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Kipicne

OJIEKTUBTI TIOHJEP KaTaJioTbl OKBITYJBIH KPEIUTTIK JKyheci OoMbIHIIA
KYpacTbIpbUIaAbl. DJIEKTUBTI MOHAEP KaTalorbl >KYWEJIEHreH TaHAay OONBIHINA
MOHEP TI3IMIH KOHE OJIapIbIH KbICKA CHUIIaTTaMaChlH KapacThIPabl.

CTyneHT MaMaHIBIKTApIblH MIHJICTTI  KOMIIOHCHT/’KOFaphl OKY  OpHBI
KOMITOHEHTIHIH  TOHJIEPIH MEHTrepyMeH KaTap, VCHIHBUIBIN OTBIPFaH TaHJAy
OOWBIHIIIA TIOHIEP/I1 TAHIAIT aTybI THIC.

DNEeKTUBTI MOHIEPAl TaHJayFa d/Baiizep keHec Oepemi. CTyAeHT 3aBali3epMeH
Oipiece OTBHIPHIN, CTYACHTTIH JKEKE OKY OCIapblH KYpYy YIIIH MOHAEPre >Ka3bLTy
HBICAHBIH TOJITHIPAJIBI.

Kypmerti crygentrep! bimiMm Oepy TpaeKTOPUACHIHBIH OlpTYTaCThIFBIHBIH
oinacteipbutybl  Ci3/iH OoJjlalmakra MaMaH peTiHAE KOCiOM JalbIHIBIFBIHBI3IBIH
JICHTeMiHE BIKMAJ €TETIHIH €CTE CaKTaYbIHBI3 KEPEK.

BBenenue

[Ipu kpeauTHON  TexHONOrMM OOyuyeHHUsi pa3padaTbIBaeTCs  Karajor
AJIEKTUBHBIX JUCLUMIUINH, KOTOPBIA MpPEACTaBISAET COOOM CHCTEMaTHU3UPOBAHHBIN
MEepPEYEHb IUCLUILIMH KOMIIOHEHTA 10 BBIOOPY M COJEPKHUT KPATKOE UX OMKMCAHHUE.

Hapsiay ¢ n3ydeHneM AMCHMIUIMH 00S3aTENbHOTO / BY30BCKOTO KOMIIOHEHTA,
CTYJIEHT JOJDKEH BbIOpATh ISl U3yYEHUS TUCUUILIMHBI KOMIIOHEHTA MO BBIOODY.

KoHcynbranmu no BeIOOPY 3JIEKTUBHBIX JUCHUIUIMH JAaeT 3/aBaiizep. Bmecte ¢
HUAM CTYJIEHT 3amoyiHseT (opMy 3alMcH CTYJAEHTOB Ha JIUCUMIUIMHBL IS
coctasienust UYII (MHauBUAYyanbHOrO Yy4€OHOTO JIaHa).

VYBaxkaemble cTyfeHThl! BaXXHO NIOMHUTb, 4YTO OT TOr0o, HAaCKOJIbKO
IPOJyMaHHOW M 1enocTHOM Oyaer Bamma oOpa3zoBarenbHasi TPacKTOPHs, 3aBUCUT
ypoBeHb Barieit npodeccrnoHanbHOM MOATOTOBKH, KaK Oy IyIIEeTo CIeHaInCTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a
systematic list of elective component courses and contains a brief description of
them.

Along with studying the required / university component courses, the student
must choose an elective course.

Advisers help students make choices of elective courses. Together with their
adviser, the student fills out a form to register for courses for an ICP (individual
curriculum plan).

Dear students! It is important to remember that the level of your professional
training as a future specialist depends on how considered and complete your
educational trajectory will be.



CemecTp 00iibIHIIA JJIEKTUBTI MIHAEpai OoJry /

PacnpenesieHue 3J1eKTHBHBIX JUCHMILUIMH MO ceMecTpaMm /

Distribution of elective courses by semester

Kpenutrep | Axanemus
CaHBbI / JIBIK
Kon-Bo Ke3eH/
[Tonniy aTaysl / HaumenoBanue auctmuinabl /Course name KpeIuTOoB/ Axkan
Number of nepuo/
credits Academic
period
My3bIKa TeopusChl/ ) 2
Teopus My3biku/
Music Theory
Horta cayaTThUTBIFBI )KOHE MY3BIKAIIBIK YFBIMAAP/
Hotnast rpamMoTa 1 My3bIKaIbHbBIE TOHATHUS/
Note and Musical Notions
Kiaccukanblk OUIIH TEOPUSCH MEH MPAKTUKACHI-1/ 6 3
Teopwust 1 mpaKTHKa KIaCCHUYECKOTo TaHma-1/
Theory and practice of classical dance-1
Kiaccukanbik Ou mpakTUKyMbI-1/
[TpakTHKyYM [0 KJIaCCUYECKOMY TaHIry-1/
Classical dance workshop-1
Xopeorpadus Tapuxsl / 4 3
Hctopus xopeorpadun/
History of Choreography
XaubIK XopeorpadusuTBIK IIbIFAPMaIIbUTBIFBIHBIH TapUXbl/
HcTtopus HapoHOTO XOpeorpaguueckoro TBopuecTna /
The History of folk choreographic creativity
KyKpIK oHe chibaiinac >KeMKOPIIBIKKA KapChl MOJICHUET Heri3aepi / 5 4

OcHOBBI IpaBa U AaHTUKOPPYHILIUOHHOMN KYJIBTYpPHI /
Basics of Law and Anti-Corruption Culture

DKOHOMUKA JKOHE KOCINKepIIiK Herizaepi/
OCHOBBI ’KOHOMHKH H TIPEAIPUHIMATEIHCTBA/
Basics of economics and business

Kembacmbuiblk Herizaepi /
OcHoBbI UaEpCTBA /
Basics of Leadership

DKOJIOTHs JKOHE TIPIILIIK Kayinci3airi Herizuepi/
ODKOIOTUs U OCHOBBI 0€30I1aCHOCTH KU3HEAEATENLHOCTH/
Ecology and Basics of Life Safety

FrutbiMu 3epTTeynepaiH Heri3aepi )KoHe akaIeMUsIbIK Xat/
OCHOBBI HAYYHBIX UCCIICIOBAaHUIA U aKaJIEMHUYECKOE MTUCHMO/




Basics of Research and Academic Writing

Knaccukanblk OHIiH T€OpHs MEH ITPAKTUKACKI-2/
Teopus u nmpakTHKa KJIACCHYECKOro TaHa-2/
Theory and practice of classical dance-2

Knaccukanslk O MpakTHKyMbI-2/
[TpakTHKyM IO KJIACCHUECKOMY TaHITy-2/
Classical dance workshop-2

XanbIKTBIK CAaXHAJBIK OUJIH TCOPHICHl MEH MPAKTUKACHI/
Teopus 1 MpaKTUKa HAPOIHO-CIICHUYECKOTO TaHIa/
Theory and practice of folk stage dance

XaJIbIKTBIK caxHa Oui OOMBIHINA TTPAKTHKYyMBbI-2/
[TpakTHKYM [0 HApOIHO-CIIECHUYECKOMY TaHIy-2/
Workshop on folk stage dance-2

Kiaccukanblk OHIiH TEOpUsi MEH MPAaKTUKACHI-3/
Teopus 1 paKkTUKa KJIACCHYECKOro TaHa-3/
Theory and practice of classical dance-3

Kiaccukanbik 01 pakTHKyMbI-3/
[TpakTUKyM 110 KJIACCHYECKOMY TaHIy-3/
Classical dance workshop-3

Kaszipri 3amManfbl OU/IIH TEOpUS MEH NMPAKTHKACHI/
Teopus u mpakTUKa COBPEMEHHOTO TaHIIa/
Theory and Practice of Contemporary Dance

Kaszipri 6u npaktiukymsi-1/
[TpakTHKyM 11O COBpEeMEHHOMY TaHITy-1/
Contemporary dance workshop-1

Nukito3uBTi X0peorpadus/
WNuxnro3uBHas xopeorpadus/
Inclusive Choreography

WHK1r03uBTI OM OOMBIHIIIA TPAKTUKYMBI/
[IpakTUKyM 110 HHKIIFO3UBHOMY TaHILy/
Workshop on Inclusive Dance

Kazak OuiHiH Te€Opusi MEH MPaKTUKACKI/
TeOpI/I}I H IIPpaKTHUKaA Ka3axCKoro TaHLIa/
Theory and practice of theKazakh dance

Kazak Oui OoifbIHIIIA TPAKTHKYM-2
/TIpakTHKyM MO Ka3aXCKOMY TaHIly-2
/Workshop on Kazakh dance-2




KoMnozumus xoHe On KOWBLUIBIMBI -1/
KoMnosunus 1 nocraHoBka tanna-1/
Composition and dance performance -1

XopeorpadTeiH medepiri/
MactepcTBo xopeorpada/
Choreography skill s

Cuenorpadus Herizuepi/
OcHoBHI crieHOTpadun/
Basics of scenography

CaxHa KO3FaJIbICBIHBIH HeTi3epi/
OCHOBBI CIICHO/IBH)KEHHUSI/
Basics of scene movement

MoaeHU-THIHBIFY KbI3METIHAETI MHHOBALMSIIBIK TEXHOJOTUsIap/
WMHHOBAIIMOHHBIC TEXHOJIOTHH B KYJIbTYPHO-OCYTOBOH JIEATEIHHOCTH/
Innovative technologies in cultural and leisure

Monenu-06oc YaKbITTaFbl aKIapaTThIK-KOMMYHHUKAIUSIIBIK TEXHOJIOTUsIIAP /
WudopMannoHHO-KOMMYHHUKALIMOHHBIE ~ TexHoJormu B KynbTypHO-
JIOCYTOBOM IEATEIILHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

bu kocTIOMI %KoHE CaxHAHBIH AW3aHBI/
Koctrom u criieHorpaduueckoe opopmieHne TaHia/
Dance costume and stage design

Koctiom xone Makusik/
Koctiom u rpum/
Costume and makeup

XopeorpadusuiblK YKBIMMEH KYMBIC icTey dicTemect/
MeTtoauka paboTsl ¢ XopeorpapuueckiuM KOJUIEKTUBOM/
Methodology for working with a choreographic collective

bananap y>KbIMBIMEH >KYMBIC Kacay diicTemMeci/
MeTtoauka paboThl C I€TCKUM KOJUIEKTUBOM/
Methodology for working with a children's team

KoMnosumust xoHe 01 KOWBLIBIMBI -2/
Kommosunus u nocra”HoBka Ta”na-2/
Composition and dance performance -2

XopeorpadTsiy medepiri-2/
MacrepctBo xopeorpada-2/
Choreographer's skill-2

Minor

Hucrunnmna 1

Jucrunnuna 2

(6]

(o]

Hucrunnmna 3




1 kypc cryaenTTepine apHasFaH 3JIeKTHBTIK NIHAEP / DJIeKTHBHbIE IMCUMILIMHLI 113 cTyaenToB 1 kypca/ Elective subjects for 1st year

students

Myszvika meopuscwl/ Teopusa myzviku/ Music theory

OKy makcamut / Yueonan yenv/ Purpose

bacrankbl  HOTanbBIK  CayaTTBUIBIKTHI  JKOHE
MY3bIKaHBIH HETI3T1 TEOPHUSIBIK acCHeKTUIepIH
MEHTepY JaFIbUIAPBIH KaJIbIITACTHIPY.

dopmMupoBaHUE HaBBIKOB OCBOEHUS
HayaJlbHOM HOTHOM TIPaMOTbl M OCHOBHBIX
TEOPETUYECKUX ACIIEKTOB MY3bIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

OKbimy

Hamuoiceci / Pesynomamot 06yuenusn / Learning outcomes

Kypcrbl CITTI KeiliH
olmiMaymbLIap

1 - ochl canamarbl alNABIHFBI KaTapibl OiTiMre
HETI3JCNITCH  My3blKa TEOPHUSCHIH  3EpTTLY
CaJlaChIHIAFbI outiM MeEH TYCIHIKTEP/I1
KepceTe/i;

2 - OuLmiMi MEH TYCIHINIH KociOm paeHreie
KOJJIaHAJbl, MY3bIKa TCOPHUSACBIH  3EpPTTCY
Mocelnenepin IIeIe Il JKOHE Tonesnaep
KYPacThIPAJIbI;

3 - QJeyMeTTIK,

asgKTaraHHaH

STUKAJBIK JKOHE FBUIBIMU
oMtapsl eckepe OTBIPBIIL, HiKipaepal
KaJBIOTACTBIPY ~ YLIIH  MY3blKa  TEOPUSCHIH
3epTTey CallaChIHJaFbl aKMapaTThl )KMHAY >KOHE
MHTEpIpeTalusIayabl )Ky3ere acblpaibl;

4 - My3bIKa TEOPUSACHIH 3€pTTEY CallaChIHIAFbl
aKnmapaTThl, UAesIapibl, MOcelenepai KoHe
menrnmaepl MaMaHJapFa, COHAal-aKk MaMaH
eMec MamMaHapra xadapiaiiisr;

5 - OoCHI calaga oJaH dpl OKyAbl 63 OeTiHIIe
KAIFACTBIPY YIIIH KOKETTI My3bIKa TEOPUSCHIH
3epTTey  callachlHla  OKBITY  JaF/bUIapblH
KOJIJaHA[Tbl;

6 - MemJIeKeT JaMyBIHBIH OachiM OarbITTapbIH
KOHE KOFaMHBIH OJIEYMETTIK KaKeTTUIIKTEpiH

IMocae ycmemHoro
o0yyarommecsi OyayT
-1 - JleMOHCTpUpYET 3HaHUS U [TOHMMaHHUE B
o0jgacT  M3y4EHUS]  TEOPUM  MY3bIKH,
OCHOBAHHBIE Ha IEPEIOBBIX 3HAHUSIX B 3TOM
o0nacTy;

2 — IlpumeHser 3HaHMS M IOHMMaHHE Ha
npodeccuoHalbHOM  ypOBHE, (hopMynHupyer
apryMEeHTbl M pelaeT MpoOjeMbl H3yYeHHs
TEOPHH MY3BIKH;

3 - OcymiectBisier cOOp M HHTEPIPETALHIO
nHpopManuu B 00JACTH M3Y4YEHHUS TEOPHUH
MY3BIKA Ui (OPMHUPOBAHUS CYXKAECHUH C
YUETOM COIUAIIBHBIX, ITHYECKUX M HAYYHBIX
coo0OpakeHMif;

4 - Coobmaer uHpOpMALIUIO, UJCH,
npoOJeMbl U pelleHus B 00JacTh H3Yy4eHUs
TEOPHH MY3BIKH, KaK CIEIHaIncTaM, TaKk U
HeCTeLUaINCTaM;

5 - [IpumeHnsier HaBbIKKM OOy4YeHUsI B 00JaCTH
M3yYeHUs TEOPUH MY3BIKH, HEOOXOAUMBIE /IS
CaMOCTOSITEIILHOTO MIPOIOJDKECHUS
JanpHeero ooy4eHus B JaHHOH 00J1acTy;

6 — Hccnemyer oOpa3oBaTenpHYIO Cpemy ¢
y4ETOM NPUOPUTETHBIX HanpaBJIeHUN

3aBeplIeHHsl Kypca

After successful
students will be
1 - Demonstrates knowledge and understanding in
the field of studying the theory of music, based on
advanced knowledge in this field;

2 - Applies knowledge and understanding at a
professional level, formulates arguments and
solves the problems of studying the theory of
music;

3 - Collects and interprets information in the field
of studying the theory of music for the formation
of judgments taking into account social, ethical and
scientific considerations;

4 - Communicates information, ideas, problems
and solutions in the field of studying the theory of
music, both to specialists and non-specialists;

5 - Applies teaching skills in the study of music
theory, necessary for independent continuation of
further education in this field;

6 - Explores the educational environment, taking
into account the priority areas of state development
and social needs of society.

completion of the course,

9




€CKepe OTBIPHII, O11iM Oepy OpTachIH 3epTTEH .

pa3BUTHS  TrOCYIapCcTBa
norpeOHOCTEH 001IecTBa

u COIIMaJIbHBIX

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

| -

Kypcmoiy Kbickawa mazmynst / Kpamkoe cooeprcanue kypca/ Course summary

My3bIKaNbIK ~ IpaMOTa,  MaXOPJBIK  KOHE
MHUHOPJIBIK JKYHenep, HOTaJapAblH Y3aKTBIFbI,
MY3BIKQ/IaFbl aJbTepalus Oenriiepi, y3umicTep,
KBapTOKBHHT IIEHOEPi, HOTaFa HOTAIap.Ib JKa3y,
HOTAJAP/BIH SPINTIK OeNriieHyi XpoMaTHKAaJIbIK
KOHE JTMaTOHUKAJIBIK UHTEpBaIIAp,
MY3bIKaJaFbl WHTEPBAIIAP MEH aKKOpATap,
XaJIBIK MY3BIKaChIHBIH JIaTapbl, aybICIIAJIbI JIAJ,
JTMHAMUKAIBIK PEHKTED

My3bikanbHas
MUHOpHAasi CHUCTEMBI,
3HaKM aJbTEepallid B MY3bIKE, May3Hl,
KBapTOKBUHTOBBIA KpYT, 3amuch HOT Ha
HOTOHOCIIE, OyKBEHHOE OO0O3HAUYE€HHE HOT,
XpoMaTHYeCKHe u JTUATOHUYECKUE
WHTEPBAJIbI, UHTEPBAIIBI K aKKOPJIbI B MY3BIKE,
Jaabl HapOJHOM MY3BIKHM, NEPEMEHHBIN Jaf,
JTMHAMUYECKHAE OTTCHKH.

rpamora, MaxopHad n
JJIIMTCIIBHOCTH  HOT,

Musical notation, note durations, alterations, pause,
tempo, conducting techniques, abbreviations of
musical notation, two-voice recording, accolade,
meter, rhythm, intervals, chords, septaccords, fret,
frets of folk music, tonality, kinship of keys,
chromatism, alterations, melody, texture, melody
structure.

Ilocmpexsusummepi / Ilocmpexsuszumat/ Postrequisites

Xopeorpadus Tapuxbl, XaJbIK
XOpeorpausIIbIK IIbIFapMAalIblIbIFBIHBIH
TapUXbl

Ucropus xopeorpaduu, Mcropus HaponHoro
Xopeorpagpuueckoro TBOpUECTBa

History of Choreography , The History of folk
choreographic creativity

bazoaphama rcemexwici / Pykosooumenwv npozpammul/ Programme manager

Amupxam3un H.K. nenaroruka
FBUTBIM/IAPBIHBIH MarucTpi
Aiicuna C.T. nenaroruka Maructpi

Aiicuna C.T. maructp negaroruku
Amupxam3uH H.K.Maructp nemarornyeckux

HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education
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Homa cayammutinvizel scone myzvikanoik y2oimoap/ Homnaa zpamoma u mysvikanvuvie nonamus/ Note and Musical Notions

OKy makcamuwt / Yueonan yenwv/ Purpose

bacrankbl  HOTanbBIK  CayaTTBUIBIKTHI  JKOHE
MY3bIKaHBIH HETI3T1 TEOPHUSIIBIK aCIEeKTIIepiH
MEHIepY JaFIbUIAPBIH KaJIBIITACTHIPY.

IlonnManue HaBBIKOB OCBOEHHS HadaJIbHOM
HOTHOM IpaMOThI U MY3bIKQJIbHBIX MOHSITHH

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxvimy

Hamuoiceci / Pesynomamot o6yuenus / Learning outcomes

Kypcrtbl coTTi asiKTaraHHaH KeHiH
OimiManymbLIap

1-Ochbl canmanmarbl anAbBIHFBI KaTapibl Oimimre
HETi3/IereH  HOTaJblK  IpaMoTajap  MEH
MY3BIKJIBIK YFBIMIApP CAlaChIHIAFbl OUTIM MEH
TYCIHIKTEP/II KOpceTe/Ii;

2-bimiMi MEH TYCIHITIH KociOum JeHreiine
KOJIJaHa/(bl, HOTa I'pamMOTachl MEH MY3bIKaJIbIK
TYCIHIKTEp/li MEHIepy MaceeepiH mele/i;
3-OJleyMeTTIK, ATUKAJbIK JKOHE  FBUIBIMHU
nanbpIMJIayJap/ibl  €CKepe OTBIPbIN, MIKIpIAepIl
KaJIBIITACTBIPY YILIIH HOTAJIBIK I'pamMoTalap MEH
MY3BIKJIBIK YFBIMIAPABI 3€PTTEY CallaChIHIAFbI
aKnmapaTThl JKMHAy MEH HWHTepHpeTanusiayabl
KY3ere achIpajibl;

4-My3blka TEOPHSACHIH 3€pTTey CajlaChIH/AaFbl
aKnmapaTThl, WACSIApIbl, MOCENeNepai JKoHe
HienrimMaepi  MaMaHAapra, COHJai-ak MaMmaH
eMec MaMaHJlapFa xabapJianibl;

5-Ocbl camafa ojaH opi OKyasl €3 OeTiHIIe
KAITFACTBIPY YIIIH KAXETT1 HOTa TPaMOTachl MEH
MY3BIKAJIBIK YFBIMIAPIbl OKY CaJachlHJIa OKBITY
TaFAbUIaPBIH KOJIIaHAIbI,

6-MemiiekeT JaMyBIHBIH OachiM OarbITTapbIH
XKOHE KOFAMHBIH OJIEYMETTIK KaKeTTUIIKTepIH
ecKepe OTBIPBII, O11iM Oepy OPTAChIH 3ePTTEN L.

IIocne ycnemHoro
o0yuarwmuecs OyayT
1 - JleMoHCTpUpYET 3HAHUSA M MMOHUMaHHUE B
00JIaCTH HOTHOW I'paMOThl U MY3BIKAJIbHBIX
MOHATUH, OCHOBAaHHBIE HA  MEPEIOBBIX
3HaHUSX B 3TOH 06nacTu;

2 — Ilpumenser 3HaHWS W TOHMMAaHHE Ha
poeCCUOHATILHOM  YPOBHE, (OpPMYJIHUpYeT
apryMEHTBl M pelIaeT NpoOJeMbl H3yYeHHS
HOTHOW I'paMOThI U MY3bIKaJIbHBIX TTOHITUH;

3 - OcymiectBisier cOOp M HWHTEPIPETAIHIO
uHpopManuu B 00JacTH M3y4YEHUs HOTHOM
IpaMOTBl W MY3BIKQJIbHBIX TOHATHH ISt
dbopMHpOBaHUSA  CYXKAEGHUH C  y4eTOM
COIMANIBHBIX,  JTHYECKUX W  Hay4YHBIX
coo0OpakeHMif;

4 - Coobmaer uHpOpMALIUIO, UJCH,
npoOJeMbl U pelleHHs B 00JacTH H3Yy4eHUs
TEOPHH MY3BIKH, KaK CIEIHaIncTaM, TaKk U
HeCTeLUaINCTaM;

5 - [IpumeHnsier HaBbIKKM OOy4YeHUsI B 00JaCTH
M3yYeHHUs] HOTHOM I'paMOThl U MY3bIKaJIbHBIX
TTOHATHUH, HEOOXOIUMBIX TUTSt
CaMOCTOSITENIEHOTO MIPOIOJKEHHUS
nanpHelero oOy4eHus B JaHHOW 001acTu;

6 — Hccrenyer oOpa3oBaTelbHYIO Cpely C
y4eTOM IPUOPUTETHBIX HampaBJICHUN

3aBeplIeHUusl Kypca

After successful
students will be
1 - Demonstrates knowledge and understanding in
the field of musical notation and musical concepts,
based on advanced knowledge in this field;

2 - Applies knowledge and understanding at a
professional level, formulates arguments and
solves the problems of studying musical notation
and musical concepts;

3 - Collects and interprets information in the field
of studying musical notation and musical concepts
to form judgments taking into account social,
ethical and scientific considerations;

4 - Communicates information, ideas, problems
and solutions in the field of studying the theory of
music, both to specialists and non-specialists;

5 - Applies teaching skills in the field of musical
notation and musical concepts necessary for
independent continuation of further education in
this field;

6 - Explores the educational environment, taking
into account the priority areas of state development
and social needs of society.

completion of the course,
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pa3BUTHS TOCYIapcTBa W COLMAIBHBIX
norpeOHOCTEH 001IecTBa

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

- | - | -

Kypcmoiy Kbickawa mazmynst / Kpamkoe cooeprcanue kypca/ Course summary

Ckpurika xoHe Oacc KuITTepi, HOTaNBIK jka30a, | CkpunuuHbeld W OacoBblid  kimouM, HoTHas | Violin and bass keys, musical notation, major and
MaKOpJIBIK ~ JKOHE  MHHODPJBIK  TaMMmaiap, | 3alich, MaKOpHas W MHHOpHas ramMmbl, | minor scales, musical concepts and terms, basic
MY3BIKQJIBIK YFBIMJIAp MEH TEPMHHICp, HETI3ri | My3bIKalibHble  TOHSATHS  ©  TepmuHsbl, | rhythmic schemes, the concept of meter and
BIPFAKTBIK CXeMajlap, METp JKOHE bIPFaK YFBIMBI, | OCHOBHBIE PHTMHYECKHE cxeMbl, moHstue | rhythm, signs of alteration, the con-cept of the first
anmpTepauusi  Oenriiiepi, TYBICTBIH  OIpiHINI | METpa W PUTMa, 3HAKU anbrepaiuu, noustue | degree of kinship, deviations and modulations,
JOpexkeci, aybITKy JKOHE MOAYJSIMS TYCIHIri, | mepBOi CTenmeHu pojacTBa, orkiaoHenus u | sharps and flats, bekar, letter designation, name
OTKIp JKoHe Oemomnm, Oekapanap, OpiNTIK | MOAYJSALMK, JUe3bl W Oemonu, Oekapsl, | and translation of tempo

Oenriney, TEMIT aTaybl )KOHE ayaapMachl OykBeHHOEe  00O3HA4YeHHE, Ha3BaHHE U
epPeBO/T TEMITa

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

Conbhemkno, My3bIKaIbIK-BIPFAKTHI O1TIM Conbhemxno, OCHOBBI My3bIKaJIbHO- Solfeggio, Fundamentals of musical and rhythmic
Herizaepi-2 PUTMHUYECKOTO BOCITUTAHUS-2 education-2

bazoaphama rcemexwici / Pykosooumens npozpammsl/ Programme manager

Amupxam3un H.K. nenaroruka Aiicuna C.T. Maructp neiaroruku Aisina S.T. Master of Education
FBUTBIMJIAPBIHBIH MAarucTpi Amupxam3un H.K.maructp nenarorndeckux | Amirkhamzin N.K. Master of Education
Aiicuna C.T. nenaroruka Maructpi HayK
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2 2 Kypc CTyJeHTTepiHe apHAJIFaH 3JIeKTUBTIK mIHAep /

students

DJIeKTHBHbIE TUCHUTLUIHHBI ISl cTyAeHTOB 2 Kypca Elective courses for 2nd year

Knaccukanwvix, ouoin meopuscol men npaxkmuxacot-1/Teopus u npakmuxa knaccuueckozo manya-1/Theory and practice of classical dance-1

Oky maxcamul / Yueonan yenv/ Purpose

KBI3METI KOHTEKCIH]IE
OHEp cajachIH/a
KJIACCHKAJIBIK TEOPHSCHI MEH
MPaKTUKACBIHBIH HETi37epiH, Kazy
JaFIbUTAPBIHBIH  HET137IEPiH, KIACCUKAIBIK O
KAMBUIIAPBIH ~ OPBIHAAY  TEXHHKAchl  MEH
9/IiCTEMECIH, CTAHOK JKaHBIHJA, 3aJI OPTACBIHJA
9K3EPCUCTI MY3aIBIK CYHEMENJIey epeKIIeIiriH
MEHIepreH KY3bIpeTTi MaMaH Jaspiay..

Moaenu-nemMansic
XOpeorpadusIIbIK
ou

[TonroToBka KOMIIETEHTHOTO CIICIIUAIMCTA B
obnactu XopeorpaduyecKkoro HCKYCCTBa B
KOHTEKCTE KYJIbTYpPHO-/I0CYTOBOM
JCATCIIHOCTH,  BIJIQJICIONIETO  OCHOBaMH
TEOPHUH M TPAKTUKH KJIACCHYECKOTO TAHIIA,
OCHOBaMu COYHNHUTCIBCKUX HAaBBIKOB,
TEXHUKU U METOJIUKU UCIIOJHCHUS IBUKCHUIN
KJIACCUYECKOI'0 TaHLA, CHeUUu(UKU MY3bl-
KaJbHOTO  CONPOBOXKACHHUS 3K3epcuca y
CTaHKa, Ha CEPEINHE 3aa..

Training of a competent specialist in the field of
choreographic art in the context of cultural and
leisure activities, who knows the basics of the
theory and practice of classical dance, the basics of
composing skills, techniques and methods of
performing classical dance movements, the
specifics of musical accompaniment of the exercise
at the loom, in the middle of the hall..

Oxbimy namuorceci / Pesynemamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepiieHusi Kypcea | After successful completion of the course,
oiiManymbLIap oOyuarommecst OyayT students will be

1-xnaccukanblk OWAIH JIEKCUKAachlH KOpCeTy;
KJIACCUKAJIBIK OUIIH HETi3aepi

2-0Ky MarepwajblH JKeTuInipy  OoifpIHIIA
0a3anblK OUTIM MEH NpPaKTUKAIBIK TOXKIpHOeH1
naiifajiany,

3-Knaccukanslk Ou cabarblH JalbIHIAY >KOHE

OTKIZy oiicTeMeci OOWBIHIIA  OIICTEMEINIK
MaTepuaIaapabl KOJIgaHy

4-KJTaCCUKAIIBIK onniyg OPBIHIAYIIBLUIBIK
TEXHUKACBIH  KETUIAIPY DJIEMEHTTepi  MeH

TOCUIAEPIH 3epAeliey TOCUIIEPIH Tanaay

5-0ayeT CTAaHOTBIHBIH J>KaHbIH/A YKOHE 3aJIbIH
OopTachIiHAAa AK3EPCHUCTIH HETI3T1 KUMBUIIAPhIH
opblHAaysna OuliMaepi MEH  ICKepiiKTepiH
KETULIIPY;

6-OKBITYIBIH ~ KJIACCUKAJBIK JKOHE
OMICTEPIH KOJIJIaHy,

3aMaHayu

1-moka3pIBaTh  JIGKCHKY  KJIACCHYECKOTO
TaHI[a; OCHOBKI KJIACCHYECCKOTO TaHI[a
2-KCI0JIH30BaTh 0a3oBbIE 3HAHHSA u
MPAKTUYECKHIA OTBIT TI0 COBEPIICHCTBOBAHUIO
yueOHOro Marepuarna,

3- TMpUMEHSATh METOAWYECKHH MaTepuall o
MCETOAUKE ITOATOTOBKH H HpOBeI[CHI/IH ypOKa
KJIACCHYECKOIr0 TaHIIa

4 - aHaJ'II/ISI/IpOBaTB IIoaxoabl K I/I3y‘—IeHI/IIO
JJIEMEHTOB U TIPUEMOB COBEPIIICHCTBOBAHUS
HCHOHHHTeHLCKOﬁ TCXHUKN KJIIACCHUYCCKOTO
TaHIa

5' COBepHIeHCTBOBaTB 3HAHUA H YMeHI/Ifl B
WCTIOJTHCHUU OCHOBHBIX JIBMDKEHUI dK3epcuca
BO3JIe 0AJICTHOTO CTaHKa M Ha CEepeJINHE 3aJ1a;
6- MPUMEHSTH KJIaCCHYECKUE U COBPEMCHHBIC

MCTOABI MPCTIOJaBaHUA,

1- demonstrate classical dance vocabulary; basics
of classical dance

2-use the basic knowledge and practical experience
to improve the training material

3-apply  methodological material on the
methodology of preparing and conducting a
classical dance lesson

4-analyze approaches to the study of elements and
techniques for improving the performance
technique of classical dance

5-improve knowledge and skills in performing the
main movements of the exercise near the ballet
machine and in the middle of the hall;

6-apply classical and modern teaching methods,
7-distinguish between the features of domestic and
foreign dance choreographic schools.

8-know the terminology of classical dance by
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7-0TaHBIK KOHE MIETENIIK Ou XopeorpapHusIIbIK
MEKTENTEPiHIH ePEKIICITIKTePiH aXKbIPaTy.
8-kiaccuKaiblK OM TEPMHHOJIOTHACHIH JKaTKa
oiy;

7-paSHH‘{aTB OCOOEHHOCTH OTE€YECTBEHHBIX H

3apyOexKHbIX TaHLIEBAJIbHBIX
xopeorpauuecKkux mKoI.
8-3HaTh Hanu3ycThb TEPMUHOJIOTHIO

KJIIaCCHYCCKOI'O TaHLa,

heart;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3BIKaNbIK — BIPFAKThI O111iM Heriznepi - 1

OCHOBBI MY3BIKAJILHO-PUTMHYECKOTO
BocruTanus - 1

Fundamentals of musical and rhythmic education -
1

Kypcmuiy kbickawa mazmynst / Kpamxoe codepicanue kypca/ Course summary

KypcThlH ~ Ma3MyHBI — KJIACCHKAQJIBIK  OWJIiH
TEOPUSACHI MEH OKYy KOMOWHAIMSUIAphl MEH
ATIOATEPIH NMPaKTUKaa 3epaeiey, KUMbUIIApIbl
OpPBIHJIAy EpEeKENepiH cayaTrThl KepceTy
COHJAM-aK CTAaHOK »JKaHBIHJIA JKOHE 3allIbIH
OpTachlHAa  KJIACCUKAJIBIK ou HeT131H1e
KOMOHMHAIHSIAPIbI KYpacTbIpy 0OJIBIII
TaObLIAIbI.

OCHOBHBIE TEPMHHBI KJIAaCCUYECKOTO TaHIIA
[TocranoBka kopmyca, MO3UUMHA PYK U HOT.
DK3epcuc y CTaHKa. DK3€pCHC Ha CepeauHe
3ama.  Allegro.  DieMeHTBHI  BpalleHHU.
Koopnuna- 1usi B MCHOJIHEHUM JBUKECHHIA.
bonpmme u Manble MO3BI  KIIACCHYSCKOIO
taHua. CBs3yrolue 3J€MEHTHl Uil COCTaB-
JIECHUS KOMOHMHAIMH M IIENOYEK IBHMKECHHH.
Adagio IlocTpoeHne ypoka KJIacCHYECKOTO
TaHia. Meroguyeckue peKOMEHIAUu TI0
MIPOBEACHUIO YPOKOB KJIIACCHYECKOT0 TaHIla

The basic terms of classical dance are the setting of
the body, the position of the arms and legs.
Exercise at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of rotations.
Coordination in the execution of movements.
Large

and small poses of classical dance. Connecting
elements for making combinations and chains of
movements. Adagio Building a classical dance
lesson. Guidelines for conducting classical dance
lessons

ITocmpexsusummepi / [locmpexeuszumeui/ Postrequisites

Krnaccukanblk OMIiH T€OpHs MEH MPAKTUKACHI-2 ‘ Teopust 1 mpaKTHKa KJIACCHYECKOTO TaHIA-2 ‘

Theory and practice of classical dance-2

bazoaprama rcemexwici / Pykosooumens npozpammel/ Programme manager

Xu30ysmaeBa J.B OKbITYIIBICH
IMasxmeroBa Bb.E. ara OKbITyIIBICH]

Xu30ysaaesa J.B npenonasarens,
HlasixmeroBa b.E cTtapmuii npenogaBarenb

Xwu3zoyaaesa J.B lecturer
Iasxmerosa B.E. senior lecturer
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Knaccukanvix ou npakmuxymut-1/Ilpakmuxym no knaccuueckomy manyy-1/Classical dance workshop-1

OKy makcamuwt / Yueonan yenwv/ Purpose

Knaccukanblk OWAiH HETI3ri IIapTTapbl-IeHeHi
KOI0, KOJI MEH asKThlH oOpHaiacybl. baier
TaFaHBIHAAFBl KATTBIFY JKar-  THIFy3aJIIbIH
opracbiHAa. AJsuterpo. AWHamy 53JIeMEHTTEpI.
Kumbuigapast OpbIHIayAa yitnecripy.
Kitaccuka- JbIK OWJIIH YJIKEH *OHE Killi
no3anapbl. KoMmOuHanmmsiap MeH KO3Fallbic
Ti30eriH Kypyra apHanraH OalIaHBICTBIPYIIBI
ane-
MeHTTep. Kiaccukansik 61 cabarbiHna Aaxuo.

[ensro Kypca ABJISIETCS U3y4yeHue
TEPMUHOJIOTHH ,0TpaboTKa y4eOHBIX
KOMOMHAIMi{ ¥ OTIOAOB KJIACCHYECKOTO
TaHIIAa HA TPAKTHKE, TPAMOTHBIA ITOKa3
JBUKCHHI U MIPaBUJIA UCIIOTHECHUS , & TaK XKe
COYMHECHUE KOMOWHAIMH Yy CTaHKa W Ha
cepelMHE 3aja Ha OCHOBE KJIACCHYECKOTO
TaHIIA.

The purpose of the course is to study terminology,
practice training combinations and etudes of
classical dance in practice, correctly show the
movements of the rules of performance , as well as
compose combinations at the machine and in the
middle of the hall based on classical dance.

Knaccuka- eIk Om  cabakrapblH — OTKI3Y
OOMBIHIIIA 9/IICTEMEITI KYCBIHBIM/IAP.
Oxvimy nomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
KypeTbl coTTI asKTaFaHHAH keiiin | [Tocie ycmemHoro 3aBepmenusi Kypca | After successful completion of the course,
olrimasymbLIap od0yuarommecst OyayT students will be
1-Genmrimi  Oip  KO3FaJbICTBI  dficTeMenik | 1- MeToaMvecKku rpaMoTHO mokaszath To wiu | 1-methodically correctly show this or that

TYPFBIJIaH CayaTThl KOPCETY KOHE OHBI OPBIHIAY
epexerniepl Typajbl alTy jKOHE OCBl KO3FaJbICThI
OpbIHAAYFa YHPETY.

2-0Ky MaTepHallblH KeTUAipy OoMbIHIIA OLIiM
MEH MPaKTUKAJIBIK TOKIpUOEH]1 Maiianany,

3-0M YKBIMBIMEH JKYMBIC Ke3iHIe OumiMai

KOJIZIaHy
4-K1aCCUKAIIBIK onmaiH OPBIHJAYIIBUIBIK
TEXHUKAChIH JKETUIIPY  JJIEMEHTTEpl MEH

TOCUIZIepiH 3ep/eriey TICUIAEePiH Tanjaay

5-0asileT CTaHOTBIHBIH JKaHBIHJA OHE 3aJ/IbIH
OpTachlHJA HK3EPCUCTIH HETI3ri KUMBUIIapbIH
OppIHIAyna OuriMaepl MEH  ICKepJiKTepiH
KETUAIPY;

6-KJacCHKalIbIK OM DIIEMEHTTEpPIH YHPEHYIIH

WHOE JIBIDKEHUE M PaCcCKa3aTh O €ro MpaBmiiax
WCMIONTHEHUS ¥ HAyYUTh HCHOJHATH OTO
NIBIDKEHUE.

2-UCTIONIb30BaTh 3HAHUS W MPAKTHYECKHA
OMBIT 110 COBEPIICHCTBOBAHHIO Y4EeOHOTO
MaTepuarna,

3- nmpuMeHSATh 3HaHWA TpU  paboTe ¢
TAHIEBATHHBIM KOJIJIEKTUBOM

4 - aHanMM3WpOBATh TOAXOABI K HW3YYEHUIO
JJIEMEHTOB U TPHEMOB COBEPIICHCTBOBAHUS
HUCIIOJIHUTEILCKOM TEXHUKHU KJIIACCHUYECKOI'O
TaHIIa

5- COBCPHICHCTBOBATh 3HAHUA W YMCHHUSA B
WCIIOJTHEHUU OCHOBHBIX JBMKCHHH DK3epcuca

BO3JIe OAJIETHOI'O CTAHKA M Ha CCPCANHCE 3aJia,

movement and tell about its rules of execution and
teach how to perform this movement.

2-use the knowledge and practical experience to
improve the training material,

3-apply knowledge when working with a dance
group

4-analyze approaches to the study of elements and
techniques for improving the performance
technique of classical dance

5-improve knowledge and skills in performing the
main movements of the exercise near the ballet
machine and in the middle of the hall;

6-apply classical and modern methods of learning
the elements of classical dance,

7-distinguish between the features of domestic and
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KJIACCHKAJIBIK
KOJI/IaHy,
7-0TaHBIK KOHE MIETEIIIK ON XopeorpapusIbIK
MEKTENTEPiHIH ePEKIICITIKTePiH aXKbIPaTy.

JKOHE  3aMaHayH  OJICTEpiH

6- IPUMEHSTH KJIACCHYECKUE U COBPEMEHHbIC
MECTOAbL padyduuBaHuAa 3JICMCHTOB
KJIACCHYECKOr0 TaHIIa,

7-pa3nuyath OCOOCHHOCTH OTCYECTBCHHBIX U
3apyOeKHBIX TaHIEBAIbHBIX
XopeorpaguuecKux MIKOJ.

foreign dance choreographic schools.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3BIKaNbIK — BIPFAKThI O111iM Heriznepi - 1

OCHOBBI MY3BIKAJILHO-PUTMHYECKOTO
BocruTanus - 1

Fundamentals of musical and rhythmic education -
1

Kypcmuiy kbickawa mazmynst / Kpamxoe codepicanue kypca/ Course summary

baner TaraHbIHIAFbBI KATTHIFY. JKaTTBIFY 3aJ1bIH
opTaceiHIa. AJulerpo. AWHaIy 3JEMEHTTEpi.

KuMbuimapael  opblHAayma — yd-  JICTIpy.
Knaccukanplk ~ OumiH  YAKeH JKOHE  KimIi
nmo3anapel.  KoMOuHanusmiap  MeH — OyKia
KO3FaJIbICTap bl KypyFra apHaJIFa”H

OaiimaHBICTRIPYIIBI 37IeMeHTTep. Anaxuo. [lopt-
ne-bpa.

DK3epcuc BO3JI€ CTaHKa. OK3EpPCHC Ha
cepenune  3ama.  Allegro.  DnemeHTHI
BpamieHuii. KoopauHanuss B BBIIOJHCHHUH
IBIOKEHHH. bolplime W MalleHBKHE IT03BI
KJIaCCHYECKOT0 TaH-

ma. CoeguHHUTENbHBIE  DJIEMEHTHI
COCTaBJIEHHUS KOMOHMHA- LHUH U
newkennit. Adagio. Portde bras.

ISt
LEIBIX

Exercise at the ballet bar. The exercise is in the
middle of the hall. Allegro. Elements of rotations.
Coordination in the execution of movements.
Large and small poses of classical

dance. Connecting elements for composing
combinations and whole movements. Adagio. Port
de bras.

ITocmpexsusummepi / [locmpexeuszumui/ Postrequisites

Krnaccukanslk 01 mpakTHKyMbI-2, Kitaccukabik
OM NPaKTUKYMBbI-3

[IpakTUKyM IO KJIIACCHYECKOMY TaHILy-2,
ITpakTHKYM 110 KJIACCHYECKOMY TaHIy-3

Classical dance workshop-2, Classical dance
workshop-3

bazoapnama scemexuici / Pykosooumenv npozpammst/ Prog

ramme manager

Bbaounu C.C. ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITYIIBICHI

baonu C.C..crapmuii npenoaaBaress,
IlasxmeroBa b.E. crapuuii npenogasaTeb

Babich S. S. Senior lecturer

Iasxmerosa B.E. Senior lecturer
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Xopeozpaghua mapuxs/Hcmopus xopeozpagpuu/ History of Choreography

OKy makcamuwt / Yueonan yenv/ Purpose

- xopeorpadusi, CTUIBACP MEH KaHPJIAPIBIH
KaJIBIIITAaCy TApUXBIH 3€PTTEY apKbLIbl MOJCHHU-

-popmupoBanue CHUCTEMBI KYJIbTYpPHO-
JCTETHUYECKUX  LEHHOCTEH  IOCPEICTBOM

- formation of a system of cultural and aesthetic
values through the study of the history of the

ACTETHKAJIBIK KYHJIBUIBIKTAP KYHECIH | M3y4eHHsI UCTOPUH CTAHOBIICHHUS formation of choreography, styles and genres.
KaJIBINTACTBIPY.

Oxvimy nomuaiceci / Pezyniomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie ycmemHoro 3aBepumienusi kKypca | After successful completion of the course,
oisimasrymbLIap odyuarommecsi OyayT students will be

1-Op Typai Tapuxu I9yipaepiH, CTUIbAEP MEH
OarpITTapAbIH ~ XOpeorpadusuIblK  ©HEPIHIH
allpbIKIIa epeKIleTikTepl Typaubl OuTimMaepiH
KepceTe/i;

2-kociOu  JeHrelJe My3BIKAbIK CayaTThUIBIK
Heri3/1epi OLTIMIH KOJIIaHa bl

3-OJeyMeTTIK, OJTUKANBIK JKOHE  FBUIBIMU
Ke3KapacTapIbl eckepe OTBIPHITI,
nanibIMIayIap bl KaJIBIITaCTBIPY YIIiH
xopeorpadusi TapuXbIH 3€PTTEY CalaChIHAAFBI
aKnmapaTThl KUHAYJBl J)KOHE TYCIHIIPYIl JKy3ere
achIpabl;

4-OneMaIiK >KOHE OTaHJABIK XopeorpadusIbIK
OHEP/IIH TYPJIEPIH, CTWIbJEP] MEH >KaHpJapbliH
TaJIJail OTBIPBIN

S-xopeorpadusIbIK eHep TYBIHABLIAPBIH
Ma3MyHBIHA, JApaMaTyprHsChlHA, MY3bIKAChIHA,
XopeorpadusiCbIHa, CIIeHOTpausIChIHA,
OPBIHJIAYIIBUIBIK MIEOEpIITIHEe Kapail Tanaaiabl.
6-xopeorpadusiblk  eHepae OOJBIT  JKaTKaH
3aMaHayd ~ ynaepicrepli  TYCIHEOl  XKoHe
Oaramaipl.

7-xopeorpadusinelk  OimiMm  Oepy  canacelHIA
OLTIMII MEHTepreH JKOHE OJapabl MOJICHU-

1-

ACMOHCTPUPYCT 3HAHHUA OTIIMYUTCIIbHBIX

0COOEHHOCTEM xopeorpapuuecKoro
HCKYCCTBA Pa3JIM4YHBIX HMCTOPUYECKUX OIIOX,
CTHJIEN U HAIIPABIICHUN;

2 — IpUMEHSIET 3HaHHUSA OCHOB MY3bIKAJIbHOM
rpaMoOTHl Ha MPOPECCHOHATTEHOM YPOBHE

3 - ocylecTBiIseT cOOp U HMHTEPHpPETAIHIO
nHpopMauyd B 00JACTH W3YYEHUS HCTOPHUH
xopeorpaguu st GOPMHUPOBAHUS CYXKAECHUN

C

YU4e€TOM COIIMaJIbHBIX, OTHYCCKUX n

Hay4YHBIX COOOpaKeHHIA;

4 -

pazOupaTecsi B BUJIAX, CTHJIAX U JKaHpPax

MHPOBOTO u OTE€YECTBEHHOTO
XOpeorpaguuecKoro NCKycCTBa

S-aHAMU3UPYET POU3BEICHUS
XOpeorpaguuecKkoro HMCKycCTBa HCXOIS W3
CoJIepKaHus, JpaMaTypruu, MY3BIKH,
xopeorpadum, crieHorpaduu,
WCIIOJTHUTENBCKOTO MacTEPCTBA.

6

-IOHUMACT MW OLCHUBACT COBPEMCHHBIC

HPOLECCHI, MPOUCXO/ISAIINE B
xopeorpaduueckoM HCKYCCTBE.

7-

BJIagcCT 3HaHUAMHU B obiactu

xopeorpaduaeckoro o0pa3oBaHUs U YMEET UX

1-demonstrates knowledge of the distinctive
features of choreographic art of various historical
eras, styles and trends;

2-applies the knowledge of the basics of musical
literacy at a professional level

3-collects and interprets information in the field of
studying the history of choreography to form
judgments based on social, ethical and scientific
considerations;

4-versed in the types, styles and genres of world
and domestic choreographic art

5-analyzes the works of choreographic art based on
the content, drama, music, choreography,
scenography, performance skills.

6-understands and evaluates the modern processes
taking place in the choreographic art.

7-has knowledge in the field of choreographic
education and is able to use it in cultural and
leisure activities;

8-explores the cultural and leisure environment and
formulates his views on the state and development
of choreographic art
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JeMalibIC KbI3METIH/IE TaiiianaHa anajibl; UCIONIb30BaTh B KYJIBTYPHO-AOCYTOBOM
8-MoZICHH-IEMAIBIC  OPTACHIH 3EPTTEHl JKOHE | NeSATeIbHOCTH,

xopeorpausiblKk  ©HEepAlH  JKaii-Kylhi MeH | 8 — uccienyer KylbTypHO-AOCYTOBYIO Cpely
JaMybIHa 63 KO3KapacTapblH KAIBIITACTHIPAAbl | U (DOPMYIHPYET CBOM B3IJISIIBI HA COCTOSTHUE
1 pa3BUTHE XO0peorpapuueckoro HCKyccTBa

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bIKa TEOPHUSCHI | Teopust My3bIKH | Music Theory

Kypcmoiy kvickawia mazmynot / Kpamxoe cooepacanue xkypca/ Course summary
bu TapUXbl asiemM XaJbIKTapeiHbiy | Mctopus Ttanma OcHoBHble Hampasienus | The history of dance The main directions of the
XopeorpagpusiCbiH JIAMBITYIBIH Heri3ri | pa3Butusi  xopeorpaduu HapomoB Mmwupa. | development of choreography of the peoples of the

OarpiTTapel. Xopeorpadusaarsl Mekrentep meH | Illkonsr u Hampasienuss B xopeorpaduu. | world. Schools and directions in choreography.
OarpiTTap. Iller emmep OwiHiH namy Tapuxsl | Mictopus passButus Snonmu B crpanax | History of the development of dance in foreign

Kazakctan wMeH merengiy Oum MojeHueri. | Bocrounoit EBporbl. TanueBanpHas | countries. Dance culture of Kazakhstan and abroad.
Kazakcranubiy sxoHe XX-XXI racelpabiH mmier | kynbrypa  Kasaxcrama u 3apyOexss. | Folk and professional choreographic culture of
eIIepiHiH XaJbIKTBIK-KoCiON Xxopeorpadusiblk | HapomHo-npodeccronaabHast Kazakhstan and abroad of the XX-XXI century.

moneHueTi. bu mbrapmamibuieirel. Kazak Owu | xopeorpaduueckas kynbrypa Kaszaxcrama u | Dance creativity. Ways of development of the
OHEpIHIH  JaMy  JKOJIIapbl. Toyenciznik | 3apyoexbs XX-XXI BekoB. Tannesanbaoe | Kazakh dance art. Development of the Kazakh
Ke3eHIHJer Ka3zak Xxopeorpadusiiblk eHepiHiH | TBopuecTBo. Ilytm passutus kaszaxckoro | choreographic art of the period of independence.
JAaMyBbl. TaHIEBATBLHOTO HCKYCCTBA. PasButne
Ka3aXCKOTO XOpeorpaduueckoro HCKyccTBa
HepHoJia He3aBUCHMOCTH.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHep Tapuxbl, Ka3ak XopeorpadusChHbIH Hctopus uckyccts, Mctopus kazaxckoit Art History, History of Kazakh choreography
TapHUXbl xopeorpaduu
bazoaprama rcemexwici / Pykosooumens npozpammel/ Programme manager
Baouu C.C. ara OKBITYIIBICHI Ba6ouu C.C.crapmmii.npenoaaBaTeb, Babich S. S. Senior lecturer
CymambaeBa C.A OKBITYIIBICHI CymambaeBa C.A npenoaBaresnb CymambaeBa C.A Senior lecturer
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Xanvix xopeozpaghunnvix wivizapmauivliviesinolyy mapuxst | Hcmopus napoonozo xopeozpaguueckozo meopuecmea / The History of folk

choreographic creativity

Oky maxcamul / Yueonan yenv/ Purpose

Crynentrepnin Kazakctan MeH meT enuepaid
XaJIbIK XOPeorpaUsUIBIK IIBIFAPMAIIbUIBIFBIHBIH

naMy  Ke3eHAepl  Typalibl TYCIHIKTEPIH
KAJIBIIITACTBIPY, CTYICHTTEPAIH
KepKeMeHepra3aap IBIFAPMAaIIbUTBIFBIHBIH
TEOPUSACHI ~ MEH  Tapuxbl  CaJachIHIAFbI

O1TIMIIEPiH TAHBICTHIPY JKOHE UTepy.

dopmupoBaHKE y CTYACHTOB IPEICTABICHUS
00 JTanax pa3BUTHA HapOJIHOTO
xopeorpaduueckoro TBopuectBa Kaszaxcrana
U 3apyOeXHBIX CTpaH, O3HAKOMJICHHE U
OCBOCHHE CTYACHTaMH 3HaHUN B 00NacTu
TCOPUH WU  UCTOPHH  CAMOJCSTEIBHOTO
TBOPYECTBA.

Formation of students 'understanding of the stages
of development of folk choreographic creativity in
Kazakhstan and foreign countries, familiarization
and development of students' knowledge in the
field of theory and history of amateur creativity.

Oxvimy naomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie ycmemHoro 3aBepumienusi kKypca | After successful completion of the course,
oiiMmasrymbLIap od0y4arommecst OyayT students will be
1-B1  donbkiaoper  Typamsl  Oimimai  xanibelk | 1 - JlemoHcTpupyet 3HaHus 0 TaHueBaibHOM | 1-Demonstrates knowledge of dance folklore as a

IIBIFAPMAIIBUTBIFBIHBIH OHIMI PETiIH/IE KOpCeTe/i
2-xkociOu feHreiine OiMIM MeH TYCIHYIILUTIKTI
KOJITAaHATBI, TOJIENIEP/Ii TYKbIPBIMIANIBI )KOHE
XaJblK IIBIFAPMAIIBLIBIFEI TAPUXBIH 3€pTTEY
MoceJIeNepiH memne ;

3-OJeyMeTTIK,  JTUKAaJBIK FBUIBIMU
Ke3KapacTapIbl eckepe OTBIPBIIL,
naiibIMaaynappl  KaJblITAaCThIPy YLIIH XajbIK
IIBIFaPMaIIBUTBIFbI TapUXBIH 3eprTey
cajlaChIH/AAFbl  aKMapaTThl JKMHAYJbl  JKOHE
TYCIHAIPY/Il ’KY3€re achlpaibl;

4-xanplK [IBIFAPMAILIBUIBIFBl TAPUXBIH 3EPTTEY
caJlaChIH/IaFbl aKmaparThl, uaesapapl,
npobaemanap MeH Hienrimaep i xabapiaan sl
5-XaJpIK MIBIFAPMAIIBUIBIFEl TAPUXBI CaJaChIHIIA
OChl cajajla oOJaH opi OKyIbl e3 OeTiHIIe
KAIFACTBIPY YIIiH KaXETTi OKBITY TaFIbUIapbIH
KOJIJaHA[Tbl;

6-MeMIIeKeT JaMybIHBIH 0achiM OaFbITTaphIH

JKOHC

¢donbkIIOpE,
TBOpYECTBA
2 — IlpumeHsieT 3HaHWS W TIOHMMaHHWE Ha
poeCCUOHATILHOM  YPOBHE, (OpPMYIHUpYeT
apryMEHTBl M pelIaeT NpoOJeMbl H3ydeHHS
UCTOPUU HApOJIHOTO TBOPUYECTBA ;

3 - OcymiectBisier cOOp M HWHTEPIPETAIHIO
uHpopMaluKd B OOJACTH U3YyYEHHs] UCTOPUHU
HapOJHOTO TBOpYECTBA Ui (OPMHPOBAHUS
CYXJIEHUI C yUeTOM COIMAJIbHBIX, STHYECKUX
U HAy4YHBIX COOOpakeHU;

4 - Coobmaer wuHpOpMaNHIO, HJIEH,
MpoOJIeMBl U PEUIeHHs B O0JaCTH W3YyYeHUS
UCTOPUU HAPOJIHOTO TBOPYECTBA

5 - [IpumeHnsier HaBbIKKM OOy4YeHUsl B 00JIaCTH
UCTOPUHU HapOJIHOTO TBOPYECTBA,
HEe00X0IMMBbIe JUIS CaMOCTOSITENIbHOTO
NPOAOIDKEHUsT JajbHEWIero oO0y4deHus B

KaKk O IPOAYKTE HapOJHOTO

JIaHHOM 0071aCTH;

product of folk art

2-Applies knowledge and understanding at a
professional level, formulates arguments and
solves problems of studying the history of folk art ;
3-Collects and interprets information in the field of
studying the history of folk art in order to form
judgments taking into account social, ethical and
scientific considerations;

4-Provides information, ideas, problems and
solutions in the field of studying the history of folk
art

5-Applies the training skills in the field of folk art
history, necessary for independent continuation of
further training in this field,;

6-Examines the educational environment, taking
into account the priority directions of the state's
development and the social needs of society.
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KOHE KOFAMHBIH OJICYMETTIK KaXXETTUIIKTEepIH
€cKepe OTBIPBII, 011iM Oepy OPTAChIH 3ePTTEU/II.

6 — Hccrnemyer o0pa3oBaTeNbHYIO Cpeny ¢
y4eTOM IPUOPUTETHBIX HanpaBJICHUN
pasBUTHS ~ TOCyIapcTBa COITUAITBHBIX
norpeOHOCTEH 001IecTBa.

u

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bIKa TEOPHCHI

‘ Teopus My3bIK1

| Music Theory

Kypcmoiy Kbickawa mazmynst / Kpamkoe cooepycanue kypca/ Course summary

onem XaBIKTapBIHBIH ounepi. oneM
XaNBIKTAPBIHBIH ~OM  MOJEHUETIHIH  YJITTHIK
EpeKIIeNIriH 3epTTey. OJEMIIK XalblK JKOHE
aKkaJeMrsulblK ~ OuaiH maiima  Ooilysl  MeH
JaMybIHBIH OacTaybl. OJiIeM XaJbIKTapbIHbIH Ou

MOJICHHUETI, oumiy op  Typiepi MEH
xopeorpausiHBIH ~ op  Typiaepi  OoiibHIIA
TEOPHSITBIK Il Vi MEH MIPaKTUKAJIBIK

JaFIpUIAp/Ibl )KHHAKTAY. AJFaH OUTIM HeETi3iHze
OM UMIPOBH3AIMACHI JaFIbUIAPBIH MEHTEPY.

TaHwubl HapoJ0B MHpA. N3yuenue
HAIMOHAJILHOTO cBOe0Opa- 31 TaHIIEBAJLHOM
KyJIbTYypbl HaponoB wmwupa. Hcroku 3apox-
JCHUS] M Pa3BUTUS MUPOBOTO HApOJHOTO H

aKaJICMHUYCCKOIo TaHIIa. TaHHeBaJH)Haﬂ
KYJIbTYpa HapoaoB MuUpa, HaKOIIJICHUC
TCOPCTUUCCKHUX 3HAaHUN U MPAKTUYCCKUX

HaBBIKOB 110 pPa3iuy- HbIM BHJAM TaHLA U
pa3IuYHbIX BUJOB Xopeorpaduu. Briane- Hue
HaBbIKAMU TaHIIEBAJbHOM MMIIPOBH3ALMU Ha
OCHOBE I10-

JIyYEHHBIX 3HAHUII..

Dances of the peoples of the world. The study of
the national identity of the dance culture of the
peoples of the world. The origins of the origin and
development of world folk and academic dance.
Dance culture of the peoples of the world, the
accumulation of theoretical knowledge and
practical skills in various types of dance and
various types of choreography. Mastery of dance
improvisation skills based on the acquired
knowledge.

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHep TapHxbl, Ka3aK XOpeorpa(usaCcbHbIH
TapHUXbl

Hcropus Uckyccrs, Mcropus kazaxckou
xopeorpaduu

Art History, History of Kazakh Choreography

bazoaphama scemexuiici / Pykosooumensv npozpammut/ Prog

ramme manager

Baonu C.C. ara OKbITYIIBICHI
CymambaeBa C.A OKBITYIIBICHI

Bbaonu C.C.crapmmii.nipenosasares,
CymambaeBa C.A npenoiaBaresnb

Babich S. S. Senior lecturer
CymambaeBa C.A Senior lecturer
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KyKbiK stcone coibaiinac icemMKopavlKKa Kapcol maoeHuem He2iz0epi/Ocnoest npaga u aHMUKOPPYRYUOHHOU KYJ1bmypPbl

Basics of Law and Anti-Corruption Culture

OKy makcamul / Yueonasn yenwv/ Purpose

Cpi0aiimac  KEMKOPJIBIKKA KapChl  1C-KUMBLI
OOWBIHINIA KYKBIKTBIK OUTIM MEH a3aMaTThIK
YCTaHbBIM JKYHECIH KaJIBIITaCThIPY.

CcdopmupoBaTh cucTeMy NpPaBOBBIX 3HAHUN U
IPAXKJAHCKOW MO3ULUU 110 IIPOTUBOACUCTBUIO

KOPPYHIIHH.

To form a system of legal knowledge and a civic
position on combating corruption.

Okvimy namuceci / Pezynomamut o6yuenusn / Learning outcomes
Kypcerbl carri asikraranHaH keiiin Outim | [Tocie ycmemnoro 3aBepumieHusi kypcea | After successful completion of the course,
ajlymbLIap: o0yuaromuecst OyayT: trainees will:

- KazakcTaHHBIH KOJIAAHBICTaFbl 3aHHAMACHIHBIH
HETi3ri  epexenepin, MemiekeTTik Oackapy
OpraHJlapbIHBIH KYHECiH, COHJai-aK cblOaiinac
KEMKOPJBIKKA KapCchl 1C-KMMBUIJIBIH MOHIH,
cebenTepi MEH MapajiapblH TYCIHETIH 00JIaIbl;

- OKHFaJlap MEH OpEeKeTTEp/i 3aH TYPFbICHIHAH
TaJaJanabl;

- HOpPMAaTHUBTIK aKTLIepal KOJAaHy, COHAal-aK
cpi0ailiac  JKeMKOPJBIKTBIH ~ alJbIH  alyJIblH
pyXaHU-aaMTePIITIK TETIKTEPIH KOJIIaHAbI;

- MEHrepyl THIC: TYpJi KyXXaTTapra KYKbIKTBIK
Tangay — OKYpridy  JarabUIapel, — chiOaiiac
KEMKODPJIBIKKA KapChl MOJIEHUETTI JKeTUIIIpY
TaFabpLIAPHI;

- 03 eMipiHJe chlbaiiac KeMKOPIBIKKA KapChl
KYKBIKTBIK O1TIM/T1 KOJIJTaHY;

- Ouryre THic: chibaiiiac KEMKOPIBIKTHIH MOHI
JKOHE OHBIH Taiga Oosry cebemnrepi; chlOaitnac
KEMKODPIIBIK ~ KYKbIK  OY3YyIIBUIBIKTap  YIIiH
MOPAIbJIBIK-aJaMTEePIIITIK ~ KOHE  KYKBIKTBIK
KayanKepuIIiK [apanapsl;

- MEHrepyi  Kepek: MOpaIBIBIK ~ CaHa
KYH/IBUIBIKTApBIH ICKE aChIpy *OHE KYHJAETIKTI
IIpaKTUKaaa aJlaMrepIIiIK HOPMaJIApbIH

- NOHUMATh OCHOBHBIC ITOJIOKCHUS
JICACTBYIOLLETO 3aKOHOJATEIILCTBA
Kazaxcrana, CUCTEMY OpraHoB
FOCYyJIapCTBEHHOI'O0 YNPABJIEHUS, a TaKKe
CYILLHOCTb, MIPUYHHBI n MephbI
MPOTUBOICUCTBUS KOPPYIILINH;

- aHaJM3UPOBATh COOBITHS W JICUCTBHS C
TOYKH 3PEHUS MPABA,

- NPUMEHATH HOPMATHUBHBIE AKThI, & TAKKE
3aJIeliCTBOBATH JIyXOBHO-HPaBCTBEHHBIE
MEXAaHU3MBI IPEIOTBPALLICHUS KOPPYIILUY;

- BJAJETh: HABBIKAMU BEACHUSA MPABOBOIO
aHaM3a pa3jJMYyHbIX JTOKYMEHTOB, HaBBIKAMU
COBEpPUICHCTBOBAHMUS  aHTUKOPPYNUHUOHHOU
KYJbTYpHI;

- NPUMEHSATh B CBOEU >XU3HEAECATEIbHOCTH
[PaBOBBIE 3HAHUS IIPOTUB KOPPYILHH;

- 3HaTh: CYIIIHOCTh KOPPYIIMU U IPUYUHBI €€
MIPOUCXOXKICHUS, Mepy MOpPaJIbHO-
HPABCTBEHHOW M MPABOBOW OTBETCTBEHHOCTH
3a KOPPYINLMOHHBIE TPAaBOHAPYILIECHUS;

- YMETh: peanr30BbIBATH IIEHHOCTH
MOpPaJIbHOIO CO3HaHUS u ClIeIOBaTh
HPAaBCTBEHHBIM HOpPMaM B [IOBCEJIHEBHOU

- understand the main provisions of the current
legislation of Kazakhstan, the system of public
administration, as well as the essence, causes and
measures to combat corruption;

- analyze events and actions from the point of view
of law,

- apply regulations, as well as use spiritual and
moral mechanisms to prevent corruption;

- possess: skills in conducting legal analysis of
various documents, skills in improving the anti-
corruption culture;

- apply legal knowledge against corruption in their
daily activities;

- to know: the essence of corruption and the causes
of its origin; the measure of moral and legal
responsibility for corruption offenses;

- be able to: realize the values of moral
consciousness and follow moral norms in daily
practice; work to raise the level of anti-corruption
culture among young people.
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ceI0aitinac
JIEHrenin

YCTaHy; xKacTap apacbIH/Ia
KEMKOPJIBIKKa KapChl  MOJCHUET
apTThIpy OOMBIHIIIA HKYMBIC JKacalIbl.

IIPAKTUKCE,

pa6OTaTB Hanqg ITOBBIICHHUEM

YPOBHSI AHTUKOPPYILHUOHHON KYJIbTYphl B
MOJIOZICIKHOM cpelie.

Kypcmoiy Kvickaua mazmynst / Kpamkoe codepicanue kypca/ Course summary

MeMIIeKeT MeH KYKBIKTBIH HETi3Ti YFBIMAAPhI
MeH Karteropusuiapbl. KYKBIKTBIK  KapbIM-
KaTtbiHacTap. KP KOHCTHTYIHMSUIBIK KYKBIFBIHBIH
Herizgepi. KP OkiMIIik >koHE KBUIMBICTHIK
KykblK Herizmepi. KP  A3zaMaTTBIK  KYKBIK
HeTi37epi.

"Crl0aiinac YKEMKOPJIBIK YFBIMBIHBIH
TEOPHSUIBIK-dJiCHaMaNbIK Herizaepi. Cribaiinac
KEMKOPJIBIKKA KapChl 1C-KUMBUI IIAPThI PETIHIC

Ka3aKCTaH/IbIK KOFaMHBIH QNICYMETTIK-
IKOHOMHKAIIBIK ~ KaTBIHACTAPBIH  JKETUIIIPY.
Cei0aitnac KEMKOPJIBIK MiHE3-KYJIBIK

TaOWUFATBIHBIH TICUXOJOTHUSIIBIK E€PEeKIICITIKTEPI.
Cri0aitnac  >KeMKOPJBIKKA Kapchl MOJEHHUETTI
KaJIBIITACTBIPY.

OcCHOBHEBIE

IIOHATHUA nu KaTCropnuun

rocyaapcTsa u rnpasa. [IpaBoBble OTHOIICHHUS.

OCHOBBI

KOHCTUTYIIMOHHOTO TmipaBa PK.

OCHOBBI aIMUHHUCTPATUBHOTO U YTOJIOBHOT'O
npaBa PK. OcHoBsl rpaskianckoro npasa PK.

TeopeTuKo-MeTO10JI0THIYECKUE

OCHOBBI

TIOHATUA «KOPPYHLIHN). COBepH_IeHCTBOBaHI/IC

COLIMAIBHO-OKOHOMUYECKHUX OTHOIIEHUH
Ka3aXCTaHCKOTO OOIecTBa KaK YCJIOBUS
MIPOTUBOIEUCTBUIO KOPPYILHH.
[lcuxonoruyeckue OCOOEHHOCTH —IPUPOIbI
KOpPPYILHOHHOIO IIOBEJCHUS.
dopmupoBaHue aHTUKOPPYILMOHHON
KYJbTYpBI.

Basic concepts and categories of state and law.
Legal relations. Fundamentals of the Constitutional
law of the Republic of Kazakhstan. Fundamentals
of administrative and criminal law of the Republic
of Kazakhstan. Fundamentals of civil law of the
Republic of Kazakhstan.

Theoretical and methodological foundations of the
concept of "corruption”. Improvement of socio-
economic relations of the Kazakh society as a
condition for combating corruption. Psychological
features of the nature of corrupt behavior.
Formation of an anti-corruption culture.

bazoaphama rcemexwici / Pykosooumens npozpammel/ Programme manager

BaiitacoBa M.XK.

Bbarsipoexosa JI.C.

\ Baitasova M.Zh. Batyrbekova D.S.
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DKoHoMuKa rHcane Kacinkepiik He2iz0epi/OcHo6bl IKOHOMUKU U RPEONPUHUMAMETbCIEA

Basics of Economics and Business

OKy makcamul / Yueonasn yenwv/ Purpose

CanayarThl SKOHOMHUKAIBIK OWIbI, OOCEKEIECTIK
opTaza KOCINOPBIHAAP/IBIH TaOBICTHI
KOCIIKEpIIK  KBI3BMETIH  YHBIMIACTBIPYIBIH
TEOPHSUIBIK JKOHE TXKIPUOETIK JaFAbUIapbIH
KaJIBIITACTBIPY.

dopMHUpoBaHHE HKOHOMHYECKOro  oOpasza
MBIIUICHUSI, TEOPETUUECKUX U MPAKTUUECKUX
HaBBIKOB OpraHu3aIuu yCIIEUIHON
MpeANPUHUMATENIbCKOMN JIeATETbHOCTH
MIPENNPUATHI B KOHKYPEHTHOH cpeie

Formation of an economic way of thinking,
theoretical and practical skills of organizing
successful entrepreneurial activities of enterprises
in a competitive environment

Oxkbvimy namuceci / Pezynomamut ooyuenusn / Learning outcomes

Kypcerbl carri asikrarannaH keiiin Outim | [Tocie ycmemnoro 3aBepumieHusi kKypcea | After successful completion of the course,
ajlymbLIap: o0yuaromuecst OyayT: trainees will:

- Ka3ipri 3aMaHfbl S)KOHOMHKA IMPUHIMIITEPI MEH | -  MOHHMMATh  HPHHIMIOBL W 3aKoHHI | - t0 understand the principles and laws of the
3aHIBUTBIKTapIbIH KbI3MET eTiNyiH, | QYHKIIMOHHUPOBAHUS coBpemennoii | functioning of the modern economy, economic
KOHOMHUKAJIBIK ~KaTeropusuiap, MHKPO JKOHE | SKOHOMUKH, OKOHOMHYECKHE Kareropuw, | categories, conceptual apparatus at the micro and
MaKpOJICHr e Ieri YFBIMIIBIK anmapaTThl | MOHATHMHBIA  ammapar Ha  MHKpo- | macro levels;

TYCiHesi; MaKpOYpPOBHSIX; - analyze the economic situation;

- DKOHOMUKAIBIK JKaFIahIbl Tal A b,

- KOCINKepJIK KbI3METTIH OChl Hemece Oacka
TYpJIepiHiH 0a3albIK MPOLIECTEPIH OeNTien/l;

- TaOBICTBI KOCINMKEPIIK KbI3METIHE MiHe3/1eMe
oepei;

- Ou3HEeC-)ocnapbl Kypa/bl )KoHE YChIHAIbI;

- amgraH OUTIMAEpIH Maljanbl  KICIIKEpIiK
KbI3MET YILIiH KOJAaHAIbI;

- KOCIIKEpJIK KbI3METTI YKOHOMHKAJBIK YKOHE
QNleyMeTTIK 0ackapy cajlachlHAa AYpPBIC LIEIIiM
KaObUIIai anasl.

- AHAJIM3UPOBATH SKOHOMHUYCCKYIO CUTYallUIO,
- BBIACIATDH 0a3oBbIC mponeccbl TOrO MHIIH

MHOTO BHJIA IIPEeANPUHAMATEIbCKOU
JEeATEIbHOCTH,
- J1aBaTb  XapakTEpUCTUKY YCHEIIHOCTH

IIPEANPUHUMATEIBCKOMN 1€ATEIbHOCTH,;

- COCTaBJIATh U IIPE3EHTOBATh OM3HEC-TIJIAHBI;
- IPUMEHATH IIOJYYECHHBIE 3HAHWUS UL
ITOCTPOEHUS pUOBUIbHOMN
MPEeANPUHUMATEIBCKOMN 1EATENBHOCTH

- TpUHUMATh TpaBWIbHBIE pEIIEHUS B
00JIaCTH 9KOHOMHUYECKOTO M COLMAIBHOTO
yIpaBlIE€HUs MpeaNpUHIMATETbCKON
JESTEIbHOCTH

- identify the basic processes of a particular type of
business activity;

- to characterize the success of entrepreneurial
activity;

- make and present business plans;

- apply the acquired knowledge to build a
profitable business

- make the right decisions in the field of economic
and social management of business activities

Kypcmuiy Kbickawa mazmynot / Kpamrkoe cooepicanue kypca/ Course summary

DKOHOMHKA KbI3MET €TYiHIH Iprejii macenesnepi.
Kamuran. CypaHbpIC T€H YCHIHBIC HapBIFBL

dyH1aMeHTaIbHbIE poOIeMbI

¢dbyHKIIMOHNpOoBaHMsT SKoHOMUKU. Kanwurar.

Fundamental problems of the functioning of the
economy. Capital. The market is supply and
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bacekenectik xone moHomomus. Kocimkepiik:
TYCIHITi,  MOHI, HETI3Ti  Typjaepi  KoHE
YUBIMAACTBIPDY ~ HBICAaHApPBI. Kacinkepiik
KBI3METTET1 Toyekenaep. KoMMepusiblK KyIus
KoHE OHBI Kopray Tocimaepi. Kocimkepmik
KBI3METTI KapKbUIaHJBIPY. Kacinkepmik
MOJICHUETI KOHE ITHKACHI.

Peinok Cnpoc u npemioxxkenne. KoHkypeHus
n  MoHomnosnud.  [lpennpuHUMaTenbCTBO:
MOHSTHE, CYIIHOCTb, OCHOBHBIE€ BHUIBl H
(hopMbI OpraHH3aIliH. Pucku B
MpeANPUHIMATENbCKON JESITEIIbHOCTH.
Kommepueckas TaiiHa 1 crIOCOOBI €€ 3aIUTHI.
duHaHCUPOBaHUE IpeanpPUHUMATEIbCKOM
JESITEIbHOCTH. Kynbtypa u ITHKA
MIpeINPUHIMATEILCTBA.

demand. Competition and monopoly.
Entrepreneurship: the concept, essence, main types
and forms of organization. Risks in business
activities. Trade secrets and ways to protect them.
Financing of entrepreneurial activity. Culture and
ethics of entrepreneurship.

bazoaphama scemexwici / Pykosooumensv npozpammut/ Prog

ramme manager

Kaszpikoaena I'.K.

Tacremupona 7K.A.

TastemirovaZh.A. Senior Lecturer, Master of

Economics, Zhazykbaeva G.K.
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Kowobacwoinvix nezizoepi/Ocnosnt 1udepcmea/ Basics of Leadership

Oky maxcamul / Yueonan yenv/ Purpose

CtyaeHTTepliH KOmIOaCIIbIIBIK KACHETTEP/i,
CTHUJIB/ICP/II, KOCIIIOPBIH, aiiMaK oHE >KaJIIbl eIl
NEHTeHIHAe ocep €Ty  OJiCTepiH  THIMJII
naiganany apKbUIbl alaMIap/IbIH MiHE3-KYJIKbIH
KOHE ©3apa OpeKeTTeCylH Tuimal Oackapy
o/icTeMeci MeH MPaKTUKACHIH MEHIEPY

OmiajicHHe CTyIEHTaMHU METOJOJIOTHEH |
NPAaKTUKOH  3(P(PEKTUBHOTO  yIpaBJICHUS
MOBEJICHUEM H B3aUMOJICHCTBUEM JIFOJICH
yTemM 3¢ (heKTHBHOTO HCII0JIb30BaHUS
JUACPCKUX  KA4ecTB, CTHIEH, METOIOB
BIIMSIHUS HAa YPOBHE MPEINPHUATHS, PETHOHA U
CTpaHbl B 11EJIOM

Students' mastery of the methodology and practice
of effective management of human behavior and
interaction through the effective use of leadership
qualities, styles, methods of influence at the
enterprise level, the region and the country as a
whole

OKbimy

Hamuceci / Pezynomamut o6yuenusn / Learnin

outcomes

Kyperbl coTTi  asikraraHHaH KeiliH Ourim
ajlymbLIap:

- OackapynblH  OapiblK  JEHreiyiepiHaeri
yUBIMIApIaFel  KOMIOACIIBUIBIK ~ MOCENIeNepiH
TEOPUSITIBIK  KOHE  MPAKTUKAIBIK  IIENIyre
FBUIBIMH KO3KApacCThIH MOHI MEH OJICTEpiH
TYCIHe/I;

- OacKapylbUIBIK MIHJAETTEpAl WIely YIIiH
KOIIOACIIBIIBIK eH OMITIKTIH HET13T1
TEOPHUsIIAPBIH KOJIaHAIbI,

- Keke OachIHBIH apTHIKIIBUTBIKTAPHI
KEMILUTIKTEPiH ChIHU Oaranaiabl;

- YKBIMJIA KYMBIC iCTeY; 9JI€YMETTiK MaHBI3/IbI
MoceNieNiep MEH YAEpICTepi Tanaay, TOINTHIK
IUHAMHKA  YIEpICTepiH KOHE KOMAaHJIaHBI
KAJIBIITaCThIPy KaFuAaTTapblH OuTy HEri3iHJe
TONTHIK KYMBICTBI THIMI1 YHBIMIACTBIPA/IBI;

- TYJIFaapaibIK, TOTITBIK KOHE
YUBIMIACTBIPYIIBIIBIK ~ KOMMYHUKAIUSTIAPIBI
TaJay *KoHe KoOamanIsr,

- ICKepJiK KapbIM-KaThIHAC JaFAbUIapblHA UE
Oomy, op Typil OKarFmainapra OalJaHBICTHI
OackapyblH alyaH TYpJi CTUJIbJAEpiHE He 0oy,
KeI0acHIbUIBIK KAaCHUETTEepAl 3epTTey oficTepl

MCH

IMocne ycnmemHoro 3aBepmieHHsi Kypca
o0yuaruuecs Oyayr:

- IIOHUMATh CYIIHOCTh M METOJbl HAyYHOTO
MoJIX0/1a K TEOPETUICCKOMY u
MPAKTUYECKOMY PEIICHHIO npoOeM
JTUIEPCTBA B OPTaHU3AIMIX Ha BCEX YPOBHSIX
yIpaBJICHUS;

- UCTIOJIb30BaTh OCHOBHBIC TCOPHUH JIUJICPCTBA
W BIACTH [JIS PEUICHHs YIpPaBICHYECKUX
3ajad;

- KPUTHYECKH OLIEHUBATH
JIOCTOMHCTBA W HEJOCTATKU;

- paboTaTh B KOJUICKTHBE; AaHAJIW3UPOBATH

JINYHBIC

COLIMAJIbHO  3HA4YMMble  MpPOOJIEMBI U
mpoueccel,  3(pPeKTUBHO OpraHu30BaTh
TPYNIIOBYI0 pabOTy Ha OCHOBE 3HAHUS
MPOIECCOB  TPYNIOBOM  JAMHAMUKUA U
MPUHIUTIOB ()OPMUPOBAHUS KOMAH/IBI;

- aHaIM3UpOBaTb U TPOEKTUPOBATH
MEXIIMYHOCTHBIE, TpYIITOBBIE "

OpraHU3alOHHbIE KOMMYHUKAIINH;
- o0yagaTh HaBBIKAMH JIEJIOBOI'O OOIICHMS,
MHOTOOOPa3HBIMU CTWJISIMH YTPABICHUS B
3aBUCHMOCTH OT PAa3JIMYHBIX CHTYallWii,

After successful
trainees will:

- to understand the essence and methods of a
scientific approach to the theoretical and practical
solution of leadership problems in organizations at
all levels of management;

- use the basic theories of leadership and power to
solve management problems;

- critically evaluate personal
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize group
work based on knowledge of group dynamics
processes and principles of team formation;

- Analyze and design interpersonal, group and
organizational communications;

- possess business communication skills; diverse
management styles depending on different
situations; methods and techniques for researching
leadership qualities, technologies for developing
leadership abilities

completion of the course,

strengths and
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MEH omicTemernepine, KOII0aCIIBUIBIK
KaOlleTTepAl JaMBITy TEXHOJOTHsJIAPbIHA He
OoJtaabl

METOJaMH MW METOOUKAMU HCCIIENOBAHUS
JUACPCKUX KAueCTB, TEXHOJIOTUSIMH PA3BUTHUS
JUJEPCKUX CIIOCOOHOCTEH

Kypcmoiy Kvickaua mazmynst / Kpamkoe codepicanue kypca/ Course summary

KomoOacmpUIbIKTEIH —~ TaOUFaTel MEH  MOHI.
Kembacuibuibik JKOHE MEHE/KMEHT.
KenGacuibIbIKTBIH JOCTYPII KOHIEHIIHSIIAPHI.
KembacnibuibIKTHIH WHHOBAIIHSUTBIK
KOHIleNUsuIapbl. TonTap, KoMaHIauap >KOHE
KoMaHza Kypy. KenGacbIHbIH JaMyBbl.
Osrepicrepai  Ky3ere  acelpy  Ke3iHeri
KembacbUIbIK. Kembacnbuiblk Macenesnepi

[Ipupona u cymHocTh uaepcTBa. JlugepcTso
U MEHEKMEHT. TpaauimoOHHbIE KOHLETIIHU

auaepcTBa.  VIHHOBaMOHHBIE — KOHLENUUU
JIUJEpCTBA. I'pynmel, KOMaH/IbI u
KoMaHJl000pa3zoBaHue. PaszButue  mmzepa.

JIuaepcTBO MpU OCYIIECTBICHUN U3MEHEHUH.
[IpoGnems! uaepcTBa

The nature and essence of leadership. Leadership
and management. Traditional leadership concepts.
Innovative leadership concepts. Groups, teams, and
team building. The development of a leader.
Leadership in making changes. Leadership
challenges

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

ToowL10B K. T.

Mouaparaauesa H.JI.

Tobolov K. T., Moldagalieva N.D.
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IKonozua yncane mipwinik Kayincizoici nezizoepi/ Ikono2us u 0CHO8bl HE30NACHOCIU HCUZHe)eAmeIbHOCmU/

Ecology and Basics of Life Safety

Oky maxcamul / Yueonan yenv/ Purpose

TaburaTelH  KOHE  KOFAaMHBIH  JaMYBIHBIH
HET13T13aHIbUIBIKTaphl Typalibl Oip TyTac TYCIHIK
KaJIBINTaCTHIPY.

CdopmupoBaTh 1ETOCTHOE IMPEICTaBICHHE
00 OCHOBHBIX 3aKOHOMEPHOCTSIX Ppa3BUTHS
MIPUPOJBI M 00IIIECTBA.

To form a holistic view of the basic laws of the
development of nature and society..

OKbimy

namuceci / Pezynomamot ooyuenusn / Learnin

outcomes

Kyperbl coTTi  asiKkraraHHaH KeiliH Ourim
aJyumbliap:

- Tipi OpraHM3MIEpPIiH TIPIIUIIK OpPTaChIMEH
@3apa  OpEKEeTTeCYyiH AaHBIKTAWTBIH  HETI3Ti
3aHIBUTBIKTap/IbI Oly;

- DKOJIOTHSUIBIK (haKTOpIApbIH JKIKTEIyiH Oty
- OpraHM3MJEpAIH OMIpIIK OpTachl TypaJbl
TYCiHIK OOJTyBI

- DKONIOTHUSJBIK  KYHenep  YFbIMAApPBIHBIH
Herizzepin MeHrepy 5 TaOuraTThl KOprayJblH
KoHe TaOWFaTThl TUIMJII MainamaHyIblH HETi3Ti
MIPUHITUTITEPIH O1ITY;

- AHTPOMOTEH/IIK KBI3METTIH
QJIEYMETTIKAKOJOTHSUIBIK ~ CalJlapblH  OOJDKai
oury;

- TIPMUIK  KaYINCI3AITIHIH ~ TEOPHSUIBIK
HETri37IepiH MEHTepy

- TOTEHIIIC JKaFJaiap Ke3iHJe alTFallKbl KOMEK
KepceTe OLTy TEXHOJOTHsUIap/bl MaiaanaHa
OTHIPBIT, MaMaHJBIK OoWbIHIIA  Kobanay
KBI3METIH KY3€re achIpaibl.

Ilocsie ycnmemHoro 3aBeplleHHsi Kypca
o0yuaruuecs OyayT:

- 3HAaTb  OCHOBHBIE  3aKOHOMEPHOCTH,
ONPEACISAIONINE  B3aMMOJICHCTBHS  JKHBBIX
OpPTraHU3MOB CO Cpefoi OOUTaHUS;

- 3HATh KJIACCU(DHUKAIMIO 3KOJOTUYCCKUX
(hakTopoB

- IMETh MPEJICTABICHUS O KU3HEHHBIX Cpeax
OpraHHU3MOB

- BJIAJIETH OcHoBaMu HOHATHAMU
IKOJIOTHYECKUX CHCTEM

- 3HaTh OCHOBHBIC TIPUHIIUIIBI ~ OXPaHBI

IPUPOJIBI U paloHaIbHOIO
MIPUPOIONOIB30BAHUS;

- YMETh IIPOrHO3MPOBAThH
COLMAJIBHOIKOJIOTUYECKHE MIOCIIEZICTBUS

AHTPOIIOICHHOU JIEATEIBbHOCTH;

- BIAACTh TEOPETHYECKMMH  OCHOBaMH
0€30MaCHOCTH KHU3HEIEATeIbHOCTH

- YMETh OKa3blBaTh IMEPBYI IOMOIIb IpH
YPE3BBIYAWHBIX CTalUAX C IPUMEHEHHUEM

COBPEMEHHBIX MH(OPMALIMOHHO-
KOMMYHHUKAIIHOHHBIX TEXHOJIOTHI B 001acTH
JKOJIOTMYECKHX, (bU3HOIOTrHYECKUX u

TUTUCHUYECKUX HCCICIOBaHUMN.

After successful completion of the course,
students will be:

- to know the basic patterns that determine the
interactions of living organisms with the
environment;

- know the classification of environmental factors

- have an understanding of the living environments
of organisms

- to know the Basics of the concepts of ecological
systems

- to know the basic principles of nature protection
and rational use of natural resources;

- be able to predict the social and environmental
consequences of anthropogenic activities;

- possess the theoretical foundations of life safety

- be able to provide first aid in emergency
situations using modern information and
communication technologies in the field of
environmental, physiological and hygienic
research.

Kypcmuiy Kbickawa mazmynot / Kpamrkoe cooepicanue kypca/ Course summary
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TipmTiKTIH HETI3T1 opTajapbl MOMYJISIUSIIBIK
SKOJIOTHS, OipIecTIKTepIiH JKOHE
IKOXKYHENepiH dKoJorus, Ouocdepa ,oeMip cypy
Kayilci3AiriHiH TEOPHUIBIK Heri3aepi

OCHOBHBIC Cpebl JKU3HH, TOIMYJISIIHOHHAS
9KOJIOTHSI, SKOJIOTHS COOOIIECTB M IKOCUCTEM,
ouocdepa, TEOPETHYCCKHE OCHOBBI
0€30MaCHOCTH KU3HECATCIIHOCTH

Basic living environments, population ecology,
ecology of communities and ecosystems,
biosphere, theoretical foundations of life safety

Bazoaphama scemexuici / Pykosooumens npozpammut/ Programme manager

Kyo6eeB M.C.

Pyukuna I'.A.

Kubeev M.S. Ruchkina G.A.

28




Fourvimu 3epmmeynepoin nezizoepi sncane akademusanvik xam/ OCHOGbI HAYYHBIX UCCI008AHUIL U AKAOEMUYECKOE RUCOMO/

Basics of Research and Academic Writing

OKy makcamuwt / Yueonan yenwv/ Purpose

Foueimu  oiinayznbl  AaMmbITy JKOHE  FBUIBIM
KYHecIHIe 3epTTey *KYMBICHIHBIH JIaFIbUIapbIH
KQJIBIIITACTBIPY

PazButHe HAay4HOT'O MBIILICHUS u
(bopMHUpOBaHHE HABBIKOB HCCIIEIOBATEIBCKOM
paboThI B CUCTEME HAYK

The development of scientific thinking and the
formation of research skills in the system of
sciences

Oxovimy

Hamuiceci / Pesynomamul 00yuenusn / Learning o

utcomes

Kypersl coTTi asikraranHaH KeiiH Olrim
aJylmbLiap:

- Oenrimi Oip FBUIBIMIBI 3€PTTEYIiH FHUIBIMU
OICTEPl MEH 9JIICTEPiH KOJIAaHA/IbI;
FBUIBIMH ~ MOTIHAEPIIH  9NiCHAMACHI
TaJayblH TaHJai/1bl;

3epTTey MIHACTTEPiH MIeUly YIIiH Ka3ak, OpbIC

MCH

Ilocne ycnmemHoro 3aBeplleHHsl Kypca
o0yuarwmuecs Oyayr:

MNPUMCHATh HAYYHBIC MCTO/bL
HCCIIeIOBaHMsI KOHKPETHOW HaYyKH;
- BbIOMpaTh METOJOJOTMI0 M CHOCOO aHauM3a
HayyHbIX  TEKCTOB: KOMMYHHULUpPOBaTb  Ha
Ka3aXCKOM, PYCCKOM M HHOCTPAHHOM SI3BIKaX

U TIPUEMBI

After successful completion of the course,
students will be:

- apply scientific methods and techniques for the
study of a specific science;

- to choose a methodology and method of
analyzing scientific texts:

to communicate in Kazakh, Russian and foreign

JKOHE IeT TilAepinae skaszbama HbICAHAA | JUIS PELICHUS UCCIEI0BATEIbCKUD 3a/1au: languages to solve research problems:
KOMMYHHKAIHsIFA TYCE/I; - HCIIO0JIb30BATh B CBOCH Hay4yHo- | - t0 use various types of information and
- ©3iHIH  FBUIBIMH-3€PTTEY  KbI3METIHJIE | HCCIICI0BATEILCKON JIEITEILHOCTH pa3iudHble | communication technologies in their research
aKIMapaTThIK-KOMMYHHUKAIHSITBIK BUABI  MH(OpMAIMOHHO-KOMMYHHUKAIIMOHHBIX | activities: Internet resources, cloud and mobile
TEXHOJIOTUSIAPIBIH opTYpII TYPJIEpiH: | TEXHOJIOTHIA: MHTEpHET-pecypchl, obiaunbie u | Services for searching, storing, processing,
UHTEpHET-pecypcTap/bl,  aKmaparThl  i37iey, | MOOMIBHBIC CEPBUCHI IO TOKMCKY, XpaHeHwuto, | protecting and distributing information.
cakTay, eHJey, KOpFay jKoHe Tapary OoibIHINA | 00pabOTKe, 3allluTe ©  PaclpOCTPAHCHHIO
OYJITTHI JKOHE MOOMITBI1 CepBHCTEPAl | HHPOPMALUH.
naijgajsaHabl.

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepycanue Kypca/ Course summary
[Ton  OKBITBUTATBIH  calajgaFbl  FhUIBIMHK | JIMCIMIUIMHA HampaBiieHa Ha u3ydenue MetozoB | The discipline is aimed at studying the methods

3epTTeyiep 9MICTepi MEH aKaJeMMSUIBIK XaTThl
3epTTeyre OarbITTanFaH. bigiM  amymbuiap
TYKBIPpBIMAAMANIBIK aIllapaTieH JKOHE 3epTTey
YKYMBICBIHBIH HETI13T1 K€3CHJIIEpIMEH, 9ICTEePIiH
KIKTENTyIMEH, OoJlapJibl KOJJIaHy cajajapbIMeH
TaHBICAIBI. binim  amymeiiap  FBUIBIMHU
3epTTeyNepl CaHMABIK OHE CalalblK Tajujgay
JaFIBUIAPBIH UTEPYTe KOHE OHBIH HOTHKEIEPiH

Hay4YHBIX HCCIICIOBAaHUM M aKaJeMHUYECKOTrOo
nucbMa B u3ydaeMoil obmactu. OOydaromuecs
O3HAKOMSATCSl C TOHSATUWHBIM ammaparoM |
OCHOBHBIMM  d3TallaMd  HCCJIEIOBATEIbCKOMN
NeSTeNbHOCTH,  KJaccu(UKalue  MeToJOB,
obOnactaMu ux mnpuMeHeHus. OOyuarouuecs
HaydJarcsi BJIaJIeTh HaBBIKAMU KOJIMYECTBEHHOTO

n Ka4€CTBCHHOTI'O aHaJIn3a HAayYYHBIX

of scientific research and academic writing in
the field under study. Students will get
acquainted with the conceptual apparatus and
the main stages of research activities, the
classification of methods, and areas of their
application. Students will learn to master the
skills of quantitative and qualitative analysis of
scientific research and present the results in the
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aKaJeMISUIBIK OPTaJia MaKajlaMeH OasHiamanap
TYpiH/€ YChIHYFa YHPEHE/I.

HCCIICIOBAaHUN W TPEACTaBIATH PE3yJbTaThl B
BUJE€  NyOJUKalMid ¥ BBICTYIUICHUH B
aKaJIeMUYECKOU cpejie

form of publications and speeches in the
academic environment

bazoaprama scemexuiici / Pykoeooumens npozpammur/ Programme manager

bepkenona I'.C.

bepkenona I'.C.

Berkenova G.S.
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Knaccukanvix ouoiy meopus men npakmuxacwt-2/Teopus u npakmuka kraccuueckozo manya-2/Theory and practice of classical dance-2

OkKy makcamut / Yueonan yenwv/ Purpose

MoaneHu-neMaibIiC KBI3METI KOHTEKCTIH/IE
XOpeorpadusuIbIK OHEp CajachblH/Ia KIIACCHKAIBIK
OM TeOopUsAChI MEH TMPaKTUKACHIHBIH HETI3/IEpiH,
a3y JaFIbUIaPBIHBIH HET131EpiH, KIACCUKAIBIK OH
KUMBUIIapbIH OpBIH/IAYy  TEXHUKACHI MEH
ONIICTEMECIH, CTAaHOK J>KaHbIHIA, 3all OPTaChIHIA
9K3EPCUCTI MY3bIKaJIbIK cyhiemenaeyain
EPeKIICTIKTEpIH MEHIepPreH Ky3bIpeTTi MamaH
naspiay..

[TonrotoBka  KOMIIETEHTHOTO  CHEUUAIMACTA B
ob0jmactu  xopeorpadHuueckoro  HUCKyccTBa B
KOHTEKCTE KYJbTYPHO-IOCYTOBOW  JESATEIbHOCTH,
BJIAJICIOLLIETO OCHOBAMM TEOPUM M  IPAKTUKHU
KJIAQCCUYECKOr0 TaHIA, OCHOBAMU COYMHHTEIBCKUX
HaBBIKOB, TEXHUKM U METOJAMKUA HCIIOJIHEHHS
JBW)KEHUW KIIACCUYECKOTO TaHUA, crenupuKu
MY3bIKAJIBHOT'O COIIPOBOXKJICHUSI IK3€pCUca Y CTaHKa,
Ha CepelIMHE 3aa..

Training of a competent specialist in the
field of choreographic art in the context of
cultural and leisure activities, who knows
the basics of the theory and practice of
classical dance, the basics of composing
skills, techniques and methods of
performing classical dance movements, the
specifics of musical accompaniment of the
exercise at the loom, in the middle of the
hall

OKvtmy namuoiceci / Pezyiomameul 00yuenus / Learning outcom

€s

Kypcrbl CoTTI asiKTaraHHaH keiiin | ITocae yCHEemHoro 3aBepIIeHUs] kypca | After successful completion of the
oiiMmasrymbLIap od0yuarommecsi OyayT course, students will be
1. Knaccukanblk OWIiH JeKCHKAchiH; Kiaccukanbik | 1.IIpumensier nekcuky — kimaccuueckoro Ttania; | 1. Applies classical dance vocabulary;

OWTiH HeT13epiH KOJJaHaAIbI

2.0Ky MaTepuasbIH KeTiaipy OoibIHIIA Oa3anbIK
O1J1IM MEH MPaKTUKAJIBIK TKIPUOEHI MaiianaHaibl,
3. Knaccukanslk Ou cabaFblH JalibIHAAY >KOHE

OTKIZy  ojicteMeci  OOWBbIHIIA  OIICTEMENIK
MaTepHaIaapabl KOJ1aHa bl

4.Knaccukanslk OuIH OPBIHJAYIIBUIBIK
TEXHUKACBIH  KETUAIPY  DJIEMEHTTEpl  MEH

TOCUIAEPIH 3epAeIiey TOCUIIEPIH TalIai Ibl

5.baner cTaHOTHIHBIH JKaHBIHAA KOHE 3alIBIH
OpTachlHAA DK3EPCUCTIH HETI3TT KUMBUIIAPBIH
OpBIHJIAy/1a O1TIM MEH 1CKePIIKTI KeTUIAIpei;
6.OKBITYIBIH  KJIACCHKAJIBIK JKOHE  3aMaHayu
o/licTepiH KOJIIaHa IbI,

7.0TaHAbIK JKOHE IIeTeNaiK Ou xopeorpadusuibIK
MEKTENTEP/IiH epeKIIeNiKTEePiH aXKbIpaTabl.

8. Kimaccukanplk OM  TEPMUHOJIOTHSICBIH  KaTKa

OCHOBBI KJIACCUYECCKOr0 TaHIA

2.Mcnonb3yer 0a30Bble 3HaHUA M TNPAKTHUECKHUIM
OIIBIT IO COBEPILIEHCTBOBAHUIO Y4€OHOI0 MaTepHaa,
3. Ilpumenser MeToAMYECKMH Marepuand II0
METOJIMKE TOATOTOBKM M TPOBEAEHUSA YypOKa
KJIACCUYECKOI'0 TaHIla

4.AHanu3upyeT MOAXO0Jbl K U3YUYEHUIO 3JIEMEHTOB U
IIPUEMOB  COBEPILIEHCTBOBAHUS  HCIOJHUTEIBCKON
TEXHHUKH KJIACCUYECKOTO TaHIa

5.CoBeplICHCTBYET 3HAHUS U YMEHUS B UCIIOJTHEHUH
OCHOBHBIX JIBUKEHHMH 3K3epcHca BO3Jie OaleTHOTOo
CTaHKa M Ha CEPEIMHE 3aI1a;
6.ITpumeHsieT  KJIaCCHUYECKUEe W
METO/IbI MPENOAaBaHus,

COBpPEMEHHBIE

7.Pazmnuaer OCOOEHHOCTH  OTEYECTBEHHBIX U
3apyO0eKHBIX  TaHIEBAIBHBIX  XOpeorpapuIecKux
IIIKOJI.

basics of classical dance

2. Uses basic knowledge and practical
experience to improve the training material,
3. Applies methodological material on the
methodology of preparing and conducting a
classical dance lesson

4. Analyzes approaches to the study of
elements and techniques for improving the
performance technique of classical dance

5. Improves knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in the
middle of the hall;

6. Applies classical and modern teaching
methods,

7. Distinguishes between the features of

domestic and foreign dance choreographic
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olmen;

8.3HaeT HaM3yCTh TEPMHHOJOTHIO KJIACCHUYECKOTO
TaHIA;

schools.
8. Knows the terminology of classical
dance by heart;

Ilpepexeuzummepi / Ilpepexeusumot / Prerequisites

My3bIKaNBIK-BIPFAKTHIK TOPOUE HET13/epi -
1,Knaccukanbik OuIiH TeOpUs MEH IMPaKTUKACHI-1

OCHOBBI MY3BIKQJIbHO-PUTMUYECKOTO BOCITUTaHM-1,
Teopust 1 MpakTHKa KJIACCUYECKOT0 TaHla-1

Fundamentals of musical and rhythmic
education-1 ,Theory and practice of
classical dance-1

Kypcmuin Kbicka

wa mazmynst / Kpamrkoe codepicanue kypca/ Course summary

Toxipubene KiacCUKaiblK OWJIH >KAaTTBIKTBIPY
KOMOMHAIMSIIAPhl MEH JTIOJATapbIH KATTHIKTHIPY,
KMMBLI-KO3FaJIbICTap,Ibl JKOHE OpBIHATY
epeXeNiepiH cayaTThl KOepCeTy, KIaCCHKAIBIK Ou
HeriziHae Oappa MEH 3alJblH  OpTachIHAA
KOMOMHAIMSIIAPIBI KYPACTBIPY.

OtpaboTka y4eOHBIX KOMOHMHAIIMIA A ITIOJIOB
KJIACCUYECKOTO TaHIa Ha TPAKTHKE, TPAMOTHBIN
MOKa3 JIBIOKGHHH W  IpaBWJa  HMCIOJHCHHUS,
COYMHEHHE KOMOWHAIMA y CTaHKa M Ha CepeauHe
3aj1a Ha OCHOBE KJIACCHYECKOTO TaHIIA.

Practicing training combinations and etudes
of classical dance in practice, competent
demonstration of movements and rules of
execution, composing combinations at the
barre and in the middle of the hall based on
classical dance.

Iocmpexsusummepi / llocmpexeuszumut/ Postrequisites

Kazak OuiniH TeOopuschl MEH MpakTukacel, Ka3zipri
3aMaHFbl OMJIiH TEOPHUS MEH MPAKTHKACHI,
Knaccukanblk OuaiH Teopus MEH MPaKTUKAChI-3,
WHK1103UBTI X0peorpadust

Teopust 1 mpakTHKa Ka3aXxCKOro TaHua, Teopus u
IIpaKTUuKa COBpEMECHHOI'O TaHHa,TGOpI/Iﬂ H IIpaKTHUKa
KJIaCCHYECKOro TaHua -3, MHkIo3uBHas
xopeorpadus

Theory and practice of Kazakh dance,
Theory and practice of modern dance,
Theory and practice of classical dance-3,
Inclusive Choreography

bazoaphama e

emexuiici / Pykosooumens npozpammer/ Programme manager

Bbaonu C.C.ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITYy1IBI

Bbaonu C.C.ara OKbITYIIIBI
HlasixmeroBa B.E. ara oKbITy1IBI

Bbaounu C.C.ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITy1IBI
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Knaccukanvix ou npakmuxymut-2/Ilpakmuxkym no knaccuueckomy manyy-2/Classical dance workshop-2

OKy makcamuwt / Yueonan yenwv/ Purpose

KypcThiH MakcaTbl TEpPMUHOJIOTHUSIHEI 3€pIeiey,
KJIACCUKAJIBIK OUJIIH OKY KOMOMHAITUsTIAPhl MEH
ITIOATEPIH MPAKTHKAA KOJIIaHy , OPBIHIAY
epexelepi KUMbUIIAPbIH cayaTThl KOPCETY, COHJIaM-
aK CTAHOK >KaHBIH/A YKOHE KIIACCUKAIBIK OM HErI31Hae
3aJIJIbIH OPTAChIH/Ia KOMOWHAIIUSIAPAbI KYPACThIPY
OOJIBII TaOBIIAIEL.

Lenpro Kypca sIBISICTCS U3y4E€HUE TEPMHHOIOTHH
,0TpaboTKa Y4eOHBIX KOMOWHAIIMA ¥ JTIOJIOB
KJIACCUYECKOIO TaHIla Ha TPAKTHKE, TPAMOTHBIN
MOKa3 JBW)KCHUH TpaBUIIa UCIIOJHECHHUS , a TaK JKe
COYMHEHNE KOMOUWHAIIMIA y CTaHKa U Ha CepeIuHe
3aj1a Ha OCHOBE KJIACCUYECKOT'0 TaHIIa.

The purpose of the course is to study
terminology, practice training
combinations and etudes of classical
dance in practice, correctly show the
movements of the rules of performance ,
as well as compose combinations at the
machine and in the middle of the hall
based on classical dance.

OKbimy Homu

arceci / Pezynomameul 00yuenusn / Learning outcomes

Kypcrbl ¢oTTi asiKkraraHHaH KeiiiH OL1iMaaymbLiap

IMocae  ycmemrHoro
o0yyarommecsi 0yayT

3aBeplIeHHs]  Kypca

After successful completion of the
course, students will be

1.byn Hemece Oacka KO3FAIBICTBI  9MICTEMEIIIK
TYPFBIIAaH CcayaTThl KOpPCETeIl >KOHE OHBI OPBIHIAY
epexenepi Typalbl alWTaabl >KOHE OCBHI KO3FaJBICTHI
OpBIHJIayFa YHpeTeIl.

2.0Ky MarepuaiblH KeTulaipy OolibIHIIA OiIiMi MEH
MPaKTUKAIBIK TOKIPUOECIH TanamaHabl,

3.bu  YXKBIMBIMEH JKYMBIC ICTey Ke3iHzae OumiMai
KOJIJITaHa bl

4. KnaccukanslK OMIiH OPBIHAAYIIBUIBIK TEXHUKACHIH
KETUIIIPY dJIEMEHTTEepl MEH TOCUIAEpIH 3epaesey
TOCUIIEPIH TaIAai bl

5.baner CTAaHOTBHIHBIH JKAaHBIHAA O KOHE  3aJIJIBIH
OpTachlHIA  JK3EPCUCTIH  HETI3TI  KUMBUIIApBIH
OopbIHAayaa O1IIM MEH 1CKEPIIIKTI KETIAIPEe/Il;

6. Knaccukanslk ~ OM  2JeMEHTTEpiH  YHpeHyIiH
KJIACCUKAJIBIK JKOHE 3aMaHayH 9JIICTEPIH KOJIaHAIbI,
7.0TaHOBIK JKOHE IIeTEeNAiK O Xopeorpagusuibik
MEKTEITEP/IIH ePEeKIIETIKTEPIH aXKbIpaTaibl.

8. Knaccukanblk O TEpMUHOIOTUSCKHIH JKaTKa Oisei;

1.Meroauyecku I'paMOTHO IIOKa3bIBa€T TO MWIIH
MHOE JIBJKEHUE U PAcCKa3bIBAaeT O €ro MpaBuiiax
HCIIOJIHEHUS U YYUT UCIOJHATH TO ABH)KECHHUE.
2.Vcnonp3yeT 3HAHUA W TPAKTHYECKUH OMBIT 110
COBEpPILIEHCTBOBAHHIO YUeOHOTr0 MaTepuaa,
3.Ilpumensier 3HAHUS nmpu  pabore c
TaHIIEBAJIbHBIM KOJJIEKTUBOM

4. AHanu3upyeT NOAX0Abl K U3YUEHUIO 3JIEMEHTOB
u IIPUEMOB COBEPLICHCTBOBAHNUSA
HCIIOJIHUTENIBCKON TEXHUKH KJIACCUYECKOTO TaHIa
5.CoBepuIeHCTBYET 3HAHUS W yMEHUS B
WCIIOJIHEHUU OCHOBHBIX JBMKEHHMH 3K3epcuca
BO3JIe OAJIETHOTO CTAaHKA M Ha Cepe/InHE 3ala;
6.ITpumeHsieT KJIacCMYecKWe ¥ COBPEMEHHBIC
METOJIbl pa3y4yMBaHMsI DJIEMEHTOB KIACCHYECKOIO
TaHIIa,

7.Paznuuaer OCOOEHHOCTH OTEYECTBEHHBIX U
3apyOeXHBIX TaHIEBAIBHBIX XOpeorpaduyecKux
LIKOJI.

8.3HaeT HaM3yCTh TEPMHHOJIOTHIO KIIACCHYECKOTO

1. Methodically competently shows this
or that movement and tells about its rules
of execution and teaches to execute this
movement.

2. Uses knowledge and practical
experience to improve the educational
material,

3. Applies knowledge when working
with a dance group

4. Analyzes approaches to the study of
elements and techniques for improving
the performance technique of classical
dance

5. Improves knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in
the middle of the hall;

6. Applies classical and modern methods
of learning the elements of classical
dance,
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TaHIIA;

7. Distinguishes between the features of
domestic and foreign dance
choreographic schools.

8. Knows the terminology of classical
dance by heart;

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Kiaccukanblk OU MpakTUKyMbI-1

| TIpaxTuKyMm 1o KiaccuuecKoMy TaHiy-1

| Classical dance workshop-1

Kypcmoiy kvickauwa mazmynst / Kpamkoe codepicanue kypca/ Course summary

XopeorpadusiblK OHEp cajJachIHIAFbI KYHem OuTiM.
baneT craHOTBIH/IA YK3EPCUCTI JKATTAY KOHE
MBICBIKTAY. KOHE 3albIH opTackiHaa. Allegro.
Aitnany anementrepl. Kumbiigapisl opeiHaayaa
yinecripy. Kinaccukanbik OMiH YJIKEH KOHE Killn
no3anapel. Ko3raibic KOMOWHAITUSACHI MEH Ti30eTiH
KYpyFa apHaJiFaH 0aiIaHbICTBIPYIIIBI AIIEMEHTTED.
Adagio. Port de bras. baner ruMHacTHKACHI..

CucreMaTu3upOBaHHOE 3HAHUE B 00JIACTH
XopeorpapuuecKoro HCKyccTBa. PasyunBanue u
0TpaboTKa 3K3epcucay OaleTHOro CTaHKa. U Ha
cepenune 3aia. Allegro. DneMeHTHI BpaleHUH.
KoopauHaiiisi B MCIIOJHEHUH JBUKCHUIA.
BoutbInne 1 Majible Mo3bI KIIACCHYECKOTO TaHIIA.
CBA3YIOIIHE JIEMEHTBI 11 COCTABJICHUS
KOMOMHAIHI U 11erouek apwkeHuit. Adagio. Port
de bras. baieTHas THMHACTHKA..

Systematic knowledge in the field of
choreographic art. Learning and
practicing exercises at the ballet
machine. and in the middle of the hall.
Allegro. Elements of rotations.
Coordination in the execution of
movements. Large and small poses of
classical dance. Connecting elements for
making combinations and chains of
movements. Adagio. Port de bras. Ballet
gymnastics..

Iocmpexsusummepi / [locmpexeuszumot/ Postrequisites

Knaccukansik 61 nmpaktukymsl-3, Kasipri 6u
IPaKTUKyMbI-1

[IpakTHKyM 10 KJIaCCHYECKOMY TaHILy-3,
MIPaKTUKYM 110 COBPEMEHHOMY TaHIy-1

Classical dance workshop-3,
contemporary dance workshop

bazoapnrama sceme.

kuiici / Pykosooumens npozpammst/ Programme manager

Baonu C.C. ara OKbITYyIIBI
IlasxmeroBa Bb.E. ara OKbITyIIBICH

baonu C.C..crapmmnii npernoaasareis,
MasxmeroBa b.E. ctapmmii npenoxasBaTens

Babich S. S. Senior lecturer
HTasxmerosa B.E. Senior lecturer
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XanvikmulK, caxuanvlk 6udiy meopusacol men npakmukacol/Teopus u npakmuka napoono-cyenuyeckozo manua/Theory and practice of folk stage

dance

Oky maxcamul / Yueonan yenv/ Purpose

CaxHaJblK OWIIH TEOPHUSCHIH OKBIN-YHPEHY MKOHE
TONIM-TOpOHETiK KOMOMHALUSIIAPBIH TMPaKTUKAIA
KOJIZIaHy, ATIOJTAp KYpacThIpy, XalblK OWJIEpiHIH
WITTBIK €PEKILIEIIKTePIMEH TaHBICY.

N3yuenne teopun w 0TpaboTKa Yy4eOHBIX
KOMOMHAIMIA HAPOJIHO-CIICHUYECKOTO TaHIIA Ha
NPaKTUKE, COCTABJICHHE ASTIOJOB, 3HAKOMCTBO C
HAI[MOHATTbHBIMH O0COOCHHOCTSIMU TaHIICB
HapOJIOB

Studying the theory and practicing
educational combinations of folk stage
dance, drawing up etudes, getting acquainted
with the national characteristics of folk
dances

Oxkbvimy namuceci / Pezynomamut ooyuenusn / Learning outcomes

KypcTtbl ¢oTTi asiKTaraHHaH KeiliH

IMocJie ycnmemHoOro 3aBepuieHus: Kypca

After successful completion of the course,

oiiMmasrymbLIap o0yvyawmecsi OyayT students will be
1.Epnep Men olenaepiiH XalbIKThIK-CaxHalbIK | 1.Biageer MeTOauKOM OCBOCHHMS ITOIOKEHHS 1. Master the technique of mastering the
OWiHAC JCHEHIH, KOJJIBIH, asKTbIH, O0AacThIH | KOPIIyca, PyK, HOT, TOJIOBBI B MY»KCKOM H position of the body, arms, legs, and head in

KaFJaiiblH UTepy SJICTEMECIH MEHTepIeH;

2.9p TYpJi YATTapAbIH KAMBUI-KO3FAIBICTAPBIHBIH
©31HC TOH aWBIPMAIIBUIBIKTAPBIH,  OWiIep/eri
WITTBIK MiHE3 €pEeKIIETIKTEPIH JKacaii bl

3.Kocibu MmiHIeTTepal KOK JKOHE Ilelly, Kociou
KOHE JKEeKe TYIFalIblK ©cy YHIIH  KaXeTTi
aKmaparThl 13/1eyli, TalAayAbl >XKoHEe Oaramaybl
KY3ere achIpajIbl

4.bu KOMIO3ULIUSATAPLIHBIH (OIBKIOPIBIK KOHE
CaXHAJIBIK HYCKaJapblH Ol7e/dl; XaJbIKTBIK O
MOJICHUETIHIH TapuXbl OOMBIHIIA MaTepHajiap.bl
TaHJAN B

5.Knaccukanblk JKoHE 3aMaHayHd OKBITY O/iCTEpiH
KOJI1aHaJIbl, TaHbIMaJ OaneTmeiicrepnepaiy
XaIIBIKTBIK-CAXHAIBIK OWIH OKBITY OIICTEMECIHIH
€pEeKILEeTIKTEePIiH TaJaal bl

6.0pbiHAay TNpPaKTUKACBIHAA CayaTThl allbIHFaH
ouTiMIl mangaTaHaabl
7.My3bikaHbl OM KHMBUIJAPBIHBIH CHUIIATHIMEH

IyphIc OaillaHBICThIpa aJ1ajIbl

’KEHCKOM HapOJHO-CIICHUYECKOM TaHIIE;
2.Pa3zpabatpiBaer XapaKTepHbIC  OTIUYHS
JBIDKCHUM Pa3HBIX HAPOJHOCTEH, OCOOECHHOCTH
HAI[MOHAJILHOTO XapaKTepa B TAHIIAX
3.0cyuiecTBasi€eT TMOUCK, aHalU3 M OLEHKY
nH(popMaIu, HEOOXOIUMOM JIsI TTIOCTAHOBKU H
pelieHus npodeccnoHaNbHBIX 3ajad,
po(heCCHOHATTLHOTO B JIMYHOCTHOTO POCTA
4.Pa3bupaercss B (DONBKIOPHBIX U CIIEHUYECKUX
BapHaHTax TaHIEBAIBLHBIX KOMITO3UIIHNI;
BBIOMpaeT MarepHalbl MO UCTOPUH HAPOIHOU
TaHIEBATBHON KYJIBTYPbI

S5.IIpumensier KiIacCHMYeCKHe U COBpPEMEHHBIE

METOAbI npenoaaBaHus, AHAIIU3UPYET
0COOEHHOCTH METOJUKH  TIPEroaBaHus
HapO/IHO-CLIEHNYECKOT0 TaHIla W3BECTHBIX
OanermeiicrepoB

6.Mcnonb3yer TpaMOTHO TOJYYEHHBIE 3HAHUS B
WCIIOJIHUTENIBCKON IIPAKTUKE
7.¥YMeeT mNpaBWIBHO  COOTHOCUTb MY3BIKY €

male and female folk-stage dance;

2. Develops characteristic differences
between movements of different
nationalities, features of national character
in dances

3. Searches, analyzes and evaluates the
information necessary for setting and
solving professional tasks, professional and
personal growth

4. Understands folk and stage versions of
dance compositions; selects materials on the
history of folk dance culture

5. Applies classical and modern methods of
teaching, analyzes the peculiarities of the
methods of teaching folk-stage dance of
famous choreographers

6. Uses competently acquired knowledge in
performing practice

7. Knows how to correctly correlate music
with the nature of dance movements
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8. O3 OuTIMIH XeTUIaipe

XapaKTepoOM TaHIIEBAIBHBIX ABHKCHUI
8. CoBepIIEHCTBYET CBOU 3HAHMS

8. Improves his knowledge

Ilpepexeusummepi / Illpepexeuzumot / Prerequisites

Kiaccukanplk Om Teopusicel MeH Toxipuoeci-1,
XaJbIKTBIK caxHa Oui OOMBIHIIA TPAKTUKYM-1

Teopus 1 npakTUKa KJIACCUYECKOro TaHIa-1,
[IpakTuKyM 10 HAPOIHO-CIIEHUYECKOMY TaHIy-1

Theory and practice of classical dance-1,
Workshop on folk stage dance-1

Kypcmuviy Kvickawia mazmynot / Kpamrkoe cooeparcanue kypca/ Course summary

XopeorpadusablK JIEKCHKA; XaJTBIKTBHIK CaXHAIBIK
Ousnepii OpbIHAAay TEXHUKACHIHBIH €PeKIIETIKTePiH
MEHrepy; XalblK O aHcaMOJbACpIHIH Y3IiK
KOWBUIBIMIAPBIH TaNIay; MY3bIKaJIbIK MaTepUaibl
cayarTel maiiganany. KoszrameicTapasl yitnectipy
MEH MOHEPJUIITiH JaMBITy OSIICTEepiH, ©31HE TOH
CO3IIKTEP/Il OPBIHAAY MOHEpiHIH epeKIIeNiKTepiH
MEHrepy; OHM CHEeKTakKIiHIH KOMIIO3HIHSIIAPHI,
OHBIH KYPBUIBIMBI MEH Ma3MYHBI, XOpeoTrpadusiIbIK
miplFapManapsiH - popManapel, XopeorpadusiibiK
JpaMaTyprust Herizzepi

Xopeorpaduueckas JIEKCUKA; OBJIaJICHUE
cnenupuKoid TEXHUKH HWCHOIHEHUS HapOIHO-
CLIEHMYECKUX  TaHIIEB; aHaJM3  JIy4lIMX
MOCTAHOBOK aHcaMOJell HapoJHBIX TaHIIEB;
IrPaMOTHOE  MCIOJb30BaHUE  MY3bIKaJIbHOI'O
matepuana. OcBoeHHUE METOJUKU Pa3BUTHUSA
KOOpJWHAIIMA W BBIPA3UTEILHOCTH JBUKCHHM,
O0COOCHHOCTH MaHEphl UCHOJIHEHUS XapaKTepHOU
JIEKCUKH; KOMIIO3UIMM IOCTAHOBKM TAaHLA, €ro
CTPYKTYpY u coJiepKaHue, dbopMbI
Xopeorpaguueckux  IMPOU3BEAECHUN,  OCHOBBI
xopeorpaduueckoil 1pamatypruu

Choreographic vocabulary; mastering the
specifics of the technique of performing folk
stage dances; analysis of the Dbest
performances of folk dance ensembles;
competent use of musical material.
Mastering  methods  for  developing
coordination and  expressiveness  of
movements, features of the manner of
performing  characteristic ~ vocabulary;
compositions of dance performance, its
structure  and  content, forms  of
choreographic works, basics of
choreographic dramaturgy

Ilocmpexeusummepi / Ilocmpexeusumol/ Postrequisites

Komrmosuius »oHe 0u KOHBIIBIMEI 1,2

‘ Kommo3suius u nmocranoBka Tanial,2

| Composition and dance performance -1,2

bazoaprama rcemexwici / Pykosooumensv npozpammul/ Programme manager

CymambaeBa C.A. OKbITYIIIBI

‘ CymambaeBa C.A. npenogaBareib

| Cymambaea C.A.. teacher
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Xanvikmolk caxua oui doitstnuwa npakmuxymol-2/Tlpakmuxym no napoono-cuenuueckomy manyy-2/\Workshop on folk stage dance-2

OKy makcamuwt / Yueonan yenwv/ Purpose

XabIKTHIK KOPKEM IIBIFapMAaIIbUIBIK CaTachIH/Ia
OUTIKTI MaMaH Jaspiiay >KOHE CTYACHTTEPIIH
Kazakcran PecnyOonukaceinga TYpaTBIH
XaIBIKTAP/IbIH XaJBIKTHIK-CaXHAIBIK OHJICPIHIH
TOH KUMBUIIAPBIH OPBIHAAY TYpPaJbl TCOPHUSITBIK
KOHE MPAKTUKAIBIK OLTiMAEepAl MEHTepYi.

[ToaroroBka cnenuanucTa , KOMIETEHTHOIO B
cdepe HapOJIHOT'O XyJ10KECTBEHHOT O
TBOpUYECTBA U  OBJAJICHUE CTYIEHTaMH
TEOPETUUECKUMU U MPAKTUYECKUMHU 3HAHUAM
HCIIOJIHEHUS XapaKTEePHBIX JIBIKEHUM
HapOJIHO-CIIEHUYECKUX  TAHIIEB, HApOJOB
HaceJsIonMX pecnyonnky Kazaxcran.

Training of a specialist who is competent in the
field of folk art. Mastering students ' theoretical
and practical knowledge of the performance of the
characteristic movements of folk-stage dances of
the peoples inhabiting the Republic of Kazakhstan.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepieHusi Kypca | After successful completion of the course,
olriMasymbLIap odyuarommecsi OyayT students will be

1. Epiiep mMeH oifennep/iiH XalbIKThIK-CaXHAIBIK
OMiHAE JeHEHIH, KOJOBIH, AasgKTBIH, OaCThIH
KaFIallbIH UTePy 9MIICTEMECIH MEHIePIeH;

2.9p Typai YITTapAbIH KUMBLI-
KO3FaJIBICTAPbIHBIH o3iHe TOH
albIpMaIIbUIBIKTApBIH, OMiIeperi YITTHIK MiHe3
EpEKIISTIKTEpIH OaramanIbl

3.Kocibu MiHAeTTep/l KO0 *oHe IIeNry, Kociou
KOHE IKEKe TYIFAIbIK ©cy VIIH KaXeTTi
aKmaparThl 13/Iey/l, Tanaayabl )koHe Oaranaybl
KY3ere achIpajIbl

4. OpicTeMeniKk TajanTapra Colikec TOH
KUMBUTIAP/IbI OPBIH/IAM TBI

5.  XaJbIKTBIK-CaXHAJBIK OW  DIEMEHTTEepiH
YHpeHYIiH KIACCHKAIBIK JKOHE 3aMaHayH

o/icTepiH KOJJaHa bl
6.0pbIHIaY MPAKTUKACBIHJA CAyaTThl AJIBIHFAH
oLTiM/Il TTaiaIaHabl

1. Bnageer METOJUKOH  OCBOEHHSA
MOJIOKEHUs KOpIyca, pPyK, HOT, TOJIOBHI B
MYXCKOM U JKEHCKOM HapOJIHO-CLIEHUYECKOM
TaHIIE;

2.0uennBaer XapakTepHblE  OTJIMYUS
JIBUKCHUH pa3sHBIX HapOJHOCTEN,
OCOOEHHOCTH HAIMOHAJIBHOTO XapakTepa B
TaHIax

3.0cCyIecTBISIET TOWCK, aHAJIN3 W OICHKY
nHpopManuy, HeoOXOTUMOM ISl TOCTAHOBKH
u pemieHuss MpodecCHOHATBHBIX — 3ajad,
npoeccoHaNTbHOTO ¥ TMYHOCTHOT'O POCTa

4. BpITIONHSIET XapaKTepHBIE JBIKCHUS
COTJIACHO METOJAMYECKUM TPeOOBaHUSAM

5. [IpumeHsieT Ki1acCHYECKUe U COBPEMEHHBIC
METOJIbl pa3yyuBaHUsl DJIEMEHTOB HapOJHO-
CIICHMYECKOT0 TaHIa

6.lcnone3yer TpamMOTHO MOJIyYEHHBIE
3HAHUS B UCIOJHUTEIbCKON MPAKTUKE

1. Master the technique of mastering the position
of the body, arms, legs, and head in male and
female folk-stage dance;

2. Evaluates the characteristic differences in the
movements of different nationalities, features of
the national character in dances

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional
tasks, professional and personal growth

4. Performs characteristic movements according to
the methodological requirements

5. Applies classical and modern methods of
learning elements of folk-stage dance

6. Uses competently acquired knowledge in
performing practice

Ilpepexsusummepi / Ilpepexeusumet / Prerequisites
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XaJbIKTHIK caxHa Oui OOMBIHIIIA TPAKTUKYMBI-1

[IpakTHKyM MO HApOIHO-CIICHUYECKOMY
TaHiy-1

Workshop on folk stage dance-1

Kypcmoiy Kbickawa mazmynwt / Kpamkoe cooepycanue kypca/ Course summary

XopeorpadusibIK JIEKCHKa;
epeKUIeNiKTepiH

aHcaMOJIbJICpIHIH
Tajzay;

MEHTepY;
Y31iK
MY3BIKQIBIK ~ MaTepHaIIbl

XaJIbIK

MOHEPJIUJIITIH JIaMBITy OJICTEpiH,
CO3IKTEP/Il OpBIHJAY
epeKUICeNiKTEepiH MEHTepY;
KOMITO3MLIMSUIAPbl, OHBIH  KYPBUIBIMBI

dhopmaiapsi,
Heri3zepi

XaJIBIKTBIK
CaXHaJBIK OWJICpJi OpBIHIAY TEXHUKACHIHBIH
ou
KON BLIBIM/IAPBIH
cayarThl
naiinanany. Ko3ranpicTapabl yiJecTipy MeH
©31HE TOH
MOHEpIiHIH
OM CHEKTaKIIHIH
MEH
Ma3MYHBI, XOpeorpa(usuIbIK MIBIFapMaIapablH
XOpeorpausuIbIK — ApaMaTyprus

Xopeorpaduueckas — JISKCHKA;  OBJIAJCHUC
cnienn (UKol TEXHUKHU UCIIOJIHEHUSI HApPOIHO-
CHCHHUYCCKHUX TaHIICB, aHaJIn3 JIy4IInXx
MIOCTAaHOBOK aHCAMOJIeH HAapOIHBIX TaHIICB;
IPaMOTHOE HCIOJb30BAHUE MY3BIKAJIHHOTO
Matepuasia. OCBOEGHHE METOJMKH pPa3BHTHUS

KOOpAMHALIUU 51 BBIPA3UTEIIBHOCTH
JBUKCHUM, 0COOEHHOCTH MaHepbl
HCIIOJTHEHUS XapaKkTepHOU JIEKCHKH;
KOMIIO3MIIMM  IIOCTAHOBKM  TaHLA,  €ro
CTPYKTYPY 51 coJiepKaHue, (bopMbI

Xopeorpaduueckux MPOU3BEACHHH, OCHOBBI
XopeorpaguuecKol ApaMaTypruu

Choreographic vocabulary; mastering the specifics
of the technique of performing folk stage dances;
analysis of the best performances of folk dance
ensembles; competent use of musical material.
Mastering methods for developing coordination
and expressiveness of movements, features of the
manner of performing characteristic vocabulary;
compositions of dance performance, its structure
and content, forms of choreographic works, basics
of choreographic dramaturgy

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

XopeorpadTsiH mebdepriri-1,2

\ MacTtepcTBo xopeorpada-1,2

| Choreography skills-1,2

bazoapnama scemexuici / Pykosooumenv npozpammst/ Programme manager

CymambaeBa C.A.. OKbITYIIBI

\ CymambaeBa C.A. npernojaBateib

| Cymaméaena C.A.. teacher
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3 3 Kypc CTyeHTTepiHe apHAJIFaH JJIEKTHBTIK MOHAep / JIeKTHBHbIE JUCHUILIMHBI U1 cTyAeHTOB 3 Kypca Elective

courses for 3rd year students

Knaccukanwvix, ouoin meopus men npakmuxacwt-3/Teopus u npakmuka Kraccuuecxkozo manua-3/Theory and practice of classical dance-3

OKy maxcamul / Yueonaa yenv/ Purpose

MoneHu-nemanbic KBI3METI KOHTEKCTiH/IC
XOpeorpausuIbIK ©HEp CcajachblHla KIIACCHKAIBIK
OM TEOpHsCHl MEH IPAaKTHKACBIHBIH HETI3/IepiH,
ka3y JaFabUIapbIHBIH HET13/IEPiH, KIACCUKAIBIK O1
KUMBUIIAPBIH ~ OpBIHAAY  TEXHUKAChl  MEH
O/iCTEMECIH, CTAHOK JKaHBIHIA, 3]l OpPTAChIHIA
IK3EPCHUCTI MY3bIKaJIBIK cyhiemMenaeyaiH
epeKUICNKTEpiH MEHIepreH KY3bIpeTTi MaMmaH
nasipiay.

[TogroroBka  KOMIETEHTHOTO  CICIHAINACTa B
obmactu  xopeorpaduueckoro - UCKyccTBa B
KOHTEKCTEe KYJIbTYPHO-IOCYrOBOH  JEATEIHHOCTH,

BJIaACIOICIO  OCHOBAMHM  TCOpHUHM W MPAKTHUKHU
KJIIACCHYCCKOI'O TaHIla, OCHOBaAMH COYHMHHUTCIIBCKHX
HaBBIKOB, TCXHUKH MW MCTOJHUKHU  HCIIOJJHCHUA
,Z[BI/I)KCHI/Iﬁ KJIaCCM4YCCKOI'0O TaHIa, CHeL[I/I(bI/IKI/I
MY3BIKaJIbHOT'O COMMPOBOXKIACHUA SK3€PCHUCA Y CTaHKa,
Ha CCpCAMNHC 3ajia.

Training of a competent specialist in the
field of choreographic art in the context of
cultural and leisure activities, who knows
the basics of the theory and practice of
classical dance, the basics of composing
skills, techniques and methods of
performing classical dance movements, the
specifics of musical accompaniment of the
exercise at the loom, in the middle of the
hall.

Oxvimy namuoiceci / Pesynsmamut 06yuenus / Learning outcom

€s

Kypcersl CTTI Keilin

OlmiMaymbLIap

asiKTaraHHaH

ocJe yCIEeIHOT O
o0yyarommecsi 0yayT

3aBepIIeHUS Kypca

After successful completion of the
course, students will be

1. KnaccukanplK OWIIH JTEKCHKACHIH, KJIACCHKAIBIK
OWJIiH Heri37epiH OKUJIbI,
2.0Ky MaTepuaiblH KETAlpy OOWbIHINA Oa3alIbIK

O1TiM MEH IPAKTHKAJIBIK TOXiIpuOeHi
nafgamaHabl;

3. Knaccukanslk Ou cabaFblH JalibIHAAY >KOHE
OTKIZy  ojictemMeci  OOWBbIHIIA  OIICTEMENIK
MaTepHaAapabl KOJ1aHa/lbl,

4. KitaccukabIK onmiyg OPBIHIAYIIBUIBIK
TEXHUKACBIH  KETULAIPY  DJIEMEHTTEpl  MEH

TOCUTAEPIH 3epAeiiey TOCUIIEPIH Tal Il Ibl;
5.baner CTaHOTBIHBIH JKaHBIHOA JKOHE 3aJIIBIH
OpTachlHAA DK3EPCUCTIH HETI3TT KUMBUIIAPBIH
OpBIHJIAy/1a O1TIM MEH 1CKePIIKTI KeTUIAIpei;
6.OKBITYIbIH ~ KJIACCHKAIBIK ~ KOHE  3aMaHayd
o/licTepiH KOJaHalbl,

1.M3yydaer JEKCHUKY KJIACCUYECKOTO TaHIIA; OCHOBBI
KJIACCUYECKOI0 TAHIIA,

2.Mcnonb3yer 0a3oBble 3HAHWA M MPAKTHUECKUN
OIIBIT o COBEPLLIECHCTBOBAHUIO yueOHOTro
Marepuaia,

3.ITpumMeHsIeT METOAMUECKUI MaTepra o MEeTOINKE
IIOATOTOBKM M IIPOBEIEHHSI YpPOKa KIIACCHYECKOTO
TaHLA;

4. AHanmu3upyeT MOAXOIbl K U3YYEHHUIO JIEMEHTOB U
IIPUEMOB  COBEPLICHCTBOBAHMS  HCIIOJIHUTEIBCKON
TEXHUKH KJIACCUYECKOTO TAHIIA;

5.CoBepILIEHCTBYET 3HAHUSI U YMEHUS B UCIOJHEHUHU
OCHOBHBIX JIBIJKEHUH 3K3epcuca Bo3jie O0aleTHOTo
CTaHKA U Ha CEpEeVHE 3aJ1a;
6.llpuMensier  KJlacCMYECKHE U
METOJIbI TPENOJABAHMS;

COBPEMEHHBIE

1. Learns the vocabulary of classical dance;
basics of classical dance;

2. Uses basic knowledge and practical
experience to improve the training material,
3. Applies methodological material on the
methodology of preparing and conducting a
classical dance lesson;

4. Analyzes approaches to the study of
elements and techniques for improving the
performance technique of classical dance;
5. Improves knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in the
middle of the hall,

6. Applies classical and modern teaching

methods;
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7.0TaHABIK JKOHE IMIETENAIK OM XopeorpadusuIbIK
MEKTENTEP/IiH ePeKIIeNIKTEPiH aXKbIpaTabl.

7.Paznuuaer  OCOOCHHOCTH  OTEYECTBEHHBIX U
3apyOeKHBIX  TaHUEBAIBHBIX  XOpeorpaduyecKux
LIKOJI.

7. Distinguishes between the features of
domestic and foreign dance choreographic
schools.

Ilpepexeuzummepi / Ilpepexeusumot / Prerequisites

Kitaccukanpik OuliH TeOpHsl MEH MPAKTHKACHI-2

‘ TeOpI/IH W ITPAKTHKa KJIACCHYCCKOI'O TaHHa-Z

| Theory and practice of classical dance-2

Kypcmuiy kvickawa mazmynst / Kpamrkoe codepicanue kypca/ Course summary

Kinaccukanpik Ou OoiibiHma TepmuHOMOTHS. OKY
KOMOMHAIMSIIAPBIH TBICHIKTAY KOHE KYPaCTBIPY.
Knaccukanblk OWIIH  ACKU3IEPIH  KYpacThIpy.
DNeMeHTTepAl OKy KOMOWHAIUsIapblHA KOCY.
Kitaccukanplk OM HETi31HIE CTAHOKTA JKOHE 3aJIIbIH
opTachIHIA KOMOMHAIHSIIAP BT KYpacThIpy.
CabaxTsl 63 OETiHILE OTKI3Y.

TepMmuHONOTHS MO  KJIACCHMYECKOMY  TaHILY.
OTtpaboTka M COCTaBleHHE Y4EOHBIX KOMOMHAILIWU.
CocraBneHne 93TIOAOB  KJIACCHYECKOTO  TaHIIA.

CoenuHeHne 3JI€MEHTOB B y4eOHble KOMOMHALUHU.
CounHeHne KOMOMHAIMM y CTaHKa M Ha CepeluHe
3aJa  Ha  OCHOBE  KJIACCHYECKOro  TaHLA.
CamocrosTenbHOE NPOBEJCHNUE YPOKA.

Terminology of classical dance. Working
out and drawing up training combinations.
Making sketches of classical dance.
Combining  elements into  training
combinations. composing combinations at
the machine and in the middle of the hall
based on classical dance. Conducting a
lesson on your own.

Iocmpexsusummepi / llocmpexeuszumut/ Postrequisites

Komnosumnus xoHe 01 KOMBUIBIMEI -1

Komrmosumus 1 nocranoska tafia-1

Composition and dance performance-1

bazoaphama e

emexuiici / Pykosooumens npozpammer/ Programme manager

Bbaonu C.C.ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITy1IBI

Bbaonu C.C.ara OKbITYIIBI
HlasixmeroBa Bb.E. ara oKbITy1IBI

Bbaounu C.C.ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITyIIBI
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Knaccukanwvix, ou npakmuxymot-3/Ilpakmuxym no knaccuueckomy manyy-3/Classical dance workshop-3

OKy maxcamul / Yueonas yenv/ Purpose

KypcThlH ~ MakcaTbhl-KIIaCCHKAIBIK ~ OWIIH  OKY
KOMOMHAIMSIIaphl MEH  OJTIOJATapblH  TOXipubene
MBICBIKTAY, CTAHOKTA JXOHE 3alJIbIH OPTAChIHIA OKY
KOMOMHAIHMSUIAPBIH CayaTThl KOPCETY.

Llenpto Kypca sBiseTCS OTpabOTKa y4eOHBIX
KOMOMHAIMI M 3TIOA0B KJIACCHYECKOTO TaHIa Ha
MIPaKTHUKE, IPaMOTHBIH ~ TIOKa3  y4eOHBIX
KOMOMHAIMI y CTaHKa U Ha CepeIHE 3aja

The purpose of the course is to practice
educational combinations and etudes of
classical dance in practice, to
competently show educational
combinations at the machine and in the
middle of the hall

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

KypcTblI ¢oTTi asikraraHHaH Keifid 6itiManymbuiap | [locie  ycmemHoro — 3aBepmienusi  kypea | After successful completion of the
odyuarommecst OyayT course, students will be

1.OmicTteMenik  TYpFbIIaH OChl  Hemece ©Oacka | 1.Meroanuecku  rpamotHo  cocraBiser  u | 1. Methodically competently composes

KO3FaJIBICTBI JIYPBIC KYPaCThIPaJbl JKOHE KOpCEeTei | moka3piBaeT TO WM uHoe aBwkeHwe u | and shows a particular movement and

KOHE OHBIH OpBIHJAY epekesepl Typaybl alTaabl
’KOHE OCBI KO3FaJIBICTBI OPBIHIAYFA YHPETE/Ii.

2.0Ky marepuaiblH KeTulaipy OolbIHIIA OLTiMI MEH
MIPAKTUKAIBIK TOXKIpUOECiH maiiiaaanabl,

3.bu yYXbIMBIMEH JKYMBIC icTe€y Ke3iHAe OulMIl
KOJIJaHa]Tbl

4. KnaccukanblK OMAIH OpbIHAAYIIBUIBIK TEXHUKACHIH
KETUIAIPY dJEMEHTTepl MEH TOoCUIJepiH 3epieney
TOCUTIEPIH TaJIaN bl

5.baner CTaHOTBIHBIH JKaHbIHAA JKOHE  3aJIIbIH
OpTachlHAa  OK3EPCHCTIH  HETI3TT  KUMBUIIAPbIH
OpBIHJIAy/1a O1TIM MEH 1CKepIIKTI KeTUIAIpei;
6.Knaccukanslk  OM  2JeMEHTTEpiH  YHpeHyIIH
KJIACCUKAJIBIK ’KOHE 3aMaHayH dJiCTEepiH KOJIIaHaIbl,
7.0TaHAbIK JKOHE IIEeTEeNIIK Ou XopeorpadusibIK
MEKTENTEP/IiH ePeKIIeNiKTEePiH aXKbIpaTabl.

pacckas3bplBaeT O €ro mnpaBWIax HCHOJHEHUS H
YUUT UCTHIOJHSATH 3TO JIBUKEHUE.

2.Mcnonb3yer 3HaHHUA U NPAKTUYECKHUH ONBIT IO
COBEpPILIEHCTBOBAHUIO Y4eOHOTr0 MaTepuaia,
3.Ilpumensier  3HaHUS npu pabote
TaHLEBAIbHBIM KOJJIEKTUBOM

4. AHanu3upyeT NoAXoAbl K U3Y4EHUIO 3JIEMEHTOB
u IIPUEMOB COBEPLICHCTBOBAHNUSA
HCIIOJIHUTENIBCKON TEXHUKH KJIACCUYECKOTO TaHIa
5.CoBeplIEHCTBYET 3HAaHUA M yYMEHUA B
WCIIOJIHEHUU OCHOBHBIX JBHKEHHM 53K3epcuca
BO3JIe OAJIETHOTO CTaHKA M HA Cepe/lnHE 3ala;
6.IlpuMmeHsieT KJIacCHYeCKHME W COBPEMEHHBIE
METOJIbl pa3y4MBaHMsI DJIEMEHTOB KIACCHYECKOIO
TaHIIa,

7.Paznuuaer OCOOEHHOCTH OTEUECTBEHHBIX U
3apyOeXHBIX TaHIEBAIbHBIX XOpeorpaduyecKux
LIKOJI.

C

tells about its rules of execution and
teaches how to perform this movement.
2. Uses knowledge and practical
experience to improve the educational
material,

3. Applies knowledge when working
with a dance group

4. Analyzes approaches to the study of
elements and techniques for improving
the performance technique of classical
dance

5. Improves knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in
the middle of the hall;

6. Applies classical and modern methods
of learning the elements of classical
dance.

7. Distinguishes between the features of
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domestic and foreign dance
choreographic schools.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Kiaccukanplk Ou nmpakTHKymbI-1,2

[TpakTHKyM 1o KJaccuyeckomy TaHiy-1,2

| Classical dance workshop-1,2

Kypcmoiy kvickauwa mazmynst / Kpamrkoe codepicanue kypca/ Course summary

Kiaccukanplk O cabarblH KypacThIPY oficTEMECH.
baner craHorBIHIA KOHE 3aJ/IBIH OpPTACBIHIA OKY,
OKy-OM KOMOWHAIMSUIAPBIH JKacay »OHE IBICHIKTAY.
Allegro. Adagio xone Port de bras popmainapsr.

MetoarKa cOCTaBJICHHUS yPOKa MO KIIACCHYECKOMY
tany. CocraBneHHne U OTpabOTKa Y4eOHBIX,
y4eOHO-TaHIeBAIbHBIX KOMOMHAINKI Y 6aneTHOro
CTaHKa W Ha cepeamne 3ana. Allegro.  ®opwmbl
Adagio u Port de bras.

The methodology of drawing up a lesson
on classical dance. Drawing up and
practicing educational, educational and
dance combinations at the ballet machine
and in the middle of the hall. Allegro.
The forms of Adagio and Port de bras.

ITocmpexsusummepi / [locmpexeuszumet/ Postrequisites

XopeorpadTeiH mebdepriri- 1

\ MacrepcTBo x0opeorpada-1

| Choreography skills- 1

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Bbaonu C.C. ara OKbITYIIBI
HlasixmeroBa B.E. ara OKbITYIIBICHI

baonu C.C..crapumuii npenoaaBaress,
Hlasxmerosa b.E. ctapmmuii nmpemnoiaBaresb

Babich S. S. Senior lecturer
asxmerosa B.E. Senior lecturer
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Kazipai 3amanot oudiy meopusa men npaxmuxacwl/Teopus u npakmuka cospemennozo manya/Theory and Practice of Contemporary Dance

Oky maxcamul / Yueonan yenv/ Purpose

JKa3, MOACPH, KOHTEMIIOpapu 6aFBITTapHHI[aFBI

W3Y4YeHHE TEOpHUM M  OTpaboTKa Yy4eOHBIX

studying the theory and practicing training

3aMaHayu OumiH TEOPUSICHI MCEH | KOMOMHAIMI U 3TIOJI0B COBpeMeHHOTro TaHIa | combinations and sketches of modern dance in the
KOMOHMHAIHSITAPbI MEH 3CKH3JIEPIH | 1O HArpaBJICHUSIM JDKa3, MozepH, | areas of jazz, modern, contemporary;
KATTBIKTBIPYBI YUPEHY; contemporary;

Oxvimy naomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAH keiiin | ITocsie ycmemHoro 3aBepumienusi kypca | After successful completion of the course,
oisimasymbLIap odyuarommecsi OyayT students will be

1.3amanayu jkxa3, MOJIEpH, contemporary
OMiHIH JIEKCUKACBIH; 0a OMIIepiHiH HeTi3/epiH
KOJIJJaHa/Ibl

2.0Ky MaTepuaibIH KXEeTUAIpy OOHbIHIIA
0a3aibIK OUTIM MEH MPAKTUKAJIBIK TOKIpHOEH1
naMganmaHaibl,

3.3amaHayu Ou cabarbIH JaiibIHIAY KOHE OTKI3Y
onicreMeci OOMBIHILIA 9/1ICTEMENIK
MaTepHaIAapabl KOJ1aHa bl

4.Ka3ipri 3amaHfbl OU1H OpPbIHAAYIIBUIBIK
TEXHUKACBIH XKETLIIPY 2JIEMEHTTEepl MEH
TOCUIZIEPIH 3epAeIiey TOCUIIEPIH Ta i Ibl
5.baner cTaHOTBIHBIH XKaHbIH/IA )KOHE 3aJIIbIH
OpTachIHA K3€PCUCTIH HET13T1 KUMBLUIIAPBIH
OpBIHJIAy1a O1TIM MEH 1CKePIIKT1 KeTUIAIpei;
6. OKBITYbIH KJIACCUKAJBIK KOHE 3aMaHayHn
oNicTepiH KOJAaHAIbI,

7.0TaHObIK )KOHE IIETENIIK On
XOpeorpausITIbIK MEKTENTEP/IiH
epEeKILEeTIKTEePiH aXKbIpaTaabl.

1.HpI/IMeH$IeT JICKCUKY COBPEMCHHOI'O TaHIla

J0Ka3, MOZEpH, Contemporary;  OCHOBBI
OaJILHOI'O TAaHIA
2.Vcnonb3yet 0a3oBbIe 3HAHUS u

MPAKTUYECKUI OMBIT 110 COBEPIICHCTBOBAHUIO
yueOHOro Marepuarna,

3.IlpuMeHsieT METOIMYECKH MaTepuall o
METOJMKE TOJTOTOBKH U TMPOBEACHHUS YpOKa
COBPEMEHHOT'0O TaHIa

4.AHamu3upyeT TNOAXOAbl K  H3YYEHHUIO
3JIEMEHTOB U TMPUEMOB COBEPIICHCTBOBAHUS
HCIOJIHUTENIbCKOW TEXHUKH COBPEMEHHOTO
TaHIa

5.CoBepHICHCTBYET 3HAHUS W yMEHUS B
WCIIOJTHEHUU OCHOBHBIX JBUKEHUM SK3epcuca
BO3JIe 0aJIeTHOTrO CTaHKa M Ha Cepe/lnHe 3aa;
6. [IpuMeHsieT KIacCUYeCKue U COBPEMEHHBIE
METO/IbI TIPETO/IaBaAHMS,

7.Paznuuaer 0COOEHHOCTH OTEUECTBEHHBIX H
3apyOexHBIX TaHIIEBAIbHBIX
xopeorpaduuecKux mKoI.

1. Knows the vocabulary of modern dance jazz,
modern, contemporary; the basics of ballroom
dance

2. Uses basic knowledge and practical experience
to improve the training material,

3. Applies methodological material on the
methodology of preparing and conducting a
modern dance lesson

4. Analyzes approaches to the study of elements
and techniques for improving the performance
technique of modern dance

5. Improves knowledge and skills in performing
the main movements of the exercise near the ballet
machine and in the middle of the hall;

6. Applies classical and modern teaching methods,
7. Distinguishes between the features of domestic
and foreign dance choreographic schools.
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Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Knaccukanblk 61 TeOpHsIChl MEH MPAKTUKACHI
1,2

Teopus u npakTHKa KJIACCUYECKOro tanual,2

Theory and practice of classical dance 1,2

Kypcmuviny kbickawa mazmynst / Kpamxoe cooepycanue kypca/ Course summary

XopeorpadusuIblK — IIbIFapMa JKacay Kypaibl
pETiH/Ie UMITPOBU3AIUSHEI MMaliJaTany, Ooamak
01 TOOBI KETEKITICIHIH KOCIOM mIeOepIiriH KoHe
KaJIBIIITACTHIPY.

MEH
TDKa3 bl
OpBIHJIAy MOHEpPIHIH epeKIIeTiKTepiH, MOJEPH,
Ol CIIEKTaKJIIHIH
MEH
Ma3MYHBI, XOpeorpa(usuIbIK MIBIFApMaIapabIiH
XOpeorpausuIblK — ApaMaTyprus

KEKe JKYMBIC CTHJIIH
Kosranbictapapig KOOPAMHAIHSCHI
MOHEPJIUJIITIH ~ JaMBITY  QIICTEpiH,

KOHTEMITOpapuIi MeEHTepy;
KOMITO3MLIMSUIAPbl, OHBIH  KYPBUIBIMBI

dhopmaiapsi,
Heri3zepi

HCIIOJIb30BAHUS UMIIPOBU3AIIMH KaK CPEJICTBA
CO3/JJaHUs Xopeorpapuyeckoro
IPOM3BEICHUS, bopmupoBanue
npodeccuoHamM3Ma H  WHAMBHIYAIbHOTO
cTuiss  paboThl  OyaylIero PyKOBOAMUTEIS
TaHLEBAILHOIO  KoJulekTHBa.  OCBOeHHE
METOIMKH  Pa3BUTUS  KOOPAHHAIMA  H
BBIPA3UTEIBbHOCTU JIBUKEHUH, OCOOEHHOCTH
MaHepbl  HCIOJHEHHsS  JKa3,  MOJEpPH,
contemporary;  KOMIIO3UIMA  ITOCTAaHOBKH
TaHIIA, €r0 CTPYKTYPY H colepxkanue, Gopmbl
xopeorpauueckux MPOU3BEACHHIA, OCHOBBI
xopeorpapuuecKkoil [pamMaTypruu

the use of improvisation as a means of creating a
choreographic ~ work, the  formation  of
professionalism and individual work style of the
future leader of the dance group. Mastering
methods for developing coordination and
expressiveness of movements, features of the
manner of performing jazz, modern, contemporary;
compositions of dance performance, its structure
and content, forms of choreographic works, basics
of choreographic dramaturgy

Hocmpexsusummepi / [locmpexsuszumat/ Postrequisites

Komno3uius sxoHe Ou KOMBUIBIMEL 1,2

‘ Komrmo3umus u mocranoBka Tannal,2

| Composition and dance performance-1,2

bazoaphama rcemexwici / Pykoeooumens npozpammel/ Programme manager

Xu3oyaaeBa J.B OKbITYyIIBI

Xu30yaaeBa J.B. npenonasarens

Xwu3oyaaeBa J.B. teacher
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Kasipzi ou npakmuxymot-1/IIpakmuxym no coepemennomy manyy-1/Contemporary dance workshop-1

OKy makcamuwt / Yueonan yenwv/ Purpose

KypcThiH MakcaTbl TEpPMUHOJIOTHUSIHEI 3€pIeiey,
3aMaHayd OWJIH OKY KOMOMHAIUsIAphl MEH
ATIOATEPIH NPAKTHKAAA KOJIIaHy, OPbIHAAY
epexerepi KUMBUIIAPbIH cayaTThl KOpPCeTy,
COHJIali-aK JiKa3, MOJIEpH, contemporary
OarbpITTapbl OOMBIHINA CTAHOK YKaHBIH/A KOHE
3aJ1 OpTachIHAa KOMOUHAIMSUIAPIBI KYPACTBIPY;

[ensro Kypca SIBJISICTCS U3y4yeHue
TEPMUHOJIOTHH ,0TpaboTKa y4eOHBIX
KOMOMHAIHIA U JTIOJIOB COBPEMEHHOTO
TaHIIAa HA TPAKTHKE, TPAMOTHBIA ITOKa3
JIBIDKEHUH TpaBHJIa MCTIONHEHHS , a TaK JKe
COYMHECHUE KOMOWHAIMH Yy CTaHKa W Ha
cepelMHE 3aja MO HANpaBJICHUSAM JDKa3,

The purpose of the course is to study terminology,
practice training combinations and etudes of
modern dance in practice, correctly show the
movements of the rules of performance , as well as
compose combinations at the machine and in the
middle of the hall in the directions of jazz, modern,
contemporary; basics of ballroom dance

Oau1 OmiepiHiH Heri3aepi MOJICpH, CONtemporary; OCHOBBI OaJIBHOTO
TaHIA
Oxkbimy namuceci / Pezynomamul ooyuenusn / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepieHusi Kypca | After successful completion of the course,
olTiMasymbLIap odyuarommecsi OyayT students will be

1.Ocp1 Hemece GacKa KO3FaIbICThI 9/1ICTEMEIIK
TYPFBI/IaH cayaTThl KOPCETY )KOHE OHBI OPBIHJAY
epexeriepl Typajbl ATy KOHE OCHI KO3FaJIBICTHI
OpBIHAAyFa YHpPETy.

2.0Ky MaTepHablH KeTUIAIpy OolibIHIIa O11iM
MEH MPaKTHKAJIBIK TOKIpHOEH1 Naiianany,
3.bu YKBIMBIMEH JKYMBIC Ke31He O1miM I
KOJIJaHy

4.Ka3ipri 3amaHfbl OUI1H OpPbIHAAYIIBUIBIK
TEXHUKACBIH XKETUIIPYAIH 2JIEMEHTTEpl MEH
TOCUIAEPIH 3epaeliey TOCUIIEPIH Tanay
5.baner CTaHOTBIHBIH XKaHbIH/IA )KOHE 3aJIIbIH
OpTachIHA K3€PCUCTIH HET13T1 KUMBLUIIAPBIH
opbIHAay1a O1TiMIep]l MEH ICKepIIiKTEpiH
KETULIIPY;

6. 3amaHayu Ou 3JIEeMEHTTepiH YHPEeHYIiH
KJIACCHKAJIBIK YKOHE 3aMaHayH o/1iCTepiH
KOJIJJaHy,

1.Metoauyecku TpaMOTHO TOKa3aTh TO WM
WHOE JIBUKEHHE U PAcCKa3aTh O €ro MpaBuiax
WCMOJHEHUSI W HAy4YUTh UCIHOJHATH 3TO
JIBHOKCHUE.

2.Vcnonb30BaTh 3HAHUS W TPAKTUYECKUM
OMBIT 10 COBEPIICHCTBOBAHUIO Y4eOHOTO
Marepuaia,

3.1lpuMeHsAT,  3HAHUS  TPHU
TaHIIEBAILHBIM KOJJIEKTHBOM
4.Ananu3upoBaTh MOAXOABl K H3YYEHUIO
3JIEMEHTOB W MPHUEMOB COBEPIICHCTBOBAHUSA
HCIOJIHUTEIBCKOW TEXHUKH COBPEMEHHOIO
TaHIa

5.CoBepilIeHCTBOBATh 3HAHMUS M YMEHHS B
WCTOJIHEHUU OCHOBHBIX JIBUKEHUN dK3epcuca
BO3Jie 0aJIeTHOTO CTaHKa M Ha CEepeIMHE 3aa;
6. [IpuMeHATHh KIaCCUYECKUE U COBPEMEHHBIE

pabote

METOJBbI pa3syunBaHUs QJICMCHTOB

1. Methodically correctly show this or that
movement and tell about its rules of execution and
teach to execute this movement.

2. Use the knowledge and practical experience to
improve the educational material,

3. Apply knowledge when working with a dance
group

4. Analyze approaches to the study of elements and
techniques for improving the performance
technique of modern dance

5. Improve knowledge and skills in performing the
main movements of the exercise near the ballet
machine and in the middle of the hall;

6. Apply classical and modern methods of learning
the elements of modern dance,

7. Distinguish between the features of domestic
and foreign dance choreographic schools.
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7. OTaHabIK KOHE IIeTeNIIK Ou
XOpeorpadusIIbIK MEKTENTEP/IiH
EpeKIICTKTEPiH akbIpaTa Oly.

COBPEMEHHOTO TaHIIa,

7. Pa3nmnuath 0COOCHHOCTH OTCYCCTBEHHBIX U
3apyOCIKHBIX TaHLEBAJTbHBIX
XOpeorpagpuuecKux MIKOIM.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Kiraccukanpik 61 nmpakTUKymbI- 1,2 ‘ [IpakTrKyM 1O KJIacCHYeCKOMY TaHITy-1,2

| Classical dance workshop- 1,2

Kypcmoiy Kvickaua mazmynnt / Kpamkoe codepicanue kypca/ Course summary

KypcThiH Ma3MyHBI [[Ka3, MOJIEPH, ConepxanneM Kypca sBisetcss usydenue | The content of the course is the study of the theory
contemporary OWiHiH OaFpITTaphl OOMBIHIIIA Teopun u oTpaboTka yueOHbIx KomOuHanui | and development of educational combinations in
OKBITY KOMOUHAIUSIIAPBIH TBICHIKTAY KOHE [0 HalpaBIIEHUSM TaHIa JoKa3, MojuepH, | the areas of jazz, modern, contemporary dance; the
TEOPUSCHIH 3ep/eney; 0an OuepiHin Heri3zaepi | contemporary; ocHoBel OanbHOro Tanma. | basics of ballroom dance. Exercise at the ballet
OoutbIn TaObUIaABI. baneT MalIMHACHIHBIH Dk3epcuc y OaneTHOro cranka. Jk3epcuc Ha | machine. The exercise is in the middle of the hall.
9K3epCHCi. 3aJIbIH OPTAChIHIAFbI DK3EPCHUC. cepenune 3ama.  Allegro. Onementsl | Allegro. Elements of rotations ,Head Movement,
Allegro. Aitnany snemeHTTEpi, 0ACTHIH BpamieHuii ,JIBrmkenue ronosoit, M3omsmums, | Isolation, Cross

KO3FaJIbIChl, OKIIaynay, Kpocc Kpocc

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

Kaszipri 6u npakTuKymbI-2 ‘ [TpakTUKyM 10 COBpEMEHHOMY TaHITy-2 ‘ Contemporary dance workshop-2

bazoaphama rcemexwici / Pykosooumens npozpammul/ Programme manager

Xu30yJsnaeBa J.B. OKbITyLIBI ‘ Xu30yJsaaesa J.B. npenogasarens ‘ Xwu3zoymnaesa J.B teacher
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Huknrwzuemi xopeozpagus/Uuknrwzuenan xopeozpaghus/Inclusive Choreography

OKy makcamuwt / Yueonan yenwv/ Purpose

MHKJIIO3UBTI Xopeorpadus canacbiHaa 0imaimi 6ap
Oonamak xopeorpadTapabl ,MHKIIO3UBTI OUIIM
OepydiH apHailbl TEPMHHJIEPI MEH YFBIMIApbIH
epekmie  OutiMm  Oepy  KakeTTutikTepi  Oap
OayamapMeH MPaKTHKAIBIK KYMBICKA JalbIHIAY,
WHKJIFO3UBTI KOWBUIBIM KOHE XOpeorpadusibk
TEXHUKA  CalachlHAa  YHBIMIACTBIPYIIBUIBIK
YKYMBIC JIaFIbUTIAPbIH KAJIBITACTHIPY.

IIOATOTOBUTH Oyaymux xopeorpadon
,BIIAJICIOIIINX 3HAHUSAMHU B obuacTtu
WHKJIFO3UBHON Xopeorpaduu, crienuaabHbIMU
TEPMHUHAMHA M TOHATHSAMHM HHKIIO3UBHOIO
o0pa3oBaHMsl K NPAKTUYECKOH pabore cC
JIeTbMU C 0COObIMM  00pa30BaTENbHBIMU

MOTPEOHOCTSAMH, MIPUBUTH HABBIKU
OpraHM3allMOHHOM  paboTel B 00JacTH
WHKJTFO3UBHOM MMOCTaHOBKHU u

xopeorpaduueckoil TeXHUKH.

The purpose of the discipline is to prepare future
choreographers ,who have knowledge in the field
of inclusive choreography, special terms and
concepts of inclusive education for practical work
with children with special educational needs, to
bring about organizational work in the field of
inclusive education and choreographic techniques.

OKbimy

Hamuceci / Pezynemamot ooyuenusn / Learning outcomes

Kypcrbl CoTTI asIKTaFaHHAH KeHin
OlriMaaymbLIap

IMocne ycnmemHoro 3aBeplieHUsi Kypca
o0yyarommecsi OyayT

After successful completion of the course,
students will be

1. Epekme OuriM Oepy KaxeTTunikTepi Oap
OanamapJplH ~ MCUXOJIOTHSUIBIK-TIEar OTUKAJIBIK
cumnarTaMmanapbid Oinemi

2. MHKkmo3uBTIK OU1iM OepyZiH OTaHIBIK >KOHE
HIETEeNIIK KOHIETIUSIIapbIH Tajlaiabl

3. Epekme OimiMm Oepy KaxerTimikTepi Oap
OanamapMeH UHKIJTIO3UBTI xopeorpadus
OolipIHIIIa OUTIMIEPIH TPAKTHUKAAA KOJJaHA bl

4 MoneHu-aeManbIC KbI3METIH/Ie MHKIIO3UBTIK

yaepicrepai Oackapy TEXHOJIOTUSICHIH
MEHI€preH
5. Tysery YKaTTBIFYJIAPBIHBIH apHaiibl

O3IpJIEeHreH JKOHE IpIKTENreH KelIeHJEepiH
naiagsaHaabl

6. WHHOBaUSAIIBIK TEXHOJIOTHSIIAPIbI
naianaHa OTBIPHITI, TOpOUENIeHYIIIIep
apachblH/1a KOJIAMIIbI axyall KaJblITacThIpaibl

7. ApT-Tepanus HeTi3epiH MEHIepreH

1. M3ydaer mncuxoioro — menaroruyeckue
XapaKTepUCTUKU  JleTell ¢ 0coOBIMH
00pa3oBaTeNbHBIMU OTPEOHOCTSIMU

2. AHanuzupyer OTEYECTBEHHbIE U
3apyOeKHble  KOHLENIMH  MHKIIO3UBHOTO
oOpazoBaHus

3. IlpumeHsier Ha mNpakTUKE 3HAHHUS IO
MHKJIIO3UBHOW Xopeorpaguu ¢ J€TbMU C
0cOo0BIMHU 00pa3zoBaTeIbHBIMU
MOTPEOHOCTAMHU

4. .Bnameer TeXHOJOTMEH  yIpaBIIEHUS
MHKJIIO3UBHBIMU TIPOIIECCAMH B KYJIBTYPHO-
JIOCYTOBOM J1€ATEIIBHOCTU

5. Ucnonb3yer cnenuaibHO pa3paboTaHHbIE U
0/I00paHHBIE KOMIUIEKCHI KOPPUTHUPYIOIIMX
YIPaXHEHU N

6. Co3pmaer OuaronpusTHBIA KJIUMAT CpPeAu

BOCIIMTAHHUKOB HCIIOJIB3YSd HWHHOBAIIMOHHBIC

1. Studies the psychological and pedagogical
characteristics of children with special educational
needs

2. Analyzes domestic and foreign concepts of
inclusive education3. Knows special terms and
concepts of inclusive education

3. Puts into practice the knowledge of inclusive
choreography with children with special
educational needs

4. Owns the technology of managing inclusive
processes in cultural and leisure activities

5. Uses specially designed and selected sets of
corrective exercises

6. Creates a favorable climate among students
using innovative technologies

7. Knows the basics of art therapy
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TEXHOJIOTNH
7. Bnageer ocHO

BaMM apT TCpallun

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Krnaccukanblk OU TEOpHSICHI MEH MPAKTUKACHI -
1,2, Kazipri 3amaHfbl OM TEOPHUACH MEH
MIPAKTUKACHI

TaHIla

Teopus U npakTUKa KJIACCUYECKOTO TaHIIA-
1,2, Teopus 1 npakTUKa COBPEMEHHOTO

Theory and practice of classical dance -1,2, Theory
and Practice of Modern dance

Kypcmuviy Kvickawa mazmynot / Kpamrkoe cooeparcanue kypca/ Course summary

NuTerpanusnanran OKBITY JKargaibpraaa
MYMKIiHIT1 HIEKTeYi Oayranmapapl
IICUXOJIOTUSJIBIK-IIEar OT UK AJTBIK KOJI1ay bl

yibIMIacTeipy. MoeHn-1eMalbIC KbI3METiHAET1
MHKJIFO3UBTI miporiectepai 6ackapy. MHKITIO3UBTI

xopeorpausiHbIH ~MOHI MEH Ma3MyHbl -
WHHOBAISUTBIK QNICyMETTIK-MOJICHH
TexHosorusi.  Aptr  Ttepanus.  MyMKIHZIT
MICKTEYIl  ajaMaapabl  OHAITyAarkl  Ou
UHKIIO3MSCHIHBIH ~ pemi. Kemenmgeri  Ty3ety
KATTBIFYJIapHI.

Omnanry KOHE epIKTLIIK, QJIeyMETTIK
OKIIAyJTaHyAbl JKEHY JKOHE JIOCTBIK OpTaHbBI
YUBIMAACTBIPY .

Opranuzanus

JIOCYTOBOM
coJiepKaHue
UHHOBALMOHHOU
TEXHOJIOTHH.

KOMILIEKCE.
Peabunuranus
[Ipeononenune

IICHUXOJIOTO-IE€AATrOIr'MYCCKOIr0

B

CymHocTb

COIIPOBOXKICHUS JeTell ¢ OrpaHMYeHHBIMU
BO3MOXHOCTSIMU
UHTETPUPOBAHHOIO OOy4YeHMs. YTIpaBieHUE
MHKJIIO3UBHBIMU IIPOLIECCAMH B KYJBTYPHO -
NEeSITebHOCTH.

MHKJIIO3UBHOM Xopeorpapuu-

YCIIOBHSIX

u

COLMAJIbHOKYJIbTYPHOU

Apr  Tepanus.

u

COLMAJILHOM  HU3OJIALIMHA

OopraHu3anus prmeCTBeHHOIZ CpCabl.

Poms
TaHIICBAIBHOW WUHKIIO3UM B PEaOMIIMTALINH
JIIOAEH C OrpaHUYCHHBIMH BO3MOXKHOCTSIMH
310poBbsi. Koppurupyrouiue ynpaxHeHUus B

BOJIOHTCPCTBO,

u

Organization of psychological and pedagogical
support for children with disabilities in the context
of integrated learning. Management of inclusive
processes in cultural and leisure activities. The
essence and content of inclusive choreography-an
innovative socio-cultural technology. Art therapy.
The role of dance inclusion in the rehabilitation of
people with disabilities. Corrective exercises in a

complex.
Rehabilitation and volunteering, Overcoming
social isolation and organizing a friendly

environment .

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

Komnoswuiis xoHe 01 KOMBLIBIMEI 1,2

‘ Komrmo3umus 1 nmocranoBka TaHial,2

| Composition and production of dancel,2

bazoapnama scemexwuici / Pykosooumens npozpammst/ Programme manager

baouy C.C. ara OKbITyIIBI

| Ba6uu C.C. crapmmii npenoiaBares

| Babich S. S. Senior lecturer
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Huknrwzuemi ou oouvinuwa npakmuxymot/Ilpakmuxym no unxnrozuenomy manuy/Workshop on Inclusive Dance

OKy makcamuwt / Yueonan yenwv/ Purpose

Wukmro3uBTi  Xopeorpadus — calachIHAAFbI
OuTiMl ,apHalibl TEPMHUHAEP MEH TYCIHIKTEp/Il,
OU JIGKCUKACBIH )KOHE MHKJIIO3UBTI OlTiM Oepyi
TYCIHIIpE ajaThiH OoJiamak xopeorpadTrapisl
epekme OuTiM  Oepy  KaKeTTUTKTepi  Oap
OaamapMeH MPaKTHKAIBIK )KYMBICKA TaibIH/AY.

[MoaroroBuTh Oynymux  xopeorpados,
BJIAJICIOIINX 3HAHUSIMU B o0nactu
WHKJIFO3UBHON Xopeorpaduu, crienuaabHbIMU
TEPMUHAMHM U TOHATHUAMH, TaHIEBAJIbHOU
JIEKCUKOM u YMEHUEM O0O0BACHATH
MHKJIFO3UBHOIO 00pa30BaHus K MIPAKTUYECKON
pabore c JeTbMHU c 0COOBIMU

O6pa30BaTeJ'ILHLIMI/I HOTpC6HOCT5{MI/I.

The purpose of the discipline is to prepare future
choreographers who have knowledge in the field of
inclusive choreography, special terms and
concepts, dance vocabulary and the ability to
explain inclusive education for practical work with
children with special educational needs.

Oxkbimy namuceci / Pezynomamut ooyuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | ITocsie ycmemHoro 3aBepumienusi kKypca | After successful completion of the course,
oiiMmasrymbLIap od0y4arommecst OyayT students will be

1. Epekme OimiM Oepy KaxeTTinikTepi Oap
Oanaapabig
cumnarTaManapbid Oinemi

2. MHkm03uBTIK OU1iM OepyaAiH OTaHJIBIK >KOHE
HIETEeNIIK KOHIETIUSIIapbIH Taj1aiabl

3. Epekme OimiMm Oepy KaxerTimikTepi Oap
OanamapMeH UHKIJTIO3UBTI xopeorpadus
OolbIHIIIAa OUTIMIEPIH MPAKTUKAAa KOJAaHAa (b

4 MoneHu-AeManbIC KbI3METIH/Ie MHKIIO3UBTIK

yaepicrepai Oackapy TEXHOJIOTUSICHIH
MEHrepreH

5. Tysery  KarThIFyJapblHBIH  apHaibI
O3IpJIECHreH JKOHE  IpIKTENreH KelIeHJEepiH
naiagsaHaabl

6. WHHOBaUSAIIBIK TEXHOJIOTHSIIAPIbI
naijanaHa OTBIPBIII, TopOueneHymaep

apachlH/1a KOJIAlJIbl axyaJl KaJbIITacThIPabl
7. ApT-Tepanus Heri3epiH MEHTepreH

IICUXOJIOTHANIBIK-IIE AT OTUKAJIBIK

1. M3ywyaer ncHXOJOro — MeAaroruyeckue
XapakTepUCTHUKU  JleTel ¢ 0coObIMH
00pa3oBaTeNbHBIMU OTPEOHOCTSIMU

2. AHanusupyer OTEYECTBECHHBIE u
3apyOeKHble  KOHLENIMH  MHKIIO3UBHOTO
oOpazoBaHus

3. IlpumeHser Ha MNpakTUKE 3HAHUSA IO
MHKJIIO3UBHOW Xopeorpaguu ¢ JE€TbMU C

0cOo0BIMHU o0pa3oBaTeNbHBIMH
MOTPeOHOCTAMHU
4. Bmageer TeXHOJOTMEH  yIpaBIICHUS

MHKJIIO3UBHBIMU TIPOIIECCAMH B KYJIBTYPHO-
JIOCYTOBOM JI€ATEIIBHOCTU

5. Ucnonp3yeT cienuanbHO pa3paboTaHHbIE U
0/I00paHHBIE KOMIUIEKCH KOPPUTHUPYIOIIUX
YIPaXHEHU N

6. Co3pmaer OyaronpusATHBIA KJIMMAT Cpeau
BOCHUTAHHUKOB HCIIOJIb3YsS WHHOBAI[MOHHBIE
TEXHOJIOTHH

7. Biajeer ocCHOBaMu apT Tepariu

1. Studies the psychological and pedagogical
characteristics of children with special educational
needs

2. Analyzes domestic and foreign concepts of
inclusive education3. Knows special terms and
concepts of inclusive education

3. Puts into practice the knowledge of inclusive
choreography  with  children  with  special
educational needs

4. Owns the technology of managing inclusive
processes in cultural and leisure activities

5. Uses specially designed and selected sets of
corrective exercises

6. Creates a favorable climate among students
using innovative technologies

7. Knows the basics of art therapy
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Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Knaccukanblk 6 mpakTUKyMbI-1, 2
Kaszipri 6u npaktukymsi-1

[IpakTUKyM 10 KJIACCHYECKOMY TaHITy-1,2
[IpakTukym 1o coppeMeHHOMY TaHIry-1

Classical dance workshop-1,2, Contemporary
dance workshop-1

Kypcmoiy kvickawa mazmynst / Kpamkoe codepicanue kypca/ Course summary

Apt Ttepanua .MmMmnpoBuszanus,

UMITPOBH3AIMSICHI. DMOITUOHAIIBI HHTEIUIEKTTIH

e3apa opekeTTecyiHe

Oaitmanpic | Apt Tepanus .JMmmnpoBu3aius, KOHTaKTHas

dpHaJI¥aH | SOMOIIHMOHAJIbHOI'O nHTenekTa.Padora

OMBIHJAP.PUTMMEH KyMBIC, PUTMOILIACTHKA. PUTMOM, PUTMOIIJIACTUKA.

nMIposu3anusa. Wrpsl Ha B3aMMOJEHCTBHE

C

Art therapy .Improvisation, contact improvisation.
Games for the interaction of emotional
intelligence.Working with rhythm, rhythmoplasty.

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

XopeorpadTeiH mebdepiriri-1, 2

\ MactepcTBo xopeorpada-1,2

| Choreographyskills-1,2

bazoaprama rcemexwici / Pykoeooumens npozpammer/ Programme manager

baouu C.C. ara OKbITYILIBI

baouu C.C. crapmuii npenojiaBaresnb

Babich S. S. Senior lecturer
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Kazax ouiniy meopus men npaxkmukacwl/Teopus u npakmuka xazaxckozo manya/Theory and practice of Kazakh dance

OKy makcamuwt / Yueonan yenwv/ Purpose

Kazak OWiHIH TEOpPUSCHIH OKBIN-YHPEHY KOHE
TONMIM-TOPOHEIIK KOMOMHAIUSIAPBIH 1C KY3iHae
KOJIJaHy, OTIOATap KYPacThlpy, XaJbIKTap
OWJIEpIHIH YITTHIK €pEKIIeTIKTePIMEH TaHbICY.

Wzyuenne Teopuu W OTpabOTKa y4eOHBIX
KOMOHMHAIMHA Ka3aXCKOT0 TaHIA  Ha
IPaKTHKE, COCTABICHUE 3TIOA0B , 3HAKOMCTBO
C HAMOHAJIBHBIMH OCOOCHHOCTSIMU TaHIIEB
HapoJI0B

Studying the theory and practicing educational
combinations of Kazakh dance in practice, drawing
up etudes, getting acquainted with the national
characteristics of dances of peoples

Oxbimy namuorceci / Pesynomamut 06yuenus /Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepiieHusi Kypca | After successful completion of the course,
olTiMasaymbLIap o0yuarommecsi OyayT students will be

1. Epmep w™men oifenaepiiH Kazak OwiHe
JICHEeHIH, KOJJbIH, asKTbIH, OACTBIH aFJailblH
UTepy SIICTEMECIH 3epTTeii;

2. Kazak OuiHIH 9J1iCTeMEeCiH, OHBbIH KYPBLIBIMBI
MEH Ma3MyHBIH, Owiepiaeri YITTBIK MiHe3
epeKLIeNiKTepiH KyHheneiai;

3. Kocibu minzaeTTepii KO jKoHE IIelry, Kacion
KOHE IKEKe TYIFAIBIK ©cy VIIH KaKeTTi
aKMmapaTThl 13/1€y/l, TaNayabl )KOHE Oaranayabl
KY3€ere acbIpaibl,

4.bu KOMTIO3ULIUSIIAPBIHBIH (POJIBKIOPIIBIK KIHE
CaxHaJbIK HYCKalmapblH OiNe/l; XaJbIKTBHIK Ou

MOJICHUETIHIH TapuXbl OolibIHIIA
MaTepHuanaapabl TaH1alabl 5.OKBITYIBIH
KJIACCHKaJIBIK ~ JKOHE  3aMaHayd  OICTepiH
KOJIJaHa 11, Oenrini Ka3ak OaneTMeiicrepiiepinin
Ka3ak OuiH OKBITY diCTEMECIHIH
€pEeKIIeTIKTePiH Taaaai bl

7.OpbIHAAYIIBUIBIK Toxipudesae cayarTsl

abIHFaH OUTIMII KOJJaHaIbl, MY3BIKaHBl O
KHUMBUTJIAPBIHBIH CHIIaTBIMEH TTYPBIC
OaifTaHBICTRIPA aNabl

8.3 OUTIMIH JXKEeTUIIIpei

1. M3yuaer METOAMKY OCBOEHHS IOJIOKEHUS
KOpIlyca, pyK, HOI, TOJIOBBl B MYXKCKOM H
KEHCKOM Ka3aXCKOM TaHIIE;

2. Knaccupuuupyer METOAUKY Ka3aXCKOro
TaHI[a, €ro CTPYKTYpy U COJEpKaHUE,
0COOEHHOCTH HAIMOHAJIBHOTO XapakTepa B
TaHIaX

3. OcymiecTBiseT MOUCK, aHAIM3 U OLIEHKY
nH(popMauu, HEOOXOIUMOH JIJIsl TOCTAHOBKH
U peumieHHs TNpodeccHOHANbHBIX — 3ajad,
npoheccnoHaTbHOTO U IMYHOCTHOI'O POCTa
4.Pa30upaercs B (OTBKIOPHBIX "
CIEHMYECKHX  BapUaHTaX  TaHIEBAJbHbBIX
KOMIIO3ULIMI; BBIOMpaeT  MaTepuajibl 10
HMCTOPUM HApOJIHOM TAaHIEBAIBHOW KYJIBTYPBI
5.IIpuMeHsIeT KIIaCCUYECKHE U COBPEMEHHBIE
METO]IbI npenojaBaHus, aHaJIM3UPYyeT
0COOEHHOCTH METOJUKH IpenojaBaHus
Ka3aXxCKOro TaHI[a M3BECTHBIX Ka3aXCKUX
OaneTmeiicTepoB

7.Ucnonb3yer IpaMOTHO MOJIy4E€HHBIE
3HAHUA B HCIIOJIHUTENBCKON MTPAKTUKE Y MeEeT

ITIpaBHUJIBHO COOTHOCUTb MY3BIKY C

1. Studies the methodology for mastering the
position of the body, arms, legs, head in male and
female Kazakh dance;

2. Classifies the methodology of Kazakh dance, its
structure and content, features of the national
character in dances

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional
tasks, professional and personal growth

4. Understands folk and stage versions of dance
compositions; selects materials on the history of
folk dance culture 5.Applies classical and modern
teaching methods, analyzes the features of the
Kazakh dance teaching methods of famous Kazakh
choreographers

7. Uses competently acquired knowledge in
performing practice Is able to correctly correlate
music with the nature of dance movements

8. Improves their knowledge
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XapaKTCpoM TaHLCBAJIbHBIX ,Z[BH)I(GHPII;'I

8.CoBepIlIeHCTBYET CBOU 3HAHUS

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Knaccukasnblk M TeOpHsi MEH MPAKTHKACHI - 2

‘ Teopus v MpakTUKa KIACCUYIECKOTO TaHI[a-2

| Theory and practice of classical dance- 2

Kypcmoiy kvickawa mazmynnt / Kpamkoe codepacanue Kypca/ Course summary

Kazak Owmiepin  opblHIAy  TEXHHUKACBIHBIH
epeKUIeNiKTepiH MEHTepY; XaJIbIK ou
aHcaMOJIbJICpIHIH Y31iK KOWBLIBIMIAPBIH
Tajmay, MY3BbIKQIBIK MaTepHUAIbl  CayaTThI
naijajiany.

TYpi KaHPIaFbI XopeorpadusuIbIK

HIbIFapMasapaa YITTHIK JIGKCHMKAaHbl OpBIHIAY
Tocinaepi, Oonamak Ou yiipMeci KeTeKIIiCiHiH
KociOM IIeOepIIiriH JKOHE JKEKe JKYMBIC CTHJIIH
KAJIBITACTRIPY. KO3FaNBICTBIH  yiJIeCIMILTIT
MEH MOHEPJUIITiH JaMBITy OSIICTEepiH, YITTHIK
JIEKCUKAHbI OpBIHJIAY MOHEpiHIH
epeKUIeNiKTEepIH MeHrepy; OM CHEeKTaKJIiHIH
KOMITO3UITUSUTAPBI, OHBIH ~ KYPBUIBIMBI ~ MEH
Ma3MYHBI, XOpeorpapUsuIbIK MIBIFapMaapablH
dopmanapel, xopeorpadusUIBIK  IpaMaTyprust
Herizaepi

OBianenue cneruuKoi TEXHUKU
WCIIONMHEHUSI Ka3aXCKUX TaHIEB, aHau3
JYYIIMX TMOCTAaHOBOK aHcamOJeill HapoIHBIX
TaHIIEB; rpaMOTHOE HCII0JIb30BaHUE
MY3BIKAJIIBHOTO MaTepuaa.

MaHEepBI WCTIOTHEHUS HaIlMOHATBHOM
JIEKCUKH XOpeorpaduyeckux MpOU3BEeICHUN
Pa3IMYHBIX YKaHPOB;(HhOpMUPOBaAHUE
npodeccuoHanmuamMa W MHAWBHIYaJIbHOTO
CTiiiE  paboThl  OYAYyHIEr0 PYKOBOJIUTEIIS
TAaHIEBAIBHOTO  KOJUekTuBa.  OcBoeHHE
METOJIMKH  Pa3BUTHUS  KOOPIWHAIIMK |
BBIPA3UTENBFHOCTH JIBIKEHUH, OCOOCHHOCTH
MaHEepBI WCTIOTHEHUS HallMOHATBLHOM
JIEKCUKH, KOMIIO3UIIMMA TOCTAaHOBKM TaHIIA,
€ro CTPYKTYpy U cojepxaHue, ¢GHopMbl
xopeorpauueckux MPOU3BEACHHIA, OCHOBBI
xopeorpaduueckoi apamaTypruu

Mastering the specifics of the technique of
performing Kazakh dances; analysis of the best
performances of folk dance ensembles; competent
use of musical material.

manners of performing national vocabulary in
choreographic works of various genres; formation
of professionalism and individual work style of the
future leader of a dance group. Mastering methods
for developing coordination and expressiveness of
movements, features of the manner of performing
national vocabulary; compositions of dance
performance, its structure and content, forms of
choreographic works, basics of choreographic
dramaturgy

ITocmpexsusummepi / [locmpexeuszumeui/ Postrequisites

Komrmosuis xxoHe 01 KOMBUIBIMEI -2

‘ KOMHO3I/IH$I 1 TIOCTaHOBKa TaHHa-Z

| Composition and dance performance-2

bazoapnama sncemexuici / Pykosooumenws npozpammst/ Programme manager

lasixmeroBa B.E. ara OKbITYyIIBI
CymambaeBa C.A. OKbITYIIBI

IasxmeroBa B.E. ctapmmii npenogaBaTenb
CymambaeBa C.A npenojaBaTelib

IIasxmerosa B.E. Senior lecturer
CymambaeBa C.A lecturer
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Kazax, 6ui 6ouvinuma npakmuxym-2/Ilpakmuxym no kazaxckomy manyy-2/\Workshop on Kazakh dance-2

OKy makcamuwt / Yueonan yenwv/ Purpose

Kazak OuiHiH TeOpUsChl MEH KOMOMHAIUSICHIH
KATTBIKTBIPY

Wzyuenne Teopuu W OTpabOTKa y4eOHBIX
KOMOMHAIIMHA Ka3aXCKOT0 TaHIA

Studying the theory and practicing training
combinations of Kazakh dance

OKbimy

Hamuoiceci / Pesynomamot 06yuenus /Learning outcomes

Kypcrbi CoTTI
OliMaaymbLIap

asgKTaraHHaH

KeHiH

IMocae ycmemHoro
o0yyarommecsi OyayT

3aBeplIeHHsl Kypca

After successful
students will be

completion of the course,

1. Epnep wmen

Urepy SJiCTEMECiH MEHIepreH;
2. Kazax ouiHzeri
KO3FaJIbICTap IbIH JKOHE
aXpIpara Ourei.

3. Kocibu minaeTTep/ii KO jKoHE LNy, Kaciou
KOHE OKEKe TYIFaJbIK ©Cy YIIH KaXeTTi
aKmaparThl 13[Iey/l, Tanaayabl )koHe Oaranaybl

AKY3€ere acbIpaibl

4. bu KOMIO3ZULUATIAPBIHBIH  (OIBKIOPIBIK
KOHE CaxXHAJIBIK HYCKATapbIH OUTEl; XaJbIKThIK

OOoMBIHIIIA
Epinep wMen
oifennepaiH xopeorpadusiblK JTeKCUKACHIHBIH

ou MOJIEHUETIHIH TapUXBI
MarepuaniapAsl TaHAAuasl 5.

epeKILEeNIKTePiH Olienl

6 opelHIay ToXipHOECiHJle cayaTThl albIHFaH

OLTIMII KOJIIaHa b

olienuepaiH Ka3zak OwuiHJe
IIEHEHIH, KOJIIBIH, asfKTHIH, OaCTBHIH >KarmailbIH

KaJbIIITapAbIH,
KO3raJIbICTapAbIH

1. M3yyaeT METOAMKY OCBOCHHS MOJOKEHUS
KOpIyca, pyK, HOT, T'OJIOBBI B MYKCKOM H
YKEHCKOM Ka3aXCKOM TaHIIE;

2. Pasgenser wHasBaHus 1103, ABIDKEHUHA H
XO0JI0B B Ka3aXCKOM TaHLIE.

3. OcymiecTBisieT MOUCK, aHAJIH3 U OLEHKY
nHpopManuu, HeoOXOUMOM ISl TOCTAHOBKH
n peuieHHs Npo(decCHOHANBHBIX — 3a/ad,
po(eCCHOHATBHOTO ¥ IMYHOCTHOT'O POCTa

4. Pa3zbupaercs B  (OJBKIOPHBIX H
CLUEHMYECKUX  BapHaHTaX  TaHIEBaJIbHBIX
KOMITO3UIIMI; BBIOMpAaeT  MaTepuajbl IO
HMCTOPUM HAPOJIHOM TaHIIEBAIBHOU KYJIbTYPBI
5. 3HaeT XapakTepHbIE OTINYUS MYKCKOU U
KEHCKOU XopeorpaduiecKkoit JEeKCHUKU

6 MHcnonwszyeT TrpamMOTHO MOJTyYCHHBIE
3HaHUS B UCIOJHUTENIbCKOM MPAaKTHKE

1. Master the technique of mastering the position
of the body, arms, legs, head in male and female
Kazakh dance;

2. Knows the names of poses, movements and
moves in Kazakh dance.

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional
tasks, professional and personal growth

4. Understands folk and stage versions of dance
compositions; selects materials on the history of
folk dance culture 5. Knows the characteristic
differences  between male and  female
choreographic vocabulary

6 Uses competently acquired knowledge in
performing practice

Ilpepexeuzummepi / Ilpepexeuszumot / Prerequisites

Kasak 6ui OoiibIHIIa TPAaKTUKYM-1

‘ [IpakTuKyM 1o Ka3axckomy TaHIy-1

| Workshop on Kazakh dance-1

Kypcmuiy kvickawa mazmynot / Kpamkoe codepracanue kypca/ Course summary

XopeorpapusulblK JEKCUKA; Ka3aK XaJKbIHBIH
TEXHUKACBIHBIH
YKaHPIaFbl

VJITTBIK
oJIicTEMECI;

ounepin OpBIHJAY
epeKIenikTepin MeHrepy; Typii
XopeorpausuIblK — LIBIFapMajiaparsl
JIEKCUKAHbl OpPbIHAAY TOCUIIHIH

Xopeorpapuueckasi  JISKCHKA;  OBJIAJCHUEC
crienu(UKON TEXHUKU HWCIIOJHCHUS TaHIICB

Ka3axCKoro Hapoga; Meroauka MaHEphl
HCIIOIHCHUS HaI[MOHAJIbHOM JICKCUKH
xopeorpaduuecKnx MIPOU3BEICHUN

Choreographic vocabulary; mastering the specifics
of the technique of performing dances of the
Kazakh people; Methodology for the manner of
performing national vocabulary in choreographic
works of various genres; Methods for developing
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Ko3ranbICThIH YHJIECIMILTITT MEH MOHEPJIUIITIH | pa3JIMYHBIX JKaHPOB; MeToauka pa3BUTHS
JaMBITy OMICTepi, YITTHIK JIGKCUKAHBI OPBIHAAY | KOOPIWHAIIUN u BBIPA3UTEIHLHOCTU

MOHEPIHIH epeKIIeTIKTEepI.

I[BPI)I(CHHI;'I, 0COOEHHOCTH MaHEPbI
HUCITOJTHCHUA HaI_[I/IOHaJIBHOI\/JI JICKCHUKU.

coordination and expressiveness of movements,
features of the manner of performing national
vocabulary.

Ilocmpexsusummepi / Ilocmpexsuszumwt/ Postrequisites

XopeorpadTeiH mebdepiri-2

\ MacTtepcTBo x0opeorpada-2

| Choreography skills-2

Bazoaphama scemexwici / Pykosooumenw npozpammut/ Programme manager

HlasixmeroBa B.E. ara OKbITYy1IBI

IlasxmeroBa b.E. ctapmmuii npenonasaTesb

IMasxmerosa B.E. Senior lecturer
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Komnosuyusa scone ou Koustnvimol -1/Komnosuyus u nocmanosxka manua-1/ Composition and dance performance-1

Oky maxcamul / Yueonan yenv/ Purpose

Byn moHHIH MakcaThl — CTYAEHT-XOpeorpadThIH
PEKUCCEPITiK

KOMITO3ULTUSIIBIK JKOHE
KaOlIeTTepiH JaMbITyFa JKaFaai jkacay.

enpto  faHHOW  TUCHMIUIMHBI  SIBISIETCA
co3zaHue YCIIOBHM JUTS pa3BUTHUA
KOMIIO3ULIMOHHBIX U PEXHCCEPCKHX

CIOoCOOHOCTEH cTyneHTa-xopeorpada

The purpose of this discipline is to create
conditions for the development of compositional
and directing abilities of a student choreographer

OKbimy

Homuiceci / Pezynemamol 00yuenusn / Learning outcomes

Kypcersl CITTi KeHiH

OimiManymbLIap

asiIKTaraHHaH

IMocse ycmemHoro
o0yuawuuecs O0yayT

3aBeplIeHUs Kypca

After successful
students will be

completion of the course,

1-My3BIKQIIBIK MaTepHajFa COMKEeC CYpeTTepHiH
JOTUKANBIK  Ti30erin  Kypy OuliMi  MeH
JaFIbIIAPBIH KOPCETE I,

2-bu cyperin xacayna OUTIMIH KOJAaHA b
3-OJICyMEeTTIK, OTUKAIBIK JKOHE  FBUIBIMHU
Ke3KapacTap/ bl eckepe OTBIPBITI,
MaibIM/IayIapIbI KAJIBIITACTBIPY YIIiH
MOJCHHETTI 3€epTTEY CalachbIHAAFbl aKMmapaTThl
KUHAY/bI KOHE TYCIHAIPY/1 XKY3€re achlpaibl;
4-maMaHJapra Jga, MaMaHJapra Jga @ Ou
KOWBUTBIMBIH 3€PTTEY CalTaChIHAAFbl aKIapaTThI,

1-JleMoHCTpUpPYET U yMeHus
BBICTPAaNUBaTh JIOTHYECKYIO
MOCTIeIOBATEIBHOCTh PUCYHKOB COOTBETCTBYS
MY3bIKaJIbHOMY MaTepHaiy;

2-Ilpumensier 3HaHUSI B CO3JAHUHM PHCYHKA
TaHIA

3-OcymiecTBiusier cOOp W HMHTEPIPETAIHIO
nHpopMalMU B 00J1aCTH U3YYEHUS KYJIbTYpHI,
it GOPMHUPOBAHUS CYXKIECHUH C y4eToMm
COLMAIBHBIX,  JTHYECKUX M  Hay4YHBIX
COOOpaKECHHI;

3HaHUA

uaeanapabl, Mocenenep MeH —memrimaepai | 4-CooOmiaer uHdoOpMaiuio, ujieH, npooiemMsl
xabapaipl; U peleHus: B 0071acTh U3Y4YEeHUs MOCTAaHOBKHU
5-)KEeKe  JKbUDKbIMAlbl  JIEKCMKaHbl  KYpy | TaHIla ~ Kak  CHeluajgucraM, Tak |
caJlaChIH/Ia OKBITY JaFIbUIAPBIH KOJIIaHAIbI HECTICIIHAIACTaM,

6-MeMJIEKeT JaMybIHBIH OachiM OaFbITTapbIH
XKOHE KOFAMHBIH OJIEYMETTIK KaKeTTUIIKTepiH

€CKCPEC OTLIPHLIIL, SHCyMCTTiK-MQI[CHI/I OpTaHbI

3epTTEHU/II.

S-Ilpumensier HaBbIKM OOy4YeHHsS B OOJIACTH
CO3/IaHUSl WHIUBUIYAIbHON JBH)KEHYECKOU
TIEKCUKH

6-lccaemyer CONMMOKYIBTYPHYIO C Cpely ¢
y4eTOM MPUOPHUTETHBIX HaTpaBlIeHUN
pa3BUTHS  TOCyIapcTBa COIMAITBHBIX
noTpeOdHOCTEl 00IIecTBa.

n

1-Demonstrates the knowledge and ability to build
a logical sequence of drawings corresponds to the
musical material;

2-Applies knowledge in creating a dance pattern
3-Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

4-Provides information, ideas, problems and
solutions in the field of dance performance studies
to both specialists and non-specialists;

5-Applies training skills in the field of creating
individual movement vocabulary

6-Examines the socio-cultural environment, taking
into account the priority directions of the
development of the state and the social needs of
society.

Ilpepexsusummepi / Ilpepexeusumet / Prerequisites
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XabIKTHIK-CaXHAJIBIK OUIIH TEOPHUSICH MEH
MPAKTUKACKI, Ka31pri 3aMaHFbl OUiH TEOpUs MEH
PaKTHKACHI

Teopus u npakTHKa HAPOAHO-CLEHHUUECKOTO
TaHa, Teopus U IPAaKTHUKa COBPEMEHHOIO
TaHLA

Theory and practice of folk stage dance,
Theory and Practice of Contemporary Dance

Kypcmoiy Kvickaua mazmynst / Kpamkoe codepicanue kypca/ Course summary

Xopeorpadus OHED TYpi peTiHe.
XopeorpadusablK KOUBLIBIMIAPIBI JKacayaarbl
OasleT™MelcTepiH pesi MeH OopHbI. My3bIka-0u

KacayblH HET131. bunig Cyperi.
XopeorpahusiibIK MOTIH. Hewmipneyne
JApamMaTyprst 3aHIapbIH KOJITaHy.

Xopeorpadusiblk OeiiHEH] Kacay.
XopeorpadusiblK OHEPIIH TYpepi, GopManapsl
MEH YKAHPJIAPHI. XopeorpadusuibiK
IIBIFAPMAHbIH ~ HJIEACHL.  JIpaMaTyprusHbIH
HETI3T1 3aHaphl KOHE OJIapbl XOpeorpadusiIbIK
HIBIFapMajia KoJIJIaHy

Xopeorpadpusi Kak BUI HCKyccTBa. Ponb u
MECTO Oanermeiicrepa B CO3/1aHUHU
xopeorpauueckux MOCTaHOBOK. My3bIka —
OCHOBA JUIsl CO3JjaHus TaHUa. PucyHOK TaHIa.
Xopeorpadpuueckuit  Tekct. I[IpumeHeHue
3aKOHOB JIpaMaTypruu B [IOCTAHOBKE HOMeEpa.
Coznanue xopeorpaduueckoro oopasa.

Bunei, hopMbl 1 skaHPBI XOpeorpaduIecKoro

HCKYCCTBaA. 3amebicen XO0p COFpa(I)I/I‘{eCKOFO
IIPOU3BCACHUS. OcHoBHBIE 3aKOHBI
ApaMaTypruu n ux IIPUMCHCHUC B

xopeorpaduueckoM MpOn3BeICHUN

Choreography as an art form. The role and place of
the choreographer in the creation of choreographic
productions. Music is the basis for creating a
dance. Drawing of a dance. Choreographic text.
Application of the laws of drama in the production
of the number. Creating a choreographic image.
Types, forms and genres of choreographic art. The
idea of the choreographic work. The basic laws of
drama and their application in the choreographic
work

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

Komrmosuis xxoHe 01 KOMBUIBIMEI -2
OHAipicTIK TOXIpuOe

KOMHOSI/IHI/ISI N IIOCTaHOBKa TaHua-Z
HpOI/BBOI[CTBeHHa}I IMPpaKTHUKa

Composition and production of dance-2
Production practice

bazoaphama rcemexuici / Pykosooumensv npozpammut/ Prog

ramme manager

HlasixmeroBa B.E. ara OKbITYIIIBI
CymambaeBa C.A. OKBITYILIBI

Hlasxmerosa b.E. crapimnii npenoaasarenb
CymambaeBa C.A. mnpernogaBaTelb

Iasxmerosa B.E. Senior lecturer
CymambaeBa C.A. lecturer
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Xopeozpagpmuiy webvepnici- L/Macmepcmeo xopeozpagpa- 1/Choreography skills- 1

OKy makcamuwt / Yueonan yenwv/ Purpose

byn moHHIH MakcaTtel Xxopeorpad-CTYACHTTIH

KOMITO3HNTIHUAJIBIK K3HC pemnccepniK

KaOIJeTTepiH NaMbITy, OHBIH AaKbUI-OM IKOHE

3UATKEPIIK JCHTeWiH apTThIpy VIIIH JKEeKe

KaOlleTTepiH JambITy YUIIH OKaFgaid jkacay

00JIBII TaOBLUIABI

Ilenpt0 1aHHOM  AUCLUIUIMHBI  SIBJIAECTCS
co3gaHue yCIIOBUI JUTS pa3BUTHUA
JUYHOCTHBIX CIIOCOOHOCTEH MO Ppa3BUTHIO
KOMITO3ULIMOHHBIX U PEKHUCCEPCKUX
CIOCOOHOCTEH  cTyneHTa-xopeorpada, s
AKTUBU3ALUU ero YMCTBEHHOI'O u
HMHTEJUIEKTYAJIBHOTO YPOBHS

The purpose of this discipline is to create
conditions for the development of personal abilities
for the development of compositional and directing
abilities of the student-choreographer, to activate
his mental and intellectual level

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepiieHusi Kypca | After successful completion of the course,
olriMasymbLIap odyuarommecsi OyayT students will be

1. bu cypertiH xacayna OUTIMiIH KOJTaHA b

1. TlpumensieT 3HaHUS B CO3JAaHUU PHUCYHKA

2. OINeyMeTTIK, OJTHKaJblK »OHE FbUIBIMU | TaHIA
Ke3KapacTap/ibl eckepe oTeIphI, | 2. OcymiecTBisier cOOp W HHTEPIPETAIHIO
naisIMaaynap/sl KaJIBIIITACTBIPY YIIiH | nHGOpMalKU B 00JaCTH U3YYEHUS KYJIbTYpHI,

MOJICHUETTI 3epTTey CalacChIHIAFbl aKMapaTThl
KUHAY]Ibl XKOHE TYCIHAIPY/I JKy3€ere acbpajsl;

3. Mamangapra Ja,
KONBUIBIMBIH 3€pTTEy CalachlHIaFbl aKMaparThl,

MaMaHJapra Jga Ou

it (pOopMHUpPOBaHUS CYXKICHHW C yYETOM
COLIMATIBHBIX,  ATHUYECKUX U  HAYYHBIX
COOOpaKEeHHI;

3. Coobmaet nHbopMaInio, e, TPOOIEeMBbI

uaesIapabl, Moceleliep MEH IIeHIiMIEp.l | M pelIieHUus B 00JacTH U3YYCHHS TMOCTAHOBKHU
xabapraisl; TaHIA KakK CHEUAIINCTaM, TaK u
4. JKeke KO3FalmbIiC JIEKCHMKAaChIH jKacay | HECTEIUAINCTaM;

CaJIaChIH/1a OKBITY JIaFIbUIAPBIH KOJIIaHA bl
5. Memseker AaMybIHbIH OachiM OaFbITTapbIH

KOHE KOFaMHBIH JIEYMETTIK KaKeTTUIIKTEpiH
€CKepe OTBIPBII, JJICYMETTIK-MOICHH OpPTaHBI

3epTTeH/Ii.

4. IlpumeHsieT HaBBIKM OOy4YeHMs B OOJIACTH
CO3/IaHUSl WHIUBUIYAIbHON JBH)KEHYECKOU
TIEKCUKH

5. Hccnenyer CONMOKYIBTYPHYIO C Cpemy C
y4eTOM MPUOPHUTETHBIX HaIpaBJICHUN
pasBUTHS  TOCyIapcTBa COITMAITBHBIX
noTpeOdHoCTEl 00IIecTBa.

u

1. Applies knowledge in creating a dance pattern

2. Collects and interprets information in the field of
cultural studies, in order to form judgments based
on social, ethical and scientific considerations.;

3. Provides information, ideas, problems and
solutions in the field of dance performance studies
to both specialists and non-specialists;

4. Applies training skills in the field of creating
individual movement vocabulary

5. Examines the socio-cultural environment, taking
into account the priority directions of the
development of the state and the social needs of
society.

Ilpepexeuzummepi / Ilpepexeusumet / Prerequisites

XamnbIKTHIK-CaxHa Oui OOMBIHIIIA MPAKTUKYMBI-
2, Hxumr03uBTI OM OOWBIHINA MPAKTHKYMBI

[IpakTUKyM I10 HAPOJHO-CLICHUYECKOMY
TaHny -2, IIpakTHKyM 110 MHKIIFO3UBHOMY

Workshop on folk stage dance-2, Workshop on
Inclusive Dance
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‘ TaHIy

Kypcmoiy kvickawa mazmynst / Kpamkoe codepicanue kypca/ Course summary

KOOIIBIHBIH OPBIHAAYIIBUTAPMEH KYMBICHI.
Xopeorpadusibk OeiiHeHi kacay OOMbIHIIIA

PaboTa mocTaHOBIIMKA C UCTIOJHUTEISIMU.
PaGora GanermeiicTepa mo co3gaHuIO

OasleTMeHCTepIiH KYMBICH. beliHeHiH cumatel. | xopeorpadguieckoro oopasa. XapakTepHOCTh

bunin cypeti (xopeorpadusibik cyper)

obpa3a. PucyHok tanma (xopeorpadudeckuii
PHCYHOK)

The director's work with performers. The work of a
choreographer to create a choreographic image.
The character of the image. Dance drawing
(choreographic drawing)

Ilocmpexsusummepi / [locmpexsuszumal/ Postrequisites

XopeorpadThIH 1medepiri-2,
OHJIIPICTIK MPAKTHKA

MacrepcTBo X0opeorpada-2,
[Tpon3BoICTBEHHAS MPAKTHKA

Choreographer's skill-2, Apprenticeship practice

bazoapnama scemexuici / Pykosooumenv npozpammst/ Prog

ramme manager

HlasixmeroBa B.E. ara OKbITyIIBI
CymambaeBa C.A. OKbITYIIIbI

HlasxmeroBa b.E. ctapmuii nmpemnoiaBarens
CymambaeBa C.A. mnpernogaBaTelb

Iasxmerosa B.E. Senior lecturer
CymambaeBa C.A. lecturer
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4
courses for 4th year students

4 KypcC CTy/leHTTepiHe apHAJFaH 3JIeKTUBTIK MOHAep / JJIeKTMBHbIE JMCUMILVIMHBI VI cTyaeHTOB 4 Kypca Elective

Cuenocpaghun nezizoepi/Ocnosnt cyenozpagpuu/Basics of scenography

Oky maxcamul / Yueonan yenv/ Purpose

CryneHTTep/le caxHa alaHbIHBIH OPHAJIACYHI
MEH Ka0JbIKTaTybl, OHBIH EpeKIIeNiKTepi
TypaJIbl TYCIHIK KQJIBIITACTBIPY.

dopMHUpOBaHUE Y CTYJCHTOB MPEICTABICHUS O
PaCTIONIOKEHUHU ¥ 000PYJOBAHHIO CIICHHYECKOM
TUIONIA/IKH, €€ 0COOCHHOCTEH.

Formation of students ' understanding of the
location and equipment of the stage
platform, its features.

Oxvimy nomuaiceci / Pezyiomameut 00yuenusn / Learning outcomes
Kypcrbl CoTTi asiKTaraHHAaH keiiin | ITocie yCIEIHOT 0 3aBepIIeHHs Kypca | After successful completion of the course,
oiimasrymbLIap odyuarommecst OyayT students will be
1.AKnaparThiK-KOMMYHHUKAIHSLIBIK 1.Pemate 3amaun npodeccronansHoi aesreapHoctu | 1. I able to competently solve the problems
TEXHOJIOTHUSITAPIbI KOJIIaHa OTBIPBII, | HA OCHOBE MH(pOPMaIMOHHOM 1 Oubimorpaduyeckoit | of professional activity on the basis of

aKIMapaTThIK JKOHE OMOIMOTpadHsIIBIK MOCHUET
HETi31HIe KociOM KBI3MET MaceseliepiH cayaTThl
IIelIe anajpl..

2.CaxHa KYPBUIBICBIHBIH HETI3T1 epeKIIeNiKTepiH
6ineni

3. XKerexmuri cypeTii-cieHorpadTapabiH
HIBIFAPMAIIBUIBIK KYMBICBIHBIH TPUHIMIITEPIH
03 OeTIHIIe 3epenen/Il.

4.bu  anaHpIHBIH  KYpBUIBICBIHA  KaTBICTHI
XOpeorpadusUIbIK MIBIFAPMAHbBl TANTANIBI KOHE
o3ipeiii

5.Kacibu KbI3METTI KETULIIPY YILIiH
XopeorpadusiHbIH MoHepi KypalJIapblH,
aKnapaTThIK-KOMMYHHKAIIHSITBIK
TEXHOJIOTUSIIAP bl Maii1ananaibl.

6.TeaTp »oHE JeKOparus ©HEpiHIH JaMYBIHBIH
HET13T1 Ke3eHIepiHe

KyJbTYpbl C TIPUMEHEHHEM HWH()OPMAIIMOHHO-KOM-
MYHUKaIIMOHHBIX TEXHOJIOTHH.

2.Pa3nnyaer OCHOBHBIE OCOOCHHOCTH IIOCTPOCHUE
CLIEHBI

3.CaMOCTOSATENBHO H3Yy4aeT MPUHIMITBI TBOPUYECKOM
paboTHI BETyIINX XYI0KHUKOB-CIIEHOTPadOB.
4.Ananu3upyeT U pa3padarbiBaeT Xopeorpaduueckoe

MIPOU3BEICHNE OTHOCHUTEIIEHO CTPOCHUS
TaHIIEBAJIbHOM MJIOLIAIKN

5.HUcnons3yer BBIPA3UTEIIbHBIC cpezacTBa
xopeorpaduu, MH(pOPMAaIMOHHO-
KOMMYHHUKAI[HOHHBIE TEXHOJIOTHH TUIst
COBEPILIECHCTBOBAHMUS npodeccuoHaIbHON
JEATebHOCTH.

6.0penHTHpYyeTCs] B OCHOBHBIX 3Tamax  pa3BUTHS

T€ATPAJIbHO-ACKOPAIIMOHHOI'O HCKYCCTBA

information and bibliographic culture with
the use of information and communication
technologies..

2. Knows the main features of building a
scene

3. Independently studies the principles of
creative work of leading stage designers.

4. Analyzes and develops a choreographic
work regarding the structure of the dance
floor

5. Uses expressive means of choreography,

information and communication
technologies to improve professional
activities.

6. Oriintiruetsya in the main stages of the
development of theatrical and decorative art

Ilpepexsuzummepi / Ilpepexeusumeot / Prerequisites

OHep Tapuxbl

| Micropus nckyccTs

| Art History

Kypcmuiy kvickawa mazmynot / Kpamkoe codepacanue kypca/ Course summary

Teatp >xoHE neKopaIus OHEPIHIH JaMy

‘ Oransl

Pa3BUTHA TCATPAJIbHO-ACKOPAITHMOHHOT' O

| Stages of development of theatrical and
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Ke3enaepi. Kepkem-mekopaTopiibiK Kypaigap HCKYCCTBA. XymokecTBeHHO-IcKOopaTopekue | decorative art. Artistic and decorative
’KOHE CaxHaHbI OC3eHAIPY/IIH KOMITO3UIIHSLIIBIK Cpe/cTBa M KOMITIO3UIIMOHHBIC TpreMbl odopmiieHus: | means and compositional techniques for
Tacinaepi. CIICHBI. stage design.

Ilocmpexsusummepi / [locmpexsuszumwl/ Postrequisites

bazoaprama scemexuiici / Pykoeooumens npozpammur/ Programme manager

Ba6uu C.C. ara OKbITYIIIBI Baouu C.C. crapiimii mpemnogaBaTeiib Babich S. S..senior lecturer
CymambaeBa C.A. OKbITYIIIBI CymambaeBa C.A. npenogaBaresib CymambaeBa C.A. lecturer
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Caxna Ko3zanvicolHblH He2i30epi/Ocnosbl cyenodsuxcenus/ Basics of scene movement

OKy makcamuwt / Yueonan yenwv/ Purpose

Caxna amaHpiHAa OOJy JKOHE MiHE3-KYJIBIK
MoJIeHHEeTIH TopOueney.KociOn akTepiik jKoHe
apHailbl JaMBIHABIKTBI KAaXET eTeTiH Typii
TPIOKTEPi, KWIayAbl JKOHE  KHUMBULIAPJbI
OpBIHJIAY SJICTEPl MEH 9/IICTEPiH YHpPETY.

Bocnurats KyJIbTypy  TOBEICHUS U
npeObIBaHUSI Ha CLEHWYECKOW IJIOLIAJKE.
Hayuuts mMeTonam u npuemMam BBIIOJHEHUS
Pa3IMYHBIX TPIOKOB, MAaJCHUM W JBH)KEHUH,
TpeOyromux MpodeccnoHATEHOTO aKTEPCKOTO
MacTepCTBA U CHEIMAILHOM MOATOTOBKH.

To cultivate a culture of behavior and stay on the
stage.Teach methods and techniques for
performing various tricks, falls and movements
that require professional acting skills and special
training.

Oxvimy naomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAH keiiin | ITocsie ycmemHoro 3aBepumienusi kypca | After successful completion of the course,
oiimasrymbLIap odyuarommecsi OyayT students will be
1.AKnaparThiK-KOMMYHHUKAIHSIBIK 1.PemaTh 3a71a4u npodeccronansHoii | 1. Is able to competently solve the problems of
TEXHOJIOTUSITAP/IbI KOJIJJaHa OTBIPBIII, | AEATEILHOCTH Ha OCHOBe nH(MopMarronHoi u | professional activity on the basis of information
aKIapaTTHIK JKoHEe OnOIHorpadusIblK MOJCHHET | OHOIHorpaguuecKoi KYJBTYPBI c |and bibliographic culture with the use of
HETi31HIe KociOM KBI3MET MaceselNiepiH cayaTThl | IPUMEHECHHEM uHdopmanmonHo-kom- | information and communication technologies..

IIelIe anajpl..
2.CaxHa KYPBUIBICBIHBIH HET13I'1 €peKIIeTIKTePIH
Oineni

3. XKerexmuri cypeTii-cieHorpadTapabiH
HIBIFAPMAIIBUIBIK KYMBICBIHBIH TPUHIUIITEPIH
03 OCTIHIIE 3epaeTen .

4.bu  anaHbIHBIH  KYpBUIBICBIHA  KaTBICTHI
XOpeorpadusUIbIK IIBIFAPMAHbBI TANTANIBI KOHE
o3ipeiii

5.Kacibu KbI3METTI KETULIIPY YILIiH
XopeorpadusiHbIH MoHepJIi KypalJIapbIH,
aKnapaTThIK-KOMMYHHKAIHSITBIK
TEXHOJIOTUSIIAp bl Maii1ananaibl.

6.TeaTp *oHE IeKOpaIns OHSPIHIH JAMYBIHBIH
HET13r1 Ke3eHIepiHIe

MYHHUKAIIMOHHBIX TEXHOJIOTHH.
2.Paznmmnuaer OCHOBHBIE
MOCTPOEHHE CIIEHBI
3.CaMocCTOSITeTHHO U3y4aeT MPHHIUIBI
TBOPYECKOI pabOThl BEAYIIMX XYIOKHHUKOB-
creHorpagos.

0COOEHHOCTH

4.Ananusupyer " pa3pabaTbiBaeT
xXopeorpaduueckoe MIPOU3BEICHNE
OTHOCUTEJIBHO  CTPOEHUS  TaHILEBaIbHOM
TUTOIIAIKA

5.Hcnonb3yer  BBIpa3UTEIbHBIE  CPENCTBA
xopeorpadum, nH(pOpMaITMOHHO-
KOMMYHHUKAI[HOHHBIE TEXHOJIOTHH TUIst
COBEPIIICHCTBOBAHMSI npodeCCHOHATBLHON
NesITeIbHOCTH.

6.0peuHTHpYETCS B OCHOBHBIX dTarax
pa3BUTHSA TeaTPaJIbHO-IEKOPALMOHHOTO

HCKYCCTBA

2. Knows the main features of building a scene

3. Independently studies the principles of creative
work of leading stage designers.

4. Analyzes and develops a choreographic work
regarding the structure of the dance floor

5. Uses expressive means of choreography,
information and communication technologies to
improve professional activities.

6. Oriintiruetsya in the main stages of the
development of theatrical and decorative art
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Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

MoneHu-ThIHBIFY KYMBICTAPBIHAA JKaIIIal
KOMBUIBIMAAP bl YHBIMIACTBIPY dICTEMEC]

Meroanka opraHu3aiiii MacCOBBIX
MIpe/ICTaBICHUI B KYJIbTYPHO-OCYTOBOM
JIESITEJIbHOCTH.

Methods for organizing mass performances in
cultural and leisure activities.

Kypcmoiy Kbickawa mazmynwt / Kpamkoe cooeprcanue kypca/ Course summary

CaxHaga MIHE3-KYIBIK EpEeKIIeNiKTepl JKoHe
KAMBUIIApAbI OpbiHay. CaxHaIbIK KHMBUIIAP/IbI
OPBIHJIAYIBIH KAYINCi3 9/1icTepl MEH TICUIAepiH
yiipeHy (TapuXW CHIATTaFbl KOPiHICTEP-YpPbIC
CPEKILENIKTEPi, KYJIay bl OPBIHIAY )

OCOOCHHOCTH IIOBEACHUS U MCIOJHCHUS
JIBYDKCHUH Ha cuene.PazyunBanue
0e30MacHbIX METO/IOB u IIPUEMOB
HCIIOJIHEHUS CLICHUYCCKUX JBMIKCHUU (CLICHBI
HMCTOPUYECKOTO XapaKTepa-0COOEHHOCTH 004,
BBITIOJTHCHHUE MTJICHHIH, ).

Features of behavior and execution of movements
on the stage.Learning safe methods and techniques
for performing stage movements (scenes of a
historical nature-features of the battle, performing
falls,).

Ilocmpexsusummepi / Ilocmpexsuszumat/ Postrequisites

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Bbaounu C.C. ara OKbITYIIBI
CymambaeBa C.A. OKbITYIIIBI

Bbaonu C.C. crapumuii npernoaaBaresib
CymambaeBa C.A. npenogaBareib

Babich S. S..senior lecturer
Cymambaena C.A. lecturer
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Maoenu-muvinpi2y Kbizmeminoezi UHHOBAUUANLIK, mexXHoaocuanap/Unnoeayuonnvle mexnonozuu é KyaibsmypHo-00cy2o60ii oeamenvHocmu/

Innovative technologies in cultural and leisure

Oky maxcamul / Yueonan yenv/ Purpose

MoneHueT cajachIHIaFbl OOIaNIaK MaMaHIap bl
OpTYpi MHHOBALMSJIBIK Oarmapiamanap MeH

[To3HakoMuUTh OYyAyIIMX CHEIUAINCTOB B
chepe KyIbTypbl C OCHOBAaMHU IMPUMCHCHHS

To acquaint future specialists in the field of culture
with the basics of applying innovative technologies

TEXHOJIOTHSUTAPAbI  MaiifanaHyablH  Kasipri | HHHOBAIIMOHHBIX TEXHOJOIHM B KyiabTypHo — | in  cultural and leisure activities based on
3aMaHfbl TEOPHSACHl MEH IPAKTUKACHIHBIH | JOCYTOBOM JICSITENBHOCTH Ha OocHOBe 3HaHmii | Knowledge about the achievements of modern
KETICTIKTEpi Typasbl OLTIM HETi3iHAe MOICHM — | O JIOCTH)KEHHSIX COBpeMeHHO#W Teopun u | theory and practice of using various innovative
JIeMaJIbIC KBI3METIH/IE VHHOBAIMSUIIBIK | TIPAKTHKH UCIIOJIb30BaHUS pasnuuHbIX | programs and technologies
TEXHOJOTUSIAPAbl  KOJJAHY  HEri3lepiMeH | HHHOBAIIMOHHBIX IPOTPaMM U TEXHOJIOTHIA
TaHBICTBIPY

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie ycmemHoro 3aBepineHusi Kypca | After successful completion of the course,
olTiMasymbLIap odyuarommecsi OyayT students will be
1. MoieHu-1emMarbIc kpi3metingeri | 1. JlemoncTpupyer 3Hanus u noHuMmanue | 1. Demonstrates knowledge and understanding of

WHHOBAIMSUIBIK TEXHOJOTHUsIIApAbI Oifedl jKoHe

TYCiHENAl, OChbl KYPCTBIH KYpPBUIBIMBI MEH
Ma3MYHBIH Oilei;

2. Toxipubene OuUlIM MEH TYCIHYLIUTIKTI
KOJIJITaHa bl

3. HMHHOBALMSAIBIK TEXHOJIOTHSIIAP BT
naiifjanaHa  OTBIPBIN, KociOM  MiHAETTEpIl
IIenre i

4. XopeorpadusiablK KbI3METT€ MHHOBAIMSIIBIK
TEXHOJIOTUSITAP/IBI KOJIIAaHAIBI ;

5. BiniM anmymisl HHHOBALUSIIBIK TEXHOJIOTHsIAP
apKBLIBI MocemenepIi IIBIFapMaIIbLTBIK
TYpFbIaH  IIeUlyre,  CTaHJApTTBl  eMec
Karaimapaa Oarnmapaii ouryre,
npobaemanap/st Tanjgayra, HIeurimaep
KaObUIIayFa OHE OJapAbIH OpPBIHIATYBI YIIiH
KayalnKeplIlikke  JaiiblH  Oosyra  aifblH
00Ty Il TAMBITAIBI,

WHHOBAIIMOHHBIX TEXHOJOTHA B KyIbTYpHO-
JIOCYTOBOM JCSITENIHBHOCTH, 3HAET CTPYKTYPY U
coJiep>KaHue TaHHOTO Kypca;

2. Ilpumensier 3HaHWS W TIOHMMaHWE Ha
MIPaKTUKE

3. Pemraer mpodeccHoHaNBHBIE — 3a7aud C
HCIIOJIb30BaHUEM WHHOBAIIHOHHBIX
TEXHOJIOTHI

4. Ucrnonb3yeT MHHOBAIIMOHHBIE TEXHOJIOTHHB
xopeorpaduueckoil 1esITeTbHOCTH |

5. OOyuaromuiics pa3BUBaeT TOTOBHOCTH K
TBOPYECKOMY DPEIICHHIO 3a7a4 MOCPEACTBOM

HMHHOBAIIlMOHHBIX TEXHOJIOT Ui , YMCHHIO
OPHUCHTHUPOBATLCA B HECTAaHIAPTHBIX
YCJIOBUSAX, AHAJIM3UPOBATH HpO6JICMLI,

NpUHUMAaTh PpPCHICHUA H OBITh TOTOBBIM K
OTBCTCTBCHHOCTH 34 UX BBIIIOJHCHUC,

6. OO0yJaronuiics MPOEKTHPYET

innovative technologies in cultural and leisure
activities, knows the structure and content of this
course;

2. Applies knowledge and understanding
practice

3. Solves professional problems using innovative
technologies

4. Uses innovative technologies in choreographic
activities ;

5. The student develops a willingness to creatively
solve problems through innovative technologies,
the ability to navigate in non-standard conditions,
analyze problems, make decisions and be ready to
take responsibility for their implementation;

6. The student designs professional activities
taking into account the acquired knowledge and
skills;

7. The student evaluates the feasibility of using

in
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6. bimim amymel amraH OUTIMI MEH 1CKEpJIIriH
€CKepe OTBIPBII, KACIOM KbI3METIH K00aaiiIbI;
7. Bimim amymsl KociOM MIHAETTEPAl IICIry
Ke3iHje WHHOBAIHSUTBIK 3epTTeyiepai
KOJIZIaHYy/IbIH OPBIHIBUIBIFBIHA Oara Oepei;
8.bumiM amymsl onaH opi ©31H-631 JaMbITyFa
YKOHE IIBIFAPMAIIIBUTBIK 6CyTe KaOlIeTTi.

PO ECCHOHATIBHYIO JIeATENIBHOCTh C YYETOM
IIOJIyYEHHBIX 3HAaHUN U YMEHMI;

7. OOyuarommiicst naeT OIICHKY
1enecoo0pa3HoCTu UCTIOJIb30BaHUS
MHHOBAIIMOHHBIX HCCIIEJOBAHUI pH

penreHny npohecCHOHABHBIX 3a7a4;
8.00yuaromuiics croco0eH K JanbHEHIemMy
CaMOPa3BUTHUIO U TBOPUYECKOMY POCTY.

innovative research in solving professional
problems;

8. The student is capable of further self-
development and creative growth..

Ipepexsuzummepi / Ilpepexeuzumot / Prerequisites

MoneHu-ThIHBIFY KYMBICTAPBIHAA JKaIIIal
KOMBUIBIMIAP bl YHBIMIACTBIPY diCTEMEC]

MeTtoauka opraHu3ail MacCOBBIX
MPEJCTABICHUN B KyJbTYPHO-10CYTOBOM
JIeSITEJIbHOCTH.

Methods for organizing mass performances in
cultural and leisure activities

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary

Ka3ipri 3aMaHFbl TEOpUS MEH NPAKTUKAHBIH
KETICTIKTEpl Typajbl OLTIM HETi31HAEe MOJACHH —
JieMaJIbIC KBI3METIH/IE aKIapaTThIK —
KOMMYHHKAIUSUTBIK TEXHOJIOTUSIIAP/Ibl KOJIJaHY
MYMKIHJIKTEpP1 MEH TACUIIEpiH 3epTTeil jKoHe
OKYIIBIIAPJBIH  QNEYMETTIK-MOACHH KBI3METTI
Oackapynbl OarmapiamaiblK KamMTamachl3 €Ty
callachIHJIaFbl JaFJblIapbl MEH JIaFIbUIapbIH,
MOJIEHH — JIEMaJbIC KBI3METIHJE OpTYypdl
WHHOBAIHSIIBIK Oarmapiamanap MeH
TEXHOJIOTUSIIapAbl  ©3 OeTiHIlIe TnaiiianaHy
JaFbLIapbIH MEHTEPYiH KaMTaMachl3 eTel

BO3MOXXHOCTH U CIIOCOOBI IIPUMEHEHUS
UHPOPMALIMOHHO —  KOMMYHHKAlIMOHHBIX
TEXHOJIOTMM B KYJIBTYPHO — JOCYIOBOM

JEeSTeIbHOCTH Ha OCHOBE 3HAHUH 0
JOCTH)KEHHMSIX ~ COBPEMEHHOW  TEOpHM H
MpakTUKA ©  oOecrednBaeT  MOJTy4YCHHE
yYallUMHUCS YMEHUH U HaBBIKOB B 00JIaCTH
MPOrPaMMHOTO  00eClieYeHHsl  yIpaBJICHUS
COLMAIIBHO-KYJIbTYPHOM JIEATEILHOCTEIO,
MpHOOpEeTeHHEe HABBIKOB CAMOCTOATEIHHOTO
HCIIOJIB30BAHHA PA3JIMUYHBIX MWHHOBAIIMOHHBIX
MporpaMM H© TEXHOJOTUH B KYJIbTYPHO —
JIOCYTOBOM JI€SITENIBHOCTH

possibilities and ways of applying information and
communication technologies in cultural and leisure
activities on the basis of knowledge about the
achievements of modern theory and practice and
provides students with skills in the field of
software management of socio-cultural activities,
the acquisition of skills of independent use of
various innovative programs and technologies in
cultural and leisure activities

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bazoapnama sncemexuici / Pykosooumens npozpammst/ Programme manager

baouy C.C. ara OKbITYIIBI

| Ba6uu C.C. crapmmii npenoiaarens

| Babich S. S..senior lecturer
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Maoenu-ooc yakpimmazol aKknapammaulK-KOMMYHUKAYUATLBIK mexHonocuanap /Ungopmayuonno-KOMMYHUKAUUOHHbIE MEXHOI02UU 6
Kynvmypno-oocyzoeoii oeamenvnocmu/Information and Communication Technologies in Cultural and Leisure Activities

Oky maxcamul / Yueonan yenv/ Purpose

MoneHueT cajachIHIaFbl OOIaNIaK MaMaHIap bl
OpTYpi MHHOBALMSJIBIK Oarmapiamanap MeH
TEXHOJIOTUSUTAPABI  TalJalaHyIblH  Kasipri
3aMaHFbl  TEOPHUSACHI MEH IPAKTUKACHIHBIH
KETICTIKTEpl Typajbl OLTIM HETi31HAEe MOJACHH —
JIEMAJIbIC KBI3METIH/Ie aKIapaTThIK —
KOMMYHHUKAIMSUTBIK TEXHOJIOTHSIIAPIbl KOJIJIAHY
HETi3/1epiMEH TaHBICTHIPY

[TozHakoMuTh OYAyHIIMX CHELMATUCTOB B cdepe

KYyJIbTYypbl  C OCHOBaMHU  IIPUMEHEHUs
MH(POPMALIMOHHO - KOMMYHUKAIIUOHHBIX
TEXHOJIOTMM B  KYJIBTYpPHO —  JIOCYrOBOH
JEATEIbHOCTH HAa  OCHOBE 3HAHUU 0

JOCTH)KEHMSIX COBPEMEHHOW TEOPUU U ITPAKTUKHU
UCIIOJIb30BAHNS  PAa3JIMYHBIX MHHOBALIMOHHBIX
IIpOrpaMM M TEXHOJIOTUI

To introduce future specialists in the field of
culture to the basics of using information and
communication technologies in cultural and
leisure activities based on knowledge about the
achievements of modern theory and practice of
using various innovative programs and
technologies

Oxvimy nomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | Ilocsie  ycmemHoro 3aBepmieHusi  kypea | After successful completion of the course,
oiiMmasrymbLIap ody4arommecst OyayT students will be
1. Momenn — 06oc yakeiT Kbi3Mmeringe | 1. Jlemonctpupyer 3Hanuss u nonumanue | 1. Demonstrates knowledge and understanding

aKnapaTTHIK-KOMMYHHKAIHSITBIK
TEXHOJIOTUSIAp/bl Oijiesll oHE TYCIHEI, OCHI
KYPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH O1j1e/1;

2. Toxipubeae OuliM MeH TYCIHYIIUIIKTI
KOJITaHa/IbI
3. AKmapartelK —  KOMMYHUKAIUSIIBIK

TEXHOJIOTHSUTAP/bI TMaiiajJaHa OTBIPHIT, KOCiOu
MIHIETTEpAl MIenIe i
4.XopeorpadusiablK  KbI3METTE
KOMMYHHKAITUSITBIK
KOJITaHAIHI ;

5. Bimim aTyUIbI aKIMapaTThIK —
KOMMYHHKAITUSUTBIK ~ TEXHOJIOTHSUIAD  apKBLIBI
MIHJETTEepIl IIBIFAPMAIITBLTBIK ienryre
JMAWBIHIBIFBIH, CTAaHJIAPTTHl e€MeC JKaraaiiapa
Oarmapiaii Oumyndi, mpoOnemanapabl Tangaybl,
menrnmaep  KaObUIAayabl  JKOHE  OJapJblH

aKmapaTThIK-
TEXHOJIOTHSIIAP/IbI

WH(POPMAIIMOHHO — KOMMYHHUKAITHOHHBIX
TEXHOJIOTUI B KYJIbTYPHO-10CYTOBOM
NeSITeNIbHOCTH, 3HAET CTPYKTYpPY U COJIEpKaHUE
JTAHHOTO KYypca;
2. Ilpumenser
MPaKTUKE

3. Pemaer mnpodeccroHanpHbIe 3a/aun ¢
HCIIOb30BaHUEM UH(HOPMALIMOHHO —
KOMMYHUKAITMOHHBIX TEXHOJIOTUI

4 Vicnonb3yer UH(POPMAIMOHHO —
KOMMYHHUKAITMOHHBIC TEXHOJIOTUH UB
xopeorpaduueckoit 1eaTeTbHOCTH ;

5. OOyuarmmwuiicss pa3BHBaeT TOTOBHOCTh K
TBOPUYECKOMY PEIIEHUIO 3a/Jad TMOCPENCTBOM

3HaHUA HW IIOHHUMaHHUE Ha

I/IH(bepMaI_[I/IOHHO - KOMMYHUKaAIMOHHBIX
TCXHOJIOT PII>'I, YMCHHIO OpPUCHTHPOBATHCHA B
HCCTAaHJAPTHBIX YCJIOBUSAX, AHAJIM3UPOBATH

of information and communication technologies
in cultural and leisure activities, knows the
structure and content of this course;

2. Applies knowledge and understanding in
practice

3. Solves professional tasks using information
and communication technologies

4. Uses information and communication
technologies in choreographic activities ;

5. The student develops a willingness to
creatively solve problems through information
and communication technologies, the ability to
navigate in non-standard conditions, analyze
problems, make decisions and be ready to take
responsibility for their implementation;

6. The student designs professional activities
taking into account the acquired knowledge and
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OPBIHAQIYBl YIIIH >KayanKepIIUTIKKe JTaiblH
OO0TyIBI JAMBITA/IbI;

6. bimim amymiel anmraH OUTIMI MEH 1CKEpJIIriH
€CKepe OTBIPBII, KACIOM KbI3METIH K00aaiiIbI;
7. Bimim anmymsl KociOM MIHACTTEPAl IICIry
Ke3iHAEC aKMapaTThIK KOMM YHHKAITUSUITBIK
TEXHOJIOTUSIIAPIbI nai1anany b
OpBIHJIBUTBIFBIHA OaFa Oepei;

8. bimiMm amymbsl omaH opi ©3iH-631 JaMbITyFa
’KOHE IIbIFapMaIIbUIBIK ©Cyre KadiaeTTi

npoOyiieMbl, MPUHUMATh pEUIeHUs U  ObITh
TOTOBBIM K OTBETCTBEHHOCTH 3a MX BBHITIOJHCHHCE,
6. OO0yuarommiics MIPOCKTUPYET
npo(EeCCUOHATIBHYIO ACSTEIbHOCTh C Y4YETOM
MOJYYEHHBIX 3HAHUN U YMEHU;

1. OOyuaromiics JIaeT OLIEHKY
1eNecoo0pa3sHOCTH UCTIOJIb30BAHUS
MH(POPMAIIMOHHO - KOMMYHUKAIIUOHHBIX

TEXHOJIOTHHM MpHU peIIeHUuU IPOoPheCCHOHATBHBIX
3ajad4;

8. OOyuaromuiics crmocoOeH K IaibHeimeMy
CaMOPa3BHUTHIO U TBOPUYECKOMY POCTY

skills;

7. The student evaluates the feasibility of using
information and communication technologies in
solving professional tasks;

8. The student is capable of further self-
development and creative growth

Ipepexsuzummepi / Ilpepexsuzumot / Prerequisites

MoneHU-TBIHBIFY)KYMBICTAPBIHA JKAIIITAN
KOMBUIBIMIAP bl YHBIMIACTBIPY diCTEMEC]

MeTtoauka opraHu3ai MacCOBBIX
MPEJICTABICHUN B KyJIbTYPHO-10CYTOBOM
JIeSITEJIbHOCTH.

Methods for organizing mass performances in
cultural and leisure activities

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepycanue kypca/ Course summary

Monenu-gemManbic  KBI3METIHIH — QJI€YMETTIK
GbyHKIUSITApHI .Mopenuer MEKeMeCIHIe
agamMaapasl  YUBIMIACTBIPYABIH OMICTEPl MeEH
tocungepi. KinyO KpI3MeTiHIH HeEri3ri TypJepiH
KIKTEY

AKnapaTThIK-aFapTyIIBUIBIK ic-mapanap
KITyOTBIK ~KYpBUTBIMIAp. Kiy0 KyMBICHIHBIH
xarnmail Typsiepi. VHHOBaIUMsIBIK HBICAHAAP:

aKIMsuUIap, KOPHOpaTUBTEp, IOy, ¢iaemmoo,
nepdomaHc, THMOUIIIMHT, 0aTl Kypajaaapbl MEH
omicTepi — ic-Tmapa (dhopMachIHBIH

KYPBUIBIMIBIK HET131..

ConuanbHble (QYHKIMHM KYJIbTYPHO-AOCYTOBOM
JeSITeNbHOCTH .Crioco6b1 U pUEMbI
OpTraHu3aIiy JIIOJICH B YUPESKICHUU KYJIbTYPHI.
Knaccudukanuss ocHOBHBIX (GopM  KIyOHOH
TSI TeTbHOCTH
WHpopMannoHHO-TIPOCBETUTEIbCKHE
MEpONPHUSITHS KiyOnbie (dbopMupOoBaHUs.
MaccoBblie ¢bopmbl KITyOHOH paboTHI.
WuHOoBanmonHbIe OPMBI: aKIIUH, KOPIIOPATHBHI,
oy, ¢uemmoo, neppoManc, TAMOMITUHT, OaTi
CpenctBa W MeETOIBI — CTPYKTYpPHas OCHOBa
(hOpMBI MEPOTIPHSITHSL. .

Social functions of cultural and leisure activities
.Methods and techniques of organizing people
in a cultural institution. Classification of the
main forms of club activity

Information and educational events Club
formations. Mass forms of club work.
Innovative forms: promotions, corporate events,
shows, flash mobs, performances, team
building, battles Means and methods — the
structural basis of the event form..

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

bazoapnama sncemexuici / Pykosooumenws npozpammst/ Programme manager

Bbaouu C.C. ara OKbITYIIIBI

| Ba6uu C.C. crapmmii npenoiaarens

| Babich S. S..senior lecturer
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bu kocmwomi scone caxnanviy ousaiunvy/Kocmiom u cyenozpaghuueckoe ogpopmaenue manya/Dance costume and stage design

OKy makcamuwt / Yueonan yenwv/ Purpose

[Tonai urepyiH MakcaTbl-CTYACHTTED apachlH/Ia
TYPMBICTBIK KHIM MEH TeaTrp KOCTIOMJICPIHIH
MOIEHHETI, COHOaW-aK  OWOIH  CaxHAaJBIK
IW3aiHBIHBIH ~ JaMy  TApUXBIHBIH  HETi3Ti
KE3CHJIepl Typasbl UACSIIApAbl KaJbIITACTHIPY.
op TYpial Ioyipiep MEH YITTapIblH KOCTIOM
TapUXbIMEH TAHBICY.

ILlenpro  OCBOCHMS ~ AUCHUINIMHBI  SBIISICTCS
(hopMHUpOBaHHE y CTYACHTOB IPEACTABICHHUIN O
KyJbType OBITOBOM OJEXKAbl W TeaTpaJbHOTO
KOCTIOMA, a TaKKe 00 OCHOBHBIX dTaIlax UCTOPHH
pa3BUTUS CIEHUYECKOTO OQOPMIICHUS TaHIA.
03HAKOMJICHHE C MCTOPHUEH KOCTIOMa pa3HBIX
SM0X M HAITMOHAJBHOCTEH.

The purpose of mastering the discipline is to
form students ' ideas about the culture of
household clothing and theatrical costume, as
well as about the main stages of the history of
the development of stage design of dance.
introduction to the history of costume of
different eras and nationalities.

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes
Kypcrbi CoTTI asiKTaraHHaH keiiin | [Tocsie  ycmemnoro 3aBepmienusi  kypca | After successful completion of the course,
olriMasymbLIap odyuarommecsi OyayT students will be
1.AKMapaTThIK-KOMMYHHKAIHSUTBIK 1.Pemath 3aauu npodeccuonansHoi | 1. Is able to competently solve the problems of
TEXHOJIOTUSIIAPIbI KOJIJaHa OTBIPHIII, | AEATEILHOCTH Ha ocHoBe uHpopmanmonnoii u | professional activity on the basis of information

aKnapaTTHIK JKoHEe OMOIMorpadusIbIK MOICHUET
HETI31HJIe KociOM KbI3MET MoceJeNlepiH CcayaTThl
IIEIIEe aJta bl

2.9pTypai  AQyipiaep  MEH  XalbIKTapblH
JOCTYpAl  XalblK  KOCTIOMAEPIHIH  HETI3rl
epeKUIeNikTepi  MEH  YITTBIK  KOJOPUTIH
QKbIPATaIbL.

3.Xopeorpadusibik KOMBLIBIM TYpiHe

OarmapiiaHa OTBIPHIN, KOCTIOM ACKHU31H d31pIei i
4. TypMBICTBIK JKOHE TeaTp KOCTIOMI, COHJIai-aK
TeaTp KoHE JACKOPAIH OHEPl TAPUXBIHBIH MOHIH

TYCIHYy  YLIIH KOFaMHBIH Tapuxu Jamy
3aHJIBUTBIKTapPbIH JXYHenenai.

5. XKerexmuri cyperTii-crueHorpadTap MEH
KOCTIOMEpIIEpIiH IIBIFapMaIIbUTBIK
KYMBICTapbIHbIH MPUHLUUOTEPIH o3 OeTiHIIe
3epTTe .

6.bu  amaHBIHBIH  KYpBUIBICBIHA  KaTBICTHI

XopeorpausUIbIK MIbIFapMaHbl TaJJalbl JKoHE

O6ubanorpaduueckoil KyJabTypbl C IPUMEHEHHEM
UH(POPMAIIMOHHO-KOM- MYHUKAIIUOHHBIX

TEXHOJIOTUH..
2.0mpenensiTh  OCHOBHBIE  OCOOCHHOCTH H
HAIMOHAIbHBIH KOJIOPUT TPAIUITHOHHBIX

HapOJHBIX KOCTIOMOB PA3HbBIX 310X U HAPOIOB

3.Pa3pabatsiBaeT ICKU3 KOCTIOMA ,
OPUEHTHPYSICh Ha BHUJI  XOopeorpaduyeckoit
IIOCTAHOBKU

4 Knaccudunuponatb 3aKOHOMEPHOCTSIMHU
HUCTOPHYECKOTO  pa3BUTUS  OOmEeCTBa s
MOHUMAHUSI CYTH HUCTOPUU  OBITOBOTO U

TEaTpalibHOTO KOCTIOMa, a TaKXKe TeaTpalbHO-
JIeKOPaIlMOHHOTO UCKYCCTBA.

5.CamocTOATENBHO W3y4aeT  IPHUHIUIBI
TBOPYECKOH palbOoThl BEAYIIMX XYHAOKHHUKOB-
crieHorpadoB U KOCTIOMEPOB.
6.AHanu3upyeT u
xopeorpaduueckoe

paspabarsiBaet
MIPOM3BEJICHUE

and bibliographic culture with the use of
information and communication technologies.

2. Determine the main features and national
color of traditional folk costumes of different
eras and peoples.

3. Develops a sketch of the costume, focusing
on the type of choreographic production

4. Knows the laws of the historical development
of society to understand the essence of the
history of everyday and theatrical costume, as
well as theatrical and decorative art.

5. Independently studies the principles of
creative work of leading stage designers and
costume designers.

6. Analyzes and develops a choreographic work
regarding the structure of the dance floor

7. Uses expressive means of choreography,
information and communication technologies to
improve professional activities.
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o3ipaeiai
7.Kacibu KBI3METTI KETUAIPY YILiH
xopeorpadusiHbIH MoHepIIi KypaJliapbIH,

aKnapaTThIK-KOMMYHHKAIHSITBIK
TEXHOJIOTHSIIap bl TTaliJaiaHa /bl

8.Teatp »oHE HeKopalus eHEpiHiH JaMybIHBIH
HET13T1 Ke3eHIepiHIe

OTHOCHTEJIBHO CTpPOCHHS TaHIEBAIBHOI
TUTOIIATKU

7.Mcnone3yer BBIPA3UTEIbHbBIC cpencTaa
xopeorpaduu, UH(POPMALIMOHHO-
KOMMYHHKAI[HOHHBIC TEXHOJIOTHU ST
COBEPIICHCTBOBAHUS npohecCHOHATBHON
JeSATCIBHOCTH.

8.0OpeuHTHpyeTCs B OCHOBHBIX dTanax pa3BUTHUSA
TeaTpaibHO-ACKOPAIIMOHHOT0 UCKYCCTBA

8. Oriintiruetsya in the main stages of the
development of theatrical and decorative art

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

Tapuxu-TypMBICTBIK OMIIH HeTi3aepi, MoaeHu-
TBIHBIFY )KYMBICTAPBIH/IA JKAITIal
KOMBUIBIMIAP bl YIBIMJIACTHIPY IICTEMECI.

OCHOBBI HICTOPUKO-OBITOBOTO TaHIa, MeToIuKa
OpraHu3aIli MacCOBBIX MIPE/ICTABIICHUM B
KYJIbTYPHO-0CYTOBOU JESTEIbHOCTH.

Basics of historical and everyday dance,
Methods for organizing mass performances in
cultural and leisure activities.

Kypcmuiy kbickawa mazmynst / Kpamxoe codepycanue kypca/ Course summary

Op TYpl XalbIKTap[a eXenri I9yipJeH Kas3ipri
yaKpITKa JCWIHTI  OpPTYpJIi  FacChIpJIApAaFrsl
KOCTIOMJIEP/IIH Maiaa 0oy, 1aMy >KOHE KETLTy
Tapuxbl. JIOCTYpili JKOHE CaxHAJBIK XaJbIK
KOCTIOMJIEPIHIH Y3[IK YJTUIEepl >KOHE OJIapblH
Heri3igae KYHIBUIBIK Oarmapiapsl Me€EH
KOPKEM/IIK TaJIFaMbIH TOpOHENey;

CaxHaJbIK KOCTIOMAEP/ jk00ajay xKoHe KUIO
CaxHa  anmaHBIHBIH  KYPBUIBIMBIH  KYPCTBIK
1I0JIyFa Kipicrme

Hctopus BO3HUKHOBEHUS, pa3BUTHS u
COBCPUICHCTBOBAHUSA KOCTIOMa y Pa3HbIX
Hapo/J0B B pa3Hble BeKa OT JPEBHOCTU [0
COBPEMEHHOCTH. Jlyumue 00pa31ibl
TPAJUIMOHHBIX M  CHEHMYECKHMX  HAapOJHBIX
KOCTIOMOB u BOCIIUTAaHUEC Ha HUX OCHOBE
LEHHOCTHBIX OPHUEHTAMH U XYJOKECTBEHHOTO
BKYCa,
IIpoexTrpoBanue
KOCTIOMOB
BBenenne B KypcoBoi
CIICHUYECKOM MIOMIaIKHA

N HOHICHUA CIHCHHUYCCKUX

0030p  cTpoeHus

The history of the origin, development and
improvement of the costume among different
peoples in different centuries from antiquity to
the present. The best examples of traditional and
stage folk costumes and the education of value
orientations and artistic taste on their basis;
Designing and wearing stage costumes
Introduction to the course review of the
structure of the stage platform

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OHJIIPICTIK MPaKTHKA

‘ HpOI/I3BOIICTBCHHaH ITpaKTHUKa

| Apprenticeship practice

bazoapnama sncemexuici / Pykosooumenws npozpammst/ Programme manager

baouy C.C. ara OKbITyIIBI

| Ba6uu C.C. crapmmii npenoiaBares

| Babich S. S.senior lecturer
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Kocmiom rncone maxuanc/Kocmiom u cpum/Costume and makeup

OKy makcamuwt / Yueonan yenwv/ Purpose

DCTETUKAIBIK TaTFaMIbl JaMbITy. MoieHueT
YKOHE OHEp cajackiHa OiTiMi 6ap
xopeorpadTeiH, 60C YaKbITThl YHBIMIACTHIPYIITBI
MYFaIIIMHIH KOC10M MaHBI3/Ibl KACHETTEP1 MEH
[IBIFAPMAIIBUTBIK, TYJIFACHIH KaJIBIITACTHIPY .

Pa3Butue screTnyeckoro BKyca.
®opmupoBanue npodeccuoHaIbHO-
3HAQYMMBIX KaY€CTB U TBOPUECKOU JTUYHOCTH
xopeorpada, negarora-opranuzaTopa
JIOCYTOBOM J1€ATENBHOCTH, BJIAJCIOIINM
3HAHUSMHU B 00JIACTH KYJIBTYPHI U ICKYCCTBA .

Development of aesthetic taste. Formation of
professionally significant qualities and creative
personality of a choreographer, teacher-organizer
of leisure activities, who has knowledge in the field
of culture and art .

Oxvimy naomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAH keiiin | ITocsie ycmemHoro 3aBepumienusi kypca | After successful completion of the course,
oiimasrymbLIap odyuarommecsi OyayT students will be

1. I'pumai KongaHyIbIH €peKIIeNniKTepin Oinei,
OHBIMEH >KYMBIC icTell anmaibl

2. Tyc nmanutpachkIH TyciHemi

3. I'pumai neHeHiH OemikTepiHe xaryaa OimiM
MEH JIaFblIapabl KOJ1aHaabl

4. TyciHel epeKIeirt MeH epeKIleTiKTepiH
IYPBIC JKOHE JIOMEKTI XKaFy IpuM

5. I'puM xary 9JiCTEMECIH MEHIepreH

6. ©OHep Tapuxbl MEH XOpeorpadus TapuxbIH
3epTTey HET131H€e TeaTp *KoHe Ou, KOHIIEPTTIK
KOCTIOMJIEp/Ii TaHJay Typajbl OlTiml
KOJITAaHATbI;

7. OpTYpIli AQyipiaep MEH XaJIbIKTap IbIH
JOCTYPJI1 XaJIbIK KOCTIOMJIEPIHIH HET13T1
epeKIIeNiKTepl MEH YITTHIK KOJIOPUTIH Oltei;
8 MomeHH-AeMabIC KbI3METI CallaChbIHIarbl
OyKapaJbIK ic-IIapanapra apHaJIFaH
KOCTIOMJIEP/Il TaHJay/la 3aMaHay! TOCUIAEP Il
KOJIJaHa]Tbl

1. 3HaeT 0cOOEHHOCTH UCIOB30BAHUS TPUMa
ymeeT paboTaTh ¢ HUM

2. Pa3zbupaetcs B 11BETOBOM nauTpe

3. [IpumeHsieT 3HaHUS U YMEHUS B HAHCCCHHUH
rprMa Ha YJacTKH Telna

4. Oco3HaeT crneunuky u 0COOEHHOCTH
MPaBWJIBHOTO U MOCJIEI0BATEILHOTO
HaHECCHUS TPrMa

5. Bnageer meToaukoit HaHeCEHUs TpUMa

6. [IpumeHnsieT 3HAHUS O TIO00PE
TeaTpajbHBIX U TaHI[EBATbHBIX, KOHIIEPTHBIX
KOCTIOMOB Ha OCHOBE M3YYCHHS HCTOPUHU
HCKYCCTB M UCTOPUU XOopeorpaduu;

7. 3HaeT OCHOBHBIE OCOOCHHOCTH U
HAI[MOHATLHBIN KOJIOPHUT TPAIUIIMOHHBIX
HapOJHBIX KOCTIOMOB Pa3HBIX ATOX H
HapoJI0B,;

8 Hcmoib3yeT coBpeMeHHBIE TIOIXOTBI K
M0I00pY KOCTIOMOB JJIsSi MACCOBBIX
MEPOIIPHUATHIA B 00JIACTH KYJIbTYPHO —
JIOCYTOBOMU JI€STENBHOCTH

1. Knows the specifics of using makeup, knows
how to work with it

2. Understands the color palette

3. Applies knowledge and skills in applying
makeup to areas of the body

4. Understands the specifics and features of the
correct and consistent application of makeup

5. Knows the technique of applying makeup

6. Applies knowledge about the selection of theater
and dance, concert costumes based on the study of
art history and the history of choreography;

7. Knows the main features and national color of
traditional folk costumes of different eras and
peoples;

8 Uses modern approaches to the selection of
costumes for mass events in the field of cultural
and leisure activities

Ilpepexsusummepi / Ilpepexeusumet / Prerequisites
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Onep Tapuxbl, MoICHU-THIHBIFY Hcropus uckyccts, Metoauka opranuzanuu | Art History, Methodology for organizing mass
’KYMBICTApbIH/Ia )KaIllai KOWbLIBIMAAPIbI MacCOBBIX IPEJICTABICHUI B KYJIbTYPHO- performances in cultural and leisure activities
YHUBIMIACTBIPY d1icTeMEC] JIOCYTOBOM JIESITEILHOCTH

Kypcmoiy Kbickawa mazmynnt / Kpamkoe cooeprcanue Kypca/ Course summary

Heri3i 6et 6ostyapIH. [ pMMEH KYMBIC iCTEy OcHoBsl rpuMa. Metoanka pabotsl ¢ rpumom. | Basics of makeup. Methods of working with
omicTemect. TeaTpanbHBIN U OBITOBO KOCTIOM. makeup.
TeaTp sk0HE TYPMBICTBIK KOCTIOM. Theatrical and household costume.
ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites
OHIIPICTIK MPaKTHKA | IIpousBoaCcTBeHHAs MPAKTHKA | Apprenticeship practice
bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager
Ba6uu C.C. ara OKbITYIIIBI ‘ Baowuu C.C. crapiuii mpernojgaBareiib ‘ Babich S. S..senior lecturer
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Xopeozpaghuanvik yacoimmen ncymoic icmey a0icmemeci/Memoouka pabomul ¢ xopeozpaguueckum KoaneKmueom/
Methodology for working with a choreographic collective

Oky maxcamul / Yueonan yenv/ Purpose

CryaeHTTepIiH Kazipri 3aMaHFbI
TEXHOJIOTHSUIAD MEH oJlicTeMeNiep HeTi3iHe
XOpeorpapusuIblK  YIKBIMIIBI OackapyabIH
NPAaKTUKAJBIK JKOHE TEOPHSIIBIK OuTiMaepiH
KaJIBITaCTBIPY

DopMHUpPOBaHHUE Y CTYACHTOB NIPAKTUYECKUX U
TEOPETUYECKUX 3HAHUU PYKOBOZACTBA
xopeorpaduyeckuM KOJUIEKTHBOM Ha OCHOBE
COBPEMEHHBIX TEXHOJIOTUN U METOIUK.

Formation of students ' practical and theoretical
knowledge of choreographic team management on
the basis of modern technologies and techniques

Oxvimy naomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAH keiiin | Ilocsie ycmemHoro 3aBepumienusi kypca | After successful completion of the course,
oiimasrymbLIap odyuarommecsi OyayT students will be
1.  Xopeorpadusuielk  KepkemeHepmnazaap | 1. Brmameer 3HaHUSMH B 00JACTH METOIHKH
YKBIMBIH ~ Oackapy oHicTeMeci  cajlaChlHIa | pyKOBOJICTBA xopeorpadudeckum | 1. Has knowledge in the field of methods of
O1mimMIl MEHTepreH CaMOJIEATEIIbHBIM KOJUIEKTHBOM management of a choreographic amateur group
2.  Xopeorpadusublk  YKbIMABI  Oackapy | 2. Ymeer ¢opmupoBath — u nupumensaTh | 2. IS able to form and apply organizational skills

MpoLeciHAe YHBIMAACTBIPYIIBUIBIK — JaFablaap

MEH  ICKEpJIKTepJl  KaJbIITaCThlpa  >KOHE
KOJI/1aHa aJlajibl;
3. ¥oKpIMAAFbl JKYMBIC OJICTEMEC TypaJibl

KaXeTTl TYCIHIKTEp/li MEHI'€pIeH;

4.Anran OUTIMACPIH TIKIpUOEIE KOJITaHAIbI;
5.XopeorpadusuiblK KepKeMOHEpIa3iap Y KbIMbI
KaTBICYIIBIIAPBIHBIH QNIeyMETTiK-
JAeMorpa(UsIIbIK KOHE QJIeyMETTIK-
MICUXOJIOTHSUIBIK TOPTPETI Typalibl TYCIHIKKE HE;
6. KoHUEepTTIK KbI3METTi, KOHKYPCTap.bl,
becTuBanbaepal YHBIMIACTBIPY MEH OTKI3YAIH
epeKUIeNKTEepIH  OHE  KepKeMeHepmasaap

YKbIMAAPbIHBIH  [IbIFapMallblIbIFbIH Oaran ay

OIIIIIeM/IEPIH MEHIepPIeH.

7. ¥YXpIMaa  enaror-yibIMIacThIPYLIbIHBIH
oLTiMi MEH  MPaKTUKAJIbIK  JaFJbUIapbIiH
KOJIIaHaJIbl,

OpraHU3aTOPCKUE HaBbIKW WU YyMEHHUS B
MpoIecCe PYKOBOJICTBA XOpeorpaduyecKum
KOJIJIEGKTUBOM;

3. Bmageer HE0OXOZUMBIMH IOHSATHSIMH O
METOJIMKE PabOThl B KOJICKTHBE;

4 IlpuMeHsieT TOJydyeHHblE 3HAHUS  Ha
IIPaKTHUKE;

5.meer mpexacraBieHue O  COLUAIBHO-
aeMorpaduueckoM U COLIMATILHO-
MICUXOJOTHYECKOr0 TMOPTPETe YYaCTHUKOB
Xopeorpapuueckoro CaMOJEATENIBHOTO
KOJUJIEKTHBA;

6. Brageer 0cOOEHHOCTSMH OpraHU3aLMH U
MIPOBEJCHUS] ~ KOHILIEPTHOM  JIeATENBbHOCTH,
KOHKYpCOB, (ecTuBajieil W  KpUTEpUSIMHU
OLICHKHU TBOpYECTBa caMoJIesITeNIbHBIX
KOJIJIEKTHBOB.

7. llpumensier 3HaHMS W TPAKTHYECKHE

and abilities in the process of leading a
choreographic team;

3. Has the necessary concepts about the
methodology of working in a team;

4. Applies the acquired knowledge in practice;

5. Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the
choreographic amateur group;

6. Knows the peculiarities of organizing and
conducting concert activities, competitions,
festivals and criteria for evaluating the creativity of
amateur groups.;

7. Applies the knowledge and practical skills of the
teacher-organizer in the team;

8. Applies knowledge and training skills in the
field of organizing and conducting mass events.
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8. bykapanbIK ic-1apanapabl YUbIMIACTHIPY
’KOHE OTKI3y cajlachIH/1a O171iM MEH OKBITY
JaFIbLIapbIH KOJAaHA IbI.

HaBbIKM  IIe/larora-opraHusaropa B
KOJIJICKTHUBE;

8. [IpumeHnsier 3HaHMs ¥ HAaBBIKU OOYYEHHUS B
objacTd  OpraHuM3allMd ®W  TPOBEACHHUS
MacCOBBIX MEPOTIPUSITHH.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

MoeHU-THIHBIFY )KYMBICTApPbIHIA JKaITITai
KOMBLIBIMIIAPABI YUBIMIACTHIPY SicTEMEC]

Metoauka oprauu3alui MacCOBBIX
IIPEACTABICHUH B KYJIbTYPHO-10CYTOBOI
JEeATEIbHOCTH.

Methods for organizing mass performances in
cultural and leisure activities

Kypcmuiy kbickawa mazmynst / Kpamrkoe codepycanue kypca/ Course summary

YKbIM KYPBUIBIMBI. ¥ KbIM TYpJiepi. ¥ KbIMHBIH
namy Ke3eHaepi. Y KbIMMEH JKYMBIC iICTey
omicTepi MeH Taciaepi. XopeorpadusiibIK
KOpKeMeHepIa3aap YKbIMbIHA
KATBICYIIBLIAP/IBIH SIEYMETTIK-IeMOTrpadUsIIbIK
KOHE QJICYMETTIK-TICUXOJIOTHSIIBIK, TOPTPETIH
Tajnjaay; Tapoue mpouecin 6ackapy. Konueprrik
KBI3METTI, KOHKYpCTap/bl, (heCTUBAIbIEP1
YUBIMIACTBIPY JKOHE OTKI3Y epeKIIeTiKTepl
KOHE KOPKEMOHEpITa31ap YKbIMIapbIHBIH
HIBIFapMalIbUIBIFBIH OaFanay eJeMaepi.
XopeorpapusuibIK Y>KbIMAA Kannai yKbIMIBIK
KYMBIC TYPJIEPiH YHBIMIACTHIPY.

CTpykTypa KOJUIEKTHBAa. BHIBI KOJIEKTHBA.
OTamnbl Pa3sBUTHA KOJUICKTHUBA. MGTOI[I)I u
IpUeMbl pabOThl C KOJUICKTHMBOM. AHaNu3
COIMATIBHO-EMOTPa(hMUECKOTO W COILMATBbHO-
MICHXOJIOTHYECKOTO ~ MOPTPETa  YYaCTHUKOB
xopeorpaduieckoro CaMOIEATEIILHOTO
KOJUICKTHBA; PyKOBOICTBO BOCHHUTATEIHHBIM
npoueccoM. OCOOEHHOCTH OpraHu3aluud |
MIPOBEIEHUS]  KOHIIEPTHOM  J1eATEeNbHOCTH,
KOHKYPCOB, (pecThBajiell U KPUTEPUH OLIEHKH
TBOPUYECTBA CAMOJIEATENIBHBIX KOJJIEKTHBOB.
OpFaHI/ISaHHﬂ MaCCOBBIX KOJIZICKTUBHBIX
BUJOB  pa0OThl B  Xopeorpapuueckom
KOJJICKTHUBE.

The structure of the team. Types of collective.
Stages of team development. Methods and
techniques of working with the team. Analysis of
the socio-demographic and socio-psychological
portrait of the participants of the choreographic
amateur group; Management of the educational
process. Features of the organization and conduct
of concert activities, competitions, festivals and
criteria for evaluating the creativity of amateur
groups. Organization of mass collective types of
work in a choreographic team.

ITocmpexsusummepi / [locmpexeuszumeut/ Postrequisites

OHAIPICTIK PaKTUKA

‘ HpOPI?.BOI[CTBeHHaSI ITPpaKTHKa

| Apprenticeship practice

bazoaphama rcemexwici / Pykosooumens npozpammel/ Programme manager

Baonu C.C. ara OKbITyLIBI

| Ba6uu C.C. crapmmii ipenojiaBares

| Babich S. S..senior lecturer
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bananap ysceimvimen scymeuic sncacay adicmemeci/Memoouka padomul ¢ demcxkum xoanekmuesom/Methodology for working with a children's team

OKy maxcamul / Yueonas yenv/ Purpose

[TonniH MakcaTbl-Oananap KepKeMeHeprasaap
YKBIMBIHBIH KATHICYIIBIIAPBIMEH )KYMBIC JKacay
onmicremeciH MeHrepy. CTyaeHTTep apachliHaa
Ka3ipri  3aMaHfbl  TEXHOJOTHSAJIAp  MEH
omictemenep HeriziHae Oanamap Y KbIMBIH
0acKapyablH TPAKTHKAIBIK KOHE TEOPHSUIBIK
O1TIMIEPiH KAJBINTACTHIPY

Llenp IUCHMIUTMHBI-OBJIAJICHHE METOIUKON
paboThI C y4acTHUKAMU JIETCKOTO
CaMOJICSITEIIbHOTO KOJUIGKTHBA.
dopMUpPOBaHKHE Y CTYICHTOB MPAKTHUYCCKUX
U TEOPETHYECKUX 3HAHUH PYKOBOICTBA
JETCKAM KOJJICKTHBOM  Ha  OCHOBE
COBPEMEHHBIX TEXHOJIOTUI U METOIUK

The purpose of the discipline is to master the
methodology of working with the participants of the
children's amateur team. Formation of students '
practical and theoretical knowledge of children's
team management on the basis of modern
technologies and methods

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

Kypcersl CITTi KeiliHn

OimiManymbLIap

assKTaraHHaH

ITocne ycmemHoro 3aBepuieHUusl Kypca
o0yuawuuecs O0yayT

After successful
students will be

completion of the course,

1. bamamap KkepkeMeHepraznap Y>KbIMbIH

Oackapy  omicTeMmeci  cajachlHIa  OLTIM/II
MEHrepreH

2. bamamap ykKbIMBIH Oackapy WIpOLECIH/IE
YHUBIMAACTBIPYIIBUIBIK JaFabLIap MEH
ICKEpJIIKTEp/Il KaJIbINTACThIpa »OHE KOJJlaHa
anapl;

3. IIcuxonorus caJlaCcbIHAArbl ouTiMre
Heri3/ienred Oananap YXKbIMBIHIA KYMBIC 1CTEY
olicTeMect  Typajibl  KaXeTTl  TYCIHIKTEp.l
MEHTepreH;

4.Anran OUTIMACPIH TOKIPpUOEIE KOJITaHAIBI;

S.bananmap kepkemeHepmnasgap  YXKbIMBIHBIH
KATbICYIIbLIAPbIHBIH QJIEYyMETTIK-
JeMOoTrpa(UsIIbIK JKOHE QJIeyMETTIK-

MICUXOJIOTHSUIBIK TIOPTPETI Typasibl TYCIHIKKE
ue;

6. KoHuepTTik KbI3METTI, KOHKYPCTappbl,
(decTuBanbaEpl YHBIMIACTBIPY MEH OTKI3YIH

1. Bmageer 3HauusMHU B 00JIaCTH METOIUKUA

PYKOBOZCTBA  JIETCKMM  CaMOJESTEIbHBIM
KOJUIEKTUBOM
2. Ymeer ¢opmHupoBaTh U HPUMEHSATH
OpPraHU3aTOPCKME  HABBIKK M YMEHHUS B
nporecce PYKOBOZCTBA JETCKUM
KOJIJICKTHBOM;

3. BnaﬂeeT HeO6XO,Z[I/IMBIMI/I INOHATHUAMHU O
METOJUKE pa6OTI>I B JACTCKOM KOJIJICKTHBE,

OCHOBBIBasICh Ha 3HaHUA B  00JacTH
TICUXOJIOTHH;

4.IlpumeHsieT MNOJyYEHHbIE 3HAHUS  Ha
MPaKTHKE;

5. Hmeer mpencraBieHHe O COLUAIBHO-
neMorpaduueckoM " COLIMAJIbHO-
MICUXOJIOTUYECKOM  MOPTPETE  YYACTHUKOB

JCTCKOI'0 CaMOACATCIBbHOT'O KOJIJICKTHUBA,

6. Baaneer 0COOEHHOCTSIMH opraHu3anvu 1
IIPOBEACHUA KOHHepTHOI\/’I JCATCIIBHOCTH,
KOHKYPCOB, q)eCTI/IBaHeI\/'I U  KPUTCPpUAMU

1. Has knowledge in the field of methods of
management of children's amateur team

2. Is able to form and apply organizational skills and
abilities in the process of managing a children's
team;

3. Has the necessary concepts about the
methodology of working in a children's team, based
on knowledge in the field of psychology;

4. Applies the acquired knowledge in practice;

5. Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the
children's amateur team;

6. Knows the peculiarities of organizing and
conducting concert activities, competitions, festivals
and criteria for evaluating the creativity of children's
amateur groups.;

7. Applies the knowledge and practical skills of a
teacher-organizer in a children’s group;

8. Applies knowledge and training skills in the field
of organizing and conducting mass events among
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EPEKIISTKTEPiH KoHE OayamapapiH
KOpKEeMeHepra3aap YKBIMIQPBIHBIH
UIBIFApPMAIIBbUIBIFBIH  Oaranay — esmeMIepiH
MEHI'€pIeH;

7. bananap YKBIMBIH/IA engaror-
YHBIMIACTBIPYLIBIHBIH Oimimi MEH

MPaKTHKAJIBIK JaFIbIIaPBIH KOJIaHA/IbI;
8. bamamap MmeH >xacecmipiMzep apacbIHIA
OyKapaJibIK ic-mapanapabl YHBIMIACTHIPY JKOHE
OTKi3y  camachlHOa  OUTiM  MEH  OKBITY
JaFIbIIapbIH KOJIJaHaIbI.

OLIEHKHU TBOpUYECTBA
CaMOJIEATENIbHBIX KOJUIEKTHUBOB. ;
7. IlpumeHnser 3HaHHMA U MPAKTUYECKUE
HaBBIKM TI€/Iarora-opraHu3aTopa B JIETCKOM
KOJIJICKTHBE;

8. IIpumeHsieT 3HaHUS U HABBIKU OOyUeHUS B
o0lacTH  oOpraHu3aluM M MPOBEICHUS
MacCCOBBIX MEPOINPUATHM Cpeiu JAEeTe u
MOJPOCTKOB.

JCTCKHUX

children and adolescents.

Ilpepexsuzummepi / Ilpepexeusumot / Prerequ

isites

My3BIKaIBIK-BIPFAaKThI O1JT1iM Heri3aepi-1,2

OCHOBBI MY3BIKATEHO-PUTMHYECKOTO
BocruTanusi-1,2

Fundamentals of musical and rhythmic education-1,
2

Kypcmoin Kbic

Kauwa mazmynsl / Kpamrkoe codepicanue kypca/ Course summary

bamanap yYKBIMBIHBIH  KYPBUIBIMBL. ¥ KbIM
Typnepi. bamamap ToObIMEH JKyMbIC icTey
epekienikrepi. bananap yKpIMbIMEH KoHE aTa-
aHaJlapMEeH KYMBIC icTe€y oJicTepi MeH
tocuaepi. Konueprrepi, MepeKeIiK ic-
H1apanap/pl, KOHLEPTTEpAl JaiblHAay >KoHe
YUBIMAACTBIPY..

CtpykTypa JETCKOTO KOJUIEKTHBA. Buabl
KojulekTuBa.  OcoOeHHOoCTH — paboThl  C
JIETCKUMKOJUIEKTUBA. MeToapl M MPHEMBI
paboTbl €  JETCKMM  KOJUIEKTUBOM U
pomurensimu. IlogrotoBka w  opraHuzanus
BBICTYIUICHUH, KOHIIEPTOB, MPa3THUYHBIX
MEpONPHUIITHH.

The structure of the children's collective. Types of
collective. Features of working with a children's
collective. Methods and techniques of working with
children's groups and parents.Preparation and
organization of performances, concerts, and festive
events.

ITocmpexsusummepi / [locmpexeuszumui/ Postrequisites

OHAIPICTIK PaKTUKA

‘ HpOPI?.BOI[CTBeHHaSI ITPpaKTHKa

| Apprenticeship practice

bazoaphama rcemexuici / Pykoeooumens npozpammel/ Programme manager

Baonu C.C. ara OKbITyLIBI

| Ba6uu C.C. crapmmii npenoiasareb

| Babich S. S..senior lecturer
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Komnozuyusa scone ou Koivlivimel -2/Komnosuyus u nocmanoexa manya-2/ Composition and dance performance-2

OKy makcamuwt / Yueonan yenwv/ Purpose

Byn moHHIH MakcaThl Xopeorpad-CTyAEHTTIH
KOMITO3UIIUSUTBIK JKOHE PEKUCCEPITIK
KaOlJeTTepiH JaMBITY, OHBIH AaKbUI-OW KOHE
MHTEIJUICKTYAJ/IBIK JCHICHIH JKaHAaHIbIPY YIIiH
KarJai skacay OOJIBINT TaObLIaIbI

Lenpt0o MaHHOW  JUCHUILIMHBI  SIBJISIETCS
co3JaHue YCIIOBHI JUTSt pa3BUTHUSA
KOMITO3UIIMOHHBIX U PEXHCCEPCKUX
CHocoOHOCTe  cTyneHTa-xopeorpada, s
aAKTUBU3ALIUU ero YMCTBEHHOT'O u
WHTEJUIEKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions
for the development of compositional and directorial
abilities of a choreographer student, to activate his
intellectual and intellectual level

Oxvimy naomuaiceci / Pezyiomameut 06yuenusn / Learning outcomes

Kypcrbl COTTi  asIKTaraHHaH keiiin | ITocsie ycmemHoro 3aBepmieHusi Kypca | After successful completion of the course,
oiimasrymbLIap od0yuarommecst OyayT students will be
1. My3bIKaIBIK MaTepHaira coiikec | 1. JlemoHcrpupyer 3uanuss u ymenus | 1. Demonstrates the knowledge and skills to build a
CYpETTEep/iH JOTMKAIBIK Ti30eriH Kypy OiliMi | BEICTPauBaTh noruueckyto | logical sequence of drawings corresponding to the
MEH JaFblIapblH KOPCETEI; MOCJIEAOBATENBLHOCTD pucynkoB | musical material;

2. bu cyperiH xacayma OUTIMIH KOJITaHA b

3. OneyMerTiK, STUKaIbIK JKOHE FbUIBIMU
Ke3KapacTap.ibl eckepe OTBIPHIII,
naisImMaaynap/sl KaJIBIITACTBIPY YILiH
MOJICHHETTI 3epTTEy CaJachbIHIAFbl aKIapaTThl
KMHAY]Ibl ’KOHE TYCIHAIPY1 KY3€re achIpaibl;
4. Mamannapra Ja, MaMaHaapra J1a Owu
KOMBUIBIMBIH 3€pTTEY CalachlHIaFbl aKIapaTThl,

uaesIapabl, Mocelelep MEH  IIenIiMaepai
xabapransl;
5. Jeke KO3FalmbIC JIEKCMKAChIH  ’Kacay

caJlachIHJ1a OKBITY JIaFIbUIAPBIH KOJIaHAbI

6. Kocibu kappIM-KaThIHAaC HeETi3epiH Oureni
JKOHE BIHTHIMAKTACTHIK JaF IbLTAPBIH
KOJIJTaHA B, JKaHKaJIIap 16l TIeIe alajbl, O31H-
031 JKy3ere achIpyFa JaibIH;

7. Xopeorpadusiaslk OuTiM Oepy canachlHIA
MOJICHU-THIHBIFY KBI3METI MOHMOTIHIHIE
OUTIMII  MEHIepreH, oJjapJbsl IpakTHUKaJa

COOTBETCTBYSI My3bIKaJIbHOMY MaTe€pHaly;
2. IIpumensier 3HaHUSA B CO3/aHUU PUCYHKA
TaHIa

3. OcymecTBiser cOOp M HHTEPHPETALHUIO
nHpopmanuu B o0nacth  M3y4YeHHUS
KYJIBTYpBI, 11 (POPMUPOBaHUS CYKICHUH C
Y4E€TOM COLMAIbHBIX, STUYECKUX M HAYYHBIX
co0OpakeHMi;

4. Coobmaer  uHpoOpMaIUoO,  UJEH,
npobJeMbl U pelleHuss B 00JacTU U3yYeHHS
MTOCTAHOBKH TaHIla KaK ClelUaINCcTaM, TaK U
HECHEIUAIINCTaM;

5. IlpumMensier HaBbIKM 00y4YeHHsI B 00JIacTH
CO3/1aHHSA WHAMBUIYAJIBHON JBUKEHUECKOMN
JIEKCUKH

6. 3HaeT OCHOBBI Mpo(ecCHOHANbHOM
KOMMYHUKAI[M W  TPUMEHSET  HABBIKH
COTPY/ZHUYECTBA, yMeeT paspermiarb

KOH(JIMKTBI, TOTOB K CaMOpeaTN3alliH;

2. Applies knowledge in creating a dance pattern

3. Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

4. Provides information, ideas, problems and
solutions in the field of dance performance studies
to both specialists and non-specialists;

5. Applies learning skills in the field of creating
individual movement vocabulary

6. Knows the basics of professional communication
and applies the skills of cooperation, is able to
resolve conflicts, is ready for self-realization;

7. Has knowledge in the field of choreographic
education in the context of cultural and leisure
activities, knows how to use them in practice;

8. Examines the socio-cultural environment, taking
into account the priority directions of the
development of the state and the social needs of
society..
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KOJIJIaHa aJIaJibl;

8. MemuiekeT naMybIHBIH OachiM OarbITTapbIH
KOHE KOFAMHBIH OJICYMETTIK KaKETTUIIKTEPiH
€CKEpE OTBIPHIIN, OJICYMETTIK-MOJCHH OPTaHbI
3epTTEHU/II..

7. Bmageer 3mamusamu B o0Oiacta
xopeorpaduueckoro oOpa3oBaHUs B
KOHTEKCTE KYJIBTYPHO-IOCYTOBOM

NEeSTeIbHOCTH, YMEET WX HCIOJb30BaTh Ha
MIPaKTHKE;

8. Uccrnenyer cOMOKyIbTYpHYIO C Cpeay C
Y4ETOM MIPUOPUTETHBIX HaIpaBJICHUN
pa3BUTUS  TOCYAapCTBa COLMAIBHBIX
notpeOHOCTEl 001IeCTBa. .

u

Ilpepexeusummepi / Ilpepexsuzumot / Prerequ

isites

Komno3unus xoHe OU KOUBUIBIMEIL -1,
XanbIKTBIK CaxXHAJBIK OWJIIH TEOPUACHl MEH
npakTukacel, Ka3zipri 3amaHfbl OWIiH TeOpHUS
MEH MpakTukacel, Kazak OWiHIH Teopusi MEH
MPAKTUKACHI

Komnozunus v nocraHoBka TaHua-1,

Teopust u npakTuka HapOAHO-CLIEHUYECKOIO
TaHla, Teopuss W INpakTHKa COBPEMEHHOIO
TaHIa, Teopus U NPaKTHKa Ka3aXxCKOT0 TaHLa

Composition and dance performance -1, Theory and
practice of folk stage dance, Theory and Practice of
Contemporary Dance, Theory and practice of the
Kazakh dance

Kypcmuiy kbickawa mazmynst / Kpamxoe codepicanue kypca/ Course summary

Xopeorpadusibik Homipaeri [lTanToMuma xoHe
KUMbUIL. bepiiaren Takpipbin OoibIHIIA
TJTACTUKAIBIK ATIOATHIH Kypambl. Epkin
TaKBIPBITITAFbI TUIACTHKAIBIK TIOT
KOMITO3UIUSCHI. ¥JIBI OPBIC )KOHE MIETEIIK
CYpETIIIEP/IiH CYpeTTepl MbICAIbIHAA
KUMBUIJIBIH 9KCIIPECCUBTLIIrH Tanaay. [loy-
Oargapiamanap MEH TeaTpJiaHAbIpbUIFaH
KOHIIEPTTIK Oarmapnamanap/sl Koto. bepinren
TaKbIpbIN OOMBIHIIA 1I0Y-0aFAapiIaMaHbIH
KOMITO3UITUSUTBIK YKOHE MY3BIKAJIBIK KOCTIAPBIH
Kypy. TearpianasipelIFran KoHiepTke [Ipoor-
HKCHO3UIIHUS KOO

[TanToMuMa u xecT B Xopeorpaduyeckom
HoMmepe.CounHEeHrEe IIaCTUYECKOro 3T/

Ha 3aIaHHYIO TEMY. CounHenune
IJIACTUYECKOTO 3T0JIa Ha CBOOOIHYIO TEMY.
AHanu3  BBIPa3UTENBHOCTH  JK€CTa  Ha
IpuMepe KapTHH BEIMKUX pPYCCKHX U
3apyOeXHBIX  XyJnoXKHUKOB. [locTaHOBKa
I0Yy-IIPOrpamMm u TeaTpaIn30BaHHbBIX
KOHLIEPTHBIX  IPOrPaMM. CocraBieHne

KOMITO3UITMOHHOTO MW MY3BIKAJIBHOTO ILJIaHa
HIOy-IpOrpaMMbl ~ Ha  33JaHHYIO  TEMY.
[TocranoBka MPOJIOTa-3KCIO3UIINU K
TeaTpaAIN30BAHHOMY KOHIIEPTY.

Pantomime and gesture in a choreographic
number.Writing a plastic sketch on a given topic.
Composition of a plastic etude on a free topic.
Analysis of the expressiveness of the gesture on the
example of paintings by great Russian and foreign
artists. Production of show programs and theatrical
concert programs. Drawing up a compositional and
musical plan of the show program on a given topic.
Production of the prologue-exposition for a
theatrical concert

Iocmpexsusummepi / [locmpexsuszumat/ Postrequisites

OnpipicTik nmpakTuka-1,2

‘ ITpousBoicTBEHHAs MpaKTHUKa-1,2

| Apprenticeship practice-1,2

bazoapnama sncemexuici / Pykosooumenv npozpammst/ Programme manager

lasixmeroBa B.E. ara OKbITYyIIBI
CymambaeBa C.A. OKbITYIIIBI

HlasxmeroBa b.E. ctapmmii npenoaaBaTens
CymambaeBa C.A. npenojasarenb

IMasxmerosa B.E. Senior lecturer
Cymam6aeBa C.A. lecturer
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Xopeozpagpmuiy wedepnizi-2/Macmepcmeo xopeozpagha-2/Choreographer’s skill-2

OKy makcamuwt / Yueonan yenwv/ Purpose

Byn moHHIH MakcaThl Xopeorpad-CTyAEHTTIH
KOMITO3UIIUSUTBIK KOHE PEKHUCCEPITIK
KaOlJeTTepiH JaMBITY, OHBIH AaKbUI-OW KOHE
3UATKEPIIK JIEHIeHiH apTThIpy VIIH KEKe
KaOlleTTepiH JdaMbITy YIIIH OJKaFjail jkacay
00JIBII TaOBLUIABI

Llenpto MaHHOM  UCUUMIUIMHBI  SIBJISETCS
CO3/laHue yCIOBUI s pa3BUTHS
JUYHOCTHBIX CIIOCOOHOCTEH 10 pPa3BUTHIO
KOMIIO3ULIMOHHBIX U PEKUCCEPCKUX
CIocoOHOCTeH cTyneHTa-xopeorpada, s
aKTUBU3ALIH ero YMCTBEHHOT'O u
MHTEJJIEKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions
for the development of personal abilities for the
development of compositional and directing abilities
of the student-choreographer, to activate his mental
and intellectual level

Oxbimy namuorceci / Pesynomamut 06yuenus / Learning outcomes

Kypcersl CITTi Keilin

OimiManymbLIap

assKTaraHHaH

ITocne ycmemHoro 3aBepuieHHsl Kypca
o0yuawuuecs O0yayT

After successful
students will be

completion of the course,

1.bu cyperin canyabl Oinei;
2.bu cypertiH xacayzaa OiTiMiH KOJIJaHAIbI

3.0N€yMeTTIK, OJTHKAIBIK JKOHE  FBUIBIMHU
Ke3KapacTap/ bl eckepe OTBIPHIT,
MaibIM/IayIapIbI KAJIBIITACTBIPY YIIiH

MOJIEHUETTI 3epTTey CajachIHJAFbl aKMapaTThl
KUHAY/bI KOHE TYCIHAIPY/1 XKY3€re achlpaibl;

4 Mamanjgapra J1a, MaMmaHJapra Ja Ou
KOMBUIBIMBIH 3€pTTEY CajachlHAAFbl aKIapaTThl,

Uesuiapabl, MoceJelnep MEH —IemiMaep.i
xabapansl;
5.Keke  Ko3Fambic ~ JIEKCMKAaChIH  Kacay

CaJIaChIHJIa OKBITY JIaFIbUTAPBIH KOJIIaHAbI
6.Kocibu kapeIM-KaThbIHAC HeETi3[epiH Oineni
KOHE BIHTBIMAKTaCTHIK, JaFIbLTAPBIH
KOJIJIaHaIbl, JKaHXKaJIJap bl [Ielle anajibl, o3iH-
031 )Ky3€ere achlpyra JailbIH;
7.Xopeorpadusinplk OimiM  Oepy canachiHza
MOJICHU-THIHBIFY KBI3METI MOHMOTIHIHE
OlmiMal  MEHrepreH, oOJapabl  MpakTHKajaa
KOJIJTaHa aJIajibl;

1.Brnageer 3HaHUSIMH TIOCTPOCHUSI PUCYHOKA
TaHIA;

2.IlpumeHsieT 3HaHUS B CO3JAHUU PUCYHKA
TaHIa

3.0cymecTBiusier cOOp W HMHTEPIPETAIHIO
uHbpopmanuu B o0JacTd  M3y4YCHHS
KYIBTYpBI, TSI (OpMUPOBaHUS CYKICHUN C
YUETOM COITMANBHBIX, STUYECKUX U HAYYHBIX
COOOpaKECHHUI;

4.Coobmaet uadopmanuio, uaeu, mpodIeMbl
U pemieHus B 007acTH N3y4eHUs] TOCTaHOBKH
TaHIla  Kak  ClOeuudalucraM, Tak U
HECTICTIHAIACTaM,

5.IIpumMensier HaBBIKM OOy4eHHUS B OOJIACTH
CO3JIaHUSl WHJMBUAYAJTBHON JIBUKEHYECKOMN
TIEKCUKH

6.3HaeT OCHOBBI
KOMMYHHKAIUM ¥  TPUMEHSET HaBBIKU
COTPY/ZHUYECTBA, yMeeT paspemiarb
KOH(MIUKTHI, TOTOB K CAaMOpeau3alliu;
7.Bnaneer 3HAHUSIMH B o0OJjacTu

npo¢eCcCHOHATBHON

1. Has the knowledge of building a dance drawing;
2. Applies knowledge in creating a dance pattern

3. Collects and interprets information in the field of
cultural studies, in order to form judgments based on
social, ethical and scientific considerations.;

4. Provides information, ideas, problems and
solutions in the field of dance performance studies
to both specialists and non-specialists;

5. Applies training skills in the field of creating
individual movement vocabulary

6. Knows the basics of professional communication
and applies the skills of cooperation, is able to
resolve conflicts, is ready for self-realization;

7. Has knowledge in the field of choreographic
education in the context of cultural and leisure
activities, is able to use them in practice;

8. Examines the socio-cultural environment, taking
into account the priority directions of the
development of the state and the social needs of
society.
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8.MemiiekeT aaMybIHBIH OachIM OaFrbITTAapbIH
KOHE KOFaMHBIH OJIEYMETTIK Ka)KETTUIIKTEpiH
€CKepe OTBIPHIN, JJICYMETTIK-MO/ICHH OpTaHBI
3epTTEH/IL.

xopeorpaduaeckoro oOpazoBaHHs B
KOHTEKCTE KYJIBTYPHO-IOCYTOBOM
JeSITeIbHOCTH, YMEET WX HKCIIOJIb30BaTh Ha

IIPaKTHUKE;

8.HUccrnenyer COUMOKYIBTYpHYIO C CPELy C
y4eTOM IIPUOPUTETHBIX HaIpaBJICHUI
pa3BUTUSL  TOCYIapCTBa M  COLMAIbHBIX

norpeOHOCTEH 001IecTBa.

Ilpepexsuzummepi / Ilpepexeusumot / Prerequ

isites

Xopeorpad e mebdepriri 1, Kazak oui
OOMBIHIIIA TPAKTUKYM-2 , XaJIBIKTHIK caxHa Oui
OOIBIHIIIA TPAKTUKYMBI-2

MactepctBo xopeorpada 1, Ilpaktuxym 1o
Ka3axckomy TaH1y-2, Ilpaktukym no
HApOJIHO-CHEHHYECKOMY TaHITy-2

Choreographer's skill 1, Workshop on Kazakh
dance-2 , Workshop on folk stage dance-2
TaHITy-2

Artistic design of the choreographic production
(costume, makeup, light). Choreographic text.
Dance vocabulary (dance language). Children's
dance. The theme of children's dances. The work of
a choreographer in a children's choreographic group.
Plot dance. Choreographic suite. Mass dance

Kypcmuiy kbickawa mazmynst / Kpamrkoe cooepicanue Kypca/ Course summary
XopeorpadusiiblK KOWBUIBIM/IBI KOpKeM | Xy10KECTBEHHOE oopmnenne
0e3eHaipy (kocTrOM, TPHUM, XKapsik). | xopeorpaduueckoii MOCTAHOBKU (KOCTIOM,
Xopeorpadusuiblk MoTiH. bu sexcukacel (0u | rpuMm, cBeT). XopeorpapuuecKuid  TEKCT.
timi). bamamap Omi. bamamap Owmnepiniy | Jlekcuka TaHuma —(TaHIEBAIbHBIA  S3BIK).
TaKbIPHIOBI. bananap xopeorpadusuiblk | Jlerckuil TaHen. TemaTuka IEeTCKUX TaHLEB.
YKBIMBIHZIAFBI  OaneTmeifcrepliH  kymbIchl. | Pabota  Oamermeiicrepa B JE€TCKOM
Crooxerti Oui. XopeorpadusiblK — CrouTa. | XopeorpaguueckoM KojuieKThBe. CIoKeTHBIN
XKanmnait 6u TaHell. Xopeorpaguyeckas CIOUTA.

MaccoBslii TaHeIL.

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

OHuipicTik nmpakTuka-1,2

‘ [TponsBosacTBeHHAs MpakTHKa-1,2

| Apprenticeship practice-1,2

bazoaprama rcemexwici / Pykoeooumens npozpammel/ Programme manager

HlasixmeroBa B.E. ara OKbITYIIIBI
CymambaeBa C.A. OKbITYIIBI

Hlasxmerosa b.E. crapiuii npenoaasarenb
CymambaeBa C.A. mipernogaBaTeb

Masxmerosa B.E. Senior lecturer
Cymambaena C.A. lecturer

78




