeTaTh
HOBEIC 3HAHUA,

— lloHnMaTh 3HaUEHUE MPUHIIAIIOB U KYIbTYPHI
aKaJeMHYIECKON YSCTHOCTH.

directing in the context of current problems of their
specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-1, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

CaxHaJbIK KO3FaJIbIC )KOHE CaXHAJIBIK coiliey
Heri3aepi/

OCHOBBI CIIEGHUYECKOTO ABIKEHUS U CIIEHUIECKOH peun/

Basics of stage movement and stage speech

Kypcmuiy Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

CaxHanbIK ceMcepiiecyerizin yiipeny. CaxHaibIK
KO3FaJIbIC Heri3iepiH MeHrepy. Camabl
MCUXO(U3UKAIIBIK, KOHII-KYHiH 01y, CaxHaIbIK
ceMcepIiecy i yipeny xoHe mpakTuka. Cemcepiiecy
TEXHHWKa HeTi31H MeHrepyre yipery. CaxHalbIK
KO3FaJIbIC HeTi3/iepi cabaKTapblHIa PeaKIus
JKBIIIAM/IBIFBIH YHJIECTIPY, Ha3ap ayaapy
JKATTBIFYJIaphl, CEPIKTECIICH KaphIM-KAaThIHAC jKacay
JIAFAbUIAPBIH TaMBITY

OOyueHue crieHnyeckoMy gexropanuto. OBiaieHUE
OCHOBaMH CIICHHUYECKOTO JIBUKCHUS. SHAHUE
Ka4eCTBEHHOTO NMCUXO(PHU3MISCKOr0 HACTPOCHHSL.
OOyueHUe U MPaKTUKa CIICHUYECKOro (DeXTOBaHUSI.
OOyueHne 0CHOBaM TeXHUKHU (exToBaHUs. PazBuThe
HABBIKOB KOOPJIMHAIIMH CKOPOCTH PEAKIIUH, YITPAKHECHUS
Ha BHUMaHHE, OOLICHNUS C TAPTHEPOM Ha 3aHSATHAX T10
OCHOBAaM CIIEHUYECKOTO JBHKCHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

Teatp iciH yitbiMaacTeipy-2/

| Opranmzanus TeatpanbHOro aena-2 /

| Organization of theater business-2

bazoaprama ncemexuiici / Pykosooumenv npozpammet/ Programme manager

IIIamoeroB B.P.

| IlamGetoB B.P.

| Shambetov B.R.
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7 cemectp / 7 cemecTp / 7 semester

XanvlKmulK caxnanvlk OUOin, meopusacvl MeH NPAKMuUKacovl/

Teopuﬂ U npaKkmuka HaPOOHOZO CUECHUUECKO020 maHua /

Theory and practice of folk stage dance

Oky maxkcamul / Yueonasa yenwv/ Purpose

XaJIBIKTHIK-CAXHAIIBIK OV OOMBIHINA ITearOrMKAIIBIK,
KOWBUTBIM/IBIK, )KOHE TAHBIHABIK KYMBICTAPHI YIITIH
MPAKTUKAIBIK OUTIM MEH JaFblIapbl Urepy.

OCBOCHHUE MPAKTUYECKUX 3HAHWNA U HABBIKOB JIJIsS
MEeIaroru4eckor, MOCTAHOBOYHOW U PENETUIIMOHHOMN
paboThI IO HAPOJAHO-CIICHUIECCKOMY TaHITY.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on folk
stage dance.

Oxbimy

namuoiceci / Pesyniomamet 06yuenus / Learning outcomes

KypcTbl caTTi asikTaraHHaH Keifin 6lniManymbLiap

IMocne ycnemHoro 3aBepuieHusi Kypca o0yJalommuecst
OyayT

After successful completion of the course,
students will be

-MoneHH-1eMaNBIC KBI3METI CallaChIHAArbl O3BIK OLIIM
AJIEMEHTTEPIH Koca aJiFaH/ia, XaIbIKThIK CAXHAIBIK OMIiH
TEOPUSCHl MEH TMPAKTHKACHI CANACBIHIAFbl OUTIMII JKOHE
TYCIHIKTI KOpCeTy;

- MojnieHHeT cajlachlHia aHa, OPbIC JKOHE IIET TUIACPIHIE
KapbIM-KaThIHAC JKacay.

- XaNbIKTBIK CaxHAJIBIK OW TEOPUSCHI MEH MPAKTUKACHIH
Tanjay JAFibUIAPhIH MEHIEpY, XaIBIKTBIK CAXHAIBIK OH
TEOPUSACHI MEH TPAKTUKAChI CajachiHIA Ka3ipri 3aMaHFbI
KOPKEMJIIK TIPOLIECTiH CaXxHAJBIK OeifHECiH Kacay;

- Teatpnbik KOMBLTBIMAAPABI KYPACTBIPY YIIH XaTBIKTHIK
CaxXHAIBIK OWJIH TEOPHACHI MEH  TIXKIPHOCCIHIH
TEOPUSITBIK, KOHE MPAKTHKAIBIK OLTIMIIEPiH KOIAaHy , €3
MaMaH/IBFBIHBIH ~ ©3€KTI  Mocerelepi  KOHTEKCiHJe
PEXKHCCYPAHBIH SPTYPJTi TYKBIPhIMIAMATIAPBIH KOJIIAHY.

- MoneHueTTiH Ka3ipri skali-KyiiH )KoHe e3repir
OTBIPATHIH JJICYMETTIK MPAKTUKAHBI €CKePE OTHIPHITI,
KUHAKTAIFaH TOKIPUOCHI KaiiTa Oaranayra KaOleTTi,
»KaHa OLTIM ajia ajajbl;

— JleMOHCTpUpPOBaTh 3HAHUS M IMOHMMaHUE B OOJIACTH
TEOpPUHM U IIPAKTUKH HAPOJHOTO CLEHUYECKOrO TaHIIA,
BKJIIOYasi DJIEMECHTBHI IEPEAOBBIX 3HAaHWH B oOmacTH
KyJbTYPHO-IOCYTOBOU NEATEIBHOCTH;

— OcyuiecTBiasATh KOMMYHUKALIMIO HA POJAHOM, PYCCKOM
U HMHOCTPaHHOM SI3bIKE B 00JaCTH KYJIbTYPHI.

— Brmagers HaBbIKaMM aHaNHM3a TEOPHUM M TNPAKTUKU
HapOJHOTO CLICHYECKOTO TaHIA, CO37aHHE
CLICHUYECKOTO obpasa COBPEMEHHOT0
XYZOXKECTBEHHOIO TIpolecca B 00JacTd TEOpUu U
MIPAKTHUKH HAPOJHOTO CLEHUYECKOTO TaHIIa,

— IIpuMeHsATh TEOpETHYECKUE U NPAKTHUECKHUE 3HAHUS
TEOPUHM M IPAKTUKH HApOAHOI0 CLEHUYECKOro TaHLA
1) COCTaBIICHHUS TeaTpaJbHBIX ITOCTaHOBOK,
HCIIONIb30BaTh pa3iIMYHblEe KOHLENIHMHA pPEXUCCYPHl B
KOHTEKCTE AKTyaJIbHBIX npobiem CBOCH
CIELUATIbHOCTH.

— CmocobeH, y4WTHIBasg COBPEMEHHOE COCTOSHHE
KYJBTYpPbl U U3MEHSIOIIYIOCS COUUANbHYIO MPAKTUKY, K
MIEpPEOIEHKE HAKOIUICHHOTO OTbITa, YMEET MPHOOpETaTh
HOBBIC 3HAHUS,

- Demonstrate knowledge and understanding in the
field of theory and practice of folk stage dance,
including elements of advanced knowledge in the
field of cultural and leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the theory and
practice of folk stage dance, creating a stage image
of the modern artistic process in the field of theory
and practice of folk stage dance;

- Apply theoretical and practical knowledge of the
theory and practice of folk stage dance to compose
theatrical productions , use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

KaccuKasIbIK, GHJIiH TeOpUsCHl MEH NPaKTHKachl |

TCOPI/IH W IIPpaKTUKa KJIACCHYCCKOI'0 TaHI_Ia/

| Theory and practice of classical dance

Kypcmuin Kpickawa mazmynst / Kpamkoe codepycanue kypca/ Course summary
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XaJIBIKTBIK-CaXHAIBIK, OMI1H KO3FaJIBICHIH JKOHE OapJIbIK | OCHOBBI METOJIUKHU M3Y4CHUsI JBIKEHHI HAPOJHO- fundamentals of the methodology for studying
bopmaap MeH KOMOHHAIMSIIAPIaFbl OPBIH/IAY CIIEHHYECKOTO TaHIla ¥ TEXHUKH UCIONHEHH 1 BO Bcex | the movements of folk-stage dance and
TEXHUKACHIH 3epTTEy diCTEMECiHIH Heri3nepi. ¢dhopmax 1 KOMOMHALIUSIX. performance techniques and in all forms and
combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

JIMIIoMaiabl IPaKTHKACH! / | TIpesaMIIOMHas PAKTHKA / | Pre-Diploma Practice
bazoaprama sncemexuici / Pyxosodumens npozpammst/ Programme manager
Baouu C.C. enep kadenpachIHbIH MYFaTiMi | Baouu C.C. npenonaBarenb Kadeapbl HCKYCCTB | Babich S. S. teacher of the Department of Arts
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Xanvikmulk caxnanvlk 6udiny npaKkmukymol/
IlpakmuKkym HapooHo- cueHuveckozo manua /
Folk stage dance workshop

Oky makcamot / Yueonasn yenwv/ Purpose

XaJIBIKTHIK-CAXHAJIBIK O MPaKTUKYMbI OOMBIHINA
MEeTarOrUKabIK, KOUBUTBIMIIBIK KOHE TAHBIH/IBIK
YKYMBICTAPHI YIIIiH MPAKTHKAIBIK O11iM MeH
JIaFIbLIAP]IbI UTEPY.

OCBOCHHE MPAKTUYECKUX 3HAHUN U HABBIKOB JJIs
MeIaroru4eckoi, MOCTaHOBOYHOM U PETETUITMOHHOM
PpaboTHI TTO MPAKTUKYMY HApOTHO-CIICHHYECKOMY TaHIIA.

mastering practical knowledge and skills for
teaching, staging and rehearsal work on the folk-
stage dance workshop.

Oxvimy namuoiceci / Pezyniomamot o6yuenus / Learning outcomes

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiTiMasymbLIap

IMocne ycnemHoro 3apepuieHusi Kypca o0y4Jarommecst
OyayT

After successful completion of the course,
students will be

- MoneHu-1eMansiC KbI3METI CallachblHAArsl 03bIK OLIiM
ANIEMEHTTEPIH Koca alFaH/a, XalbIKThIK-CaXHAIbIK OH
NPAKTUKYMbl CalIachIHIAFbl OUTIM MEH TYCIHYIILTIKTI
KepCeTy;

- Mbongenner canacelHAAa aHa,
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.
- XaJbIKTBIK-CAXHAJBIK OM TpPaKTHKYMBIH —Taljiay
JaFJbUIapbH ~ MEHIepy, XaJbIKThIK-CAXHAIBIK  OH
MIPaKTHKyMbl CaJlaChIHNA Ka3ipri 3aMaHFbl KOPKEMJIIK
TIPOLIECTiH CaXHAIBIK OSiHECIH *Kacay;

- Tearpmplk KOWBUIBIMIAPIBI ~ KYPacThIpy  YIIiH
XaJbIKTBHIK-CAXHAJBIK OW MPAaKTUKYMBIHBIH TEOPHSIIBIK

OpBIC JKOHC MHICT

JKOHE  TIPAKTUKAJBIK  OUTIMAEpIH  KONjaHy, 3
MaMaH/IBFBIHBIH ~©3€KTI Macernenepi  KOHTEKCIiHJIe
PEKUCCYPAHBIH opTypIi TYXKbIPbIMIaMaJIaPbIH
naiinanasy.

- MoneHueTTiH Ka3ipri kali-KyHiH jKoHe e3repil
OTBIPATBIH SJIEYMETTIK MPAKTUKAHBI €CKEPE OTHIPBIIL,
KMHAKTAJFaH TOKIpUOeHI Kaiita Oaraiayra KaOinerTi,
»KaHa OlIiM aJia aJtajbl;

— JleMOHCTpUpPOBaTh 3HAHUS M TIOHUMaHHE B 00JaCTH
MPaKTUKyMa HApOJHO- CIICHUYECKOrO TaHIA, BKIOYAs
AJIEMEHTHI TIEPEOBBIX 3HAHWN B OOJIACTH KYyJIBTYPHO-
JIOCYTOBOM JIEATEIIbHOCTH;

— OcyuiecTBasATh KOMMYHUKALIMIO HA POJAHOM, PyCCKOM
M WHOCTPAHHOM SI3BIKE B 00JIACTH KYJIBTYPHI.

— Bmangetr HaBBIKAMHM aHaNM3a MPAKTHKYMa HAPOJHO-
CIICHUYECKOTO TaHI[a, CO3J]aHME CIIEHHYECKOro obpasa
COBPEMEHHOI'0 XYJOKECTBEHHOTO TpoIlecca B 00JacTH
MIPAKTUKyMa HAPOJHO- CIIEHHYECKOTO TaHIIa,

— IIpuMeHsTh TEOpETHYECKHE U NPAKTHUUECKHE 3HAHUSA
MpakTUKyMa HApOAHO- CIEHWYECKOTO TaHNa IS
COCTaBJICHHsI TeaTPAIbHBIX TOCTAHOBOK, WCIOJIb30BATh

pa3nuYHble KOHLENIMU PEXKUCCYphl B  KOHTEKCTE
aKTYaJIbHBIX MPOOJIEM CBOCH CIIEIaTbHOCTH.
— CmocobeH, y4WTBIBasS COBPEMEHHOE COCTOSHHE

KyJbTYpPbl 1 U3MEHSIONIYIOCS COMAIBHYIO MPAKTUKY, K
MIEpPEOIeHKE HAKOIUICHHOTO OIbITa, YMEET MPHOOPETaTh
HOBBIE 3HAHUS,

- Demonstrate knowledge and understanding in the
field of folk stage dance practice, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the practice of folk
stage dance, creating a stage image of the modern
artistic process in the field of folk stage dance
practice;

- Apply the theoretical and practical knowledge of
the folk stage dance workshop to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Krnaccukanbik OMIiH TEOPUSCHI MEH NPAKTUKAChI/

| Teopus u mpaKTHKA KIACCHYECKOTO TaHIIa/

| Theory and practice of classical dance

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

XaITBIKTHIK-CAXHAJIBIK OMJIIH KO3FAJIBICHIH XKOHE
OapipIK (hopMaap MEH KOMOMHAIUSITAPAAFbI

OCHOBbBI MECTOAWKHU U3YyUYCHUA ,Z[BI/I)KCHI/Iﬁ HapoOAHO-
CIOCHHUYCCKOI'O TaHIA M TCXHUWKHW HCITIOJIHCHHA U BO BCCX

fundamentals of the methodology for studying
the movements of folk-stage dance and
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OpBIH/Iay TEXHUKACHIH 3€PTTEY 9/IiCTEMECiHIH ¢dhopmax u KOMOMHALIUSX. performance techniques and in all forms and

HETi3/Iepi. combinations.
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
Jumiomanapl IpakTUKAch! / | [IpenaumiomHas mpakTuka / | Pre-Diploma Practice
Bazoaprama scemexuiici / Pykosodumens npozpammsr/ Programme manager
ba6wu C.C. enep kadeapachbIHBIH MyFaIiMi | Ba6uu C.C. npenosaBatens Kadepbl HCKYCCTB | Babich S. S. teacher of the Department of Arts
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Kaciou akmepnix wiebepnizi/
Ilpogheccuonanvnoe akmepckoe macmepcmeo /
Professional acting skills

Oxy makcamot / Yueonasn yenwv/ Purpose

Kacibu axTep:ik medepTiKTi TaMBbITyIbIH HEeri3Ti
3aHIBUTBIKTAPBI TYpabl TYTAC TYCIHIK
KaJIBINTACThIPY. backaiapMeH KapbIM-KaThIHAC
opHaTa Oity, TYPBIC IKCIIPECCUBTI KYpasiaap/Ibl
Taly.

CdopMupoBaTh METOCTHOS TPEACTABICHNE 00 OCHOBHBIX
3aKOHOMEPHOCTSIX pa3BuTHs MPO(PECCHOHAIEHOTO
AKTEPCKOI'0 MacTEpPCTBA. YMETh yCTaHABJINBATh
B3aUMOJICHCTBUE C IPYTHMH, HAXOIUTh MPABUIIbHBIC
BBIpa3UTEIIbHBIC CPE/CTBA.

To form a holistic view of the main patterns of
development of professional acting skills. Be
able to establish interaction with others, find the
right means of expression.

Oxvimy namuoiceci / Pezyremamot 06yuenus /Learning outcomes

Kypersi CITTI KeliH

oimiMmagymbLiap

assIKTaraHHaH

Ilocne ycnmemHoro 3apepuieHHsi Kypca o0y4yaromuecs
OyayT

After successful completion of the course,
students will be

- Monenu-neMaitbIc KbI3METI CaTachIHAAFb! O3bIK OLTiM
ANIEMEHTTEPIH KOca alFaH/Ia, KaCiON akTepIliK ImeOepiK
caJlaChIH/IAFbl OLTIM MEH TYCIHYILITIKTI KOpceTy;

- MoneHuer canacblHI2 aHa, OpPBIC JKOHE IIeT
TUTAEPIHIE KaphIM-KaThIHAC Kacay.

- Kocibu aktepiik 1reOepiikTi Tangay AarIbUiapbiH
MEHIepy, aKTepiik ImeOeplliK calachiHAa 3aMaHayd
KOPKEMJIIK TIPOLIECTIH CaXHAJIBIK OeiHECIH jKacay.

- Tearp KOWBUIBIMIAPHIH KYpacThIpy YIIiH KaciOm
aKTepIIK MEeOEPITiKTIH TEOPHSIIBIK, XKIHE MPAKTHKAIIBIK
OUTiMAEpiH KONIaHy, ©3 MaMaHJBIFbIHBIH ©3€KTi
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKbIPbIMIAMAJIAPbIH KOJIIaHY.

- MopenueTTiH Ka3zipri KarJaliblH KoHE e3repim
OTBIPAaThIH QJICYMETTIK TOKIPUOEHI €cKepe OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3aMaHayu HMHHOBAIMSIBIK TEXHOJIOTHSLIAP b
TaifaiaHa OTHIPHIIL, kaHa OlTiM aJia anajipl;

- AKaJIeMUSUTBIK aasl/IbIK Karuaanapbl MEH
MOJICHUETIHIH MaHBI3bIH TYCIHY.

— JIeMOHCTpHpOBaTh 3HAHUS M NOHMMAaHWE B O0JIACTH
npoecCHOHAIBHOTO aKTEPCKOr0 MacTepCTBa, BKIIHOYAs
JJIEMEHTHl TEPEJOBbIX 3HAHWH B OONACTH KyJIbTYpHO-
JIOCYTOBOU J€SATENbHOCTH;

- OCyIlecTBISITh KOMMYHHKAIMIO HA POAHOM, PYCCKOM M
WHOCTPAaHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

- Bragers HaBblKaMu aHadM3a NPO(HECCHOHATIBLHOTO
aKTepCKOr0 MAacTEepCTBA, CO3JJaHHE CLEHUYECKOro odpasa
COBPEMEHHOI'0 XYJ/0XKECTBEHHOTO Ipoluecca B 00JacTH
aKTEpCKOI0 MacTepCTBa.

- IlpumensTe TeopeTHYECKHE M NPAKTUYECKUE 3HAHHS
npoecCHOHAIBHOTO ~ aKTePCKOr0  MacTepcTBa IS
COCTaBJICHUA TEaTpaJbHbBIX IIOCTAHOBOK, HCIIOJIB30BaATH

pasNMYHbIe KOHIEMIUU PEXHCCYpPhl B  KOHTEKCTE
AKTyaJIbHBIX MPOOJIEM CBOCH CIEIHATEHOCTH.
-  CroocobeH, VyYHTBIBas COBPEMEHHOE COCTOSHHUE

KyJbTYpbl U H3MEHSIOLIYIOCS COLUAIBHYIO MPAKTHKY, K
MEPEOLIEHKE HAKOIJICHHOTO OIIbITa, YMEET MPHOOpeTaTh
HOBBIE 3HaHUS, WCTIOTIB3YSI COBpPEMEHHBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

- [loHnmarp 3HaueHNe NPUHIMIIOB U KYJIbTYPHI
aKaJeMHYECKON YECTHOCTH.

- Demonstrate knowledge and understanding in
the field of professional acting, including elements
of advanced knowledge in the field of cultural and
leisure activities;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing professional acting
skills, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of
professional acting skills to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;
- Understand the importance of the principles and
culture of academic integrity.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites
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AKTepiiiK eHepre jkKaHaIblI Ke3Kapac/ | VIHHOBALMOHHEIH MOIXO0/ K AKTEPCKOMY MaCTEPCTBY/ | An innovative approach to acting

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

AKXTepre KaXKeTTi CHIPTKBI 3KCIIPECCHUBTLIIK Co3nanne HEOOXOAUMBIX aKTEPy CPE/ICTB BHELTHEH Creating the necessary external means of
KypaJIapbIH jkacay. AKTEp/iH IIaCTHKAIBIK BBIPA3UTEIBHOCTH. 3aHATHS 110 COBEPIICHCTBOBAHUIO expression for the actor. Lessons on improving
MOJICHUETIH JKeTIAIpyTre apHanFan cabakrap. Op IUTACTHYECKOH KYJIBTYpHI akTepa. Hampasnsats padoty the plastic culture of the actor. Direct the work
OPBIHIAYIIBIHBIH )KYMBICBIH OaFbITTay, OHBIH Ka)KJIOr0 UCTIOJTHHUTEIS], YCTAHABIMBATH €0 of each performer, establish his interaction with
OacKaJlapMEeH e3ap ad9pEKETTECYiH OpHATY, TYPhIC B3aMMOJICHCTBUE C IPYTHUMHU, HAXOIUTh TPABUITHHBIC others, find the right means of expression, and
AKCIIPECCUBTI Kypajlapabl Taly, 9p CHEKTAKIb/Ie BBIPA3UTEIIBHBIC CPEICTBA, IOOMBATHCS MOTMHHO achieve a truly high Creative Sound of the play
MIbECAHbIH IBIHAWBI )KOFAPBI MIBIFAPMAIITBUTBIK BBICOKOTO TBOPYECKOTO 3BYYaHHS IbECHI B KaXKIOM in each performance.
JBIOBICHIHA KOJT JKETKi3y. CIIEKTaKJIe.
Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OH/IIpICTIK MpaKTHKA | TIpou3BoACTBEHHAs IPAKTHKA | Production practice

Bazoapnama yscemekuiici / Pykogodumens npozpammsl/ Programme manager
IllamGeroB B.P. | IllamGeros B.P. | Shambetov B.R.
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Jlpamanvik apmicmin webepnizi/
Macmepcmeo opamamuueckozo apmucma /
Dramatic artist skills

OKy maxcamol / Yueonan yenv/ Purpose

JpamanbIK cypeTIIiHiH me0epiriniy Herisri
3aHIBUTBIKTAPHI TYPAIBI TYTAC TYCIHIK KaBIITACTHIPY.
AKTepITiK eOepIIiKTiH aBTOPIBIK 9AICTEPIH KOoJIaHa
OTBIPHII, KOPKEMJIIK MPOIIECTE aKTeP/iH TaMy
MacenesepiH ama Oiry.

CdopmupoBaTh HEIOCTHOE MPEACTaBICHHE 00 OCHOBHBIX
3aKOHOMEPHOCTSAX MacTepCTBa APaMaTH4eCKOro apTHCTA.
YMeTh pacKpBITh IPOOIEMBI Pa3BUTHSI aKTEPA B
XYZ0XKECTBEHHOM ITPOLIECCE C UCIIOJIb30BAaHIUEM aBTOPCKUX
IIPUEMOB aKTEPCKOTO MacTepCTBa.

To form a holistic view of the basic laws of the
skill of a dramatic artist. Be able to reveal the
problems of the actor's development in the
artistic process using the author's techniques of
acting.

Oxvimy namuoiceci / Pezyriemamot 00yuenus / Learning outcomes

Kyperbi CoTTI asiKTaraHHaH keiiin | ITocne ycmemHoro 3aBepiieHusi Kypca ooyuarmmecsi | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

- MoneHueT canachlHIarsl O3bIK OUTIM 3ieMeHTTepiH | — JleMOHCTpupoBaTh 3HaHHS M TOHMMaHue B obiactu | - Demonstrate knowledge and understanding of
Koca  ajFaHga, JApaMaiblK  OPTICTIH  Irebepriri | MacTepcTBa apaMaTHYecKoro apTucTa, BKiarouas smemenTsl | the skills of a dramatic artist, including elements

CaJIaChIHIAFBI OLTiMI MEH TYCIHITIH KOpCETYy.

- MonienueT caachlH/Ia aHa, OpPBIC JKOHE IIeT TUIIepiHe
KapbIM-KaTbIHAC yKacay.

- JlpaMaJiblK QpTICTIH MLICOCPIIriH TaNay JaFbIChIH
MEHIepy, aKTepiik NIedepiiK cajachlHIa 3aMaHayh
KOPKEMJIIK TIPOLIECTIH CaXHAaJBIK OeiHECIH jKacay.

- Tearp KOWBUILIMAAPBHIH KYpacThIPY YIIH JpaMajibIK
OPTICTIH TICOEPNITriHIH TEOPUSIIBIK KOHE IMPAKTHKAIBIK
OUTiMAEpiH KOJNJaHy, ©3 MAaMaHJBIFBIHBIH ©3€KTi
Mocenesepi  KOHTEKCIHIE PEeKUCCYpaHbIH — dpTypIi
TYKbIpbIMIaMAJIAPbIH TalianaHy.

- KynbyTpansH Kazipri jKarnmailblH >KoHE 63repeTiH
ONIEYMETTIK TIKIpUOEHI eCKepe OTBIPBII, KHHAKTAIFaH
TOKIpUOEHI KaiTa Oaranayra KaOUIeTTI, 3aMaHayd
WHHOBALMSUIBIK TEXHOJIOTHSUIApAbl KOJIaHa OTBIPHIIL,
»KaHa OlIiM aJia aJtajbl;

- AKaJIeMUSITBIK aJIATJIBIK TIEH MOJICHHET
KaFuJaIapbIHBIH MAHBI3AbUIBIFBIH TYCIHY.

HepeIOBBIX 3HAHUI B 00JIACTH KyJIbTYpPHI.

- OcymIecTBIATh KOMMYHUKAIIMIO HA POTHOM, PYCCKOM H
WHOCTPAHHOM SI3BIKE B 00J1aCTH KYJIBTYPBHIL.

- Bnanets HaBbIKAMM aHaau3a MacTepCcTBa
JpaMaTHYeCKOro apTUCTA, CO3/IaHHe CIIEHUYECKOTo 00pasa
COBPEMEHHOTO XY/I0KECTBEHHOTO IpoIiecca B 00JacTH
aKTEPCKOTO MacTepCTBa.

- IlpumeHATH TEOpETHYECKHE M TPAKTUUECKHE 3HAHUS
MacTepcTBa JPaMaTHYECKOTrO0 apTHCTa JUIS COCTaBICHHS
TeaTpalibHbIX TOCTAHOBOK, HCIIOJBb30BAaTh  pa3IUYHbIC
KOHIICTIIIH PEXKHUCCYPHI B KOHTEKCTE aKTyalbHBIX MTPo0IeM
CBOECH CIeUaIbHOCTH.

- Cnoco0eH, yYUThIBasi COBPEMEHHOE COCTOSIHHE KYJIbYTPbI
W U3MEHSIIOIYIOCS CONMANBHYIO MPAKTHKY, K MEpeoreHKe
HaKOIUICHHOTO OMbITa, YMEET MPHOOpeTaTh HOBbIE 3HAHW,
WCTIONIB3YS COBPEMEHHbBIE HHHOBALIMOHHBIE TEXHOJIOTUH;

- [lonumats 3HaUEHHWE PUHIIUIIOB KYJIBTYPhI 1
aKaJeMUYeCKOW YeCTHOCTH.

of advanced knowledge in the field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the skills of a
dramatic artist, creating a stage image of the
modern artistic process in the field of acting.

- Apply theoretical and practical knowledge of
the skills of a dramatic artist to compose
theatrical productions, use various concepts of
directing in the context of current problems of
their specialty.

- Is able, taking into account the current state of
the cult and changing social practice, to re-
evaluate the accumulated experience, is able to
acquire new knowledge using modern
innovative technologies;

- Understand the importance of the principles of
culture and academic integrity.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

AXTEpIIiK TEXHOJIOTHIIAp HHHOBAIUSICHI/

MHHOBaLMK B TEXHOJIOTHH aKTEPCKOTO UCKYCCTBa/

Acting Technology Innovation
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

AKTEpITiKk MEKTETEePIiH, TeaTp ImedepiIepiHiH Y3aiK
MIPAKTHKATBIK KOHE TCOPHUSITBIK JKETICTIKTEpIMEH
TaHbICYy. [IpaManblK CypeTIiHiH ICUXOTCXHUKACHIH,
OHBIH 1K1 KOHE CBIPTKBI TEXHUKACHIHBIH
epEeKIIeTiKTepiH 3epTTey. TpeHuHTTep OTKI3Y.
CaxHalbIK ceiiyiey, OHBIH TeaTp KOWBLIBIMBIHIAFbI
epekmeniri. JlaybICThI KO¥O, coiiey i 6ackapy,
WUMIIPOBH3AIUSAIA COMIEMIEP/Ti IOTHKAIBIK TYPJIE
Kypy MYMKiHziri. CaxHaJIbIK KO3FAJIBICTHI JAMBITY,

IJIACTUKAJIBIK IaMy, CaXHAJIBIK JKEKIIe-)KEKTI MEHIepY.

Kasipri Teatp MogeHHeTiH Kb TACTEIPYFa
0aifIaHBICTHI IPAKTUKAJIBIK, MACENeTIepIi urepy.
AKTepIIiK MeOSPITIKTIH aBTOPJIBIK 9AICTePiH KOJIaHy
ApKBUTBI KOPKEMJIIK MTPOIIECTETi aKTePIiH Jamy
MacelesiepiH anry. 3aMaHayH TeaTp MpOIeCiHiH
WHHOBAIHMSJIAPBIH €CKEePE OTHIPHII, KICiON ocy YIIiH
KaXKETTi JKaJIIBI )KOHE apHaibl Ky3bIpeTTep/i
KaIBITacTHIpy. Ka3ipri 3aMaHFbI aKTepITiK KOCINTiH

OpTYPJIi KYpalaapblH alxy

3HaKOMCTBO C JIYYIINMH NPaKTHIECKUMHU H
TEOPETHIECKUMH JTOCTIKEHUSIMU aKTEPCKHUX KO,
MacTepoB Tearpa. M3yueHne nCuxXoTeXHUKU
JpaMaTHYeCKOTO XyJ0KHUKA, OCOOCHHOCTEH ero

BHYTPECHHEH U BHEIIHEH TeXHUKU. [IpoBeeHUE TPEHUHIOB.

Cuennueckast peyb, ee crenn(uka B TeaTparbHOR
nocra”oBke. [locraHoBKa rojoca, ypaBlieHHE PEYbLO,
YMEHHE JIOTHYECKH CTPOUTH NPEIIOKEHHS B
MMIIPOBH3aLUK. Pa3BUTHE CLIEHUYECKOTO ABHKEHUS,
IUIACTUYECKOE PA3BUTHE, OBJIAJICHUE CLIECHUUECKUM OOeM.
OBnazeHre NpakKTUIECKUMH ITPOOJIeMaMu, CBA3aHHBIMU C
(hopMUPOBaHUEM COBPEMEHHOW TEaTPAITBHOMN KYJIbTYPHI.
PackprITh IpOOJIEMBI Pa3BUTHS aKTEPa B XyI0/KECTBCHHOM
IIPOLIECCE € UCIOIb30BAHUEM aBTOPCKUX IPUEMOB
aKTepcKoro macrepcTBa. @opMupoBaHue OOLMX U
CIIEIHAILHEIX KOMIIETEHIIMH, HEOOXOMUMBIX JIS
npo(eccuoHaIbHOrO POCTa C yUeTOM MHHOBAIIUIM
COBPEMEHHOI'0 TeaTpasibHOro npouecca. [Ipnobperenue
Pas3InYHBIX CPENICTB COBPEMEHHON akTepcKol nmpodeccun

Get acquainted with the best practical and
theoretical achievements of acting schools,
theater Masters. Study of psychotechnics of a
dramatic artist, features of his internal and
external techniques. Conducting trainings.
Stage speech, its peculiarity in theatrical
production. The ability to set your voice,
control your speech, and logically build
sentences in improvisation. Development of
stage movement, plastic development,
mastering stage martial arts. Mastering
practical problems related to the formation of
modern theatrical culture. Disclosure of the
problems of actor development in the artistic
process through the use of author's methods
of acting. Formation of general and special
competencies necessary for professional
growth, taking into account the innovations of
the modern theatrical process. Acquisition of
various tools of the modern acting profession

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHJIIpICTIK MpaKTHKA

| HpOI/I3BOI[CTBeHHa$I IMPAKTHKA

| Apprenticeship

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

IIIamoeToB B.P.

| IlamoOeToB B.P.

| Shambetov B.R.
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Ka3zax, ouiniy meopus men npakmukacwl/
Teopus u npakmuka Kazaxckozo manuya/
Theory and practice of Kazakh dance

OKy makcamwt / Yueonan yenwv/ Purpose

Kazak omtepin OpBIHIIAY TEXHUKACHIHBIH
epeKIIeTIKTepiH MEHIepy; XaJbIK ounepi
aHcaMONBACPiHIH Y3[OiK KOWBUIBIMAAPBIH Taljay;
MY3BIKAJIBIK MATEPHAIIBI CayaTTHl Maiianany.
CrynmenTrepai Typii XaHpAArkl XOpeorpadHsIIbIK
TYBIHIBIIAPABIH ~ YATTHIK JICKCHUKACHIH  OpBIHAAY
MOHEpI 9IICTEMECiHE OKBITY; OH  YKBIMBIHBIH
0oJamak XKeTeKIIiCiHIH KaCIOMITITI MeH JKeKe KYMBIC
CTHJIIH  KaNbINTacTBIpy.  YJATTHIK  JIGKCUKaHBI
OpBIHJAY MOHEPiHIH epeKIIeIiKTePiH; ou
KOMBUIBIMBIHBIH KOMIO3UIMSACHIH, OHBIH KYPBUIBIMBI
MEH Ma3MYHBIH, XOpeorpadusuIbIK MIBIFapManap IbiH
HBICAHIAPBIH,  XOpeorpadusulbIK  Apamaryprus
HeTi37epiH, KAMBLTIAPIIBI yinecripy MeH
MOHEPIIUTITIH TaMBITY 9MIiICTEMECIH UTepy

OBnageHue crienmi(UKO  TEXHUKH  HCITOJIHCHHUS
Ka3aXCKMX TAaHIICB, aHaJIW3 JIyYIIUX IIOCTAHOBOK
aHcamOei HapOHBIX TaHIIEB; TPaMOTHOE

UCTIONIB30BAaHHUE MY3BIKAJIBHOTO MaTepHaa.
OOydeHne CTYIEHTOB METOJIUKE MaHEephl HCIIOJHECHUS
HAIMOHAJBHOM JIEKCUKH xopeorpaduiecKkux
NPOM3BEACHUN PA3WYHBIX JKaHPOB;; (OPMHUPOBAHHE
npodeccuoHan3Ma U WHIUBUAYAIBHOTO CTHIS PabOTHI
OyIyIiero pyKOBOAWUTENS TaHLEBAJbHOIO KOJUICKTHBA.
OcBoeHHE METOAWKM  Ppa3BUTHS  KOOPAMHALUU U
BBIPA3UTEILHOCTH JIBIJKCHUH,  OCOOCHHOCTH MaHEpHI
HUCIIOJIHCHU A Ha]_[I/IOHaJII)HOI\/'I JICKCUKU, KOMITIO3UIIN
MOCTAaHOBKH TaHIA, €T0 CTPYKTYPY U COAEpKaHKe, POPMBI
xopeorpaduaecKkux NPOU3BE/ICHHH, OCHOBBI
xopeorpaduueckoit JpamaTypruu

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the best
performances of folk dance ensembles;
competent use of musical material.

Teaching students the technique of the manner
of performing the national vocabulary of
choreographic works of various genres;;
formation of professionalism and individual
style of work of the future head of the dance
group. Mastering the methods of development
of coordination and expressiveness of
movements, peculiarities of the manner of
performance of the national vocabulary;
compositions of the dance production, its
structure and content, forms of choreographic
works, the basics of choreographic drama

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcome

S

Kyperst CITTI KeliH

oimiManymbsuiap

assKTaraHHaH

ITocJe YCOEmHOro 3apepumeHusi Kypca Oﬁy‘lalOHIHeCﬂ
oyayr

After successful completion of the course,
students will be

- Kazak OmiHiH TeOpusIChI MEH MPAKTUKACHI CATACHIHIA,
MOJISHHET CaTaChIH/IaFbI O3bIK OLITIM AIIeMEHTTEpPiH Koca
ayrFaHjia, OUTIMI MEH TYCIHITIH KOpCeTy.

- Mopgenuer canachlHIa aHa, OPBIC JKOHE IIeT
TLIIEPiH/Ie KAPbIM-KaThIHAC JKacay.

- Kazaxk OwiHIH TEOpHSCHl MEH TPAKTHKACHIH TAIIAY
JaFJIbUIapBIH MEHrepy, akTepiiK Iebepliik canachlHaa
3aMaHayd KepKeM TMpOLECTIH CaxXHaIbIK OeiHeciH
xKacay.

- Tearp KOMBUIBIMAAPBIH KYPACTHIPY YIIIH Ka3aK OHiHiH
TEOPUACHl MEH TIKIPHOECIHIH TEOPUSUIBIK JKOHE
MPaKTHKAIBIK, OUTIMIEPiH KOJJIaHy, 63 MaMaH IbIFbIHBIH

— JemoHCTpUpOBaTh 3HaHUS W IOHMMaHWE B 00JacTH
TEOPUM U IPAKTUKHA Ka3aXCKOr0 TaHLa, BKIOYas
JJIEMEHTHI MIEPEIOBBIX 3HAHUI B 00JIACTH KYJIbTYPHI.

— OcymecTBISITh KOMMYHHKAIIUIO HA POJHOM, PYCCKOM U
HWHOCTPAaHHOM S3bIKE B 00J1aCTH KYJBTYPHI.

— Bnagerp HaBBIKAMM aHaNIM3a TEOPUM W NPAKTHKU
Ka3axCKOro TaHIAa, CO3JaHUE CIEHHUYEeCKOoro obpasa
COBPEMEHHOT'0 XYJOXECTBEHHOTO Ipolecca B 001acTH
aKTEpCKOIr0 MacTepcTBa.

— IlpuMeHSTh TEOpETHYECKHE M IPAKTUYECKHUE 3HAHUS
TEOPUM U INPAKTUKU Ka3aXCKOI'O TaHLA JJI1 COCTaBJICHUS
TEaTPAJIbHBIX IIOCTAHOBOK, HCIIOJIb30BaTh Pa3JIUYHbIC

- Demonstrate knowledge and understanding in
the field of theory and practice of Kazakh dance,
including elements of advanced knowledge in the
field of culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the theory and
practice of Kazakh dance, creating a stage image
of the modern artistic process in the field of acting.
- Apply theoretical and practical knowledge of the
theory and practice of Kazakh dance to compose
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©3CKTI  MoceleNepi  KOHTEKCIHe
OPTYPIT TYKbIpbIMIaMaJIapbIH KOJIaHy.
- MopnenueTTiH Kasipri JkaFmaiblH >KOHE e3repimn
OTBIPaThIH QJICYMETTIK TOKIPHOEHI €cKepe OTBIPHII,
KPHAKTAIFaH TOKIpHOeH! Kaita Oaramayra KaOurerTi,
3aMaHayH MHHOBAIVSUTBIK TEXHOJIOTHSLIIap IbI
TaiiajaHa OTHIPBIIL, JkKaHa OlTiM aJia aajpl;

PpeXucCypaHbIH

KOHIIEIIIMA PESKUCCYPHl B KOHTEKCTE  aKTyaJbHBIX
po0JIeM CBOCH CIIEMATBLHOCTH.
— CnocobeH, y4uTBIBasi COBPEMEHHOE COCTOSIHUE

KyJbTYpbl U H3MEHSIOUIYIOCS COLMAIBHYIO MPAKTHKY, K
[IEPEOLICHKE HAKOIUICHHOTO OIbITA, YMEET NpHOOpeTaTh
HOBBIE 3HaHUS, UCTIONIB3YSI COBpPEMEHHbBIE
MHHOBAIIMOHHBIE TEXHOJIOTHH;

theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kiraccukanbeik 61 TeOpHsCH MEH TaXipubecil, 2

| Teopus 1 mpakTHKa KJIacCHIECKOro Tadmal,2

| Theory and practice of classical dancel, 2

Kypcmotn Kbickawa masmynst / Kpamkoe cooepacanue kypca/ Course summary

KypcTthiH Ma3MyHbl Ka3zak OWiHIH  TCOPHSICHIH
3epieiiey KoHEe OKy KOMOMHAIMSUIAPhIH MPaKTHKaaa
MBICBIKTAY,  OTIOATEP  KYPACTBIPY,  XalbIKTap
OWNepiHiH YITTHIK EpeKIIeTiKTepiMEH TaHBICY
OOJIBII TaObLIAIBI

ConepxaHueM Kypca SBISICTCS U3yUCHHUE TEOPUHU
u oTpaboTKa y4eOHBIX KOMOWHAIMK Ka3aXxCKOTro
TaHIAa Ha TMPaKTHKE, COCTABJICHUE OTIOJOB,
3HAKOMCTBO C HAIIMOHAJIBHBIMH OCOOCHHOCTSIMU
TAHIEB HapOJOB

The content of the course is the study of the theory and
working out of educational combinations of Kazakh
dance in practice, drawing up etudes, getting acquainted
with the national characteristics of the dances of the
peoples

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

Jlummomanapl mpakTUKACH /

| [IpenmumioMHas mpaxkTHKa /

| Pre-Diploma Practice

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€YMETTIK-MOICHU
KBI3MET CaJlaChIHAAFbl MATHCTP

JdykenoBa A.JK. npernojiaBaTesb, MarucTp B
00J1aCTH COLMATIBHO-KYIBTYPHOU €SI TENbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities
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Ka3zax, ou npakmuxymol/
Ipakmuxym no kazaxckomy manuyyl!
Kazakh Dance Workshop

Oxy makcamot / Yueonasn yenwv/ Purpose

Ka3ak OWiHJe IMeqarorukaiblK, CTAKAPOBKA XKoHE
KATTHIFY JKYMBICTAPbIHA IPAKTUKAJIBIK OlmiMIep
MEH JIaF/IbUIaP/Ibl UTEpY.

OCBOEHHE MPAKTUIECKUX 3HAHUIA U HABBIKOB IS
MeIaroruueckoi, IOCTAaHOBOYHOW U PENETUIIMOHHOMN
paboThI 0 Ka3aXCKOMY TaHITy.

mastering practical knowledge and skills for
pedagogical, staging and rehearsal work on
Kazakh dance.

Oxvimy namuoiceci / Pesyriomamot o6yuenus / Learning outcome

S

Kypersi CITTI KeliH

oiniManymbuiap

asiKTaraHHaH

Ilocae YCOEemHoOro 3aBepmeHusi Kypca oﬁyqaloumem
oyayr

After successful completion of the course,
students will be

- MoneHuer canachlHIarbl O3BIK OLTIM 3IIEMEHTTEepiH
Koca aJFaHia, Ka3ak Owi OOWBIHIIA IPAKTHKyM
cajlachIH/Ia OUTIMIIEPiH XKoHE eCTe CaKTaybIH KOpCeTYy.

- MogneHuer canachlHIa aHAa, OpBIC JKOHE MIET
TLTIEpiH/Ie KapbIM-KaThIHAC JKacay.

- Kazak Owui OolibIHINA MPAKTUKYMABI TaJIAy, aKTepIIiK
mieOepItik  canachlHaa 3aMaHayl KepKEeM IPOLIECTiH
CaxHAIIBIK OSHHECIH jkacay JaFbUIapbIH MEHIepY.

- Tearp xoMBUTBIMAAPBIH KypacTeIpy yiuiH Kazak Owui

OOMBIHIIIA ~ NPAaKTHUKyMHBIH  TEOPHUSUIBIK  JKOHE
TIPAKTHKAITBIK OlTiMAepiH KOJZIaHy, o3
MaMaH/IBFBIHBIH ~ ©3€KTI Mocelenepi KOHTEKCiHIe
PEKUCCYPAHBIH opTypi TYKBIPbIMIaAMAIAPbIH
naiganaHy.

- MoneHuerTiH Kazipri JKaFmaiiblH JKoHE e3repill
OTBIPATHIH ONIEYMETTIK TOKIPHOSHI €CKepe OTHIPHII,
JKMHAKTAJFaH TIXKIpHOEHI Kakita Oaraiayra KaOLIeTTi,
3aMaHayu HMHHOBAIMSLIBIK TEXHOJIOTHSLIAPIBI
TaiiJayaHa OTHIPHIIL, JkKaHa OlTiM aJta aaJipl;

— JlemoHCcTpHpOBaTh 3HAHUS W IMOMaHue B 00JacTH
MPAaKTUKyMa MO0 Ka3aXCKOMY TAaHIly, BKIIOYas JIEMEHTBI
MePEAOBBIX 3HAHUI B 00JIACTH KYJIBTYPHI.

— OcyuecTBIATh KOMMYHHUKAIIUIO HA POJHOM, PYCCKOM H
WHOCTPAHHOM $SI3bIKE B 00J1aCTH KYJIBTYDBHI.

Biagers HaBbIKaMM ~ aHanu3a  [IPaKTUKyMa 10
Ka3aXCKOMY TaHIly, CO3JaHHE CIEHHYECKoro oopasa
COBPEMEHHOI'0 XYAOXKECTBEHHOTO IIpoliecca B 00JacTu
aKTEPCKOI0 MacTEPCTBA.

— IlpumeHsATE TEOpeTHYECKHE W INPAKTUYECKHE 3HAHUS
MPaKTUKyMa M0 Ka3axXxCKOMY TaHIy [UIsl COCTaBJICHHUS
TeaTpaJbHBIX TOCTAHOBOK, WCIOIb30BaTh pa3INYHbIE

KOHICIIIIUN PEXKUCCYPBI B KOHTEKCTC AKTYaJIbHBIX
po0JIeM CBOCH CHEIMaTbHOCTH.
— CnocobeH, y4uTBIBasS COBPEMEHHOE  COCTOSHHE

KYJIBTYpPbl U M3MEHSIOUIYIOCS COLMANbHYIO MPAaKTUKY, K
MEPEOIeHKE HAKOIUIEHHOTO OIbITa, YMeeT HpuoOperarh
HOBBIE 3HAHHUS, UCIIOJIb3YS] COBPEMEHHBIE HHHOBAI[IOHHBIC
TEXHOJIOTHH;

- Demonstrate knowledge and knowledge in the
field of the Kazakh dance workshop, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing the workshop on
Kazakh dance, creating a stage image of the
modern artistic process in the field of acting.

- Apply the theoretical and practical knowledge of
the workshop on Kazakh dance to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

XanpIKTBIK ~ CaxXHAJIBIK  OWIIH

MMPAKTHUKACHI

TCOPUSACHI MCH

Teopust u MpakTHKa HAPOJHOTO CIIEHUYECKOTO TaHIIA

Theory and practice of folk stage dance

Kypcmuiy Kbickawa mazmynst / Kpamkoe codeprcanue kypca/ Course summary

Kazak Ousiepinin 0apibiK hopManapsl MEH
KOMGI/IHaHI/ISIHapBIHHaFBI KO3TaJIbICTaAPBIH 3C€PTTCY

OCHOBBI MPABWIT UCTIOJTHEHUST U METOIUKHN HU3yUCHUS
JIBIDKCHUH Ka3aXCKOTO TaHIIa BO BCeX opMax u

the fundamentals of the rules of performance
and techniques for studying the movements of
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oflicTeMeci J)KoHe OpBIHAAY epeKenepi.

Kazak 011 MeH TeXHHMKACHIHBIH KO3FaJIbICHIH JKOHE
0apIIbIK HBICAHIAP MEH KOMOUHAIMSIIAP/IBI 3€PTTCY
oJTiCHAMAaCBIHBIH HETi371epi.

KoMOMHANUAX. OCHOBBI METOAMKUU3YUCHHS IBUKCHUN
Ka3aXCKOTO TaHIa M TEXHUKH UCIIOITHEHUS U BO BCEX
(hopMax ¥ KOMOMHAIUSIX.

Kazakh dance in all forms and combinations.
the fundamentals of the methodology for
studying the movements of Kazakh dance and
technique and in all forms and combinations.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

JlummoManapl TpakTHKACH /

| [IpegnummoMHas npakTuKa /

| Pre-Diploma Practice

bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€yMETTIK-MOCHN
KBI3MET CaJIaChIHAAFbl MATUCTP

JyxenoBa A.7K. npenogaBarenb, MarucTp B 00J1acTH
COLIMATIbHO-KYJIBTYPHOM A€ATEIBHOCTH

Dukenova A. Zh teacher, Master's degree in
social and cultural activities
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Kocmiom sncone zpum |
Kocmiom u zpum |
Costume and makeup

Oky makcamot / Yueonasn yenwv/ Purpose

WITTBIK clieHOrpadusi MEH CaXHANBIK KOCTIOMHIH
JlaMy TapUXbIH, OJIAPIbIH YBOIFOIUSCHIHBIH
CTHJTHCTHKANIBIK ePEKIIETIKTEPIiH )KOHE XaIBIKTap
apachIHAaFbl KOPKEM MOJICHUETTIH HBIIIAHBI PETiHIE
VITTBIK KOCTIOM/Ti KAIBINTACTBIPY/IBIH TYTAC KOHE
TEpEeH TYCIHITiH KAIBINTACTHIPY.

(hopMUpOBaHUE METOCTHOTO U IITYOOKOTO MPEACTABICHHS
00 HWCTOpWH pPAa3BUTHS OTCUSCTBEHHOHW cleHOTpaduu M
CIICHUYECKOTO KOCTIOMA, 0 CTUITCTUYECKUX
OCOOCHHOCTSIX WX SBOJIIOIMH, O HAIMOHATHHOM KOCTIOME
KaK CUMBOJIC XY/I0’)KECTBEHHON KYJIBTYpPBI HAPOJIOB.

the formation of a holistic and deep
understanding of the history of the development
of the national scenography and stage costume,
the stylistic features of their evolution, and the
national costume as a symbol of the artistic
culture of peoples.

Oxvimy namuoiceci / Pesyriomamot o6yuenus / Learning outcome

Kypersi CITTI KeliH

oimiMmagymbLiap

assIKTaraHHaH

Ilocne ycnmemHoro 3apepuieHHsi Kypca o0y4yaromuecs
OyayT

After successful completion of the course,
students will be

- Koctiom >koHE MakusDK cajachlHIaFbl OLTIM MeH
TYCIHIKTEp/Ii, COHBIH IIIHAC MOJCHUET CaJlaChIHIAFbI
03BIK OLTIM 3JIEMEHTTEPIH KOPCETY.
- Mbonmenmer camacelHIA aHa,
TUTAEPIHIE KaphIM-KaThIHAC Kacay.
- Koctiom oHe rpuM OOWBIHINA YPAICTEPAl Tajaay
JaFIbUTApPbIH MEHIepy, akTepIiK Iedepltik canachiHaa
3aMaHayd KOpPKEMIIK TPOIECTiH CaxHAIBIK OeHHeciH
xKacay.

- TeaTpnbIK KOHBUTBIMIAPbI KYPACTHIPY YIIiH KOCTIOM
JOHE IPUM OOUBIHIIIA TECOPHSUIBIK KOHE MPAKTUKATBIK
OlLTIMAI  KOJJaHy, ©3 MaMaHJBIFbIHBIH  ©3CKTI
Mocenesepl  KOHTEKCIHIE PEeKHCCYpaHbIH —opTypdi
TYXKBIPIMIAMANIAPHIH A aTany.

- MogenuerTiH Kazipri JkaFmaiblH >KOHE e3repin
OTBIPATBIH QJIEYMETTIK TOKIPHOEHI €CKepe OTBIPHII,
KMHAKTaJFaH TOKIpUOEHI KaiTa Oaranayra KaOijeTTi,
3aMaHayu VHHOBAITUSLITBIK TEXHOJIOTHSLIAP b
TaiijajaHa OThIPBIIL, JkaHa OUTIM aJia aiajibl;

OpBIC JKOHE IIET

— JlemoHCTpHpOBaTh 3HaHWA W TOHWMaHHWE B OO0JACTH
KOCTIOMa M TpuMa, BKIIOYAs 3JIEMEHTBhl MEpPEJOBBIX
3HaHWH B 00JIACTH KYJIBTYPHI.

— OCy1IeCTBIATh KOMMYHHKAIUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

— Biianietp HaBbIKaMM aHaliM3a TEHACHUMN MO KOCTIOMY U
IrpUMy, CO3/IaHHE CIIEHUYEeCKOro 00paza COBPEMEHHOTO
XYJIOXKECTBEHHOTO Ipollecca B OOJACTH aKTePCKOTO
MacTepCTBa.

— IIpuMeHSITh TEOPETUUECKUE U MPAKTUYECKUE 3HAHUS 110
KOCTIOMY M TpUMYy JUIsl COCTABJICHHSI TeaTpajbHBIX
IIOCTAHOBOK, MHCIOJIb30BaTh  Pa3JIMYHbIE KOHUEIMIUU
PeXHCCYpbl B KOHTEKCTE aKTyalbHBIX NPOOJieM CBOEH
CHEIMAIbEHOCTH.

— CoocobeH, Yy4YuTBIBas COBPEMEHHOE COCTOSHUE
KYJIbTYPbl U M3MEHSIONIYIOCS COLMAIBHYIO NPAaKTUKY, K
MEPEOIeHKE HAKOIJICHHOTO OIBITa, YMEET MPUOOpeTaTh
HOBBIE 3HAHUS, HCTIOJB3Ysl COBpPEMEHHBIE
MHHOBAITHOHHEIC TCXHOJIOTHH;

- Demonstrate knowledge and understanding in
the field of costume and make-up, including
elements of advanced knowledge in the field of
culture.

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Possess the skills of analyzing trends in costume
and makeup, creating a stage image of the modern
artistic process in the field of acting.

- Apply theoretical and practical knowledge of
costume and make-up to compose theatrical
productions, use various concepts of directing in
the context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

DONBKIOPIBIK OUIIIH TEOPHACH MEH MPAKTUKACHI,
Axkreprik mebdepinik Herizaepl/ CaxHalbIK KO3FabIC
JKOHE CaxHAJIBIK Coiyiey Herizaepi/

Teopus 1 mpakTUKa HAPOJIHO-CLICHUYECKOTIO TaHLIA,
OcHOBEHI akTepcKoro macrepcrsa/ OCHOBEI
CIICHMYECKOTO JIBUKCHHS U CIICHUYECKON peun/

Theory and practice of folk-stage dance, Basics of
acting /Basics of stage movement and stage speech
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

TeaTp KocTIOMI MEH MakusDKBIH YipeHy. Teatp
KOCTIOMi TapuXbIH 3epTTey. CaxHaIbIK KOCTIOM MEH
TPUM caNachlHAa KQKETTi O1TiM1 KaNbIITaCThIPY
MKOHE 0J1ap/bl KOMBUIBIM IPaKTHKAChIHIA
Kosmanabimy. Kepkemuik KabineTTepai JaMbITY,
3CTETUKAIIBIK MOICHUETTI, TAPUXU KOCTIOM MEH IPUM
Typasisl O0iTiMai TopOueney, connaii-aK oKy
CHEeKTaKJIbJIEPiH JalbIHAAY MPOLIECIHAE SPTYPIIi
TapUXH KOCTIOM MEH CaxHaJbIK TPUMII TaHAAyFa
MYMKIiHJiK OepeTiH Jarapuiap KeleHiH
KaJIbIOTAaCThIPy. TOHANBABIK KPEM, TPUMMEH dpJiey i
MeHrepyi yipery. KocTioM MeH caxHaIbIK
MaKHUSDKIBI aKTep KeHiMmKep IKCIPECCUBTLIITT,
KEHiNKep MiHE3iH amryIbIH Oip KypajabIpeTiH/e
Kosnany. KefinmkepaiH MUMHUKAIBIK €PEeKIIETiK
KAaCHETIH CHITaTTaya KaJIbl JaFpliaphbl OeT 00sty
KOMETIMEH KENTIpy.

W3zyuenue TeaTpanbHOro KOCTIOMA U IPUMA.
dopMupoBaHUE HEOOXOIUMBIX 3HAHUHA B 00JIaCTH
CIICHUYECKOT0 KOCTIOMa M TPUMa M YMEHUSI UX
HCIOJIb30BaTh HA MPAKTUKE B IIOCTAHOBOYHBIX
pabotax. Pa3zBuTie Xya05KeCTBEHHBIX CITOCOOHOCTEH,
BOCTIUTaHUE 3CTETUYECKON KyIbTYPbl, 3HAHUH
HCTOPUYECKOTO KOCTIOMA M TPUMa, a TaKKe
(hopMHpOBaHNE KOMIIJIEKCA HABBIKOB, II03BOJISIOIINX
BBIOpATh KOCTIOM M CIIGHUYECKHHA TPUM, Pa3THIHON
CTETICHH CJI0KHOCTH, B IPOLIECCE TTOATOTOBKH
y4eOHBIX criekTakiiell. HayunTs BajgeTsh
pacTyméBKOW, TOHAJIBHBIM KPEMOM, TPIMOM.
Hcnonb30BaTh KOCTIOM M CLHIEHUYECKUN TPUM KaK OHO
U3 CPEACTB BBIPA3UTEIBHOCTH MIEPCOHAXKA aKTepa,
packpbITHs Xapakrepa repos. Beipadorars oOmime
HaBbIKHM HAHCCCHUS I'pUMa, YMCHUA C IOMOIIBIO I'prUMa
MOTYEPKUBATh MUMHUYECKHE OCOOCHHOCTH MEPCOHAXKA.

The study of theatrical costume and makeup.
Formation of the necessary knowledge in the field
of stage costume and make-up and the ability to
use them in practice in production works.
Development of artistic abilities, education of
aesthetic culture, knowledge of historical costume
and makeup, as well as the formation of a set of
skills that allow you to choose a costume and stage
makeup, of varying degrees of complexity, in the
preparation of educational performances. Learn to
master the shading, foundation, makeup. Use a
costume and stage makeup as one of the means of
expressing the character of the actor, revealing the
character of the hero.. Develop general skills of
applying makeup, the ability to use makeup to
emphasize the facial features of the character.

Iocmpexeusummepi / [locmpexeuzumeut/ Postrequisites

I[I/IHJ'IOMaJ'II[LI IMPAKTUKACBI /

| [IpenmumioMHas mpakTHKa /

| Pre-Diploma Practice

bazoaprama yncemexuiici / Pykosooumens npozpammut/ Programme manager

Bbaouu C.C. eHep kadepachbiHbIH OKBITYIIBI

| Bbaouu C.C. npenogaBatenb Kaeapbl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Teamp zpumi nezizoepi/
Ocnoevl meampanvhozo cpuma/
Basics of theatrical make

OKy makcamul / Yueonan uenv/ Purpose

MIBIFAPMAIITBUTBHIK KaO1TeTTepiH, KUSUT MCH
MMITPOBU3ALIUSHBI JAMBITY, KaJIIbl MOJICHUETTI
TopOueney, KabINTACKaH UMHJDKIIH iIIKi )KOHE
CBIPTKBI dJIEMI apachIHIArbl KAXKETTI OJJaKTaCThIKKA
KOJI KETKi3y KYpalbl peTiH/e, MaKIIKIBI MEHTepYIi
MEHIepy.

pa3BUTHE TBOPUYECKHUX CIIOCOOHOCTEH, BOOOpaKCHUS U
HUMIPOBHU3ALIMHN, BOCIUTaHUE OOMIEH KyJbTYpHI, Kak
CpeAcCTBa JOCTHXKCHUSI HEOOXOIUMOTO COIO3HHYECTBA
MEXIy  BHYTPEHHUM H  BHCIIHUM  MHPOM
chopMupoBaHHOTO 00pa3a, OBIAJCHUE TNPUEMaMH
MaKusKa.

development of creative abilities, imagination and
improvisation, education of a common culture,
mastering makeup as a means of achieving the
necessary alliance between the inner and outer
world of the formed Image.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

IMocae YCIIELIHOT 0
o0yyarouuecst OyayT

3aBepIIeHUs Kypca

After successful
students will be

completion of the course,

- MopenueT canachiHIarbl O3BIK OUTIM 3JIeMEeHTTepiH
KOca aJIFaHja, TeaTPJIBIK TPUM HETi3Aepi canachlHIarbl
OinimMiep MeH TYCIHIKTEepi KOpCeTy.
- Monenner camachiHAA aHa,
TiIepiH/e KapbhIM-KaThIHAC JKacay.
- Tearpmelk TpUM HeTi3AEpiH TanAay IaFJpUIapbIH
MEHIepy, aKTepiiK IeOepllik calachbliHAa 3aMaHayd
KOpKEeM TIPOIECTiH CaXHAJIBIK OeHHEeCIH jkacay.

- Tearpmplk KOWBUIBIMIAPIBI  KYPacThIPy  YIIiH
TEaTpNIbIK TPUM  HETI3JCPIHIH TEOPUSUIBIK  JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIaHy, 63 MaMaH IbIFbIHBIH
©3EKTI  Mocenenepi  KOHTEKCIHAE  PEeKHUCCYpaHBIH
OpTYPJIi TYKBIphIMIaMaIapbiH KOJIaHy.

- MopenueTTiH Kaszipri KargaliblH KOHE e3repim
OTBIPaThIH QJICYMETTIK TOKIPUOEHI €cKepe OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
3amMaHayu WHHOBAIUSITBIK TEXHOJIOTHSUIAP]IBI
TaiiaiaHa OTHIPHIIL, kKaHa OlTiM aJia anajpl;

OpBIC JKOHC MICT

— JIeMOHCTPUPOBATh 3HAHUS M TIOHUMAaHHWE B 00JIaCTH
OCHOB TeaTpajbHOI'O TpUMa, BKJIIOYAsS OSJIEMCHTHI
MepeZIOBLIX 3HAHUH B 00JIACTH KYJIbTYPHI.

— OcyliecTBIITh KOMMYHHKAIIMIO HAa  POJIHOM,
PYCCKOM U HHOCTPAHHOM $SI3bIKE B 00JIACTH KYJIbTYPBI.
— Bnazere HaBBIKAMM aHaJM3a OCHOB TEaTPaIbHOTO
rpUMa, CO3/IaHKe CIIEHMYECKOro 00pa3a COBPEMEHHOTO
XYIO)KECTBEHHOTO MpoIiecca B 00JACTH aKTEPCKOTO
MacTepcTBa.

— IIpyMEHATh TEOPETUUECKHUE U IIPAKTUYECKUE 3HAHUS
OCHOB  TEaTpaJbHOr0 TIpPUMa JUISi  COCTaBJICHHUS
TEaTpaIbHBIX MMOCTAHOBOK, HCIIOJb30BAaTh Pa3HYHbIE
KOHICHIIUN PEKUCCYPbI B KOHTEKCTC AKTYyaJIbHbIX
po0JIeM CBOECH CIEIMaIbHOCTH.

— CnocobeH, y4uThIBas COBPEMEHHOE COCTOSHHE
KYJIBTYPbl U U3MEHSAIOUIYIOCA COLMAIBHYIO IIPAKTUKY,
K TIepeOIleHKE  HAKOIUICHHOTO  OMbITa,  YMEET
MpuoOpeTaTh HOBBIC 3HAHUSI, UCTIONB3Ys COBPEMEHHBIE
HWHHOBAIMOHHBIC TEXHOJIOTHH;

- Demonstrate knowledge and understanding of the
basics of theatrical makeup, including elements of
advanced knowledge in the field of culture.

- To carry out communication in the native, Russian
and foreign languages in the field of culture.

- Possess the skills of analyzing the basics of theatrical
makeup, creating a stage image of the modern artistic
process in the field of acting.

- Apply theoretical and practical knowledge of the
basics of theatrical makeup to compose theatrical
productions, use various concepts of directing in the
context of current problems of their specialty.

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate the
accumulated experience, is able to acquire new
knowledge using modern innovative technologies;

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

DONBKIOPIIBIK OMTIH TEOPHUSICHl MEH ITPAKTUKACHI,
Axkreprik mebdepiik Herizaepi/ CaxHaJbIK KO3FaJIbIC

Teopus 1 IpakTHKa HAPOTHO-CIICHUYECKOTO TAHIIA,
OcHOBBHI akTepcKoro macrepcrsa/ OCHOBBI

Theory and practice of folk-stage dance, Basics of
acting /Basics of stage movement and stage speech
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JKOHE CaxHAJIBIK COiey Herizaepi/

| CIOCHHUYCCKOI'O IBMKCHUA U CHGHI/I‘IGCKOﬁ pqu/I/

Kypcmuiy Kvickauwa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

OKY CIEKTaKJIbAEPiH JalibIHAay IPOIECIHAE SPTYPIIi
TapUXH KOCTIOM MEH CaxHaJIbIK TPUM/I TaHAayFa
MYMKIiHJIiK OepeTiH JaFapuiap KemeHiH
KaJBINTacThIpy. TOHAIBABIK KpeM, TPUMMEH opIIey i
MeHrepyi yipety. KocTiom MeH caxHabIK
MaKHUSDKIBI aKTep KeHiMmKep IKCIPECCUBTLIINT,
KeHinkep MiHe3iH anryabIH Oip KypajbIpeTiH/e
Kosnany. KeffinmkepaiH MUMHUKAIBIK €PEKIIEeTiK
KAaCHETIH CHITaTTaya KaJIbl JaFIplIaphbl OeT 0osty
KOMETIMEH KeNTipy

PaznuuHbIil HCTOPUYECKUNA KOCTIOM U CILICHUYECKUM
rpuM. OOy4deHue BIIAJICHUIO TOHATLHBIM KPEMOM,
rpuMoM. Mcronb30oBaHue KOCTIOMA U CLICHUYECKOTO
MaKHsDKa Kak BBIPA3UTEIbHOCTH MIEPCOHAKA aKTepa,
OJIHOTO M3 CPENICTB PACKPBITUSA XapaKTepa IMepCoHaXka.
OO01ue HaBbIKY ONMUCAHUSI MUMUYSCKUX YEPT
xXapakTepa MpUBeIeHUE C TOMOIIBIO PACKPACKH

Learn how to master the design of foundation,
makeup. The use of costume and stage makeup as
one of the means of revealing the character's
character, the expressiveness of the actor's
character. General skills in describing the
character's facial features with the help of Coloring
Pages

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

Jlurmomanipl mpakTUKACH /

| [IpenmumioMHas mpakTHKa /

| Pre-Diploma Practice

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

Bbaouu C.C. eHep kadenpachblHbIH OKBITYIIBI

| Ba6uu C.C. npenonasareis Kadeapsl HCKYCCTB

| Babich S.S. Department of Arts Lecturer
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Caxna xypeci -2/
Cuyenuueckasn oou -2/
Stage fight -2

Oky makcamot / Yueonasn yenwv/ Purpose

CTYICHTTEPre CYBIK KapyAbIH SPTYPJIi TYpJICpiHae
Kayirci3 YpeIC oiCTepiH YHpeTy, aKTepre KaKeTTi
OipkaTap QU3UKAIBIK JKOHE TTCUXO(PU3NKAIIBIK
KaCHETTEeP/Ii TaMBITY: Ha3ap, PEaKIus KbUIIaMIbIFbI,
WKEM/IUTIK, eTTiTIK, BIpFaK, MYCiH, YPBIC ce3iMmi,
AKCITPECCUBTI MIIIiH Ce3iMi.

HAY4YHUTh CTYJICHTOB NpHEeMaM 0e30MacHoro 00s Ha
Pa3IMYHBIX BUIAX XOJIOJHOTO OPYKHS, Pa3BUTh P
HEOOXOIUMBIX aKTepy (pr3muecKkux u
NCUXO(PHU3MIECKUX KayeCTB: BHUMAHUE, OBICTPOTY
peaknun, THOKOCTb, JIOBKOCTh, PUTMHUYHOCTD,
CKYJIBIITYPHOCTB, YyBCTBO 0051, TyBCTBO BBIPA3UTEIbHON

(hopMBIL.

to teach students the techniques of safe combat
with various types of cold weapons, to develop
a number of physical and psychophysical
qualities necessary for an actor: attention, quick
reaction, flexibility, dexterity, rhythm,
sculpture, a sense of combat, a sense of
expressive form.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kyperbi CITTI asiIKTaraHHaH KeiliH

oiniManymbuiap

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-CaxHaJIbIK YPBIC TEXHOJIOTHACHI -2, JpaMaTyprus
3aHIapbl MEH TeaTpibIK-IpaMaNblK —IIBFAPMaHBIH
KOMITO3UIMSUTBIK, ~ KYPBUTBICHI, 3aMaHayd CaXHAJbIK
YPBICTBI OKBITY 9/IicTeMeepi -2 KaciOu ieHrer e OutiMi
MEH TYCIHITIH KOJNJaHy, aKTepJiK TEXHUKAHBIH OapIIbIK
AIIEMEHTTEPIH MEHIepPY.

-  Teartpimblk KOHBUIBIMAAPABI  KYpPacThIpy  YILiH
CaXHAJIBIK JKEKITEe-KEKTIH TEOPHUSITBIK JKOHE
MPaKTHKATBIK, OUTIMIEPiH KOJIIaHy, 63 MaMaH b bIHBIH
©3eKTI  Macenenepi  KOHTEKCIHIE PeXHCCYypaHBIH
OPTYPIIi TYKBIPhIMAAMAJIAPBIH KOJIJIAHY;

- MoeHuer canachlHI2 aHa, OpPBIC JKOHE IIET
TUTAEPIHIE KaphIM-KaThIHAC Kacay.

- CaxHanbIK YPBICTBI OacKapy oSICTepiH aHBIKTay -2,
OPBIH/IAYIITBLIAPIBIH YKYMBICHIH YHBIMIACTHIPY,
KapaMa-Ka#Iiibl TaanTap xaraibiHaa 0acKapyIIbLUIbIK
mennMaepal Tady jkoHe KaObLigay, IeIarordKasibIK
JKOHE MOJICHH KbI3METTIH HETi3/epiH Oltei;

- MopenueTTiH Ka3ipri JKai-KyHiH JKoHE e3repin
OTBIPATBIH QJICYMETTIK TMPAKTHKAHBI €CKEPE OTBIPHII,
JKMHAKTAJFaH TOKIpUOeH! KaiTa Oaranayra KaOUIeTTi,
»KaHa O1IiM aJia aJtajbl;

'HpI/IMCHﬂTL 3HaAHUA u IIOHUMAaHHEC Ha
npoecCHOHAIBHOM YPOBHE TEXHOJIOTHH CIEHHYECKOTO
00 -2, 3aKOHOB JpaMaTyprud ¥ KOMITO3UIIHOHHOTO
MOCTPOCHHUST TeaTPAITbHO-IPAMAaTHIECKOTO POU3BEICHNS,
METOJMK TMPEToJaBaHusl COBPEMEHHOTO CIIEHHYECKOTO
00s1 -2, Bl1aZieHNe BCEMH JIEMEHTaMH aKTePCKOI TEXHUKH.
— IlpuMeEHSTh TEOPETUYECKHE M IPAKTUYECKHUE 3HAHUSA
CIICHUYecKOoro 00si -2 Ansl COCTaBIIEHHS TeaTPaIbHBIX

[IOCTAHOBOK, HCIIOJIb30BaTh  PA3IMYHbIE  KOHIICTIIIUU
PEXHCCYpbl B KOHTEKCTE aKTyalbHBIX MPOOJIEeM CBOeH
CIIEIUATHLHOCTH;

— OCy1IeCTBISATh KOMMYHHUKAIUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM S3bIKE B 00JIACTH KYJIBTYPHI.

— OnpenensaTs METOABI YITPABJICHUS CLICHUYECKOr0 005 -2,
OpPraHM30BEIBaTh PabOTy WCIONHUTENCH, HAXOIUTh H

IIPUHUMATh YIPABJICHYECKHE PELIECHUS B YCIOBUAX
[IPOTUBOPEYUBBIX TpeOoBaHMA, 3HAeT OCHOBBI
ME€JaroOru4ecKoi U KyJbTypHOU IE€ATEIbHOCTH;

— CnocoOeH, y4YuTBIBasi COBPEMEHHOE COCTOSIHUE

KyJbTYpbl U H3MEHSIOUIYIOCS COLUAIBHYIO MPAKTHKY, K
MEpPeoIeHKE HAKOIIJICHHOTO OIbITa, YMEeT MpUoOpeTaTh
HOBBIE 3HAHMSI;

- Apply knowledge and understanding at a
professional level of the technology of stage
combat -2, the laws of drama and compositional
construction of a theatrical and dramatic work,
methods of teaching modern stage combat -2,
possession of all elements of acting technique.

- Apply theoretical and practical knowledge of
stage combat -2 to compose theatrical productions,
use various concepts of directing in the context of
current problems of their specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the management methods of stage
combat -2, organize the work of performers, find
and make management decisions in the face of
conflicting requirements, knows the basics of
pedagogical and cultural activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;
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— [lonumaTh 3HaYEHUE NPUHLIUIIOB U KYJIBTYPbI
aKaJIeMHYeCKOM YEeCTHOCTH.

- AKaJIeMUSUTBIK aail/IbIK KaFuaanapbl MCH
MOJICHHETiHIH MaHbBI3bIH TYCIHY.

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Caxna xypeci -1/ | Cuennueckas 6oii -1/

| Stage fight-1

Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Nzydenne 6a3bl crieanyeckoro hexToBanus. Bragenne
OCHOBaMH CLIEHMYECKOI'0 IBH)KEHUS. Y MEHHE HACTPOs
ncuxoduzndeckux kadecTs. M3yueHne U MpakTuka
CIICHUYECKOTO (PeXTOBaHUs. Y MEHUE BIIaJIcHUE 0a30ii
(hexToBanbHON TeXHUKHU. BripaboTKa yMEeHMIT 1 HABBIKOB
Ha 3aHATHAX 110 OCHOBaAM CLHECHHYECCKOI'O ABMKCHUA Ha
KOOPJMHAIINIO, CKOPOCTh PEAKIINH, YIIPaKHEHUS Ha
BHUMAaHUE, yMEHUE OOLICHHUS C TapTHEPOM.

CaxnansIk ceMcepiiecy 6a3achid 3eprrey. CaxHaJbIK,
KO3FabIC Herizaepin MeHrepy. [lcnxodn3ukanbix
KacHeTTepiH KoHI-KYHiH Oimy. CaxHabIK
ceMcepIiecy Il YipeHy xoHe nmpakTuka. bimy 6a3zaceiH
ceMcepiecy TeXHUKachl. CaxHaJbIK KO3FAbIC
HeTi3lepi cabakTapblHAa YHIECTIpY, peaKius
JKBUINAMBIFBL, Ha3ap ayaapy *KaTThIFylIapsl,
CepIKTECIeH KapbhIM-KAThIHAC JKacay JaFIblIapbiH
JAMBITY.

Learning the basics of stage fencing.
Knowledge of the basics of stage movement.
The ability to set up psychophysical qualities.
The study and practice of stage fencing. The
ability to master the base of fencing equipment.
Development of skills and abilities in the
classroom on the basics of stage movement for
coordination, reaction speed, attention
exercises, the ability to communicate with a
partner.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIPICTIK IpaKTUKA | [Ipon3BoCTBeHHAS MTPAKTHKA

| Production practice

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

Ilam6etoB b.P. | IlambetoB b.P.

| Shambetov B.R.
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Teamp icin yivimoacmoipy-2/
Opzanusauus meampaivnozo oena-2 |
Organization of theater business-2

Oky makcamot / Yueonasn yenwv/ Purpose

1) - Teatp MaMaHIBIKTapbl MCH OAFbITTAPBIHBIH
CTYICHTTEPiH YKBIMIBIK IIBIFapMAIIBUIBIK POIECKE
KaThICY YIIiH KOKETT] mamMaaa Teatp (KOHIEPTTIK)
iCiH YMBIMIIACTBIPY HETi3epiMEH TaHBICTHIPY.
2)-6onainak Teatp KbI3METKepiHze, 6acka ia
OPBIHJAYIIBUIBIK OHEP YHBIMBIHIA OCHI CAJIa/IaFbl
MEHE/DKMEHT KaFUJIaTTaphl Typalibl TYCIHIK
KaJIBIITACTBIPY JKOHE Ka3ipri oNIeyMeTTiK-MoIeHH
KaFJaiia caxHa eHEpiHiH OPHBIH TYCIHY.

3) - TeaTpABIH OHAIPICTIK KBI3METIHIH, MOICHH
KBI3METTI MEMJICKETTIK PEeTTeYIiH Heri3aepiH
3epaeney

4) - aBTOPJIBIK JKOHE CabaKTac KYKBIKTApP TYPAJIbI
3aHHAMaHBIH, eHOEK 3aHHAMACBIHBIH
epeKILIeINKTepiMEH, OHBl OHEp CallaChIHAA KOJIJIaHy
€pEeKIIeTiKTepiMEH TaHbICY.

1)-03HaKOMIICHHE CTYJJCHTOB TeaTpalbHBIX
CIIeIMAIbHOCTEN U HAIIpaBJIEHUM C OCHOBaMU
OpraHU3aIMH TEATPATLHOTO (KOHIICPTHOTO) JIeia B TOU
Mepe, B KOTOPO# 3TO He0OX0AUMO AJISl y4acTHs B
KOJIJICKTHBHOM TBOPYECKOM MpoIiecce.
2)-hopmupoBanue y Oyayiiero paboTHUKa TeaTpa,
JpYro opraHu3aniy UCIOJIHUTEIbCKUX UCKYCCTB,
OpeaAcCTaBJICHUA O IPpUHIOUIIAX MCHCIKMCHTA B 3TOM
cdepe, U 0OCO3HAHHSI MECTA CIIEHUYECKOT0 UCKYCCTBA B
COBPEMEHHON COLMANIBHO-KYJIBTYPHON CUTYALMH.
3)-u3y4eHue OCHOB MPOU3BOACTBCHHOMN NEATSIBHOCTH
Tearpa, TOCyIapCTBEHHOTO PEryIHMPOBaHUS KYIbTypPHOI
JeSITEITBHOCTH

4) -3HaKOMCTBO €O CITEIM(DUKOMN 3aKOHOAATEILCTRBA 00
ABTOPCKHX M CMEXHBIX TpaBax, TPYIOBOTO
3aKOHOJIATENIbCTBA, 0OCOOCHHOCTEH ero MPUMEHEHHS B
cdepe uckyccTaa.

1) - familiarizing students of theater specialties
and directions with the basics of organizing
theater (concert) business to the extent that it is
necessary to participate in the collective
creative process.

2) - the formation of a future employee of the
theater, another performing arts organization,
an idea of the principles of management in this
area, and an awareness of the place of
performing arts in the modern socio-cultural
situation.

3) - study of the basics of production activities
of the theater, state regulation of cultural
activities

4) - familiarity with the specifics of the
legislation on copyright and related rights, labor
legislation, and the specifics of its application in
the field of art.

Oxbimy namuceci / Pesynomamut 00yuenus / Learning outcome

S

Kyperbi CoTTI asiKTaFaHHAH keiiin | ITocie ycnmemnoro 3apepmenusi Kypca odoyuyaromuecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

-Teatp iciH  VHBIMZACTBIPY-2  TEXHOJOTWSICHIH, | -[IpuMeHsITH 3HAHHS " HOHMMaHUE Ha | - Apply knowledge and understanding at a
TeaTPIILIK-IPAMAIIBIK, TYBIHBIHBIH JIpaMaTyprus >koHe | MpodecCHOHaIbHOM ypoBHE TexHoimorun opranusauu | professional level of the technology of organizing
KOMITO3MITMSUTBIK,  KYPBUTBICHI  3aHAphIH,  Kasipri | TeaTpajdpHOrOo  1enma-2, 3akoHOB  jgpamartyprum  u | theatrical business-2, the laws of drama and
3aMaHfbl Tearp iCiH  YHBIMAACTBIPY-2  OKBITY | KOMIIO3ULIMOHHOTO MOCTPOCHUS TeaTpaibHO- | compositional construction of a theatrical and

omicteMeniepiH KkociOm neHredie OLTy MeH TYcCiHyai
KOJIIaHy, aKTEPJIiK TEXHUKaHBIH OapIIbIK 3JIEMEHTTEPiH
MEHrepy.

- TeaTp iCiH YWBIMIACTBIPYIBIH-2 TEOPHSUIBIK JKOHE
NPaKTUKATBIK OUTIMAEPIH TeaTpiblK, KOHbUIBIMAAPABI
KypacThIpy VIIIH KOJIaHy, 63 MaMaHIbIFbIHBIH ©3CKTI
Maceneaepi  KOHTEKCIHJIE PEKHCCYpaHbIH  OpTYpJi

JpamMaTU4ECKOro IIPOU3BEACHHS, METOAUK IIPEIOoJaBaHus
OpraHM3allii TeaTPAJIbHOTO JeNla-2, BIAJCHHE BCEMH
3JIEMEHTAMU aAKTEPCKOM TEXHUKHU.

— IlpumeHATH TeOpeTHdecKHe M NPAaKTHYECKUE 3HAHUS
OpraHu3allMid TeaTpajbHOro Jena-2 s COCTaBJICHUS
TEaTPaJIbHBIX IIOCTAHOBOK, HCIIOJIB30BaTh pa3jU4HbIC
KOHLICNIIIMA PEXUCCYPbl B KOHTEKCTE aKTyaJIbHBIX

dramatic work, methods of teaching modern
organization of theatrical business-2, possession of
all elements of acting technique.

- Apply theoretical and practical knowledge of the
organization of theatrical business-2 to compose
theatrical productions, use various concepts of
directing in the context of current problems of their
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TYKbIpbIMIaMAaJIAPbIH KOJIJIAHY;
- Mbonmenmer camacelHIA aHa,
TiAEpiHAE KapbIM-KaThIHAC JKacay.
- Tearp icCiH YHBIMIOACTHIPYIBIH-2 OacKapy oSAiCTepiH
AHBIKTAY, OPBIH/IAYIIBUIAP]IBIH KYMBICHIH
YUBIMAACTBIPY, KapaMa-KalIllbl Tajanrtap *araaidblHaa
0acKapylIbUIBIK IIeHIMaep Taldy >KoHE KaObuIiay,
METAarOTUKAITBIK KOHE MOJICHHW KBI3METTIH HETi3IepiH
outen;

- MojeHHeTTiH Kazipri Kal-KyHiH >KoHE e3repil
OTBIPATBIH JJICYMETTIK MPAKTHKAHBI €CKEPE OTBIPHII,
KUHAKTAIFaH TOKIpUOeHi Kaiita Oaramayra KaOinmerTi,
»KaHa O1IiM aJia aytajbl;

- AKaJIeMUSUTBIK aajl/IbIK Karuaanapbl MCH
MOJICHHETIHIH MaHBI3bIH TYCIHY.

OpbIC KOHE IIeT

po0JIeM CBOEH CIEIMaTbHOCTH;

— OcymecTBISITh KOMMYHUKAITUIO HA POJHOM, PYCCKOM U
WHOCTPAHHOM SI3bIKE B 00JIACTH KYJIBTYPHI.

OnpenensiTb METOABl  yIPABICHUS OpTaHU3alluu
TeaTpalbHOTO  Jiena-2, OpraHW30BEIBATH  padoTy
WCTIONTHUTENEH, HAXOUTh W MPUHIMATh YIPaBICHUIECKUE
pEUICHUsT B YCJIOBUSX MPOTUBOPEUYHMBBIX TPeOOBAHMIA,

3HA€T  OCHOBBI  MEJArOTMYECKOW U KYyJIBTYPHOHU
JESATENBHOCTH;
— Cnoco0eH, yuuTbIBas COBPEMEHHOE COCTOSHHE

KyJIbTYPhl U HM3MEHSIOLIYIOCS COLMAIBHYIO NPAKTHUKY, K
MEpPEoIeHKe HAKOIICHHOTO OITBITa, YMEeT MpHOOpeTaTh
HOBBIE 3HAHHS,

— IloHuMaTh 3HaYEHUE NPUHLUIIOB U KYJIBTYPbI
aKaJeMHYIECKON YESCTHOCTH,

specialty;

- To carry out communication in the native,
Russian and foreign languages in the field of
culture.

- Determine the methods of managing the
organization of theatrical business-2, organize the
work of performers, find and make managerial
decisions in the face of conflicting requirements,
knows the basics of pedagogical and cultural
activities;

- Is able, taking into account the current state of
culture and changing social practice, to re-evaluate
the accumulated experience, is able to acquire new
knowledge;

- Understand the importance of the principles and
culture of academic integrity.

Ilpepexsusummepi / Ilpepexeusumot / Prerequisites

Teatp iciH yitbiMaacToipy-1/

| Opraumsanus TeatpansHoro aena-1/

| Organization of theater business-1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

CaxHanbIK ceMcepiiecyerisit yiipeHy. CaxHaibIK
KO3FaJIbIC HEri3/1epiH MeHrepy. Carmaibl
MCUXO(U3UKAIIBIK KOHII-KYHiH 011y, CaXxHaJIbIK
ceMcepiecyli YHpeHy *xoHe npakTtuka. Cemcepiuecy
TEXHUKa Heri3iH MeHrepyre yipery. CaxHaJbIK
KO3FaJIbIC Heri3/iepi cabakTapblHa peakius
KBUITAM/JIBIFBIH YIIIECTIPY, Ha3ap ayaapy
KATTBIFYJIapbl, CEPIKTECIIEH KapbIM-KaThIHAC JKacay
JIaFAbUIAPBIH TaMBITY

Obyuenue cuennueckomy exroBanuto. OpnaneHue
OCHOBaMH CLIEHUYECKOT' 0 JIBHKEHUs. 3HaHNE
Ka4yeCTBEHHOTO MCUXO(PH3MIECKOTO HACTPOCHHUSL.
OOyueHne 1 MPaKTHKa CLEHNYECKOTO (PeXTOBAHHUA.
OOyuenne ocHOBaM TeXHUKHU (exToBaHMs. PazButne
HaBBIKOB KOOPIAUHAIIMH CKOPOCTH PEAKIINH, YIIPaKHEHUS
Ha BHUMaHHE, OOLICHHUS C MAPTHEPOM Ha 3aHSATHAX I10
OCHOBAaM CIIEHUYECKOTO ABHKECHUS

Learn the basics of stage fencing. Mastering the
basics of stage movement. Knowledge of high-
quality psychophysical moods. Learn and
practice stage fencing. Learn to master the
basics of fencing techniques. Development of
skills of coordination of reaction speed,
attention training, communication with a
partner in the lessons of the basics of stage
movement

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

OHTIPICTIK IpaKTUKA

| HpOI/ISBOZ[CTBCHHaﬂ IIPAKTHUKA

| Production practice

bazoapnama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

IIIamoeroB B.P.

| IlamGetoB B.P.

| Shambetov B.R.
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