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Kipicne

DNEKTUBTI TOHACP KAaTalorbl OKBITYABIH KPEAUTTIK JKyheci OONBIHINA KYpPacThIPBLIAIbL.
DJNEeKTHUBTI MOHJEP KaTaloTbl )KYHEIICHTeH TaHaay OOMBIHIIA ITOHACP Ti3IMiH JKOHE OJapAblH KbICKa
CUNATTaMAaChIH KapacThIPa/Ibl.

CTymeHT MaMaHABIKTapIblH MIHACTTI KOMIOHCHT/)KOFapbl OKY OpHBI KOMITOHEHTiHIH
MIOHIEPiH MEHTepYMEH KaTap, YChIHBUIBII OTHIPFaH TaHJay OOMBIHINA MTOHCPAl TaH Il alybl THIC.

DONeKTHBTI TOHIEpAl TaHAayra saBakizep keHec Oepeni. CTymeHT »nBaiizepMmeH Oipiece
OTBIPHII, CTYICHTTIH JKE€Ke OKY JKOCTApbIH KYPY YIIIiH MOHEPTe 5Ka3bUTy HBICAHBIH TOJITHIPAIBI.

Kypmerti cryaentrep! burim Oepy TpaeKTOPUSICHIHBIH OipTYTACTHIFBIHBIH OMJIACTHIPBLTYHI
Cizmig Oomamakra MaMaH PETiHAE KOciOM MalbIHIBIFBIHBI3IBIH JCHIEHIHE BIKIAJT E€TETIHIH ecTe
CaKTaybIHBI3 KEPEK.

BBeaenue

I[Ipy KpeaUTHOI TEXHOJIOTHU 00y4YEeHUS pa3padaThiBacTCs KATAIOT AJICKTUBHBIX AUCLUILIMH,
KOTOpBIM MpeAcTaBiIsieT CcOOOW CHUCTEMAaTU3UPOBAHHBIM IE€peUeHb AUCLUUILIMH KOMIIOHEHTa I10
BBIOOPY U COJICPXKUT KPATKOE HX ONHUCAHHE.

Hapsmy C HU3YYCHHEM OUCHUILINH o0s3arensHoro / BY30BCKOI'0O KOMIIOHCHTA, CTYACHT
JOJDKEH BBIOPATH VISl M3YYCHUS UCIMIUIMHBI KOMIIOHEHTA 110 BBIOODY.

KOHCYJIBTaLII/II/I 10 BI)I60py QJICKTUBHBIX JUCHUIIIIMH JacT 3HBaﬁ3ep. Bwmecte ¢ HUM CTYACHT
3anoJiHAeT (HOpMY 3allMCH CTYIEHTOB Ha JUCHUILIMHEI 1 coctainenus UYII (mHauBuIyansHOrO
y4eOHOTO IIJIaHa).

VBaxkaeMmble CTyIeHTbI! BaKHO MOMHHUTB, YTO OT TOrO, HACKOJIBKO IPOJYMAaHHOH U
neinoctHo  Oyxmer Bama  oOpasoBarenbHas — TpaeKTOpHs, 3aBHCHT  YpOBEHb  Bareit
npo(heCCHOHATIBHOMN MOrOTOBKH, KaK OyIyIIEero CleIHaIUCTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a systematic
list of elective component courses and contains a brief description of them.

Along with studying the required / university component courses, the student must choose an
elective course.

Advisers help students make choices of elective courses. Together with their adviser, the
student fills out a form to register for courses for an ICP (individual curriculum plan).

Dear students! It is important to remember that the level of your professional training as a
future specialist depends on how considered and complete your educational trajectory will be.



CeMecTp 00MbIHIIA 3JIeKTHBTI IOHAEPAi 0oy /

Pacnpenesienue 3J1eKTUBHBIX JUCHMILUIMH [0 ceMecTpam /

Distribution of elective courses by semester

[Tonniy aTaysl / HaumenoBanue auctuminabl /Course name

Kpenutrep
caHsbl /
Kom-Bo

KpeIuTOoB/

Number of
credits

AxaneMust
JIBIK
Ke3eH/
Axan
nepuo/
Academic
period

My3bIKa TeopusiChl/
Teopus My3biku/
Music Theory

Hora cayaTThUIBIFBI 5KOHE MY3BIKAIIBIK YFbIMIAP/
HOTHa}I FpaMOTa nu My'SBIKaJ'IBHHe HOH}ITI/I}I/
Note and Musical Notions
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KyKBIK %oHE chIbaiiac )KeMKOPIBIKKA KApChl MOJCHHUET HeTi3aepi /
OcHOBBI IpaBa U AHTUKOPPYHIIMOHHOMN KYJIBTYpPHI /
Basics of Law and Anti-Corruption Culture

DKOHOMHUKA JKOHE KACIIKEPIIiK Herizaepi/
OCHOBH SKOHOMHKHU U Hpe,[[HpI/IHI/IMaTeJ'IBCTBa/
Basics of economics and business

DKOJIOTHS JKOHE TIPIILIIK Kayinci3airi Herizuepi/
DKOJIOTUS M OCHOBBI O€30IIaCHOCTH KHU3HEAEATEIbHOCTH/
Ecology and fundamentals of life safety

Kembacmpibik Heri3aepi /
OcHOBBI THaEpCTBA /
Basics of Leadership

Kitaccukainbik OUIiH TEOpUs MEH MPaKTHKACHI-1/
Teopus u MpakTHKa KIAaCCHYECKOro TaHma-1/
Theory and practice of classical dance-1

Kiaccukainbik Ou mpakTHKyMbI-1/
[TpakTHKyM IO KJIaCCHYECKOMY TaHIly-1/
Classical dance workshop-1

Xopeorpadus Tapuxsl /
Hctopus xopeorpadun/
Choreography history

XaJbIKTBIK XOpeOorpa(UsIIbIK MIBIFapMAaIIbUIBIK TAPUXbI/
Hcropus HapoHOTO XOpeorpaduyueckoro TBOpuecTna /
History of folk choreographic creativity

Knaccukanbik OuJIiH TE€OpUsi MCH MPAKTUKACKI-2/
Teopus 1 MpakTHKa KIACCHYECKOT0 TaHma-2/
Theory and practice of classical dance-2




Knaccukasbik 6 mpakTHKyMBbI-2/
[TpakTUKyM IO KJIACCHUECKOMY TaHITy-2/
Classical dance workshop-2

Xopeorpadust Tapuxbl/
Hcropus xopeorpadun/
Choreography history

XaNbIKTBHIK XOPeOTpaHsUIbIK MIBIFAPMAIIBLIBIK TAPUXbI/
Hcropus HapogHOTO XOpeorpaguyeckoro TBopuecTna /
History of folk choreographic creativity

XaJ'IBIKTI)IK CaxXHaJIbIK 6I/I,Z[1H TCOPHACHI MEH HpaKTI/IKaCBI/
Teopus 1 mpakTHKa HAPOJAHO-CLIEHUYECKOTO TaHIa/
Theory and practice of folk stage dance

XabIKTHIK caxHa Oui OOMBIHINIA TPAKTUKYMBI/
[TpakTUKyM 10 HAPOAHO-CIICHHYECKOMY TaHITy/
Workshop on folk stage dance

Kazak OuiHiH T€OpHsi MEH MPaKTHKACHI/
TeOpI/ISI U IIPAKTHKa Ka3aXCKOI'o T aHua/
Theory and practice of Kazakh dance

Kazak 6ui Ooiiprama [IpakTuxym
/TIpakTHKYM MO Ka3aXCKOMY TaHILy
/Workshop on Kazakh dance

Kaszipri 3aMmanfbl OUIiH TEOPUS MEH MPAKTHKACKI/
Teopus u mpakTUKa COBPEMEHHOTO TaHIIa/
Theory and Practice of Contemporary Dance

Kasipri 6u npakTukymbl/
[IpakTKyM 110 COBpEMEHHOMY TaHIly/
Contemporary dance workshop

Wuknro3uBTi X0peorpadust/
Nuxnro3uBHas xopeorpadus/
Inclusive Choreography

WHK1r03uBTI OM OOMBIHIIA TPAKTUKYMBI/
[TpakTHKyM 110 HHKITIO3UBHOMY TaHILY/
Workshop on Inclusive Dance

KomMnosuns xkoHe 61 KOWbUIBIMEI -1/
Komnosung 1 nmocraHoBka TtaHma-1/
Composition and production of dance -1

XopeorpadTsiH 11edepiri/
MactepcTtBo x0peorpada/
Choreographer's skill

Cuenorpadus Herizaepi/
OcHoBblI crieHorpagun/
Basics of scenography

CaxHa KO3FaJIbICBIHBIH HeTi31epi/
OCHOBBI CIIEHOIBIKEHU S/




Scene movement basics

MoeHH-THIHBIFY KbI3METIHICTI MHHOBAIUSIIBIK TEXHOJIOTHUsIIAp/
MHHOBAIIMOHHBIE TEXHOJIOTHH B KYJIbTYPHO-T0CYTOBOH JIeATEIbHOCTH/
Innovative technologies in cultural and leisure activities

Monenu-00c¢ yakbITTarbl aKapaTThIK-KOMMYHHKAIMSIIBIK TEXHOJIOTUSIIAp /
NHpopMannoHHO-KOMMYHUKAIIMOHHBIE ~ TexHoJorun B KynbTypHo-
JIOCYTOBOM JIEATEINBHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

bu xocTroMi JXoHE caxHaHBIH TU3aiHEL/
Koctiom u cuenorpaduyeckoe opopmiieHue tanma/
Dance costume and stage design

Koctrom sxonHE rpum/
Koctiom u rpum/
Costume and makeup

XopeorpadusuibIK YKBIMMEH JKYMBIC iCTEY o1icTemMeci/
Meroauka paboThI C XOpeorpaguueckuM KOJUIEKTHBOM/
Methodology for working with a choreographic collective

bananap y»KbIMBIMEH JKYMBIC X)Kacay diicTemeci/
MeTO,Z[I/IKa pa6OTBI C ACTCKUM KOJUIEKTUBOM/
Methodology for working with a children's team

KoMnosuis xxoHe 61 KOUbUIBIMBI -2/
KomMnosuns u nmocranoBka taHua-2/
Composition and production of dance -2

XopeorpadTsiy mebdepiiri-2/
MactepctBo xopeorpada-2/
Choreographer's skill-2

BapI/IaTI/IBHbIe JAUCHHUIIIIMHBI

Opranu3anus KyJbTypHO-MAaCCOBBIX MEPOIPUSATHIH

OpraHI/ISaHI/IH CIIOPTUBHO-3PCIIUIIHBIX MepOHpI/IHTI/Iﬁ

Opranmzanus 10cyra, OTAbIXa U pa3BICUeHUN

Event MeHeTKMEHT

o1lo o1 o1

| OO 01




1 Kypc cTyaeHTTepiHe apHAJIFaH JIeKTHUBTIK MoHAep / DJIeKTHBHbIEe JUCHHILVINHBI U1 cTyAeHToB 1 kypca/ Elective subjects for 1st year

students
1 cemecTp / 1 cemecTp / 1 semester

My3zvika meopuscwl/ Teopus myszviku/ Music theory

Oxy maxcamol / Yueonasn uenv/ Purpose

Bacrankst HOTAIBIK ~ CAyaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiUIepiH
MEHI'epYy JaFAblIapbIH KAIBIITACTHIPY.

dopmMupoBaHUe HAaBbIKOB OCBOCHHUA
HA4aJlbHOM HOTHOM TIpPaMOTBl U OCHOBHBIX
TEOPETUUYECKUX ACIIEKTOB MY3bIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxbimy namuiceci / Pezyiemamut 06yuenus / Learning

outcomes

Kyperbi COTTI asgKTAFAHHAH keiiin | Ilocsie  ycmemHoro  3aBepuieHMsi  Kypca
oiriManymbLIap o0yuyarouquecst OyayT

- OCBl cajlaJiarbl AJJBIHFBI KaTapibl OigiMre | - JIeMOHCTpUpyeT 3HAHMS M TOHMMaHUE B
HETi3/IeNITeH MY3bIKa TEOPUACHIH 3epTTey | O0NaCTH M3YyYeHHs] TEOPUH MY3BIKH, OCHOBaHHBIE
CaJlachIHJAFbI OLTIM MEH TYCIHIKTEp/Ii KOpceTeni; Ha TIepeZI0BbIX 3HAHUSIX B ATOH 00JIacTH;

- OUTiMi MEH TYCIHITIH KociOu neHrelae Kongananasl, | — llpumenser 3HaHMA W T[OHHUMaHWE Ha
My3bIKa TCOPHSICHIH 3€PTTEy MACEJCIEpiH MIeIIe Al | IPOPECCUOHAILHOM  ypOBHE,  (hOpMYyJIHUpPYET
JKOHE J9TIeNIep KYpacThIpabl; apryMeHTHl ¥ pemaer MpoOJeMbl H3yYCHUS
- QJIEYMETTIK, JTHKAJBIK JKOHE FBUIBIMH OWMJIAapbl | TEOPUU MY3bIKH;

€CKepe OTBIPBIN, MiKipJIepAl KalbIMTacThlpy yumiH | - OcymecTBiusieT cO0Op W HHTEpPIPETAIHIO
MY3bIKa TCOPHUACHIH 3CPTTICY caJlaCbIHIarbl I/IH(i)OpMa]_[I/H/I B o0Oiactu N3y4YCHUA TCOpPUH
aKmaparTbhl JKWHAY JKOHE MHTEpIpeTanusuiaybl | My3bIKU Ul GOPMHPOBAHHUS CYXKICHUH C yUETOM
KY3€re acolpalbl; COIMAJIbHBIX, 3THYCCKUX u Hay4HBbIX
- MyY3bIKa TEOPWSICHIH 3€pPTTE€Y CallaChIHAAFhl | COOOpaKEHUM;

aKmaparTel,  HWIeIapasl,  MocenenepAi  koHe | - CooOmaer MHGOPMAIHMIO, HIEH, NPOOJIEMbI H

HIemimMIepal MaMaHIapra, COHAal-ak MaMaH eMec
MaMaHapra xabapsaisl;

OChl calaja OJaH opi OKyIbl ©3 OeTiHIIe
KaIFacThIpy YIIIH KaXeTTi My3blka TEOPHACHIH
3epTTey callaChIHJIa OKBITY JaFAbUIAphIH KOJIaHA/IbI,
- KociOM KOMMYHHUKAIMS HETI3JIEpiH Oljeni jKoHe
BIHTHIMAKTaCTBIK N IbLTapbIH KOJIIaHAIbI,
XKamKalgapIel IIeme ajajael, ©3iH-e31 Kyszere
aceIpyra JaiblH;

- My3bIKQJIBIK OiliM Oepy casiachlHAarbl Oinmimpi

peuieHust B 00JaCTH M3y4YCHUS TEOPHH MY3BIKH,
KaK CHEIHAINCTaM, TaK U HECTICIIUATUCTaM;

- Ilpumenser HaBbIKM O0OydYeHHS B 00JaCTH
W3yYEHHS TEOPHUH MY3bIKH, HEOOXOAMMBIC IS
CaMOCTOSITEIIBHOTO TIPOJIOJDKEHHSI JTalbHEHIIEero
0o0y4eHMs B TaHHOH 00JacTH;

3Haer OCHOBBI npodeccnoHaNbHON
KOMMYHHKALIUU u MpPUMEHSIET HaBBIKU
COTPYJIHUYECTBA, YMEET paszpemarb KOH(IIUKTHL,
TOTOB K CaMOpeaiu3alyu;

After successful completion of the course, students
will be

- Demonstrates knowledge and understanding in the
field of studying the theory of music, based on
advanced knowledge in this field;

Applies knowledge and understanding at a
professional level, formulates arguments and solves the
problems of studying the theory of music;

- Collects and interprets information in the field of
studying the theory of music for the formation of
judgments taking into account social, ethical and
scientific considerations;

- Communicates information, ideas, problems and
solutions in the field of studying the theory of music,
both to specialists and non-specialists;

- Applies teaching skills in the study of music theory,
necessary for independent continuation of further
education in this field,;

- Knows the basics of professional communication and
applies cooperation skills, knows how to resolve
conflicts, is ready for self-realization;

- Possesses knowledge in the field of music education
and knows how to use it in musical, creative and
pedagogical activities;

- Explores the educational environment, taking into
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MEHIepIreH JKOHE OJIapIBI MY3bIKQJIBIK-
NIBIFAPMAIIBUTBIK JKOHE IEJaroriKaliblK KbhI3METTE
KOJIJaHa alajibl;

- MEMJICKET JIaMybIHBIH OachiM OaFrbITTaphIH JKOHE
KOFAaMHBIH  QJIEYMETTIK KaKETTUTKTepiH ecKepe
OTHIPHIM, O111iM Oepy OpTaCBIH 3ePTTEH L.

- Brmaaeer 3HaHUSIMH B obmactu MY3BbIKAJIbHOT'O
O6pa30BaHI/I${ n YMECT HUX HCHOJIbB30BaThH B

MY3BIKATBHO-TBOPUECKOW W TEIarorHuecKon
JIeATETLHOCTH;

— Uccnenyer 00pa3oBaTelibHYIO CPEIy C y4ETOM
MIPHOPUTETHEIX HaIpaBICHUH pasBUTHSA
rocyaapcTBa ¥ COIHATIBHBIX  MOTPeOHOCTEH
o01ecTBa

account the priority areas of state development and
social needs of society.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

JKanmbr My3bIKaNbIK cayaTTBUIBIK HETi3/epi.

OcHOBEHI 00111e# MY3BIKaJIbHON TPAMOTHOCTH

Pre-university special education,

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

My3BIKaNbIK IpaMOTa, MaXOPJIBIK KOHE MUHOPIBIK
Kyienep, HOTalIapAblH Y3aKTBIFBI, MY3bIKaIarbl
anpTepanys  Oenrinepi, y3imicTep, KBapTOKBHHT
menOepi, HOTara HOTaNapAbl JKazy, HOTAIAPIBIH
opinTik OenrineHyi XPOMATHKAIBIK JKOHE
JAUAaTOHUKAJIBIK HUHTCpBALAAp, MY3bIKaJarbl
WHTEpBaJIap MEH aKKOPATap, XalbIK MY3bIKACBIHBIH
JIaaTaphl, ayBICTIANIBI JIaJ1, THHAMHKAJIBIK PEHKTEP

My3bIkanpHas TpaMoTa, MaKOpPHas U MHHOpPHas
CHUCTEMBI, JJINTEIBHOCTH HOT, 3HaKW albTEPALHN
B My3bIKEe, TMay3bl, KBapTOKBHHTOBBIM KpYT,
3aluChb HOT HAa  HOTOHOCLE, OYyKBEHHOE
0003HavYeHue HOT, XpOMaTHYECKUE u
MUAaTOHUYECKHE  WHTEpBalbl, MHTEPBAIbl U
aKKOpAbl B MY3bIKE, JIaabl HAapOJHOW MY3BIKH,
MIEPEMEHHBIN J1a]l, TMHAMHUYECKHNE OTTECHKH.

Musical notation, note durations, alterations, pause,
tempo, conducting techniques, abbreviations of musical
notation, two-voice recording, accolade, meter, rhythm,
intervals, chords, septaccords, fret, frets of folk music,
tonality, Kkinship of keys, chromatism, alterations,
melody, texture, melody structure.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Counbdhemxro, My3bIKaIbIK-bIPFaKThI 01J1IM
Heriszaepi-1,2,3,4/

Conbdemnxro, OCHOBBI My3bIKAJILHO-
puTMHYecKOro Bocriutanus-1,2,3,4

Solfeggio, Fundamentals of musical and rhythmic
education-1,2,3,4

bazoaprama yscemexuiici / Pykoeooumenwv npozpammol/ Programme manager

Amupxam3ud H.K. negaroruka reuIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negarorvka MarucTpi

Aiicuna C.T. MarucTp neiaroruku
Amupxamsud H.K.maructp nemaroruueckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education

Homa cayammotivizol ycone myzvikaivlk yeoimoap/ Homuas epamoma u my3svikanvhnoie nousamus/ Note and Musical Notions

Oky makcamot / Yueonan yenwv/ Purpose

Bacrankpl ~ HOTanmbBIK ~ CcayaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETI3l1  TEOPUSUIBIK  acleKTUIepiH
MEHIrepy JarabUIapbIH KaIbIITACTHIPY.

dopMupOBaHUE HaBBIKOB OCBOEHUS
HA4aJJbHOM HOTHOM TIpPaMOTBl U OCHOBHBIX
TEOPETUYECKUX ACIIEKTOB MY3bIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.




Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

Kypersi CITTI asIKTaraHHaH KeliH
oiniManymbsuiap
-Ocel  camamarbl  amABIHFBI  KaTapiikl  OlmiMre

HETI3eTeH HOTAIBIK I'paMoTaap MEH MY3BIKAJIbIK
YFBIMIAp cajlachIHIArbl OUliM MEH TYCIHIKTepai
KepceTei;

-biniMi MeH TYCIHITIH KociOM AeHrelae KOJTaHabl,
HOTa TIpaMoOTachl MEH MY3BbIKaJIBIK TYCIHIKTEpAl
MEHIepy MACeJIeIePiH IIeIIeIi;

-OJIeyMETTIK, ITUKAIIBIK KoHE FBUTBIMHU
napIMaaynapAbl  €cKepe  OTBHIPBIN,  MiKipaepi
KaJBINTACTHIPY VIIIH HOTAlNBIK TpamoTajiap MEH
MY3BIKAJBIK ~YFBIMIAPIBl  3€PTTEy  CallaChIHIAFbI
aKmaparThl JKHHAY MEH HHTepIpeTalnusuiay/Ibl
AKY3ere acbIpasibl;

-My3blka  TEOPWSCHIH  3€pTTE€y  CaJlaChIHIAFbI
aKmaparTbl,  HWACSIApIBl,  MOCeNeNepial  KOHe

mienrMaepal MaMaHjgapra, COHAai-ak MaMaH eMec
MaMaHapra xabapiaisl;

-Ocbl  cajmama omaH opi OKyOsl o3 OeTiHIe
JKAJIFACTBIPY YINIH KAaKETTI HOTa TIpaMOTachl MEH
MY3BIKQIBIK YFBIMIAPIBl OKY CalachlHAa OKBITY
JaFAbUIAPBIH KOJIJAHAbI;

-Kocibn koMMyHUKAIMsl HETi3NepiH Oijemi KoHe
BIHTBIMAKTaCThIK JIaFbUIAPBIH KOJIJIaHAIbI,
KamKaliaplipl I[Ieme anajael, ©3iH-e31 Kyszere
achIpyFa Jlaiibiy;

-My3bikanblKk  OiiM  Oepy calachlHAAFbl  OimiMIT
MEHrepreH KOHE onapabl MY3bIKaJIBIK-
IIBIFAPMAIIBUTBIK JKOHE TMEIarOTHKANBIK KhI3METTE
KOJI/IaHa aJlajibl;

-MeMJiekeT aaMybIHBIH OachiM OaFbITTApbIH JKOHE
KOFAaMHBIH  OJICYMETTIK KaXKETTUTIKTEpiH ecKepe
OTBIPHIN, OiJ1iM Oepy OpTachlH 3epTTEH .

ITocne  ycmemHoro
oO0yyaromuecs OyayT
- JleMOHCTpUpYeT 3HaHWS U IIOHMMAaHHE B
00acTH HOTHOHM TIpaMOTBl ¥  MY3BIKAIbHBIX
MOHSATHI, OCHOBaHHBIC Ha IMEPEIOBHIX 3HAHMAX B
JTOM 00J1aCcTH;

— llpumeHseTr 3HaHWUS W IOHUMaHUE Ha
npodecCHOHANEHOM — YPOBHE,  (OpPMYyITUpYyeT
apryMEHThl W pelaeT MpoOJIeMbl H3YyYCHUS
HOTHOU TPaMOTBI U My3bIKaJIbHBIX OHSATHH;

3aBeplIeHNsT  Kypca

- OcymectBisier cOOp U HHTEPIPETALUIO
uHpOpMaLlMM B O0JAcTH UW3y4YCHHST HOTHOH
IpaMOTBl W MY3BIKQJBHBIX  TOHATHH  JUIS
(bopMupoBaHUs CY)KJCHUM c y4eToM
COLIMAITBHBIX, THYECKHUX u HaYYHBIX
COOOpaKeHHI;

- Coobmaer wHpOpMaNHIO, WUACH, MPOOIEMBI U
peuieHus B 00JacTH M3YYCHUS TCOPHU MY3BIKH,
KaK CIIeI[HaJINCTaM, TaK U HeCIICLHMAIUCTaM;

- Ilpumenser HaBbIKM 0OydeHUss B o0iacTu
M3YYCHUS HOTHOW TIPaMOThl W MY3bIKAIbHBIX
MMOHATHH, HEOOXOAUMEIX IJII CAMOCTOSTEILHOIO
MIPOJIOJDKEHUS TAIbHEHIIero o0y4YeHus B JaHHOM
obnacTy;

- 3Haer OCHOBBI poheCCHOHATBHON
KOMMYHHKAIIHH H MPUMEHSIET HaBLIKA
COTPYJHHYECTBA, YMEET pa3peniarh KOH(PIUKTHI,
TOTOB K CaMOpeaIn3aIliy;

- Bnageer 3HaHuMAMH B 00JACTH MY3BIKAIHLHOTO
oOpa3oBaHHs W YyMEET UX MWCIOJNb30BaTh B

MY3BIKAJILHO-TBOPYECKOW W TEJIarOrHYeCKOM
JIEATENBHOCTH;

— Uccnenyer oOpa3oBarenbHYIO Cpely C y4EeTOM
MIPUOPHUTETHBIX HaTpaBICHUH pa3BUTHUS
rocyiapcTBa W  COLMAIbHBIX  IMOTPEOHOCTEH
o01ecTBa

After successful completion of the course, students
will be

- Demonstrates knowledge and understanding in the
field of musical notation and musical concepts, based
on advanced knowledge in this field;

- Applies knowledge and understanding at a
professional level, formulates arguments and solves the
problems of studying musical notation and musical
concepts;

- Collects and interprets information in the field of
studying musical notation and musical concepts to form
judgments taking into account social, ethical and
scientific considerations;

- Communicates information, ideas, problems and
solutions in the field of studying the theory of music,
both to specialists and non-specialists;

- Applies teaching skills in the field of musical notation
and musical concepts necessary for independent
continuation of further education in this field;

- Knows the basics of professional communication and
applies cooperation skills, knows how to resolve
conflicts, is ready for self-realization;

- Possesses knowledge in the field of music education
and knows how to use it in musical, creative and
pedagogical activities;

- Explores the educational environment, taking into
account the priority areas of state development and
social needs of society.
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Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

JKanmbr My3bIKaNbIK cayaTTBUIBIK HETi3/1epi

| OcHOBBI 06111 MY3bIKATBHON FPAMOTHOCTH

| Pre-University special education

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Ckpurika >koHe Oacc KiNTTepi, HOTAJIBIK ka30a,
MaKOPJIBIK KOHE MUHOPJIBIK raMmajap, My3bIKaJIbIK
VFBIMIAP MEH TEPMHUHIAEP, HETI3TI BIPFAKTHIK
cxemanap, METp JKOHE BIPFAK YFBIMBI, allbTeparus
Oenrinepi, TybICTHIH OipiHIII Topexkeci, aybITKY KoHE
MOAYJIALMSA  TYCiHITI, ©TKip JkoHe  Oemonw,
Oekapanap, opinTik Oenriney, TeMHI aTaybl XoHe
ayaapMachl

CKpUITUYHBIN 1 0ACOBBIN KITFOYH, HOTHAS 3aIlKCh,
MaXOpHasi ¥ MHUHOPHAs TaMMbI, MY3bIKaJIbHbIC
MOHATHS M TEPMHHBI, OCHOBHBIC PHTMUYECCKHUE
CXEeMbI, IIOHATHC METpa M pHUTMa, 3HAKU
aNpTepaliy, MOHATHUE TIEPBOM CTEICHU DPOJICTBA,
OTKJIOHEHHSI W MOJYISIMH, JHe3bl W OeMouy,
Oexappl, OykBeHHOEe OOO3Ha4YeHHWE, Ha3BaHWE U
MIEPEBOJ] TEMIIa

Violin and bass keys, musical notation, major and
minor scales, musical concepts and terms, basic
rhythmic schemes, the concept of meter and rhythm,
signs of alteration, the con-cept of the first degree of
kinship, deviations and modulations, sharps and flats,
bekar, letter designation, name and translation of tempo

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

Conbdemxro, My3bIKaTBIK-BIPFAKTHI O1ITIM
Herizaepi-1,2,3,4

Conbdemxro, OCHOBBI My3BIKaIIbHO-
pUTMHYECKOT0 BocnuTanns-1,2,3,4

Solfeggio, Fundamentals of musical and rhythmic
education-1,2,3,4

bazoapnama scemexuici / Pykosooumens npozpammet/ Programme manager

Amupxam3ud H.K. negaroruka reUIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negaroruka MarucTpi

Aiicuna C.T. marucTp neiaroruku
Amupxam3ud H.K.maructp negaroruueckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education

3 cemecTp / 3 cemectp / 3 semester

Knaccukanwvix, 6udin meopus men npakmuxacet-1/Teopus u npakmuka knaccuueckozo manua-1/Theory and practice of classical dance-1

Oxy makcamot / Yueonan yenwv/ Purpose

MoneHu-1eManbic KbI3METi KOHTEKCIHJIe
xopeorpaUsyIblK OHep CaJlaChlHJIa KIIaCCUKAJIBIK OU
TEOPHsICBl MEH IPAaKTUKACBIHBIH HET13/IepiH, Kazy
JNaFIbUIAPBIHBIH ~ HETi3AepiH, KIACCHKAIBIK  Ou
KUMBLIIAPbIH OPBIHAAY TEXHUKACHI MEH 9JIICTEMECIH,
CTAaHOK JKaHBIHJAA, 3aJ] OPTAChIHIAA OSK3EPCHUCTI
My3aJIbIK ~ CYHEMeNJey epeKIIeNiriH MeHIrepreH
KY3BIPETTI MaMaH aasipiay..

HOI[FOTOBKa KOMIICTCHTHOI'O CI€IIHaJIiuCTa B
obacTi Xopeorpauyeckoro HCKyccTBa B
KOHTEKCTE KYJbTYpPHO-10CYTOBOM
NEATENIBHOCTH,  BJIAJCIOLIETO  OCHOBAMH
TEOPUU M NPAKTUKU KJIACCUYECKOTo TaHIIa,
OCHOBaMU COUMHUTEIIbCKUX  HAaBBIKOB,
TEXHHUKU U METOJUKHN HCIIOJIHECHUA JIBI/I)KGHI/II\/'I
KJIACCUYECKOr0 TaHLa, CHEeUU(UKA MY3bI-
KaJIbHOTO CONPOBOXKAEHHUS DJK3epcuca y
CTaHKa, HAa CEPEIMHE 3aJa..

Training of a competent specialist in the field of
choreographic art in the context of cultural and leisure
activities, who knows the basics of the theory and
practice of classical dance, the basics of composing
skills, techniques and methods of performing classical
dance movements, the specifics of musical
accompaniment of the exercise at the loom, in the
middle of the hall..

Oxpimy namuoceci / Pezynomamot o6yuenus /Learning outcomes
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KypcTtbi caTTI assKTaraHHaH keiiin | [Tocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
OliMaaymbLIap o0yJaromuecs OyayT will be
-KJIACCUKAJIBIK OuIiH JIEKCHUKAChIH Oiy; | -3HaTh JIEKCHKY KJIaCCHMYECKOro TaHIiia, ocHOBbI | -Know the vocabulary of classical dance; the basics of

KJIACCUKAJIBIK OMJIIH HEeTi3/epi

-OKy MaTepHalbIH JKeTUIIipy OoWbIHINIA Oa3albIK

O1J1iM MEH MPaKTUKAIBIK TOKIpHOEH] Naiinanany,

-Kimaccukanbik OM cabarblH JaiibIHIAY HKOHE OTKI3y
omicTeMeci OOWBIHINA QIICTEMEIIK MaTepHasaapabl

KOJIIaHy

-KJIACCUKAIIBIK OWiH OpPBIHIAYLIBUIBIK TEXHHKACHIH
KETUIIPY OSJIeMEHTTEpi MEH TOCULICPiH 3epielney

TOCIIIEPiH Tanaay
-0ajeT CTAaHOTBIHBIH >KaHBIHIA
OpTachlHAA JK3EPCUCTIH  HEri3ri

KIHC

KOJIJIaHy,

-OTaHIBIK JKOHE WIETENIIK OM XopeorpadusuibK

MEKTEITEPiHIH ePeKIIeTiKTePiH aKbIpaTy.
-KJIACCUKAJIBIK OM TEPMHUHOJIOTHUACHIH XKaTKa OiTy;

3aIIbIH
KUMBLUIIAPbIH
opbIHAay1a OlLmiMIepi MEH 1CKepIIiKTEPiH XKETUAIPY;
-OKBITY/IBIH KJIACCHKAIIBIK JKOHE 3aMaHayH SIiCTepiH

KJIIaCCHYCCCKOI'0 TaHIla
-UCITOJIh30BaTh 0a30BbIC 3HAHHUS H HpaKTI/I‘ICCKI/Iﬁ

ONBIT 1O  COBEPIICHCTBOBAHHIO  Y4EOHOTO
Mmarepuana,
- MPUMEHSATh METOJAMYCCKHHA MaTepuad 1o

METOJMKE TIIOATOTOBKH M TIPOBEICHUS ypoKa
KJIACCHYECKOTO TaHIIa

- AHAJIN3UPOBATDH IoaAX0oAbl K HU3YUCHHIO
SNIEMEHTOB W TIPHEMOB COBEPIICHCTBOBAHUS
UCTIOTHUTENILCKOM TEXHUKHU KIIACCHYECKOTO TaHIA
- COBCpPUHICHCTBOBAaTb 3HaHWA W YMCHUA B
HUCIIOJIHEHHNHU OCHOBHBIX ILBI/I)KCHI/II\/'I 9K3€pcuca
BO3JIe 0aJIETHOTO CTaHKA M HA CEpeaNHE 3aa;

- IMPUMCHATH KIACCUYECKHUE U COBPCMCHHBLIC
METO/IbI IIpENnoJaBaHus,

--pa3nu4aTh OCOOEHHOCTH OTEYECTBEHHBIX U
3apyOeXXHBIX TaHICBAIBHBIX XOpeorpaduuecKkux
IIKOJI.

--3HAaTh HAW3yCTh TEPMUHOJIOTHIO KJIACCUYECKOTO
TaHIIQ;

classical dance

-use the basic knowledge and practical experience to
improve the training material,

-apply methodological material on the methodology of
preparing and conducting a classical dance lesson
--analyze approaches to the study of elements and
techniques for improving the performance technique of
classical dance

-improve knowledge and skills in performing the main
movements of the exercise near the ballet machine and
in the middle of the hall;

--apply classical and modern teaching methods,
-distinguish between the features of domestic and
foreign dance choreographic schools.

--know the terminology of classical dance by heart;

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

My3BIKaIBIK — BIPFAKTHI O1TiM Herizzaepi - 1

OCHOBBI MY3bIKAJIbHO-PUTMHUYCCKOI'O BOCITUTAHUSA
-1

Fundamentals of musical and rhythmic education - 1

Kypcmuiy Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

KypcThiH Ma3MyHBI KJIaCCHUKAJIBIK OHWJIIH TEOPHSICHI
ATIOATEPIH

OpBIHAAY
epexesiepiH cayaTThl KOpCeTy , COHJal-aK CTaHOK
YKaHBIHJIA JKOHE 3aJIIBIH OPTAChIH/IA KIACCUKANIBIK OH
HETi31HAe KOMOMHAIMsUIIApAbl KYpacThIpy OOJBII

MEH OKYy
MPaKTHKA/Ia

KOMOMHANASIIApEl  MEH
3epaeney, KUMBULAPAbI

TaOBUIAIEI.

OCHOBHBIE TEPMHUHBI  KJIACCHYECKOTO  TaHIa
[TocTanoBka Kop- myca, MO3ULMH PYK U HOL.
DK3epcuc y cTaHka. JK3epCUC Ha CepelIMHE 3aja.
Allegro. DnemenTs! Bpamennii. Koopauna- nus B
HUCIOJHEHUH JIBIOKEHUN. bosibIne U Malible TI03bl
KJIaCCUYECKOro TaHua. CB3yIOLIUE HIEMEHTHI
JUISL COCTaB- JICHHWS KOMOWHAIMA H IIETIOYEK
newxennid.  Adagio Iloctpo- eHue  ypoka
KJIACCUYECKOI'o TaHla. MeToauueckue peKOMEH-

The basic terms of classical dance are the setting of the
body, the position of the arms and legs. Exercise at the
ballet bar. The exercise is in the middle of the hall.
Allegro. Elements of rotations. Coordination in the
execution of movements. Large

and small poses of classical dance. Connecting elements
for making combinations and chains of movements.
Adagio Building a classical dance lesson. Guidelines
for conducting classical dance lessons

12




JAlMd 1O IPOBEICHUI0 YPOKOB KIIACCUYECKOTO
TaHIa

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Kiaccukanbik OuJIiH TeOpHs MEH MPAKTUKACKI-2

| TeOpI/IH 1 IIPAKTHUKA KJIACCUYCCKOI'o TaHHa'Z

Theory and practice of classical dance-2

bazoapnama scemexuici / Pykogooumens npozpammul/ Programme manager

Ba6uu C.C. ara OKbITYIIBICHI

baouu C.C..crapmmii mpeno1aBaTes,

Babich S. S..senior lecturer

Knaccukanvik 6u npakmuxymot-1/Ilpakmuxym no knaccuueckomy manuy-1/Classical dance workshop-1

Oky maxcamol / Yueonan uyenv/ Purpose

KrnaccukanbIk OHMJIIH HEri3ri MIapTTapbl-ACHEHI KOO,
KOJI MCH asKTBIH opHanacybl. baner TaraHbIHIAFbI
*KaTTeiry JKaT- ThIFy3alablH OpTachlHIA. AJLIIErpo.
AliHany onementrepi. Kumbimmapael opbeiHmayna
yitnecripy. Knaccuka- nbIK OWAmiH YJKEH >KOHE
Kimi mno3anapel. KomOWHanmusuiap MeH KO3FalbIc
Ti30€eriH KypyFa apHallFaH OailTaHBICTBIPYIIIHI dIie-
MeHTTep. Kiaccukanslk Ou cabarbiHOa AJAXuo.
Knaccuka- nblk Om cabakTapblH ©TKi3y OOWBIHIIA
omicTeMeni KYChIHBIMIAP.

Ilenpro Kypca sBISETCA U3YyYEHUE TEPMUHOJIOTUU
,0TpaboTKa y4eOHBIX KOMOWHAIMH W 3TIOJOB
KJIACCHYECKOTO TaHI[a Ha IMPaKTHKe, TPAMOTHBIN
MOKa3 JBWKECHUN MpaBuJia UCIOJIHEHUS , a
TaK >K€ COYMHEHHE KOMOWHAIMN y CTaHKa U
Ha cepellMHE 3ajla Ha OCHOBE KJIACCUYECKOIO
TaHIA.

The purpose of the course is to study terminology,
practice training combinations and etudes of classical
dance in practice, correctly show the movements of the
rules of performance , as well as compose combinations
at the machine and in the middle of the hall based on
classical dance.

Oxbimy namuceci / Pesynomamut 00yuenus / Learning outcomes

Kyperbi CITTI Keilin
OitiMasymbLIap

-Oenrini Olp KOBFaNBICTBI OMICTEMENIK TYPFBIAAH
cayaTThl KOpCETy JKOHE OHBI OpBIHIAY epexernepi
Typasibl alTy JKOHE OCBhI KO3FaJbICTBl OpBIHIAYFa
yHpery.

-OKy MaTepHajblH KeTUIIipy OoibIHIIA OiLTIM MeH
MPaKTUKAIBIK TOKipHOeHi maiinanany,

-OM YKBIMBIMEH YKYMBIC Ke3iHae OLTiM/Ii KoJaany
-KJIACCHKAJIBIK OWiH OpPBIHJAYIIBUIBIK TEXHHKACHIH
KETULLIPY SJIeMEHTTEpI MEH TACUIAEpiH 3epaeiney
ToCUIAEpiH Tanaay

-0aJleT CTAaHOTBIHBIH JKaHBIHJA
OpTachIHAA JK3EPCUCTIH  HETi3Ti

asgKTaraHHaH

J)KOHE  3alIIBIH
KUMBUIIAPbIH

Iocne  ycmemHoro
o0yuarouuecsi Oyayr
- METOJIMYECKH I'PaMOTHO MOKa3aTh TO WJIM MHOE

3aBeplIeHHsT  Kypca

ABM)XCHUE M pacCkazaTb O €ro IpaBujiax
HUCITIOJTHCHUS n HAay4YuTb HCIIOJIHATD 9TO
JABHOXKCHHUC.

-UCIIOJIb30BaTh 3HAHUA U HpaKTI/I‘IeCKI/If/'I OIIBIT IIO
COBEPIICHCTBOBAHUIO YUEOHOTO MaTepHaia,

- IPUMEHSITh 3HAHHS NIPU PabOTE ¢ TAHIIEBATLHBIM
KOJIJICKTHBOM

- AHAJIN3UPOBATh IOAXOAbI K HU3YUYCHHIO
JJIEMEHTOB ¥ TPHEMOB  COBEPIICHCTBOBAHHUS
HCTIONTHUTEIBCKON TEXHUKHU KJIACCHUYECKOTO TaHIA
- COBCPHICHCTBOBATbL 3HAaHWA W YMCHUA B

After successful completion of the course, students
will be

-methodically correctly show this or that movement and
tell about its rules of execution and teach how to
perform this movement.

--use the knowledge and practical experience to
improve the training material,

--apply knowledge when working with a dance group
-analyze approaches to the study of elements and
techniques for improving the performance technique of
classical dance

--improve knowledge and skills in performing the main
movements of the exercise near the ballet machine and
in the middle of the hall;
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opbIHAaya OimiMIepi MEH 1CKepIIiKTEPiH KEeTIAIpY;
-KJIACCUKANBIK, ~ OM  DIEeMEHTTepiH  YHpeHYIiH
KJIACCUKABIK JKOHE 3aMaHayH o/IiCTepiH KOJIIaHy,
-OTaHIBIK JKOHE WIETENIiK Ou XopeorpadusibIK
MEKTEITEPiHIH ePeKIIeTIKTePiH aKbIpaTy.
-KJIACCUKAJIBIK OM TEPMHIHOJIOTHUACKHIH XKaTKa OiTy;

WCTIOJTHEHUM OCHOBHBIX JIBIXKCHHH 3K3epcuca
BO3Ji¢ 0AJIETHOrO CTaHKA M HA CEPEAUHE 3aja,;

- TNPUMCHATH KJIACCHYECKUE KM COBPEMCHHBIC
METOJIbI Pa3yYHBAHHS DJIEMEHTOB KJIACCHYECKOTO
TaHIIA,

-pa3auyaTth OCOOEHHOCTH OTCYECTBEHHBIX U
3apyOeXHBIX TaHICBAILHBIX XOpeorpaduueckux
LIKOJ.

-3HaTh HaW3yCTh TEPMUHOJIOTHIO KJIACCHYECKOTO
TaHIIA,;

--apply classical and modern methods of learning the
elements of classical dance,

--distinguish between the features of domestic and
foreign dance choreographic schools.

-know the terminology of classical dance by heart;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3BIKaIBIK — BIPFAKTHI OiTiM Herizzaepi - 1

OCHOBBI MY3bIKAJIBHO-PUTMHUYCCKOTO0 BOCITUTAHUA
-1

Fundamentals of musical and rhythmic education - 1

Kypcmuiy Kpickawa mazmynot / Kpamkoe cooepacanue kypca/ Course summary

baner TtaraHbiHmarsl JKaTTHIFY. JKaTTBIFY 3aiblH
opraceiHAa.  Aimerpo.  AWHalMy — dJIEMEHTTepi.
Kumbgapaet OpbIHAAYAA yii- JeCTipy.
Krnaccukanblk OWIIH YJIKSH JKOHE Killli MO3aJiaphl.
KoMmOuHanusiiiap MeH OYKia KO3FalibICTap/ bl KYpyFa
apHajFaH OalaHBICTHIPYIIEI AJIEMEHTTEp. AJaXHO.
ITopT-ne-bpa.

DK3epcuc BO3Jie CTaHKa. JK3EpCHUC Ha cepeuHe
3ana. Allegro. DNeMEeHTHI BpalleHui.
Koopaunauust B BBIIOJHEHHHM  JIBUYKCHUU.
Bonbive u ManeHbKHE O35l KJIACCHYECKOT0 TaH-
na. CoeMHUTENLHBIE DJIEMEHTEI JUIS COCTABICHHS
KOMOWHA- [WMH W Mensix ABWkeHnd. Adagio.
Portde bras.

Exercise at the ballet bar. The exercise is in the middle
of the hall. Allegro. Elements of rotations. Coordination
in the execution of movements. Large and small poses
of classical

dance.  Connecting elements for  composing
combinations and whole movements. Adagio. Port de
bras.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Krnaccukanbik 61-2 MpakTUKYMBI, XaJIbIKTBIK-
caxHaJIbIK OM PAaKTUKYMBI, 3aMaHayu Ou
MIPAKTHUKYMBbI

[IpakTHKyM 1O KJIACCUYECKOMY TaHILy-2,
MIPAKTHUKYM IO HAPOAHO-CLIEHNYECKOMY TaHILy,
MIPAKTHUKYM I10 COBPEMEHHOMY TaHILy

Classical Dance Workshop-2, Folk Stage Dance
Workshop, Modern Dance Workshop

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

Bbaouu C..oKbITYyIBI

Baonu C.C..ctapmmii mpernonaBarens,

Babich S. S. Senior lecturer

Xopeozpagpua mapuxs/Hemopus xopeozpagpuu/ Choreography history

Oky makcamot / Yueonan yenwv/ Purpose

- Ou MeH OasneT TeaTpbIHBIH Haiiga OoybIHaH OacTarl
FaCBIP/IbIH OachbIHA JCHIHT 3BOJIIOIUACHIH OaKbLUIAY.

- xopeorpadusi, CTHIBJIEP MEH >KaHPIAPJbIH
KQJIBINTACY TapUXbIH 3€PTT€Y AapKbLIbl MOJEHU-
SCTETUKAJIBIK KYH/IBUIBIKTap KYHeCiH

-IPOCIICAANTh JBOJIIOIMIO TaHIAa ¥ OaJeTHOTO
TeaTrpa OT UCTOKOB Ji0 HavanaX XI Beka.

-popmupoBanue CHUCTEMBI KyJIbTypHO-
ACTETUYECKUX LEHHOCTEH MOCPEICTBOM H3YUYECHUS
HMCTOPUHM CTAHOBJIEHHA Xopeorpadum, CTWIEH H

- to trace the evolution of dance and ballet theater from
the origins to the beginning of the XIX century.

- formation of a system of cultural and aesthetic values
through the study of the history of the formation of
choreography, styles and genres.
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KaJIBINITACTHIPY. JKAHPOB.
— KepHeKTI Ou 1medepiepiHiH-TIeqarorTapiblH, | - HW3y4YeHHE TEOPETHYEeCKUX W HMCTOPUIECKUX
xopeorpadTapIbiH, OPBIHJIAYIITBIIAPBIH, | UCCIACAOBAHUN O TBOPYECTBE  BBIJAFOIIUXCS
OaJleTTaHyIIBUIAPABIH  IBIFAPMAIIBUIBIFEI  Typalibl | MACTEPOB TaHIlAa — IIENaroros, xopeorpados,

TEOPHSUTBIK KOHE TAPUXY 3EPTTEYNEPi 3epeey.
TapuXU J9yipJepAiH JKaHPJIBIK MaHOpPaMachl,
3epTTENETiH Ke3eHEeTi My3bIKAIBIK, IIbIFapMatapIbiH
CTHJIBJIIK EPEKIICSTIKTEePl TYpaJIbl OLIIM aity;
MIETSNIK  XopeorpadusHBIH JKaHPJIAphl MEH
CTHJIbJIEPI CallaChIHIaFbl TEPMUHOJIOTHSHEI 3ePTTEY

- XopeorpadusUIbIK IIbIFAPMAIIBUIBIK CalachIHAAFbI
Uesuapabl KaIbIITACTRIPY YIIIH TEOPHSUTBIK, O1TiMI1
naiganany.

HCIIOJIHUTEIIEH, OalleTOBEIOB.

- IpHOOpETeHHE 3HAHWUU O YKaHPOBOW ITAHOpaMme
HUCTOPUYECKHX OMOX, CTUJIEBBIX OCOOCHHOCTSIX
MY3BIKATbHBIX MIPOU3BEICHUH H3y4aeMoro
eproa;

- U3y4YeHHE TEPMUHOJOTHU B OOJIACTH >KaHPOB U
cTHIIeH 3apyOexxkHOH Xopeorpadhuu

- WCIONBP30BAHWE TEOPETHUYECKUX 3HAHWUU s
reHepanuu uaeil B odmactu xopeorpaduyueckoro
TBOPYECTBA.

- study of theoretical and historical research on the
work of outstanding dance  masters-teachers,
choreographers, performers, ballet specialists.

- acquisition of knowledge about the genre panorama of
historical epochs, stylistic features of musical works of
the studied period,;

- study of terminology in the field of genres and styles
of foreign choreography

- use of theoretical knowledge to generate ideas in the
field of choreographic creativity.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes
Kyperbt coTTI asiKTaFaHHaH keiiin | [Tocie  ycmemHoro  3aBepumieHusi  Kypea | After successful completion of the course, students
oimiMmagymbuiap o0yyJamwuuecst OyayT will be
-Op TYpii Tapuxd [OYipJiepIaiH, CTHIbIEP MEH | - JEMOHCTPUPYET 3HAHUS  OTIMYMTEIbHBIX | --demonstrates knowledge of the distinctive features of

OarpITTapIBIH XOpeorpadusUTbIK OHEPIiHIH alphIKIIa

0COOCHHOCTEW XOpeorpaduveckoro HMCKycCTBa

epEeKILEeTIKTepl Typasibl OLTIMICPiIH KOPCETe i, pa3IMYHBIX HCTOPHUYECKUX DOIOX, CTWICH U
-KociOM  JieHreiiiec  MY3bIKQJIBIK  CayaTThUIBIK | HAMPABICHUM;

Heri3aepi OiiMiH KoJTaHa bl - TpUMEHSeT 3HaHWs OCHOB MY3BIKaJTbHOU
-OJICyMETTIK, STHKABIK, JKOHE FBUIBIMU | TPAMOTHI Ha MPOQPECCUOHATILHOM YPOBHE
Ke3KapacTap/ibl ©CKepe OTBIPBIN, NaibIMAAymapibl | - OCYIIECTBISCT COOp W  HHTEPIPETAIUI0

KaJIBIITACTHIPY YIIIH XOpeorpadus TApUXbIH 3ePTTEY
CaJIaChIHIAF b aKIapaTThl KUHAY IBI JKOHE
TYCIHIIpY/Ii KY3€ere acblpajbl;

-ONEeMJIIK )KoHE OTaHJBIK XOpeorpadusbIK eHEPIiH

TYpJEpiH, CTHIbIEPI MEH IKaHpIApblH Taugai
OTBIPBIII

-XopeorpadusUIbIK OHEp TYBIHABUIAPBIH Ma3MyHbIHA,
JApaMaTypruschiHa, MY3BIKaChIHa,
xopeorpaduscriHa, crieHorpadusceiHa,

OPBIHIAYIIBUIBIK IIEOEPIIiriHe Kapai Taiianbl.
-xopeorpadusuTbIK eHep/ie OOJIBIN KaTKaH 3aMaHayH
YyAepicTepi TyciHe i )koHe Oaranaibl.
-xopeorpadusuiblk OimiM Oepy cajacbiHma OuTimMi

uHpOpPMAIIMK B O00JACTH W3YyUYCHHS HCTOPUH
xopeorpadun I (pOpPMHUPOBAaHUS CYXKACHUH C
YUETOM COIHMANbHBIX, AITHYECKUX M HAYYHBIX
COOOpaKeHHI;

- pasOuparecss B BHAAX, CTHIAX W JKaHpax
MHUPOBOT'O ¥ OTEUECTBEHHOT'O XOpeOorpaduuecKoro
HCKYyCCTBa

-aHAJIN3UPYET MPOU3BEIECHUSI XOpeoTrpaguyeckoro
HCKYCCTBa MCXOJISl U3 COJIEPIKAHUS, IPaMaTyprHH,

MY3BIKH, xopeorpadumu, crienorpadumu,
HCIIOJTHUTENBCKOTO MacTEPCTBA.
--IOHUMaeT W  OLEHUBAaET  COBPEMECHHBIC

MIPOIIECCHI, MPOUCXOJISIINE B XOpeorpahuuecKoM

choreographic art of various historical eras, styles and
trends;

--applies the knowledge of the basics of musical literacy
at a professional level

--collects and interprets information in the field of
studying the history of choreography to form judgments
based on social, ethical and scientific considerations;
-versed in the types, styles and genres of world and
domestic choreographic art

-analyzes the works of choreographic art based on the
content, drama, music, choreography, scenography,
performance skills.

--understands and evaluates the modern processes
taking place in the choreographic art.

--has knowledge in the field of choreographic education
and is able to use it in cultural and leisure activities;
--explores the cultural and leisure environment and
formulates his views on the state and development of
choreographic art
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MEHTePreH  JKOHE  OJIapAbl  MOJCHHU-IEMAJIbIC
KBI3METiHJIC Talijanana anajibl;

-MOJICHU-JICMAJIBIC ~ OPTAaChIH  3epTTEHai  JKOHE
xopeorpadusyIblK OHEPIH JKal-Kyil MeH JaMyblHa
03 K63KapacTapblH KAIbINTACThIPaJIbI

HCKYCCTBE.
-BIaaeeT 3HAHUAMH B obmactu
xopeorpauyeckoro o0pa3oBaHUST U YMEET HUX
HCIIOT30BaTh B KYJIBTYPHO-TIOCYTOBOM
JIeSTeIIbHOCTH;

— HCCIIENYeT KYJIbTYPHO-JOCYrOBYIO Cpelay W
(dopMynHupyeT CBOM B3MJIAABI Ha COCTOSHHE H
pa3BHTHE XOpeorpauueckoro HCKyccTBa

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypc crymentriH moHAepAl OKy MpOIECiHAEe anFaH
OutiMine  HerizgmenreH:. Ka3akCTaHHBIH — Kasipri
Tapuxsbl, humocodust

Kypc ommpaercs Ha 3HaHHSA, NOJNy4YCHHBIE
CTYACHTOM B IIPOLCCCC HU3YUYCHHA AUCHUILIMH:.
CospemenHas ucropus Kazaxcrana , punocodus

The course is based on the knowledge gained by the
student in the course of studying the following
disciplines:. Modern history of Kazakhstan, philosophy

Kypcmoty Kbickawa masmynst / Kpamkoe cooepacanue kypca/ Course summary

bu Tapuxwl omeM XaJbIKTapBIHBIH XOpeorpadusiChIH
JaMBITYIBIH HETI3ri OarbITTapbl. Xopeorpadusaarst
MekTenTep MeH Oarbrttap. lller engep OuiHiH mamy
Tapuxbl. KasakcTaH MeH MIeTeNIiH OW MOISHHETI.
Kazakcranapiy xoHe XX-XXI FacelpAplH IIET
CIJICPIHIH  XaJIBIKTBIK-KOCIOM  XOpeorpadusuibik
monenueri. bu  mbrapmambmibiFel.  Kazak  Ou
OHEpIHIH JaMy >xoyjgapbl. Toyenci3mik Ke3eHiHaeri
Ka3aK XxopeorpadusuiblK OHEPiHIH aMYbl.

Uctopuss Tannma  OCHOBHBIE  HampaBJiCHUS
pa3Butus xopeorpaduu HapoaoB mupa. I1Ikosbr u
HanpasieHus B xopeorpaduu. Mcropus passurus
Snonnn B crpaHax BocrouHoit  EBpombl.
TanueBanpHas KyJbTypa Kazaxcrana u
3apyOexKbsl. Hapoano-npodeccronanbHas
xopeorpadudeckass KynpTypa Kaszaxcrana wu
3apybexbs XX-XXI BekoB. TaHIeBaJIbHOE
TBOpuecTBO.  IlyTm  pa3BuTHs  Ka3aXxcKoro
TaHLIEBAIBHOIO MCKycCTBa. Pa3BuTHe Ka3axckKoro
xopeorpaduyeckoro HCKYCCTBa nepuoja
HE3aBHCHMOCTH.

The history of dance The main directions of the
development of choreography of the peoples of the
world. Schools and directions in choreography. History
of the development of dance in foreign countries. Dance
culture of Kazakhstan and abroad. Folk and
professional choreographic culture of Kazakhstan and
abroad of the XX-XXI century. Dance creativity. Ways
of development of the Kazakh dance art. Development
of the Kazakh choreographic art of the period of
independence.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

GHep TapUuXbl, Ka3aK XOpeOFpa(l)I/IHCI)IHLIH TApUXBbI

HUcropus uckyccrs, Mctopust kKazaxckoi
xopeorpaduun, Kommnosunus u nocraHOBKa
tannal,2

Art History, History of Kazakh Choreography

bazoapnama sicemexuiici / Pykogooumens npozpammst/ Programme manager

Baouu C.C. ara OKbpITyIIBICHI

Bbaonu C.C.crapmmii.npenoiaBaTens,

Babich S. S. Senior lecturer

XanvikmolK, xopeozpaduanovlk wvizapmawslivlk mapuxol/Hemopus napoonozo xopeozpagpuuecxkozo meopuecmea /History of folk choreographic creativity

Oky makcamot / Yueonan yenwv/ Purpose

Crynentrepaiy Kazakcrtan MeH mieT eniepiH XalblK
xopeorpaUsyIblK  [IBIFAPMAIIbUIBIFBIHBIH ~ JaMy

dopMupoBaHHe y CTYACHTOB IPEACTaBICHUSI 00
JTamnax pa3BUTHS HAPOJHOTO XOpeorpaduyecKoro

Formation of students 'understanding of the stages of
development of folk choreographic creativity in
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Ke3eHIepl Typajibl TYCIHIKTEpiH KaJbIITaCTHIPY,
CTyIEHTTEPIiH KOpKEeMeHepIIa3aap
LIBIFAPMAIIBUTBIFBIHBIH,  TEOPUSICBI  MEH  TapHXBbl

caJlaCbIHJIaFbl O1TiIMAEPIH TAHBICTHIPY JKOHE UTEPY.

TBOopuecTBa Kaszaxcrana um 3apyOeXHBIX CTpaH,
O3HAKOMIJICHHME M OCBOCHHE CTYyICHTaMHU
3HAHUW B 00JacTH TEOPUHM U HUCTOPHUH
CaMOJEATEIbHOIO TBOPYECTBA.

Kazakhstan and foreign countries, familiarization and
development of students' knowledge in the field of
theory and history of amateur creativity.

Oxvimy namuoiceci / Pezyniomamot o6yuenus /Learning

outcomes

KypcTbl CoTTI asiIKTAaFaAHHAH keiiin | ITocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
olTiMasymsLIap odyuawmuecsi OyayT will be
-b1 ¢onbknopel  Typanel  OimiMai  XanblK | - JleMoHCTpHpyeT 3HaHMs o TaHIeBaJabHOM | -Demonstrates knowledge of dance folklore as a p

IIBIFAPMAaIIBUIBIFBIHBIH OHIMI PETiHIE KopceTel

-KkociOm  geHreiime OuTiM  MEH  TYCIHYIILUTIKTI
KOJIIaHAAbl, JOJCIICPIAl TYXKBIPBIMIAMIBI JKOHE
XalblK  [IBIFAPMAIIBUIBIFBl  TAPUXBIH  3EPTTEY
MaceesepiH IIeme/ ;

-OJICyMETTIK, STUKAIBIK JKOHE FBUTBIMU

Ke3KapacTap/lbl ©CKepe OTBIPBI, NaibIMIayIapabl
KAJBINTACTHIPY  YIIH  XalblK  [IBIFAPMANIBUIBIFBI
TApUXbIH  3epTT€y  CANaChIHAAFbl  aKIapaTThl
KUHAYIBI )KOHE TYCIHAIPY/ KYy3ere achlpapl;
-XallbIK ~ [IBIFAPMANIBUIBIFBl  TAPUXBIH  3EPTTCY
callaChIHJIaFbl aKMapaTThl, WAesIap/bl, mpodiemanap
MEH IIenrmaep i xadapai bl

-XaJIBIK IIBIFAPMAIIIBUIBIFBI TAPUXbI CANACHIHA OCHI
callaa OJlaH opi OKYAbl ©3 OETIHIIE KaIFacThIpy
YIIIIH KQKETT1 OKBITY JaFIbLIapbIH KOJIIaHAIbI;

- KociOM KaphIM-KaThIHAC HETI3NEpiH Olleal jkoHe

BIHTBEIMAKTACTEIK JIAFbUIAPBIH KOJIIaHaIbI,
KamKaIapapl IIeme anaubl, ©3iH-e31 IKysere
acheIpyra JaiblH;

-XaJIBIK TIBIFapMAaIIbUTBIFBIH O11ei

XKOHE  ONaplbl  MOJCHU-IEMAJbIC  KhI3METiHJE

naijganaHa ajaabl;

-MEMJICKET JaMYbIHBIH O0achiM OaFbITTapbIH JKOHE
KOFAaMHBIH  OJICYMETTIK KaXKETTUTIKTEpiH ecKepe
OTBIPHIT, OiJliM Oepy OpTaChIH 3ePTTEHII.

donbkIIOpE,
TBOpPYECTBA
— Ilpumenser 3HaHuUs W TOHMMaHWE Ha
npoeCcCHOHANEHOM  YPOBHE,  (OpPMYyIUpYyeT
apryMEHThI W pellaeT mpoOJieMbl H3yYeHUs
HCTOPHH HAPOJHOTO TBOPUECTBA ;

- OcymectBisier cOOp ¥ HHTEPIPETALUIO
nHpopManuu B 00JaCTH U3yYEHUS WCTOPHH
HApOJHOTO TBOPYECTBA Ui (QOPMUPOBAHHUS
CY)KIICHI/II\/'I C Y4Y€TOM COLHAIBHBIX, 3TUYCCKUX U
HaY4YHBIX COOOpaKeHNH;

- Coobmaer unHpoOpMauuio, uaeH, NpoOIeMbl U
pemieHuss B 00JacTH  W3y4YEHUS  HMCTOPHH
HAapOJHOTO TBOPYECTBA

- Ilpumenser HaBbIKM O0O0y4eHHMS B 00JacTH
UCTOPHH HAPOJAHOTO TBOPUYECTBA, HEOOXOJUMBIE
iV} CaMOCTOSITEIIEHOTO HPOJIOJKESHUS
JaJIbHENIIIero 00yYeHus B IaHHOM 00J1aCcTH;

- 3Haer OCHOBBI po¢ecCHOHATBHON
KOMMYHHKAIIUH " IpUMEHSET HaBBIKH
COTPYJHHUYECTBA, YMEET pasperarb KOH(IHUKTHI,
TOTOB K CaMOpEaIH3aIiH1;

- Biiageer 3HaHMSAMU HApOIHOT'O TBOPUYECTBA

n YMECT HX HCIOJIbB30BaTb B KYJIbTYPHO-
JIOCYTOBOM JI€ATEIBHOCTH;

— Hccnenyer oOpa3oBaTellbHyI0 Cpefly € y4eTOM
TPUOPUTETHBIX HarpaBJIeHUN pa3BUTHS
rOCy/IapCTBa M  COIHMAIBHBIX  MOTPEOHOCTEH

KaK O IPOAYKTE HAapOJHOIO

-Applies knowledge and understanding at a professional
level, formulates arguments and solves problems of
studying the history of folk art ;

-Collects and interprets information in the field of
studying the history of folk art in order to form
judgments taking into account social, ethical and
scientific considerations;

-Provides information, ideas, problems and solutions in
the field of studying the history of folk art

-Applies the training skills in the field of folk art
history, necessary for independent continuation of
further training in this field;

-Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

-Has knowledge of folk art

and knows how to use them in cultural and leisure
activities;

-Examines the educational environment, taking into
account the priority directions of the state's
development and the social needs of society.
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| o6urecTa. |

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Mysbika Teopuscsl, KaszakcranueiH Kasipri tapuxel, | Teopust wmy3siku, CoBpemenHass wucropus | Music theory, Modern history of Kazakhstan,
unocodpus Kasaxcrana, punocopus philosophy

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

OleM XaJIbIKTapbIHBIH OMiIepi. OlleM XalbIKTapbiHbliH | TaHIp HapoaoB Mupa. M3yuenune nanponansHoro | Dances of the peoples of the world. The study of the
OM MOJICHHMETIHIH YITTHIK epeKIIeNiriH 3epTTey. | CBoeoOpa- 3us TaHIEBAILHOMN KyJIbTyphl HapomaoB | national identity of the dance culture of the peoples of
ONEeMIIK XallbIK JKOHE aKaJeMUSIBIK OMmiH maiima | mupa. HMcrokm 3apok- nenmss u  passutus | the world. The origins of the origin and development of
Oomybl ~ MEH  JaMybIHBIH  Oacraybl.  OJleM | MHPOBOTO HapomHoro u akamemmdveckoro tanma. | world folk and academic dance. Dance culture of the
XaJbIKTapbIHBIH OM MojeHueTi, Ounmiy op Typiepi | TaHueBanbHas — KyiabTypa  HapoiaoB — wmupa, | peoples of the world, the accumulation of theoretical
MEeH XxopeorpadusHbIH Op Typiepi OoliblHIIA | HAKOIUICHWE  TeopeTmdeckux  3Hanuii  u | knowledge and practical skills in various types of dance
TCOPUSUTBIK OLTIM MEH TNPAaKTHUKAJIBIK IaFAblIapbl | MPaKTHUSCKUX HABBIKOB MO pa3iud- HeIM Buaam | and various types of choreography. Mastery of dance
JKHHAKTAY. AnraH Oimim HeTi3iHe Ou | TaHIa M pa3IMYHBIX BHIOB Xopeorpaduu. Bmame- | improvisation skills based on the acquired
HUMITPOBHU3AIUSCHI JaF IbUIAPBIH MEHTEPY. HHE HaBBIKAMU TaHIIEBaTbHOM mmmpoBusanuu Ha | knowledge.

OCHOBE I10-
JIYYECHHBIX 3HAHU..

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Omuep Tapuxbi, Kasak xopeorpapusceinbiy Tapuxsr | YicTopus Mckycers, McTopust ka3axckoit Art History, History of Kazakh Choreography
xopeorpadun

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

Baouy C.C.ara OKbITYIIBICHI | Ba6uu C.C.cTapiuuii npenoaBaTelb | Babich S. S. Senior lecturer

KyKolk scone coloaiinac HeemKopavlKKa Kapcevl maoenuem nezizoepi / Ocrnoesl npaea u anmuxoppynuyuonnoi kyavmypst / Basics of Law and Anti-Corruption
Culture

Oky makcamot / Yueonan yenwv/ Purpose

CryneHTTep/ii KYKbIK cananapblHbIH Herizzepi MeH | Obecrieuenne cryaeHToB (yHmamentanbHbiME | Providing students with fundamental knowledge about
ceI0aiinac KEeMKOPJIBIKKA KapChl MOJACHHET Typajbl | 3HAHMAMH 00 ocHOBax orpacieir mpasa wu | the fundamentals of the branches of law and anti-
(GyHIaMeHTaIb/IbI O1TIMMEH KAMTAMACHI3 €TY. AHTHKOPPYIIHOHHOM KYJIBTYPBI corruption culture.

Oxvimy namuaiceci / Pezynemamut 06yuenus / Learning outcomes

Kyperbt coTTi asiKTaFaHHAH keiiin | ITocie  ycmemrHoro  3aBepmieHusi  Kypea | After successful completion of the course, students
olsiMajaymbsLIap odyualouuecs OyayT will be

-MeHeKMEHT, MapKeTHHT, KapXKbl Typasbl FeulbiMU | -Mmeet Hay4HBIE NpeACTaBICHUS o | -Has a scientific understanding of management,
Ke3Kapactapsl 0ap, OKbITY Ma3MYHBIH JKaHAPTY | MEHEKMEHTe, MapKeTHHre, puHaHcax, moHumaer | marketing, Finance, understands the main objectives of
KaraalblHAa SKOHOMHKAHbl MEMJIEKETTIK PETTEYAiH | OCHOBHBIE Lenu rocyznapcTBeHHoro | state regulation of the economy in terms of updating the
HETi3ri MaKcaTTapblH TYCIHE/; perynMpoBaHHMs ~ JKOHOMHKH B ycioBusix | content of training;
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- HapbIKTBIK SKOHOMHKa MEH CasCu yAepicTepil
JTaMBITYIBIH HETI3T1 YFBRIMIAPbl MEH FBUIBIMHU Oi7TiM
KelleHAepiH Oineni JKOHE MEHICepPIreH, ©CKEeJeH
YpIaKkTel  TOpOHMeNey MEH  OKBITYABIH  JKaHa
(bumocoHsICHIH, KOCITTKEPITiK JKOHE WHHOBAITUSIIBIK-
WHBECTUIIMSIIBIK KBI3METTI Oinemi JKOHE
PaIMOHAIBLUIBIK MOJICHUETIH TYCIHE/I];
-DKOHOMUKAJIBIK JIEPEKTepAl 63 OeTiHIIe Taiaait
anajpl, 63 OONAMAFbIH JKOCTIAPIIAi allabl;

--binim Oepy Kkb3MeTi Om3HeciHme o3 OeTiHIIe
ImIeriM KaObUIAay YIIiH JaFapuiap KEIIeHIH KojaHa
anapl;

-IIpakTrKanbIK MiHIETTEPAl IIENIe aajbl KoHe KeH
oli-epici  Oap  JKoFapbel  OimiMai  TYJIFaHBIH
KaJIBINITACYbIHA BIKIAJI €TETIH TOYeKeNIep/li ecenTeit
aJajbl.oiIay MOJICHUETI.

-OJICYyMETTIK, CasCH, MOJCHHU, IICUXOJIOTHIIBIK,
KYKBIKTBIK, IKOHOMHUKAJIBIK WHCTHTYTTAPIbIH
EpEKIICTIKTepiH ONapAbIH Ka3aKCTAHIBIK KOFaMJIbl
MOJICpHU3AIMSIIAYIaFbl POJIi TYPFhICHIHAH TAJIAY;
-OJIeyMETTIK-TyMaHUTapIbIK yirijeri Oenrimi  Oip
FBUTBIM TYPFBICBIHAH KOFaM/1aFbl KapbIM-
KAThIHACTAPJIBIH ~ HAKTBl  JKaFfaliblH  Oaranay,
BIKTUMAJI TOYCKENJIEP/Il €CKePe OTHIPHII, OHBIH JAaMy
MEPCIEKTUBACHIH K00aay *oHE KOFaMJIaFbl, OHBIH
1miHae Kociou QJIeyMeTTaHy 1aFbl JayJIbI
JKaraaiap bl ey oaraapiaMaiapbiH a3ipIey;
-KoMMyHMKaIMSIHBIH OpTYpJIl cajlajiapblHia 3epTTey
kobanay KbI3METIH )KY3ere achblpy, KOFaMIIBIK KYHJIbI
OlmimMl KWHAKTay, OHBI TAHBICTBIPY, OJIEYMETTIK
MaHbI3BI 0ap Macelenep OOWbIHINA 63 MKIPIH AYPHIC
O1nAipy JKoHE JaNel TYpAe KOpFay.

OOHOBJICHUS COZlEPKAHUS O0YUCHHUS,
-3HaeT W BiIaAEeT KIIOYEBBIMU IOHATHAMHU U

KOMIUIGKCOM  HAy4YHBIX  3HAHWUH  pPa3BUTHA
PHIHOYHOH  SKOHOMHKH M IOJIMTHYCCKHUX
MIPOIIECCOB, 3HaeT HOBOIO dbunocoduro
BOCIIUTaHUS W  OOYYCHHs  TOJPACTAIONIECTO
ITOKOJICHUS, MPEIITPUHAMATEILCKYIO u

HWHHOBAIIMOHHO - UHBCCTULIMOHHYIO ACATCIbHOCTDH
1 IIOHUMACT KYJIbTYPY palliOHAJIbHOCTU,

--YMmeer CaMOCTOATECIIBHO AHAJIN3UPOBATH
3KOHOMHNYCCKHUEC JaHHBbIC, IJIAaHUPOBATh CBOC
Oyayuiee;

--Crioco0eH TpUMEHUTh KOMIUIEKC yYMEHWH s
CaMOCTOSITEIBHOTO TIPUHATHUS PEIIeHUs B OM3HEce
00pa30BaTeIbHBIX YCIYT;

-YMeeT pemarb NpakTHYECKHE 3ajadyd |
paccUuTHIBaThH PUCKH, CHOCOOCTBYIOIIUE
(hOpMHPOBAaHUIO BHICOKOOOPAa30BAaHHOM JIMYHOCTH
C IIUPOKHUM KPYro30pOM U

KYJbTYpPOI MBILLUICHUS.

- QHAIM3UPOBATh OCOOCHHOCTH COIMATIHHBIX,
MOJINTUYECKHUX, KYJIbTYPHBIX, ICHXOJIOTHYECKUX,
MIPaBOBBIX, OJKOHOMHYECKMX HWHCTHUTYTOB B
KOHTEKCTE WX  pOIM B  MOJEpPHM3ALNU
Ka3axCTaHCKOI'0 O0IIEeCTBa,;

-- OLICHMBATh KOHKPETHYIO CUTYallUI0 OTHOIICHUI
B OOIIECTBE C TO3WIMA TOW WIM WHON HAYKH
COLIMAJIbHO-TYMAaHUTAPHOTO THUIIA, TPOEKTHPOBATH
MIEPCIIEKTUBBI €€ Pa3BUTHUS C YUETOM BO3MOXKHBIX
PUCKOB W pa3padaThiBaTh MPOTPaMMBI PEIICHHUS
KOH(JIMKTHBIX CHUTyaluid B OOIIECTBE, B TOM
qucie B Ipo(ecCHOHATEHOM COLIMYME;
OCYIIECTBIIATH HCCIIEZIOBATENBCKYIO
MIPOEKTHYIO JIEATENIbHOCTh B Ppa3HbIX cdepax
KOMMYHHKAIlUH, TE€HEPUPOBaTh OOIIECTBEHHO
LIEHHOE 3HAHHE, IPE3EHTOBATh €ro, KOPPEKTHO
BBIp@XaTh W apryMEHTHPOBAaHHO OTCTaWBaTh
COOCTBEHHOE MHEHHE IO BOIPOCaM, MMEIOIIHUM

--Knows and owns key concepts and a complex of
scientific knowledge of development of market
economy and political processes, knows new
philosophy of education and training of younger
generation, business and innovative and investment
activity and understands culture of rationality;

--Able to independently analyze economic data to plan
for the future;

-Able to apply a set of skills for independent decision-
making in the business of educational services;

-is Able to solve practical problems and calculate risks
that contribute to the formation of a highly educated
person with a broad Outlook and

culture of thinking.

-analyze the features of social, political, cultural,
psychological, legal, economic institutions in the
context of their role in the modernization of
Kazakhstan's society;

-to assess the specific situation of relations in society
from the standpoint of a particular science of social and
humanitarian type, to design prospects for its
development taking into account possible risks and to
develop programs for resolving conflict situations in
society, including in professional society;

-to carry out research and project activities in different
spheres of communication, to generate socially valuable
knowledge, to present it, to correctly Express and
defend their own opinion on issues of social
importance.
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| COIIMAJIbHYIO 3HAYMMOCTD. |

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

| |

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Ocpl MIoH MEMIIEKETTIK JKOHE KYKbIK, | HacTosimass mucnumuinHa npennasnaueHa it | This discipline is designed to form legal anti-corruption
KOHCTHTYIHSJIBIK ~ KYKBIK, A3aMaTThIK  KYKBIK, | (DOPMHUPOBAHUs IPABOBOIO aHTHKOPPYIIIMOHHOTO | CONSciousness in students, based on the knowledge
OKIMIIiTiK KYKbIK, EHOeK KyKbIFbl, CalblK KYKBIFBI, | CO3HAHHSI y 0Oyd4arommxcs, Ha ocHoBe 3Hauwmii, | gained from studying the theory of state and law,
Kapxbl Kykbirbl, Kocimmkepimik KYKbIK, OTOACBUIBIK | MOJYYCHHBIX MPU M3YYEHHMH TEOpHHU rocyiapctsa | constitutional law, civil law, administrative law, labor
KYKbIK, EHOEK KYKBIFBI, iC JKYpri3y KYKBIFBL, | U npasa, KOHCTUTYLIHOHHOTO npasa, | law, tax law, financial law, business law, family law,
cpIOaiillac  JKEMKOPIBIKKA  Kapchl  MOJEHHET, | TpaXKJAaHCKOro  mpaBa,  amMuHMcTpaTmBHOTO | labor law, procedural law, anti-corruption culture, anti-
cbl0aiilac KEMKOpJIBIKKAa Kapchl 3aHHaMa »JKOHE | IpaBa, TPYAOBOTO IIpaBa, HAJIOrOBOrO Mpasa, | corruption legislation and legal liability for corruption
cbi0aitnac KEMKOPJIBIKKA KapChl KYKbIK | ¢uHaHCOBOrO mpaBa, mpeanpuHuUMaTenbckoro | offenses anti-corruption culture in the public service
OY3YIIBIIBIKTAPBl  VIIIH  3aHAbl  JKAayalKepIIiTiK | mIpaBa, CeMEHHOro mpaBa, TpyaoBoro mpasa, | and in the business environment

TEOpHUSIIAPBIH OKY Ke3iH/e alblHFaH OUTiM HETi3iHAe | MPOIeCCYalbHOTO IpaBa, aHTHKOPPYHIIMOHHON

OlmiM  anmymbUIapAblH — ChIOAWIac  KEMKOPIBIKKA | KYJIbTYPHI, AQHTUKOPPYIIIMOHHOTO
Kapchl ~ KYKBIKTBIK ~ CAHAChIH  KaJBIITACTBIPYFa | 3aKOHOJIATEIIbCTBA I/I IOPUITYECKON
apHaiFaH., MEMJICKETTIK KbI3METTe >OHE OW3HEC- | OTBETCTBEHHOCTH 3a KOPPYILHOHHbBIC
opraja chibaiiac KEeMKOPJIBbIKKA KapChl MOJACHHUETTI | PAaBOHAPYILICHUS,  BOMPOCOB  (HOPMUPOBAHUS
KQJIBIITAaCTBIPY MOCeIesepi. AQHTUKOPPYILUOHHOM KyJbTYpbI Ha

rOCyIapCTBEHHOM cIy»0e 1 B OM3Hec-cpefie

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

BaiitacoBa M.JK. ara oKbITyIIBI AXMeTKaIu FyJ][)M[/]pa BajMxaHoBHA Baitasova M.Zh. senior lecturer.
CTapIIMi MPENo/BaTeb Akhmetkali Gulmira Valikhanov
Senior Lecturer Vladimirovna senior lecturer

Dxonomuka sncone Kacinkepuix nezizdepi/ Ocnossl Ixonomuku u npeonpunumamenvcmea/ Basics of economics and business

Oky makcamot / Yueonan yenwv/ Purpose

busmecti  kocmapmay — Heriszepin — MeHrepy, | OBmagets  ocHoBaMu — OmsHec-Tutanuposanus, | Master the basics of business planning, legal support
KYKBIKTBIK KOJIZIAY KbI3METI ITpaBOBOE COMPOBOXK/ICHNE OHM3HECA. business

Oxvimy naomuaiceci / Pezynemamut 00yuenus / Learning outcomes

Kyperbt coTTi asiKTaFaHHAH keiiin | ITocie  ycmemrHoro  3aBepmieHusi  Kypea | After successful completion of the course, students
olsiMajaymbLIap obyuaiouuecs OyayT will be
-MeHeKMEHT, MapKeTHHT, KapXbl Typasbl FeulbiMU | -Mmeer Hay4HBIE NPEACTABICHUS o | -Has a scientific understanding of management,
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Ke3KapacTapel 0ap, OKBITY Ma3MYHBIH >KaHAapTy
JKarIaibIHAa YKOHOMHUKAHBl MEMJIEKETTIK peTTeyIiH
HET13T1 MaKcaTTapbIH TYCIHEI;

— HapbIKTBIK SKOHOMHKa MEH casicH YIepicTepai
JTAMBITYIBIH HETi3T1 YFBIMIAPBl MEH FBUIBIMHU Oi7TiM
KeNIIeHIepiH Oieni JkKoHe MEHIepPreH, OCKeJICH
ypmakTel  TopOueney MeH  OKBITYyIOBIH  JKaHa
($UII0COPUSICHIH, KOCIMKEPIIK XKOHE MHHOBALMSIIBIK-
WHBECTUIIMSIIBIK KBI3METTI Oinemi JKOHE
PaIMOHAIBLUIBIK MOJICHUETIH TYCIHE/II;
--DOKOHOMMKAJIBIK JIepeKTepll 63 OeTiHIe Tayiaai
anaJipl, ©3 OOJAIIAFbIH JKOCTIApIIai amasl;

-bimim Gepy KpI3MeTi OM3HECiHAe 63 OeTiHIIe e iM
KaObUIAay YIIiH JaFapuiap KeMICHIH KoJiaHa alajibl;
--IIpakTHKaNBIK MiHAETTEP/I IIEIIe alaJbl )KOHE KeH
oif-epici  Oap  Kofrapel  OimiMII  TYJIFaHBIH
KaJIBIITACYbIHA BIKIIAJ €TETIH TOYEKEIJEep/i ecenTe
anajpl.

Oitay MoJIeHHETI.

-OJICYMETTIK,  CasiCH,  MOJICHU,IICUXOJIOTHSIIBIK,
KYKBIKTBIK, 9KOHOMUKAIBIK WHCTUTYTTap/IbIH
ePEKILIENIKTEPIH OJIApAbIH Ka3aKCTaHABIK KOFaMIbI
MOJICpHHU3AIMSIIAY/IaFbl POITi TYPFBICEIHAH TaJlIay;
-Korampaarel oneyMeTTIK-TyMaHHUTApJBIK — YJTigeri
aliKbIHJJaMaMeH HeMece ©3re Jie FhUIBIMMEH KapbIM-
KaTBIHACTAPJBIH ~ HAKThl  JKargailplH  Oarainay,
BIKTHMAJT TOyEKeJIep/li eCKepe OTHIPBII, OHBIH JaMy
MEepCHeKTHBANAPBIH JK00anay *oHe KOFamja, OHBIH
imiHme Kociom comMymzaa Jayibl Karmaniapiabl
nrenry OarapiaManapbid a3ipiey;
-KoMMyHUMKaIUsSHBIH, 9p Typii caiachlHaa 3epTTey
xo0asay KbI3METiH JKY3€ere acblpy, KOFaMIbIK KYHJIbI
OlTiMzIi J)KMHAKTaY, OHBI TAaHBICTHIPY, TYPBIC KOPCETY
KOHE 9JICYMETTIK MaHBI3BI 0ap Mocesenep OOWbIHIIIA
©3 MIKIPIH JaJIeNIl TYPAE Kopray.

MeHEDKMEHTEe, MAPKETHHTe, PHAHCAX, TOHUMAET
OCHOBHBIE Lenu roCyJapCTBEHHOI'O
perylnupoBaHHds  SKOHOMUKM B YCJIOBHAX
OOHOBJICHUS COZIEPKAHUS O0YUCHUS,

--3HaeT W BIIAQAEET KIIOUCBBIMU IOHSATHAMH U
KOMIUICKCOM  Hay4dHBIX  3HAaHHM  pa3BUTUA
PBIHOYHOM  3KOHOMMKM M IOJUTHYECKHX

mpoLcCCoB, 3HacT HOBOIO (l)I/IJ'IOCO(l)I/IIO
BOCHHUTAaHHSA ®  OOy4eHHWs  TOJPacTalOIIEero
IIOKOJICHMS, npeaANPUHUMATCIILCKY O u
HNHHOBAIIMUOHHO — HWHBECTUIIMOHHYTIO
JEATEIBHOCTD 51 MIOHUMAET KYyJIBTYPY
pauOHAaJIbHOCTH,

-YMeer CaMOCTOATECIIBHO AHAJIM3UPOBATH
OKOHOMUYECKUE OaHHBIC, IIJIAaHUPOBATHL CBOEC
Oyayuiee;

--CriocobeH NpUMEHUTHh KOMIUIEKC YMEHHH ISt
CaMOCTOSITEIBHOTO TIPUHATHUS PELICHUs B OM3HECe
00pa30BaTeIbHBIX YCIYT;

--YMeeT pemarbs IpakTHYECKWE 3aJadyd U
paccUUTHIBATh pUCKH, CHOCOOCTBYIOIIUE
(OpMHPOBaHUIO BBICOKOOOPA30BaHHOM JINUHOCTH
C IIMPOKHUM KPYro30pOM U

KYJbTYpPOI MBILLUICHMUS.

- aHAJU3UPOBAaTh OCOOEHHOCTH COLHMAJIBHBIX,
MTOJINTUYECKHUX, KYJIBTYpPHBIX,ICHXOJIOTMUECKUX,
MIPaBOBBIX, OJKOHOMHYECKMX HWHCTUTYTOB B
KOHTEKCTe nx ponu B
MOJIEPHU3AIMHNKA3aXCTAHCKOTO 00IIEeCTBa;

— OILIEHMBATh KOHKPETHYIO CUTYallO0 OTHOIIEHUH
B 00ImecTBe ¢ TO3WUIUHATON WM WHOW HAyKH
COLIMAIbHO-TYMAHUTAPHOT O THIA,
MIPOEKTHPOBATBIIEPCIIEKTUBEl €€  pa3BUTUSA €
y4eTOM BO3MOXKHBIX PHCKOB W pa3pabaThIBaTh
MIPOTPaMMBI  PEIICHNsT KOH(MIMKTHBIX CHTyalni
BOOIIECTBE, B TOM 4YHCJIE B NPOPECCHOHAIEHOM
COLINYME;

8 —  OCYHIECTBJISITh  MCCIENIOBATENHCKYIO

marketing, Finance, understands the main objectives of
state regulation of the economy in terms of updating the
content of training;

-Knows and owns key concepts and a complex of
scientific knowledge of development of market
economy and political processes, knows new
philosophy of education and training of younger
generation, business and innovative and investment
activity and understands culture of rationality;

-Able to independently analyze economic data to plan
for the future;

-Able to apply a set of skills for independent decision-
making in the business of educational services;

-is Able to solve practical problems and calculate risks
that contribute to the formation of a highly educated
person with a broad Outlook and

culture of thinking.

-analyze the features of social, political, cultural,
psychological, legal, economic institutions in the
context of their role in the modernization of Kazakhstan
society;

-to assess the specific situation of relations in society
with the position of a particular science of social and
humanitarian type, to design prospects for its
development taking into account possible risks and to
develop programs for resolving conflict situations in
society, including in professional society;

-to carry out research and project activities in different
spheres of communication, to generate socially valuable
knowledge, to present, to Express correctly and to
defend argumentatively own opinion on issues of social
importance.
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MNPOCKTHYIO  [JCATCILHOCTH B
KOMMYHHKaluu, TrCHEpHUPOBATH
HOEHHOC 3HaHUEC, IMPC3CHTOBATHEIO, KOPPCKTHO
BbIpaXXaTb u APpryMCHTHPOBAHO OTCTauBaTh
COOCTBEHHOEMHEHHUE II0 BoIIpocaM, HMEIOUIUM
COIMAJIbHYIO 3BHAYUMOCTb.

paszHbIxchepax
00IIIeCTBEHHO

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Kipicrie. busnec-oitmay mncuxomorusicel. busHec-
unesHsl TaHaay. HapbeIkTel 3eprrey. MapKeTuHT
Heriznepi. OTkizy HapbiFbl. CamlblK peXUMACPiIHIH
epexmeniktepi. Craprantapasr, HIOb mMeMiexeTTik
KOJay Imapanapbl. busHec-kocmapiay Herizaepi.

Kapxbutblk ~ Mozenb,  OusHec-koOaHbiH — TOH.
busHecTi  KYKBIKTBIK  Konjmay. busHec — ymIiH
ANEKTPOHIBIK ~KBI3METTEepAiH Heriaepi. busnec-

00aHBI KOpFay.

Beenenne. Ilcuxonormst  OM3HEC-MBIIIICHHS.
Breibop Omsnec-ugen. HccnemoBaHue phIHKA.
OCHOBBI MapKETHUHTa. Priaku cObITa.
OCOOCHHOCTH  HAJIOTOBBIX  PEKHMOB. Mephl

rocynapcTBeHHON moaaepxku crtaptanoB, MCB.
OcHOBBl  OW3Hec-TUIaHUpOBaHUS. DuHaHCOBas
mozaenb, TDO  OwmsHec-mpoekta. IIpaBoBoe
compoBoxaeHne OmzHeca. OCHOBBI ANEKTPOHHBIX
yCIyr ajis Ou3Heca. 3amura OM3HeC-POoeKTa.

Introduction Psychology of business thinking. Choosing
a business idea. Market research. Basics of marketing.
Markets. Features of tax regimes. State support
measures for startups, SME. Basics of business
planning. Financial model, feasibility study of a
business project. Legal support of business. Basics of
electronic services for business. Business project
protection.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

MoeHU-THIHBIFY )KYMBICTapbIHAA JKaIan
KOHBUIBIMIApABI YHBIMAACTHIPY dAicTeMect

MeToarka OpraHu3aLui MacCOBBIX
MPECTaBICHUH B KyJIbTYPHO-IOCYTOBOH
JIeSITeIbHOCTH

Methodology for organizing mass performances in
cultural and leisure activities

bazoapnrama scemexuiici / Pykogooumens npozpammsr/ Programme manager

TacremupoBan A.7K.
ara OKBITYIIIBI

Kypmanranuena A.K.
KaHIUIAT 3KOHOMHYIECKAX HayK

Tastemirova A.Zh. senior lecturer
Kurmangalieva A.K.
Candidate of Economic Sciences

Kowibacwvinwik necizoepi / Ocnoeswt nudepcmea / Basics of Leadership

Oky maxcamot / Yueonan yenv/ Purpose

CryneHTTepain KOIIOACIIBUIBIK Kacuerrepmi, | OBnazeHne CTyaeHTaMHd MeTojojorueii u mpaktukoi | Students mastering the methodology and
CTUJIbIEPIi, KOCIMOpPHIH, aiiMaK >KoHe >Kaimbl en | 3(ekTUuBHOrO yIpaBlIeHUS MOBEZACHUEM u | practice of effective management of behavior
JEHreHiHe ocep €Ty oicTepiH THWiIMAI maiimamaHy | B3amMmopeilicTBueM  ofeii  myrem  addexrusroro | and interaction of people through the effective
apKBUTBI  aJaMIapAblH  MIHE3-KYJIKBIH SKOHE e3apa | MCIOJb30BaHUS JHMIEPCKHX KadecTB, crtuimeit, meromos | use of leadership qualities, styles, methods of
opekeTTecyiH THIMAI  Oackapy omicTemMeci MEH | BIHMSHUs Ha ypoBHe mpennpustus, peruona u crpansl B | influence at the level of the enterprise, region

IMPAKTHUKACBIH MCHTCPY

OCJI0OM

and country as a whole

Oxptmy namudiceci / Pesynomamot o6yuenus / Learning outcomes

22




KypcTbl caTTi asiKTaraHHaH KeifiH OlniManymbLiap

IMocne ycnemHoro 3aBepuieHdsl Kypca o0y4yaroiiuecst
oyayT

After successful completion of the course,
students will be

- OackapyablH OapIibIK JeHTrensepiHaeri YibIMaapaarsl
KOIIOACIIBUIBIK ~ MOCENICNICPIiH  TCOPHSUIBIK  JKOHE
MPaKTUKAIBIK NICNTyTe FhIIBIMA KO3KapaCThIH MOHI MEH
omicTepiH TyCiHY;

- OackapywbUIBIK ~ MIiHAETTEpAlI  Liemy  YIIiH
KOIIOAacIbUIBIK TeH OWIIKTIH Heri3ri TeopHsiiapblH
KOJIIaHy;

- Keke  OachlHBIH  apTHIKIIBUIBIKTAphl  MEH

KEeMIIJTIKTepiH ChIHM Oaranay;
- YKBIMZQ OJKYMBIC iCTey; OJEYMETTIK MaHbI3IbI
Macelenep MEeH yIepicTepi Tanaay, TONTHIK TUHAMHUKA

YACPICTEpIH  OHE  KOMAaHJAaHbl  KAJIBIITACTBIPY
KaFUJaTTapblH OUTYy HETI31HJE TONTHIK KYMBICTBI THIM/II
YUBIMAACTBIPY;

- TYIFaapaiblK, TONTHIK JXOHE YHBIMIACTHIPYIIBUIBIK
KOMMYHHKAaIIUSUIApIbl TANIay KoOHE jxo0anay

- ICKepiiK KapbIM-KaTbIHAC JaFiblIapeiHa He 00iy; ap
TYpJi JKarmaiiapra OaiaHBICTHI OacKapyAblH allyaH
TYpTUi  CTHIBJAEpiHE HWe  00dy;  KemOacIUIbUIBIK
KacHeTTepli 3epTTey oIicTepi MEH oJicTeMelepiHe,
KOILI0ACIIBLUIBIK KaOinerrepi TAMBITY
TEeXHOJIOTHsUIapbiHA Ue 00Ty

- TIOHMMATh CYIIHOCTb M METOJbl HAyYHOTO MOAXO/Aa K
TEOPETUUYECKOMY M MPAaKTUYECKOMY PEHICHUIO MPOoOJieM
JIUAepcTBA B OPraHU3alMsIX Ha BCEX  YPOBHSX
YIIPaBJICHUS;

-HCTOJIb30BaTh OCHOBHBIE TEOPHH JHMIACPCTBA W BIACTU
JUISL peUICHUs! yIpaBleHUYECKUX 3a/1a4;

- KpUTHYECKH OICHUBATh JIMYHBIC JOCTOMHCTBA H
HEJIOCTATKH;

- paboTaThb B KOJUICKTHBE; aHaJIM3HPOBATH COLMAIBHO
3HaYUMBbIE TPOOJEMBI W  Tporecchl, 3PPEeKTUBHO
OpraHM30BaTh TPYIIOBYIO pabOTy Ha OCHOBE 3HAHHS
IIPOLIECCOB  TPYNIIOBOM  JUHAMUKM W  IPUHIUIIOB
(hopMHUPOBaHUS KOMaH/IBI;

- aHAIM3UPOBATh M IIPOCKTHPOBATH MEKINYHOCTHBIC,
TPYNIIOBBIE U OPraHU3ALMOHHBIE KOMMYHUKAIIUN

- obnmamaTb ~ HaBBIKAMH  JICJIOBOTO  OOILEHHS;
MHOT000Pa3HBIMH CTHJISIMH YTIPABJICHHUS B 3aBHCHMOCTH
OT Pa3NMYHBIX CUTYallMid; METOAAMH W METOJUKAMHU
WCCIIE/IOBAHUSL  JIUIEPCKUX  Ka4yecTB, TEXHOJIOTHUSMH
Pa3BHUTHS JIUAEPCKUX CIIOCOOHOCTEH

- to understand the essence and methods of a
scientific approach to the theoretical and
practical solution of leadership problems in
organizations at all levels of management;

-use the basic theories of leadership and power
to solve management problems;
- critically assess personal
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize
group work based on knowledge of the
processes of group dynamics and the principles
of team formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different
situations; methods and techniques for
researching leadership qualities, technologies
for developing leadership skills

strengths and

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypcmuiy kvickawia mazmynot / Kpamkoe codepacanue Kypca/ Course summary

KomoacubuIbIKTEIH TaOUFaATHI MEH MOHI.
KembacmbibiK KOHE MEHEHKMEHT.
KembacbbIKTEIH JIOCTYpITi KOHIICTIIHSTapBI.
KembacibuUIbIKTBIH HWHHOBANUSIIBIK KOHIICIIUSIIAPHIL.
Tonrap, KoMaHzajmap  JoHE  KOMaHIa  KYpYy.

Ker0acibIHbIH 1aMyBbl.
Osrepicrep/i Ky3ere acblpy Ke3iHzAeri KenOaclIbUIbIK.
Kerbaciibuibik Macesenepi.

I[Ipuponga wu cymHocTh JuaepcrBa. JlumepctBo
MEHEPKMEHT. TpalulIMOHHBIE KOHUENLMHU JIUJEPCTBA.
MHHOBaLMOHHBIE  KOHLENUWK JHAEPCTBA. ['pymisbl,
KOMaH bl ¥ KOMaH000pa3oBanue. PazsuTue nmuaepa.
JlumepcTBO NpU OCYIIECTBICHUN M3MeHeHui. [1poOaembl
JINJEPCTBA.

The nature and essence of leadership.
Leadership and Management. Traditional
leadership concepts. Innovative leadership

concepts. Groups, teams and team building.
Leader development.
Leadership  in

Leadership problems.

implementing  change.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
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bazoapaama scemexuwiici / Pyxosooumens npozpammst/ Programme manager

Ecimxan I'.E. ara OKpITYIIIBI

ToobuioB K.T. cT.mpenogasarens

Tobylov K.T. senior lecturer.

IKonozun rncane mipwinik Kayincizoizi nezizoepi / Ikonozus u ocHosvl Hezonacnocms sxncusnedeamenvnocmu/ Ecology and fundamentals of life

safety

Oky maxcamul / Yueonan yenv/ Purpose

TaOuraThlH XKoHE KOFAMHBIH JJaMYBIHBIH
HET13Ti13aHAbUIBIKTAPBI TypaNIbI Oip TYTAC
TYCIHIK KaJIBITACTHIPY.

CdopmupoBaTh 1IEIOCTHOE TpeACTaBICHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX pPa3BUTHUSA
MIPUPOBI M 00IIIECTBA.

To form a holistic view of the basic patterns of
nature and society development.

OKbim

y Homuceci / Pezyniomamut 00yuenusn / Learnin

outcomes

- Tipi OpraHU3MIEP/IiH TIPIILTIK OpTachIMEH
©3apa OpPEeKEeTTECYiH aHBIKTAUTHIH HET13T1
3aHIBUTBIKTap/IbI O1y;

-DKONOTHSUITBIK (PaKTOpIapAbIH XKIKTEIyiH Olry
- OpraHu3MJep/IiH OMIpPIIK OPTAChl TypaIbl
TYCiHIK OOJTyBI

- DKOJIOTUSITBIK JKYHenep YFbIMIapbIHbIH
HETi3/IepiH MEHTepy

- TaOuFaTThl KOPFayIbIH >KOHE TAOUFATTHI
THIMJI1 TAMIaaHyIbIH HET13r1 TPUHITUITEPIH
oury;

- AaHTPOTIOTEH/IIK KbI3METTIH dJICyMETTIK-
HKOJIOTUSUIBIK cajiiapblH OoJpkait Oiy;

- TIPIIUTIK KaYINCI3AITHIH TEOPHUSIIBIK
HET13/IepiH MEHTepy

- TeTente xaraaitnap Ke31H1e alFaiKkbl
KeMeK KepceTe 011y

- 3HaTh OCHOBHBIC 3aKOHOMEPHOCTH,
OTIPEICIISIONINE B3aUMOICHCTBUS KUBBIX
OpPraHHU3MOB CO Cpeoii OOUTAHUS;

- 3HaTh KJIacCU(DUKAIMIO SKOJTOTHICCKIX
(hakTopoB

-MIMeTh nipesicTaBICHUS O )KH3HEHHBIX CpeIax
OpraHHU3MOB

- Bmagets OcHOBaMU ITOHITUSIMU
9KOJIOTHYECKUX CUCTEM

- 3HaTh OCHOBHBIC TIPHHIIUAIIBI OXPAHBI
MIPUPOIBI M PAITIOHATIBHOTO
MIPUPOIOTIONB30BAHUS;

- YMeTh IpOrHO3UpOBaTh COIIMAIBHO-
9KOJIOTHYECKHE TTOCIIEACTBHSI aHTPOIIOT€HHOM
JIEeATEIIbHOCTH;

- BiianeTs TeopeTHuecCKUMU OCHOBAMHU
0C30IMaCHOCTH KU3HEACATCIIEHOCTH

-YMeTh 0Ka3bIBaTh MEPBYIO MTOMOIIH TIPU
Ype3BBIYAIHBIX CTAIIUAX

- Know the basic laws that determine the
interaction of living organisms with the
environment;

- Know the classification of environmental factors
- Have an understanding of the living environments
of organisms

- Know the Basics of environmental systems
concepts

- Know the basic principles of nature protection
and environmental management;

- be able to predict the social and environmental
consequences of anthropogenic activities;
-Possess the theoretical foundations of life safety
- Be able to provide first aid in emergency
situations

Ilpepexeuzummepi / Ipepexeusumet / Prerequisites

Kasipri »kapaTbUIbICTaHy TY>KBIpbIMAAMaIapbl

‘ KOHI_ICHI_[I/II/I COBPCMCHHOT'O €CTCCTBO3HAHUSA

| Concepts of modern natural science

Kypcmuiy kvickawa mazmynot / Kpamkoe cooepicanue kypca / Course summary

TipwIiaiKTIH HET13T1 opTanapbl MOMYSIUSIBIK
IKOJIOTHSI, OIPJIECTIKTEP IIH KOHE

OcHOBHBIE CpE€Abl )KU3HHU, MMOMYJIANUOHHAA
OKOJIOT'Hs1, OKOJIOT' U COO6H_ICCTB N 3KOCUCTEM,

Basic living environments, population ecology,
community and ecosystem ecology, biosphere,
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IKOXKYHeENepIiH dKoorus , ouochepa ,oeMip
CYPY KayYITCI3IITiHIH TEOPHSUIBIK HETi3/1epi

ouocdepa, TEOPETUUECKHE OCHOBBI
0€30MaCHOCTH KU3HEICATEIIHOCTH

theoretical foundations of life-saving safety

Ilocmpexsusummepi / Ilocmpexseuszumwt/ Postrequisites

DKOJIOTHS )KOHE TaOMFATTHI Maii1anany

‘ OKoJjiorus u MMPUPOOOII0JIL30BAHNC

| Ecology and Nature Management

Bazoaprama scemexuiici / Pykosooumenw npozpammet | Prog

ramme manager

Ky6eeB Mapar CanadexoBu4
Ara OKbITYIIBI

Pyuxkuna I'agusa AqramoBHa — KaHIUAAT
OHMOJIOTHYECKHX HAYK, aCCOIMUPOBAHHEIN mpogeccop

Ruchkina Galiya Adgamovna — Candidate of Biological
Sciences, Associate Professor

4 cemectp / 4 cemecTp / 4 semester

Knaccukanvik 6udin meopus men npakmuxacwt-2/Teopus u npakmuxa knaccuuecxkozo manya-2/Theory and practice of classical dance-2

Oky makcamot / Yueonan yenv/ Purpose

Mopaenu-eMaibic KBI3METI KOHTEKCTiH/Ie
xopeorpadusIbIK ©HEep CalachlHIa KIACCHKAIBIK On

[loaroroBka KOMIIETEHTHOTO CIIELMAIMCTa B 0O0JIACTH
X0peorpa)nIeckoro UCKyccTBa B KOHTEKCTE KYJIbTYPHO-

Training of a competent specialist in the field
of choreographic art in the context of cultural

TEOpUSCHI MEH TPAKTUKACBIHBIH HETI3JIepiH, JKa3y | AOCYrOoBOHM  IesTeNbHOCTH, Biajaetomero ocHoamu | and leisure activities, who knows the basics of
JaFbUTapbIHBIH ~ HETi3MepiH,  KIacCHKaJIbIK  OW | TEOpHHM M TPAKTHKU KJIacCHMYecKoro tama, ocHoBamu | the theory and practice of classical dance, the
KAMBUIZAPbIH OPBIHIAy TEXHHKAaChl MEH OIiCTEMECiH, | COUMHHMTEIbCKAX HABBIKOB, TeXHMKM W Meromuku | basics of composing skills, techniques and
CTaHOK  JKaHbIHAAa, 3aJ OPTAChIHAA  OK3EPCHUCTI | MCIOTHEHUS IBYOKCHUN KJIACCUYECKOTO tanna, | methods of performing classical dance
MY3bIKAJIBIK cyiemenaey i epeKIeNIKTepiH | cnenn(prKr My3bIKaILHOTO COMPOBOXKICHUS dK3epcuca y | movements, the  specifics of  musical
MEHI'€PreH KY3bIPETTi MaMaH Jasipiiay.. CTaHKa, Ha CepeMHe 3aa.. accompaniment of the exercise at the loom, in
the middle of the hall
Oxptmy namuoiceci / Pesynomamot o6yuenus / Learning outcomes

Kypetbl caTTi asskTaraHHaH Keiiin OiiManymbliap

IMocne ycnemHoro 3aBepuieHusi Kypca o0y4yarouiuecst
oyayr

After successful completion of the course,
students will be

-KimaccukanbsIK OMIiH JEKCUKACHIH; KIIACCHKAILIK OMIiH
Heri3aepin Oineni

-OKy MaTepHuaJbIH KeTUIIIpy OOMbIHIIA Oa3abIK O1TiM
MEH MPaKTUKAJIBIK THKIPUOCHI MakiaaaaHabl,

-. Kimaccuxansik 6u cabarbIH JalibIHIAY KOHE OTKi3Y
onictemeci OOMBIHIIA 9AiCTEMETIK MaTeprualaapabl
KOJIJJaHa b

-.Knaccukanbix OuaiH OpbIHAAYIIBUIBIK TEXHUKACHIH
KETUIIIPY JIeMEHTTEPI MEH TACIIIEPiH 3epAesey
TOCUIEPIH Ta 1Akl bl

-.baner cTaHOTBIHBIH JKaHBIHJIA JKOHE 3aJIJIbIH

-3HaeT JEKCHKY KJIaCCHYECKOro
KJIACCUYECCKOTO TaHIIA

-.Ucnonp3yer 6a3oBble 3HAHUS W MIPAKTUYECKUN OTBIT 110
COBEpILIEHCTBOBAHUIO Y4eOHOTO MaTepuaa,

-. IlpumeHnseT MeTOOMYECKHH MaTepHaj IO METOAWKE
MOJrOTOBKYU M MPOBEIEHHS YPOKa KJIACCHUYECKOTO TaHIa
-AHaNMM3UpyeT MOJXOAbl K W3YYCHHIO DIEMEHTOB H
MIPUEMOB COBEPLICHCTBOBAHUS HCTIOJTHUTENBCKON
TEXHUKH KJIACCUYECKOT0 TaHLIA

-CoBepIIeHCTBYeT 3HaHHsT M yMEHHS B WCIOJHEHHH
OCHOBHBIX JIBIDKCHHH dK3epcuca Bo3Jie 0aJeTHOro CTaHKa

TaHI[a, OCHOBEI

-Knows the vocabulary of classical dance; the
basics of classical dance

-Uses basic knowledge and practical experience
to improve the training material,

. Applies methodological material on the
methodology of preparing and conducting a
classical dance lesson

- Analyzes approaches to the study of elements
and techniques for improving the performance
technique of classical dance

- Improves knowledge and skills in performing
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OpTachIHAA SK3EPCUCTIH HETi3r1 KUMBLIIaPbIH
OpBIHAya O17TiM MEH iCKepIiKTI XKeTUAipeni;
-.OKBITY/IbIH KJIACCHKAJIBIK JKOHE 3aMaHayH dJIICTePiH
KOJIIaHA/IbI,

-.OTaHIbIK KOHE MIETEIK O1 X0opeorpadrsITbIK
MEKTEITEPIIH SPEKIICITIKTEPIH aXXKbIpaTabl.
-.Kimaccukanbik Ov TepMHHOJIOTUSCHIH )KaTKa Oine/i;

U Ha cepesiiHe 3aa;

-Ilpumensier kimaccuyeckue M COBPEMEHHbBIE METO[bI
MIpenoAaBaHus,

-Paznuuaer ocoOeHHOCTH OTEeUECTBEHHBIX M 3apyOeKHBIX
TaHLIEBAIbHBIX XOPEOTrpahuIecKrx MIKOM.

-.3HaeT Hau3yCTh TEPMUHOJIOTHIO KJIACCHYECKOTO TaHIIa,

the main movements of the exercise near the
ballet machine and in the middle of the hall;

-. Applies classical and modern teaching
methods,

- Distinguishes between the features of
domestic and foreign dance choreographic
schools.

- Knows the terminology of classical dance by
heart;

IlIpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3BIKaIIBIK-BIPFAKTHIK TOpOHE HETi3Aepi -
1,Knaccukansik OWiH TeOpUs MEH MPaKTHUKACHI-1

OCHOBBI My3bIKAJTEHO-PUTMUYECKOTO BOCTIUTaHUsA-1 ,
Teopus 1 MpaKkTHKa KIacCHYECKOro TaHna-1

Fundamentals of musical and rhythmic
education-1 ,Theory and practice of classical
dance-1

Kypcmuin Kpickawa mazmynst / Kpamkoe cooepycanue kypca/ Course summary

KypcTbH Ma3MyHBI TEpPMUHOJIOTHS TypalTbl O1TiMl
KETIIIpY, MPaKTHKaAa KIACCHKAIBIK OUIIH OKY
KOMOHMHAIMSIAPEl MEH 3TIOITEPIH NBICHIKTAY , OPHIHIAY
epexernepi KUMBULIAPBIH cayaTThl KOPCETY, COHai-aK
KJIACCUKAJIBIK O HET131H/I€ CTAHOK JKAaHBIH/A JKOHE 3aJ1
OpTachIHa KOMOHHANMSIIAPABI KYpacThIpy OOJIBIIT
TaOBLIA B

ConepkaHueM Kypca SBISIETCS  COBEPLICHCTBOBAHHE
3HAHUH O  TEPMHUHOJOTHH  ,0TpaboTKa  y4eOHBIX
KOMOMHAIMH ¥ DJTIOAOB KJIACCHYECKOTO TaHIA  Ha

npakThKe, TPAMOTHBIA IIOKa3 JBIKEHUH MpaBuUIia
WCIIOJHEHUS , a TaK )K€ COYMHEHHWE KOMOWHAIUN y
CTaHKa ¥ Ha CepeauHe 3aja Ha  OCHOBE
KJIACCMYECKOI'0 TaHIla.

The content of the course is to improve the
knowledge of terminology, practice training
combinations and etudes of classical dance in
practice, competently show the movements of
the rules of performance , as well as composing
combinations at the machine and in the middle
of the hall on the basis of classical dance.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

XabIKThIK-CAXHAJIBIK O TEOPHUSICHI MEH MPAKTHKACHI,
Ka3aK OWiHIH TEOPHsICHl MEH MPaKTHKACHI,Ka3ipri
3aMaHFbl OM TEOPHUICH MCH MTPAKTUKACHI, TAPUXH-
TYPMBICTBIK OU Heri3aepi

Teopus U IPaKTHKa HAPOJIHO-CLIEHUYECKOTO TaHIIa,
TEOpHsI U IPAKTUKA Ka3aXCKOTo TaHIa, TEOPHs U
MIpaKTUKa COBPEMEHHOTr0 TaH1a,OCHOBBI HICTOPHUKO-
OBITOBOr'O TaHIIA

Theory and practice of folk stage dance,
theory and practice of Kazakh dance, theory
and practice of modern dance, Fundamentals
of historical and everyday dance

bazoaprama yncemexuiici / Pyxosodumens npozpammst/ Programme manager

Bbadouu C.C.ara OKbITYIIBI

‘ Bbaouu C.C. crapmmii npenojgaBaTelib

| Babich S. S. Senior lecturer

Knaccuxanvix 6u npaxmuxymot-2/Ilpakmuxym no knaccuueckomy manyy-2/Classical dance workshop-2

Oky makcamot / Yueonan yenwv/ Purpose

KprTBIH MaKCaTbl TCPMUHOJIOTUAHBIL 3€PACIICY,

KJIACCUKAJIBIK OMJIIH OKY KOMOWHAIMsIIaPbl MEH THOATEPIH
MPaKTUKaAa KOJJIaHy , OPbIHAAY epekesiepl KUMbLIAAPbIH

CayaTThl KOPCETY, COHﬂaﬁ-aK CTaHOK JXaHBbIHJa KOHEC

Henpto kypca sBHsSETCA U3YyYEHUE TEPMUHOJIOTUU
,0TpaboTKa y4eOHBIX KOMOWHAIHIA U 3TIOJIOB
KJIAaCCHMYECKOr0 TaHIAa Ha MpaKTHKe, T'PaMOTHBIN
MOKa3 JBWKCHUH MpaBUila UCIOJHEHUS , a TaK ke

The purpose of the course is to study
terminology, practice training combinations
and etudes of classical dance in practice,
correctly show the movements of the rules
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KJIACCUKAJIBIK OM HETi31H/Ie 3aJI/IbIH OpTachIHIA
KOMOHMHANMSIAPAB! KYPaCThIPY OOBIT TaObIIa b,

COYHMHCHUC KOM6I/IHaI_II/II71 Yy CTaHKa U Ha CEPECANHEC
3aJia Ha OCHOBEC KJIaCCHYCCKOI'O TaHIla.

of performance , as well as compose
combinations at the machine and in the
middle of the hall based on classical dance.

Oxbimy namuoiceci / Pezyremamut 06yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH Keifin OlmiManymbLiap

IMocae YCIEeIIHOT 0
o0yyarouguecst OyayT

3aBepLIeHNs Kypca

After successful completion of the course,
students will be

-.bynm Hemece Oacka KO3FAJBICTBI OIICTEMENIK TYPFBIIAaH
cayaTThl KOpPCeTe/ll JKOHE OHBI OPBIH/IAY epeKeNIepi Typabl
aifTazpl )KoHE OCHI KO3FAJIBICTHI OPBIHAAYFa YHPETe .

-.OKy MarepwalblH JKETiaipy OOWBIHINIA OiriMi MeH
MIPAKTUKAIBIK TOXKIpHOECiH malanaHamibl,

-.bu y)KBIMBIMEH JKYMBIC ICTEY Ke3iHe OLIiMIl KO IaHa bl
-Knaccukanblk  OMIiH ~ OpPBIHIAYIIBUIBIK — TEXHUKACHIH
KETITIIpy OSJIeMEeHTTepl MEH TOCUIIepiH 3ephaeney
TOCUIIEPIH Tal Al abl

-baner cTaHOTBIHBIH >KaHBIHIA >KOHE 3aJBIH OpPTAcHIHIIA
9K3EpPCHUCTIH HEeTI3Ti KUMBUITApBIH OpBIHAayda OiTiM MeH
ICKepIIKTI XKeTiaipei;

-.Knaccukanbix Ou sneMeHTTepiH YHPEHYIIH KIacCUKAIBIK
’KOHE 3aMaHay| SJiCTepiH KOJIaHaIbI,

-.OTaHABIK  JKOHEe ImeTeNIiKk OM  XOopeorpadusuibiK
MEKTENTEP/IiH epeKIIeNiKTepiH aKbIpaTaIbl.
8.KnaccuKanblk 61 TEPMMHONOMUACBIH KaTKa binea;;

-.MCTOI[I/I‘-IGCKI/I rpaMOTHO IIOKa3bIBACT TO HJIN
WHOE JIBIDKEHUE W PACcCKa3bIBACT O €ro MpaBHiIaxX
WCTIOJTHEHUS ¥ YUUT UCTIOIHSATH TO JIBIKCHHE.
-.I/ICHOJII)3yeT 3HAHUA U HpaKTI/I‘IeCKI/H\/JI OIIBIT IIO
COBEpILECHCTBOBAHHIO YU€OHOTO MaTepHaa,

- IIpumensier 3HaHUS npu pabore c
TaHIIEBAJIbHBIM KOJUIEKTHUBOM

-. AHaJII/I3I/IpyeT moaxodbl K U3YUCHHUIO 3JICMCHTOB

n IIpUEMoOB COBCPHICHCTBOBAHUS
HCIIOJIHATEIHCKOM TEXHUKH KJIIACCHYSCKOr0 TaHIla
-.COBCpIJ_IeHCTByeT 3HaHHUA n YMCHUA B

WCIIOJIHEHUU OCHOBHBIX JBMKEHMH 3K3epcuca
BO3JIe OAJIETHOTO CTAHKA M HAa Cepe/lMHe 3aia,
-[Ipumensier  kmaccuyeckue U COBPEMEHHbIE
METOJIbl pa3y4MBaHMsI DJIEMEHTOB KIACCUYECKOIO
TaHIIA,

- Paznnuaer 0COOEHHOCTH OTEUYECTBEHHBIX U
3apyOeXHBIX TaHIEBAIbHBIX XOpeorpapuyecKux
LIKOJI.

-.3HaeT Hau3yCTb TEPMHUHOJIOTHIO KIACCHUYECKOTO
TaHIIA;

-Methodically competently shows this or
that movement and tells about its rules of
execution and teaches to execute this
movement.

-Uses knowledge and practical experience to
improve the educational material,

-Applies knowledge when working with a
dance group

-Analyzes approaches to the study of
elements and techniques for improving the
performance technique of classical dance
-Improves  knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in the
middle of the hall;

-Applies classical and modern methods of
learning the elements of classical dance,
-Distinguishes between the features of
domestic and foreign dance choreographic
schools.

-Knows the terminology of classical dance
by heart;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

. Knmaccukainslk Ov mpakTukymsl-1

ITpakTHKyM MO KJIACCHYECKOMY TaHITy-1

| Classical dance workshop-1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

XopeorpadusuibIK OHEp canachIHIaFbl XKyheni oM. bamer
CTaHOTBIHJIA DK3EPCUCTI )KATTAY KOHE MBICHIKTAY. JKOHE
3aJ/ibIH opTachkinaa. Allegro. AifHamy dieMeHTTepi.

CucremMaTH3MpOBaHHOE 3HAHKE B 001aCTH
xopeorpaduiyeckoro ucKyccTsa. PazyunBanue n
0TpaboTKa JK3epcucay OaJeTHOTO CTaHKa. M Ha

Systematic knowledge in the field of
choreographic art. Learning and practicing
exercises at the ballet machine. and in the
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Kumbuinaper opeiaayaa yinecripy. Kiaccukanpik Oumin
YIIKEH yKoHe Kimi mo3aapsl. Ko3raasic KOMOHHAITHSCHI

MeH Ti30eTiH KypyFa apHajFraH OaillaHbICTBIPYIIBI

anementrep. Adagio. Port de bras. banet rumHacTHKAacH!..

cepenune 3ana. Allegro. DneMeHTHI BpallleHUN. middle of the hall. Allegro. Elements of
Koopauuanus B mcnonnenun asmwkennii. bonemme u | rotations. Coordination in the execution of
MaJIble MO3bI KJIaCCHYeCKOro TaHna. CBs3yioIme movements. Large and small poses of
BJIEMEHTHI JUIS COCTAaBJIEHWS KOMOWHAIAN U classical dance. Connecting elements for
nernouek aemkennii. Adagio. Port de bras. bametnas making combinations and chains of

TMMHACTHKA. . movements. Adagio. Port de bras. Ballet
gymnastics..
Hlocmpexeuzummepi / Ilocmpexeuzumvl/ Postrequisites
XaIbIKThIK-CaXHAJIBIK OW MPAaKTHKYMBbI, 3aMaHayu Ou ITpakTHKyM 10 HAPOIHO-CIICHUYECKOMY TaHILY, Folk-stage dance workshop, contemporary

ITPAKTUKYMBbI

IIPAKTUKYM 10 COBPEMEHHOMY TaHILY

dance workshop

bazoapnama scemexuici / Pyxosooumens npozpammet/ Programme manager

Baouu C.C. ara oKpITY1IBI

‘ baouu C.C. crapuuii npenojaBarelib

| Babich S. S. Senior lecturer

5 cemecTp / S cemecTp / 5 semester

XanvikmulK caxnanvlk 6udiy meopusacol meH npakmuxacwl/Teopus u npaxmuka HapooHno-cyenuueckozo manya/Theory and practice of folk stage dance

Oxy makcamot / Yueonasn yenwv/ Purpose

XopeorpadusIIbIK JEKCUKAHBI 3epeTey; XaIbIKThIK-
CaxHaJIBIK OMJIep/Ii OpBIH/IAY TEXHHKACBIHBIH
epeKIIETIKTepiH MEHrepy; XaJbIK ouiepi
aHcaMmOJbIepiHIH Y3iK KOMBUIBIMIAPHIH TaJAaY;
MY3BIKaJIBIK MAaTePHAIIIBI CayaTThl MaiilaaHy.
CryneHTTepai op TYpJIi JKaHpAaFbl XopeoTrpadusIIbIK
HIBIFapMaapra TOH JISKCUKAaHbI OPBIHAAY TOCITiHE
yiipery; Ou Y)KBIMBIHBIH OOJIAIIaK KETEeKIIiCiHIH
KOCIOMITIT MEH KeKe CTHJIIH KaJIBIITACTRIPY.
KuMbu1ap/siH yHISCIMALTITT MEH MOHEPJILIITIH
JaMBITY 9JIICTEMECIH Urepy, TOH JIEKCUKaHBI
OpBIHJIAy MOHEPIHIH epeKIeNikTepi; on
KONBUTBIMBIHBIH KOMITO3UIIHSCHI, OHBIH KYPBUILIMBI
MEH Ma3MYHBI, XOpeorpa(usuIbIK NIbIFapMatap/IbH
HBICAHZAPbI, Xopeorpadusuisik pamatyprus
HeTi31epi

N3ydenne  xopeorpaduieckoll  JICKCHUKH,
OBJIAJICHUE crenu UKot TEXHUKHU
WCIIOJIHEHUSI HAPOJIHO-CIIEHUYCCKUX TAHIICB;
aHaM3 JIyYIIUX [OCTAHOBOK aHCaMOJeH
HApPOJIHBIX TaHIICB,; IrpaMOTHOE
WCIIOJIb30BaHUE MY3BIKAJILHOIO MaTepHara.

OOyueHue CTYACHTOB METOJIUKE MaHEPhI
WCTIOJTHEHUS XapaKTepHOU JICKCUKHU
xopeorpaduuecKknx MIPOU3BEICHUN
pa3IMYHbBIX ’KaHPOB;, dbopmupoBaHue
npodeccnoHaIM3Ma W WHIWBHIYaJTLHOTO
cTiiis  paboThl  OYyAYyHIEro PYKOBOJIUTEIS
TaHIIEBAJHHOTO  KoJulekTuBa.  OcCBOCHHE
METOJMKH  pa3BUTHS  KOOPAMHAIIMM U
BBIPA3UTEILHOCTH JIBHXKC-HUM, OCOOCHHOCTH
MaHepbl UCIIOJHEHUSI XapaKTEPHOH JIEKCUKH;
KOMITO3UITMM  TIOCTAaHOBKM  TaHIA,  €ro
CTPYKTYpy  H coJiepKaHue, bopmbl
xopeorpaduecKkux MPOU3BEICHUI, OCHOBBI

Study of choreographic vocabulary; mastering the
specifics of the technique of performing folk stage
dances; analysis of the best performances of folk dance
ensembles; competent use of musical material.
Teaching students the technique of the manner of
performing the characteristic vocabulary of
choreographic works of various genres;; formation of
professionalism and individual style of work of the
future head of the dance group. Mastering the methods
of development of coordination and expressiveness of
movements, the peculiarities of the manner of
performance of characteristic vocabulary; the
composition of the dance production, its structure and
content, the forms of choreographic works, the basics of
choreographic drama
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xopeorpaduueckoi apamaTypruu

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypcrsi COTTI asiKTaraHHaH

oiTiMasymbLIap

Keliin

IMocne  ycmemHoro
o0yvanuecsi OyayT

3aBeplieHHs1  Kypca

After successful completion of the course, students
will be

-Epniep MeH oliennep/iH XaJIbIKThIK-CaXHAJBIK,
OuiHJE JEeHEHIH, KOIIBIH, asKThIH, 0aCTHIH
YKaFJaiibIH UTrepy 9M1iCTEMECIH MEHTepIeH;

-.Op TYpJi YITTapAbIH KMMbLI-KO3FaJbICTAPbIHBIH
©31HE TOH albIPMAaNTBUIBIKTAPBIH, OUIICPIET] YIITTHIK
MiHe3 epeKIIeNiKTepin Oineni

-.Kocibu minmeTTepai KO0 KoHe ey, KOCiOn jKoHe

JKEKE TYJIFANIBIK 6CYy YIIiH KKETTi aKIapaTThl
137ey/i, TaJay bl )KkoHe Oaranay/bl )Ky3ere
achIpajbl

-.bu KoMmo3uIUAIapPBIHBIH ()ONBKIOPIIBIK KIHE
CaxXHaJIBIK HYCKaJIapbIH OL1e/1i; XaIbIKThIK OU
MOJICHHETIHIH TapuXbl OOWBIHINIA MaTepHATIAPIHI -
.Kiraccukanplk ’xoHe 3aMaHayH OKBITY SZiCTepiH
KOJIJaHabl, TAaHBIMAJ OaneTMencTepiIepain
XaJIBIKTHIK-CAXHAJIBIK OUIH OKBITY 9JIICTEMECIHIH
EPEeKIIEeTKTePiH TaTaiIbl

-.OpbIHJIay TIPAaKTHUKACHIHJIA CayaTThl aJlbIHFaH
OLITIMAI ITaigaiaHa bl

-.MyBLIKaHBI ou KUMBbUIAAPBIHBIH CUIIATBIMCH JAYPBIC

OaiIaHbICTBIPA aJTazIbl
-O3 OLTiMIH KeTiaipeni

-Brnageer meronukoil 0CBOEGHUS MOJIOKEHUS
KOpITyca, pyK, HOT, TOJIOBBI B MY)KCKOM H
KEHCKOM HapOJHO-CIIEHUYECKOM TaHIIE;
-3HaeT XapakTepHbIC OTIWYUSA JBHKEHUM
pa3HbIX HapOJHOCTEH, 0COOEHHOCTH
HAIIMOHAJILHOTO XapaKTepa B TaHIax
-.OcymiecTBisieT HOUCK, aHajdu3 M OLEHKY
nHpOpManY, HEOOXOIUMOH IS TIOCTAHOBKU
U peumieHuss TpodecCHOHANBHBIX — 3a/ad,
poheCCHOHATBHOTO M IMYHOCTHOTO POCTa
-.Pazbupaercs B (hOBKIIOPHBIX u
CICHWYECKHX  BapuaHTaX  TaHICBAJIbHBIX
KOMITO3UIMI; BBIOMpAaEeT  MaTepHaibl IO
HMCTOPUM HAPOAHOW TaHLIEBAIIBHOW KYJIbTYPbI
-Ilpumensier kiaccuueckue W COBPEMEHHbIE

METOAbI npenoaaBaHus, AHAIIU3UPYET
0COOEHHOCTH METOJUKH MPENnoJaBaHUsI
HApPOJIHO-CIIEHUYECKOTO0  TaHI[Aa HM3BECTHBIX
OaneTMeiicTepoB

-Ucnonp3yer rpaMOTHO TOJIy4E€HHBIE 3HAHUS
B HUCIOJHUTEIBCKON IPAaKTHKE

-.Ymeer IMpaBHJIBHO COOTHOCUTH MY3BIKY C
XapaKTepOM TaHLEBAIbHBIX IBUKEHUI
-COBEPIICHCTBYET CBOY 3HAHUS

-. Master the technique of mastering the position of the
body, arms, legs, and head in male and female folk-
stage dance;

-Knows the characteristic differences in the movements
of different nationalities, the peculiarities of the national
character in dancing

-Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

-Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture

-. Applies classical and modern methods of teaching,
analyzes the peculiarities of the methods of teaching
folk-stage dance of famous choreographers

-Uses competently acquired knowledge in performing
practice

-. Knows how to correctly correlate music with the
nature of dance movements

-. Improves his knowledge

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

Knaccukanslx Ou Teopusickl MeH Toxipudecil, 2

| Teopus 1 mpakTUKa KJlacCUYecKoro Tanmnal,2

| Theory and practice of classical dancel, 2

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypcThiH Ma3MyHBI XalIbIKTBIK-CaXHAIBIK OHTIH
TEOPHAICHI MEH OKY KOMOWHAIVSUIAPBIH MMPAKTUKAIA

ConeprkaHueM Kypca SIBISETCS N3yUeHHE TEOpUHU
n oTpaboTKa yuyeOHBIX KOMOMHAINMH HAPOAHO-

The content of the course is the study of the theory and
working out of educational combinations of folk stage

29




MBICBIKTAY, ATIOJATEP KYPACTHIPY, XAIBIKTAP
OWIIepiHiH YIITTHIK EPEKIIETIKTEPIMEH TaHBICY
00JIBITT TAOBLIAIBI

CIICHUYECKOT'O TaHla Ha MPaKTUKE,
COCTaBJICHUE ITIOJIOB , 3HAKOMCTBO C
HAIIMOHAJILHBIMU OCOOCHHOCTSIMU TaHIIEB
HapOJI0B

dance in practice, drawing up sketches , getting
acquainted with the national characteristics of the
dances of the peoples

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Kommnosuns xo8e 01 KOUbUIBIMEL 1,2

‘ Kommosunus u noctanoBka tannal,?2 ‘

Composition and production of dancel,2

bazoapnama scemexuici / Pykosooumens npozpammul/ Programme manager

Bopckuii M. FO. okbITYy1IBI

Bopckuii ML.IO.. npenonasarens

Borskiy M. Yu. teacher

XanvikmulK caxna oui 00ubIHWA NPAKMUKYMbY/
Ilpakmukym no HapooHo-cuenuueckomy manuy/
Workshop on folk stage dance

Oky makcamot / Yueonasn yenv/ Purpose

XaNbIKTBIK KOPKEM HIBIFAPMAIIBUTBIK CAIACHIHIA
Oimikti MamaH naspnay. Ctynentrepain Kazakcran
PecryOnmukachkina TypaThiH XaabIKTapIbIH
XaJIBIKTHIK-CAXHAJIBIK OMJICPIHIH TOH KUMBUIIAPBIH
OpBIH/IAY TYPaJbl TEOPHSUIBIK HKOHE TIPAKTHKAIIBIK
oimiMaepai meHrepyi. Kosrameictapapig
yHIIeCIMIIUTITT MEH MOHEPJIUIITIH 1aMBITY
QICTEMECIH, XANIBIKTBIK-CaXHAIBIK, JIEKCUKAHEI
OpBIHJIAy MOHEPIHIH epeKIeNiKTepiH; On
KOMBUIBIMBIHBIH KOMITO3UIUSICHIH, OHBIH KYPBUTBIMBI
MeH Ma3MYHBIH, XOpeOoTrpaQusIbIK HIbIFapMalIap IbIH
HBICAHIAPbIH, XOPEOrpaQUsIIbIK APaMaTyprust
HeTi37IepiH MEHTepY;

[MoarotoBka cmenuanucra , KOMIIETEHTHOI'O B
cdepe HapOIHOTO XYHOKECTBEHHOTO TBOPYECTBA.
OBnaneHne  CTyJEHTAMH  TEOPETUYECKHMHU |
MNPaKTUYCCKUMU 3HaHUAM HUCIIOJIHCHUA
XapaKTCPHbIX I[BI/I)KCHI/If/i HapOaAHO-CLUCHUYCCKUX
TaHIEB, HApPOJOB HACEISIONIMX  PECIYOJIHKY
Kazaxcran. OcBoeHHEe METOIWKH Pa3BUTHUA
KOOpJAWHAIIUKM W BbBIPA3UTCIIBHOCTHU I[BH)KGHHﬁ,
OCOOCHHOCTH MaHepbl HCIHOJHEHUS HapOJIHO-
CIICHMYECKOW JIEKCUKH; KOMIIO3UIIMU TTOCTAaHOBKH
TaHIla, €ro CTPYKTypy U cojepkaHue, (Hhopmbl
xopeorpaUyecKux  MPOU3BEIACHHH,  OCHOBBI
xopeorpaduieckoit JpamMmaTypruy;

Training of a specialist who is competent in the field of
folk art. Mastering students ' theoretical and practical
knowledge of the performance of the characteristic
movements of folk-stage dances of the peoples
inhabiting the Republic of Kazakhstan. Mastering the
methods of developing coordination and expressiveness
of movements, peculiarities of the manner of
performing folk stage vocabulary; compositions of
dance performances, its structure and content, forms of
choreographic works, the basics of choreographic
drama;.

Oxvumy namuiceci / Peayismamot o6yuenus / Learning outcomes

Kypcrsi CITTI
oiniManymbuiap

assKTaraHHaH

Kelin

Ilocae  ycnmemHoro
oO0yyarouuecst OyayT

3aBepUIeHHsT  Kypca

After successful completion of the course, students
will be

-Epnep MeH oliennepain XaabIKTHIK-CaXHATBIK
OuiHE AEHEHIH, KOJIIBIH, aSKThIH, OaCTHIH
JKarJaiblH Urepy 9/IiCTEMECIH MEHI€PIeH;

-.Op TYpJii YITTApIbIH KMMbLI-KO3FaJIbICTAPbIHBIH

-Bnageer MeTonMKOW OCBOEHUS MOJIOKEHUS
KOpIyca, pyK, HOT, T'OJIOBBI B MY»CKOM H
JKEHCKOM HapOJHO-CLIEHUYECKOM TaHIIE;

-.3Haer XapaKTepHbIE OTJIMYHS  BW)KCHHU

-Master the technique of mastering the position of the
body, arms, legs, and head in male and female folk-
stage dance;

-Knows the characteristic differences in the movements
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©31HE TOH albIPMAaNTBLIBIKTAPBIH, OWIEPACT] YITTHIK | Pa3HBIX HAPOJAHOCTEH, ocobennoctu | of different nationalities, the peculiarities of the national
MiHE3 epeKIIeNiKTepin Oimemi HAIMOHAJIBHOTO XapaKTepa B TaHIaX character in dancing
- Kacibu minmeTTepai Koro jkaHe mienty, kaciou xone | -OCyIlecTBIAET TMOWCK, aHaaum3 | oueHKy | -Searches, analyzes and evaluates the information
’KEKe TYJIFAIIBIK 6CY YIIIIH Ka)KETTI aKknapaTThl uHpopmanum, HeoOXoAMMOI asi mocTaHOBKU W | necessary for setting and solving professional tasks,
i371ey1i, Tajayabl )KoHe Oarasay bl Ky3ere peleHs podeCcCHOHATBHBIX 3amau, | professional and personal growth
aCBIPaIBI PO ECCHOHAIBHOTO U JTHYHOCTHOTO pOCTa -. Performs characteristic movements according to the
-OlicTeMEITIK TalanTapra COUKeC TOH KUMbULIapAbl | -BeimonHser xapaktepHble ABmKeHHs cornacHo | methodological requirements
OPBIHAANTBI METOAMYECCKUM TPEOOBAHUAM -Applies classical and modern methods of learning
-. XaJbIKThIK-CaXHAJIBIK OM 3JIeMeHTTepiH yilpeHyain | -. I[lpumenser kmaccuueckue u coBpemennbie | elements of folk-stage dance
KJIACCHKAJIBIK YKOHE 3aMaHayH d/ICTepiH KOJMAaHaAbl | METOIBl  pa3yudMBaHUs DIEMEHTOB HapojaHo- | -Uses competently acquired knowledge in performing
-.OpBIHJay NpaKTUKAChIH/IA cayaTThl aJIbIHFAH CLIEHUYECKOT 0 TaHLa practice
OLTiMIl TaiaamaHa bl - Hcmonp3yer rpaMoTHO moiydeHHbIe 3HaHusA B | -Knows how to correctly correlate music with the
- My3bIkaHbl OM KHMBULIAPbIHBIH CHITATBIMEH TYPHIC | UCIIOJIHUTEIbCKON MPAKTHKE nature of dance movements
OaiiyTaHBICTBIPA aJiaibl - YMeeT TmpaBWIBLHO  COOTHOCHTH MY3BIKY ¢ | -. Improves his knowledge
-. O3 OimiMiH XKeTiipeai XapaKTepOM TaHIIEBATbHBIX IBUKEHHH

-. COBepIIIEHCTBYET CBOU 3HAHUS

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kiraccukanbik 6 pakTukymbil, 2 | MpaktikyM o KiIaccuyeckoMy Tamiyl,2 | Classical Dance practicumi, 2

Kypcmotn Kbickawa mazmynst / Kpamkoe cooepacanue xkypca/ Course summary

KypcTbiH Ma3MyHbBI-KO3FAJIBICTAP/Ibl 3EPTTEY JKIHE ConepxanueM  Kypca  siBusiercss  u3ydenue | . The content of the course is the study of movements
XaJIBIKTBIK OMJIIH OKY KOMOWHAIUSIIAPBIH JaMBITY IBIDKEHWI M oTpaboTka yueOHbIXx komOuuanwmii | and the development of training combinations of folk-
HApOJIHO-XaPAKTEPHOTO TaHIA characteristic dance

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Xopeorpadteiy medepiril, 2 \ MactepcTBo Xopeorpacdal,2 \ Choreographer1,2 skills
bazoapnama scemexuiici / Pykogooumens npozpammsr/ Programme manager
Bopcknii M. FO. okpITyIIBI | Bopeknii M. 0. nperoaasares | Borskiy M. Yu. teacher

Kazak ouinin meopus men npakmuracot/
Teopus u npakmuka Kazaxckozo manua/
Theory and practice of Kazakh dance

Oxy maxcamol / Yueonasn yenv/ Purpose

Kasak Ounepin opbIHIay TEXHUKACBIHBIH Osnanenue crerupuKoin texHuku | Mastering the specifics of the technique of performing
EPEeKILIETKTePiH MEHIePY; XaIbIK OmIepi UCIIOJIHEHMsT Ka3axckux TaHieB; anamu3 | Kazakh dances; analysis of the best performances of
aHcaMOJIBAEPiHIH Y3iK KOWBLIBIMAAPHIH TalAay; NYYIINX MOCTAHOBOK aHCAMOIEH HAapOIHBIX folk d_ance ensembles; competent use of musical
MY3bIKaJIBIK MATEPHAIIIbI CAyaTThl Maiianany. TAHIIEB; rPaMOTHOE Herons3opanme | material.
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CryneHTTepai TYPJli )KaHpAaFbl XOpeOorpaHsIIbIK
TYBIHABUIAP/IBIH YITTHIK JEKCHKACHIH OPBIHAAY
MOHEpi 9J1icTeMeciHe OKBITY; OM Y>KbIMBIHBIH
Oouanrak KeTeKIIiCiHiH KOCIOMIIIrT MEeH jKeKe )KYMBIC
CTHUJIIH KaJIBIITaCTHIPY. ¥ITTHIK JIEKCHKAHBI
OpBIH/IAYy MOHEPIHIH epeKIIeNiKTepid; On
KOUBUIBIMBIHBIH KOMITO3UIIMSICHIH, OHBIH KYPBUIBIMBI
MeH Ma3MYHBIH, XOpeOorpaQusIbIK HIbIFapMalapIbIH
HBICAHAAPbIH, XOpeorpadusuIbIK ApaMaTyprus
HETi3/IepiH, KUMBUIIAPAbl YHIECTIpY MEH
MOHEPJILIITiH JaMBITY 9JIICTEMECIH UTepy

MY3BIKaJIBHOTO MaTepUaa.
OOyueHHue CTYJICHTOB METOIUKE MaHEPhI
WCTIOJTHCHUS] HAIMOHATIBHOMN JICKCHKH
xopeorpaguuecKux Mpon3BEACHUH
pa3IMYHbBIX KAHPOB;; HOPMUPOBAHHE
npogeccuoHanTu3Ma U WHAWBUYAIbHOTO
CTHIISL paOOTHI OYIYIIETO PYKOBOAUTEIIS
TaHLIEBAILHOIO KOJIJIEKTHBAa. OCBOCHHE
METOMKH Pa3BUTHsI KOOPJAUHAIMH U
BBIPA3UTENbHOCTH JBUKEHUM, OCOOEHHOCTH
MaHepbl UCTIOTHEHUS] HALIMOHAIBHOM
JIEKCUKH, KOMIIO3UIIUH ITOCTAHOBKH TAaHIIA,
€ro CTPYKTYpPY U cojiepikanue, GopMsl
xopeorpaguuecKkux Mpou3BEACHIN, OCHOBEI
XopeorpaguuecKol ApaMaTypruu

Teaching students the technique of the manner of
performing the national vocabulary of choreographic
works of various genres;; formation of professionalism
and individual style of work of the future head of the
dance group. Mastering the methods of development of
coordination and expressiveness of movements,
peculiarities of the manner of performance of the
national vocabulary; compositions of the dance
production, its structure and content, forms of
choreographic works, the basics of choreographic
drama

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbi CITTI Keilin

oiTiMasymbLIap

asgKTaraHHaH

IMocne  ycmemHoro
o0yvauuecsi OyayT

3aBepUIeHHs1  Kypca

After successful completion of the course, students
will be

-Epniep meH oliennep/in Ka3zak OuiHJIE ICHEHIH,
KOJIJIbIH, aSKThIH, OaCThIH XaFIaliblH UTepy
omicTeMeciH MeHIepreH,;

-. Kazak OwuiHiH o1icTeMeCiH, OHBIH KYPBLIBIMBI MEH
Ma3MYHBIH, OWJIEp/IeTi YITTHIK MiHE3
epeKIIenKTepin Oineni

-. Kocibu miazmeTTepai Koto xoHe mIenry, Kacion
KOHE JKEKE TYJIFAJIbIK 6CY YIITH KaXKeTTi aKmapaTThl
1371ey/1i, Taaayabl )KoHe Oaraiay/ bl XKy3ere
achIpajibl

-.bu koMIIO3UIHsIIAPBIHBIH (POJIBKIOPIIBIK JKIHE
CaxHaJIbIK HYCKaJapbIH Oi1e/1i; XaIbIKThIK OU
MOJICHUETIHIH Tapuxbl OOMBIHIIA MaTepUaIgapAbl
TaHaaniab1 5.OKBITYBIH KJIACCUKAIIBIK KOHE
3aMaHayH SJICTEepiH KOJIAaHa kI, OSIriIi Ka3ak
OaneTmeiicTepepiHiH Ka3ak OuiH OKBITY
oiCTEMECiHIH epeKIIeNIKTEPiH T Iai bl

-. Bmageer mMeToamkoi OCBOSHHUS MOI0KEHUS
KOpILyca, PYK, HOT, FOJIOBBI B MYKCKOM U
KCHCKOM Ka3aXCKOM TaHIIC,

-3HaeT METOJMKY Ka3axCKOro TaHIla, €ro
CTPYKTYpy U coOjAepxkaHHe, OCOOEHHOCTH
HaIlMOHAJIBHOTO XapaKTepa B TaHIIaX
-OcyluiecTBiasieT MOWCK, aHAJIM3 M OLEHKY
nH(popManuu, HEOOXOIUMOH JIJIs1 TOCTAHOBKH
U pemieHuss TpodecCHOHANBHBIX 332y,
npoeccHoHATBHOTO ¥ TMYHOCTHOT'O POCTa
-.PazOupaercs B (b OJIBKIIOPHBIX u
CIICHMYECKHX  BapHaHTaX  TaHIEBAIbHBIX
KOMITO3HUITUH; BBIOWpAET Matepuaibl 0
WCTOPUHU HAPOJHOW TAHIIEBAJIbHOU KYIbTYPHI
-IIpumensieT KilaccuYecKrue W COBPEMEHHBIC
METOMBI MpernoaBaHus, aHAIIM3HPYET

-Master the technique of mastering the position of the
body, arms, legs, head in male and female Kazakh
dance;

-. Knows the methodology of the Kazakh dance, its
structure and content, features of the national character
in dance

-Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

-Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture 5.Applies classical and modern teaching
methods, analyzes the features of the Kazakh dance
teaching methods of famous Kazakh choreographers
-Uses competently acquired knowledge in performing
practice Is able to correctly correlate music with the
nature of dance movements
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-.OpBIHAAYIIBUTBIK TOKIpUOE/IE cayaTThl aJbIHFaH
OimiMal KoTIaHaapl, My3bIKaHBI OM KUMBLTIAPBIHBIH
CUNIATBIMEH JYPBIC OAMIaHBICTBIPA aIalbl

-8.03 OuTiMiH keTinipeni

0COOEHHOCTH METOJMKH  TPEnoaaBaHus
Ka3axCKOI'0 TaHI[a M3BECTHBIX Ka3aXCKHX
OasleTMecTepoB

- Ucnonp3yeT rpaMOTHO TOJIy4€HHbBIC 3HAHUS
B WCTIOJIHUTEIIbCKOW  MPAKTUKE YMeEeT
MPaBUILHO COOTHOCUTH MY3BIKY C
XapaKkTEepOM TAaHIICBAIBHBIX JBIKCHUH -
.CoBepIIICHCTBYET CBOW 3HAHUS

-. Improves their knowledge

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Knaccukanpik 6 Teopusicel MeH Taxipuoecil, 2

| Teopus U IpakTUKa KJlacCHYecKoro Tanmnal,2

| Theory and practice of classical dancel, 2

Kypcmotn Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

KypcThiH Ma3MyHBI Ka3ak OWiHIH TEOPUSCHIH
3epeiiey XKoHE OKy KOMOMHAIUSIAPBIH IPAKTHKA 1A
MBICBIKTAY, 3TIOATEP KYPACTHIPY, XaIbIKTap
OWIIEPiHiH YITTHIK €PEKIIETIKTepIMEH TaHbICY
OOJIBII TaObLIAIBI

ConepskaHueM Kypca SIBISIETCS] H3yueHHe TCOpUHr
1 0TpabOTKa yIeOHBIX KOMOMHANINN Ka3aXCKOr0
TaHI[a Ha IIPAKTUKE, COCTABJIICHUE JTIOIOB ,
3HAKOMCTBO C HallUOHAJIbHBIMU
OCOOCHHOCTSIMU TaHLIEB HapO/0OB

The content of the course is the study of the theory and
working out of educational combinations of Kazakh
dance in practice, drawing up etudes , getting
acquainted with the national characteristics of the
dances of the peoples

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

Kommo3suris xone 01 KOMBUIBIMEI -1,2

Komrmosuig u mocraHoBka tanma-1,2

Composition and production of dancl,2

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€YMETTIK-MOICHN
KBI3MET CaJlaChIHIAaFbl MAaruCTP

JdykenoBa A.7K. npenoaasaresnb, MarucTp B
o0JacTy COLMaNbHO-KYIbTYPHON
JESTEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

Ka3zax oui 6oitetnwa Ilpakmuxym/IIpakmukym no KazaxcKkomy manuy

Workshop on Kazakh dance

Oxy maxcamol / Yueonasn yenv/ Purpose

XopeorpadusbK JEKCUKAHBI 3epAeiey; Kazak
XaJIKBIHBIH OMJIEPIH OPBIHAAY TEXHUKACHIHBIH
EpeKLIETIKTepiH MEHrepy;

CryaeHTTepai TYPIIi )KaHPJAaFbl XOPEOTrpaHsIIBIK
TYBIHJBIIAPABIH YITTHIK JIEKCUKACHIH OPBIHAAY

N3ydyenne  xopeorpaduyeckoll  JEKCHKH,
OBJIaJICHHE crienuukoi TEXHUKU
WCTIOJTHEHUS TAHIIEB Ka3aXCKOro Hapo/a;

OOyueHre CTYACHTOB METOJIUKE MaHEPHI
VCTIOJTHEHUS HAI[MOHATHHOU JIEKCUKH

Study of choreographic vocabulary; mastering the
specifics of the technique of performing dances of the
Kazakh people;

Teaching students the method of performing the
national vocabulary of choreographic works of various
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MOHEDI 9J[iCTEeMEeCiHE OKBITY; OOJaIaK mearor
YKYMBICBIHBIH KOCIOWIIITI MEH JKEKe CTHIIIH
KaJIBINTACTHIPY.

KosransicTapapiH YHIECIMAIIITT MEH MOHEPIIUIITH
JAMBITY 9JIICTEMECIH, YITTHIK JICKCUKAHBI OPBIHAY
MOHEPIiHIH ePeKIIeTKTepiH MEHTEPY.

xopeorpaduueckux IPOU3BEICHUU
pa3IMYHbIX KaHPOB;; (dopmupoBanue
npodeccuoHanmudmMa M MHAWBHIYaJbHOTO

CTHIIA paboTHI OYAYIIETO mearora.

OcBOCHHE METOJMKH PA3BUTHUS KOOPANHALIUH
U BBIPA3UTENIBHOCTH JIBUYKEHUI, 0COOEHHOCTH
MaHepbI UCIIOJTHCHUS HAIMOHAIBLHOU
JICKCHKH.

genres;; formation of professionalism and individual
style of work of the future teacher.

Mastering the methods of developing coordination and
expressiveness of movements, especially the manner of
performing the national vocabulary.

Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

IMocae  ycmemHoro
o0yyarouuecss OyayT

3aBeplIeHNs1  Kypca

After successful completion of the course, students
will be

-Epnep meH ofienneprid Ka3ak OuwiHIe NeHEH H,
KOJIJIbIH, aSKThIH, OACTBIH JKaFaiibIH UTepy
o/licTeMeCiH MEHIepreH;

-Ka3zak Ouinjeri KaJIbInTapIblH, KO3FAJILICTAPIbIH
JKOHE KO3FAIIBICTAPAbIH aTTapbIH OlIeTi.

-KociOu MiHaeTTep i KO0 jKoHe eIy, KaciOn KoHe
JKEKE TYJIFANIBIK 6CYy YIIIH KKETTi aKIapaTThl
i37ey/i, Tanaayapl JKoHe Oaranay/ el XKy3ere
achIpajibl

-. by xomMno3uIUsIAPBIHBIH (OIBKIOPIIBIK KIHE
CaxXHaJbIK HYCKJIApbIH OlTe[li; XaIbIKThIK O1
MOJICHHETIHIH TapuXbl OOWBIHINIA MaTepHaIIapIbI
TaHgaiael 5. Epnep MeH aliennepin
xopeorpadusIbIK JTEKCUKACBIHBIH €PEKIISTIKTePiH
oinemi

- OpBIHZIAY TOXKIpHUOECiHIe cayaTThl allbIHFaH OlTiMITI
KOJITaHa IbI

-My3bIKaHbI OM KHMBUIIAPBIHBIH CHITATHIMEH AYPBIC
0aliTaHBICTRIPA AJIABI

- . ©3 OLIIMIH KeTIIIpe I

-Brnageer MeTOOMKON OCBOEHUS MONOKECHHSA
KOpIIyca, PyK, HOT, TOJIOBBI B MY»KCKOM U
KCHCKOM Ka3aXCKOM TaHIIC,

-3HaeT Ha3BaHHUA 1103, IBWKEHUN U XOJOB B
Ka3aXxCKOM TaHIIE.

-. OcyniecTBiseT NOUCK, aHAIM3 U OLICHKY
nHpOpManY, HEOOXOIUMOH IS TIOCTAHOBKU
U pemieHHs NpodecCHOHANbHBIX — 3ajad,
npoheccHoOHaTbHOTO U IMYHOCTHOI'O POCTa
-Paz0upaercs B (OTBKIOPHBIX "
CLIEHMYECKHX  BapHaHTaX  TAHIEBaJIbHBIX
KOMIIO3ULIMI; BBIOMpaeT  MaTepuajibl 10
HMCTOPUM HApPOJHOM TAHIEBAIBHOW KYJIbTYpPHI
-. 3HaeT XapaKTEpHbIE OTIUYMS MYKCKOH H
KEHCKOU Xxopeorpaduueckon JEKCUKU
-Mcnone3yer rpaMOTHO ITOJIyYEHHBIE 3HAHUSA
B HCIIOJHUTEIIbCKOMN MPAKTUKE

- YMeeT mnpaBHIBHO COOTHOCHTH MY3BIKY C
XapaKTepOM TaHLEBAIbHBIX IBUKEHUI
-COBEPIICHCTBYET CBOY 3HAHUS

-Master the technique of mastering the position of the
body, arms, legs, head in male and female Kazakh
dance;

-Knows the names of poses, movements and moves in
Kazakh dance.

-Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

-Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture 5. Knows the characteristic differences
between male and female choreographic vocabulary
6- Uses competently acquired knowledge in performing
practice

- Is able to correctly correlate music with the nature of
dance movements

- . Improves his knowledge

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

Krnaccukanpik 61 mpakTUKyMBbil, 2

| TIpakTiky™ 0 KiIaccuyeckoMy Tasityl,2 | Theory and practice of classical dancel, 2
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Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypctbiH Ma3MyHBI Ka3ak OWiHIH TEOPHUSICH MEH OKY
KOMOHMHANMSIIAPBIH 3€PTTEY OOJIBIN TaObLIA B!

ConeprkaHneM Kypca SBISETCS U3y4eHHE TCOPUH
u OoTpaboTKa y4yeOHBIX KOMOMHAIMH Ka3aXCKOTO
TaHI@A

The content of the course is the study of the theory and
development of educational combinations of Kazakh
dance

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

. XopeorpadeiH 1iebdepiiril, 2

\ MactepctBo xopeorpacdal,2

| Choreographer,2 skills

Bazoaprama scemexuiici / Pykosooumens npozpammsr/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€yMETTIK-MOICHN
KbI3MET CaJlaChIHIAFbl MarucTp

AOykenoBa A.JK. mpernojaBareiib, MarucTp B
00JIaCTH COIMATBHO-KYIBTYPHOM
JESITENIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

6 cemecTp / 6 cemecTp / 6 semester

Kas3ipai 3amanzel 6uoiy meopus men npaxmuxacwl/

Teopus u npakmuka co8pemenHHo20 manya/
Theory and Practice of Contemporary Dance

Oxy makcamot / Yueonasn yenwv/ Purpose

JIka3, MoJiepH, contemporary CHsIKTbI 01
OaFBITTAPBIH OPBIH/AY TEXHUKACHIHBIH
EPEeKILETIKTePiH MEHrepy; Oas/IbIK OuIeri 3aMaHayn
OaFBITTAPMEH TAHBICY, V3K KOMBLTBIMIAP IbI
TaNJay; My3bIKAJIBIK MATEPHAIIbI CAYATThI
naiiianany.

XopeorpadusibIK IMILIFApMaHbI Kacay Kypaibl
PETiHe UMIPOBU3AIUSHBI KOJJIAaHyFa YiHpeTy, Ou
YKBIMBIHBIH OOJIallaK MKETEeKIIICIHIH KOCIOMIIT MeH
KEKe CTHIIIH KaJbInTacThipy. KumMbuigapast
yiutecTipy MEH MOHEPIILUIITIH TaMBITY 9JIiICTEMECIH
urepy, Jokas, MoJICpH, contemporary OpbIH/IAY
MOHEPIHIH €PeKIIETIKTEeP; OM KOHBLIBIMBIHBIH
KOMITO3ULHSICHI, OHBIH KYPBUIBIMBI MEH Ma3MYHBI,
xopeorpadusIbIK MIbIFapMalIapIblH HEICAHIAPHI,
xopeorpadusuiblk [Ipamaryprus Herizaepi

OBnanenue cnenuPpUKOW TEXHUKH WCIIOITHEHUS
TaKUX HAaINpaBICHUI TAaHLEB Kak JKa3, MOAEPH,
contemporary; 3HaKOMCTBO C COBPEMEHHBIMU
HamnpaBlCHUSIMH B OaJHOM TaHLE, aHaJN3
JYYIINX MOCTAHOBOK; 'PAMOTHOE HCIOJIb30BaHHE
MY3BIKAJIbHOI'O MaT€puaia.

OOyueHne UCTIONBF30BaAHUS IMITPOBU3AINHN KaK
CpeZAcTBa Co3AaHus Xopeorpaduaeckoro
Mpou3BeIeHNsI, HOPMHUPOBAHHE
npodeccuoHa M3Ma U WHAUBUYaTbHOTO CTHIIS
paboThl OyayIIero pyKoBOJUTENs TAHLIEBAIBHOTO
KoJutekTuBa. OCBOEHUE METOJIMKN PA3BUTHS
KOOpJAWHAIIUKN 1 BbIPA3UTECIIBHOCTU HBH)KGHHﬁ,
0c0OEHHOCTH MaHEpPbl HCIOIHEHHS JKas3,

MOJIEpH, CONtEMPOrary; KOMIO3ULINN TOCTaHOBKH
TaHI[a, €ro CTPYKTYPY U coaep kanue, Gopmbl
xopeorpadUyecKuX IPOU3BEICHHA, OCHOBBI
xopeorpaduueckoi ApamMaTypruu

Mastering the specifics of the technique of performing
such dance styles as jazz, modern, contemporary;
acquaintance with modern trends in street dance,
analysis of the best performances; competent use of
musical material.

Training in the use of improvisation as a means of
creating a choreographic work, the formation of
professionalism and individual style of work of the
future leader of the dance group. Mastering the methods
of development of coordination and expressiveness of
movements, peculiarities of the manner of performance
of jazz, modern, contemporary; compositions of dance
production, its structure and content, forms of
choreographic works, the basics of choreographic
drama

Oxpimy namuoceci / Pezynivmamot o6yuenus / Learning outcomes
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Kypersi CITTI KeliH

oiTiMasymbLIap

assiKTaraHHaH

ITocne  ycmemHoro
o0yvawuuecsi OyayT

3aBeplIeHNs1  Kypca

After successful completion of the course, students
will be

-.3amaHaym J)xa3, MOJEpH, contemporary OHiHIH
JIEKCUKAChIH; 0aj OunepiHiH Heriznepin Oineni
-.OKy MaTepHalbIH XKeTUIIipy OOMbIHIITa Oa3aIbIK
O1TiM MEH MPaKTHKAIBIK TOXiprOCHI Maliaanabl,
-.3amaHayu O cabarblH JaiibIHIAY )KOHE OTKI3Y
onmictemeci OOMBIHIIA 9AiCTEMETIK MaTeprUalAapabl
KOJITaHa bl

-.Kazipri 3amManFbI OWAIH OpBIHIAYIITBUTBIK
TEXHUKACHIH JKETUIAIPY 3JIEMEHTTEP1 MEH TOCUIACPiH
3epAeriey TOCIIIepiH Talgai bl

-.baner cTaHOTBIHBIH JKaHBIH/IA JKOHE 3aJI/IBIH
OpTaChIH/Ia SK3EPCUCTIH HET13T1 KUMbUIIapbIH
OpBIHIaya OLTiM MEH iCKEepIIKTI JKeTUIaipesi;

-. OKBITYIbIH KIIACCHKAJIBIK JKOHE 3aMaHayn
oiCTepiH KOJIaHAIbI,

-.OTaHJBIK )KOHE MIETENIIK OU XOpeorpausIIbIK
MEKTEITEP/IiH ePEKIIeNIKTePIH aXbIpaTabl.
-.JIxa3, MozepH, contemporary ou
TEPMHUHOJIOTHSCHIH JKaTKa Olei

-.3HaeT JICKCHMKY COBPEMEHHOIO TaHIA JIKa3,

MOJIepH, Contemporary; OCHOBBI 0aJbHOTO
TaHLA
- HUcnonws3yer 6a3oBble 3HAHUS u

IIPAKTUYECKUM OIIBIT 110 COBEPILICHCTBOBAHUIO
y4eOHOro MaTepuaiia,

-IlpuMeHseTr MeTogu4ecKuid Marepuan I10
METOJIMKE MOATOTOBKM M IPOBEICHHS ypOKa
COBPEMEHHOI'0 TaHLA

- AHanu3upyer NOIXOAbl K = U3YYEHHIO
JJIEMEHTOB U IPUEMOB COBEPLICHCTBOBAHUS
HCHOJIHUTENICKOM TEXHUKH COBPEMEHHOIO
TaHLa

-.COBEpILIEHCTBYET 3HAaHUS M YMEHUSA B
HCIIOJTHEHUU OCHOBHBIX JBMKEHUN JK3€pcHca
BO3JIe OAJIETHOTO CTAaHKA U Ha Cepe/lMHe 3aia,
-IIpuMeHsieT KilacCcHYeCKHUe U COBPEMEHHBIE
METOBI ITPENOIaBaAHMS,

- Paznnuaer 0coOEHHOCTH OTEYECTBEHHBIX M

3apyOexKHBIX TaHLEBAIbHBIX
XopeorpaguuecKux MIKoJ.
-3HaeT Hau3ycTb TEPMUHOJIOTHIO JXKa3,

MOJIEpH, CONtemporary TaHia;

-Knows the vocabulary of modern dance jazz, modern,
contemporary; the basics of ballroom dance

-Uses basic knowledge and practical experience to
improve the training material,

-. Applies methodological material on the methodology
of preparing and conducting a modern dance lesson
-Analyzes approaches to the study of elements and
techniques for improving the performance technique of
modern dance

-. Improves knowledge and skills in performing the
main movements of the exercise near the ballet machine
and in the middle of the hall;

-. Applies classical and modern teaching methods,

-. Distinguishes between the features of domestic and
foreign dance choreographic schools.

-Knows by heart the terminology of jazz, modern,
contemporary dance

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

Kraccukaipik 6 TeOpHsICH MEH MPakTHKachH! 1,2

| Teopus 1 npakTUKa KJlacCHYeckoro Tanmnal,2

| Theory and practice of classical dance 1,2

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

KypcThiH Ma3MyHBI JKa3, MOJIEPH, contemporary
OarbITTapbl OOMBIHINA Ka3ipri 3aMaHFbl OUJIIH OKY
KOMOMHAIUSIAPHI MEH 3TIOJITEPiH 3epIeiey JKoHe
MBICBIKTAY; TPaKTHKaaa 0an OusIepiHiH Heri3aepi,
KHMBUIJIAP/IbI CAyaTThl KOPCETY OPBIHJAY epexenepi
, COHJIali-aK OUTIHTeH MaTepuall HEeTi31H/Ie CTAaHOK

ConepxaHueM Kypca SBISIETCS U3yUCHUE TEOPUHU
u 0TpaboTKa Yy4eOHBIX KOMOMHALMHA W 3TIOJOB
COBPEMEHHOI0 TaHLA 10 HAampaBJICHHAM JDKas3,
MOJIEpH, contemporary; oCHOBBI 0aJIbHOTO TaHIA

Ha [PaKTHKe, TPaMOTHBIM IOKa3 JIBM)KEHUH
MpaBWiIa MCIOJHEHHSI , a TaK )K€ COYHMHEHHE

The content of the course is the study of the theory and
development of training combinations and etudes of
modern dance in the directions of jazz, modern,
contemporary; the basics of ballroom dance in practice,
competent demonstration of the movements of the rules
of performance , as well as composing combinations at
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YKaHBIH/IA KOHE 3aJ/IBIH OPTaChIHIA
KOMOHMHANWSIIApAB! KYPacThIpy OOJIBIT TaObLIa bl

KOMOMHAIMI y CTaHKa M HA CEepeluHe 3ala Ha
OCHOBE Pa3ydeHHOT'0 MaTepHaa.

the machine and in the middle of the hall on the basis of
the learned material

Hocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Kommnosuns xo8e 01 KOUbUIBIMEL 1,2

‘ KomMmno3unus u noctaHoBka Tannal,2

| Composition and production of danc1,2

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

Bopcxmii M. FO. oKpITyIIBI

bopckuii ML.IO. npenogasareib

Borskiy M. Yu. teacher

Kaszipzi 6u npakmuxymol/
IIpakmuxym no cospemennomy manuy/
Contemporary dance workshop

OKy maxcamol / Yueonas yenv/ Purpose

KypcThIH MakcaThl TEPMUHOJIOTUSHBI 3ep/Ieiey,
3aMaHayH OMJIiH OKy KOMOMHAIUSIIaphl MEH
STIOITEPIH MPAKTHKAIa KOJIAaHY, OPBIHIAY
epexeriepl KUMBLUIIAPBIH CayaTThl KOPCETY, COHIak-
aK Jpkas, MOJIepH, contemporary OarbITTapbl
OOMBIHINA CTAHOK JKaHBIHIA KOHE 31 OPTAChIH/Ia
KOMOWHANUsIIapAbl KypacThIpy; 0an OuiepiHiy
Heri3aepi

[lenpro Kypca SABJISACTCS M3YYCHHE TEPMHHOJIOTHH
,OTpabOTKa YYEeOHBIX KOMOWHAIMH ¥ 3THOJIOB
COBPEMEHHOTO TaHIla Ha MPaKTHKE, TPaMOTHBIN
MOKa3 JBMKCHUI MTPaBHUIIa UCTIOIIHCHUS , @ TaK JKe
COYMHEHHE KOMOWHAIIMI y CTaHKA U HAa CEpPeHrHE
3aja 1[0  HANpaBJICHUSAM  JDKa3,  MOJEpH,
contemporary; oCHOBBI OaJILHOTO TaHIIA

The purpose of the course is to study terminology,
practice training combinations and etudes of modern
dance in practice, correctly show the movements of the
rules of performance , as well as compose combinations
at the machine and in the middle of the hall in the
directions of jazz, modern, contemporary; basics of
ballroom dance

Oxvumy namuiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypcerbi CITTI asIKTaraHHAH

OitiMaaymbLiap

Kelin

Iocne  ycmemHoro
o0yuyawuuecsi 0yayr

3aBeplIeHHs1  Kypca

After successful completion of the course, students
will be

-.Ocbl HeMece 6acKa KO3FaJIBICTHI 9iCTEMEITIK
TYPFBIJIaH CayaTThl KOPCETY JKOHE OHBI OPBIHIAY
epexesepl Typalibl aiiTy XoHE OChl KO3FaIbICTHI
OpbIHAAYFa YHPETY.

-.OKy MaTepHaJbIH XeTUAipy OoibIHIIA Oi1iM MEH
MIPAKTUKAIBIK TOKIpHOeHi maiifanany,

-.bu y>KBIMBIMEH JKyMBIC Ke3iHe OimiM/Il KOJIIaHy
-.Kaszipri 3aManfbl OUIH OPbIHIAYIIBLIBIK
TEXHUKACHIH KETUIIPYAiH JIEMEHTTEP1 MEeH
TOCUIAEPiH 3epaeney TCUIAEPiH Taaay

-Baner cTaHOTBIHBIH JKaHBIH/IA J)KOHE 3aJJIbIH
OpTaChIH/Ia SK3€PCUCTIH HET13T1 KMMbUIIApbIH
opbIHAay1a OimiMIepi MEH 1CKepIIiKTEPiH KeTIAipY;

-MeTonuuecku IpaMOTHO IIOKa3aTb TO WIIU
MHOE JBIKEHUE U PacCKa3aTh O €ro IIpaBUiIax
WCIIOJTHEHUS W HAy4YWUTh HCIIOJHATH OTO
JBHKEHHUE.

- Hcnonp30Bare 3HaHUA W NPAKTUYECKUN
ONBIT 10 COBEPIIEHCTBOBAHUIO Yy4eOHOTrO
Marepuana,

-Ilpumensats  3HaHMg 1pu  paboTe C
TaHIEBAIbHBIM KOJIJIEKTUBOM
-AHanM3UpoOBaTh MOAXOAbl K H3YYEHHIO

OJICMCHTOB W IPHUEMOB COBECPIICHCTBOBAHUA
HUCIIOJIHUTEIbCKOM TEeXHHUKHU COBPCMCHHOT'O

-Methodically correctly show this or that movement and
tell about its rules of execution and teach to execute this
movement.

-Use the knowledge and practical experience to
improve the educational material,

-. Apply knowledge when working with a dance group
-Analyze approaches to the study of elements and
techniques for improving the performance technique of
modern dance

-Improve knowledge and skills in performing the main
movements of the exercise near the ballet machine and
in the middle of the hall;

-Apply classical and modern methods of learning the
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-. 3amaHayu OM dIIEMEHTTEPiH YHpEeHYAIH
KJIACCHKAIIBIK JKOHE 3aMaHayH 9IiCTEPiH KOJNIaHy,
-OTaHIBIK KoHE MIETENAIK 01 XopeorpadusIbIK
MEKTENTepIiH epeKIIeNiKTepiH axbIpaTa Oiry.
-.3amaHayy OM TEPMUHOJIOTHICHIH JKaTKa O11Ty;

TaHIa

-.CoBepIlIEHCTBOBATh 3HAHUSI M YMEHUS B
WCIIOJTHEHUH OCHOBHBIX JBMIKEHUH dK3epcHca
BO3Jie 0AJIETHOTO CTaHKA M HA CEPEIUHE 3aJ1a;
-[IpuMeHsITh KJTaCCHUECKHE U COBPEMEHHBIC
METOJIbI pazydyrBaHUs 3JIEMEHTOB
COBPEMEHHOTO TaHIIA,

-Paznnuate 0COOEHHOCTH OTEYECTBEHHBIX H

3apyOeKHBIX TaHIEBAIbHBIX
XOpeorpaguuecKux MIKOIM.
-.3Hatb HaMu3yCcTh TEPMUHOJIOTHIO

COBPCMCHHOTI'O TaHIIA,

elements of modern dance,

-Distinguish between the features of domestic and
foreign dance choreographic schools.

-. Know the terminology of modern dance by heart;

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Knaccukansix 6u Ooiibiaina [paktukywm 1,2

| [IpakTHKy™m 1o Kj1accudeckomy Tauuyl,2

| Classical dance Workshop 1,2

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypcTsiH Ma3MyHBI [DKa3, MOJEpH, contemporary
OwiHiH OaFrbITTapHI OOMBIHIIIA OKBITY
KOMOWHAIIMSIIAPBIH MBICHIKTAY KOHE TEOPHUSICHIH
3epaeney; Oan OunepiHiH Heriznepi OOoIbII
TaObUIapl. baner ManMHaCkIHBIH 9K3epCHUci. 3alIbIH
opTaceiHAarsl Dk3epeuc. Allegro. AliHanmy
3JIEMEHTTepI, 0aCTBhIH KO3FaJIBICHI, OKIIayay, Kpoce

ConepxaHueM Kypca SBISIETCSI M3yUCHUE TEOPUHU

u oTpaboTKka y4eOHBIX KOMOWHAIMIA II0
HallpaBJIEHUSIM TaHLA JUKa3, MOJEpH,
contemporary;  OCHOBBI ~ OaJpHOTO  TaHIA.

Ox3epcuc y  OalleTHOTO CTaHKA. DK3EpCUC Ha
cepenuHe 3ana. Allegro. DiieMeHTBl BpalleHUN
,JBmwkenne rojgosoit, M3omsmus, Kpoce

The content of the course is the study of the theory and
development of educational combinations in the areas
of jazz, modern, contemporary dance; the basics of
ballroom dance. Exercise at the ballet machine. The
exercise is in the middle of the hall. Allegro. Elements
of rotations ,Head Movement, Isolation, Cross

Hocmpexeusummepi / Ilocmpexsuzumul/ Postrequisites

XopeorpadTsiH mebdepriril, 2. bananap yKeIMbIMEH
KYMBIC icTey o/ricTeMeci

MactepcTBo xopeorpadal,2, MeTtoauka paboThI ¢
JETCKUM KOJUIEKTHBOM

Choreographerl,2, Methods of working with children's
groups

Ilonnin epexwenixkmepi / Ocobennocmu oucyunaunvt/ Course features

Cynrranrasud ateianarsl KITH, Onep xadenpacht,
A.baiitypceiHoB atbiHaarsl KOY

Kopryc KIIM um. ¥V CynranrasuHa, kadenpa
nckyccts, KPY um. A. balitypceiHoBa

KPI building them. At Sultangazin, Department of Arts,
KRU named after A. Baitursynov

bazoaprama yncemexuici / Pykoeooumenv npozpammut/ Programme manager

JyxenoBa A. 7K OKBITYIIIBI, JIEyMETTIK-MOICHU
KBI3MET CAJIACBIHIaFbl MarucTp

JykeHoBa A.2K. maructp B o01actTu
COLIMAJIbHO-KYJIbTYPHOM €ATEIbHOCTU

Dukenova A. Zh teacher, Master's degree in social and
cultural activities
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Huxkniozuemi xopeozpagpus/
Huxniozusenasn xopeozpaghus/
Inclusive Choreography

Oxy makcamot / Yueonasn yenwv/ Purpose

[ToHHIH MaKcaThI-MHKITIO3UBTI Xopeorpadus
canaceiHaa OimiMi 6ap Gomarmak xopeorpadTap bl
,AHKITIO3UBTI Oi1iM OepyaiH apHaiibl TEpMUHJEPI MEH
YFBIMIIAPBIH epeKie 0iiM 0epy KaKeTTinikTepi 6ap
OananapMeH NPaKTHKAIBIK )KYMBICKA TaibIHAAY,
HMHKITFO3UBT1 KOMBUIBIM KOHE X0PeoTpadHsITbIK
TEXHHUKA CaJachlH/a YHBIMIACTHIPYIIBUIBIK dKYMBIC
JaFIbUTAPbIH KaJIBIITACTHIPY.

Lenb MUCIUIUTUHBI— IOATOTOBUTH Oy TyIIUX
xopeorpadoB ,BIaICIOMNX 3HAHUSIMHA B 00J1aCTH
WHKITIO3UBHOH Xopeorpaduu, crienuaibHbBIMU
TEPMHUHAMU U MOHITHSIMH UHKIFO3UBHOTO
00pazoBaHMs K MPaKTHIECCKOH paboTe C NTETHMH C
0COOBIMH 00pa30BaTEIIEHBIMH TOTPEOHOCTSIMH,
MPUBUTH HABBIKH OPTaHU3AIMOHHONW PabOTHI B
00JTACTH WHKIJTIO3UBHOM MOCTAHOBKHU U
xopeorpaduuecKor TeXHUKH.

The purpose of the discipline is to prepare future
choreographers ,who have knowledge in the field of
inclusive choreography, special terms and concepts of
inclusive education for practical work with children
with special educational needs, to bring about
organizational work in the field of inclusive education
and choreographic techniques.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypctbl CoTTI asiKTaraHHaH keiiin | ITocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
oimiMmagymbuiap o0yyamwuuecss OyayT will be

-Epekmie  Gimim  Oepy  KaxkerTinmikrepi  Oap | -3HaeT M MOHMMaeT ncuxojoro — negarorudeckue | -Knows and understands the psychological and
Oaanap/IpIH [ICUXOJIOTHSAIBIK-TIEJATOTUKANBIK | XapaKTePUCTUKH JeTei c ocobrMu | pedagogical characteristics of children with special

cUNaTTaMaiapbiH OiNie/l XKoHe TyCiHe Il
-Uukmo3uBTik  OinmiM  OepymiH  OTaHIBIK JKOHE
MISTEJIIK KOHLICTIUSUIAPBIH OiIe/i, TyCiHe i
-Nukmo3uBTi OimiM  OepyaiH apHaibl TepMHUHIEPI
MEH TYCIHIKTEepiH MEHIrepreH

-Epexme  Oimim  Oepy  KaxkeTTumiktepi  Oap
OanmanmapMeH WHKIIO3UBTI Xopeorpadus OOWBIHIIA
OLTIMIEPIH NPaKTUKAJIA KOJIIaHA b

- .MoneHu-nemManbpIic  KbI3METIHAE WHKIFO3UBTIK
yaepicTepai 0ackapy TEXHOJOTHSICBIH MEHTepPreH
-Ty3eTy >KaTTBIFyNapbIHBIH apHaibl  93ipJeHreH
JKOHE IpIKTENreH KelleHAePiH makjanaHabl
-VIHHOBaMANBIK ~ TEXHOJOTHsIApAbl  MaijanaHa
OTBIPBIN, TOPOMEICHYIIIED apachiHAa KOJIAHIIBI
axyall KaJbIlTacThIpaIbl

-. ApT-Tepanus HerizJ/iepiH MeHIreprex

00pazoBaTeIbHBIMU OTPEOHOCTIMH

-3HaeT, MOHUMAET OTCUECTBEHHBIE U 3apyOeKHbIE
KOHLETIIUH MHKIIFO3MBHOTO 00pa30BaHuUs
-Bnageer cnenmanbHBIMH TEpMHHAMU U
MOHSTUSMUA HHKJTFO3UBHOTO 00pa30BaHUsI
-[lpumenser Ha mTpakTUKE 3HAHHA o
MHKITIO3UBHOM X0Opeorpaduu ¢ IETbMHU ¢ 0OCOOBIMHU
00pazoBareIbHBIMU TOTPEOHOCTIMH

- .Bnaneer TEXHOJIOTHEN yIpaBIEHUS
WHKJIIO3UBHBIMH ~ TIpOLIECCAMH B KYJIBTYPHO-
JIOCYTOBOM JIEATEIIbHOCTU

-Mcnonp3yer crnenuanbHO pa3pabOoTaHHBIE U
MoJ0OpaHHble  KOMIUIEKCHl  KOPPUTHPYIOLIUX
yHIpaxHEHUH

-Cozmaer  OMarompusATHBIM  KIUMAaT  CPeIaH
BOCIIUTAHHUKOB  MCIIOJB3YS  MHHOBALIMOHHBIC
TEXHOJIOTHH

- BJ'Ia}_IGCT OCHOBAMMU apT TCparnnuunu

educational needs

-. Knows and understands domestic and foreign
concepts of inclusive education

-. Knows special terms and concepts of inclusive
education

-. Puts into practice the knowledge of inclusive
choreography with children with special educational
needs

- .Owns the technology of managing inclusive processes
in cultural and leisure activities

-. Uses specially designed and selected sets of
corrective exercises

-Creates a favorable climate among students using
innovative technologies

-. Knows the basics of art therapy
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Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kiraccukanpik 61 TeOpHACHI MEH TTPaKTHUKACH 1,2,
Ka3ipri 3aMaHFBI OM TEOPHACH MCH MTPAKTHUKACHI

Teopus U MpakTUKa KJIACCUYECKOTo TaHual,2,
Teopus v npakTUKa COBPEMEHHOT0 TaHIA

Theory and practice of classical dance 1,2, Theory and
Practice of Modern dance

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

WnTerpanusiianFaH OKBITY KaFrqaibIHIa MYMKIHIIT]
IIEKTEYJI1 Oananap/ bl ICUXOJIOTHUSITBIK-
MeAaroruKajIblK KOJIIAy bl YUBIMAACTRIPY. MoeHu-
JeMaJIbIC KBI3METIHIETI MHKITIO3UBTI IIPOIIECTEP i
6ackapy. MHKTI03UBTI XOpeorpadusHbIH MOHI MEH
Ma3MYHBI - UHHOBAIUSIIBIK, SJICYMETTIK-MOICHU
TEeXHOJOTH. APT Tepanus. MyMKIHIIT IeKTeyi
aJiaMap Il OHAITYIAFbl OM WHKITIO3HSCHIHBIH POITi.
Kemenzeri Ty3ety »KaTThIFyIaphl.

OHanTy XKoHE epPIKTLIK, IEYMETTIK OKIIayIaHy Ibl
KEHY YKOHE JIOCTHIK OPTaHbl YUBIMIIACTHIPY .

Opranun3zanus IICUXO0JIOTO-11€Aar OTMYECKOT0
COTPOBOXKJEHUS JAeTel C  OrpaHUYEHHBIMU
BO3MOXXHOCTSIMM B YCJIOBUSIX HHTEIPHPOBAHHOTO
o0y4eHusl. Ynpasnenue HMHKITIO3UBHBIMU
IpoueccamMu B KYJIBTYPHO -I0CYTOBOM
nestensHocTH.  CyImIHOCT M COAEpXaHHe
WHKITIO3UBHON XOpeorpaduu- HHHOBAIIMOHHOWC
OLIMAJIBHOKYJIBTYPHOU TEXHONOIUU. APT Tepamnusl.
Poinsb TaHIICBaJIbHOMN HHHKIIIO3UHU B
peabwintanmu  JoAed ¢ OrpaHUYEHHBIMH
BO3MOXHOCTSIMU ~ 370pOBbsi.  Koppurupyromme
yIpaXHEHHs B KOMILIEKCE.

PeaGunuranus u BojoHTepcTBO, IIpeomonenue
COLMANIbHON M30JSIIMA | OpraHu3anys
JIPYXECTBEHHOU CpeJbI .

Organization of psychological and pedagogical support
for children with disabilities in the context of integrated
learning. Management of inclusive processes in cultural
and leisure activities. The essence and content of
inclusive choreography-an innovative socio-cultural
technology. Art therapy. The role of dance inclusion in
the rehabilitation of people with disabilities. Corrective
exercises in a complex.

Rehabilitation and volunteering, Overcoming social
isolation and organizing a friendly environment .

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Komrmosuis xoHe 01 KOMBUIBIMEI 1,2

Kowmro3umusg n moctaHoBka TaHnal,2

| Composition and production of dancel,2

bazoapnama yncemexuiici / Pykosooumens npozpammut/ Programme manager

Baouu C.C. ara OKpITYIIBI

baouu C.C. crapmmii mpenojaBareib

Babich S. S. Senior lecturer

Huknrw3zuemi ou 6oiivinuia npaxmuxkymol/
IlpakmuKkym no unKa103u6HOMY manyy/
Workshop on Inclusive Dance

Oxy makcamot / Yueonasn yenwv/ Purpose

[loHHIH MaKcaThI-MHKIIO3UBTI Xopeorpadus
caJlaChIHJIaFbI OUTIMJII ,apHAWbI TEPMUHJIEP MEH
TYCIHIKTEP/Ii, 01 JIEKCUKACHIH YKOHE MHKJIFO3HUBTI
Oinim Oepyni TyciHipe anaTeiH OoJamiak
xopeorpadTap/Iel epekie OuTiM 6epy KaxeTTiTiKTepi
Oap OananapMeH MPaKTHKAIBIK )KYMBICKA JalbIHIAY.

Lenb AMCHOUIIIMHBI- TIOATOTOBUTH OYAYIINX
xopeorpados ,Bl1aICIOIINX 3HAHUAMH B 0071aCTH
WHKITIO3UBHOM X0opeorpaduu, crielnalbHbIMH
TEPMUHAMU U IOHATHSIMH, TAHIIEBAJIbHOM
JIEKCUKON ¥ YMEHHEM OOBSCHSITH WHKIIO3UBHOTO
00pa3oBaHMs K MPAKTHUECKON paboTe C IETHMU C
0c0o0BIMU 00pa30BaTeIbHBIMUA NOTPEOHOCTSMH.

The purpose of the discipline is to prepare future
choreographers who have knowledge in the field of
inclusive choreography, special terms and concepts,
dance vocabulary and the ability to explain inclusive
education for practical work with children with special
educational needs.
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Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oimiManymbsuiap

assiKTaraHHaH

ITocne  ycmemHoro
o0yyarouuecst OyayT

3aBeplIeHNs1  Kypca

After successful completion of the course, students
will be

-YITTBIK cascaT, dJIeyMeTTiK OachIMIBIKTap, Tapux
XKOHE oNeMJIeri Kazipri oJmeyMeTTiK-casicH >Karmait
cajaceiHIa OUTIMIII MEHTepIeH;

-Uukmio3uBTi  OimiM - Oepy  Typasmbl  KaKeTTi
TYCIHIKTEpre ue;

-OpbIHIAYIIBUIAPABIH, ~ JKEKEe  epeKILIeNiKTepiHe
0aifIaHBICTHI XopeorpausITbIK JIEKCUKaHBI

TYCIHAIPYIIH 9pTYPIIi TOCIIIEPiH KOIJaHA b,
-KarpicympimapmMer e3apa OpeKeTTecylliH opTypdi
(hopMaapbiH KOJITaHAIbL.;

-Ty3eTy ®aTThIFyIapbIHBIH apHANHBI 93ipPJICHICH KOHE
IpiKTeNTeH KeeHIepiH MmaiaanaHa b,

-. bu eHepi canaceinma oli-epiciH MEHIepreH;

- JKeke, O>KYNTBHIK JKOHE YKBIMIBIK JKYMBICTA
WMIPOBU3ALUSIHBIH, ~ NPaKTHUKAIBIK  JaFIbUIapbiH
KOJIIaHa bl

-Ocpl camajga oJaH opi OKyAbl o3 OeriHie
JKAIFACTBIPy VIIIH KaKeTTi epekme OimiM Oepy
KaKeTTUTIKTepi Oap OananmapmeH JKYMBIC
CPeKILETIKTepIH 3epTTey CalachblHAarbl  OUTIMI
KOJIIaHAIbI.

-.Binageer 3HaHUAMH B 0071aCTH HALIMOHAILHOM
TTOJTUTHKH, CONMATLHBIX TIPHOPUTETOB, HCTOPUU U
COBPEMEHHOM COIUATIBHO-TIOMUTHYECKOM
CUTYallUH B MHUPE;

-Bnageer  He0oOXODUMEBIMU
HWHKIJTFO3UBHOM 00pa30BaHHM;
-Ucnone3yeT pa3nmuyHble TpUEMBl OOBSICHEHUS
xopeorpaduyecKor JICKCUKH B 3aBUCUMOCTU OT
HMHIAUBUIYAIBHBIX 0COOCHHOCTEH MCIIOJIHUTEIICH;
-[Ipumensier pazubie GOpPMBbI B3aUMOACUCTBHSI C

MOHATHAMHA 0

YYaCTHUKaMH.;

-. Hcmone3yer cneuuanbHO pa3pabOTaHHBIE U
MoJIOOpaHHbIE  KOMIUIEKCHl  KOPPUTHPYIOIIUX
YIPA)KHEHUH;

-Bnageer xpyrozopom B 00JacTH TaHIIEBAILHOTO
HCKYCCTBa;

-IIpumensier MIPaKTHYECKHE HaBBIKH

AMIIPOBU3ALIMM B MHAMBUAYAJIbHOM, NApHOH U
KOJUICKTUBHOM paboTe

-[Ipumensier 3HaHUS B 00JACTH  W3y4YCHUS
ocoOeHHOCTel paboThl C JETBMH C OCOOBIMHU
o0Opa3oBaTeIbHBIMU MOTPEOHOCTEH,
HEOOXOIMMBIE IS CaMOCTOSATEILHOIO

MPOJIOJDKCHUS TAJTbHEHIIero o0y4YeH s B JaHHOM
o0OJacTu.

-. Has knowledge in the field of national policy, social
priorities, history and the current socio-political
situation in the world;

-Has the necessary concepts of inclusive education;
-Uses various techniques to explain the choreographic
vocabulary, depending on the individual characteristics
of the performers;

-Applies different forms of interaction with the
participants.;

-Uses specially designed and selected sets of corrective
EXEercises;

-Has a broad outlook in the field of dance art;

-. Applies practical skills of improvisation in individual,
pair and collective work

-Applies the knowledge in the field of studying the
peculiarities of working with children with special
educational needs, necessary for independent
continuation of further education in this field.

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

Krnaccukanbix 6u mpakTukymsil, 2
3amaHayu O meOepxaHachl

[IpakTukym 1o kjaaccuueckomy TaHiyl,2
[IpakTUKyM 110 COBpEMEHHOMY TaHILY

Classical Dance practicuml, 2
Workshop on modern dance

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

Aprt Tepanus JMmMmposuszanus, OaitiaHbiC
HUMIIPOBU3ALUSICHL. DMOIIMOHAIJIBI MHTEIIEKTTIH
©3apa opeKeTTeCyiHe apHaIFaH olbIHAap.PUTMMEH
YKYMBIC, PUTMOTLJIACTHKA.

Apt Tepanus .JMImMnpoBu3zanys, KOHTaKTHas
nmrposuzanus. Urpel Ha B3anmMopaeicTBre
SMOIMOHAIBLHOTO HHTENeKTa. PaboTa ¢ purmom,
PHUTMOIUIACTHKA.

Aurt therapy .Improvisation, contact improvisation.
Games for the interaction of emotional
intelligence.Working with rhythm, rhythmoplasty.
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Hlocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

XopeorpadTeIH medepriril, 2

\ MactepcTBo xopeorpadal,2

| Choreographerl,2 skills

Bazoaprama scemekuiici / Pykosooumens npozpammsr/ Programme manager

Ba6uu C.C. ara oKpITyLIBI

baouu C.C. crapmmuii npenoaBareib

Babich S. S. Senior lecturer

Komnosuys sncone o6u Kouvtivimot -1/
Komnosuys u nocmanoexka manuya-1/
Composition and production of dance -1

Oxy makcamot / Yueonasn yenwv/ Purpose

By monHIH MakcaThl xopeorpad-CTyIeHTTIH
KOMITO3HIIHSUTBIK JKOHE PEXKHUCCEPITIK KaOlneTTepin
JIAMBITY, OHBIH aKbIJI-OH ’KOHE MHTEIUICKTYaJIbIK,
JICHTeHIH JKaHIaHBIPY YILIH JKaFaai jxacay OOJIbII
TaOBUIAIBI

enpro TaHHOW AUCITUTUTMHBI SBJISICTCS
CO3J]aHUE YCIIOBUH ISl pa3BUTHUSA
KOMITO3UITMOHHBIX M PEKUCCEPCKUX
CHocoOHOCTEH cTyeHTa-xopeorpada, s
AKTUBU3ALIMHA €70 YMCTBEHHOTO U
WHTEJUIEKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of compositional and directing abilities
of the student-choreographer, to activate his mental and
intellectual level

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypersi CITTI KeliH

oimiManymbuiap

asiIKTaraHHaH

IMocae  ycmemHoro
o0yyarouuecss OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

-MY3bIKQJIBIK MaTepHaJIFa COMKeC CypeTTepIiy
JIOTUKAJBIK Ti30€TiH Kypy OiliMi MeH AaFapUIapbiH
KepceTei;

--bu cyperin xacayna OiiMiH KOJIaHAIbI
--OJIeyMETTIK, STHKAJIBIK )KSHE FhUIBIMU
Ke3KapacTap/bl eCKepe OTBIPHIT, MaibIMIayIap bl
KaJIBIITACTBIPY YIIiH MOJICHUETTI 3epTTey
CaJIaChIH/IAFbl aKITapaTThI )KUHAY bl )KOHE
TYCIHIIpY/Ii JKY3€ere acblpajbl;

-MaMaHJlapra Jia, MaMaHaapra 1a Ou KOHbUIBIMBIH
3epTTey callaChIHJIaFbl aKapaTThl, HACSIAPIbL,
MocelieNiep MEeH IIeHIMIep Il Xabapaiibr;

--)KeKe JKbUDKBIMAJIbI JIEKCUKAHBI KYPY cajachlHIa
OKBITY JaFIblIapbIH KOJIJIaHA bl

- - KoCi0M KapbhIM-KaThIHAC HET13AePiH OlIe/i kxoHe
BIHTBIMAKTACTBIK, JIAFABLIAPBIH KOJIJIAHAJIbI,

--JleMoHCTpUpyeT 3HaHUS U YMEHUS
BBICTpPAnBaTh JIOTHYECKYIO
MOCJIEA0OBATEILHOCTh PUCYHKOB COOTBETCTBYS
MY3bIKaJIbHOMY MaTepuany;

—IIpumensier 3HaHUg B CO3JAHUU PUCYHKA
TaHLA

--OcymiecTBiseT cOOp U HHTEPIPETALHIO
nHpOpMaLUH B 00JIACTH U3yUCHUS KYIbTYPBI, AJIs
(hopMupoOBaHUS CY)KIEHUN C YIETOM
COLMANIBHBIX, 3THYECKUX U HAYYHBIX
co00paXxeHNH;

-Coo0mmaeT nH()OPMAIIUIO, HJIEH, TPOOJIEMbI U
peIICHUA B obmacTu HU3YUYCHHA ITOCTAHOBKH TaHIIa
KaK CHENHAINCTaM, TaK U HECIIELUAIUCTaM;
--IIpumenser HaBBIKH 00y4eHHUS B 00IaCTH
CO3/1aHUS MHUBUAYAIbHOMN JIBUKEHUYECKON

--Demonstrates the knowledge and ability to build a
logical sequence of drawings corresponds to the
musical material;

-Applies knowledge in creating a dance pattern
-Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

-Provides information, ideas, problems and solutions in
the field of dance performance studies to both
specialists and non-specialists;

-Applies training skills in the field of creating
individual movement vocabulary

-Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

-Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, knows
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JKaHKaJIIap/bl SIS alajbl, 631H-031 XKy3ere
acheIpyra JaiblH;

-xopeorpadusuIbiK OiTiM Oepy camachIHAaFbl O1TIMII
MOJICHU-ZIEMAJIBIC KBI3METI TYPFBICBIHAH Oinesi,
oJap/bl MPaKTHKaJa KOJIJIaHA allaJibl;

8MeMIIeKkeT TaMyBIHBIH 0AChIM OaFbITTAPBIH JKOHE
KOFaMHBIH 9JICYMETTIK KQXKETTIUTIKTEPIH eCKepe
OTBIPHII, ANEYMETTIK-MOACHU OPTaHbI 3ePTTEH].

JICKCUKH

-3HaeT OCHOBHI PO(EeCCHOHATHHOM
KOMMYHHKAIIUH U IPUMEHSET HaBBIKH
COTPYIHUYECTBA, YMEET pa3pemarb KOH(IUKTEI,
TOTOB K CaMOpealiu3allyu;

-Brnageet 3sHaHusAMY B 00aCTH
xopeorpaduyeckoro 00pa3oBaHus B KOHTEKCTE
KYJIETYPHO-JIOCYTOBO JESITETBHOCTH, YMEET HX
MCTIOJIb30BaTh Ha nMpakTuke;8—ccnenyer
COITHOKYJIBTYPHYIO C CPEY C YIETOM
MPUOPUTETHBIX HATIPABICHUN PA3BUTHSI
rOCYJapCTBa U COIMATBHBIX MOTPEOHOCTEN
00IIIeCTBa.

how to use them in practice;

-Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypc 1,2 xnaccukansik Ou TE€OpUsSCH MEH
MPaKTHKACBIHA, XAJIBIKTBIK-CaXHAJIBIK OM TEOPHUSICHI
MeEH MPAaKTUKAChIHA, Ka3ipri 3aMaHfbl OU TEOPHUSICHI
MEH MPaKTUKAChIHA, Ka3aK OWiHIH TCOPUICHl MCH
MIPaKTUKAChIHA HETi3/IeNe i

Kypc onupaercs Ha 3HaHus, Uctopus
xopeorpaduu, Mcropus kazaxckoi xopeorpadum,
Hcropus uckyccts

TEOPHs U MPaKTHKA KJIacCHUecKoro tannal,2,
TEOpHs U MPAKTUKA HAPOJHO-CLIEHUIECKOTO
TaHIIa, TEOPHsSI U IPAKTHKA COBPEMEHHOT'0 TaHIIA,
TEOpHs U NMPAKTHKA KA3aXCKOTO TaHIA

The course is based on the knowledge, theory and
practice of classical dance 1,2, theory and practice of
folk stage dance, theory and practice of modern dance,
theory and practice of Kazakh dance

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

Xopeorpadus eHep Typi peringe. XopeorpadusibIk
KOMBUIBIM/IAP/BI JKacaylarbl OaneTMencTep iy pedi
MeH OpHbI. My3bIKka-0u jxacay/IbIH Heri3i. buin
cypeti. Xopeorpadusuisik MaTiH. Hemipneyne
JpaMaTyprus 3aHIapbIH KoJnaHy. Xopeorpadusuibik
OeifHeHI )kacay.

XopeorpadusuibIK OHEPIiH TYpIepi, hopManapsl
MEH >KaHpJiapbl. XopeorpapusIbIK MbIFapMaHbIH
ueschl. JlpaMaTyprustHbIH HETi3T1 3aHIaphl )KOHE
oJiapzpl XopeorpadusuIbIK MIBIFapMajia KOJIJaHy

Xopeorpadus Kak BHI HCKycCTBa. Poimb W MecTo
OanmeTMeiicTepa B CO3HAHHH  XOpeorpadUIecKux
IMOCTAaHOBOK. My3BIKa — OCHOBA JJIS CO3IaHWS TaHIA.
Pucynok TaHLA. Xopeorpaduueckuit TEKCT.
IIpumeHeHNe 3aKOHOB JpaMaTyprud B IIOCTaHOBKE
Homepa. Co3ganue xopeorpaduyeckoro odpasa.

Busi, opMBI 1 KaHPBI XOpeorpaphUueCKOro
UCKYyCCTBa. 3aMbICel XOpeorpapuyeckoro
npou3BeeHns. OCHOBHBIC 3aKOHBI IPAMaTypPTrU H UX
MIPUMEHECHHE B XOPEOrpadUIecKOM MIPOU3BEIACHUU

Choreography as an art form. The role and place of the
choreographer in the creation of choreographic
productions. Music is the basis for creating a dance.
Drawing of a dance. Choreographic text. Application of
the laws of drama in the production of the number.
Creating a choreographic image.

Types, forms and genres of choreographic art. The idea
of the choreographic work. The basic laws of drama and
their application in the choreographic work

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

Kommosuis xoHe 01 KOMBLIBIMEL -2
OHnuipicTik Toxipuode

KOMHO3I/II_II/I$I 1 IIOCTaHOBKa TaHL[a-Z
HpOI/ISBOIICTBeHHaH IIpaKTHUKa

Composition and production of dance-2
Production practice

Bazoaprama scemekuiici / Pykosooumens npozpammsl/ Programme manager

JAyxenoBa A. 7K OKbITYIIBI, 9JI€YMETTIK-MOICHU

| JAykenoBa A.K npenospasareib, MarucTp B

| Dukenova A. Zh teacher, Master's degree in social and
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KBIBMCT CaJlaChlHAarbl MarucTp

00J1aCTH COUMATBHO-KYIBTYPHOH NIESITEILHOCTH

cultural activities

Xopeozpagpmoin webdepnizi 1/
Macmepcmeo xopeozpagha 1/
Choreographer's skill 1

OKy maxcamol / Yueonas yenv/ Purpose

By monHiIH MakcaTsl xopeorpad-CTyASHTTIH
KOMITO3UIHSIIBIK )KOHE PEKUCCEPITiK KabieTTepin
JIaMBITY, OHBIH aKbIJI-OH oHE 3USTKEPIIiK JCHIeHiH
apTTHIPY YIIiH )KeKe KaOlJeTTepiH JaMbITy YIIIiH
JKaraai jxacay OOJIBIT TaObLIaIbI

Ilenpro gaHHOW AUCHMILUIMHEL SBIISCTCS CO3IaHNE
YCJIOBUU TSI pa3BUTHS JIMYHOCTHBIX
CIOCOOHOCTEH 10 Pa3BUTHIO KOMITO3UITUOHHBIX U
peXHICCePCKUX CIOCOOHOCTEH CTy/IeHTa-
xopeorpada, Ui aKTUBH3aLUK €r0 YMCTBEHHOTO
Y UHTEJJIEKTYaJIbHOr0 YPOBHSA

The purpose of this discipline is to create conditions for
the development of personal abilities for the
development of compositional and directing abilities of
the student-choreographer, to activate his mental and
intellectual level

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypersi CITTI
oimiMmagymbLiap

asiKTaraHHaH

Kelin

IMocae  ycmemHoro
o0yuarouruecst OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

-. bu cypetin canyms 6ineni;

-. bu cypertin xacayna OiniMiH KoJIaHa bl

-. OJICYMETTIK, STHKAJIBIK )KOHE FBUIBIMU
Ke3KapacTapbl eCKepe OTBIPHIT, MaibIMIayap bl
KAJIBIITACTHIPY YIIIH MOJICHUETTI 3€PTTCY
CaJIaChIHJIaFbl aKIAPaTThl JKUHAY/IbI XKOHE
TYCIHAIPY/I JKy3ere achIpaibl;

-Mamannapra Ja, MaMaHapra a Ou KOHbUTBIMBIH
3epTTEY CaJlaChIHAFbl aKIaPaTThl, UACSIIAP/IBI,
MoceeNiep MEeH IIeHIMAep/l Xadapiaiibl;

-YKeke Ko3FaNbIC JTIEKCUKACHIH JKacay CanachiH/a
OKBITY JIaFIbIIAPBIH KOJIIAHA BT

-. Kocibu kapbIM-KaThIHAC HETi31epiH Oijiei sKoHe
BIHTBIMAKTACTBIK, JIAFABLIAPBIH KOJIAAHAIbI,
YKaHKaJIap/abl MIelle anajpl, 63iH-031 xKy3ere
acbIpyfa JanblH,;

-XopeorpadusibiK 011iM Oepy cajlachIHIa MOJICHH-
THIHBIFY KbI3METI MOHMOTIHIH Ie OUTIMI MEHT€pTIeH,
oJNap/bl MPaKTUKaja KOJIJIaHa ajlaJibl,

-. MemitekeT JaMybIHBIH 0achiM OarbITTAPbIH XKOHE
KOFaMHBIH 9JICYMETTIK KQXKETTUTIKTEPiH eCKepe
OTBIPHIT, AIEYMETTIK-MOJICHH OPTaHbI 3ePTTEH .

-BmageeT 3HaHUAMYU TOCTPOSHUSI PUCYHOKA
TaHIIA;

-[IpumensieT 3HaHUS B CO3JJaHUM PUCYHKA TaHIIA
-. OcymecTBisieT cOOp U HHTEPIIPETAIHIO
rH(MOpMAIUU B 00JIACTH U3YYCHUS KYIbTYPHBI, IS
(hopMHUpOBaHUS CYKACHUH C y4eTOM
COLIMATBHBIX, ITHYECKUX U HAYIHBIX
COOOpaKEeHHI;

-Coo0maeT nH(OOPMAIIUIO, HJIEH, POOJIEMbI 1
pelieHus B 00J1aCTH U3yYEHUS MOCTAHOBKH TaHIIA
KaK CIIeIMAINCTaM, TaK U HECTIeIIUAINCTaM;

-. [IpumeHnsieT HaBbIKM 00yYEHUS B 00JIACTH
CO3/IaHUs] UHIMBUIYaJIbHON JBUKEHUECKON
JIEKCUKH

-. 3HaeT OCHOBBI MPO(ECCHOHATBHOM
KOMMYHUKAITIH W IPUMEHSET HABBIKA
COTPYIHHYECTBA, YMEET pa3peniarb KOH(QIHUKTEI,
TOTOB K CaMOpeaIn3aliy;

-Brnaneer 3HaHnAMYU B 00macTu
xopeorpadudeckoro 00pa3oBaHUs B KOHTEKCTE
KyJbTYPHO-IOCYTOBOM JEATENBHOCTH, YMEET UX
HCIOJIb30BaTh HA MPAKTHUKE;

- Has the knowledge of building a dance pattern;

- Applies knowledge in creating a dance pattern

- Collects and interprets information in the field of
cultural studies, in order to form judgments based on
social, ethical and scientific considerations.;

- Provides information, ideas, problems and solutions in
the field of dance performance studies to both
specialists and non-specialists;

- Applies training skills in the field of creating
individual movement vocabulary

- Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

- Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, is able to
use them in practice;

-. Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.
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-UccneayeT cONMOKYNBTYPHYIO C CPEIY C yUETOM
MIPHOPUTETHBIX HAIIPABIIEHHUI PA3BUTHS
rOCyJapCcTBa U COIMANBHBIX MOTPEOHOCTEH
0011eCTBA.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypc cTynentrin noHaepai oKy Mpolecinae anFaH
OliMiHe HeTi3/enreH:., Xopeorpadus Tapuxbl, Ka3ak
xopeorpaUsChIHBIH TapUXbI, OHEP
TapUXbI,KIACCUKAIBIK O1 IPaKTUKYMBI 1, 2,
XaIIBIKTHIK-CAXHAJIBIK O MPaKTUKYMbI, 3aMaHayH Ou
npakTukyMbl, Kazak Oui pakTHKYMBI

Kypc onmpaercs Ha 3HaHUSA, TOJy4YEHHBIE
CTYJIEHTOM B IIPOLIECCE U3YUYECHMS JUCLIUILIUH: .,
Uctopus xopeorpaduu, Mcropus kazaxckoi
xopeorpaduu, VIcTopust HCKyCCTB , IPAKTUKYM I10
KJIACCUYECKOMY TaHIyl,2, MpakTUKyM IO
HapOJHO-CLICHUYECKOMY TaHIly , IPAKTUKYM I10
COBPEMEHHOMY TaHILy, MPaKTUKYM I10
Ka3aXCKOMY TaHIly

The course is based on the knowledge gained by the
student in the course of studying the following
disciplines:., History of Choreography, History of
Kazakh Choreography, Art History, classical dance
practicuml, 2, folk stage dance practicum, modern
dance practicum, Kazakh dance practicum

Kypcmuiy Kpickawa mazmynot / Kpamkoe cooepacanue kypca/ Course summary

KoronsIHBIH OpbIHAAYITBITAPMEH JKYMBICHI.
Xopeorpadusiblk OeliHeHi jxacay OOWbIHIIA
OanmeTMmercTepIiH )KYMBICHL. belfHeHIH CHTIaTHI.
bunin cyperi (xopeorpadusibIK CyperT)

Pabora mocranoBmunka ¢ ucmonHuTeIsIMA. Paborta
OaneTmeiicTepa 1Mo CO3JaHHIO
xopeorpaduyeckoro oopasza. XapakTepHOCTh
oOpaza. PucyHok Tanna (xopeorpadpuuecKuii
PHUCYHOK

The director's work with performers. The work of a
choreographer to create a choreographic image. The
character of the image. Dance drawing (choreographic
drawing

Iocmpexeusummepi / [locmpexeuszumut/ Postrequisites

OHIIpiCTIK NpaKTHKa

| HpOI/I3B0)ICTB6HHa${ ITPAKTHUKA

| Production practice

bazoaprama yncemexuiici / Pykosooumenv npozpammut/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€YMETTIK-MOICHU
KBI3MET CaJlaChIHJIaFbl MarucTp

dykenoBa A.)K npenogaBareib, MarucTp B
00J1aCTH COUMANIbHO-KYIbTYPHOH NIESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

7 cemectp / 7 ceMecTp / 7 semester

Cuenozpaghusa nezizoepi/
Ocnoewt cuenozpaguu/
Basics of scenography

Oxy makcamol / Yueonasn yenv/ Purpose

CryneHTTep/e caxHa alaHbIHBIH OPHAIACYbl MEH
XKaOABIKTaybl, OHBIH €PEKIIETIKTEPi TypaJibl TYCIHIK
KaJIBITITACTBIPY.

DopMHpOBaHUE Y CTYIEHTOB IIPEICTABIEHUS O
PacONOXKEHUH U 000PYIOBAHUIO CIIEHUIECKOMH
IUIOLIAJKH, €€ 0COOEHHOCTE.

Formation of students ' understanding of the
location and equipment of the stage platform,
its features.

Oxvumy namuiceci / Pesyismamot o6yuenus / Learning outcomes

Kypcersi CITTI afKTaraHHaH

keiiin | Iocie ycmemmnoro 3aBepuenns Kypea obyuaronmmecs | After successful completion of the course,
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oiniManymbsuiap

oyayr

students will be

- AKMapaTThIK-KOMMYHHUKAIUSITBIK
TEXHOJIOTHSIIAPBI KOJNJIaHa OTBIPHIT, aKMapaTThIK
XKoHE OMOIMOrpaUsAIBIK MOJCHHET HET131H e KociOu
KBI3MET MoceJIeNiepiH cayaTThl MIelle alabl..
-.CaxHa KYPBUIBICBIHBIH HET13T1 epeKIIeTiKTepiH
olreni

- . OpTYpIii anannapaa Oarmapiai anambl

-.Teatp xoHEe AeKopalys eHepiHiH MOHIH TYCiHY
YIIIiH KOFAMHBIH TAPUXU JaMy 3aHIbUTBIKTApbIH
MEHIepreH.

-.JKerexkmi cypermri-crieHorpad TapIbH
NIBIFAPMAIIIBLUTBIK KYMBICBIHBIH MPUHIUIITEPIH 63
OeTiHILe 3epaemneii.

-.bu anaHBIHBIH KYPBUIBICHIHA KATHICTHI
XOpeorpadusUIbIK MBIFAPMAHBI TAIIANWIBI XKOHE
a3ipeiai

-KociOu KpI3MeTTi skeTinaipy yuIid xopeorpadusHbIg
MOHEpJIi KypalapbiH, aKnapaTThIK-
KOMMYHHKAIUSUTBIK TEXHOJIOTHSLIAp bl
naianasabl.

- Teatp *oHe IeKopalyisi OHEPiHIH JaMYbIHbIH
HeTi3ri Ke3eHaepinme

-YMeeT rpaMOTHO pellaTh 3a1a4u
poeCCHOHATILHOM 1€ATEIbHOCTH Ha OCHOBE
nH(POPMAIMOHHOHN 1 6ubnnorpaduyeckont KyabTypbl
C IPUMEHEHHEM NH(POPMALIMOHHO-KOM-
MYHUKAIIMOHHBIX TEXHOJIOTHUH. .
- 3HaeT OCHOBHBIE 0COOEHHOCTH ITOCTPOEHUE CLIEHbI
-YMeeT OpHeHTHPOBATHCS HA PA3IMYHBIX IO IKAX
-Bnaneer 3aKk0HOMEPHOCTSMH HCTOPUUYECKOTO
pa3BUTH 00IIECTBA ISl IOHUMAHUS CYTH
TeaTpabHO-AEKOPALMOHHOTO UCKYCCTBA.
-CaMOCTOSITeNIbHO M3y4YaeT MPHUHIUIIBI TBOPUECKON
paloThI BETYLINX XY10KHUKOB-CLIEHOTPa(OB.
-AHanu3upyeT U pazpadarbiBaeT Xopeorpaduiyeckoe
IIPOU3BECHNE OTHOCUTEIBHO CTPOCHUS
TaHLEBAIBHOMN IIJIOIAIKH
-.Hcnonp3yeT BoIpa3UTEIbHbBIE CPEJICTBA
xopeorpadun, THPOPMALTUOHHO-
KOMMYHHUKAI[MOHHBIE TEXHOJIOTUU AJIS
COBEPIIEHCTBOBAHMSI MTPOGECCHOHATTEHON
NeSITeIbHOCTH.
-OpenHTHpYeTCS B OCHOBHBIX ATaNax Pa3BUTHUS
TeaTpabHO-AEKOPALIMOHHOI0 HCKYCCTBA

- Is able to competently solve the problems of
professional activity on the basis of information
and bibliographic culture with the use of
information and communication technologies..
- Knows the main features of building a scene

- Knows how to navigate on different platforms
- Knows the laws of the historical development
of society to understand the essence of
theatrical and decorative art.

- Independently studies the principles of
creative work of leading stage designers.

- Analyzes and develops a choreographic work
regarding the structure of the dance floor

- Uses expressive means of choreography,
information and communication technologies to
improve professional activities.

- Oriintiruetsya in the main stages of the
development of theatrical and decorative art

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

Onep Tapuxsl, Xopeorpadusi TAPUXbI

| Wicropus uckycets, ctopus xopeorpaduu

| Art History, History of Choreography

Kypcmuiy Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

Teatp 'xoHE AeKOpalus OHEPIHIH 1aMy Ke3eHIepi.
KepkeM-1exopaTopiiblK Kypajaap KoHe CaXHaHBI
0e3eH 1Py /i H KOMITO3UITUSUIBIK TOCULAEPI.

Oranbl pa3BUTHA TeaTpaJbHO-AEKOPAIIMOHHOTO
UCKyccTBa. XYA0KECTBEHHO-IEKOPATOPCKHE CPENCTBA U
KOMIIO3UIJMOHHBIE TpUEeMbl 0()OPMIICHHUS CLICHBI.

Stages of development of theatrical and
decorative art. Artistic and decorative means
and compositional techniques for stage design.

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

OHnuipicrik Toxipuode

| HpOI/ISBOIICTBeHHaH ITpaKTHUKa

| Production practice

Bazoapnama scemekuiici / Pykosooumens npozpammsl/ Programme manager

Baouu C.C. ara oKpITyLIBI

Baonu C.C. crapmmii mpenojaBarenib

Babich S. S..senior lecturer
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Caxna K032a1b1ColHBIY He2i30epi/
OcHoevl cuenoosusicenus/
Scene movement basics

Oxy makcamot / Yueonasn yenwv/ Purpose

CaxHa anaHpIHIa OOy JKOHE MiHE3-KYJIBIK
MoIeHHEeTiH Topoueney.KaciOu akTepiik xoHe
apHaiibl TaBIHABIKTEI KaXKET eTETiH TYpIi
TPIOKTEP/i, KYJIay bl )KoHE KUMBUIAAPABI OPBIHAAY
omicTepi MEH oficTepiH YHpeTy.

BocrnuTathk KynbTypy MOBEACHUS U TIPEOBIBAHUS
Ha cueHndeckoil miomanke.Hayunts Merogam u
MpueMaM BBITIOTHEHUS PA3IUYHbIX TPIOKOB,
MaJICHUI U JIBIXKSHUH, TPEOYIOIUX

PO ECCHOHATTEHOTO aKTEPCKOTO MaCTEPCTBA U
CHenuaIbHONM OATOTOBKH,

To cultivate a culture of behavior and stay on the
stage.Teach methods and techniques for performing
various tricks, falls and movements that require
professional acting skills and special training.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kyperbi CITTI asIKTaraHHAH KeliiH

oiniManymbuiap

IMocne  ycmemHoro
o0yyaromuecs OyayT

3aBepLIeHHs1  Kypca

After successful completion of the course, students
will be

-. AKIapaTThIK-KOMMYHHUKAIUSITBIK
TEXHOJIOTHSIIAPBI KOJNIaHa OTBIPHIT, aKMapaTThIK
XKoHe OMOIMorpadUsIIBIK MOICHHUET HETI31H e Kocion
KBI3MET MoceJIeJIepiH cayaTThl IIelIe alabl..
-.CaxHa KYpBUIBICBIHBIH HET13T1 epeKIIeTiKTepiH
ouremi

-.OpTypii anagaapa Oaraapiai anasl

-.CaxHa anaHpIH/a 00Jy Typasbl OLTiMII MEHIepPIeH.
- Ketekmri xopeorpadrap MeH KOOIIbLIAPABIH
NIBIFAPMAIIIBUTBIK KYMBICBIHBIH KAFUIATTAPbIH
nepoOec 3epaeneii

-.bu anaHpIHBIH KYPBUTBICHIHA KATHICTHI
X0peorpadusUIbIK MIBIFAPMAHBI TAIIANHIBI XKOHE
a3ipueiai

-.KociOu Kp13MeTTi KeTiaipy Yl
XopeorpadusHbIH MOHEPII Kypai apbiH,
aKIapaTThIK-KOMMYHHKAIMSJIBIK TEXHOJIOTHsUIAPIbI
naianasapl.

-.XopeorpadusIIbIK 6HEP/IiH JaMybIHBIH HET13T1
Ke3eHIepiH 0aCIIBUIBIKKA allajibl

-.YMeeT rpaMOTHO peniath 3a1a4u
poeCCHOHATIBHOM IeATETbHOCTH Ha OCHOBE
nH(pOpMaMOHHOMN 1 OubIMorpaduIecKon
KYJIBTYPBI C IPUMEHEHHEM HH(POPMAIIHOHHO-
KOM- MYHUKAIIMOHHBIX TEXHOJOTHIA. .

-.3HaeT OCHOBHBIE 0COOCHHOCTH MIOCTPOCHUE
CIICHBI

-.YMeeT OpueHTHPOBATHCS Ha Pa3THIHBIX
TJI0MIAKaX

-Bnaneer 3HanusMu 0 TpeObIBAaHUU Ha
CIICHUYECKOH IIONIA/IKE.

-CaMOCTOSITENIbHO U3y4YaeT NPUHIUIIBI
TBOpPYECKOI paboThI BeTylINX Xopeorpados u
MTOCTaHOBIITKOB

-AHanu3UpyeT U pazpadbaTbIiBacT
Xopeorpaguueckoe Ipor3BeICHUE
OTHOCHUTEIILHO CTPOCHUS TaHIIEBAIbLHOM
TUTOIIAIKA

-.Mcnonb3yer BbIpazuTeIbHbIC CPEICTBA
xopeorpaduu, nHHOPMaLLOHHO-
KOMMYHHKAITUOHHBIE TEXHOJIOTUH JIJIs
COBEPIIEHCTBOBAHMS MPO(ECCHOHATLHON

- Is able to competently solve the problems of
professional activity on the basis of information and
bibliographic culture with the use of information and
communication technologies..

- Knows the main features of building a scene

- Knows how to navigate on different platforms

- Has knowledge of being on the stage.

- Independently studies the principles of creative work
of leading choreographers and directors

- Analyzes and develops a choreographic work
regarding the structure of the dance floor

- Uses expressive means of choreography, information
and communication technologies to improve
professional activities.

-. Focuses on the main stages of the development of
choreographic art
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JEeSATEIbHOCTH.
-.OpueHTHpyeTCsl B OCHOBHBIX 3Tanax
pa3BUTHS XOpeorpaduuecKoro HCKyccTBa

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Xopeorpadus Tapuxbl; Kazak XopeorpapusiChIHbIH
TapyuXbl, MOJICHU-IEMAJIBIC KbI3METiH/IE OYKapasIbIK
KOWBUTBIMIAPBI YUBIMIACTBIPY 9/IiCTEMECI.

HUctopus xopeorpadum; Mctopus kazaxckoi
xopeorpaduu, MeTonuka opranu3aiii MacCOBBIX
MPEACTABICHUN B KYJbTYPHO-IOCYTOBOU
JESITEIIEHOCTH.

History of choreography; History of Kazakh
choreography, Methods of organizing mass
performances in cultural and leisure activities.

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

CaxHazia MiHEe3-KWIBIK €PEKILIENiKTepi KIHE
KAMBUIIAPI6I OpbIHAay.CaXHaJIBIK KHUMBUIIAP/IbI
OPBIHJIAY/IBIH KayilCi3 9MIicTepi MEH TaclaepiH
yiipeHy (Tapuxu CUIaTTaFbl KOPiHiCTEP-YPhIC
ePEKIIEIIKTePi, KYIay bl OPbIHAAY )

OC00EHHOCTH TTOBEACHHMS M HCITOJTHEHHMS
IBWOKCHHUN Ha clieHe. PazyunBanme 60e30macHbIX
METOJIOB M MTPHEMOB MCIIOTHEHHUS CIIEHUIECKIX
JBUKEHUH (CLIEHBI HCTOPUYECKOTO XapakTepa-
0COOEHHOCTH 0051, BBIITOJTHCHHE TTAICHUH, ).

Features of behavior and execution of movements on
the stage.Learning safe methods and techniques for
performing stage movements (scenes of a historical
nature-features of the battle, performing falls,).

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OnipicTik TaKipubOe

| TIpon3BoCTBEHHAs MPAKTHKA

| Production practice

bazoapnama scemexuici / Pyxosooumenv npozpammut/ Programme manager

Baouu C.C. ara oKpITYLIBI

baouu C.C. crapmuii mpenojaBareib

Babich S. S..senior lecturer

Mbaoenu-muinpi2y Kbizmeminoeci UHHOBAUUATIBIK MeXHO02uAnap/
Hunosayuonnvie mexnonozuu 6 KyibmypHo-00cy2080il oesmeapbHocmu/
Innovative technologies in cultural and leisure activities

Oky makcamot / Yueonan yenwv/ Purpose

MoieHHeT caachiHIaFbl OOJIAIIAK MaMaH AP Ibl
OpTYpJIi MHHOBAIMSUIBIK OarapiiaMaiiap MeH
TEXHOJIOTHSUIAP Il Ak AaIaHyabIH Ka3ipri 3aMaHFbl
TEOPUSCH MEH MPAKTUKACHIHBIH XKETICTIKTEpi
Typabl OUTIM HETI31H/Ie MOJICHU — JIEMaJIbIC
KbI3MeTiHie IHHOBAIMSIIBIK TEXHOIOTUsIapIbl
KOJIJIaHy HETi37epiMeH TaHBICTHIPY

[To3HakoMHUTh OyAyLINX CIIEUATIICTOB B cdepe
KYJbTYpPbl C OCHOBaMH NMPUMEHEHUS
MHHOBAIIMOHHBIX TEXHOJIOTUH B KYJIBTYPHO —
JIOCYTOBOM JIETENTLHOCTH Ha OCHOBE 3HAHHUU O
JOCTHKEHHUAX COBPEMEHHOM TEOPUH U MPAKTHKH
HCTIONIb30BaHUS PA3IMUHBIX HHHOBAI[HOHHBIX
MIporpaMM M TEXHOJOTHI

To acquaint future specialists in the field of culture with
the basics of applying innovative technologies in
cultural and leisure activities based on knowledge about
the achievements of modern theory and practice of
using various innovative programs and technologies

Oxvumy namuiceci / Pesyismamot o6yuenus / Learning outcomes

Kypcrsi CITTI KeHiH

oiniManymbuiap

assKTaraHHaH

Ilocae  ycnmemHoro
o0yyarouuecst OyayT

3aBepUIeHHsT  Kypca

After successful completion of the course, students
will be

- MoieHu-eMalIbIC KbI3METIHAErT MHHOBALUSIIBIK
TEXHOJIOTHSIIAP/IBI O1JIe/Ti )KOHE TYCIHE i, OCHI

- JleMOHCTpUpYET 3HAHUA U IOHUMaHUE
MHHOBAllMOHHBIX TEXHOJIOTUH B KYyJIBTYPHO-

- Demonstrates knowledge and understanding of
innovative technologies in cultural and leisure
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KYpPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH Oi1€1i;

- Toxipubene 6iy1iM MEH TYCIHYIILTIKTI KOTAaHABI
-. IHHOBaLMSUTBIK TEXHOJIOTHSIIAPbI MTaiianana
OTBIPHII, KOCIOM MiHJETTEP I IS/

- XopeorpadusuiblK KbI3METTE HHHOBALIMSITBIK
TEXHOJIOTHSIIAp/IbI KOJIAHAMIBI ;

- binim aymsl ”HHOBAIMSIIBIK TEXHOJIOTHSIIAD
apKBUIBI MoceJIeep/i MIbIFapMaIIbUIBIK TYPFBIIaH
IIernryre, CTAaHAAPTTHl eMec JKaFaaiapaa Oarmapiait
Oinyre, mpoOneManapsl Tajanayra, meniMaep
KaObUIayFa )KOHE OJIAP.IbIH OPBIHAATYHI YIIiH
KayarKepIIiTikKe JaibiH 00yFa TalbiH OOy IbI
JTaMBITaIbI;

- BiniM anynb! anFan O11iMi MEH iCKEPIIITiH €CKepe
OTBIPHIT, K3CIOM KBI3METIH jK00amaiIbI;

- bimiM anmymier kociOn MiHAETTEP] STy Ke3iH/e
WHHOBAIMSJIBIK 3€PTTEYNEP/i KOJAAHYABIH
OpBIH/IBUTBIFBIHA OaFa Oepeni;

-binim anymier oman opi ©3iH-031 TaMBITyFa )KoHE
IIBIFAPMAIIIBUIBIK 6Cyre KaOlIeTTi.

JOCYTOBOM JCATENbHOCTH, 3HAET CTPYKTYpY U
coJiep>kaHue JAHHOTO Kypca;

- IlpumenseT 3HaHUS U TOHUMaHUE Ha IPaKTHKE
- PemaeT mpodeccnonanbHeie 3amauu c
HCTOJIb30BaHNEM HHHOBAIIMOHHBIX TEXHOJIOTHI
-. Mcrionb3yeT MHHOBAIIMOHHBIC TEXHOJIOTHHB
xopeorpaduyeckoi AeaTeIbHOCTH ;

- O0yuarommiicsi pa3BUBaeT TOTOBHOCTH K
TBOPYECKOMY PEIICHHUIO 33/1a4 MOCPEIICTBOM
WHHOBAIIMOHHBIX TEXHOJIOTHIA, YMEHHIO
OPHUCHTUPOBATHCA B HECTAHAAPTHLIX YCIIOBUAX,
aHAJTM3UPOBATH MPOOJIEMBI, TPUHUMATE PEIICHHSI
1 OBITh TOTOBBIM K OTBETCTBECHHOCTH 32 UX
BBIIIOJIHEHUE;

- OGyyarommiics IPOEKTUPYET

PO ECCHOHANBHYIO JICITEILHOCTh C yYETOM
MOJYYEHHBIX 3HAHUW U YMEHHU;

- O0yuaronuiics JaeT OICHKY 11eJIeCO00Pa3HOCTH
WCTIOJTb30BaHNsI MHHOBAIIMOHHBIX HCCIICAOBAHUH
MIPH PELICHUH MTPOPECCHOHATBHBIX 3a/1a4;
-.O0y4aronmiicsi cmocoOeH K JanpHereMy
CaMOPAa3BUTHIO U TBOPUYECKOMY POCTY.

activities, knows the structure and content of this
course;

- Applies knowledge and understanding in practice

- Solves professional problems using innovative
technologies

- Uses innovative technologies in choreographic
activities ;

- The student develops a willingness to creatively solve
problems through innovative technologies, the ability to
navigate in non-standard conditions, analyze problems,
make decisions and be ready to take responsibility for
their implementation;

- The student designs professional activities taking into
account the acquired knowledge and skills;

- The student evaluates the feasibility of using
innovative research in solving professional problems;

- The student is capable of further self-development and
creative growth..

Ipepexeusummepi / [lpepexsuzumut / Prerequisites

MozieHH-1eMaJIbIC KbI3METIH/IE OYKapaIbiK
KOWBLIBIMIAP/Ibl YUBIMIACTHIPY 9/1icTEMEC]

Meroauka opraau3anuu MacCOBBIX
MPEACTABIECHUN B KYJbTYPHO-I0OCYTOBOU
JESITEIEHOCTH.

Methods of organizing mass performances in cultural
and leisure activities

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

Byt oH Kazipri 3aMaHFBI TEOpHst MEH MTPAKTHKAHBIH
KETICTIKTepl Typalibl O1J1iM HeTi31He MOJIeH! —
JieMaJIbIC KbI3METIH/E aKNapaTThIK —
KOMMYHHKALUSUIBIK TEXHOJIOTHSIIApAbI KOJIIaHy
MYMKIHJIKTepi MEH TOCUIJIEpiH 3epTTei i )KoHe
OKYLIBUTAPABIH QJI€yMETTIK-MSJCHU KbI3METTI
Oackapyabl OaraapiiaMaliblK KAMTaMachl3 €Ty
caJlaChIHJIAFbI JIaFIbLIaphl MEH JaFAbUIAPbIH, MOJICHH
— JIeMaJTbIC KbI3METIHJIE SPTYPITi MHHOBAIHSIIBIK
OarapiaMaiap MEH TeXHOJOTHsIapAbl o3 OeTiHiIe

JaHHas AWCUMIUIMHA W3y4aeT BO3MOXHOCTU U
CHOCO0BI NpUMEHEHUs HMHOOPMAIIMOHHO —
KOMMYHHUKAIIMOHHBIX TEXHOJIOTHH B KYJIbTYpHO —
JOCYTOBOM JEATENTFHOCTH Ha OCHOBE 3HAHUH O
JOCTIDKEHHSX COBPEMEHHOW TEOPUHM U NMPAKTHKU
u obecrieynBaeT MoJydeHUE yHalUMUACS YMEHUN

W HaBBIKOB B  00NacTH  MPOTPaMMHOIO
obecrniedyeHus YIPABJICHUS COLIMABHO-
KYJIbTYPHOH  JESITENhHOCTBIO,  IPHOOpETeHHE
HABBIKOB  CaMOCTOATENBHOIO  HCHOJb30BAHMS

This discipline studies the possibilities and ways of
applying information and communication technologies
in cultural and leisure activities on the basis of
knowledge about the achievements of modern theory
and practice and provides students with skills in the
field of software management of socio-cultural
activities, the acquisition of skills of independent use of
various innovative programs and technologies in
cultural and leisure activities
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naiganany AaFAbpUIapblH MEHIEPYIH KAMTaMachi3
erenl

Pa3IMYHBIX HMHHOBAIIMOHHBIX IPOrpamMm u
TEXHOJIOTHIA B KYJIbTYpHO — JIOCYrOBOM
JeSTENBHOCTU

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHIIPICTIK TPaKTHUKA

| [Ipon3BoACTBeHHAS MTPAKTHKA

| Production practice

bazoaprama scemexuici / Pykosooumenv npozpammut/ Programme manager

Ba6uu C.C. ara oKpITyIIBI

baouu C.C. crapmuii npenoaBareib

Babich S. S..senior lecturer

Mbaoenu-boc yaksimmazol aknapammoiK-KOMMYHUKAYUATBIK MeXHorozusanap /
Hugpopmayuonno-xommynurkayuonusle mexuonozuu ¢ Kynomypno-oocyzo60ii oeamensnocmu/
Information and Communication Technologies in Cultural and Leisure Activities

OKy maxcamol / Yueonas yenv/ Purpose

Manenuer canacbiHIaFb! OOJTaNIaK MaMaHIap Ibl
OpTYPJli MHHOBALIMSUIBIK OaFgapiaManap MeH
TEXHOJIOTHSUIAP Il Ak AaIaHyAbIH Ka3ipri 3aMaHFbl
TEOPHUSCH MEH MPAKTUKACHIHBIH KETICTIKTEepi
Typaisl O171iM HeTi3iH/Ie MOJIEHH! — JIeMaJIbIC
KBI3METiH/E aKNapaTThIK — KOMMYHHUKAIIHUSIIBIK
TEXHOJIOTHSUIAp bl KOJIJIaHy HeTi3aepiMeH
TaHBICTBIPY

[To3HakoMHUTE OYIYIINX CHENHATINCTOB B chepe
KYJbTYPbI C OCHOBaMH INPUMCHCHUS
WHPOPMALMOHHO — KOMMYHHUKAITUOHHBIX
TEXHOJIOTUH B KYJIBTYPHO — JOCYTOBOM
NEeSITEIbHOCTH HAa OCHOBE 3HAHUM O JOCTHXECHUSX
COBpCMCHHOﬁ TCOPUHN U MPAKTHUKU UCIIOJIb30BAHUA
Pa3NUYHBIX HTHHOBALMOHHBIX IPOTpaMM U
TEXHOJIOTHI

To introduce future specialists in the field of culture
to the basics of using information and
communication technologies in cultural and leisure
activities based on knowledge about the
achievements of modern theory and practice of using
various innovative programs and technologies

Oxvumy namuiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypersi CITTi KeliH

oimiManymbuiap

assKTaraHHaH

IMocae YCIEHOr 0
o0yyarouuecss OyayT

3aBepuIeHNUs Kypca

After successful
students will be

completion of the course,

- Mogenu — 60c¢ yakbIT KbI3METiH/Ie aKIapaTThIK-
KOMMYHHUKAIASIIBIK TEXHOJIOTHSIAPIbI O1NIeIl JKoHe
TYCIiHEli, OChI KYPCThIH KYPBUIBIMBI MEH Ma3MYHBIH
Oineni;

- ToxxipuOene OiiM MEH TYCIHYIIITIKTI KOJIJaHAIbI
- AKIapaTThIK — KOMMYHHKAIIASIBIK
TEXHOJIOTFSUIAPABI TTaiijaiaHa OTHIPHII, Kocion
MIHJETTEP/I e

-.XopeorpadusIbIK KbI3METTE aKIapaTThIK-
KOMMYHHUKAIUSIBIK TEXHOJIOTUsIap bl KOJITaHAIbI ;

-. leMOHCTpUpYET 3HAHUS U IOHUMAHUE
“H(OPMAITMOHHO — KOMMYHHKAITHOHHBIX
TEXHOJIOTUM B KYJIbTYPHO-A0CYTOBOM A€ATEIbHOCTH,
3HAET CTPYKTYPY U COAEPKaHUE JaHHOIO Kypca;

- [IpuMeHsieT 3HaHMS ¥ IOHUMAaHUE HA IPAKTHKE

- Pemaer mpodheccuoHasbHbIe 3a1a4M ¢
HCIIOTh30BaHHUEM HH(GOPMAITMOHHO —
KOMMYHUKAIIUOHHBIX TEXHOJOTHM

-.Ucnone3yeT nHGOpPMAIIMOHHO —
KOMMYHUKAIIMOHHBIE TEXHOJIOTHU UB

- Demonstrates knowledge and understanding of
information and communication technologies in
cultural and leisure activities, knows the structure
and content of this course;

- Applies knowledge and understanding in practice
- Solves professional tasks using information and
communication technologies

- Uses information and communication technologies
in choreographic activities ;

- The student develops a willingness to creatively
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- binim anymsr aknapaTThIK — KOMMYHUKAIMSUTBIK
TEXHOJIOTHSIIAP apKbUIBI MIHASTTEP/II
HIBIFAPMAIIBUTBIK [ICHIYTe JaHbIHABIFbIH,
CTaHAAPTTHI eMec Karnaiinapaa oarmapnai oimyni,
npo0ieManapapl Tajaaayabl, memiMaep KaObuiay Il
YKOHE OJIApIbIH OPBIHIATYHI YIIIiH jKayarnmKepIIiTiKKe
JaibIH OOy Ibl JAMBITAIb;

- binim anymsr anran 6i1iMi MEH iCKepIIiTiH eckepe
OTBIPBII, KOCiOW KBI3METIH yK00amaiapl;

- binim anymsl kociOu MiHIETTEp Il Wenry Ke3iHae
aKnapaTThIK — KOMMYHUKAIHSITBIK
TEXHOJIOTHSIIAP/IBI TTaiiIaJIaHy IbIH OPBIHABLIBIFBIHA
Oara Oepeni;

- binim anymst oaH opi ©3iH-031 TaMBITYFa )KoHE
IIBIFAPMAIITBLUIBIK ©6CyTe KaOieTTi

xopeorpaduyeckoi AeITeIbHOCTH ;

- OGyyarommiics pa3BUBaeT TOTOBHOCTH K
TBOPYECKOMY PEILLCHUIO 33124 TOCPEICTBOM
WHPOPMALMOHHO — KOMMYHHKALIUOHHBIX
TEXHOJIOTHH, YMEHHIO OPHEHTHPOBATHCS B
HECTaHAAPTHBIX YCIOBUAX, aHAJIM3UPOBAThH
po0JIeMbl, IPUHIUMATh PEIICHNSI 1 OBITh TOTOBBIM K
OTBETCTBEHHOCTH 32 MX BBIIIOJHCHUE;

- OGyuarommiics IPOEKTUPYeET MPOodhecCHOHATHHYIO
JESITEBHOCTD C yYETOM MOJYYESHHBIX 3HAHUH 1
YMEHUH;

- OGyuarommiics JaeT OIeHKY IeJIeCO00pa3HOCTH
HCHOJIb30BaHUsI HHPOPMALIIOHHO —
KOMMYHUKAIIUOHHBIX TEXHOJOTHI IIpu pCIICHUN
pohecCHOHATBHBIX 33/1aY;

- OGyuarommiics criocoOeH K JanpHeHIeMy
CaMOPa3BUTHIO H TBOPYECKOMY POCTY

solve problems through information and
communication technologies, the ability to navigate
in non-standard conditions, analyze problems, make
decisions and be ready to take responsibility for their
implementation;

- The student designs professional activities taking
into account the acquired knowledge and skills;

- The student evaluates the feasibility of using
information and communication technologies in
solving professional tasks;

- The student is capable of further self-development
and creative growth

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Mopenu-aeManbIic KbI3METiH/Ie OyKapabIK
KOWBUTBIMIAPIBI YUBIMIACTHIPY 9/IicTeMeEC

Mertoauka opraHu3allii MacCOBBIX IIPEICTABICHUN B
KYJIBTYPHO-JOCYTOBOM JAESTEIbHOCTH.

Methods of organizing mass performances in
cultural and leisure activities

Kypcmuiy Kbickawa mazmynot / Kpamkoe cooepacanue kypca/ Cou

rse summary

MojieHH-1eMaJIbIC KbI3METIHIH JICYMETTIK
byHKIHsIapsl .MoieHHeT MeKeMecCiHIe afaM/Iap bl
YUBIMIACTHIPYABIH 9icTepi MeH Tocinepi. Kiy6
KBI3METiHIH HET13T1 TYpJepiH KiKTey
AKIapaTTHIK-aFapTYIIBUTBIK ic-Iapanap KIyOThIK
KypbutbiMaap. Kiry0 sKyMBICBIHBIH JKarmaii Typiepi.
WHHOBanMsIBIK HBICAHAP: aKIHsIIap,
KOpITOpaTHUBTED, MOy, ¢uienMo0, nepdomanc,
TAMOWMIIIIVHT, 0aTJI Kypajaapbl MeH 9JicTepi — ic-
mapa yOpMachIHbIH KYPBUIBIMABIK HET131..

CommanbHeie  (QYHKIMHM  KYJBTYpPHO-IOCYTOBOM
nesrenbHOCTH .CHOCOObI M NPHEMBI OpraHU3aluH
Jmroneil B ydpexxaeHun KynbTypbl. Kiaccupukanms
OCHOBHBIX ()OPM KITyOHOU JIeATEILHOCTH
HNupopMalimoHHO-TIPOCBETHTENBCKUE MEPOTIPUSTHS
KiryOusie hopmupoBanus. MaccoBsie GopMBI
KITyOHOH pa®oThl. THHOBaIMOHHBIE POPMBIL: AKITUH,
KOPIIOpaTHBEI, IOY, (piemmo0, nepdomanc,
TUMOWITNHT, 0aTin CpencTBa U METOIbI —
CTPYKTypHasi OCHOBa (hOpMBI MEPOIIPUSITHSL..

Social functions of cultural and leisure activities
.Methods and techniques of organizing people in a
cultural institution. Classification of the main forms
of club activity

Information and educational events Club formations.
Mass forms of club work. Innovative forms:
promotions, corporate events, shows, flash mobs,
performances, team building, battles Means and
methods — the structural basis of the event form..

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHTIPICTIK IPAKTHKA

| HpOI/ISBOIICTBeHHaH ITpaKTHUKa

| Apprenticeship

Bazoapnama scemekuiici / Pykosodumens npozpammsl/ Programme manager

Baouu C.C. ara oKpITyLIBI

Baonu C.C. crapmmii mpenoiaBarenib

Babich S. S..senior lecturer

bu xocmiomi scone caxnanviy ouzaiinvl/
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Kocmiwom u cuenozpagpuueckoe opopmnenue manya/
Dance costume and stage design

Oxy maxcamol / Yueonasn uyenv/ Purpose

[onni urepynin MakcaTbI-CTyJEHTTEP apachbiHAa
TYPMBICTBIK KHIM MEH TeaTp KOCTIOMJEPiHiH
MOJCHHMETI, COHIaM-aK OMIIH CaXHaJIbIK
JM3aiHBIHBIH 1aMy TapUXbIHBIH HETi3r1 Ke3eHaepi
TypaJibl UACSIIaPAbl KaJIbIITACTHIPY. 9p TYPIIi
TQyipIiep MEH YITTapbIH KOCTIOM TapHXbIMEH
TaHEBICY.

Ilenbro 0cBOEHUS AUCLUIIINHBI ABIISAETCS
(opMHpOBaHKE Y CTYAGHTOB NPEICTABICHUN O
KYJIbType ObITOBOM OJI€K/Ibl U T€ATPAIBHOTO
KOCTIOMA, a TaK’ke€ 00 OCHOBHBIX ATarnax UCTOPUU
pa3BUTHS CLIEHUYECKOTO 0(POPMIICHHS TaHIIA.
03HAaKOMJIEHHE C UCTOPUEN KOCTIOMA Pa3HbIX
SI0X ¥ HAIMOHAJIBHOCTEM.

The purpose of mastering the discipline is to form
students ' ideas about the culture of household
clothing and theatrical costume, as well as about the
main stages of the history of the development of
stage design of dance. introduction to the history of
costume of different eras and nationalities.

Oxbimy namusiceci / Pezynemamot 00yuenusn / Learning outcomes

Kypersi CITTI asiIKTaraHHaH KeliH

oimiMmagymbLiap

IMocae YCIELHOT 0
o0yuarouruecst OyayT

3aBeplIeHHUs Kypca

After successful
students will be

completion of the course,

-. AKIIapaTThIK-KOMMYHHUKAIHSIIBIK
TEXHOJIOTHSIIApAbI KOJNJaHa OTHIPHIT, aKMapaTThIK
XKoHe OMOIMOTrpadUsIBIK MOJICHUET HET131H e KociOu
KbI3MET MaceJIeIepiH cayaTThl LIee aTabl..
-.OPTYPIIi AQyipiiep MEH XaNbIKTapIbIH ASCTYPIIi
XaJIbIK KOCTIOMJICPiHIH HET13r1 epeKIIeTKTepi MeH
YITTHIK KOJIOPUTIH Oinesi

-XopeorpadusuiblK KOHBUIBIM TYpiHE Oaraapiana
OTBIPBIT, KOCTIOM 3CKH31H 93ipIei i

- TYpPMBICTBIK JKoHE TeaTp KOCTIOMi, COHJIai-aK
TeaTp JKoHE AEKOpaLsl OHepl TApUXbIHBIH MOHIH
TYCiHY YIIIiH KOFAMHBIH TapUXH JaMy
3aHBUIBIKTAPBIH MEHTePIeH.

-XKerekmri cypermri-cuieHorpadrap MeH
KOCTIOMEPJIEPAiH MIbIFapMaIbIIBIK )KYMBICTAPBIHBIH
MPUHIMIITEPIH 63 OCTIHIIE 3epTTEHII.

-bu anaHBIHBIH KYPBUTBICHIHA KATBICTHI
XopeorpadusuIbIK MIbIFAPMaHbl TaJIalabl JKoHE
a3ipieiai

-Kacibu KpI3MeTTi skeTuIIipy YiIiH xopeorpadusHbIH
MOHEpJIi KypalAapblH, aKapaTThIK-
KOMMYHHKALUSUIBIK TEXHOJIOTHsIIapAbI
naiganaHaubl.

-.YMeeT rpaMOTHO pemaTh 3a1a4u
npodeccroHaNbHOI 1eATEeIHPHOCTH Ha OCHOBE
nHPOPMAMOHHON 1 Oubnmorpaduueckon
KYJIbTYpPBI C IPUMEHEHHEM UH(POPMAIIHOHHO-
KOM- MYHUKAIIHOHHBIX TEXHOJOTHIA..

-3HaeT OCHOBHBIE OCOOCHHOCTH U
HaIII/IOHaJ'II)HI)II\/JI KOJIOPUT TpaJUuIIMOHHBIX
HapOJIHBIX KOCTIOMOB Pa3HBIX 310X U HApOI0B
-PazpabarpiBaeT 3cku3 KOCTIOMA , ODUEHTUPYSICh
Ha BHJI Xopeorpaduyeckoit MoCTaHOBKU
-.BrnaygeeTr 3aKk0HOMEPHOCTSIMU HCTOPHUYECKOTO
pa3BUTH 001IeCTBA AJIs TOHUMAHUS CYTH
HCTOPHUH OBITOBOTO U TEATPAILHOTO KOCTIOMA, a
TaKXe TeaTpalibHO-IEKOPAIlMOHHOTO UCKYCCTBA.
-.CaMOCTOSTENBHO W3Yy4aeT NPHUHIIUIIBI
TBOPYECKOI pabOThI BEAYIINX XYI0KHUKOB-
crieHorpadoB U KOCTIOMEPOB.

-. AHaM3UpyeT U pa3padbarbiBaeT
Xopeorpaguueckoe Ipor3BeICHUE
OTHOCHTEJIBHO CTPOCHMS TaHIIEBATbHON
TUTOIIAIKA

- Is able to competently solve the problems of
professional activity on the basis of information and
bibliographic culture with the use of information and
communication technologies..

- Knows the main features and national color of
traditional folk costumes of different eras and
peoples

- Develops a sketch of the costume, focusing on the
type of choreographic production

- Knows the laws of the historical development of
society to understand the essence of the history of
everyday and theatrical costume, as well as theatrical
and decorative art.

- Independently studies the principles of creative
work of leading stage designers and costume
designers.

- Analyzes and develops a choreographic work
regarding the structure of the dance floor

- Uses expressive means of choreography,
information and communication technologies to
improve professional activities.

- Oriintiruetsya in the main stages of the
development of theatrical and decorative art
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-Teatp >xoHE AEKOpaLUsl OHEPIHIH AaMybIHBIH HET13Ti
Ke3eHIepiHe

-Hcnonb3yeTr Bhpa3uTeNIbHBIC CPEICTBA
xopeorpaduu, THPOPMALUOHHO-
KOMMYHHKAI[HOHHBIC TEXHOJIOTHH IS
COBEPIICHCTBOBAHUS MPOPECCUOHATLHON
JeSATCIBHOCTH.

-.OpeuHTHpYyeTCS B OCHOBHBIX ATanax pa3BUTHUS
TeaTpalIbHO-AEKOPALMOHHOI0 HCKYCCTBA

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Tapuxu-TypMBICTBIK OU HETi34epi; OHep TapuXbl;
xopeorpadust TapUXbl; MOJICHU-TIEMAJIBIC
KBI3METiH/IEe OYKapabIK KOMBUTBIMAAPIBI
YUBIMIACTHIPY 9JTICTEMECI.

OCHOBBI HCTOPUKO-OBITOBOTO TaHI@a;cTopust
uckycctB; Mcropus xopeorpadun; Meronnka
OpPTraHHU3aLMN MaCCOBBIX IIPECTABICHUI B
KyJIbTYPHO-JOCYTOBOH JESTEILHOCTH.

Fundamentals of historical and everyday dance;
History of Art; History of choreography; Methods of
organizing mass performances in cultural and leisure
activities.

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Cou

I's€ summary

Op TypJl XalbIKTap/a eKeNri A9yip/eH Ka3ipri
yaKbITKa JISHIHT1 opTYpJIi FACBIPIIapAaFsl
KOCTIOMEPiH Maiaa 00y, 1aMy JKoHE JKETLTY
Tapuxsbl. J[ocTypii xoHE CaXHAJBIK XaJIbIK
KOCTIOMEPIHIH Y3/IiK YITLIepi )KoHe oIapablH
HeTi31H/1e KYHABUIBIK OaFaapiapsl MeH KOPKEMJIIK
TaJFaMbIH TopOuerney;

CaxHanbIK KOCTIOMJIEP/I xKo0amay xoHe KHIO
CaxHa aJlaHBIHBIH KYPBUIBIMBIH KYPCTBIK IOJTYFa
Kipicre

HcTtopus BO3HUKHOBEHUS, pa3BUTHS U
COBEPILICHCTBOBAHUS KOCTIOMA y PAa3HBIX HAPOAOB B
pa3Hble BeKa OT APEBHOCTHU 10 COBPEMEHHOCTH.
Jlydmme o0pasibl TPaAUIUOHHBIX U CLIEHMUECKIX
HapOJIHBIX KOCTIOMOB U BOCIUTAaHUE HA UX OCHOBE
LIEHHOCTHBIX OPUEHTALH U Xy 0KECTBEHHOT'O BKYCa;
[IpoexkTrpoBaHne 1 HOMIEHUS CIIEHUIECKUX
KOCTIOMOB

Benenue B KypcoBo# 0030p CTpOCHHS CIIEHHYECKOM
IO IKH

The history of the origin, development and
improvement of the costume among different
peoples in different centuries from antiquity to the
present. The best examples of traditional and stage
folk costumes and the education of value
orientations and artistic taste on their basis;
Designing and wearing stage costumes

Introduction to the course review of the structure of
the stage platform

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHIIpiCTIK NpaKTHKa

| HpOI/I3B0)ICTB6HHa${ ITPAKTHUKA

| Production practice

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Baouu C.C. ara OKpITyIIBI

baouu C.C. crapmmii mpenojaBareib

Babich S. S.senior lecturer

Kocmiom sicone zpum/
Kocmriwom u cpum/
Costume and makeup

Oky makcamot / Yueonan yenwv/ Purpose

DCTETUKANBIK TATFaM/Ibl 1aMBITY. MOJICHUET KoHE
eHep cajachiHaa OiiMi 6ap xopeorpadThiH, 00C

PaszButue sacrernueckoro Bkyca. @opMupoBaHue
po(ecCHoHaIbHO-3HAYUMbIX Ka4eCTB U

Development of aesthetic taste. Formation of
professionally significant qualities and creative
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YaKBITTBI YHBIMIACTHIPYIIBI MYFaTiMHIH KociOH
MaHBI3/Ibl KACHETTEP1 MEH IIBIFaAPMAIIbIIBIK
TYJIFAChIH KJIBINTACTHIPY .

TBOPYECKOI JTUYHOCTH XOpeorpada, reaarora-
OpraHMU3aTOpa JOCYTOBOM NEATEIHHOCTH,
BJIQ/ICIOIUM 3HAHUSIMH B 001aCTH KyJIbTYPhI U
HCKYCCTBA .

personality of a choreographer, teacher-organizer of
leisure activities, who has knowledge in the field of
culture and art .

Oxbimy namuoiceci / Pezynemamot 00yuenusn / Learning outcomes

Kypersi CITTI KeliH

oiniManymbsuiap

assiKTaraHHaH

ITocne  ycmemHoro
o0yyarouuecst OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

- 'pumai KonmaHyAbIH epeKIIeNikTepin oinesi,
OHBIMEH JKYMBIC ICTEH anajibl

- Tyc manutpachH TyciHe i

-. I'pumpi neHenin OerikTepiHe xarya OijiM MeH
JAFABLIAPIbl KOJTAHA BT

- TyciHeni epeKmieniri MEH epeKIIeNiKTEePiH AYPbIC
KOHE JIOUEKTI1 XKary TPUM

- I'pum xary omicTreMeciH MeHrepreH

- OHep Tapuxbl MEH Xopeorpadusi TApUXbIH 3ePTTEY
HET131H/Ie TeaTp JKoHE OU, KOHIIEPTTIK KOCTIOMIEP/Ii
TaHJay TypaJbl OLTiM/II KOJAaHATBL;

- OPTYPIIL AQyipiiep MEH XaNbIKTapIbIH AOCTYPIIi
XaJIbIK KOCTIOMJICPiHIH HET13r1 epeKIIeTKTepi MeH
YITTHIK KOJIOPUTIH Oinei;

-MOJICHU-IEMAJIBIC KbI3METI CaNaAChIHIaFbI
OyKapaJIbIK ic-Ilapajapra apHaaFaH KOCTIOMIEPIi
TaHJayJa 3aMaHayH TCLIAEP/Ii KOJIaHa bl

- 3HaeT 0COOCHHOCTH HUCIIONIH30BAHHUS TpUMa
ymeeT paboTarh ¢ HUM

- Pa30bupaercs B IBETOBOI NamuTpe

- [IpuMeHsieT 3HaHUS U YMCHUS B HAHECCHUH
rpyuMa Ha YYacTKH Telia

- Oco3HaeT crelupuKy U 0COOCHHOCTH
MPaBHJIBHOTO U MOCIICIOBATEILHOTO HAHSCCHHS
rpuma

- Biageer MeTomukoi HaHECEHUS TpUMa

- [Ipumensier 3HanMs 0 IOAOOPE TEATPAIBLHBIX U
TaHIIEBAIBbHBIX, KOHIIEPTHBIX KOCTIOMOB Ha
OCHOBE U3yUYCHHUS HCTOPUH UCKYCCTB U UCTOPUH
xopeorpaduu;

- 3HaeT OCHOBHBIE OCOOCHHOCTH U
HAIIMOHAJIBHBIN KOJIOPUT TPAAULMOHHBIX
HApPOJHBIX KOCTIOMOB Pa3HBIX 30X U
HapOJOB,;

- Hcnonb3yer COBpeMEHHBIE MOIXO0/IbI K TO00PY
KOCTFOMOB ]ISl MACCOBBIX MEPONPHSITHH B
00JIaCTH KYJITYPHO — TOCYTOBOH J€SITEIIbHOCTH

- Knows the specifics of using makeup, knows how to
work with it

- Understands the color palette

- Applies knowledge and skills in applying makeup to
areas of the body

- Understands the specifics and features of the correct
and consistent application of makeup

-. Knows the technique of applying makeup

- Applies knowledge about the selection of theater and
dance, concert costumes based on the study of art
history and the history of choreography;

- Knows the main features and national color of
traditional folk costumes of different eras and peoples;
- Uses modern approaches to the selection of costumes
for mass events in the field of cultural and leisure
activities

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

Onep Tapuxbl, Xopeorpadusi TApUXbI

| Wicropus uckycets, ctopus xopeorpaduu

| Art History, History of Choreography

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Herizi 6et 6ostyabiH. ['pruMMeEH ®KyMBIC icTey
onicremeci.
Teatp ®oHE TYPMBICTBIK KOCTIOM.

OcHoBBI TpriMa. MeToHKa paboThI C TPUMOM.
TearpanbHbIif 1 OBITOBOI KOCTIOM.

Basics of makeup. Methods of working with makeup.
Theatrical and household costume.

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

OHIPICTIK MPAKTHKA

| HpOI/ISBO,ZICTBeHHaH IIPpaKTHUKa

| Production practice

bazoaprama yncemexuici / Pykosooumenv npozpammut/ Programme manager
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Baouu C.C. ara oKpITYLIBI

baouu C.C. crapmuii npenoaBareib

Babich S. S..senior lecturer

Xopeozpagpuanvik yycolmmen yeymolic icmey adicmemeci/
Memoouka pabomul ¢ xopeozpaghuueckum KonneKmueom/
Methodology for working with a choreographic collective

OKy maxcamol / Yueonas yenv/ Purpose

OyecKor XopeorpapusuIbIK YKBIMHBIH
KaTBICYIIBUTAPBIMEH J)KYMBIC JKacay dAicTeMeciH
MeHrepy. CTyIeHTTepiH Ka3ipri 3aMaHFbI
TEXHOJIOTHSIIAp MEH dlicTeMeNIep HeTi3iH e
XopeorpadusIIbIK Y)KBIM/IBI 0aCKapyIbIH
MPaKTUKANBIK JKOHE TEOPUSUTBIK OimiMaepiH
KaJIBIITACTHIPY

OBmnameHue METONUKON pabOTHI C yYaCTHHKAMU
TMOOHUTETHCKOTO xopeorpadhuIecKoro
komnekTuBa. @DopMHUpoBaHHE Yy  CTYAEHTOB
MPAKTHYCCKUX u TCOPECTUIYCCKUX 3HAaHUN
PYKOBOZICTBA XOpeorpaduyecKuM KOJUIEKTHBOM Ha
OCHOBE COBPEMEHHBIX TEXHOJIOTUI U METO/IHK.

Mastering the methodology of working with members
of an amateur choreographic team. Formation of
students ' practical and theoretical knowledge of
choreographic team management on the basis of
modern technologies and techniques

Oxbimy namuoiceci / Pezyremamot 06yuenus / Learning

outcomes

Kyperbi CITTI asiIKTaraHHaH KeiliH
oiTiMasymbLIap

IMocne  ycmemHoro  3aBepiieHHsi  Kypca
o0yvauuecsi OyayT

After successful completion of the course, students
will be

- XopeorpadusiablK KepKeMOHepHna3aap Y>KbIMbIH
Oackapy oJicTeMeci cajlachiH/a OLTiMII MEHTepreH

- XopeorpadusiblK YKBIMIB Oackapy MpOIECiHAe
YHBIMAACTBIPYIIBUIBIK JIAFAbUIAD MEH iCKEpIiKTepi
KaJIBINITACTHIPA )KOHE KOJIJIaHA allajibl;

- YKbIMIaFbl JKYMBIC 9JiCTeMeECi Typaibl KaKeTTi
TYCIHIKTEp/i MEHTepreH;

- ArrraH OuTiMIIEpiH TOXipubOee KOITaHaIbl;

- XopeorpausiblK KepKEeMOHEprasaap YXKbIMBI
KATBICYIIBUIAPBIHBIH  QJICYMETTIK-IeMOrPaQUsIIbIK
MKOHE QJICYMETTIK-TICUXOJOTHSJIBIK MOPTPETi Typasibl
TYCIHIKKE H€;

- KoHnneptrik KBI3METTI, KOHKYpCTappl,
(dectuBanpaepai  YHBIMAACTBIPY MEH  OTKI3YIiH
epeKILIETIKTEePiH KOHE KepKeMeHepIazaap

YOKBIM/TAPBIHBIH IIBIFAPMAIIBUTBIFBIH Oaranay
OJIIIIEMICPIH MEHT€PTEH. ;

- ¥YoKkpIMJIa TeAaror-yiHbIMIacThIPYIIBIHBIH —OLTiMi
MEH NPaKTUKAJIBIK JaFIbUIapbIH KOJIIaHAIbI,

- Bykapaunbik ic-mapanappl YHBIMIACTBIPY )KOHE

- Bmageer 3HanumsMu B oOilacTi METOIUKHU

PYKOBOZICTBA xopeorpaduyecKum
CaMOJIEATEIIbHBIM KOJIJIEKTUBOM
- Ymeer (bopMHpOBATH U [PUMEHSTH

OpraHU3aTOPCKUE HABBIKM M YMEHHUS B MPOIlECCe
PYKOBOZICTBa XOpeorpadhuIecKiuM KOJIEKTHBOM;

- Brnameer HeOOXOOMMBIMH MOHSITHAMH O
METOJINKE PabOTHI B KOJIEKTHBE;

- [lpumensieT mory4eHHbIe 3HAHUS Ha ITPAKTHKE,

- HWmeer nmpexncraBieHne O  COIUAIBHO-

nemorpaduyeckom u COLIMANTEHO-
MICUXOJIOTHYECKOTO nopTpere YYaCTHUKOB
xopeorpaduyeckoro CaMo/IeATENILHOTO
KOJIJICKTHBA,;

- Brageer 0OCOOEHHOCTSMH OpraHU3alUM U
MIPOBEJCHUS]  KOHLIEPTHOM  JIEATENBHOCTH,
KOHKYpPCOB, (ecTuBajgeili M KpUTEPHUIMH
OLICHKHU TBOpYECTBA caMOJIeATENIbHBIX
KOJIJIEKTHBOB.;

- HpI/IMCHSICT SBHAHUSA W TPAKTUYCCKHUC HABLIKH

- Has knowledge in the field of methods of
management of a choreographic amateur group

- Is able to form and apply organizational skills and
abilities in the process of leading a choreographic team;
- Has the necessary concepts about the methodology of
working in a team;

- Applies the acquired knowledge in practice;

- Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the
choreographic amateur group;

- Knows the peculiarities of organizing and conducting
concert activities, competitions, festivals and criteria for
evaluating the creativity of amateur groups.;

- Applies the knowledge and practical skills of the
teacher-organizer in the team;

- Applies knowledge and training skills in the field of
organizing and conducting mass events.
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OTKi3y cajachlHa OiJ1iM MEH OKBITY JaFAbUIapbIH
KOJITaHAIbI.

neaarora-opraHu3aTopa B KOJIJICKTHUBC,

- HpI/IMCHHCT 3HAaHHUA W HAaBBIKH O6yT-ICHI/I$I B
obiacTH  OpraHu3allUd W IPOBEACHHUS
MaCCOBBIX MEPOIPUATHUH.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

IIcuxonorus; MoAEHU-IEMAJIbIC KEI3METIHIIE
OYKapaiblK KOWBLIBIMAAP,IBl YHBIMIACTHIPY
anmicremMect

Icuxomorust; Metomuka opranu3aiuu MaccoBeix | Psychology; Methods of organizing mass performances
MpeaCcTaBIeHUH B KyJIbTYPHO-AOCYTOBOH in cultural and leisure activities
JIeSITCIILHOCTH.

Kypcmuiy Kickauwa mazmynst / Kpamkoe codepycanue kypca/ Course summary

Y KBIM KYPBUTBIMBI. ¥ KBIM TYPJIEepi. ¥ KbIMHBIH
naMy Ke3eHaepi. ¥ KbIMMEH JKYMEBIC icTey aficTepi
MeH Tacuiaepi. XopeorpapHsiibiK
KOpKEMOHEepIazaap YKbIMbIHA KaTHICYIIbUIAPIBIH
QJIEYMETTIK-IeMOTpadUAIIBIK XKOHE SICYMETTIK-
TICUXOJIOTHSUIBIK IOPTPETIiH Tanay; Topoue
mpotiecid 0ackapy. KoHIepTTik KpI3MeTTi,
KOHKYpCTap/Ibl, heCTHBATBACPAL YHBIMAACTHIPY
KOHE OTKI3y epeKIIeIiKTepi )KoHEe
KOpKeMOHepIasap YKbIMIAPbIHbIH
LIBIFAPMAIIBUIBIFBIH OaFaay eJmeMaepi.
XopeorpausibIK YKbIM/IA KAl YKBIMJIBIK
KYMBIC TYpJIepiH YHBIMIACTHIPY.

Crpyktypa KkoiekTuBa. Buaer  koiutektuBa. | The structure of the team. Types of collective. Stages of
Dransl pa3BuTHA KoJuiekTuBa. Metonsl 1 puemMsl | team development. Methods and techniques of working
paboThl ¢ KOJUIGKTHMBOM. AHanu3 couuanbHo- | With the team. Analysis of the socio-demographic and

neMorpaduaeckoro u conmaneHo- | socio-psychological portrait of the participants of the
IICHXOJIOTUYECKOTO nopTpeTa ydacTHHKOB | choreographic amateur group; Management of the
XopeorpapruecKoro camonesTenpHoro | educational process. Features of the organization and

KOJUIGKTHBa;  PyKoBOICTBO  BocmurtaTeibHbIM | conduct of concert activities, competitions, festivals and
nporeccom.  Ocobennoctn  opranm3aruu U | Criteria for evaluating the creativity of amateur groups.
MIPOBEICHMUS KOHI[CPTHOM nestenbHOCTH, | Organization of mass collective types of work in a
KOHKYpcoB, (ectuBaneii u kpurepuu oreHku | choreographic team.

TBOpYCCTBa CaMOACATCIIbHBIX KOJIJICKTHUBOB.
OpraHmaum MACCOBBIX KOJUJICKTUBHBIX BHUIO0B
paboThl B XOpeorpaduuecKoM KOJIJICKTHBE.

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHIIpiCTIK NpaKTHKa

| TIpon3BoACTBeHHAs IPAKTHKA | Production practice

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Bbaouu C.C. ara oKpITyIIBI

Ba6uu C.C. crapumii mpenoasarenb Babich S. S..senior lecturer

bananap yacoimvimen scymoic sncacay adicmemeci/
Memoouka pabomovl ¢ 0emcKUM KOJNEeKMUBOM/
Methodology for working with a children's team

Oky makcamot / Yueonan yenwv/ Purpose

IoHHIH MaKcaThI-0ananap KepKkeMeHepas3aap
YKBIMBIHBIH KaThICYIIBIJIAPBIMEH JXYMBIC JKacay
onicreMeciH MeHrepy. CTyIeHTTEp apachiHia
Ka3ipri 3aMaHFbl TEXHOJIOTUSIIAD MEH dflicTeMerep

Ienb AUCIMITIMHBI-OBJIAICHUE METOIUKOMN The purpose of the discipline is to master the

pabOTHI C YIACTHUKAMH JIETCKOTO methodology of working with the participants of the

CaMOJIEATENBHOTO KOJIEKTHBA. children's amateur team. Formation of students ' practical
and theoretical knowledge of children's team
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HeTi3iHae Oananap YKbIMbIH OacKapyIbIH
MIPAKTUKAIIBIK KOHE TCOPHSUITBIK OLTIMICpiH
KaJIBIITACTBIPY

DopMHpOBaHHE Y CTYACHTOB MPAKTHYECKUX
U TEOPETUUECKUX 3HAaHUI PYKOBOJCTBA
JETCKUM KOJUIEKTHBOM Ha OCHOBE
COBPEMEHHBIX TEXHOJOTUN U METOJIUK

management on the basis of modern technologies and
methods

Oxvumy namuoiceci / Pezynivmamot o6yuenus / Learning

outcomes

Kypersi CITTI KeHiH

oiniManymbsuiap

asgsKTaraHHaH

ITocne  ycmemHoro
o0yyarouuecst OyayT

3aBeplIeHHs  Kypca

After successful completion of the course, students
will be

- banmanap xepkemMeHepnasiap YKbIMBIH OacKkapy
ozicTeMeci cajacklHaa OiiMIlI MEHrepreH

- Bananap yxbIMbIH OacKapy MpoueciHie
YUBIMIACTHIPYIIBUIBIK TaFIbLIAP MEH ICKePIiKTepIi
KaJIBIITACTBIPa )KOHE KOJIJaHa ala/ibl;

- [Icuxomorus canacsIHAArs! OLIIMIe HEri3aelrey
Oananap YKbIMBIH/IA )KYMBIC iCTEY 9icTeMeci
Typaibl K&KETTi TYCIHIKTEp/li MEHTepreH;

-AnraH OLTiMIEpiH ToxiprOene KoIaHa bl;
-.bananap kepkemeHepIaziap y>KbIMbIHbIH
KaTBICYIIBUIAPBIHBIH QJI€yMETTIK-eMOTPapSIIBIK
KOHE ANICYMETTIK-TICUXOJIOTHUSUIBIK, TIOPTPETI Typaibl
TYCIHIKKE H€;

- KoHnepTTik KpI3METTi, KOHKypCTapabl,
(dhecTuBaNBIEPi YHBIMIACTEIPY MEH OTKI3YIiH
EPEeKILETIKTePIH JKoHEe Oananap/IbiH
KOpKEMOHepITa3iap YKbIMIAPbIHBIH
HIBIFAPMAIBUIBIFBIH Oaraliay eJemMaepin
MEHIrepreH. ;

- bananap yxeIMbIHzIA TTIeAaror-
YUBIMIACTHIPYIIBIHBIH O17iMi MEH MTPAKTHKAIBIK
JaFAbUIAPBIH KOJIJaHA/IbI,

- bananap meH xxacecnipimziep apacesinia
OyKapaibIK ic-Iapajgapabl YHBIMIACTHIPY KoHE
OTKi3y cajiachlHa O1J1iM MEH OKBITY JaFAbLIapbIH
KOJIIaHAIbI.

- Bnmageer 3manmsmMu B o0jgacTd METOOUKU

PYKOBOACTBA  JETCKUM  CaMOAEATEIbHBIM
KOJIJIEKTUBOM
- VYmeer ¢opmupoBaTh U TPUMEHSTH

OpPraHHU3aTOPCKHE HAaBBIKM U YMEHHA B MIPOLECCE
PYKOBOJICTBA JIETCKUM KOJJIEKTUBOM,;

- Brnageer HEOOXOAMMBIMH TOHATHUSIMH O
METOAMKE pabOThl B JAETCKOM KOJUIEKTHUBE,
OCHOBBIBasICH Ha 3HAHUSI B 00JIACTH MICHXOJIOTHH;
-IIpumensieT mosyuyeHHbIE 3HAHUS Ha IPAKTHKE;

- Nmeer MIpeICTaBICHNE 0 COILIHAJILHO-
neMorpaduaecKkoM 51 COLIMAIILHO-
IICUXOJIOTHYECKOM opTpeTe YYaCTHUKOB

JETCKOr'0 CaMOJCATCIBHOIO KOJIJICKTHUBA,

- Bnageer 0COOEHHOCTSIMM OpPraHM3ALUU U
MIPOBEACHNUS  KOHUEPTHOU  JEATEIIBHOCTH,
KOHKYpCOB, (ecTuBasiel U KpUTEpUIMHU
OLICHKH TBOPUYECTBA JETCKUX

CaMOJIECATENIbHBIX KOJUIEKTUBOB.;

= HpI/IMeHHeT 3HaHHUA W NPAKTUYCCKUE HABBIKU
neaarora-opraHu3zaTtopa B A€TCKOM KOJIJICKTHBE,
-. HpI/IMCHSICT 3HaHUA WM HAaBBbIKH O6y‘{€HI/I$I B
obmacT  OpraHu3allMd U IPOBEACHUSA
MacCOBBIX MEPONPUATHN Cpenu JAeTel u
IIOAPOCTKOB.

- Has knowledge in the field of methods of management
of children's amateur team

- Is able to form and apply organizational skills and
abilities in the process of managing a children's team;

- Has the necessary concepts about the methodology of
working in a children's team, based on knowledge in the
field of psychology;

-. Applies the acquired knowledge in practice;

-. Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the children's
amateur team;

- Knows the peculiarities of organizing and conducting
concert activities, competitions, festivals and criteria for
evaluating the creativity of children's amateur groups.;

- Applies the knowledge and practical skills of a teacher-
organizer in a children's group;

- Applies knowledge and training skills in the field of
organizing and conducting mass events among children
and adolescents.

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites
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Kypc crynentrig noHai oKy OapbIChIH/A ajFaH
Oimimine mHerizmenexi: 1,2,3,4 BIPFaKTHIK TOpOHE
HET13/1epi; KJIACCUKANBIK, XaJbIKThIK-CaXHAIBIK,
3aMaHayH OMIIiH TeOPHICH MEH NMPAKTUKACHL;
MOJICHU-IEMAJTBIC KbI3METIHIEe OYKapaIbIK
KOWBUTBIMIAPBI YUBIMIACTBIPY 9/IiCTEMECI.

Kypc onupaetcs Ha 3HaHUS, TOJTy4YE€HHbIE
CTYZAEHTOM B IIpOLeCcCe U3YUEHUS TUCLUIUINH:
,OCHOBBI pUTMHUYECKOTO
Bocnuranusl,2,3,4;Teopus u npakTuka
KJIACCUYECKOT0, HApOJHO-CLIEHUYECKOT 0,
COBPEMEHHOI'0 TaHIa; MeTonuka opraHu3anun
MacCOBBIX NPEJICTaBICHUHN B KyJIbTYPHO-
JIOCYTOBOM JIEATEIBHOCTH.

The course is based on the knowledge gained by the
student in the course of studying the following
disciplines: fundamentals of rhythmic educationl, 2
,3,4;Theory and practice of classical,folk-stage,modern
dance; Methods of organizing mass performances in
cultural and leisure activities.

Kypcmuiy Kbickawia mazmynst / Kpamkoe codepacanue Kypca/

Course summary

bamanap yKbIMBIHBIH KYPBUIBIMBL ¥ KBIM TYpPIEpI.
Bananap ToObIMEH >KYMBIC iCTEY epeKIIeNTiKTepi.
bamanap yKbIMBIMEH jKoHE aTa-aHaTapMEH JKYMBIC
icTey omictepi MeH Tacinaepi.Konueprrepmi,
MEpEKEINIK ic-Iapanapabl, KOHIEPTTepAi JalbIHAAY
JKOHE YUBIMJACTHIPY..

CTpyKTypa JeTCKOTo KOJUIeKTHBA. Buisl
koJutekTrBa. OcoOEHHOCTH PabOTHI €
JeTCKUMKOJIIEKTHBA. MeTO/BI ¥ IpUeMBI PaboThI
C JIETCKUM KOJUIEKTHBOM H

ponutensimu. IloaroroBka u opraHu3anus
BBICTYIIJICHUH, KOHLEPTOB, IPA3IHAYHBIX
MEPOIPHUSITHHA.

The structure of the children's collective. Types of
collective. Features of working with a children's
collective. Methods and techniques of working with
children's groups and parents.Preparation and
organization of performances, concerts, and festive
events.

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

OH/IIpICTIK MpaKTHKa | TIpousBoCTBEHHAS IPAKTHKA | Production practice

bazoapnama sicemexuici / Pykosooumenv npozpammet/ Programme manager

Bbaouu C.C. ara OKbITYIIBI

Bbaouu C.C. crapmuii npenojaBareib

Babich S. S..senior lecturer

Komnosuys sncone o6u Kouvtivimol -2/
Komnosuys u nocmanoexka manuya-2/
Composition and production of dance -2

Oxy makcamot / Yueonasn yenwv/ Purpose

Byn nmoHHIH MakcaThl xopeorpad-CTyASHTTIH
KOMITO3HIIHSUTBIK JKOHE PEXKHUCCEPITiK KaOiIeTTepin
JIAMBITY, OHBIH aKbLI-0H OHE WHTEIIICKTYaIIbIK
NeHTeiiH JKaHIaHBIPY YIIH JKaFnai jxacay OOJBII
TaOBLIAIBI

Llenpro JaHHOM JUCHUILIAHEI SABIISIETCS CO3/IaHHE
YCIIOBH JUISl pA3BUTHS KOMITO3UITHOHHBIX H
PEXKHUCCEPCKUX CIIOCOOHOCTEH CTyIeHTa-
xopeorpada, 11 aKTHBU3AIHH €TI0 YMCTBEHHOTO
Y UHTEJUICKTYJILHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of compositional and directorial
abilities of a choreographer student, to activate his
intellectual and intellectual level

Oxvumy namuiceci / Peayismamot o6yuenus / Learning outcomes
Kyperst CITTI asiKTaFaHHAH keiiin | [Tocie  ycmemnoro  3aBepmienusi  Kypcea | After successful completion of the course, students
olsiMajaymbsLIap obyualouuecs OyayT will be

- My3bIKaIIbIK MaTepHalFa COUKEC CypeTTepIiy
JIOTHKAJIBIK TI30€TiH Kypy OlTiMi MEH JaFblIapbiH
KepceTei;

- JleMOHCTpUpYET 3HaHUS U YMEHUS
BBICTPAUBATh JOTMYECKYIO
I10CJIE€I0BATENBHOCTh PUCYHKOB

- Demonstrates the knowledge and skills to build a
logical sequence of drawings corresponding to the
musical material;
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- bu cyperin xxacayna OiTiMiH KOJTaHa bl

- ONeYyMETTIK, 3TUKAJIBIK KOHE FHUIBIMHU
Ke3KapacTapAbl eCKepe OTBIPHII, MaibIMIayIap bl
KaJIBINITACTBIPY YIIiH MOJICHUETTI 3ePTTEY
callaChIHJIAFbl AKIAPATTHI XKHHAYTBI )KOHE
TYCIHAIPY/ JKY3€ere achIpasl;

- Mamanpgapra 1a, MaMaHgapra 1a O KOUbLUIBIMBIH
3epPTTEY CaJlaChIHIAFhI AKIAPATTHI, UACSIAP/IbI,
MoceJenep MeH IIeiMaepai Xxadbapaaiant;

-. JKeke Ko3FaJbIC IEKCHKACKIH JKacay cajlachblHIa
OKBITY JIaFbIJIaAPbIH KOJIIaHA b

- KociOu kappIM-KaThIHAC HETI3epiH Oinei xKoHe
BIHTBIMAKTACTHIK JIAFABLIAPBIH KOJIAHAIbI,
KamKaJapbl HIeHIe anajibl, 031H-031 Ky3ere
aceIpyra JaiblH;

- Xopeorpadusuiblk 0inim Oepy camacslHIa MOICHH-
THIHBIFY KbI3METI MOHMOTIHIH I OUTIM/II MEHI'€pPIeH,
oJlapAbl MPaKTHUKaza KOJIJaHa alajibl;

- MemiekeT JaMybIHBIH 0achIM OaFbITTapBIH JKOHE
KOFaMHBIH 9JICYMETTIK KQXKETTUTIKTEPIH eCKepe
OTBIPBIT, AIEYMETTIK-MOICH! OPTaHbI 3ePTTEH/II.

COOTBETCTBYSI MY3bIKaTbHOMY MaTE€pHany;

- [Ipumensier 3HaHus B CO3/IAHUU PUCYHKA
TaHIIA

- OcymecTBisieT cOOp U HHTEPIIPETAITHIO
HHGPOPMAITUH B 00JIACTH U3YUYCHUS KYIBTYPHI,
JUTsE (POPMHPOBAHHUS CYXKJICHHUN C YIETOM
COITUANTLHBIX, ITUYECKUX U HAYIHBIX
COOOpaKCHHUI;

- CoobmaeT nH(pOpPMAITUIO, UJICH, TPOOJIEMBI U
peleHus B 00JIaCTH U3yYCHUS MOCTAHOBKH TaHIIA
KaK CICIMAINCTaM, TaK U HECTIEIIHATUCTAM;

- [Ipumensier HaBBIKK OOyYEHUsSI B 00IACTH
CO3/IaHUS MHIUBUAYATBHON IBUKEHUYECKON
JICKCUKH

- 3HaeT OCHOBHI MTPO(HECCHOHATBHOMN
KOMMYHHKAIIUU U IPUMCHSCT HABbIKH
COTPYAHUYECTBA, YMEET pa3peniarb KOH(IUKTHI,
TOTOB K CaMOpeaTu3alivu;

-. Bnageer 3HaHussMu B 001aCcTH
xopeorpaduyeckoro 00pa3oBaHus B KOHTEKCTE
KYJIbTYPHO-I0CYTOBOU JI€SITENILHOCTH, YMEET UX
HCTIONIb30BaTh Ha MPAKTHKE;

- Hccnenyet COUOKYIBTYPHYIO C CPEAy C
Y4E€TOM IIPUOPUTETHBIX HANPABIECHUIN PA3BUTHUS
rOCyJapCcTBa U COIMATBHBIX MOTPEOHOCTEH
oOmrecTBa..

-. Applies knowledge in creating a dance pattern

- Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

- Provides information, ideas, problems and solutions in
the field of dance performance studies to both specialists
and non-specialists;

- Applies learning skills in the field of creating individual
movement vocabulary

- Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

- Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, knows
how to use them in practice;

- Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society..

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

Xopeorpadus Tapuxsbl, Ka3zak XopeorpadusIChIHbIH
TapUXbl, OHEP TAPUXBI

by KOMIIO3UIMSICHI )KOHE KOWBUIBIMBI |
KJIACCUKAIBIK OW TEOpHsICHI MEH MPaKTHKAachI1,2,
XaJIBIKTHIK-CAXHAIIBIK O TEOPHUSICHl MEH
MPaKTUKACHI, Ka3ipri 3aMaHFbl OM TEOPUSICHl MEH
MPaKTUKACHI, Ka3aK OMiHIH TCOPHUSICHI MECH
MTPAKTUKACHI

Uctopus xopeorpaduu, Mcropus kazaxckoi
xopeorpaduu, Mcropus uckyccrs

Komrmo3unusa u moctaHoBka TaHmal

TEOpPHsI ¥ TIPAKTHUKA KIIACCHYECKOro TaHmal,2,
TEOPHsI ¥ IPAKTUKA HAPOHO-CIICHIYECKOTO
TaHLa, TEOPHUS U MPAKTUKA COBPEMEHHOIO TaHLIA,
TEOPHsI ¥ TIPAKTHUKA Ka3aXCKOTO TaHIa

History of choreography, history of Kazakh
choreography, history of art

Composition and postanovka dancal

theory and practice of classical dance 1,2, theory and
practice of folk-Stage Dance, Theory and practice of
Modern Dance, Theory and practice of Kazakh dance

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepycanue kypca/ Course summary

Xopeorpadusuibik HoMipaeri [lanTromumMa xoHe

| MantomMnva u  xecT B xopeorpaduueckom | Pantomime and gesture in a choreographic
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KUMBLI. bepinren TakpIpbin OOMBIHINA MIaCTUKAIBIK
STIOATHIH KypaMmbl. EpKiH TaKbIPBITITaFbI
TUTACTUKAIIBIK ATIOJT KOMIIO3ULUSACHI. ¥JIbI OpBIC
KOHE IETENAIK CypeTUIIepAiH CypeTTepi
MBICAJTBIHA KAMBUIIBIH SKCITPECCUBTLIITIH Talay.
[loy-6arnapnamanap MeH TeaTplaHIbIPbUIFaH
KOHIIEPTTIiK Oaraapiamanapabl Koto. bepinren
TaKbIpBITN OOMBIHIIA TIOY-0aFJapiIaMaHbIH
KOMITO3HIHSIITBIK JKOHE MY3BIKAIIBIK KOCHIAPBIH
Kypy. Tearpnangsipbuiran koHueptke [Iposor-
HKCIO3UIIHSI KOO

HoMmepe.CounHEeHNe IUTaCTHYECKOTO JTIoAa Ha
3amanHyl0o Temy. CouYWHEHHE IIACTHYECKOTO
9TIOIa Ha  CBOOOAHYIO  Temy.  AHanm3
BBIPA3UTEIBHOCTH ECTAa HAa MpUMEpEe KapTHH
BEIIMKUX PYCCKHUX M 3apyOeKHBIX XyIIOKHHUKOB.
ITocranoBka I0Yy-TPOrpamMM u
TeaTPaIM30BAaHHBIX  KOHIEPTHBIX  IPOrPAMM.
CocraBnenue KOMITO3UIIUOHHOTO u
MY3BIKQIFHOTO ~ IUTaHA [IOY-TIPOTpaMMbI  Ha
3ajaHHyt0o  TeMmy. lloctaHoBka — mposora-
SKCIIO3UIINH K TeaTpaIn30BaHHOMY KOHIIEPTY.

number.Writing a plastic sketch on a given topic.
Composition of a plastic etude on a free topic. Analysis
of the expressiveness of the gesture on the example of
paintings by great Russian and foreign artists. Production
of show programs and theatrical concert programs.
Drawing up a compositional and musical plan of the
show program on a given topic. Production of the
prologue-exposition for a theatrical concert

Iocmpexeuzummepi / Ilocmpexeuszumut/ Postrequisites

OHIPICTIK IpaKTUKA

| TIpousBoCTBEHHAS IPAKTHKA

| Production practice

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

dyxenoBa A. 7K OKbITYLIBI, OJIEyMETTiK-MO/ICHH
KPI3MET CaJlaChIHJIaFbl MarucTp

dykenoBa A.JK npenonasareib, MarucTp B
00J1aCTH COLMANIbHO-KYIbTYPHOH NESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

Xopeozpagpmoin webdepnizi-2/
Macmepcmeo xopeozpaghpa-2/
Choreographer's skill-2

Oky makcamot / Yueonan yenwv/ Purpose

Byn nmoHHIH MakcaThl xopeorpad-CTyASHTTIH
KOMITO3HUIIMSIIBIK JKOHE PEKUCCEPIIIK KaOlIeTTepin
JaMBITY, OHBIH aKbUI-OH )KOHE 3UATKEPIIK JICHI eHiH
apTTHIPY YIIIiH )KeKe KaOiJeTTepiH JaMbITy YIIIiH
JKarai jxacay OOJIbIT TaObLIaIbI

Henpro faHHOM NUCUUIUIMHBI SBISETCA CO3JaHUE
YCIIOBHM [l pa3BUTHS TIMYHOCTHBIX
CIOCOOHOCTEH 0 Pa3BUTHIO KOMITO3UITHOHHBIX
U PEKUCCEPCKUX CIIOCOOHOCTEH CTyIeHTa-
xopeorpada, Ui aKTUBH3ALUK €r0 YMCTBEHHOTO
Y MHTEJUIEKTYAJILHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of personal abilities for the development
of compositional and directing abilities of the student-
choreographer, to activate his mental and intellectual
level

Okbimy namuorceci / Pezynomamet 00yuenusn / Learning

outcomes

Kypersi CITTI KeliH

OimiManymbsuiap

asgsKTaraHHaH

ITocae  ycmemHoro
o0yyaromuecst OyayT

3aBeplIeHHs  Kypca

After successful completion of the course, students
will be

-.bu cyperin canyap! 6ineni;

- bu cyperin jxacay/a OUTIMIH KOJITaHA b
-OJICYMETTIK, STHKAIIBIK XKOHE FHITBIMH
Ke3KapacTapAbl €CKepe OTBIPHII, NaibIMIayIapbl
KaJIBIITACTBIPY YIIIiH MOJICHUETTI 3ePTTEY
caJlaChIHJIAFbI AKIAPATTHI XKHHAYTBI )KOHE

--.Biraneer 3HaHUAMM ITIOCTPOECHUSA PUCYHOKA
TaHIIa;

-IIpumensieT 3HaHUs B CO3JIaHUU PHUCYHKA
TaHLA

-OcymiecTBisieT cOOp ¥ MHTEPIIPETALHIO
rH(pOpMaIUU B 00JIACTH W3YYEHUS KYJIbTYPHI,

- Has the knowledge of building a dance drawing;

- Applies knowledge in creating a dance pattern

- Collects and interprets information in the field of
cultural studies, in order to form judgments based on
social, ethical and scientific considerations.;

-. Provides information, ideas, problems and solutions in
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TYCIHIIpY[i JKYy3€ere achlpasl;

-Mamanmapra 1a, MaMaHAapra 1a O KOMBIIBIMBIH
3epTTey CallaChIHIAFbl aKapaTThl, HACSIAPIbL,
Moceenep MEeH IIeMiMAepal Xadapaiisr;

- XKeke KO3FaIbIC JIEKCUKACHIH XkKacay CalachlHIa
OKBITY JIaFbIIAPBIH KOJIAaHA BT

-Kocibu kapbsIM-KaThIHAC HETI3NEpiH Oliei xoHe
BIHTBIMAKTACTHIK JaFAbUIAPBIH KOJIJaHAIbI,
YKamKaJIIapabl IIeTe aaasl, ©31H-031 Ky3ere
acheIpyra JalblH;

-XopeorpadusuiblK O11iM Oepy callachIHIa MOJICHH-
THIHBIFY KbI3METI MOHMOTIHIHIE O1TIMII MEHT'€pTeH,
oJNapbl MPaKTUKaJa KOJIJIaHA alajibl;

-MeMJieKeT TaMybIHBIH 0aChbIM OaFbITTAPhIH JKOHE
KOFaMHBIH 9JIEyMETTIK KQXKETTITIKTEPiH eCKepe
OTBIPHII, AIEYMETTIK-MJJICHH OPTaHBI 3ePTTEU/II.

1151 GOpMHPOBAHUS CYXKIICHUI C YIETOM
COIMABHBIX, STHYECKUX M HAYYHBIX
COOOpaKCHHUI;

-.CoobmaeT nH(hOpMAaIuIo, UICH, MTPOOJIEMBI U
penieHust B 00JacTH N3y9eHHs TOCTAHOBKY TaHIA
KakK CIICIMAINCTaM, TaK ¥ HECTICINAIICTaM;

- IlpumensieT HaBBIKM OOy4YCHUS B 00JIaCTH
CO3J]aHUs1 MHIUBUYAJIbHOW JBUKEHUYECKOU
JIEKCUKH

-.3HaeT OCHOBBI MPO(HECCHOHATBHOM
KOMMYHUKAIIUH U TPUMEHSCT HaBBIKH
COTPYIHHUYECTBA, yMEET pa3pemarb KOH(IUKTEHI,
TOTOB K CaMOpeau3alyu;

-.Bmageet 3nanmsamu B obnactu
xopeorpaduyeckoro 00pa3oBaHus B KOHTEKCTE
KYJIbTYPHO-IOCYTOBOM IE€SITENBHOCTH, YMEET UX
UCTIONH30BaTh HA MPAKTHUKE;

-Hccnemyer COMOKYIBTYPHYIO C Cpey € YIEeTOM
NIPUOPUTETHBIX HAIIPABJICHUNA Pa3BUTHS
rOCyJapcTBa U COLMAIBHBIX MOTPEOHOCTEH
oOurecTBa.

the field of dance performance studies to both specialists
and non-specialists;

- Applies training skills in the field of creating individual
movement vocabulary

-. Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

-. Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, is able to
use them in practice;

- Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

XopeorpadTbIH nredepiri 1

| MacrepctBo xopeorpada 1

| Choreographer's skill 1

Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

XopeorpadusuiblK KOUBUTBIMIBI KOPKEM O€3eHIIIPY
(koctroM, rpum, JKapsik). XopeorpadusuiblK MOTIH.
bu nexcukace! (0u tini). bananap oui. bananap
OusiepiHiH TakpIpbIObI. banamap xopeorpadusuibiK
YKBIMBIHJIAFBI OaseT™MeiicTep/1iH KyMbICHI. CIOKeTTi
6ui. Xopeorpadusuibik ctouTa. JKarmnaii ou

XynoxecTBeHHOE 0OopMIICHHE
xopeorpad)n4ecKkoi MOCTaHOBKH (KOCTIOM, TPUM,
cBeT). Xopeorpaduueckuii TekcT. JIekcuka Tana
(TaHLEBaJBHBIN A3BIK). JleTckuil TaHel.
TemaTuka IeTCKUX TaHIEeB. Pabora
OanerMmeiicTepa B IETCKOM Xopeorpaduyeckom
koJjutekTuBe. CIOJKETHBIN TaHell.
Xopeorpaduueckas crouta. MaccoBbIi TaHell.

Acrtistic design of the choreographic production
(costume, makeup, light). Choreographic text. Dance
vocabulary (dance language). Children's dance. The
theme of children's dances. The work of a choreographer
in a children's choreographic group. Plot dance.
Choreographic suite. Mass dance

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

OHTIPICTIK MPAKTHUKA

| HpOI/ISBOIICTBeHHaH IIpaKTHUKa

| Apprenticeship

bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager

dyxenoBa A. 7K OKBITYIIBI, 9JI€yMETTIK-MOICHN
KBI3MET CaJlaChIHAAFbl MATHCTP

dykenoBa A.JK npenonasareib, MarucTp B
00J1aCTH COUMAILHO-KYIBTYPHOH NIESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities
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