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Kipicne

DJNEeKTHBTI TOHAEP KaTaJOThl OKBITYABIH KPEAMTTIK XyHeci OOWBIHINA KYPacThIPHLIAIBL.
DNEeKTUBTI MOHJIEP KaTaJIOrbl KYHEIEHTeH TaHaay OOWBIHINA TTOHJIEP Ti3IMiH jKOHE OJapJIbIH KhICKA
CHITATTAMAChIH KapacThIPaJIbI.

CTy#eHT MaMaHJABIKTapJblH MIHACTTI KOMIIOHEHT/)KOFapbl OKY OpHBI KOMIIOHEHTIHIH
MIOHJIEPIH MEHIePYMEH KaTap, YChIHBUIBII OThIPFaH TaHay OOMBIHINA ITIOHCPIl TaHIall alTybl THIC.

DNeKTUBTI TOHACPJl TaHaayra djaBaiizep keHec Oepemi. CtyaeHT saBaiizepmeH Oipiece
OTBIPBIII, CTYJICHTTIH )KEKe OKY OCHAPBIH KYpY YIIiH MOHIEPTe Ka3bLTy HBICAHBIH TOJITHIPAIBL.

Kypmerti crynentrep! bimim Oepy TpaeKTOPUACHIHBIH OipTYTAaCTBHIFBIHBIH OWIACTHIPBHUTYHI
Ciznin OoamakTa MaMaH PETiHJIE KOCIOW aWbIHABIFBIHBI3ABIH JICHIEHiHE BIKMAJI €TCTIHIH ecTe
CaKTaybIHBI3 KEPEK.

BBenenune

[Tpu KpenuTHON TEXHOJOTHH 00yUeHHs pa3pabaThIBACTCs KaTajIor 3JICKTHBHBIX TUCIUIUIMH,
KOTOPBIM MpencTaBissieT co00il CHCTEeMAaTU3UPOBAHHBIN IepeueHb TUCLUIUIMH KOMIIOHEHTa I10
BBIOOPY M COAEPIKUT KPATKOE MX OMUCAHUE.

Hapsiny ¢ u3yueHHeM AMCHUIUIMH 0053aTElIbHOTO / BY30BCKOI'O KOMIIOHEHTA, CTYAEHT
JIOJKEH BBIOpATH JJIs1 U3yUEHUs AUCLUIIMHBI KOMIIOHEHTA 110 BHIOODY.

Koncynpranuu no BeIOOpY 371€KTUBHBIX JUCLMILIMH JIaeT 3/Baiizep. BMecte ¢ HUM cTyneHT
3anoJHsAeT (HOpMy 3alUCH CTYACHTOB HA JUCHUILTHHBI JUIst coctaBienuss MY (MHauBHIyaTbHOTO
y4eOHOro IJ1aHa).

VBaxaemble cTyAeHTb! BakHO MOMHHTB, YTO OT TOrO, HACKOJBKO IPOJYMAHHOH H
nesocTHol  Oyxmer Bama  oOpa3oBaTenbHass — TpaeKTOpWs, 3aBUCHT  ypoBeHb  Baiueit
Ipo(eCCHOHATLHON MOATOTOBKH, KaK Oy IyLIero crnernuaanucTa.

Introduction

With credit technology, a catalog of elective courses is developed. A catalog is a systematic
list of elective component courses and contains a brief description of them.

Along with studying the required / university component courses, the student must choose an
elective course.

Advisers help students make choices of elective courses. Together with their adviser, the
student fills out a form to register for courses for an ICP (individual curriculum plan).

Dear students! It is important to remember that the level of your professional training as a
future specialist depends on how considered and complete your educational trajectory will be.



CemecTp 00MBIHIIA JIEKTUBTI IIHAEPAi 0oty /

Pacnpeneﬂeﬂne SJICKTUBHBLIX JUCHHUILJIMH 110 CEMECTPamM /

Distribution of elective courses by semester

[Tonnin aTaysl / HanmenoBanue aucruminasl /Course name

Kpenurrep
caHbl /
Kom-Bo

KpeIuTOB/

Number of
credits

Axanemust
JIBIK
Ke3eH/
Axan
nepuo/
Academic
period

My3bIka TeOpUsChHl/
Teopust Mmy3biku/
Music Theory

HOTa CayaTTBIJ'ILIF bl J)KOQHC MySBIKaJ'IBIK ¥FLIMI[ap/
HOTHafl FpaMOTa Hu MYSBIKaJII)HI)IG HOHSITI/I?[/
Note and Musical Notions

5

1

KyKBIK jkoHE CchIOaiiiac )KeMKOPJIbIKKA KapChl MOJICHUET HETi31epi /
OcCHOBBI IPaBa U AHTHKOPPYIITUOHHOHN KYJIbTYPHI /
Basics of Law and Anti-Corruption Culture

DKOHOMUKA JKOHE KOCINKepIIiK Herizaepi/
OCHOBBI 5KOHOMHKH U TIPEINPUHAMATEITHCTBA/
Basics of economics and business

DKOJIOTHs JKOHE TIPIILIIK Kayinci3airi Herizuepi/
OKOIOTHs U OCHOBBI 0€3011aCHOCTH KU3HEAEATETLHOCTH/
Ecology and fundamentals of life safety

Kembacmbuiblk Herizaepi /
OcHoBbl 1UaEpCTBA /
Basics of Leadership

Kraccukanblk OUIiH TEOpUsi MEH MpaKTUKachi-1/
Teopus 1 mpakTHUKa KJIaCCHYECKOro TaHia-1/
Theory and practice of classical dance-1

Kiaccukanbik Ou mpakTHKyMbI-1/
[TpakTHKyM IO KIIacCCHYECKOMY TaHITy-1/
Classical dance workshop-1

Hcropus xopeorpadun/
Choreography history

XaJbIKTBIK XOpeOorpa(UsIIbIK MIbIFapMAaIIbUIbIK TAPUXbI/
HcTtopus HapoHOTO XOpeorpaduueckoro TBOpuecTna /
History of folk choreographic creativity

Knaccukanbik OuIiH TE€OpUsi MCH MPAKTUKACKI-2/
Teopus u MpakTHKa KIACCHYECKOro TaHma-2/




Theory and practice of classical dance-2

Knaccukasblk O MpakTHKyMbI-2/
[TpakTHKyM IO KJIACCHUECKOMY TaHITy-2/
Classical dance workshop-2

Xopeorpadust Tapuxbl/
Hcropus xopeorpadun/
Choreography history

XaNbIKTBIK XOPEOTpaHsUIbIK IIBIFAPMAIIBLIBIK TAPUXbI/
Hcropus HapogHOTO XOpeorpaguyecKoro TBOpuecTna /
History of folk choreographic creativity

XaJ'IBIKTBIK CaxXHaJIbIK 6I/I,Z[1H TEOPHACHI MEH HpaKTI/IKaCBI/
Teopus 1 mpakTHKa HAPOJAHO-CLIEHUYECKOTO TaHIa/
Theory and practice of folk stage dance

XanbIKTBIK caxHa Oui OOMBIHIIIA TPAKTUKYMBI/
[TpakTUKyM 10 HAPOTHO-CIICHHYECKOMY TaHITy/
Workshop on folk stage dance

Kazak OuiHiH TeopHsi MEH MPaKTHKACHI/
TeopI/I}I U IIPAaKTHKa Ka3aXCKOI'o T aHua/
Theory and practice of Kazakh dance

Kazak 6ui Ooitprama [IpakTiukym
/TIpakTHKYM O Ka3aXCKOMY TaHIly
/Workshop on Kazakh dance

Kazipri 3amanfbl OUiH TEOpHUs MEH NMPaKTHKAaChl/
Teopus 1 mpakTHKa COBPEMEHHOTO TaHI[a/
Theory and Practice of Contemporary Dance

Kazipri 61 npakTukymsi/
[IpakTHKyM 110 COBpeMEHHOMY TaHIly/
Contemporary dance workshop

Nukmto3uBTi X0peorpadus/
WNuxnro3uBHas xopeorpadus/
Inclusive Choreography

WuK1r03uBTI OM OOMBIHIIA TPAKTUKYMBI/
[TpakTUKyM 110 HHKITIO3UBHOMY TaHITY/
Workshop on Inclusive Dance

KomMnoszuns xoHe 61 KOWBUIBIMBI -1/
KoMmnosung u nmocraHoBka tauma-1/
Composition and production of dance -1

XopeorpadTsiH 11edepiri/
MactepcTtBo x0peorpada/
Choreographer's skill

Cuenorpadus Herizaepi/
OcHoBbl crieHorpagun/
Basics of scenography




CaxHa KO3FaJIbICBIHBIH, HET1371epi/
OCHOBBI CLICHOABUXEHUS/
Scene movement basics

MQI[GHI/I-TBIHHFY KBISMeTiHI[eI‘i MHHOBAIIUAJIBIK TGXHOJIOI‘I/ISIJIap/
I/IHHOBaHI/IOHHI)Ie TEXHOJIOT'UHU B KyHBTypHO-ILOCYFOBOﬁ ,I[eSITCJ'IBHOCTI/I/
Innovative technologies in cultural and leisure activities

Monenu-00c¢ yakbITTarbl aKapaTThIK-KOMMYHHKAIMSIIBIK TEXHOJIOTHSIIAP /
NudpopManinoHHO-KOMMYHUKAIIMOHHBIE ~ TexHojorun B KynbTypHO-
JIOCYTOBOM JIeATEIHHOCTH/

Information and Communication Technologies in Cultural and Leisure
Activities

Bu xocTroMi XoHE caxHaHBIH TU3aiHEL/
KocTtioMm u crienorpaguyeckoe opopMieHne TaHIa/
Dance costume and stage design

Koctrom sxoHE rpum/
Koctiom u rpum/
Costume and makeup

XopeorpadusuibIK YKBIMMEH KYMBIC iCTey dicTemeci/
Meroauka paboThl C XOpeorpaguuecKuM KOJUICKTHBOM/
Methodology for working with a choreographic collective

bananap y)KbIMBIMEH JKYMEBIC X)Kacay dicTemeci/
MeTO,Z[I/IKa pa60TBI C ACTCKUM KOJUIEKTUBOM/
Methodology for working with a children's team

Kommosuns »xoHe 01 KOMBbUIBIMEI -2/
KomMnosunsg n nmocranoBka taHma-2/
Composition and production of dance -2

Xopeorpad ey medepairi-2/
MacrepctBo xopeorpada-2/
Choreographer's skill-2

BapI/IaTI/IBHbIe JAUCHHUIIIMHBI

Opranu3anus KyJbTypHO-MAaCCOBBIX MEPOIPUSATHIH

Opranu3zaiiys CHOPTUBHO-3PEIMIIHBIX MEPONPUSITUN

Opranuzanus 10cyra, OTAbIXa U pa3BIeUeHUN

Event MeHeXKMEHT

o1lo| oo

OO0 01




1 Kypc cTyIeHTTepiHe apHAJIFaH YJIEKTHBTIK MOHEp / DJIeKTUBHBbIE TUCHHUILIMHBI UIsi cTyaeHToB 1 kypca/ Elective subjects for 1st year

students
1 cemecTp / 1 cemecTp / 1 semester

My3zvika meopuscwl/ Teopus myszviku/ Music theory

Oxy maxcamol / Yueonasn uenv/ Purpose

Bacrankst HOTAIBIK ~ CAyaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiUIepiH
MEHI'epYy JaFAblIapbIH KAIBIITACTHIPY.

dopmMupoBaHUe HAaBbIKOB OCBOCHHUA
HA4aJlbHOM HOTHOM TIpPaMOTBl U OCHOBHBIX
TEOPETUUECKHUX ACIIEKTOB MY3bIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxvimy namuoiceci / Pezyniemamut o6yuenus / Learning

outcomes

Kyperbi COTTI asgKTAFAHHAH keiiin | Ilocsie  ycmemHoro  3aBepuieHMsi  Kypca
oiriManymbLIap o0yuyarouquecst OyayT

1 - ocel canmamarbl anAbIHFBL Karapiel Oumimre | -1 - JleMoHCTpUpyeT 3HAaHUS M TOHMMaHHE B
HETi3/IeNITeH MYy3bIKa TEOPHSCHIH 3epTTey | O0NACTH M3YyYEHHsI TEOPHUH MY3BIKH, OCHOBAHHBIE

CaJlachIHJAFbI OLTIM MEH TYCIHIKTEp/Ii KOpceTeni;

Ha TIepeZI0BbIX 3HAHUSIX B ATOH 00JIacTH;

2 - OimiMi MeH TYCiHIriH kocibu neHredime | 2 — Ilpumenser 3HaHWA W TIOHMMaHWE Ha
KOJIJaHAIbI, MY3bIKa TEOPHSCHIH 3epTTey | mpodecCHoOHamIbHOM  ypoBHE,  (OpPMYyNHpYeT
MaceJIeNepiH MenIel )KoHe AJIeep KypacTeIpabl, | apryMEHTBl ¥ peIIaeT MpoOJeMbl H3y4YCHUS

3 - QHGyMCTTiK, OTHKAJIBIK X9OHC FbIJIBIMHU oﬁnapm,l

TCOPUU MY3bIKHU,

€CKepe OTBIPBIN, MiKipJepAl Kaibmractelpy ymiH | 3 - OcymecTBiusier cOOp W HHTEPIIPETAIHIO
My3bIKa  TEOPHSCHIH  3epTTe€y  cajachlHarbl | HHpopManuu B OOJNACTH H3YYEHHS TEOPUH
aKmaparTbhl JKWHAY JKOHE MHTEpIpeTanusuiaybl | My3bIKU Ul GOPMHPOBAHHUS CYXKICHUH C yUETOM

KY3ere achIpajpbl;

4 My3bIKa TEOPHSACHIH 3€pPTTEy CalachIHIAaFbl
aKmapaTThl,  WACANAPIbI,  MAcelelepai  KOHE
nienrMaepi MaMaHapra, COHJai-ak MaMaH emec
MaMaHaapra xabapsaisr;

5 - ocel camaga oJaH 9pi OKyAbl ©3 OETiHIIe
KaIFacThIpy YIIIH KaXeTTi My3blka TEOPHACHIH
3epTTey CallaChIHJIa OKBITY JaFAbUIAPhIH KOJIaHa/IbI;
6 - KociOM KOMMYyHHMKAIIMs HETi3ZepiH Ouledl »KoHe
BIHTBIMAKTACTHIK, JIAFbUIAPBIH KOJITTAHA]IbI,
XKamKalgapIel IIeme ajajael, ©3iH-e31 Kyszere
aceIpyra JaiblH;

7 - My3bIKanblK OimiM Oepy camachlHAarbl OimiMIi

COILIMATBHBIX,
COOOpaKECHHIA;
4 - Coobuaetr nHpOpMaLUIO, UIEH, TPOOIEMBl U
pemieHuss B OOJIACTH M3YYEHHs] TEOPUH MY3bIKH,
KaK CHEIHAINCTaM, TaK U HECTICIIUAITUCTAM;

5 - Ilpumenser HaBbIKM OOydeHHs B oOiacTu
W3yYEHHS TEOPHUH MY3bIKH, HEOOXOAMMBIC IS
CaMOCTOSITEIIBHOTO TIPOJIOJDKEHHSI JTalbHEHIIEero
0o0y4eHMs B TaHHOH 00JacTH;

6 3HaeT  OCHOBBI  MpOdecCHOHATBHON
KOMMYHHKALIUU u MpPUMEHSIET HaBBIKU
COTPYJIHUYECTBA, YMEET paszpemarb KOH(IIUKTHL,
TOTOB K CaMOpeaiu3alyu;

OTUYCCKHUX n Hay4HBbIX

After successful completion of the course, students
will be

1 - Demonstrates knowledge and understanding in the
field of studying the theory of music, based on
advanced knowledge in this field;

2 - Applies knowledge and understanding at a
professional level, formulates arguments and solves the
problems of studying the theory of music;

3 - Collects and interprets information in the field of
studying the theory of music for the formation of
judgments taking into account social, ethical and
scientific considerations;

4 - Communicates information, ideas, problems and
solutions in the field of studying the theory of music,
both to specialists and non-specialists;

5 - Applies teaching skills in the study of music theory,
necessary for independent continuation of further
education in this field,;

6 - Knows the basics of professional communication
and applies cooperation skills, knows how to resolve
conflicts, is ready for self-realization;

7 - Possesses knowledge in the field of music education
and knows how to use it in musical, creative and
pedagogical activities;

8 - Explores the educational environment, taking into

8




MEHIepIreH JKOHE OJIapIBI MY3bIKQJIBIK-
NIBIFAPMAIIBUTBIK JKOHE TIeJJarOTHKANBIK KhI3METTE
KOJIJIaHa aJlajibl;

8 - MeMIIeKeT TaMyBIHBIH 0aChIM OaFbITTapbIH JKOHE
KOFAaMHBIH  QJIEYMETTIK KaKETTUTKTepiH ecKepe
OTHIPHIM, O111iM Oepy OpTaCBIH 3ePTTEH L.

7 - BnaaeeT 3HAHUSIMH B 00JIaCTH MY3BbIKAJIbHOT'O
O6paSOBaHI/I$[ n YMECT HUX HCHOJIbB30BaThH B
My3LIKaJIbHO-TBOp‘IeCKOI>'I u HeI[aFOFPI‘ICCKOfI
JCATCIIBHOCTH,

8 — Uccnenyet 00pa3oBaTenbHYIO CpETy ¢ yUETOM
MIPHOPHUTETHBIX HaTpaBIeHUH pasBUTHS
rocylapcTBa W  COIMAIBHBIX  IOTPEOHOCTEH

ob1ecTBa

account the priority areas of state development and
social needs of society.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

JKanmbr My3bIKaNbIK cayaTTBUTBIK HETi3/1epi.

OcHOBEHI 00111e# My3BIKaJTHbHON TPAMOTHOCTH

Pre-university special education,

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Horanblk XaT, HOTAaHBIH Y3aKTHIFBI, albTepanus
Oenrinmepi, y3UTiC, €KITiH, AMPIKEpiay Taciaaepi,
HOTANIBIK XaTThl KbICKApPTy Oenrinepi, eki JaybICThI
Kazy, akKkojama, MeTp, pHUTM, HHTepBajIap,
aKKOpATap, CeNTaKKOpATap, nam, XaJIbIK
MY3BIKACBIHBIH JIaJlbl, TOHAJIHHOCTb, TOHAJBJIBIIBIK
TYBICTBIFBI, XPOMAaTU3M, aJbTepalus, MEIOIus,
(hakTypa, OyeHHIH KYPHUIBIMBIL.

HoTtHOoe mnmncBEMO, AMUTENBPHOCTH HOT, 3HAKH
anbTeparyy, naysa, TEMII, MIPUEMBI
JUPYKUPOBAHMS, 3HAKU COKpAIIEHHS HOTHOIO

MMChMa, 3alUCh ABYXTOJIOCHS, aKKONaaa, METp,
PUTM, WHTEPBAIbI, aKKOPIBI, CENTAKKOPHABI, JIaj,
Jagsl HAPOJHON MY3BIKH, TOHAIBHOCTH, POACTBO
TOHAJILHOCTEH, XpOMaTu3M, aibTeparus,
Meno s, GaKTypa, CTPYKTYpa MEIOHH.

Note writing, length of notes, alteration signs, pause,
tempo, conducting techniques, abbreviations of musical
notation, two-voice recording, accolade, meter, rhythm,
intervals, chords, seventh chords, fret, folk music, tone,
tone related, chromatism, alteration , melody, texture,
melody structure.

Hocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

Counbhemxro, My3bIKaIbIK-bIPFAKThI 01J1iM
merizmepi-1,2,3,4/

Conbdemnxro, OCHOBBI My3bIKAILHO-
puTMHYECKOro BocnuTanus-1,2,3,4

Solfeggio, Fundamentals of musical and rhythmic
education-1,2,3,4

bazoapnama scemexwici / Pykogooumens npozpammul/ Programme manager

Amupxam3ud H.K. negaroruka reuIbIMIapBIHBIH
MAarucTpi
Aiicuna C.T. negarornka Maructpi

Aiicuna C.T. MarucTp neiaroruku
Amupxam3ud H.K.maructp nenarormueckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education

Homa cayammoiivizol scone myzvikaivlx yeoimoap/ Homuas epamoma u my3svikanvhnoie nonamus/ Note and Musical Notions

Oxy makcamol / Yueonasn uyenv/ Purpose

Bacrankpt HOTAJIBIK ~ CayaTTBUIBIKTBI  JKOHE
MY3bIKQHBIH ~ HETI3l1  TEOPHSUIBIK  acleKTiUIepiH
MEHIrepy JarabUIaPbIH KaIbIITACTHIPY.

dopMupOBaHUE HaBBIKOB OCBOEHUS
HAu4aJJbHOM HOTHOM TIPaMOTBl U OCHOBHBIX
TEOPETUYECKUX ACIIEKTOB MY3bIKH.

Formation of skills of mastering the initial musical
notation and the main theoretical aspects of music.

Oxvimy namuiceci / Pesyiomamot o6yuenus / Learning outcomes




Kypersi CITTI asiIKTaraHHaH KeliH
oiriMmanymbLiap

1-Ocbl  camanarbl  anABIHFBI  KaTapibl OlliMre
HETI3[IeNITeH HOTaJIbIK TpaMoTajap MEH MY3BIKaJbIK
VFBIMIIAP CalachIHOAFBl OULTIM MEH TYCIHIKTEepi
KepceTei;

2-biniMi MeH TYCIHITIH KociOU JCHTeiIe KO IaHa/Ibl,
HOTAa TpaMoOTackl MEH MY3bIKaJIBIK TYCIHIKTEepAl
MEHIepy MacelesepiH IIemlei;

3-ONeyMETTIK, STUKAIBIK JKOHE FBUTBIMU
napIMaaynapabl  €cKepe  OTBIPBIN, — MiKipaepai
KaJBINTACTHIPY VIIIH HOTAJBIK TpamoTaiap MeH
MY3BIKQIBIK ~ VFBIMAAPIBI  3€pPTTCY CAalaChIHIAFHI
aKmapaTThl JKMHAY MEH WHTepIpeTanusiay bl
XKY3ere achIpajibl;

4-My3blka  TEOPUSCHIH  3€pPTTEY  CalachIHIAFhI
aKnmapaTThl,  WAGSIApIbI,  MOcelelepAi  KOHE
mienrMaepal MaMaHgapra, COHAai-ak MaMaH eMec
MaMaHIapra xadapmiaiisl,

5-Ocel cajiama oJaH opi OKyIbl ©3 OeTiHIIe
JKAJIFACTBIPY YINIH KAXKETTI HOTa TIpaMOTachl MEH
MY3BIKQIBIK VFBIMIAP/bl OKY CalachlHAAa OKBITY
JaFAbUIAPBIH KOJIJAHAbI;

6-KociOn KOMMyHHKAIUS HETI3JEpiH Olleal JKoHe
BIHTBIMAKTACTHIK, JIAFbUIAPBIH KOJITIAHA]IbI,
KamKaIapapl IIeme anauel, ©3iH-e31 IKysere
acheIpyra JaiblH;

7-My3bIkanblk OiliMm  Oepy camachlHAAFbl OLTIMII
MEHIrepreH KOHE onapabl MY3bIKANbIK-
MIBIFAPMAIIBUTBIK JKOHE TIeJJarOTHKAIBIK KBI3METTE
KOJIJJaHa allaJibl;

8-MemiiekeT namybIHBIH OachiM OarbITTapblH KOHE
KOFAaMHBIH  OJICYMETTIK KaXKETTUTIKTEpiH ecKepe
OTBIPHIT, OiJliM Oepy OpTaChIH 3ePTTEHII.

ITocne  ycmemHoro
o0y4yarouuecst OyayT

3aBepmiennsi  Kypca | After successful completion of the course, students
will be

1 - Jemonctpupyer 3Hanus u noHumanue B | 1 - Demonstrates knowledge and understanding in the
obmactu HOTHOWM rpamoThl W My3bikaibHbIX | field of musical notation and musical concepts, based
MTOHATHM, OCHOBaHHBIE Ha IEpeNoBHIX 3HaHMAX B | on advanced knowledge in this field,;

JTOM 00J1aCcTH;

2 - Applies knowledge and understanding at a

2 — Ilpumenser 3Hanus u mnoHuMmanue Ha | professional level, formulates arguments and solves the

npo(eCCHOHAIBHOM  YPOBHE,

HOTHOM I'paMOTbI U MY3bIKaJIbHBIX IOHSTHI;

dopmymupyer | problems of studying musical notation and musical
apryMeHTBl W pemaer MpoOJieMbl W3y4eHus | CONCepts;
3 - Collects and interprets information in the field of

3 - Ocymecteuger cbop u wunHTepnperanuio | studying musical notation and musical concepts to form
uHpopmanmu B oOmacTH M3ydeHWs HOTHOH | judgments taking into account social, ethical and

rpaMOTBl W MY3BIKAJIBbHBIX
(hopmupoBaHuUs CYXXIeHUN c
COIMANIBHBIX, ITUYECKHUX "
COOOpaKeHHI;

mouaTnii  quia | scientific considerations;

yderom | 4 - Communicates information, ideas, problems and
HayuHbix | solutions in the field of studying the theory of music,
both to specialists and non-specialists;

4 - Coobmraer napopmanmio, uaeu, npodiaemsl u | 5 - Applies teaching skills in the field of musical

pelieHusl B 00JacTH M3y4eHHS TEOPHMHM MY3bIKH, | hotation
independent continuation of further education in this
5 - Tlpumensier HaBbikM oOy4yenust B obuactu | field;

KaK CricuaJIucraM, Tak 1 HCCIICIIHAJINCTaM,

and musical concepts necessary for

M3y4deHUssT HOTHOM TrpaMOThl M My3bIKanbHbIX | 6 - Knows the basics of professional communication
MTOHATHM, HEOOXOAMMEBIX I camocrosrensHoro | and applies cooperation skills, knows how to resolve
NPOJIOJDKEHUS TanibHelmero oby4enust B nanHoi | conflicts, is ready for self-realization;

obmacTu;
6 - 3Haer OCHOBBI
KOMMYHHKAIUU " MPUMEHSIET

7 - Possesses knowledge in the field of music education
npodeccuonanbroi | and knows how to use it in musical, creative and
HaseIkn | pedagogical activities;

COTPYAHUYECTBA, yMeeT paspemarh kKoH(IUKTE, | 8 - Explores the educational environment, taking into

TOTOB K cCaMOp€aJin3aliliu,

account the priority areas of state development and

7 - Biageer 3HaHMsAMH B oOnacTu My3bIkaibHOTO | Social needs of society.

o0pa3oBaHHs W YyMEET HX HCIONb30BaTh B
MY3BIKAJIbHO-TBOPYECKOM M MEAaroruyeckoin
JIesTEIbHOCTH;

8 — Hccnenyer oOpa3oBaTeNbHYIO Cpely C yUETOM
MIPUOPUTETHBIX HallpaBJICHUI pa3BUTHL
rocyJapcTBa ¥  CONHMAJBHBIX MOTpeOHOCTEN
obuecTBa

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites
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JKanmer MY3BIKQJIBIK CAYAaTThIJIBIK HET' i3I[epi

| OcHOBBI 0611I€# MY3BIKATBHON IPAMOTHOCTH

| Pre-University special education

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

Hora cayarreuieirsl. HoTa, BIpFakTBIH — SpINOTIK
Oednrici, MeTp, perucTpiep, AbIObIC OUIKTITi, ABIOBIC,

TaKT, 3aTakKT, yJieci, OJIIIEMI, CHHKOTIA,
TUHAMUKAIBIK PEHKTEP, TYPAKTHl JXKOHE TYPAKCHI3
JBIOBICTAD, HHTEpBaIIap, Maxop, MUHOD,

aKKOpITap, TOHAIBHOCTh, KBUHTTIK  IIeHOEP.
My3BIKaIBIK YFRIMAAP.

Hortonocen, HOTa, pacrojoXeHHe HOT Ha
HOTOHOCIIE, OKTaBbI, KIIOYH, IJIHTEIBHOCTH HOT,
OykBeHHOE OOO3HAa4YeHHWE HOT, PUTM, MeETp,
PETHCTPHI, BEICOTA 3BYKa, 3BYKOPS, TaKT, 3aTaKT,
J0JIs1, pa3Mep, CHHKOIA, TMHAMUYECKUE OTTCHKH,
YCTOHYMBBIC M HEYCTONUYMBBIC 3BYKH, HHTCPBAJIBI,
MaXoOp,  MHHOpP,  aKKOpPJABI,  TOHAJIBHOCTB,
KBUHTOBBINA KpYT.

Noteplayer, note, arrangement of notes on a noteplate,
octaves, keys, notes duration, letter designation,
rhythm, meter, registers, pitch, scale, beat, beat,
proportion, size, syncope, dynamic hues, stable and
unstable sounds, intervals , major, minor, chords,
tonality, fifth circle.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Conbdhemxro, My3bIKaIbIK-bIPFAKThI O1J1iM
Herizaepi-1,2,3,4

Conbdemnxro, OCHOBBI My3bIKAJIEHO-
puTMHYECKOro Bocniutanns-1,2,3,4

Solfeggio, Fundamentals of musical and rhythmic
education-1,2,3,4

bazoapnama scemexuici / Pyxosooumenv npozpammet/ Programme manager

Amupxam3ud H.K. negaroruka reuIbIMIapBIHBIH
MarucTpi
Aiicuna C.T. negarornka Maructpi

Aiicuna C.T. marucTp neiaroruku
Amupxamsud H.K.maructp negaroruueckux
HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education

3 cemectp / 3 cemecTp / 3 semester

Knaccukanwvix ouoiny meopus men npakmuxacet-1/Teopus u npakmuka knaccuueckozo manua-1/Theory and practice of classical dance-1

Oxy makcamot / Yueonasn yenwv/ Purpose

MoeHu-1eManbIc KbI3METi KOHTEKCIHJIe
XopeorpadusIIbIK OHEep CalachblHIa KIACCHKAJBIK OU
TEOPHsICBl MEH MPAaKTUKACBIHBIH HETI3/IepiH, Kazy
JaFIbLIAPbIHBIH ~ HETI3AepiH, KIACCHKAJIbIK  OHu
KUMBLIIAPbIH OPBIHAAY TEXHUKACHI MEH 9JIICTEMECIH,
CTaHOK JKaHBIHJA, 3aJ OPTachlHAa O3K3EpPCHCTI
My3aJIbIK ~ CYHEMEINJeY epeKIIeNiriH  MEHIepreH
KY3BIPETTI MaMaH Jasipiay..

HOI[FOTOBKa KOMIIECTECHTHOI'O CI€IiaJInuCTra B
obiacTi Xopeorpauyeckoro HCKyccTBa B
KOHTEKCTE KYJIbTYpPHO-10CYTOBOM
NEATENIBHOCTH,  BJAJCIOLIETO  OCHOBAMH
TCOPHU W TMPAKTHUKH KIIACCHYCCKOI'O TaHIIA,
OCHOBaMU COUMHUTEIIbCKUX  HAaBBIKOB,
TEXHHUKU U METOJUKHN HCIIOJIHECHUA JIBI/I)KGHI/II\/'I
KJIACCUYECKOr0 TaHLa, CHEeUU(UKA MY3bI-
KaJIbHOTO CONPOBOXKAEHUS JK3epcuca y
CTaHKa, HAa CEpPEJIMHE 3aJa..

Training of a competent specialist in the field of
choreographic art in the context of cultural and leisure
activities, who knows the basics of the theory and
practice of classical dance, the basics of composing
skills, techniques and methods of performing classical
dance movements, the specifics of musical
accompaniment of the exercise at the loom, in the
middle of the hall..

Oxvimy namuiceci / Peyiomamot o6yuenus / Learning outcomes

Kypcrhi CITTI asIKTaraHHaH KelliH

| Mocne  ycmemmoro  3aBepurenmsi  Kypea

| After successful completion of the course, students

11




oiniManymbsuiap

o0yyarouuecst OyayT

will be

1-xyaccukansIK ounin JIEKCUKAChIH
KJIACCUKAIIBIK OMIiH HeTizmepi

2-0Ky MaTepHalblH >KeTinaipy OoiibiHINa 0a3ajbIK
O11iM MEH MPaKTUKAIBIK TOKIpHOEHI Naiianany,
3-Knaccukanblk Ou cabarbiH NaibIHIAY JKOHE OTKi3y
omicTeMeci OOWBIHINA QIICTEMEIIK MaTepHasaapabl
KOJIJaHy

4-KImacCUKaNBIK OH/IIH OPBIHAAYIIBUTHIK TEXHUKACHIH
KETUTIOIpY 3JEMEHTTEpI MEH TOCUIAepiH 3eprerney
TOCUIAEpiH Tanaay

5-0ajer CTAaHOTBIHBIH JKaHBIHAA JKOHE 3aJJIbIH
OpTachlHAA OK3EPCUCTIH  HETi3ri  KUMBUIJAPbIH
opbIHAay1a OlLmiMIepi MEH 1CKepIIiKTEPiH XKETUAIPY;
6-OKBITYIBIH ~ KJIACCHKAJBIK  JKOHE  3aMaHayd
omicTepiH KOJIaHy,

7-OTaHIBIK JKOHE WICTENAIK OM XopeorpadusuibK
MEKTEITEPiHIH ePeKIISITIKTePIH aXKbIpaTy.
8-kmaccuKanbIK O TepPMHUHOJIOTHSICHIH JKaTKa 01Ty,

oimy;

1-3HaTh JICKCHUKY KIIACCUYCCKOT0 TaHId, OCHOBBI
KJIaCCHYCCCKOTI'O TaHIIa
2-KCIO0JIB30BaTh 0a30BLIC 3HAHUS U HpaKTI/I‘leCKI/Iﬁ

ONBIT 1O  COBEPIICHCTBOBAHHIO  Y4EOHOTO
MaTepuana,
3- MpUMEHATh METOAWYECKHH Marepuan 1o

METOAMKE TIOATOTOBKH M TPOBEICHHS YpOKa
KJIACCHYECKOTO TaHIIa

4 - aHaMM3WPOBAaTh MOJXOJBl K H3YUYCHUIO
JJIEMEHTOB M TPHEMOB COBEPIICHCTBOBAHMUS
UCTIOTHUTENILCKOM TEXHUKHU KIIACCHYECKOTO TaHIA
5- COBEpHICHCTBOBATH 3HAHUS W YMCHHUS B
HUCIIOJIHEHNH OCHOBHBIX ILBI/I)KGHI/II\/'I 9K3€pcuca
BO3JIe 0ANEeTHOTO CTaHKa U Ha CepeInHe 3aja;

6- TPUMEHATh KJIACCHYECKHE U COBPEMEHHBIC
METOMBI IIPEIIOIaBaAHUS,

7-paznuyath OCOOCHHOCTH OTCUECTBCHHBIX U
3apyOeXXHBIX TaHICBAIBHBIX XOpeorpaduuecKkux
IIKOJI.

8-3HaTh HAM3YCTh TEPMHHOJIOTHIO KJIACCHYECKOTO
TaHIA;

1-know the vocabulary of classical dance; the basics of
classical dance

2-use the basic knowledge and practical experience to
improve the training material,

3-apply methodological material on the methodology of
preparing and conducting a classical dance lesson
4-analyze approaches to the study of elements and
techniques for improving the performance technique of
classical dance

5-improve knowledge and skills in performing the main
movements of the exercise near the ballet machine and
in the middle of the hall;

6-apply classical and modern teaching methods,
7-distinguish between the features of domestic and
foreign dance choreographic schools.

8-know the terminology of classical dance by heart;

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

JKanmbl My3bIKaJIbIK XKoHE XOpeorpadusiIbIK
CayaTTBUIBIK HETi31epi

OCHOBBI 0011Iel MY3bIKaJIbHON U
xopeorpaduyeckoil TpaMOTHOCTH

Fundamentals of general musical and choreographic
literacy

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

KypcTbiH Ma3MyHBI KIacCHKaNBIK OHMIIH TEOPHSCHI
MEH OKy KOMOHMHamusiapel MEH JTIOATEpiH
NpakTUKaAa 3epAeney, KUMBULAAPIAbl  OpBIHIAY
epexesiepiH cayaTTbl KOpCeTy , COHJAAH-aK CTaHOK
YKaHBIHJIA JKOHE 3aJIIBIH OPTAChIH/IA KIACCUKANBIK OH
HETi31HJe KOMOHMHAIMIIAPABl KYpPACTBIpY OOJIBII
TaOBLIAIbI.

CoznepxaHueM Kypca SBISIETCSI U3yUYEHHUE TEOPUHU
n oTpaboTka y4eOHBIX KOMOWHAIUNA ¥ 3TIOJIOB
KJIACCHYECKOTO TaHI[a Ha IMPaKTHKe, TPAMOTHBIN
IOKa3 JBWKCHUM MpaBUjia HUCIIOJIHEHUS , a
TaK K€ COYMHEHHE KOMOWHAIMH y CTaHKa W
Ha CepeMHE 3ajla Ha OCHOBE KIIACCHUYECKOI'0
TaHIIA.

The content of the course is the study of the theory and
working out of training combinations and etudes of
classical dance in practice, a competent demonstration
of the movements of the rules of performance , as well
as composing combinations at the machine and in the
middle of the hall on the basis of classical dance.

Iocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Krnaccukanplk OupiiH TeOpusi MEH NPaKTHKACHI-2

| TeOpI/IH 1 IIPAKTHUKA KJIACCUYICCKOI'0O TaHI_[a-Z |

Theory and practice of classical dance-2
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bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

Ba6uu C.C. ara OKbITYIIBICHI

baouu C.C..crapmmii mpenoaBaTes,

Babich S. S..senior lecturer

Knaccukanvik 6u npakmuxymot-1/Ilpakmuxym no knaccuueckomy manyy-1/Classical dance workshop-1

Oxy maxcamol / Yueonasn uenv/ Purpose

KypcTelH MakcaTbl TEpMHHOJIOTHSIHBI — 3€pherney,
KJIaCCUKaNbIK OWAIH OKYy KOMOMHAIMsIaphl MEH
STIOATEPIH TpaKTUKana KOJJaHy , OpBIHAAY
epeskernepi KUMBUIIApBIH cayaTThl KOpPCeTy, COHIai-
aK CTaHOK JKaHBIHJA JKOHE KIIACCHKAIBIK Ou
HETi3iHA€ 3aIJbIH OPTAChIHIA KOMOWHAIUSIIAPIBI
KYpacThIpy OOJBIT TaObLIAIbI.

Lenpio Kypca SABISIETCS U3yYCHUE TEPMUHOJIOTHH
,OTpa0OTKa YYEOHBIX KOMOWHAIMIA ¥ 3TIOJOB
KJIACCHYECKOTO TaHI[a Ha IMPaKTHKe, TPAMOTHBIN
MOKa3 JBWKECHUN MpaBujia MCIOJIHEHUS , a
TaK >K€ COYMHEHHE KOMOMHAIMN y CTaHKa U
Ha CepeJuHE 3aja Ha OCHOBE KJIACCUYECKOTO
TaHIA.

The purpose of the course is to study terminology,
practice training combinations and etudes of classical
dance in practice, correctly show the movements of the
rules of performance , as well as compose combinations
at the machine and in the middle of the hall based on
classical dance.

Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

Kypersi CITTI asiIKTaraHHaH KeliH
oiniMmanymbsuiap

1-Oenrinmi Oip KO3FANBICTHI SICTEMENIK TYPFBIIaH
cayaTThl KOPCETy JKOHE OHBI OpBIHIAY epexenepi
Typallbl aWTy OHE OCBhI KO3FaJbICTHI OpBIHIAYFa
yHpery.

2-0Ky MaTepHalbIH XKeTUIAipy OOWbIHINA OimiM MeH
MPaKTUKANBIK THKIpHOEHi maiinanany,

3-0u Y)KBIMBIMEH JKYMBIC K€31HJ1e OLTIMII KOJIIaHy
4-KkIacCUKaNbIK OWJIIH OPBIHAAYIIBUIBIK TEXHUKACHIH
KETUINIPY 2JIeMEHTTEpI MEH TOCUIEPiH 3epielney
TOCIIIEPIH Tanaay

5-0ajer CTAaHOTBIHBIH JKaHBIHAA JKOHE 3aJJIBIH
OpTachlHAA OK3EPCUCTIH  HETi3ri  KUMBUIJAPbIH
OpBIHIayia OLTIMIEepl MEH 1CKEepIIiKTEPiH XKETUIIPY;
6-kmaccWKanblK  OM  DIIEMEHTTEpiH  YHpeHYOiH
KJIACCUKAIBIK JKOHE 3aMaHayH o/iCTepiH KOIJaHy,
7-0TaHIBIK JKOHE IIETSNIIK OH Xopeorpadusibik
MEKTEITEPIHIH ePEKIISIIIKTEPIH aXKbIpaTy.
8-KimaccuKaIbIK OM TEPMHUHOJIOTHSICBIH KaTKa O1ITy;

IMocae  ycmemHoro
o0y4aromuecs OyayT
1- meToanYecKH rpaMOTHO MOKA3aTh TO WU HHOE

3aBepUIeHNs  Kypca

JBW)KEHUE W pacckasaTb O €ro npaBujax
WCHOJHEHUS] W HAy4YUThb  MUCHOJHATH  3TO
JIBUKEHHE.

2-MCTIOJTb30BaTh 3HAHUS M MPAKTHYESCKHUI OIBIT 110
COBEpIICHCTBOBAHUIO YYeOHOTO MaTepuaa,

3- npuMeHsaTh 3HaHMA ~npu  paboTe €
TaHICBaJIbHBIM KOJIJIEKTHBOM

4 - aHanM3UpPOBATHL MOAXOABI K H3YYCHHUIO
3JICMEHTOB M IIPUEMOB COBEPIIICHCTBOBAHHMS
HCHOTHUTEIBCKON TEXHUKH KJIaCCHYECKOTO TaHIa
5- COBepIICHCTBOBAThL 3HAHWS W yMEHHUS B
HCTIOJIHEHUH OCHOBHBIX JIBIDKCHHH 3K3epcuca
BO3JIe 0AJETHOI'O CTaHKa M Ha CEPE/IMHE 3aI1a;

6- TPUMEHATh KIACCUYECKHE W COBPEMEHHBIE
METObI Pa3y4HuBaHHsI DJIEMEHTOB KJIACCHUECKOTO
TaHIIA,

7-paznu4ath OCOOCHHOCTH OTCYECTBEHHBIX U

After successful completion of the course, students
will be

1-methodically correctly show this or that movement
and tell about its rules of execution and teach how to
perform this movement.

2-use the knowledge and practical experience to
improve the training material,

3-apply knowledge when working with a dance group
4-analyze approaches to the study of elements and
techniques for improving the performance technique of
classical dance

5-improve knowledge and skills in performing the main
movements of the exercise near the ballet machine and
in the middle of the hall;

6-apply classical and modern methods of learning the
elements of classical dance,

7-distinguish between the features of domestic and
foreign dance choreographic schools.

8-know the terminology of classical dance by heart;
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3apyOeIKHBIX TAHIEBAILHBIX XOpEOrpapuuecKux
IIKOJL
8-3HaTh HAM3YCTh TEPMHHOJIOTHIO KJIACCHYECKOTO
TaHIa;

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

JKanmbl My3bIKAITBIK KOHE XOPEOTpaQHsIIbIK
cayaTThUIBIK HETi3/1epi

OCHOBEI 0011Ie# My3bIKaTHHOHN H
xopeorpaduueckoil rpaMOTHOCTU

Fundamentals of general musical and choreographic
literacy

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

XopeorpausuibIK OHEp calachIHAAFbI KYHe OitiM.
Bamer craHOTBIHDA 9SK3epCHUCTI JKaTTay JKOHE
MBICBIKTAY. JKOHE 3aiblH optachkiHaa. Allegro.
AviHaity sneMeHTTepi. Kumbuimapiasl opbIHIayna
yinecripy. Kimaccukanplk OumiH YJIKEH KoHE Killll
mo3amapsl. Kosranbic koMOWHAIMACK MEH Ti30eriH
KypyFa apHajifaH OalIaHBICTBIPYIIBI DJIEMEHTTE.
Adagio. Port de bras. bamet rumHacTHKAaCHI..

CucreMaTH3MpOBaHHOE 3HaHWE B  00JacTH
xopeorpaduyeckoro HMcKycctBa. PasyunBaHue u
oTpaboTKa 3K3epcHca y OaJeTHOro CTaHKa. U Ha
cepenune 3aia. Allegro. DieMeHTBI BpallleHUMA.
Koopaunauus B HWCIIOJJHCHWH IBM)KCHUH.
Bonpmne m Manele O3Bl KIACCHYECKOTO TAHIIA.
CBsi3yloImye BIEMEHTBI  JUIS COCTaBJIEHUS
KOMOMHANMI ¥ 1enouek asmkenuit. Adagio. Port
de bras. baneTHas ruMHAcCTHKA..

Systematic knowledge in the field of choreographic art.
Learning and practicing exercises at the ballet machine.
and in the middle of the hall. Allegro. Elements of
rotations. Coordination in the execution of movements.
Large and small poses of classical dance. Connecting
elements for making combinations and chains of
movements. Adagio. Port de bras. Ballet gymnastics.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Krnaccukanbix 61-2 mpakTUKYMBI, XaJbIKTBIK-
caxHaJIbIK OM PaKTUKYMBI, 3aMaHayu Ou
MPAKTUKYMBbI

[IpakTHKyM 1O KJIACCUYECKOMY TaHILy-2,
MPAKTUKYM [0 HAPOJHO-CLIEHUYECKOMY TaHILy,
MIPAKTUKYM 10 COBPEMEHHOMY TaHILY

Classical Dance Workshop-2, Folk Stage Dance
Workshop, Modern Dance Workshop

bazoaprama ncemexuici / Pykosooumens npozpammst/ Programme manager

Bbaouu C..oKbITYyIBI

Baonu C.C..ctapmmii mpenojaBarens,

Babich S. S. Senior lecturer

Xopeozpagpua mapuxs/Hemopus xopeozpagpuu/ Choreography history

Oxy makcamot / Yueonasn yenwv/ Purpose

- Ou MeH OasneT TeaTpbIHBIH Haiiga OonyblHaH OacTar
FaCBIP/IbIH OachbIHA JCHIHT 3BOJIOIUACHIH OaKbLUIAY.

- xopeorpadus, CTHIBACP MEH >KaHPIAPABIH
KaJIBINITACy TAapUXBIH 3€pPTT€Y apKbUIBI MOJICHU-
JCTETUKAIBIK KYHIBUTBIKTap KyHeciH
KaJIBINTACTHIPY.

— KepHeKTI Ou 1edepiepiHiH-IearortapibiH,
xopeorpadTap/IbH, OPBIHIAYIITBLIAPIBIH,

OaneTTaHyIIbUIAPABIH  IIBIFAPMAIIBUIBIFEl  TYPaJIbl

-IPOCIICAANTh JBOJIIOIMIO TaHIAa ¥ OaJeTHOTO
TeaTrpa OT UCTOKOB Ji0 HayanaX XI Beka.
-popmupoBanue CHUCTEMBI KyJIbTypHO-
ACTETUYECKUX LEHHOCTEH MOCPEICTBOM H3YUECHUS
WCTOPUM CTAHOBJICHHUA XOpeorpadum, CTUICH H
’KaHpOB.

- HU3YYCHUC TCOPCTHUUCCKUX HU HCTOPHUYCCKUX
HCCIEAOBAHUM O TBOPYECTBE  BBIIAIOIIUXCS
MacTepoB TaHIa — IeJaroros, Xopeorpagos,

- to trace the evolution of dance and ballet theater from the
origins to the beginning of the XIX century.

- formation of a system of cultural and aesthetic values
through the study of the history of the formation of
choreography, styles and genres.

- study of theoretical and historical research on the work of
outstanding  dance  masters-teachers,  choreographers,
performers, ballet specialists.

- acquisition of knowledge about the genre panorama of
historical epochs, stylistic features of musical works of the
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TEOPHSUIBIK ’KOHE TapUXH 3ePTTEYNepi 3epaeney.

- TapuxW [9yipJiepAiH KaHPJIBIK MaHOpPaMmachl,
3epTTENETiH Ke3eHEeTi My3bIKAIIBIK, IIbIFapMatapIbiH
CTHJIBJIIK EPEKIIESTIKTEePi TYpaJbl OLIIM airy;

- IMeTeNmiK XopeorpadUsHBIH JKaHpIAphl MEH
CTHJIBJICPI CANlaCBIHIAFbl TEPMHUHOJIOTUSHBI 3ePTTEY

- XopeorpadusUIbIK IIBIFApMAIIBUIBIK CalaChbIHAAFbI
UAesIapAbl KAIBINTACTHIPY YIIiH TEOPUSIIBIK OlTimMi
naianaHy.

HCIOJHUTEIIEH, 0aICTOBEIOB.

- IprOOpeTeHNe 3HAHWK O YKaHPOBOW IaHOpame
HACTOPUYECKHUX 3I10X, CTHJIEBBIX OCOOEHHOCTSX
MY3bIKAJIbHBIX MIPOU3BECHUI H3y4aeMoro
Mepuoa;

- U3y4YCHHE TEPMUHOJOTHU B OOJIACTH >KAHPOB U
cTHIIei 3apyOexxHOM Xopeorpadhuu

- HCMOJIb30BAHWE TEOPETHYCCKUX 3HAHUU s
TeHepanuy uael B obiacth xopeorpaduuecKoro
TBOPYECTBA.

studied period,;

- study of terminology in the field of genres and styles of
foreign choreography

- use of theoretical knowledge to generate ideas in the field of
choreographic creativity.

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypctbi CoTTI asiKTaraHHaH keiiin | ITocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
oimiMmagymbuiap o0yyamwuuecss OyayT will be
1-Op Typii Tapuxu IoyipiaepmiH, CTWIbAEp MeH | 1-  JIeMOHCTpHpyeT 3HaHUs —OTaMYuTeNnbHbIX | 1-demonstrates knowledge of the distinctive features of

OarpITTapIBIH XOpeorpadusUTbIK OHEPIiHIH alphIKIIa
epeKIIeTIKTepl Typalibl OUTIMAEPiH KOpceTei;

2-xociOu  neHrelze  MY3BIKQIBIK  CayaTThUIBIK
Heri3zaepi OimiMiH KoJTaHa bl
3-OJeyMeTTIK, THKAJIBIK JKOHE FEUIBIMUA

Ke3KapacTapibl €CKepe OTBIPBIIN, MaibIMAayIapabl
KaJIBINTACTBIPY YILIiH XOopeorpadusi TapuXbIH 3€pTTEY

caJlaChbIH/IaF bl aKmapaTrThl — OKMHAyIObl  JKOHE
TYCIHIIpY/Ii JKYy3€ere acblpajbl;

4-OneMIiK  KOHE  OTaHABIK  XOpeorpadusuibik
OHEpMIIH TypJepiH, CTHIbAEpPI MeEH IKaHpIAPBIH
TaJlJIal OTHIPHII

5-xopeorpausuTbIK OHep TYBIHJIBIIAPBIH
Ma3MyHBIHA,  JpaMaTyprusicblHa,  MY3bIKAcbIHa,
xopeorpaduscriHa, cueHorpadusceiHa,

OPBIHIAYIIBUIBIK IIEOEPIIIriHe Kapai Taiianbl.
6-xopeorpadusuiblk ~ eHepAe ~ OONBI  KaTKaH
3aMaHayH yJAepicTepai TyCiHe i )koHe Oaraaiibl.
7-xopeorpadusuiblk OiTiM Oepy canachiHma OiLTimMi
MEHIEpreH  JKOHE  ONaplbl  MOJICHH-IEeMAJbIC
KbI3METiH/E NalijanaHa anajipl;

8-MoleHHM-IeMaNbIC  OpTAachblH  3€pPTTEHAl  KOHE
xopeorpadusuIbIK OHEPJIiH Kal-Kyii MEH JaMybIHa

0COOCHHOCTEW XOpeorpaduveckoro HMCKycCTBa

pPa3JIMYHBIX HUCTOPUYECKUX JIOX, CTWIEH U
HaIlpaBJICHUN;
2 — TUpUMEHSET 3HaHWA OCHOB MY3bIKAJIbHOU

rpamMoThl Ha MPO(HECCHOHATTLHOM YPOBHE

3 - ocymecTBiseT cOOp Y HUHTEPIPETAIUIO
uHpOpPMAIIMK B 00JACTH W3YyUYCHHS HCTOPUH
xopeorpaduu i GOPMHUPOBAHUSA CYKICHUN C
YUY€TOM COLUAIBHBIX, OJ3TUYECKUX W HAYYHBIX
COOOpaKECHHIA;

4 - pasOuparecss B BHUAAX, CTWIAX M JKaHpax
MHPOBOTO U OTEUECTBEHHOTO XOPEOrpahUUECKOr0O

HCKYCCTBa

S-aHanM3upyeT MIPOU3BEICHUS
Xopeorpa)u4eckoro  MCKyccTBa  HCXOIsl M3
coJiepKaHus, JpaMaTypTuH, MY3BIKH,
xopeorpaduu, cueHorpaduu, UCHOTHUTEIBCKOTO
MacTepCTBa.

6 -moHMMaeT W  OIEHMBAE€T COBPEMEHHbIE

MPOLIECCHI, MPOUCXOAIINE B XOpeorpahuuecKom
HCKYCCTBE.

7- BJAJIECT 3HAHUSIMH B obiactu
xopeorpauyeckoro 00pa3oBaHUs U YMEET HX

choreographic art of various historical eras, styles and trends;
2-applies the knowledge of the basics of musical literacy at a
professional level

3-collects and interprets information in the field of studying
the history of choreography to form judgments based on
social, ethical and scientific considerations;

4-versed in the types, styles and genres of world and
domestic choreographic art

5-analyzes the works of choreographic art based on the
content, drama, music, choreography, scenography,
performance skills.

6-understands and evaluates the modern processes taking
place in the choreographic art.

7-has knowledge in the field of choreographic education and
is able to use it in cultural and leisure activities;

8-explores the cultural and leisure environment and
formulates his views on the state and development of
choreographic art
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63 KO3KapacTapblH KAJIBIITACTHIPAIbI HCIIOJIb30BATh B KYJIBTYPHO-JIOCYTOBOM
JeSITEITBHOCTHY;

8 — mccnenyeT KyJabTypHO-IOCYTOBYIO Cpedy H
(opMymUpyeT CBOM B3TJSAABI Ha COCTOSHUE U
pa3BUTHE XOpeorpapuecKoro HCKyccTBa

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypc cryaenTriH nonHzepnai oky mpouecinae anrad | Kypc omnmpaercs Ha 3HaHuMs, noixydeHHble | The course is based on the knowledge gained by the
Oimimine Heri3menre:. KasakcTaHHBIH — Kasipri | CTyZeHTOM B Tpollecce H3ydeHus aucuuruiad:. | student in the course of studying the following
Tapuxsl, GUIOCODHUL Cospemennas ucropus Kazaxcrana , pumocopust | disciplines:. Modern history of Kazakhstan, philosophy

Kypcmotn Kbickawa masmynst / Kpamkoe cooepacanue kypca/ Course summary

byn kypc xopeorpadusuiblk eHep canachiHaarsl | JlaHHBIH  Kypc — sBuseTcs — TeopermueckuM | This course is the theoretical foundation of education in
O1iM OepymiH TEOPHSIIBIK HETi3i OOMBIT TaObLIaAbL. | (GYHIaAMEHTOM obpa3zoBaHus B obmactu | the field of choreographic art. As a result of the
OKy HOTWXECIHIE CTYACHTTEp Xopeorpadusuibik | Xxopeorpaduueckoro HcKyccrBa. B pesymbrate | training, students will master and know the specifics of
OHEPJIiH EpEeKIIeNiriH, OHBIH op TypJi Tapuxu | OOy4eHHs CTyAeHThl OyayT Biaaetb W 3Hath | choreographic art, its role and place in the life of
Joyipaepaeri KoraM eMipiHeri pesi MeH OpHBIH | cmenudHuKy Xxopeorpaduueckoro HMCKycctBa, ero | society of various historical eras. Having studied such
MeHrepin, Oinerin  Gomambl.  XopeorpausuiblK | poJib U MECTO B JKH3HHM 0OIIecTBa pasauyHbIx | Sections as: the emergence and development of
OHEepAiH Tmaiima OOdMybl MEH JaMybl CHSKTBHI | HCTOpHYECKHX 3moXx. M3yunB Takue paszmesnsl kak: | choreographic art., the formation of leading schools of
Gemimzepai 3epTTell OTBIPBIN..KIACCHKANBIK OMAIH | BosHukHOBeHHe M pasBuTHE Xopeorpaduueckoro | classical dance: Western European ballet theater,
JKETCKIU ~ MEKTENTePiH  KAIbIITaCThlpy:  bBaThiC | yckycersa.,popmupoBanne  Bexymmx  mxon | Russian ballet theater, Soviet ballet theater, modern
Eypoma Ganer Teatpbl, Opbic Oaler Tearpwl, | xnaccuyeckoro TaHma:  sanagHoesporeiickuii | Stages of the development of domestic and foreign
KEHECTIK OaneT TeaTpbl, OTaHABIK JKOHE WICTENNIK | GamerHblii Tearp, pycckuii OamerHsii Teatp, | choreographic art, they will be free to use their
XopeorpausuIbIK OHEPAIH Kas3ipri amy Ke3eHIepi | coperckuii GaneTHbIN Teatp, coBpeMeHHbIil srans | Knowledge in their staged works.

©3/CPIHIH ~ KOMBUIBIMIAPBIHAA OUIIMACPIH ePKIH | pasuTHs  OTEUECTBEHHOrO M 3apyOEKHOTO
naiiananapl. xopeorpaduyeckoro uckyccrsa, OyayT cBoOOTHO
HCIIOJIb30BaTh 3HAHUS B CBOMX IMOCTAHOBOYHBIX
paborax.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHep Tapuxbl, Ka3aK XopeorpausCHIHBIH TapUXbI Uctopus uckyccts, Mcropust ka3zaxckoin Art History, History of Kazakh Choreography
xopeorpaduu, KoMmnosunus u mocraHoBKa
tannal,2

bazoapnrama sicemekuiici / Pykogooumens npozpammst/ Programme manager

Bbaouu C.C. ara OKBITYLIBICHI baouu C.C.crapummii.npenoaasareis, Babich S. S. Senior lecturer

XanvikmolK, xopeozpaghuanvlk wvizapmawslivlk mapuxol/Hemopusa napoonozo xopeozpagpuuecxkozo meopuecmea /History of folk choreographic creativity

Oky makcamot / Yueonan yenwv/ Purpose

16




Crynentrepain KazakcTtan MeH LIET eNepAiH XalbIK
xopeorpadusulblK  IIBIFAPMAIIBUIBIFBIHBIH 1AMy
Ke3eHIepl Typajdbl TYCIHIKTEpiH KaJbIITACTHIPY,
CTYACHTTEPIiH KepKeMeHepIazaap
[IBIFAPMAIIBIIBIFBIHBIH ~— TEOPHACHI MEH  TapHXbl
CaJTaChIH/IAFBI OLTIMIEPIH TAHBICTHIPY YKOHE UTEPY.

dopmupoBaHUE y CTYACHTOB IMpPEICTaBICHUS 00
JTanax pPa3BHTHUS HAPOJHOTO XOpeOorpapuuecKoro
TBOpuecTBa Kaszaxcrana u 3apyOexHBIX CTpaH,
O3HAKOMJICHUE W OCBOEHHE CTYACHTaMU
3HaHUH B OOJIACTH TEOpUM H HCTOPUHU
CaMOJIESATEIILHOIO TBOPUYECTBA.

Formation of students 'understanding of the stages of
development of folk choreographic creativity in
Kazakhstan and foreign countries, familiarization and
development of students' knowledge in the field of
theory and history of amateur creativity.

Oxvimy namuoiceci / Pezyniemamut 06yuenus / Learning

outcomes

Kypctbi caTTI assKTaraHHaH keiiin | [Tocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
oiTiMasymbLIap o0y4awmuecsi OyayT will be
1-BM  domekmopsr  Typanmsl  Gimimai  xamelk | 1 - JleMoHcTpupyeT 3HaHus o TaHieBaibHoM | 1-Demonstrates knowledge of dance folklore as a

HIBIFAPMaIIbUTBIFBIHBIH OHIMI PETiH/e KopceTei

2-xociOm  geHredze OuUTIM  MEH  TYCIHYIILUTIKTI
KOJNJAHATBI, JONICNJACPAl  TYKBIPBIMAANIBI  KOHE
XaJIBIK ~ IIBIFAPMAIIBUIBIFEI  TapUXBIH  3€PTTEY
MaCeJIeIepiH IIeIe/I ;

3-ONEeyMeTTIK, STUKAIBIK JKOHE FBUIBIMU

Ke3KapacTapjlbl eCKepe OTBIPHIN, MalbIMIayIap.Ibl
KaJIBINITACTBIPY ~ VIIIH XaIbIK  IIbIFAPMAIIbUIBIFBI
TApUXbIH  3epTT€y  CANACBIHAAFbl  aKNapaTThl
YKUHAYBI )KOHE TYCIHAIPY/Ii )KY3€ere achIpabl;
4-xallblK ~ IIBIFAPMAIIBUIBIFEI  TAPUXBIH  3EPTTEY
CaJIaChIHJIaFbl aKIapaTThl, HJIEAIAPbI, TIPOdIeMalIap
MEH IIenrMaepIi Xxabapian st

5-XaJIbIK HIBIFAPMAIIIBUIBIFBI TAPUXbI CATIACHIHIA OCHI
calmazia oJaH 9pi OKyAbl 63 OETIHIIE >XaIFacThIPy
YIIiH KQKETTI OKBITY JaFIbUIAPbIH KOJIaHAbI;

6 - kociOM KapbpIM-KaThIHAC HETi3AepiH Oinesi koHe

BIHTBIMAKTACTBIK JTaFIBLTAPBIH KOJITaHa/Ibl,
KaHKalmapabl IIenie  anajel, ©3iH-e31 Ky3ere
acheIpy¥a JanbIH;

7-XaJIbIK MIbIFApMAaIIbUIBIFBIH O11eTi

JKOHE  OJIapAbl  MOJCHH-AEMAJIBIC  KbI3METIHIIE

naiiaanaHa anaiel;

8-MeMJIeKeT JaMybIHBIH OachiM OarbITTaphIH KOHE
KOFaMHBIH  9JICYMETTIK KaKETTUNKTEPIH ecKepe
OTBIPHIN, OiJ1iM Oepy OpTachlH 3epTTEH .

dhonbkIOpE,
TBOPYECTBA
2 — [Ilpumenser 3HaHMA W TOHMMaHHE Ha
nmpoecCHOHaTbHOM  YpPOBHE,  (OPMYITHpPYET
apryMEHTBl W pemaeT NpoOJIeMbl H3Y4CHUs
HCTOPHH HAPOJHOI'0 TBOPYECTBA ;

3 - OcymecrtBusier cO0Op ¥ HWHTEPIPETAIUIO
uHpopMalM B 00JAaCTH W3YyYeHHS HCTOPUH
HApOJHOTO TBOPYECTBA [ii (QOPMUPOBAHMS
CY)XJICHUI C y4ETOM COIMAJbHBIX, ITUYECKHX H
HAYYHBIX COOOpaKeHUH;

4 - Coobmaer nH(pOpPMALIHIO, UACH, TPOOIIEMBI H
pemieHuss B O0NAcTH  M3Yy4YCHUS  MCTOPHHU
HapOIHOTO TBOPYECTBA

5 - Ilpumenser HaBbIkM OOydeHHs B oOiacTu
HCTOPUU HAPOIHOTO TBOPYECTBA, HEOOXOAMMBIC
TUTS CaMOCTOSITEIBHOTO TPOJIOIKEHUSE
JanbHeHIero o0y4eHus B JaHHOW 00JIaCTH;

6 - 3Haer oCHOBBI  TpodeccHoHATBLHON
KOMMYHHKAIIUU u MpPUMEHSIET HaBBIKA
COTPYIHHUYECTBA, YMEET paszpemarb KOH(IIUKTHL,
TOTOB K CaMOpeau3alyy;

7 - Bnaneer 3HaHMsIMH HApOAHOI'O TBOPYECTBA
M yMEeT HX HCIONb30BaTh B KYyJIbTYPHO-
JOCYTOBOM JeSITENbHOCTH;

8 — Hccaenyer o0pa3oBaTeNnbHYIO Cpey C YUETOM

Kak O IIpOAYKTC HaApOJAHOI'O

product of folk art

2-Applies  knowledge and understanding at a
professional level, formulates arguments and solves
problems of studying the history of folk art ;

3-Collects and interprets information in the field of
studying the history of folk art in order to form
judgments taking into account social, ethical and
scientific considerations;

4-Provides information, ideas, problems and solutions
in the field of studying the history of folk art

5-Applies the training skills in the field of folk art
history, necessary for independent continuation of
further training in this field;

6-Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

7-Has knowledge of folk art

and knows how to use them in cultural and leisure
activities;

8-Examines the educational environment, taking into
account the priority directions of the state's
development and the social needs of society.
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MPUOPUTETHBIX HanpaBIcHUN pasBUTHS
rocy/lapCTBa W  COIHMAIBHBIX  MOTPEOHOCTEH
o011ecTBa.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bika Teopuschl, Ka3zakCTaHHBIH Ka3ipri TapHUXbI,
dbumocodus

Teopust Mmy3biku, CoBpeMeHHas HCTOPUS
Kazaxcrana, ¢umocodus

Music theory, Modern

philosophy

history of Kazakhstan,

Kypcmuiy Kpickawa mazmynst / Kpamkoe codeprcanue kypca/ Course summary

Exenri poyipain 6mi. Opra raceIpiapaarsl OuiepIiy
HETI3ri TypJiepi, OHBIH €pTe€ KE3eHHEH KeIl opTa
Facelpfa JEWiHTi HBOJIONMACH. PeHeccanc Owi.
XVII-XIX raceipnapmarbl O (OJBKIOPBIHBIH
TapUXbIHAH. Kepkemenepmazaap
LIBIFAPMAaIIbLIbIFBIHBIH (dyHKUUsIAPHL. bu
IIbIFapMalllbUIbIFbIHBIH 3aMaHayu JKaHpJIapsbI.
Boxkannsk-xopeorpadusuibK KOMITO3HITHSIIAP.
MeMIIeKeTTiK YKbIMIap

Tanerr snoxu aHTHYHOCTH. (OCHOBHBIE BHJBI
TaHIIEB CpPEHEBEKOBbS, €ro SBOJIOIUS  OT
paHHETO K MO3JHEMY CpPEAHEBEKOBbIO. TaHen
snoxu Bo3poxaenus. M3 uctopuu TaHUEBalIbHON
dhompkmopuctuku XVIII-XIX BexkoB. ®yHKImn
caMojesITeNbHOrO0  TBOpuecTBa. COBpEMEHHBIC
JKaHpBl TAHIICBAJILHOTO TBOpUYecTBa. BokanabHO-
xopeorpaduyeckue KOMITO3HIINH.
l'ocyngapcTBeHHBIE KOJUJIEKTHUBBI

Dance of the ancient era. The main types of dance of
the Middle Ages, its evolution from the early to the late
Middle Ages. Renaissance dance. From the history of
dance folklore of the XVI1I1-X1X centuries. Functions of
amateur creativity. Modern genres of dance creativity.
Vocal and choreographic compositions.  State
collectives

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Onep Tapuxsl, Kazax xopeorpausChIHbIH TAPUXbI

Ucropus Uckyccts, UcTopus kazaxckou
xopeorpaduu

Art History, History of Kazakh Choreography

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

baouu C.C.ara OKbITYIIBICHI

| Bbaonu C.C.crapmmil npenogasareib

| Babich S. S. Senior lecturer

KyKolk scone coloaiinac HeemKopavlKKa Kapcevl maoenuem nezizoepi / Ocrnoesl npaea u anmuxoppynuyuonnoi kyavmypst / Basics of Law and Anti-Corruption

Culture

Oky makcamot / Yueonan yenwv/ Purpose

CryneHTTepai KYKBIK calajapblHBIH HETi3lepi MeH
cpl0aiiac KEeMKOPJIBIKKA KapCchl MOIECHHET Typallbl
¢dbyHIaMeHTabIbl 011IMMEH KaMTaMachl3 eTy.

Obecrieuenne CTyIeHTOB (hyHIAaMEHTAIBLHBIMA
3HaHUSAMHU 00 OCHOBaxX oOTpacied TmpaBa U
AHTUKOPPYIIIMOHHON KyJIbTYpPBI

Providing students with fundamental knowledge about
the fundamentals of the branches of law and anti-
corruption culture.

Oxvimy namuaiceci / Pezynemamut 06yuenus / Learning outcomes

Kyperbt coTTi asiKTaFaHHAH keiiin | ITocie  ycmemrHoro  3aBepmieHusi  Kypea | After successful completion of the course, students
olsiMajaymbsLIap ob0yualouuecs OyayT will be

1-MeHeXKMEHT, MapKeTHHI, Kapkbl — Typansl | 1-Umeer Hay4HBIC npeACTaBICHUs o | 1-Has a scientific understanding of management,
FBUIBIMH  K©3KapacTapbl 0ap, OKbITY Ma3MYHBIH | MEHEKMEHTE, MapKeTHHTe, huHaHcax, monumaer | marketing, Finance, understands the main objectives of
XKaHAPTY >KarJalblHIa JKOHOMHKAHBI MEMJICKETTIK | OCHOBHBIE eNnu rocynapctBenHoro | State regulation of the economy in terms of updating the
pETTeyliH HeTi3ri MaKcaTTapblH TYCIHE; perynMpoBaHHMs ~ JKOHOMHKH B ycioBusix | content of training;

18




2 - HapbIKTBIK SKOHOMHKAa MEH CasCH YAEpicTepi
JTaMBITYIBIH HETI3T1 YFBRIMIAPbl MEH FBUIBIMHU Oi7TiM
KeIeHAepiH Oile/i JKoHE MEHICpPIeH, ©CKEeJeH
YpIaKkTel  TOpOHMeNey MEH  OKBITYABIH  JKaHa
(bumocoHsICHIH, KOCITTKEPITiK JKOHE WHHOBAITUSIIBIK-
WHBECTUIIMSIIBIK KBI3METTI Oinemi JKOHE
PaIMOHAIBLUIBIK MOJICHUETIH TYCIHE/I];
3-OKOHOMHMKAJIBIK JIEPEKTepAl 63 OCTIHIIe Taiaail
aajel, ©3 OOJAIIarblH JKOCIIApIIal alajbl;

4-binim Oepy KbI3MeTi Ow3HeciHae o3 OeTiHIe
ImIeriM KaObUIAay YIIiH JaFapuiap KEIIeHIH KojaHa
ajael;

S-IIpakTHKaNBIK MiHAETTEP I IIEIIe aaaabl )KoHEe KeH
oli-epici  Oap  JKoFapel  OimiMai  TYJIFaHBIH
KaJIBINITACYbIHA BIKIAJI €TETIH TOYeKeNIep/li ecenTeit
aJaJbl.oiIay MOACHHUETI.

6-ONeyMeTTIK, casCh, MOJCHHU, IICUXOJIOTHSIIBIK,
KYKBIKTBIK, 9KOHOMMKATIBIK WHCTHTYTTAPIbIH
EpEKIICTIKTepiH ONapAbIH Ka3aKCTAHIBIK KOFaMJIbl
MOJICpHU3ALMSIIAYIaFbl POJIi TYPFLICHIHAH TaJIAY;
7-OneyMeTTIK-TYMaHUTapJbIK YITijgeri Oenrim Oip
FBUIBIM TYPFBICBIHAH KOFaMIarbl KapbIM-
KAThIHACTAPJIBIH ~ HAKTHl  JKaF[aliblH  Oaranay,
BIKTUMAJI TOYCKENJIEP/Il €CKePe OTHIPHII, OHBIH JAaMy
MEPCIEKTUBACHIH K00aay *oHE KOFaMJIaFbl, OHBIH
1miHae Kociou QJIeyMeTTaHy 1aFbl JayJIbI
JKaraaiap bl ey oaraapiaMaiapbid a3ipIey;

8-KoMMyHUKaIUSHBIH opTypIi cananapbIHia
3epTTey KoDallay KBIBMETIH KYy3ere achIpy,
KOFaMJIbIK ~ KYHABI ~ OUTIMIOl  JKHMHAKTay,  OHBI

TaHBICTBIPY, QIEYMETTIK MaHbI3BI 0ap Macenenep
OolibIHIIA ©3 TiKipiH AyphIc OUIAIpY >KoHE IoIengi
TYpAE KOpFay.

OOHOBJICHUS COZlEPKAHUS O0YUCHHUS,
2-3HaeT W BIAIeeT KIIOYEBBIMH HOHATUSAMU H

KOMIUIGKCOM  HAy4YHBIX  3HAHWUH  pPa3BUTHA
PBIHOYHOH  SKOHOMHKM U TOJUTHYECKUX
MIPOIIECCOB, 3HaeT HOBOIO dbunocoduro
BOCIIUTaHUS W  OOYYCHHS  TOJPACTAIOIIErO
ITOKOJICHUS, MPEIITPUHAMATEILCKYIO u

HWHHOBAIIMOHHO - UHBCCTULIMOHHYIO ACATCIbHOCTDH
1 IIOHUMACT KYJIbTYPY palliOHAJIbHOCTU,

3-Ymeer CaMOCTOSITEJIBHO aHAJIU3UPOBATH
3KOHOMHNYCCKHUEC JaHHBbIC, IJIAaHUPOBATh CBOC
Oyayuiee;

4-CrniocoOeH TPUMEHHTh KOMIUIEKC YMEHHWH I
CaMOCTOATCIIBHOI'O IMPUHATHA PCUICHUA B 6I/I3HCCC
00pa30BaTeIbHBIX YCIYT;

5-Ymeer pemarh NpakTHYECKHWEe 3aMaudl |
paccumnThIBaTh PHCKH, CHOCOOCTBYIOIIUE
(hOpMHPOBAaHUIO BHICOKOOOPAa30BAaHHOM JIMYHOCTH
C IIMPOKUM KPYTro30pOM H

KYJbTYpPOI MBILLICHUS.

6- aHanM3MpoBaTh OCOOECHHOCTH COLMAIBHBIX,
MOJMTHYECKUX, KYJIBTYPHBIX, MCHXOJIOTHYECKUX,

IIpaBOBBbIX, OKOHOMHWYECCKHX HUHCTUTYTOB B
KOHTCKCTC ux poiin B MOACPHU3aNU
Ka3axCTaHCKOIo O6I].IeCTBa;

7 - OLICHMBATH KOHKPCTHYIO CUTyaluro

OTHOIIIEHHHA B OOIIECTBE C ITO3UIINI TOW I MHOKN
HAayKH COLMAJIbHO-TYMAaHUTAPHOT O THIIA,
MPOEKTUPOBAaTh NEPCHEKTUBBI €€ pa3BUTHS C
Y9€TOM BO3MOXXHBIX PHCKOB U pa3pabaThIBaTh
MPOrpaMMbl PEIICHUs KOHQIMKTHBIX CUTYyallud B
oOmiecTBe, B TOM d4HCiIEe B MpodeccCHoHaTHhHOM
COLINYyME;

8 - OCYIIECTBIATh HCCIIEJIOBATENIbCKYIO
MPOEKTHYIO JIEATEIbHOCTh B Pa3HbIX cdepax
KOMMYHHKAIIUM, TE€HEPUPOBaTh OOIIECTBEHHO
IIEHHOE 3HaHWE, MPE3EHTOBaTh €ro, KOPPEKTHO
BbIp@KaTb M APryMEHTUPOBAHHO OTCTaWBaTh

2-Knows and owns key concepts and a complex of
scientific knowledge of development of market
economy and political processes, knows new
philosophy of education and training of younger
generation, business and innovative and investment
activity and understands culture of rationality;

3-Able to independently analyze economic data to plan
for the future;

4-Able to apply a set of skills for independent decision-
making in the business of educational services;

5-is Able to solve practical problems and calculate risks
that contribute to the formation of a highly educated
person with a broad Outlook and

culture of thinking.

6-analyze the features of social, political, cultural,
psychological, legal, economic institutions in the
context of their role in the modernization of
Kazakhstan's society;

7-to assess the specific situation of relations in society
from the standpoint of a particular science of social and
humanitarian type, to design prospects for its
development taking into account possible risks and to
develop programs for resolving conflict situations in
society, including in professional society;

8-to carry out research and project activities in different
spheres of communication, to generate socially valuable
knowledge, to present it, to correctly Express and
defend their own opinion on issues of social
importance.
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COOCTBEHHOE MHEHHE II0 BOIpocaM, HMCIOIIUM
COIMAJIbHYIO 3BHAYUMOCTb.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisi

tes

Mekten  kypcel  «Amam.  Koram.  KykbIK.»,
«Koramrany», Ka3ipri 3amaHfbl KasakcTaH Tapuxsl,
QJIeyMeTTaHy, cascaTTaHy, iIHTaHy

HIxoneHbIH Kype oOmecTBo3HaHus, CoBpeMeHHast
nctopust KazaxcraHa, cOI[MONOTHsI, MOJUTOIOTHS,
PENUTHOBECHHUE

School course of social
Kazakhstan, sociology,
studies

studies, Modern history of
political science, religious

Kypcmuiy Kbickawia mazmynst / Kpamkoe codepracanue Kypca/

Course summary

Ocnr MIoH MEMIIEKETTIK JKOHE KYKBIK,
KOHCTUTYLMSUIBIK ~ KYKBIK, A3aMaTTBIK  KYKBIK,
OKIMIITIK KYKBIK, EHOeK KYKbIFbI, CablK KYKBIFHI,
Kapxxbl Kykpirbl, Kocimkepiik KYKBIK, OTOACHUIBIK
KYKbIK, EHOEK KYKBIFBI, 1iC JKYPri3y KYKBIFBL,
cpl0aiilac  KEMKOPJIBIKKA ~ Kapchl  MOJICHHUET,
cpl0aiilac  KEMKOPJIBIKKA Kapchl 3aHHaMa IKOHE
chl0aiinac KEMKOPJIBIKKa Kapchl KYKBIK
OY3YIIBUIBIKTaphl ~ YIIiH 3aHABl  JKayarmKepIIiTiK
TEOpHUSIIAPBIH OKY Ke3iH/e alblHFaH OuTiM Heri3iHIe
OlmiM  anmymbpUTapABIH  ChIOAWIac  KEeMKOPJIBIKKA
Kapchl  KYKBIKTBIK ~ CAaHACHIH  KaJIbINTACTBHIPYFa
apHaJFaH., MEMJIKETTIK KbI3METTe »oHe Ou3Hec-
opTaja chl0aiiac KeMKOPJIbIKKA KapChl MOJICHUETTI
KaJIBINITACTBIPY MAceeepi.

Hacrodmas aucuumivHa mpenHa3HayeHa i
(hopMHpOBaHUS MTPABOBOTO aHTHKOPPYIMIIHOHHOTO
CO3HaHMUs y oOyuaromuxcs, Ha OCHOBE 3HAHMWH,
MIOJIyYE€HHBIX TPU U3yYEHUU TEOPHUH rOCynapcTBa
u npaBa, KOHCTUTYIIHOHHOTO npasa,
TPaXJAaHCKOTO  IpaBa,  aJAMHHUCTPAaTUBHOTO
paBa, TPYINOBOrO IIpaBa, HAJIOrOBOTO IIpaBa,

rocyJapCTBEHHOM ciyx0e 1 B Ou3Hec-cpelie

This discipline is designed

labor law, procedural law,
corruption legislation and

¢uHaHCOBOTO TMpaBa, NpeanpuUHUMATeNbckoro | offenses anti-corruption c
nmpaBa, CEMEWHOro mpaBa, TpymoBoro mpasa, | and in the business environ
[POIIECCYaTbHOTO TIPaBa, AHTUKOPPYIIIIHOHHON
KYJIbTYpBHI, AHTUKOPPYILMOHHOI O
3aKOHO/JATENIbCTBA 7 FOPUTHYECKON
OTBETCTBEHHOCTH 3a KOPPYIIHOHHbIE
MPaBOHAPYIICHUS,  BOIPOCOB  (POPMHUPOBAHHUS
AHTUKOPPYILMOHHON KYJIbTYpBI Ha

to form legal anti-corruption

consciousness in students, based on the knowledge
gained from studying the theory of state and law,
constitutional law, civil law, administrative law, labor
law, tax law, financial law, business law, family law,

anti-corruption culture, anti-
legal liability for corruption
ulture in the public service
ment

Ilocmpexeuzummepi / Ilocmpexeuzumut/ Postrequ

isites

QJIeyMeTTaHy, casicaTTaHy

| Co1uoa0rus, MOJUTOJIOTUs

| sociology, political science

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

Koaapidek I'yxnxan Koab10eKKbI3bI
ara OKbITYIIBI

Koaapioek I'ymxnxan KoaabideKKbI3bl
Crapmmii pernogaBaTeb

Zholdybek Houlihan Goldilocks senior lecturer.

DKonomuKa rcone Kacinkepiik nezizdepi/ Ocnoewl yxonomuxu u npeonpunumamenvcmea/ Basics of economics and business

Oky makcamot / Yueonan yenwv/ Purpose

busnecti  skocmaprmay ~— HerizaepiH — MeHrepy, | OBiazeTh  ocHOBaMH  Ou3Hec-IuTaHupoBanwusi, | Master the basics of business planning, legal support
KYKBIKTBIK KOJIZIAy KbI3METi ITpaBOBOE COMPOBOXK ICHNE OH3HECA. business

Oxvimy namuiceci / Pesyiomamot o6yuenus / Learning outcomes
KypcTbl CaTTI assKTaraHHaH keiiin | Ilocie  ycmemmoro  3aBepmienmsi  kypea | After successful completion of the course, students
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oiniManymbsuiap

o0yyarouuecst OyayT

will be

1-MeHeKMEHT,  MapKeTHUHT, KapKbl  Typalbl
FBUIBIMH  KO3KapacTapbl 0ap, OKBITY Ma3MYHBIH
KaHapTy JKaFJalblHIa SKOHOMHKAHBI MEMJIEKETTIK
PEeTTeyAiH Heri3ri MaKcaTTaphIH TYCIHE|;

2 — HapbIKTBIK SKOHOMHKA MEH CasiCH yaepicTepi
JaMBITYIbIH HETi3r1 YFIMAAphl MEH FHUIBIMHU OiTIM
KeIIeHAepiH OiNe/i JKoHE MEHICPIeH, ©CKEeJeH
YpHaKkTel ~ TOpOHMEney MeH  OKBITYABIH  JKaHa
(nnocousIChIH, KOCITKEPITiK KOHEe MHHOBAIUSIIBIK-
VHBECTULIMSIIBIK KBbI3METTI outeni JKOHE
PaIMOHANIBITBIK MOJICHUETIH TYCIHE],
3-DOKOHOMHKAIBIK JIepeKTepAl o3 OeTiHIne Tangai
anajpl, 63 OoJamarkH jKocapiai anaibl;

4-binim Oepy KbI3MeTi Ow3HeciHae o3 OeTiHIe
menriM KaOblTAay YIIiH JaFapUiap KeImeHiH KoaHa
anajpl;

5-ITpakTHKaIBIK MIHACTTEP/II IICIIE alabl )KOHE KeH
oif-epici  Oap  KofFapel  OimIMII  TYJIFaHBIH
KaJIBINTaCybIHA BIKMAJ €TETiH TOYeKeIIepai ecenteit
anapl.

Oitay MoJIeHHETI.

6-OneyMeTTiK, casicd, MOJCHH,IICHXOJIOTHSIIBIK,
KYKBIKTBIK, 9KOHOMUKAIBIK WHCTUTYTTap/IbIH
CPEKILETIKTEPIH OJapAblH Ka3aKCTaH/BIK KOFaMJIbl
MOJICpHU3AIMSIIAY/IaFbl POITi TYPFBICEIHAH TaJl/Iay;
7-KoFamzarbl oleyMETTIK-TYMaHUTApIbIK —YJTijgeri
aliKpIHIaMaMeH HeMece e3re Jie FhUIBIMMEH KapbIM-
KaTBIHACTApIBbIH ~ HAKThl  JKarJgailplH  Oarainay,
BIKTUMAJI TOyEKeJIep/i eCKepe OTHIPHII, OHBIH JaMy
MEePCIEeKTHBANIAPBIH jK00aNay oHe KOFamja, OHBIH
imriHAe KociOM commymaa Jayibl Karmaiiapiabl
nrenry OarnapiaManapbid 3ipiey;
8-KoMMyHUKaIMSIHBIH 9p TYpPJIi calachiHIa 3epTTey
kobamnay KbI3METiH KY3ere achlpy, KOFaMJIBIK KYHJIbI
OlTimMzIi J)KMHAKTaY, OHBI TAaHBICTHIPY, TYPBIC KOPCETY
KOHE 9JICYMETTIK MaHbI3bl 0ap Mocesenep OOWbIHIIA

1-Nmeer Hay4HbIE IPEICTaBICHUS 0
MEHEDKMEHTE, MAPKETHHI e, (QHAHCAX, IOHUMAET
OCHOBHBIE enu rOCYJapCTBEHHOTO
pEeryIHpOBaHUSI  SKOHOMHMKM B YCJIOBHSX
OOHOBIIEHUS cofiepKaHus 00yUeHUS;

2-3HaeT W BIAACET KIIOYCBBIMH MOHATHAMH W
KOMIUICKCOM  Hay4HBIX  3HAaHUH  pa3BUTHUSA
PBIHOYHOH  DKOHOMHMKM M IOJMTHUYECKUX
MIPOIIECCOB, 3HaeT HOBOIO ¢unocoduro
BOCITUTaHUS M  OOYYEHHUsS  IO/PACTaIOIIETo
MIOKOJICHUS, MPEANPUHAMATETBCKYIO u
HWHHOBAIIMOHHO - WHBECTULIMOHHYIO
JIEATENIbHOCTh 5 IIOHUMAET KYJIBTYpYy
palMOHATIBHOCTH;

3-Ymeer CaMOCTOSITENTFHO
OKOHOMHWYCCKHUEC JTaHHBbIC,
Oymy1uee;

4-CrniocoOeH TpPUMEHHTh KOMIUIEKC YMEHHWH I
CaMOCTOSITEIIBHOTO IPUHATHUS PEIICHUsS B OM3HECEe
00pa3oBaTeIbHbIX YCIYT;

5-YMeeT pemars [pakTUYECKUE 3afaddl |
paccuMThIBaTh PHCKH, CHOCOOCTBYIOIINE
(hOpMHUPOBaHUIO BHICOKOOOPA30BAHHOM JIMYHOCTH
C IIUPOKHUM KPYTO30pOM H

KYJIBTYpPOH MBILUIEHUSL.

6- aHanM3MpoBaTh OCOOECHHOCTH COLMAIBHBIX,
TOJINTHYCCKHUX, KYJBbTYPHBIX,IICUXOJIOTUYCCKUX,
MPaBOBBIX, 3KOHOMHUYECKUX HWHCTUTYTOB B
KOHTEKCTE ux poiu B
MOJIEpPHU3AIMUKA3aXCTAHCKOTO 00IIEeCTBa;

7 — oueHMBAaTh KOHKDPETHYIO  CHUTYaIHIO
OTHOIIIEHUH B OOINECTBE C MO3UIUITON WM HHON
HAayKn COMMaJIbHO-TYMAaHUTApPHOI'O THIIA,
MIPOCKTUPOBATHIEPCIIEKTUBBl €€  PA3BUTUSA  C
YY4ETOM BO3MOXHBIX PHCKOB M pa3padarbiBaTh
IpOrpaMMbl pelieHus KOH(JIMKTHBIX CUTyalui

aHAJIM3UPOBAThH
IUTAHUPOBATh  CBOE

1-Has a scientific understanding of management,
marketing, Finance, understands the main objectives of
state regulation of the economy in terms of updating the
content of training;

2-Knows and owns key concepts and a complex of
scientific knowledge of development of market
economy and political processes, knows new
philosophy of education and training of younger
generation, business and innovative and investment
activity and understands culture of rationality;

3-Able to independently analyze economic data to plan
for the future;

4-Able to apply a set of skills for independent decision-
making in the business of educational services;

5-is Able to solve practical problems and calculate risks
that contribute to the formation of a highly educated
person with a broad Outlook and

culture of thinking.

6-analyze the features of social, political, cultural,
psychological, legal, economic institutions in the
context of their role in the modernization of Kazakhstan
society;

7-to assess the specific situation of relations in society
with the position of a particular science of social and
humanitarian type, to design prospects for its
development taking into account possible risks and to
develop programs for resolving conflict situations in
society, including in professional society;

8-to carry out research and project activities in different
spheres of communication, to generate socially valuable
knowledge, to present, to Express correctly and to
defend argumentatively own opinion on issues of social
importance.
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©3 MIKIpiH JJIeN i TYPAC KOpFay.

BOOIIECTBE, B TOM 4YHCJE B MPOPECCHOHATBHOM
COLIUYME;

8 —  OCyIECTBIATh  MCCIIEA0BATEIBCKYIO
MPOCKTHYIO  JESITEIbHOCTE B  pasHBIXCQepax
KOMMYHHMKallU¥, TeHEPUPOBaTh OOIIECTBEHHO
LIEHHOE 3HAaHWE, IIPE3E€HTOBATHEr0, KOPPEKTHO
BBIp@XaTb M  apryMEHTHPOBAaHO  OTCTaWBaTh
CcOOCTBEHHOEMHEHHE TI0 BOMPOCaM, HMEIOIIUM
COLMAJIbHYIO 3HAUYUMOCTb.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kyneryponorus, couuonorus

| Kynbryponorus, counonorus

| Culturology, sociology

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kipicrie. busHec-oitlay TICHXOJOTHSCHI.

buznec-

uaessiHpl Ta”gay. HapeikTel 3eprrey. MapkeTuHr
Heriznepi. OTkizy HapbiFbl. CamnblK peXUMACPiIHIH
epexmenikTepi. Craprantapasr, LHIOb mMemiexeTTik
KOJay miapanapbl. bu3Hec-kocmapiay Herizziepi.

Kapkbutblk ~ MOzenb,  OM3HEC-KOOaHBIH
busHecTi  KYKBIKTBIK ~ Kojjay. busHec

ANEKTPOHIIBIK ~KBI3METTEPIiH Heri3aepi.
’00aHBI KOpFay.

TOH.
YIIiH
Busnec-

Beenenue. Ilcuxonormst — OM3HEC-MBIIIICHHS.
Bribop Owmsnec-mmen. HcciemoBanue phIHKA.
OCHOBBI MapKETUHTa. Priaku cObITa.
OCOOCHHOCTH  HAJIOTOBBIX  PEKHUMOB. Mephl
rocynapcTBeHHON moaaepxku crtaptanoB, MCB.
OcHoBBbl ~ OuzHec-TulaHWpoBaHus. DuHaHCOBas
Mozaenb, TOO  OumsHec-mpoekta. I[IpaBoBoe
cornpoBoxieHne OuzHeca. OCHOBBI AIEKTPOHHBIX
yCIyr jjist Ou3Heca. 3amura OM3HeC-pPOoeKTa.

Introduction Psychology of business thinking. Choosing
a business idea. Market research. Basics of marketing.
Markets. Features of tax regimes. State support
measures for startups, SME. Basics of business
planning. Financial model, feasibility study of a
business project. Legal support of business. Basics of
electronic services for business. Business project
protection.

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

Mo1eHU-TBIHBIFY )KYMBICTapbIH/AA JKaIIal
KOHBUIBIMIApAbI YHBIMAACTHIPY dicTeMect

MeTtoauka OpraHu3aluil MacCOBBIX
MPECTaBICHUI B KyJIbTYPHO-AOCYTOBOH
JIeSITeIbHOCTH

Methodology for organizing mass performances in
cultural and leisure activities

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

Hayneroaii I'ayxap ToObLIKBI3bI
ara OKbITYIIBI

Spouxkuna Eqm3zaBera BukTtopoBHa,
KaHangaT UCTOPUUICCKUX HAYK

Dauletbai Gauhar MobilcitySenior lecturer. Erochkina
Elizaveta Viktorovna, candidate of historical Sciences

Kowioacwovinvix nezizoepi / Ocnoswol nudepcmea / Basics of Leadership

Oky makcamot / Yueonas yenv/ Purpose

CryneHTtrepaig KOIIOACTIBUIBIK

KacHueTTep/i,

CTUJILAEPI, KOCIHOpPBIH, alMaK >KOHE IKaJIIlbl
JEHreHiHae ocep €Ty oiicTepiH THWiMAI maiimanaHy | BamMmopeilicTBueM  ofeii  myrem  addexrusHoro | and interaction of people through the effective

apKbUIBI  aJaMJIapAblH  MIHE3-KYIKBIH JKOHE
opekeTTecyiH THiMai  Oackapy ojicremeci

e3apa
MeH

UCIIOJIb30BAHUS JIMICPCKUX KA4yecTB, CTHIICH,
BIIMSHHS HA YpOBHE MpeInpusTHs, perrnona u crpansl B | influence at the level of the enterprise, region

OBnaneHue CTyAGHTaMH MeETONOJOorMel M mpakTukoi | Students mastering the methodology and
enn | 3pPpeKTUBHOTO yIIpaBIIECHUSI MOBEJIEHUEM u | practice of effective management of behavior

metonoB | use of leadership qualities, styles, methods of
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IMPAKTHUKACBIH MCHT'CPY

| nenom

| and country as a whole

Oxbimy namuiceci / Pezynoemamot 00yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH KeifiH 6lmiManymbLiap

IMocne ycnemHoro 3aBepuieHusi Kypca o0y4yaroiiuecs
oyayT

After successful completion of the course,
students will be

- OackapyablH OapIibIK JeHTrensepiHaeri YHbIMaapaarsl
KOIIOACIIBUIBIK ~ MOCENICNIePIiH  TCOPHUSUIBIK  JKOHE
MPAKTUKAIBIK MIEIIYTe FHUIBIMUA KO3KAPACThIH MOHI MEH
omicTepiH TyCiHYy;

- 0acKapymIBUIBIK ~ MIHAETTEpPAI  WIenly  YIIiH
KOIIOACIBUILIK TeH OWIIKTIH Heri3ri TeopHsuIapblH
KOJIIaHy;

- Keke  0achlHBIH  apTHIKMIBUIBIKTaphl  MEH

KEeMIIJTIKTepiH ChIHU Oaranay;

YKBIMJIa OKYMBIC iCTEy; OJIEYyMETTIK MAaHBI3/bI
Macelernep MEeH yIepicTepi Tangay, TONTHIK TUHAMHUKA
YACPICTEpIH  OHE  KOMAaHJAaHbl  KaJIBIITACTBIPY
KaFUJaTTapblH OUTYy HETI31HJE TONTHIK KYMBICTHI THIM/II
YUBIMAACTBIPY;

- TYJIFaapaiblK, TOMTHIK JKOHE YHBIMIACTBIPYIIBUIBIK
KOMMYHHKAIIUSUIAPIbI TAN/Iay KOHE jxobanay

- ICKepIiK KapbIM-KaTbIHAC JaFblIapeiHa ue 0omy; op
TYpJii Karjainapra OaiaHbICTBl OacKapyAblH anyaH
TYpTi  CTHIBJAEpiHE HWe  00dy;  KemOacIUIbUIBIK
KaCHeTTepJi 3epTTeYy OJICTepi MEH oJliCTeMEIIepiHe,
KOILI0ACIIBLUIBIK KaOinerrepi TAMBITY
TEeXHOJIOTHsUIapbiHA Ue 00Ty

- NOHMMAaTh CYIIHOCTh U METOABI HAyYHOI'O MOAXO0JAa K
TEOPETHUUECKOMY W TMPAKTHUECKOMY PEIICHUIO MPoOIeM
JIUIEpCTBA B  OpraHU3alMsIX Ha BCEX  YPOBHSX
YIIpaBJICHUS;

-MCIOJIb30BATh OCHOBHBIE TEOPUH JIUAEPCTBA U BIACTH
JUISL pELIEHUs] YIIPaBIEHYECKUX 3a/aY;

KPUTUYECKH OLEHUBATh JIMYHBIE JOCTOMHCTBA U
HEJIOCTATKHU;

- paboTaTh B KOJUICKTHMBE, aHAJIM3UPOBATh COIMAJILHO

3HaYMMbIe MPOOJEMBI W  Tpouecchl, AIPPEKTUBHO
OpraHM30BaTh TPYIMIOBYI0 pabOTy Ha OCHOBE 3HAHUA
MPOIECCOB  TPYIOBOM  JUHAMHUKH W  TPUHIUIIOB

(hopMHUPOBaHUS KOMaH/IBI;

AQHAIM3UPOBATh M MPOCKTHPOBATH MEKINYHOCTHEIE,
IPYIIIOBBIE U OPraHU3ALUOHHBIC KOMMYHHUKAIIUH
oOnmasaTh ~ HaBBIKAMH  JICJIOBOrO  OOILCHUS,
MHOTOOOpa3HBIMU CTHIISIMU YIPABJICHHS B 3aBHCHMOCTH
OT pa3NUYHbIX CHUTyallMi; METOJaMH H METOJHKaMU
WCCJICIOBAHUSl  JIMACPCKUX  KAa4eCTB, TEXHOJIOTHUSIMHU
Pa3BUTHS JIUJCPCKUX CIIOCOOHOCTEH

- to understand the essence and methods of a
scientific approach to the theoretical and
practical solution of leadership problems in
organizations at all levels of management;

-use the basic theories of leadership and power
to solve management problems;
critically assess personal
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize
group work based on knowledge of the
processes of group dynamics and the principles
of team formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different
situations; methods and techniques for
researching leadership qualities, technologies
for developing leadership skills

strengths and

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Mexkten kypcsl «Anam. Koram. Kykeik», «Koramrany»,
Ka3ipri 3amaHrbl Ka3akcTaH Tapuxbl, olleyMeTTaHy,
casicaTTaHy, JiHTaHy

konpHBIE  Kypc  oOmecTBo3HaHMA, CoOBpeMeHHas
ncropuss  KaszaxctaHa, COLMOJIOTHA,  IOJUTOJIOTHS,
pEIIUTMOBEICHHE

School course of social studies, Modern history
of Kazakhstan, sociology, political science,
religious studies

Kypcmuiy kpickama mazmynot / Kpamkoe codeparcanue Kypeca/ Course summary

KembacubUIbIKTBIH TaOUFaThI MeH MOHI.
KemmbacmblibIK JKoHE MEHEKMEHT.
KoembacibUIbIKTIH, JIOCTYPJIL KOHIICTIIHSIIAPHL.
Kemi0acIbUIbIKTBIH UHHOBALMSJIBIK  KOHIICTIIHSIAPHI.
Tomnrap, KOMaHJajgap  JKOHE  KOMaHJa  Kypy.

KemmbacibIHbIH 1aMyFl.

IIpupoga u cymHocTh JuuepcTBa. Jlunepcrso u
MEHEKMEHT. TpaguIMOHHBIE KOHLENIMM JINAEPCTBA.
MHHOBallMOHHBIE  KOHIEMUMU  JUJAEpCcTBA. ['pymmbl,
KOMaHbl ¥ KOMaHA00Opa3oBanue. PazsuTue nuaepa.
JIupepcTBO MpHU OCylIeCTBIEHUH M3MeHeHuH. [1po0nemMsl
JIUAEPCTBA.

The nature and essence of leadership.
Leadership and Management. Traditional
leadership concepts. Innovative leadership

concepts. Groups, teams and team building.
Leader development.
Leadership in

implementing change.
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OsrepicTep/i Ky3ere acblpy Ke3iHJAeri KenOaclIbUIbIK, Leadership problems.
KembacmbuibIk Mocenenepi.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

MoIcCHU-TBIHBIFY KYMBICTAPBIH/IA Karlmai MeToarka opraHM3alid MaccoBbIx mpenctasieHuit B | Methodology for organizing mass
KOMBLIBIMIAPBI YHBIMAACTHIPY dicTeMeci KYJIbTYPHO-IOCYTOBOM JeSITENBHOCTH performances in cultural and leisure activities

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

Ecimxan I'.E. ara oKbpITYIIBI Toobu10B K. T. cr.ipenonasatens Tobylov K.T. senior lecturer.

Ecimxan I'.E

IKonozus rcane mipwinik Kayincizoici nezizdepi/ Ixonozus u ocnogwvl dezonacHocmu ycusnedeamensviocmu/Ecology and Basics of Life Safety

Oky maxcamol / Yueonan uenv/ Purpose

TaburaTelH >KOHE KOFAMHBIH TaMybIHBIH Herisri | @opMupoBaHUEe IEIOCTHOrO mpeactaBiaeHus o6 | Formation of a holistic understanding of the Basic Laws
3aHJBUIBIKTAPbl  TYpaJbl Oipryrac  TYCIHIK | OCHOBHBIX 3aKOHOMEPHOCTSX pa3BuTHs mpupossl | Of nature and the development of society..
KaJIBIITACTHIPY. 1 0011IeCTBa.

Oxbimy Hamuxceci / Pesynomamot 00yuenus / Learning outcomes
Kyperbt coTTi asiKTaFaHHaH keiiin | Ilocsie  ycmemHoro  3aBepinenHusi  kypea | After successful completion of the course, students
oilTiMasymbLIap odyuawmuecs oyaer will be
1 Tipi opraHu3MIepaiH TipHIiIiKk oprackiMeH e3apa | 1- 3HaTh OCHOBHBIC 3akoHOMepHOCTH, | 1- knowledge of the basic laws that determine the
OPEKETTECYiH aHBIKTAWTBIH HETI3T1 3aHIbLIBIKTAPIbI | OMPEICIISIONIUS B3aUMOJEHCTBHE xuBBIX | interaction of living organisms with the environment;
oiny; OpPraHU3MOB CO CPEJIOi OOUTaHUS; 2- knowledge of the classification of environmental
2 DKONOTUsIBbIK (PaKTOpIapAbIH XKIKTEIyiH Olry 2 -3HaTh Kiaccuukanuioo  9Kojormdeckux | factors
3 opraHuM3MJIEp/IiH 6MIpJIiK OpTackl TypaJsibl TYCiHIK | (pakTOpoB 3- to have an idea of the life environment of organisms
00ITyBI 3- umerh mpencraBieHue O cpene oburtanus | 4- mastering the basics of Environmental system
4 DKONOTUSUIBIK JKYHeIep YFhIMIapbIHBIH HETI3/IepiH | OpraHu3MOB, concepts
MEHIepy 4- oBllaZieHHe OCHOBAMH IMOHATHI skojorndyeckue | 5 -knowledge of the basic principles of nature
5 TaburaTTel KOPFAyIbIH JKOHE TAOWFATTHI THIMI | CHCTEMBI protection and rational use of nature;
naaaany/IbIH HEeTi3ri MPUHIMITEPiH Oiy; 5 -3HaTh OCHOBHBIC NMPUHIIMIIBI OXpaHbl mpupoasl | 6- be able to predict the socio-environmental
6 AHTPONOTCHIIK  KBI3METTIH QNIEYMETTIK- | ¥ PallMOHAIBHOIO IPUPOIOTIONB30BAHNS; consequences of anthropogenic activities;
IKOJIOTHSUTBIK CalIapbiH O0oIKai Oiny; 6-mporHo3upoBaHKe  COLMAbHO-3KONOTHUeCKuX | 7- mastering the theoretical foundations of life safety
7 TIpHITK KayilCi3miriHiH TEOPHSIBIK HETI3AEpPiH | MOCIEACTBHM aHTPOITOTEHHOM AETEILHOCTH; 8- ability to provide first aid in emergency situations
MEHIepy 7- OCBOGHHE  TEOPETHYECKMX  OCHOB
8 TeteHme >karmaiyiap Ke3iHIE aFallKbl KOMEK | 0€30MacHOCTH KU3HENEATCILHOCTH
KepceTe 01y 8- yMmeHue oOka3plBaTh TEPBYIO TIOMOIIb TPU

4pe3BBIYAIHBIX CUTYALHSX

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites

JKanmer 6mosorust, 60TaHUKA, 300I0THs, XMMHUSI. | O6mas Guonorus, Goranuka, 3001orus, xumus. | General biology, botany, zoology, chemistry
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

TipmimikTiH  HEri3ri  oprajmapbl  MOMYJISIHSUTBIK
JKOJIOTHSA, OIpICCTIKTEPOIH KOHE OSKOXYHeTepmiH
sKoJorust , OWocdepa,emip cypy Kayinci3mirinig
TEOPUSUIIBIK HETi3/1epi

OCHOBHBIE  Cpefbl
OKOJIOTHSI, JKOJIOTHS COOOIIECTB W DKOCHUCTEM,
ouocdepa, TeOpeTUYECKUE OCHOBBI 0€30IaCHOCTH
JKU3HEIEATETBHOCTH

oburtanus momyssinuonHas | Basic

habitats
associations and ecosystems,
foundations of life safety

population ecology, ecology of

biosphere, theoretical

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

9KOHOMHKA, MOJACHUCTTAHY

I O9KOHOMHUKA, KYJbTYPOJIOI'Usd

| economics, cultural studies

Bazoaprama yscemexuiici / Pykosodumens npozpammsl/ Programme manager

Ky0eesM.C. ara OKbITYIIBI

| Ky6eeBM.C. ara OKBITYIIBI

| Ky0eesM.C. ara OKbITYIIBI

4 cemectp / 4 cemecTp / 4 semester

Knaccukanvik 6udin meopus men npakmuracwt-2/Teopus u npakmuxa knaccuueckozo manya-2/Theory and practice of classical dance-2

Oky makcamot / Yueonan yenv/ Purpose

Mopaenu-neMaibic KBI3METI KOHTEKCTiH/Ie
xopeorpadusIblK OHEep CalachlHIa KIACCHKAIBIK On

[loaroroBka KOMIIETEHTHOTO CHEHHANHUCTa B 0O0JIACTH
X0opeorpa)nIeckoro UCKyccTBa B KOHTEKCTE KYJIBTYPHO-

Training of a competent specialist in the field
of choreographic art in the context of cultural

TEOPUSACHI MEH TPAKTUKACBIHBIH HETI3JIepiH, JKa3y | AOCYroBOHM  IesTeNbHOCTH, Biajaetomero ocHoamu | and leisure activities, who knows the basics of
JaFIbUTAPbIHBIH ~ HETi3lepiH,  KIaCCHKaJbIK  OW | TEOpHMHM M TPAKTHKH KJIacCHYecKoro Tadia, ocHoBamu | the theory and practice of classical dance, the
KAMBUIZAPbIH OPBIHIAy TEXHHKAChl MEH OJiCTEMECiH, | COUMHHMTEIbCKUX HABBIKOB, TeXHMKM W Meromuku | basics of composing skills, techniques and
CTaHOK  JKaHbIHAA, 3aJ OPTAChIHIAA  JK3EPCHUCTI | MCIIOTHEHUS IBYOKCHUAN KJIACCUYECKOTO tanna, | methods of performing classical dance
MY3bIKAJIBIK cyiemenaeyai epeKIeNKTepiH | Cnenn(prKr My3bIKaILHOTO COMPOBOXKICHHS dK3epcuca y | movements, the  specifics of  musical
MEHI'€PreH KY3bIPETTi MaMaH Jasipiiay.. CTaHKa, Ha CepeMHe 3aa.. accompaniment of the exercise at the loom, in
the middle of the hall
Oxvimy namusiceci / Pezyniomamot o6yuenus / Learning outcomes

Kyperbl caTTi asskTaraHHaH Keiiin OiiManymbliap

Mocne ycnemHoro 3aBepuieHusi Kypca o0y4yarouiuecst
oyayr

After successful completion of the course,
students will be

1.Knaccukanbik OMIiH JIEKCHKACHIH; KIIACCHKAIBIK
OuiH Heri3nepiH Oireni

2.0Ky MaTepHallbIH XeTiAipy OoiibHIIA Oa3aIbIK Oi1iM
MEH MPaKTUKAJIBIK THKIPUOCHI MaiaaaaHa b,

3. Knaccukanslk 6u cabarblH JalBIHAAY XKOHE OTKIZY
onictemeci OOMBIHIIA 9AiCTEMENIK MaTeprualaapabl
KOJIJJaHa b

4.Kiaccukasblk OHMJIIH OPBIHAAYIIBUIBIK TEXHUKACHIH
KETUIIIPY JIeMEHTTEPI MEH TACIIIEPiH 3epAesey

TOCUIIEPIH Ta 1Akl bl

1.3Haer JIEKCHKY  KJIACCHYECKOTO
KJIACCUYECCKOTO TaHIA
2.Hcnonb3yeT 0a30BbIe 3HAHUS U MTPAKTHUECKUHN OIBIT 10
COBEPIICHCTBOBAHHIO YY€OHOI'0 MaTepuraa,

3. TlpuMeHsieT METOIUYECKHH MaTepuall 10 METOJIUKE
TTOATOTOBKHU U IIPOBEIICHUS yPOKa KIIACCHYECKOTO TaHIIa

4 Ananmm3upyeT MOAXOABl K W3YyYEHHIO DJIIEMECHTOB W
MIPUEMOB COBEPIICHCTBOBAHHUS WCTIOTHUTEIBCKOM
TEXHHUKH KJIACCUYECKOTO TaHIIA

5.CoBepIIeHCTBYET 3HAHWUS W YMCHUS B HCIIOJHCHHH

TaHIa, OCHOBBI

1. Knows the vocabulary of classical dance; the
basics of classical dance

2. Uses basic knowledge and practical
experience to improve the training material,

3. Applies methodological material on the
methodology of preparing and conducting a
classical dance lesson

4. Analyzes approaches to the study of
elements and techniques for improving the
performance technique of classical dance
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5.baner cTaHOTBIHBIH XKaHBIHIA XKOHE 3AJIbIH
OpTacChIHIa PK3EPCUCTIH HET13T1 KUMBLUTIaPIH
OpbIHAaya O1TiM MEH iCKepIIKTi JKeTinaipeai;

6.0KI>ITyI[I)IH KIIACCUKAJIBIK KOHC 3aMaHayH! SI[iCTepiH

KOJITaHAaIbI,
7.0TaHIbIK KoHE MIETEIK O1 X0peorpadHsITbIK
MEKTEITEP/IiH CPEKIICITIKTEPIH aXbIPaTabl.

8. Knaccukaibik O TepMUHOJIOTHACHIH JKaTKa Oiiei;

OCHOBHBIX JIBIJKCHUH dK3epcHca Bo3Jie OaJIETHOTO CTaHKa
Y Ha cepe/ivHe 3ana;

6.[IpuMeHsSIeT KIAaCCHMYECKHE M COBPEMEHHBIC METOIbI
MperoaBaHus,

7.Pazamaaer 0COOEHHOCTH OTCYCCTBEHHBIX u
3apyOeXHBIX TaHIIEBAIBHBIX XOPEOTPa(PUIECKUX HIKOII.
8.3HaeT Hau3yCTh TEPMUHOJIOTHIO KJIACCHYECKOTO TaHIIA;

5. Improves knowledge and skills in
performing the main movements of the exercise
near the ballet machine and in the middle of the
hall;

6. Applies classical and modern teaching
methods,

7. Distinguishes between the features of
domestic and foreign dance choreographic
schools.

8. Knows the terminology of classical dance by
heart;

Ipepexeusummepi / Ilpepexeusumot / Prerequisites

My3BIKaTBIK-BIPFAKTHIK TOPOUE HETi3aepi -
1,Knaccukainsik OWiH TEOpUs MEH MTPaKTHUKAChI-1

OCHOBBI MY3BIKATPHO-PUTMHYECKOTO BOCTTUTaHHA-1 |
Teopus u mpakTHKa KJIACCUYECKOT0 TaHIa-1

Fundamentals of musical and rhythmic
education-1 ,Theory and practice of classical
dance-1

Kypcmuin Kpickauwia mazmynst / Kpamkoe codepycanue kypca/ Course summary

KypcThiH Ma3MyHBI TEPMHUHOJIOTHS Typajbl OUTIMAIL

KETUIIIPY, MPaKTHUKaAa KIACCUKAIIBIK OUIIH OKY

KOMOMHAIUSIAPbl MEH 3TIOJITEPIH MBICHIKTAY , OPBIHIAY
epexeriepl KUMbULIAPBIH CayaTThl KOPCETY, COHAl-aK
KJIACCUKAJIBIK OM HETi31H/E€ CTAHOK YKaHBIH/IA JKOHE 3a1
OpTachiHa KOMOMHALMSIAPABI KYPACTBIPY OOJIBII

TaOBUIAIBI.

ConepkanneM Kypca SIBISIETCSl  COBEPLICHCTBOBAHHE
3HaHUH O  TEPMUHOJOTMU  ,0TpadOTKa  y4eOHBIX
KOMOMHAIMH ¥ 3TIOAOB KJIACCHMYECKOTO TaHIA  Ha
NpakTHKe, TPAMOTHBIM [OKa3 JBM)KEHUW MpaBUJia
WCIIOJTHEHUS , a TaK K€ COUYMHEHHWE KOMOWHAIUN y
CTaHKa M Ha CepeaMHEe 3aja Ha  OCHOBE
KJIACCUYECKOT0 TAHIIA.

The content of the course is to improve the
knowledge of terminology, practice training
combinations and etudes of classical dance in
practice, competently show the movements of
the rules of performance , as well as composing
combinations at the machine and in the middle
of the hall on the basis of classical dance.

ITocmpexsusummepi / [locmpexsuzumul/ Postrequisites

XaJbIKThIK-CaXHAJIBIK OU TEOPHUSICHI MEH IIPAKTHKACHI,

Ka3aK OWiHIH TEOPHSICHl MEH NPAaKTHKAChI,Ka3ipri
3aMaHFbl OM TEOPUACHI MCH MPAKTUKACKI, TAPUXU-
TYPMBICTBIK OW Heri3epi

Teopus 1 NPaKTUKA HAPOJHO-CIIEHUYECKOTO TaHIIA,
TEOpHsI M MPAKTHKA Ka3aXCKOTO TaHIa, TEOPHUs U
MPaKTUKa COBPEMEHHOT0 TaH1a,OCHOBBI HCTOPHUKO-
OBITOBOI'O TaHIIA

Theory and practice of folk stage dance,
theory and practice of Kazakh dance, theory
and practice of modern dance, Fundamentals
of historical and everyday dance

bazoaprama yncemexuiici / Pyxosodumens npozpammst/ Programme manager

Bbaouu C.C.ara OKbITYIIBI

‘ Bbaouu C.C. crapmmii npenojaBaTeb

| Babich S. S. Senior lecturer

Knaccukanwvix 6u npakmuxymot-2/Ilpakmuxym no knaccuueckomy manyy-2/Classical dance workshop-2

Oxy makcamol / Yueonasn yenv/ Purpose

KypcTbiH MakcaThl TEpMHHOIOTHUSHBI 3epAETIEY,

KJIACCUKAIBIK OMJIIH OKY KOMOWHAIMSIIAPhl MEH ATIOATEPIH

Lenpio Kypca SIBISETCS HU3yUYEHHE TEPMHUHOJOTHH
,0Tpa0OTKa y4eOHBIX KOMOWHAIMI U DOTIOIOB

The purpose of the course is to study
terminology, practice training combinations
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MPaKTUKAIa KOJJIAaHy , OPBIHIAY epekerepl KUMbLUIAAPhIH
cayaTThl KOPCETY, COHJAl-aK CTAHOK KaHBIH/A )KOHE
KJIACCUKAJIBIK OM HETi31H/1e 3aJIIbIH OpTachIHIA
KOMOMHAIUSIAPBI KYPACTBIPY OOJIBIN TaObLIa b,

KJIaCCUYECKOro TaHIla Ha  IIPAKTHKE, rpaMOTHBIﬁ
II0Ka3 I[BI/I)KCHI/Iﬁ [MpaBuJjia UCIIOJIHCHUSA , a TaK XKC
COYHMHCHUC KOM6I/IHaHHﬁ Y CTaHKa U Ha CEPEANHE
3aJia Ha OCHOBEC KJIaCCHYCCKOI'O TaHIla.

and etudes of classical dance in practice,
correctly show the movements of the rules
of performance , as well as compose
combinations at the machine and in the
middle of the hall based on classical dance.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH KeifiH OlmiManymbLiap

IMocae YCIEeIIHOT 0
o0yyarouiuecst OyayT

3aBepLIeHNs Kypca

After successful completion of the course,
students will be

1.byn Hemece Oacka KO3FaNBICTBI 9ICTEMEIK TYPFBIIaH
cayaTThl KOPCETEIl dOHE OHbI OPBIHIAY €PEeKEIIepl TypasIbl
afTaJibl )KOHE OCBI KO3FAJIBICTBI OPhIHIAyFa YHPETE/i.
2.0Ky MarepuwanblH KETUIAipy OoWbIHINIA OimiMi MeH
MPAKTUKAIBIK TOKIPUOESCIH MmakjanaHaibl,

3.bu Y)KBIMBIMEH JKYMBIC iCTEY Ke3iHe OiiMIi KOJIJaHa IbI
4. Knaccukanblk OWIIH OpPBIHIAYIIBUIBIK TEXHHKACHIH
KETITOIpy OSJeMEeHTTEepl MEH TOCUIIEepiH 3ephaeney
TOCUIIEPIH Tal Al abl

5.baneT cTaHOTBIHBIH aHBIHAA XKOHE 3aJIBIH OPTACBhIHJA
AK3EpPCHUCTIH HETi3ri KUMBUIIApBIH OpBIHAayda OiliM MeH
ICKePIIKTI XKeTiaipei;

6.Knaccukansik 01 eMeHTTepiH YHPEHYIiH KIaCCUKAIIBIK
JKOHE 3aMaHayH dJIICTePiH KOJIJIaAHAIbI,

7.0TaHABIK JKOHE INeTeNJiKk Om  XopeorpadpusiibiK
MEKTENTEPIiH epeKIIeNiKTepiH aXbIpaTaIbl.
8.KnaccuKanblk 61 TEPMMHONOMUACBIH KaTKa binea;;

1.MeToM4YecKd TPaAMOTHO IIOKa3bIBaCT TO HIU
WHOE JIBM)KEHUE M PACCKa3bIBACT O €ro IMpaBHJIaxX
WCIIOJTHEHUS ¥ YIHUT UCTIONHATH TO ABHKCHHUE.
2.Mcnonp3yer 3HAHHUS W TPAKTHYECKUH OMBIT 110
COBEPIICHCTBOBAHUIO YI€OHOTO MaTepHaa,
3.Ilpumenser 3HAHUS pu pabore c
TaHIEBATHHBIM KOJJICKTHBOM

4. AHanmu3upyeT MoAX0JIbl K U3YUCHHIO SJIEMEHTOB
" MIPUEMOB COBEPIIICHCTBOBAHUS
WCIIOJTHUTENBCKON TEXHUKH KJIACCUYECKOTO TaHI[a
5.CoBepIIeHCTBYeT 3HAHUST W YMEHUA B
WCIIOJIHEHUU OCHOBHBIX JBMKCHHI JK3epcuca
BO3Jie 0AJIETHOTO CTaHKA M HA CEPeIUHE 3aJ1a;
6.[Ipumensier Kiaccuueckue U COBPEMEHHbBIE
METOJIbl Pa3y4YHBAHHS JIEMEHTOB KIIACCHYECKOTO
TaHIIA,

7.PaznuyaeT OCOOCHHOCTH OTEUECTBEHHBIX W
3apyOeKHBIX TaHIEBAIBHBIX XOpeorpaduyecKux
TITKOJT.

8.3HaeT HaU3yCTh TEPMUHOJIOTHIO KJIACCHYECKOTO
TaHIa,;

1. Methodically competently shows this or
that movement and tells about its rules of
execution and teaches to execute this
movement.

2. Uses knowledge and practical experience
to improve the educational material,

3. Applies knowledge when working with a
dance group

4. Analyzes approaches to the study of
elements and techniques for improving the
performance technique of classical dance

5. Improves knowledge and skills in
performing the main movements of the
exercise near the ballet machine and in the
middle of the hall;

6. Applies classical and modern methods of
learning the elements of classical dance,

7. Distinguishes between the features of
domestic and foreign dance choreographic
schools.

8. Knows the terminology of classical dance
by heart;

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites

. Knnaccukainslk 61 mpakTuKyMsI-1

[TpakTUKyM IO KJIaCCHYECKOMY TaHIiy-1

| Classical dance workshop-1

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

XopeorpadusbIK OHEp calachIHIaFkl XKyieni OuriM. baner | CucremMaTH3MpOBaHHOE 3HAHKE B 0071aCTH

| Systematic knowledge in the field of
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CTaHOTBIH/A DK3EPCHUCTI )KATTAY KOHE MBICHIKTAY. KOHE
3anaplH opTackiHaa. Allegro. AifHay amemeHTTEpI.

Kumbiinapas! opeiaaaya yinecripy. Knaccukansix Ouain

YJIKEH JKOHE Kilili o3anapbl. Ko3ranpic KoMOUHAIHSICHI
MeH Ti30€eTiH KypyFa apHaIlFaH 0aillaHBICTRIPYIITHI

anementTep. Adagio. Port de bras. baier ruMHacTHKACHI..

xopeorpaduiyeckoro uckyccTsa. PazyunBanue u choreographic art. Learning and practicing

oTpaboTKa dK3epcrcay 0aJeTHOro CTaHKa. H Ha exercises at the ballet machine. and in the
cepenune 3ana. Allegro. DneMeHTHI BpallicHUN. middle of the hall. Allegro. Elements of
Koopaunanus B ucnonnenun apmwxenuii. bonsime | rotations. Coordination in the execution of
MaJible MMO3bI KJIACCHYECKOro TaHma. CBs3yromime movements. Large and small poses of
SIIEMEHTHI JJIS COCTaBJIEHHS KOMOHWHAIIWH 1 classical dance. Connecting elements for

nernovek aemwkeHuii. Adagio. Port de bras. banetnas making combinations and chains of

TMMHACTHKA. . movements. Adagio. Port de bras. Ballet
gymnastics..
Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites
XaIbIKTBIK-CaXHAJIBIK OU MPAaKTHKYMBbI, 3aMaHayu Ou [TpakTHKyM IO HAPOIHO-CIICHUYECKOMY TaHILY, Folk-stage dance workshop, contemporary

MIPAKTUKYMBbI

[IPAKTUKYM 10 COBPEMEHHOMY TaHILY

dance workshop

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

Bbadouu C.C. ara OKbITYIIBI

‘ Bbaouu C.C. crapmmii npenojaBarenb

| Babich S. S. Senior lecturer

5 cemectp / 5 cemecTp / 5 semester

XanvlKkmulK caxHaavlK Oudiyy meopuscovl men npakmukacwel/Teopus u npakmuxa HapoOHo-cyenuuecko2o manya/Theory and practice of folk stage dance

Oxy makcamot / Yueonasn yenv/ Purpose

XopeorpausibIK JIEKCUKAHBI 3epAesiey; XaIbIKTHIK-
CaxHaJIBIK OMJIep/Ii OpBIH/IAY TEXHUKACHIHBIH
EPEeKIIEeTKTepiH MEHTePY; XaIbIK Omepi
aHcaMOJIbICPiHIH Y3/iK KOMBUIBIMIAPHIH TaJIIAY;
MY3BIKQIBIK MaTepUaIbI CayaTThl Maiiianany.
CryzneHTTepai op TYpJi )KaHpAAFbl XOopeorpadusIbIK
HIBIFapMaiapra TOH JISKCUKaHbI OPBIHAAY TOCITiHE
yiipeTy; Ou YKBIMBIHBIH OOJTaliaK »KeTeKIIiCiHiH
KOCIOMITITi MEH KeKe CTHIIIH KAJIBIITACTHIPY.
KuMbuinap s yineciMaiairi MeH MoHEPIILIITiH
JIAMBITY 9JIICTEMECIH UTepy, TOH JIEKCUKaAHBI
OpBIH/Iay MOHEPiHIH epeKIeTiKTepi; Ou
KONBUIBIMBIHBIH KOMITO3UIIMSCH], OHBIH KYPBUTBIMBI
MEH Ma3MYHBI, XOpeOorpaQusuIbIK MIBIFapMaap IbIH
HBICAHIApbI, Xopeorpadusuisik Ipamaryprus
Heri3aepi

N3ydyenne  xopeorpaduyeckoil  JEKCHKH,
OBJIaJIcHHE crienuukoi TEXHUKH
WCIIOHEHUS! HApOJHO-CLIEHMYECKUX TaHIIEB;
aHaIM3 JIYyYIIMX TIOCTAaHOBOK aHcamOmei
HapOJIHbIX TaHIICB; TPaMOTHOE
WCIIOIb30BaHUE MY3bIKAJILHOTO MaTepuaa.

OOydeHne CTyIEHTOB METOAMKE MAaHEpHI

HCIIOJTHEHUS XapakTEepHOU JIEKCUKHU
Xxopeorpapuueckux IIPOU3BEICHUU
pa3INYHBIX KaHPOB;; dbopMupoBanue

npodeccuoHanmu3aMa HW  HHIWBHIYaTbHOTO
cTuisl  paboTel  OyAylIero pPyKOBOJHUTEIS
TAHIEBATHHOTO  KOJUIekTUBa.  OcBoeHHE
MECTOAUKHU Pa3BUTHA KOOpJAUuHAINU n
BBIPA3UTENBFHOCTH JBUKE-HUM, OCOOCHHOCTH
MaHCpPbl UCIIOJHCHHA xapaKTepHof/'I JIEKCHUKH,
KOMITO3UIIMM  TOCTAHOBKM  TaHIA,  €ro

Study of choreographic vocabulary; mastering the
specifics of the technique of performing folk stage
dances; analysis of the best performances of folk dance
ensembles; competent use of musical material.
Teaching students the technique of the manner of
performing the characteristic vocabulary of
choreographic works of various genres;; formation of
professionalism and individual style of work of the
future head of the dance group. Mastering the methods
of development of coordination and expressiveness of
movements, the peculiarities of the manner of
performance of characteristic vocabulary; the
composition of the dance production, its structure and
content, the forms of choreographic works, the basics of
choreographic drama
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CTPYKTYPY  H  COJCp)KaHmHe, (bopMbI
xopeorpauuecKkux MPOU3BEACHHIA, OCHOBBI
xopeorpapuueckoil [pamMaTypruu

Oxvimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypcrsi CITTI
oiTiMasymbLIap

asgKTaraHHaH

Keliin

IMocne  ycmemHoro
o0yvauuecsi OyayT

3aBeplieHHs1  Kypca

After successful completion of the course, students
will be

1.Epnep MeH oifeniepaiH XalbIKThIK-CaXHAIBIK
OuiHJE JCHEHIH, KOIIBIH, asKThIH, 0aCTHIH
KaFJaiibIH UTepy 9/1iCTEMECIH MEHTepPIeH;

2.9p TYpJIi YATTApbIH KUMBLI-KO3FATbICTAPBIHBIH
©31HE TOH albIPMaIIBIIBIKTAPBIH, OUIIEpeT] YITTHIK
MiHE3 epeKIIeTiKTepiH Oinemi

3.Kocibu minmeTTepi KO0 XKoHe eIy, Kocion
YKOHE JKEKE TYJIFAJIbIK 6Cy YIIiH KaXKEeTTi aKIapaTThl
137ey/i, TaJay bl )KoHe Oaranay/bl )Ky3ere
achIpajbl

4.bu KOMIO3UIHSIAPBIHBIH (DONBKIOPIIBIK, KIHE
CaxXHaJIBIK HYCKaJIapbIH O11e/1i; XaIbIKThIK OU
MOJICHHETIHIH TapuXbl OOWBIHINIA MaTepHAIIapIbI
TaHIaiIbl

5.Krnaccukansik xoHE 3aMaHayH OKBITY 9JIiICTEPiH
KOJIJaHa b, TAaHBIMAJ OaneTMelcTepepain
XaIIBIKTHIK-CAXHAJIBIK OMiH OKBITY 9J1iICTEMECIHIH
CPEKILETKTePIH Taal bl

6.0OpbIHIay IPaKTUKACKIH/IA CAyaTThl aIbIHFaH
OLTIMII maiixanaHaIbl

7.My3bIkaHbl O KUMBULIAPBIHBIH CUTIATEIMEH JTYPBIC

0aliIaHBICTHIPA AJIAIBI
8. ©3 OumiMiH xeTinIipeni

1.Bnaneer METOAMKON OCBOCHHUS MOJIOKEHUS
KOpITyca, pyK, HOT, TOJIOBBI B MY)KCKOM H
KEHCKOM HapOJHO-CIIEHUYECKOM TaHIIE;
2.3HaeT XapaKTEepHbIC OTIMYUS IBIKCHUH
Pa3HbIX HapOJHOCTEH, 0COOEHHOCTH
HAIIMOHAJILHOTO XapaKTepa B TaHIIax
3.0cyuiecTBiseT NOUCK, AHAIU3 U OLEHKY
nHpOpMaInY, HEOOXOIUMOH IS TIOCTAHOBKU
U peumieHuss TpodecCHOHANBHBIX — 3a/ad,
poheCCHOHATBHOTO M IMYHOCTHOTO POCTa

4. Paz0upaercs B (b OJIBKIIOPHBIX u
CICHWYECKHX  BapWaHTaX  TaHIEBAJIbHBIX
KOMIIO3ULIMI; BBIOMpaeT  MaTepuaibl 10
HMCTOPUM HAPOAHOW TaHIIEBAIIBHOW KYJIbTYPbI
5.ITpumeHsieT kaaccudyeckre M COBPEMEHHbIE

METOAbI npenoaaBaHus, AHAIIU3UPYET
0COOEHHOCTH METOJIMKH  MPENnoaBaHUsI
HApPOJIHO-CIIEHUYECKOTO0  TaHI[A HM3BECTHBIX
OaneTMeiicTepoB

6.Ucmosie3yer  TpaMOTHO MTOJTy9ICHHBIC
3HAHHA B HCIOJHUTEIBCKOH MPAKTHKE
7.YMeeT MpaBWIBHO COOTHOCHUTH MY3BIKY C
XapaKTepPOM TaHIIEBAIbHBIX JIBHKCHUH

8. CoBeplIeHCTBYET CBOM 3HAHUS

1. Master the technique of mastering the position of the
body, arms, legs, and head in male and female folk-
stage dance;

2. Knows the characteristic differences in the
movements of different nationalities, the peculiarities of
the national character in dancing

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

4. Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture

5. Applies classical and modern methods of teaching,
analyzes the peculiarities of the methods of teaching
folk-stage dance of famous choreographers

6. Uses competently acquired knowledge in performing
practice

7. Knows how to correctly correlate music with the
nature of dance movements

8. Improves his knowledge

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

Knaccukansix Ou Teopusicbl MeH Taxipudecil, 2

| Teopus 1 nmpakTUKa KJlacCuyeckoro Tanmnal,2

| Theory and practice of classical dancel, 2

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepycanue kypca/ Course summary
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KypcTbIH Ma3MyHBI XalbIKTBIK-CaXHAIBIK OMIIIH
TEOPHUACH MEH OKY KOMOMHAIMSIAPHIH IPaKTHKA1A
MBICBIKTAY, 3TIOATEP KYPACTBIPY, XaJIbIKTap
OuJIepiHiH YITTHIK epeKIIeTiKTepiMEH TaHbICY
OOJIBIIT TaOBLIAIEI

ConepxaHreM Kypca SBIsIeTCS U3yUeHUE TECOPUH
u oTpaboTka yueOHBIX KOMOWHAINH HAPOAHO-
CLIEHMYECKOI'0 TaHIla Ha IPAKTUKE,
COCTaBJICHHEC 3THOJ0B , 3BHAKOMCTBO C
HAIlMOHAJILHBIMU OCOOCHHOCTSIMU TaHIIEB
HapOJIOB

The content of the course is the study of the theory and
working out of educational combinations of folk stage
dance in practice, drawing up sketches , getting
acquainted with the national characteristics of the
dances of the peoples

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Kommosunrs xxoHe 61 KOHBIIBIMEL 1,2

‘ Kommosumus u noctanoBka tannal,?2 ‘

Composition and production of dancel,2

bazoapnama scemexuici / Pykosooumens npozpammut/ Programme manager

Bopckuii M. FO. oKbITYy1IBI

Bopckuii ML.IO.. npenonasarens

Borskiy M. Yu. teacher

XanvikmulK caxna oui 060ibIHWA NPAKMUKYMbY/
IIpakmuxkym no HapooOHo-cueHuUecKomy manuy/
Workshop on folk stage dance

Oky maxcamol / Yueonan uyenwv/ Purpose

XaJbIKTBIK KOPKEM IIbIFAPMAIIBLIBIK CajlachiHIa
OimikTi Mmaman nasipnay. Ctyaentrepain Kazakcran
PecnyOnukachIHia TYPAThIH XaTbIKTAPBIH
XaJIBIKThIK-CAXHAJTBIK OUJICPiHIH TOH KUMBLIIAPbIH
OpBIHJIAY TYpaJibl TEOPHUSIIBIK )KOHE MPAKTUKAJIBIK
oimiMaepai meHrepyi. Kosrampictapapig
YIIIeCiMIUTITT MEH MOHEPJIIIITIH TaMBITy
QIICTEMECIH, XAIBIKTBIK-CaXHAIBIK, JIEKCUKAHEI
OpBIH/IAY MOHEPIHIH ePEKICIIIKTEePiH; On
KONBUIBIMBIHBIH KOMITO3UIIASCHIH, OHBIH KYPBLUIBIMBI
MEH Ma3MYHBIH, XOpeorpausuIbIK IBIFapMaliapIbIH
HbICAHIAPbIH, XOpeorpadUsIIbIK ApaMaTyprus
HETi37IepiH MEHTEPY;

[loaroroBka cmenuamucTa , KOMIIETEHTHOTO B
cdepe HapOIHOTO XYHA0KECTBEHHOTO TBOPUYECTBA.
OBnafeHne  CTyAEHTAaMH  TEOPETHUYECKHMHU U
MIPAKTUYECKUMHU 3HAHUSIM ~ HUCIIOJIHEHHUS
XapaKTEepHBIX JBWKEHHH HapOIHO-CIIEHMYECKUX
TaHLEB, HApPOJOB HACENSIOMIUX pecIyOIuKy
Kazaxcran. OcBoeHHE METOAMKH Pa3BUTHSA
KOOpJMHAIIMK M BBIPA3UTEIBHOCTH JBIKEHUI,
OCOOCHHOCTH MaHEphl HCIOJHEHHUS HapOJHO-
CLICHUYECKOM JIEKCHKH; KOMIIO3ULMHU ITOCTaHOBKH
TaHLa, €ro CTPYKTypy U coaepkaHue, (HopMmbl
xopeorpa@uyeckux  NpPOM3BEINCHHN,  OCHOBBI
xopeorpaduyeckoil ApamaTypruu;

Training of a specialist who is competent in the field of
folk art. Mastering students ' theoretical and practical
knowledge of the performance of the characteristic
movements of folk-stage dances of the peoples
inhabiting the Republic of Kazakhstan. Mastering the
methods of developing coordination and expressiveness
of movements, peculiarities of the manner of
performing folk stage vocabulary; compositions of
dance performances, its structure and content, forms of
choreographic works, the basics of choreographic
drama;.

Oxvimy namuiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypcrsi CITTI KeHiH

oiniManymbuiap

assKTaraHHaH

Ilocae  ycnmemHoro
o0yyarouuecst OyayT

3aBepUIeHHsT  Kypca

After successful completion of the course, students
will be

1. Epnep MeH alienep/iiH XaablKThIK-Cax HAJIbIK
OuiH/E AEHEHIH, KOJIIBIH, asKThIH, OaCTHIH

1. Bimageer MeTOIMKONH OCBOEHMS ITOJIOKEHUSA
KOpITyca, PyK, HOT, FOJIOBbI B MY»CKOM U

1. Master the technigque of mastering the position of the
body, arms, legs, and head in male and female folk-

30




KarIalblH Urepy 9AiCTeMeCiH MEHTepreH;

2.9p TYPJIIi YITTApPIbIH KUMBLUI-KO3FaIbICTAPBIHBIH
©31HE TOH albIPMAaNTBUIBIKTAPBIH, OUIIEPIET] YIITTHIK
MiHe3 epeKIIeNiKTepin Oineni

3.Kacibu minmeTTepi KO0 XKoHe MIenry, Kacion
KOHE KEKe TYJIFAIBIK 6Cy YIIH KaKETTi aKmapaTThl
131Iey/1i, Taaayabl )KoHe Oaraay/ bl Ky3ere
acbIpabl

4. OnicTeMeiK TajJanTapra CoOlKec ToH
KUMBUIJIAP]IbI OPBIH AN bl

5. XaJbIKTBIK-CaXHAJIBIK OU 3JICMEHTTEPiH
YHpPEHyIiH KIIACCUKAIBIK JKOHE 3aMaHayH 9JIICTEPiH
KOJITAHA b

6.0OphIHIay TPaKTUKACKIHIA CayaTThl abIHFaH
OlmiMai malganaHambl

7.My3bIKaHbl 0¥ KUMBUIIAPBIHBIH CHITATBIMEH TYPHIC
0aliIaHBICTBIPA AJIABI

8. O3 OuTiMiH x)eTuIipe

KEHCKOM HapOJIHO-CIICHUYECKOM TaHIIE;
2.3HaeT XapakTepHbIE OTJIMYUS JBHXKCHUN
pasHbIX HapOTHOCTEH, 0co0eHHOCTH
HAIMOHAJILHOTO XapakTepa B TaHLaX
3.0cyIiecTBIsIET TOWCK, aHAM3 U OIEHKY
nHpOpMaIi, HEOOXOAUMOHW ISl ITOCTAHOBKH H
peueHus npodecCHOHATBHBIX 3ajad,
po¢eCCHOHANBHOTO U IMYHOCTHOTO POCTa

4. BIMOJNHSAET XapakTepHbIC TBUKEHUS COTIACHO
METOANYCCKHUM Tpe6OBaHI/IHM

5. IlpumeHsieT KiIacCMUECKHE M COBPEMEHHbBIE
METOJBl  pa3y4YWBaHUS JJIEMCHTOB  HAPOIHO-
CIICHUYECKOT0 TaHIIa

6.Vcnonp3yeTr rpaMOTHO TOJyYeHHBIEC 3HAHUS B
HCTIOTHUTEILCKON TPAKTHKE

7.YMeeT TpPaBUIBHO  COOTHOCHUTH MY3BIKY C
XapaKTepOM TAHIIEBAJIbHbBIX JIBUKEHUM

8. CoBeplIeHCTBYET CBOM 3HAHMS

stage dance;

2. Knows the characteristic differences in the
movements of different nationalities, the peculiarities of
the national character in dancing

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

4. Performs characteristic movements according to the
methodological requirements

5. Applies classical and modern methods of learning
elements of folk-stage dance

6. Uses competently acquired knowledge in performing
practice

7. Knows how to correctly correlate music with the
nature of dance movements

8. Improves his knowledge

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

Krnaccukanpik 61 mpakTuKymsil, 2

| [IpakTHKyM 10 KJIacCHUECKOMY TaHIy 1,2

| Classical Dance practicumi, 2

Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypcTbIH Ma3MyHBI-KO3FaJIbICTapIbl 3€PTTEY JKOHE
XaJIBIKTBIK OMIIIH OKy KOMOMHALMSUIAPBIH JAMBITY

ConmepkaHneM  Kypca  SIBIISIETCS.  W3Yy4YEHHUE
IBWKEHUA W OTpaboTKa y4eOHBIX KOMOWHAITHIA
HapOHO-XapaKTEPHOro TaHIIA

. The content of the course is the study of movements
and the development of training combinations of folk-
characteristic dance

Hocmpexeusummepi / Ilocmpexsuzumul/ Postrequisites

XopeorpadTsiH medepriril, 2

\ MactepcTBo xopeorpadal,2

| Choreographerl,2 skills

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

Bopcknii M. FO. okpITynis

| Bopcknii M. 10. npenogasatens

| Borskiy M. Yu. teacher

Ka3zax, ouininy meopusa men npakmuxacol/
Teopus u npakmuxa Kazaxckozo manya/
Theory and practice of Kazakh dance

Oky makcamot / Yueonan yenwv/ Purpose

Kazak OunepiH opblHIay TEXHUKACBIHBIH
epeKIIeTKTepiH MEHrepy; XallbIK Ouepi

Osnazneuue cnerudukoi TEXHUKHA
HCIOIHEHUS Ka3axXxCKUX TaHIIEB, aHaIu3

Mastering the specifics of the technique of performing
Kazakh dances; analysis of the best performances of
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aHcaMOJIBACPiHIH V3K KOWBLIIBIMAAPHIH TalAay;
MY3BIKAJIBIK MATEPHAIIBI CayaTTHl Maiianany.
CryneHTTepai TYPJli )KaHpAaFbl XOpeorpaHsIIbIK
TYBIHJIBIIAPABIH YIATTHIK JIEKCUKACHIH OPBIHAAY
MOHEDI dficTeMeciHe OKBITY; O Y’KbIMBIHBIH
OoJammax >KeTeKITiCiHIH KOCIOMIITT MEH KeKe KYMBIC
CTHJIIH KaJBIITACTBIPY. ¥JITTHIK JIEKCUKAHBI
OpBIH/Iay MOHEPIHIH epeKIICTIKTepiH; Ou
KOMBIIBIMBIHBIH KOMITO3UIHUSICHIH, OHBIH KYPBUIBIMBI
MEH Ma3MYHBIH, XOpeOorpaQusIbIK HIbIFapMaliapIbIH
HBICAHJIAPbIH, XOPEOrpaQUsIIbIK APaMaTyprust
HeTri37epiH, KAMBUIIAP/IBI YIIECTIpY MEH
MOHEPIIUTITIH TaMBITY 9MIiICTEMECIH UTepy

JYYIIMX TOCTAHOBOK aHCaMOJIeH HapOIHBIX
TaHIICB; rpaMOTHOE UCIIOJIb30BAHUE
MY3BbIKQJIbHOI'O MaTepHaa.

OOyueHue CTYJICHTOB METOIUKE MaHEPhI
HCIIOJIHCHHUS HAIMOHAIBHON JIEKCUKH
xopeorpauuecKux Mpou3BEACHUH
pa3IUYHBIX KAHPOB;; HopMHUpOBaHHE
npodeccuoHaTu3Ma U WHAWBUYAIbHOTO
CTUJISE PA0OTHI OYIYIIEro PyKOBOIUTEIS
TaHIEBAILHOTO KOJUICKTHBA. OCBOCHHE
METOJUKHU Pa3BUTHS KOOPAUHAIINHN U
BBIPA3UTEIbHOCTH JBUKEHUM, OCOOEHHOCTH
MaHepbl UCTIOIHEHHSI HAIIMOHATLHOMN
JIEKCUKH, KOMIIO3UIIUH ITOCTAaHOBKH TaHIIA,
€ro CTPYKTYpY H COJepKaHue, GOPMBI
xopeorpaguuecKkux Mpou3BEACHIN, OCHOBEI
xopeorpapuuecKkoil [pamMaTypruu

folk dance ensembles; competent use of musical
material.

Teaching students the technique of the manner of
performing the national vocabulary of choreographic
works of various genres;; formation of professionalism
and individual style of work of the future head of the
dance group. Mastering the methods of development of
coordination and expressiveness of movements,
peculiarities of the manner of performance of the
national vocabulary; compositions of the dance
production, its structure and content, forms of
choreographic works, the basics of choreographic
drama

Oxbimy namuoceci / Pesynomamut 00yuenus /Learning outcomes

Kypcerbi CITTI Keilin

OitiMasymbLIap

asgKTaraHHaH

Mocne  ycmemHoro
o0yuyawuuecsi 0yayr

3aBeplIeHHsT  Kypca

After successful completion of the course, students
will be

1. Epnep meH oliesep/iiH Ka3ak OuiHIe ACHEHIH,
KOJIJIbIH, aKThIH, OaCThIH XaFIaiblH UTepy
omicTeMeciH MeHIepreH,;

2. Kazaxk OwmiHiH o/1icTeMeCiH, OHBIH KYPBUTBIMBI MEH
Ma3MYHBIH, OWJIEp/IeTi YITTHIK MiHE3
epeKIIenKTepin Oineni

3. Kocibu MiHaeTTEp/i KOO KOHE HIeTTy, Kacion
JKOHE JKEKE TYJIFAJIBIK 6CY YIIIH KaKETT1 aKmapaTThl
1311ey/1i, Taaaayabl )koHe Oarajiay/ibl XKy3ere
achIpaJIbl

4.bu KOMITO3UIUSUTAPBIHBIH (OJIBKIIOPIIBIK )KOHE
CaxHaJIbIK HYCKaJapbIH Oi1e/1i; XaIbIKThIK OU
MOJICHUETIHIH TapuXxbl OOWBIHIIIA MaTepUaIgapAbl
TaHaaluabl 5.OKBITYbIH KJIACCUKAJIBIK XKOHE
3aMaHayH SJICTepiH KOJAaHa bl, OCIriIl Ka3ak

1. BrageeT METOAMKOW OCBOECHHS ITOJIOKEHUS
KOpITyca, PyK, HOT, TOJIOBBI B MYKCKOM U
JKEHCKOM Ka3aXCKOM TaHIIE;

2. 3HaeT METOJUKY Ka3aXCKOro TaHIIa, ero
CTPYKTYpy U cojAepxkaHHe, OCOOEHHOCTH
HAllMOHAJILHOTO XapakTepa B TaHILaxX

3. OcymecTBIsIeT MOUCK, aHAIU3 U OICHKY
nH(popManuu, He0OXOTUMOM /ISl TOCTAHOBKH
u pemeHuss NpodeCcCHOHANBHBIX  3ajad,
npoeccHoHATBHOTO ¥ TMYHOCTHOT'O POCTa

4.Pazbupaercs B (b OJBKIOPHBIX u
CIICHHYECKMX  BapuaHTaXx  TaHIEBAJIbHBIX
KOMIIO3HIIMH; BBIOMpAaeT  Marepuajibl I10

VCTOPUM HApOJHOM TaHIEBAIBHON KYIbTYpPHI

1. Master the technigque of mastering the position of the
body, arms, legs, head in male and female Kazakh
dance;

2. Knows the methodology of the Kazakh dance, its
structure and content, features of the national character
in dance

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

4. Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture 5.Applies classical and modern teaching
methods, analyzes the features of the Kazakh dance
teaching methods of famous Kazakh choreographers

7. Uses competently acquired knowledge in performing
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OaneTMelcTepiiepiHiH Ka3ak OWiH OKBITY
OIICTEMECIHIH ePEeKIIeTIKTePiH TaI Il IbI
7.0OpbIHAAYIIBUIBIK TOXKIPUOEIE CayaTThl aTbIHFAH
OLTIMIII KOJTaHabl, MY3bIKaHbI OM KMMBLUIAPBIHBIH
CHUIATBIMEH JYPHIC OaiiIaHbICTBIPA ANabl

8.03 OimiMiH KeTiTaipei

5.ITpuMeHsIeT KJIacCHYeCKHe U COBPEMCHHBIC
METOIbI pernoaBaHus, aHaJM3UPYyeT
0COOEHHOCTH METOJMKH  TPEIOIaBaHHsI
Ka3aXCKOro TaHIla W3BECTHBIX Ka3aXCKUX
OasleTMecTepoB

7.Ucnonb3yer TpaMOTHO MOJTy9CHHBIC
3HAHUS B MCIIOJHHUTEIBCKON MPAKTUKE YMeeT
MIPaBIIBHO COOTHOCUTH MY3BIKY C
XapaKkTepOM  TaHICBAJIBHBIX  JIBUKCHUHN
8.CoBepIIeHCTBYET CBOU 3HAHUSA

practice Is able to correctly correlate music with the
nature of dance movements
8. Improves their knowledge

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Knaccukanpik 6u Teopusicel MeH Taxipuoecil, 2

| Teopus 1 IpakTUKa KJlacCUYecKoro Tanmnal,2

| Theory and practice of classical dancel, 2

Kypcmotn Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

KypcThiH Ma3MyHBI Ka3ak OWiHIH TEOPUSCHIH
3epeiiey XKoHE OKYy KOMOMHAIUSIAPBIH IPAKTHKA 1A
MBICBIKTAY, 3TIOATEP KYPACTHIPY, XaIbIKTap
OWIIEPiHiH YITTHIK €PEKIIETIKTEPIMEH TaHBICY
OOJIBII TaObLIAIBI

ConepxaHueM Kypca sIBISIETCS N3y4eHHe TeOpUHU
1 0TpabOTKa yIeOHBIX KOMOMHANINN Ka3aXCKOr0O
TaHI[a Ha [IPAKTUKE, COCTABJICHUE JTIOOB ,
3HaKOMCTBO C HallUOHAJIbHBIMU
OCOOCHHOCTSIMU TaHLIEB HapoO/OB

The content of the course is the study of the theory and
working out of educational combinations of Kazakh
dance in practice, drawing up etudes , getting
acquainted with the national characteristics of the
dances of the peoples

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

Kommo3suris xoHe 61 KOMBUIBIMEI -1,2

Komrmosuig u mocranoBka tadma-1,2

Composition and production of dancl,2

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

JyxeHoBa A. 7K OKBITYIIIBI, 9JIEyMETTIK-MOICHU
KBI3MET CaJTAChIHIaFbl MATUCT]

JdykenoBa A.7K. npenoaasarenb, MarucTp B
o0JacTy COLMaNbHO-KYIbTYPHON
JESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

Kasax oui oouteinma Ilpakmukym/Ilpakmukym no Kazaxckomy manuy

Workshop on Kazakh dance

Oxy maxcamol / Yueonasn yenv/ Purpose

XopeorpadusIIbIK JEKCUKaHBI 3eperey; Kazak
XaJIKBIHBIH OMJIEPiH OPBIHAAY TEXHUKACHIHBIH
EpeKLIETIKTepiH MEHrepy;

N3ydyenne  xopeorpaduyeckoll  JEKCUKH,
OBJIaJICHHIE crieniuukoi TEXHUKU
WCTIOJTHEHUS TAHIIEB Ka3aXCKOI'o HAapoJa;

Study of choreographic vocabulary; mastering the
specifics of the technique of performing dances of the
Kazakh people;
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CryneHTTepai TYPJli )KaHpAaFbl XOpeOorpaHsIIbIK
TYBIHABUIAP/IBIH YITTHIK JEKCHKACHIH OPBIHAAY
MOHEDI 9J[iICTeMEeCiHE OKBITY; OOJaIaK Mearor
KYMBICBIHBIH KOCIOMIIITT MEH KeKe CTHIIIH
KaJIBINTaCTBIPY.

Ko3sranmpicTapapH YIIECIMIITITI MEH MOHEPJIUTITIH
JaMBITY 9JICTEMECiH, YITTHIK JIEKCUKAHBI OPbIHIAY
MOHEPiHIH epeKLIeTIKTepiH MEHTepy.

OOyyeHHE CTYACHTOB METOAUKE MaHephl
HNCITOJITHCHU L HaHHOHaHLHOﬁ JICKCUKU
XopeorpapuuecKux POU3BEICHUH
pa3IMYHbIX ’KaHPOB;, (dbopmupoBanue
npodeccHoHaIM3Ma W HHIUBHIYATbHOIO
CTHIIA pabOTHI OYAYIIETO Mmearora.

OcBOCHHE METOJMKH PA3BUTHUS KOOPAUHALIUH
Y BBIPA3UTEIILHOCTH JABIKECHHUH, OCOOCHHOCTH
MaHepbI UCIIOJTHCHUS HalMOHAILHON
JICKCHKH.

Teaching students the method of performing the
national vocabulary of choreographic works of various
genres;; formation of professionalism and individual
style of work of the future teacher.

Mastering the methods of developing coordination and
expressiveness of movements, especially the manner of
performing the national vocabulary.

Oxvimy namuoiceci / Pezyniomamot o6yuenus / Learning outcomes

Kypersi CITTI
oiniManymbuiap

asiIKTaraHHaH

Kelin

IMocae  ycmemHoro
o0yyarouuecst OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

1. Epnep meH oliennep/iiH Kazak OuiH/ie ACHEHiH,
KOJIJIbIH, aSKThIH, OACTBIH JKaFJaifbIH Urepy
o/licTeMeCiH MEHIepreH;

2. Kazak OMiHJIeT] KaabIITap bIH, KO3FaIbICTAP IbIH
YKOHE KO3FAIIBICTAP/IbIH aTTapbIH OlIeTi.

3. KociOu MiHIETTEep Il KOO KOHE IICITy, KaCiou
KOHE JKEKE TYIFAJIbIK 6CY YIITH KaXKEeTTi aKIapaTThl
i371ey/i, Tanaayapl JKoHe Oaranay bl Ky3ere
achIpajibl

4. bu KOMIO3UIMSUTIAPBIHBIH (POJIBLKIOPIIBIK JKOHE
CaxXHaJbIK HYCKJIApbIH OlTe[li; XaIbIKThIK On
MOJICHHETIHIH TapuXbl OOWBIHINIA MaTepHAIAaPIbI
TaHgaiael 5. Epnep Men aliennepin
xopeorpadusIbIK JTEKCUKACBIHBIH €PEKIISTIKTePIH
olemi

6 opbIHIAY TOKIPUOECIH/IE cayaTThl aJIbIHFaH OLITiM/II
KOJIJTaHa bl

7 My3bIKaHbl OM KUMBUIIAPBIHBIH CHITATBIMEH JTYPHIC
OailTaHBICTHIPA aaIbl

8 . O3 OLTiMIH KeTUTaipeIi

1. Brageer MeTOAMKOI OCBOCHHMS HOI0KEHUS
KOpIIyca, PyK, HOT, TOJIOBBI B MY»KCKOM U
KCHCKOM Ka3aXCKOM TaHIIC,

2. 3HaeT Ha3BaHMS 1103, ABMKEHHUH U XOJ0B B
Ka3aXxCKOM TaHIIE.

3. OcyuiecTBasSeT MOUCK, aHATU3 U OLEHKY
nH(popMauu, HeOOXOIUMOM JIJIsl TOCTAHOBKH
U peumieHHs NpodecCHOHANBHBIX — 3ajad,
npoeccnoOHaTbHOTO U IMYHOCTHOI'O POCTa

4. PasOupaercs B  (ONBKIOPHBIX U
CIEHMYECKHX  BapUaHTaX  TaHIEBAJbHbBIX
KOMIIO3ULIMI; BBIOMpaeT  MaTepuaibl 110
HACTOPUM HApOJIHOM TAaHILIEBAIBHOW KYJIBTYpPBI
5. 3HaeT XapaKTepHbIE OTIUYMS MYKCKOH H
KEHCKOH XopeorpauiecKoi JeKCUKH

6 Hcnonb3yeT TIpamMOTHO MOJTy4YEeHHBIE
3HAHUS B UCIOJHUTEIBCKON IPAKTHKE

7 YMeeT mpaBWIBHO COOTHOCUTH MY3BIKY C
XapaKTepOM TaHLEBAIbHBIX IBUKEHUI

8. CoBeplIeHCTBYET CBOM 3HAHHS

1. Master the technigque of mastering the position of the
body, arms, legs, head in male and female Kazakh
dance;

2. Knows the names of poses, movements and moves in
Kazakh dance.

3. Searches, analyzes and evaluates the information
necessary for setting and solving professional tasks,
professional and personal growth

4. Understands folk and stage versions of dance
compositions; selects materials on the history of folk
dance culture 5. Knows the characteristic differences
between male and female choreographic vocabulary

6 Uses competently acquired knowledge in performing
practice

7 Is able to correctly correlate music with the nature of
dance movements

8 . Improves his knowledge
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Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Krnaccukanbsik 6u mpakTukymsil, 2

| [IpakTHKy™Mm 10 KJIacCHYeCKOMY TaHIy 1,2

| Theory and practice of classical dancel, 2

Kypcmuiy Kvickawa mazmynnt / Kpamkoe codepicanue kypca/ Course summary

KypcThiH Ma3MyHBI Ka3ak OWiHIH TCOPHUSICHI MEH OKY
KOMOMHAIUSIAPBIH 3ePTTEY OOJIBIN TaObLIA BT

COI[ep)KaHI/ICM KypcCa SABJISICTCA M3Yy4YCHUC TCOPUH
n oTpaboTKa y9eOHBIX KOMOWHAINI Ka3aXCKOro
TaHLa

The content of the course is the study of the theory and
development of educational combinations of Kazakh
dance

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

. XopeorpadteiH medepiril, 2

‘ MacrepcTBo xopeorpadal,?2

| Choreographer1,2 skills

bazoapnama scemexuici / Pykosooumens npozpammul/ Programme manager

JdykenoBa A. 7K OKBITYIIIBI, 9I€yMETTIK-MOICHN
KBIBMCT CajlaChlHAarbl MarucTp

JykenoBa A.JK. npenoaasaresb, MarucTp B
00J1aCTH COLMATIBHO-KYIbTYPHOM
NEATEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

6 cemecTp / 6 cemecTp / 6 semester

Kaszipei 3amanzol 6udiny meopus meH npaKkmuxacol/

Teopusn u npakmuka co6pemeHH020 manya/
Theory and Practice of Contemporary Dance

Oky makcamot / Yueonan yenwv/ Purpose

Jxa3, MoziepH, contemporary CHSIKTbI OH
OarbITTapbIH OPBIHAY TEXHUKACHIHBIH
epeKIIeNiKTepiH MeHrepy; OanbIK Oujeri 3aMaHayn
OarbITTAPMEH TAHBICY, Y3IIK KOMBUTBIMAAP/IBI
Tanjay; My3bIKaJIbIK MAaTepPHAIJIbI CAYaTThI
naianany.

XopeorpadusuibIK MIbIFAPMaHbI JKacay Kypajibl
pEeTiHIe MMIPOBU3ALIUSIHEI KOJIJIaHyFa YHpeTy, On
YKBIMBIHBIH OOJIallaK dKETEeKIIICIHIH KOCIOMUIIr MeH
KeKe CTHIIH KaJblnTacTeipy. Kumbuinapast
yisiecTipy MEH MOHEPIIUIITIH JaMBITY dJiCTeMECiH
urepy, Jkas, MOJIEpH, contemporary OpbIHIaY
MOHEPIiHIH ePeKIIeTKTepi; OM KOWBUTBIMBIHBIH
KOMITO3UIHSICHI, OHBIH KYPBUIBIMBI MEH Ma3MYHBI,
XopeorpadusUIbIK MBIFapMasapablH HbICAHIAPHI,
xopeorpadusblk Ipamaryprus Herizaepi

Ornanenue crenu(UKOd TEXHUKH HCIIOIHCHUS
TaKUX HalpaBJIeHUI TaHIEB Kak JKa3, MOJEPH,
contemporary; 3HaKOMCTBO C COBPEMEHHBIMU
HalpaBlieHUSIMH B OaHOM TaHIIE, aHaIm3
JMYYIIUX MOCTAaHOBOK; TPAMOTHOE HCTIOBb30BaHHE
MY3BIKAJILHOTO MaTepHaa.

OO0y4eHre UCTIOIh30BAHMS UMITPOBU3AIINHN KaK
CpeZcTBa Co37aHus Xxopeorpadguyeckoro
pon3BeieH s, (hopMupoBaHue
npodeccuoHan3Ma U WHAUBUYaTbHOTO CTHIIS
paboThl OYAyIIEro pyKOBOIUTEINS TAHIICBAIEHOTO
KoyekTHBa. OCBOCHUE METOJMKH PA3BUTHS
KOOPJIMHAIINY U BBIPA3UTEIHLHOCTH JIBUKCHHIA,
0c00EHHOCTH MaHEpbl HCIIOIHEHUS JKa3,
MOJIEpH, COntemporary; KOMITO3UIIMU TOCTAHOBKH
TaHIIa, €T0 CTPYKTYPY U coliepxanue, GopMbl
xopeorpadu4ecKux Npou3BeIeHUH, OCHOBBI
xopeorpaduyeckoi IpamMaTypruu

Mastering the specifics of the technique of performing
such dance styles as jazz, modern, contemporary;
acquaintance with modern trends in street dance,
analysis of the best performances; competent use of
musical material.

Training in the use of improvisation as a means of
creating a choreographic work, the formation of
professionalism and individual style of work of the
future leader of the dance group. Mastering the methods
of development of coordination and expressiveness of
movements, peculiarities of the manner of performance
of jazz, modern, contemporary; compositions of dance
production, its structure and content, forms of
choreographic works, the basics of choreographic
drama

35




Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypersi CITTI asIKTaraHHaH KeliH
oimiManymbsuiap

[locne  ycmemHoro  3aBeplieHHsi  Kypca
o0yyarouuecst OyayT

After successful completion of the course, students
will be

1.3amanaym mxa3, MOEepH, contemporary OuiHiH
JIEKCUKACKIH, 0aj1 OuyepiHiy Heri3aepin Oiremi
2.0Ky MaTepHalIbIH KeTUAiIpy OoibIHIIA Ga3aTbIK
O1TiM MEH MpaKTHKAJIBIK TOXKIpUOeH] maiaananaibl,
3.3amanaym Ou cabarbIH TABIHAAY JKOHE OTKIZY
omictemeci OOMBIHIIA dAiCTEMETIK MaTepUalIAapbl
KOJIJaHa b

4.Kaszipri 3aMaHFbl OWiH OpBIHIAYIITBLUTBIK
TEXHHUKACHIH JKETUIIPY JIEMEHTTEP1 MEH TOCIIepiH
3epAeiiey TOCUIICPIH Tallai bl

5.baneT cTaHOTBIHBIH KaHBIH/A YKOHE 3aJI/IbIH
OpTaChIH/AA SK3EPCUCTIH HET13T1 KUMBLUIIAPbIH
OpBIHAaya OLTIM MEH iCKepIIKTI KeTUIIIpe/i;

6. OKBITYABIH KITACCUKAJIBIK XKOHE 3aMaHayH
omicTepiH KOJIaHaIbl,

7.0TaHIBIK )KOHE MIETEN K O XOpeorpadHsuIbIK
MEKTENTEP/IiH epeKIIeNiKTepiH aKbIpaTaIbl.
8.J>xa3, MmoziepH, contemporary Ou
TEPMHUHOJIOTHSCHIH KaTKa Oinei

1.3HaeT j1eKCUKY COBPEMEHHOrO TaHIA JIXKa3,
MOJIepH, Ccontemporary; OCHOBBI 0aJbHOTO
TaHIA

2.Mcnonb3yer 0a30BbIC 3HAHUS u
MPAKTUYECKHI OMBIT IO COBEPILICHCTBOBAHUIO
yueOHOro MaTepuarna,

3.IlpuMeHsieT METOJMYECKUil Marepuan o
METOJIMKE MOATrOTOBKH M TMPOBEIACHUS ypOoKa
COBPEMEHHOTO TaHIIa

4. AHanmu3upyeT TMOAXOABI K  H3YYEHHUIO
9JIEMEHTOB U TIPUEMOB COBEPIIEHCTBOBAHUS
WCIIOJIHUTENIBCKOW TEXHUKH COBPEMEHHOTO
TaHIA

5.CoBepuIeHCTBYET 3HAHUA U YMEHUS B
WCTIOJTHEHUU OCHOBHBIX JBIDKEHHI dK3epcuca
BO3JIe OAJIETHOTO CTAHKA M Ha Cepe/lnHe 3aia,
6. [IpumMeHseT KiIacCHYECKHe U COBPEMEHHEBIE
METO/bI MPENoAaBaHus,

7.Pa3znnuaer 0cOOEHHOCTH OTEYECTBEHHBIX U
3apyOeKHBIX TaHIIEBAJIbHBIX
XopeorpauuecKux MmKOoI.

8.3HaeT Hau3ycTh TEPMMHOJIOTHIO JIXKa3,
MOJIEpH, CONtemporary Tasua;

1. Knows the vocabulary of modern dance jazz,
modern, contemporary; the basics of ballroom dance

2. Uses basic knowledge and practical experience to
improve the training material,

3. Applies methodological material on the methodology
of preparing and conducting a modern dance lesson

4. Analyzes approaches to the study of elements and
techniques for improving the performance technique of
modern dance

5. Improves knowledge and skills in performing the
main movements of the exercise near the ballet machine
and in the middle of the hall;

6. Applies classical and modern teaching methods,

7. Distinguishes between the features of domestic and
foreign dance choreographic schools.

8. Knows by heart the terminology of jazz, modern,
contemporary dance

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

Knaccukanblx Ou TeopHsicbl MEH MTPAaKTUKACH 1,2

| Teopus 1 nmpakTUKa KJlacCH4eckoro Tanmal,2

| Theory and practice of classical dance 1,2

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

KypcTbH Ma3MyHBI JKa3, MOJICPH, contemporary
OarbITTapbl OOMBIHINIA Ka31pri 3aMaHFbl OMJIIH OKY
KOMOWHaNMsIapbl MEH 3TIOATEPIH 3epaerey KoHe
MBICBIKTAY; IPaKTUKaAa Oan OunepiHiy Herizaepi,
KHMBIJIAP/IBl CAyaTThl KOPCETY OPBIHJAY epeKelepi

ConepxaHneM Kypca SBISIETCS U3YYCHHUE TEOPHH
u oTpaboTka y4eOHBIX KOMOWHAIIMHA W ITIOIOB
COBPEMEHHOr0 TaHIla IO HaMpaBJICHUSIM JDKa3,
MOJIepH, CONteMpOrary; OCHOBBI OAJILHOTO TaHIA
Ha TpPaKkTUKE, IPaMOTHBIM MOKa3 JBHXKEHUMH

The content of the course is the study of the theory and
development of training combinations and etudes of
modern dance in the directions of jazz, modern,
contemporary; the basics of ballroom dance in practice,
competent demonstration of the movements of the rules
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, COHJIali-aK OUTIHTeH MaTepuall HEeTi31H/Ie CTAaHOK
JKaHBIH/Ia YKOHE 3aJIIbIH OpPTaChIHIA
KOMOMHAIUSIAPBI KYPaCThIPY OOJIBIT Ta0bLIa bl

MpaBuja HUCHOJHEHUS , a TaK € COYHHEHUE
KOMOMHAIM{ y CTaHKa W Ha CepeluHe 3ala Ha
OCHOBE pa3y4eHHOr0 MaTepuaa.

of performance , as well as composing combinations at
the machine and in the middle of the hall on the basis of
the learned material

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

KoMmnosunis xxone 61 KOHBLIBIMEL 1,2

‘ KoMmnosunus u noctaHoBka Tanmal,2

| Composition and production of danci,2

Bazoaprama scemekuiici / Pykosooumens npozpammsr/ Programme manager

Bopcxmii M. FO. oKpITyIIBI

bopckuii ML.IO. penogasareib

Borskiy M. Yu. teacher

Kas3ipzi 6u npakmuxkymot/
IIpakmuxym no cospemennomy manuy/
Contemporary dance workshop

Oky maxcamol / Yueonan uyenv/ Purpose

KypcTbiH MakcaThl TEpMUHOJIOTUSHBI 3€peey,
3aMaHayH OMJIiH OKy KOMOMHAIUSIIaphl MEH
STIOATEPIH NMPaKTUKaIa KOJIaHy, OPbIHIAY
epeskernepi KUMBUIIAPBIH cayaTThl KOPCETY, COHIai-
aK ka3, MoJIepH, contemporary OarbITTaphl
OOBIHIIIA CTAHOK YKaHBIH/A )KOHE 3aJ1 OpPTaCchIHIA
KOMOMHANMSIIApAB! KypacTeIpy; 6an OunepiHig
HeTi3lepi

Ilensro Kypca sIBISE€TCA U3YyYEHUE TEPMUHOJIOTUU
,0TpaboTKa yd4eOHBIX KOMOMHALMH U 3TIOJIOB
COBPEMEHHOT0 TAaHIIA HA MPAKTHKE, TPAMOTHBII
MOKAa3 ABMKEHUH MpaBuiia UCIIOJHEHUS , & TAK Ke
COYMHEHHE KOMOMHAIMH Y CTaHKa U Ha CepeinHe
3aJla [0  HalpaBJIEHUsAM  JKa3, MOJEPH,
contemporary; oCHOBBI OaJTLHOTO TaHIIA

The purpose of the course is to study terminology,
practice training combinations and etudes of modern
dance in practice, correctly show the movements of the
rules of performance , as well as compose combinations
at the machine and in the middle of the hall in the
directions of jazz, modern, contemporary; basics of
ballroom dance

Oxvimy namuoiceci / Pezyniomamot o6yuenus /Learning outcomes

Kypcerbi CITTI Keilin

oiniManymbuiap

asgKTaraHHaH

Mocne  ycmemHoro
ol0yyarouuecss OyayT

3aBeplIeHHs1  Kypca

After successful completion of the course, students
will be

1.0cbl HeMece Oacka KO3FAIBICTBI 9/IiCTEMETIK
TYPFBIIaH CayaTThl KOPCETY )KSHE OHBI OPbIHIAY
epexeriepl Typallbl aliTy KOHE OChI KO3FaJIBICTHI
OpbIHAAYFa YHPETY.

2.0Ky MaTepHalIbIH KeTUAiIpy OoibIHIIa 6i1iM MeH
MPaKTUKAIBIK TOKipHOeHi maiinanany,

3.bu y)KbIMBIMEH JKYMBIC Ke31He OLTiM/II KOJIIaHy
4.Kazipri 3amaHfbl OMIiH OPBIHAAYIIBIIBIK
TEXHUKACBIH KETUAIPYAiH JIEMEHTTEP1 MEH
TOCUIIEPIH 3epeiiey TICUIACPIH Tauay

5.baneTt cTaHOTBIHBIH YKaHBIH/IA YKOHE 3aJIIBbIH,
OpTachIHAA PK3EPCUCTIH HETi3 KUMBIIIAPbIH

1.Meronuueckn IpaMOTHO TOKa3aThb TO WIN
MHOE JIBU’KEHUE M paccKas3aTh O €ro mpaBuiiax
UCIOJIHEHUS M HAy4uTb MCIOJHATH OTO
JIBUKEHHE.

2.Mcnonb30BaTh 3HaHUA U TNPAKTHYECKHI
ONBIT 10 COBEPIIEHCTBOBAHUIO Yy4eOHOTrO
MaTepuaia,

3.IlpuMeHsTh  3HAHUSA  TIPH
TaHIEBAIbHBIM KOJIJIEKTUBOM
4.AHanu3upoBaTh TMOAXOAbl K H3YYEHUIO
JJIEMEHTOB U NPHEMOB COBEPUICHCTBOBAHUS

pabote ¢

1. Methodically correctly show this or that movement
and tell about its rules of execution and teach to execute
this movement.

2. Use the knowledge and practical experience to
improve the educational material,

3. Apply knowledge when working with a dance group
4. Analyze approaches to the study of elements and
techniques for improving the performance technique of
modern dance

5. Improve knowledge and skills in performing the
main movements of the exercise near the ballet machine
and in the middle of the hall;
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opbIHAaya OimiMIepi MEH 1CKepIIiKTEPiH KEeTIAIpY;
6. 3amaHayn OM JI€MEHTTEPiH YUPEHYIIH
KJIACCUKABIK JKOHE 3aMaHayH o/IiCTepiH KOJIIaHy,

7. OTaHABIK >KoHE HIETENAIK OU XopeorpadusiibK
MEKTEITEPIIH epEeKIIeNiKTePiH axpIpaTa Oiy.
8.3amaHayn OM TEPMHIHOJOTHSCHIH KaTKa OlTy;

UCIIOJIHUTEJICKOM TEXHUKH COBPEMEHHOIO
TaHUa

5.CoBeplIeHCTBOBATh 3HAHUS U YMEHHUS B
HCIIOJTHEHUU OCHOBHBIX JBMKEHUN JK3epcuca
BO3JIe OAJICTHOTO CTaHKA U Ha Cepe/luHe 3aia,
6. [IpUMEHATh KJIACCHUYECKUE U COBPEMEHHBIC
METObI pa3y4uBaHUs 3JIEMEHTOB
COBPEMEHHOI0 TaHIa,

7. Pa3znuyath 0COOEHHOCTH OTEYECTBEHHBIX U

3apyOenHBIX TaHIIEBAIbHBIX
Xxopeorpaduueckux MKoJl.
8.3natp HaN3yCTh TEPMHUHOJIOTHIO

COBPEMCHHOI'O TaHIIA,

6. Apply classical and modern methods of learning the
elements of modern dance,

7. Distinguish between the features of domestic and
foreign dance choreographic schools.

8. Know the terminology of modern dance by heart;

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Krnaccukansix 6u 6ofipiama [Ipaktukym 1,2

| IIpakTuky™m 1o Kjaaccuueckomy TaHiyl,2

| Classical dance Workshop 1,2

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepycanue Kypca/ Course summary

KypctbiH Ma3MyHBI ka3, MOJEPH, contemporary
OuiHiH OarbITTapbl OONBIHINA OKBITY
KOMOWHAIKSIIAPBIH MBICHIKTAY KOHE TEOPHUSICHIH
3epzesey; 6ay OuepiHiH Herizaepi OOoJIbII
TabbLIa bl baneT MalMHACKIHBIH SK3epCHUC. 3allIbIH
opTaceiHAarsl Dk3epcuc. Allegro. AliHany
3JIEMEHTTEpi, 0acThIH KO3FaNIbIChI, oKmaynay, Kpocc

ConepxkaHueM Kypca SBISIETCS U3yUYCHUE TEOPUH

U oTpaboTKa y4eOHBIX KOMOWHAIMHA 110
HalpaBJICHUSIM TaHIa IDKa3, MOJEPH,
contemporary;  OCHOBbI ~ OaJlbHOTO  TaHIIA.

Ok3epcuc y OaJeTHOro CTaHka. DK3epCUC Ha
cepeauHe 3ana. Allegro. DremMeHTHI BpamieHUi
,JBrkenue rojooi, M3omsius, Kpoce

The content of the course is the study of the theory and
development of educational combinations in the areas
of jazz, modern, contemporary dance; the basics of
ballroom dance. Exercise at the ballet machine. The
exercise is in the middle of the hall. Allegro. Elements
of rotations ,Head Movement, Isolation, Cross

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Xopeorpadteiy mebdepiril, 2. bananap yKbIMbIMEH
XKYMBIC icTey ozicTemMeci

MacrepctBo xopeorpadal,2, Metoauka paboThI C
JETCKUM KOJUIEKTUBOM

Choreographerl,2, Methods of working with children's
groups

Ilonnin epexwenikmepi / Ocobennocmu ducyunaunvy/ Course features

CynranrasuH ateianarsl KITW, OHep kadenpacht,
A.baiitypceiHoB atbiHaarsl KOY

Kopnyc KIIM um. Y Cynranrasuna, kadempa
nckycctB, KPY nm. A. balitypcsiHoBa

KPI building them. At Sultangazin, Department of Arts,
KRU named after A. Baitursynov

Bazoapnama scemekuiici / Pykogooumens npozpammsl/ Programme manager

dyxenoBa A. 7K OKBITYLIBI, 9JI€yMETTIK-MOICHN
KBI3MET CaJlaChIHAAFbl MATHCTP

JykenoBa A.7K. maructp B 065acTu
COLIMAJIBHO-KYJIFTYPHOH 1€ TEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities
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Huxkniozuemi xopeozpagpus/
Huxniozusenasn xopeozpaghus/
Inclusive Choreography

Oxy makcamot / Yueonasn yenwv/ Purpose

[ToHHIH MaKcaThI-MHKITIO3UBTI XOpeorpadus
canaceiHaa OimiMi 6ap Gomarmak xopeorpadTap bl
,AHKITIO3UBTI Oi1iM OepyaiH apHaiibl TEpMUHJEPI MEH
YFBIMIIAPBIH epeKie 0iiM 0epy KaKeTTinikTepi 6ap
OananmapMeH NPaKTHKAIBIK )KYMBICKA TaibIHAAY,
WHKITIO3UBTI KOHUBIIBIM KOHE XOPEOTPaHSLITBIK
TEXHHUKa CaJachlHa YHBIMIACTHIPYIIBUIBIK KYMBIC
JaFIbUTAPbIH KaJIBIITACTHIPY.

Lenb AMCHUMIIMHBI- TOATOTOBUTH OYAYIINX
xopeorpadoB ,BIaICIOMNX 3HAHUSIMHA B 00J1aCTH
WHKITIO3UBHOM Xopeorpadun, criennalbHbIMHU
TEPMUHAMH U TIOHSATHAMH HHKIIO3UBHOT'O
00pazoBaHMs K MPaKTHIECCKOH paboTe C NTETHMH C
0COOBIMHU 00pa30BaTENLHBIMA TOTPEOHOCTSMH,
MPUBUTH HABBIKH OPTaHU3AIMOHHONW PabOTHI B
00JTACTH WHKIJTIO3UBHOM MOCTAHOBKHU U
xopeorpaduuecKor TeXHUKH.

The purpose of the discipline is to prepare future
choreographers ,who have knowledge in the field of
inclusive choreography, special terms and concepts of
inclusive education for practical work with children
with special educational needs, to bring about
organizational work in the field of inclusive education
and choreographic techniques.

Oxvimy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypctbl CoTTI asiKTaraHHaH keiiin | ITocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
oimiMmagymbuiap o0yyamwuuecss OyayT will be

1. Epekme Oimim Oepy kaxertimikrepi ©Oap | 1. 3maer wu  nonmmmaer ncuxonoro  — [ 1. Knows and understands the psychological and
Oaanap/IpIH MICHXOJIOTHSUTBIK-TICITarOTMKANIBIK | TIearorndeckue  xapakTepucTukd — nereit ¢ | pedagogical characteristics of children with special

cUIMaTTaManapbiH OlTel ®oHe TyCiHe Il

2. Wukro3uBTIK OUTiM  OepymiH OTaHABIK JKOHE
MIeTeITIiK KOHIIEIUSUIAphIH Oinei, TyciHe i

3. Wnkmro3uBTi OitiM Oepy/iiH apHaiibl TepMUHIEPI
MeH TYCiHIKTepiH MEHIrepreH

4. Epekme OimiM Oepy KaxeTturikrepi 0ap
OanmamapMeH WHKJIFO3UBTI Xxopeorpadwust OoHbIHIIA
OUTIMIEPIH NPaKTUKAIA KOJIIaHAbI

5 .MoaeHu-geMaiblC  KbI3METIHIE WHKIIO3UBTIK
yaAepicrepai 6ackapy TEXHOIOTUSCHIH MEHI€pPreH

6. Ty3ery »KaTThIFYJapbIHBIH apHaibl 93IpJICeHTeH
JKOHE IPIKTEIreH KeIeHAePIH MakaiaHaabl

7. VIHHOBaUMANBIK TEXHOJOTHSUIApAbl MaljganaHa
OTBIPBIN, TOPOHENCHYIIIEp apachblHIa KOJaMbl
axyas KallbIlTacThIPa bl

8. ApT-Tepanus Heri3AepiH MEHrepren

0c0o0BIMU 00pa30BaTEILHBIMU MOTPEOHOCTIMH

2. 3Haer, TIOHMMaeT OTEYECTBEHHBIE U
3apyOexHbIE KOHLETILIHH MHKITIO3UBHOTO
o0pa3oBaHUs

3. Brageer cnenuanbHBIMH — TEPMHHAMH U
MOHATHSIMH UHKIIIO3UBHOTO 00Pa30BaHUs

4. llpumenser Ha MpaKTUKE 3HAHUA o
WHKITIO3UBHOM Xopeorpaduu ¢ JeTbMU ¢ 0cOOBIMU
00pa3oBareIbHBIMU TOTPEOHOCTIMH
5 .Bmaneer TEXHOJIOTHEHN
WHKJTIO3UBHBIMH ~ TIpOllECCaMU B
JIOCYTOBOM JIEATEIIbHOCTU

6. Hcnonp3yer cnenuanbHO pa3paboTaHHBIE M

YIPaBIEHUS
KyJIbTYpHO-

MoJ00OpaHHble  KOMIUIEKCHl  KOPPUTHPYIOLIUX
YIPa)KHEHUI
7. Co3maer OnarompuATHBIA KIMMaT Cpenu
BOCIIUTAHHUKOB  UCIOJIb3Ysd  WHHOBAlL[MOHHBIE
TEXHOJIOTHH

educational needs

2. Knows and understands domestic and foreign
concepts of inclusive education

3. Knows special terms and concepts of inclusive
education

4. Puts into practice the knowledge of inclusive
choreography with children with special educational
needs

5 .0Owns the technology of managing inclusive
processes in cultural and leisure activities

6. Uses specially designed and selected sets of
corrective exercises

7. Creates a favorable climate among students using
innovative technologies

8. Knows the basics of art therapy
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| 8. BmazieeT OCHOBAMH apT TEpAIHK |

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Krnaccukanblk 61 TEOPHACH MEH MPAKTHKACHI 1,2, Teopust u mpakTHKa Kitaccuueckoro tannal,2, | Theory and practice of classical dance 1,2, Theory and
Ka3ipri 3aMaHfbl OU TEOPHUSACH MEH MPAKTHKACHI Teopus ¥ IPAaKTHKA COBPEMEHHOTO TaHIIA Practice of Modern dance

Kypcmoiy Kvickawa mazmynst / Kpamkoe codepacanue Kypca/ Course summary
WHTerpanusiiianFal OKbITY XKaFIaiblHAa MyYMKiHIIr | OpraHusaiust ncuxojoro-egarornyeckoro | Organization of psychological and pedagogical support
HIeKTeysi Oananapabl ICUXOIOT UsITBIK- conpoBokieHuss gereit ¢ orpanmuenneiMu | for children with disabilities in the context of integrated
MeIarorMKabIK KOJIay/ bl YHBIMIACTRIPY. Mo/ieHH- | BO3MOKHOCTSMH B YCJIOBHSX HHTerpupoBanHoro | learning. Management of inclusive processes in cultural
JeMaJIbIC KBI3METIHIET] MHKIFO3UBTI IPOIECTEP/I 00y4eHHUsI. Vupasnenue uakmo3uBHEIME | and leisure activities. The essence and content of
6ackapy. THKITFIO3UBTI X0peorpadUsTHBIH MOHI MEH mporeccamMmu B KYJBTYPHO -mocyroBoit | inclusive choreography-an innovative socio-cultural
Ma3MYHBI - HHHOBAIUSJIBIK dJIEyMETTiK-MOICHH nestenpHocTH.  Cymuocts W comepkanme | technology. Art therapy. The role of dance inclusion in
TEXHOJIOTHsI. AT Teparust. MyMKIH/IIT IIeKTeyJTi MHKITIO3UBHOM xopeorpaduu- wuHHOBarmonnoiic | the rehabilitation of people with disabilities. Corrective
azaMaap/bl OHAITYIaFbl OM HHKIIFO3HUSACHIHBIH POJ. | ONMAIbHOKYJIBTYPHOM TEXHOIOTWH. ApPT Tepamust. | eXercises in a complex.
Kereneri Ty3eTy KaTThIFyJIaphl. Ponb TaHleBaJdbHOW  wmHKMo3uM B | Rehabilitation and volunteering, Overcoming social
OHaJITy JKOHE ePIKTUTIK, JICYMETTIK OKIIayJIaHyIbl | peabwiutanmu  Jroae ¢ orpanudeHHbsiME | isolation and organizing a friendly environment .
KEHY JKOHE JIOCTBIK OPTaHbl YHBIMIACTBIPY . BO3MOKHOCTSIMH ~ 3710pOBbsi.  Koppurupyroriue

yIpaXHEHHs B KOMILIEKCE.
Peabmmmranus u BonoHTepcTBO, lIpeomonenue
COLIMaNbHON W30JIALNAN u OpraHH3arys
JIPYXECTBEHHOM CpeJbl .

Hocmpexeusummepi / Ilocmpexsuzumul/ Postrequisites

Komrmosuis xoHe 01 KOMBUIBIMEI 1,2 Kommosunus u moctaHoBKa Tanial,2 ‘ Composition and production of dancel,2
bazoaprama ycemexuiici / Pykosooumens npozpammul/ Programme manager
Baouu C.C. ara OKBITYITBI Baouu C.C. crapummii mpenojasarenb Babich S. S. Senior lecturer

Huknrw3zuemi ou 6oiivinuia npaxmuxkymol/
Ilpakxmuxkym no unK103u6HOMYy manuy/
Workshop on Inclusive Dance

Oky makcamot / Yueonan yenwv/ Purpose

[loHHIH MaKcaThI-MHKIIO3UBTI XOpeorpadus Lenb AMCHUIIIMHBI- TIOATOTOBUTH OYAYIINX The purpose of the discipline is to prepare future
caJlachIHaFbl OLTIMJII ,apHaiibl TEPMUHAEP MEH xopeorpadoB ,BJaICIOMNX 3HaHUAMH B obmacti | choreographers who have knowledge in the field of
TYCiHIKTEpi, O JEKCHKACBIH JKOHE WHKIIIO3HUBTI HWHKITIO3UBHOM Xopeorpaduu, criennalbHbIMHU inclusive choreography, special terms and concepts,
Oinim Oepyni TyciHipe anaThiH OoJamak TEPMUHAMU U IOHATHSIMH, TAHIIEBAJIbHOM dance vocabulary and the ability to explain inclusive

xopeorpadytappl epekine 6iiM Oepy KaKeTTIIIKTepl | JIEKCHKOM 1 yMeHneM o0BsICHATh mHKII03uBHOTO | education for practical work with children with special
Oap GaymanapMeH MPaKTHKAIBIK JKYMBICKA JalbIHIAay. | 0Opa3oBaHuWs K MPaKTHYECKOH pabore ¢ getemu ¢ | educational needs.
0c00BIMH 00pa30BaTEIbHBIMU TIOTPEOHOCTIMH.
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Oxvimy namuiceci / Pezyniomamot o6yuenus / Learning outcomes

KypcTtbi caTTI assKTaraHHaH keiiin | [Tocie  ycmemHoro  3aBepmienusi  Kypca | After successful completion of the course, students
olTiMasymsLIap odyuawmuecsi OyayT will be
1.¥nTTBIK casicaT, aieyMeTTiK OachIMAbIKTap, Tapux | 1.Biageer 3HaHUSAMH B 00J1ACTH HAIIMOHATLHON 1. Has knowledge in the field of national policy, social
JKOHE QJIeMJIeTi Kaszipri QNeyMETTIK-Casich JKaFrdail | MOJHMTHKH, COIMAIbHBIX IPUOPUTETOB, HICTOPUH U | priorities, history and the current socio-political
cayiachIHJIa OLTIM/II MEHT€PIeH; COBPEMEHHOMN COIMATBHO-TTOJIMTHIECKON situation in the world;
2. Wukiro3uBTi  OimiM  Gepy Typaibl KaXeTTi | CUTyalldd B MHUPE; 2. Has the necessary concepts of inclusive education;
TYCIHIKTEpre Hue; 2. Bmameer meobxomumeiMu rmoHstaamu o | 3. Uses various techniques to explain the choreographic
3.  OpbIHAAYIIBUIAPABIH KEKEe epeKINeNTiKTepiHe | MHKIIO3WBHOM 00pa3oBaHuM; vocabulary, depending on the individual characteristics
0aliIaHBICTHI XopeorpausuIbIK nekcukansl | 3. Mcnonb3yer pasnuuHble npuembl oObscHenus | Of the performers;
TYCIHAIPYIIH OPTYPIIi TOCUTACPIH KOIIaHAIbI; xopeorpaduueckoii nekcuku B 3aBucumoctu ot | 4. Applies different forms of interaction with the
4. KatpiCymibllapMeH ©3apa dpPEeKETTECYIiH dPTYPJIi | HHIMBHIyaIbHBIX OCOOCHHOCTEH MCIONMHUTENEH; | participants.;
(hopMaapsIH KOJIIAHATEL; 4. TIpumensieT pasubie Gopmbl B3anmoseiicTeus ¢ | 5. Uses specially designed and selected sets of
5. Tysery >XaTTBIFyJapbIHBIH apHaibl O3IpJIEHTeH | yYaCTHUKAMH.; corrective exercises;
JKOHE IPIKTENTCH KEIICHICPiH Malijananapl; 5. Hcnoms3yer crnermansHo paspaborannsie u | 6. Has a broad outlook in the field of dance art;
6. bu eHepi canaceiHa OW-OPICiH MEHIEPIeH; nofaoOpaHHble  KOMILIEKChl  koppurupyrommx | 7. Applies practical skills of improvisation in
7. JKeke, OJKYNTBIK JKOHE YIKBIMIBIK JKYMBICTA | YIPaKHEHUIA; individual, pair and collective work
WUMIPOBHU3AIUSHBIH ~ TPAKTUKAIBIK  JaFabUIapbiH | 6. Braneer KPYyro3opom B obmactu | 8. Applies the knowledge in the field of studying the
KOJIIaHAaTbI TaHIEBAJBHOTO UCKYCCTBA,; peculiarities of working with children with special
8. Ochl camama ofaH opi OKydsl 3 Oertinmie | 7. IMpumensieT MPaKTHYECKHUE nasbiku | educational needs, necessary for independent
JKAIFAaCTBIpy YILIH KaKeTTi epekmie OuUTiM Oepy | MMIIpOBHM3alM¥ B WHIMBUAYyalbHOM, mapHoit wu | continuation of further education in this field.
KaKETTUTIKTEpl Oap OananapmeH JKYMBIC | KOJUIEKTHBHOHN paboTe
epeKIIeNiKTepiH 3epTTey cajachiHgarel OimiMmi | 8. TlpuMeHseT 3HAHWUS B O0JACTH HW3yUYCHHS
KOJIJIAaHAIbI. 0coOeHHOCTEH paboThl € JAETBMH C OCOOBIMH

00pa3oBaTeIbHBIMH MOTpeOHOCTEH,

HEOOXOIUMBbIC TSt CaMOCTOSITEIIBHOTO

MIPOJIOJDKEHUS TalbHEHIIIEr0 00y4YeHHs B TaHHOM

obnacru.

Ilpepexeusummepi / Ilpepexsuszumut / Prerequisites
Knaccukaibik Ou npaktukymsil, 2 [IpakTHKyM 110 KJaccudeckomy Taniyl,2 Classical Dance practicuml, 2
3aMaHayH ou Hle6er3HaCI)I HpaKTI/IKyM 10 COBPEMEHHOMY TaHILY WOI’kShOp on modern dance

Kypcmoty kvickawa masmynwt / Kpamrkoe codepacanue kypca/ Course summary

Apt tepanus .MmmpoBusaiiusi, OaitaHbic Apt Tepanus .MIMnpou3sanys, KOHTaKTHAS Art therapy .Improvisation, contact improvisation.
MMITPOBU3AIUSACHL. DMOIIMOHAIIBI UHTEIUICKTTIH UMIpoBH3anus. Urpsl Ha B3aMOJICHCTBIE Games for the interaction of emotional
e3apa opeKeTTecyiHe apHaJFaH olbIHAap. PuTMmMen OMOLHOHANLHOTO HHTENeKTa.PaboTa ¢ putmow, intelligence.Working with rhythm, rhythmoplasty.
’KYMBIC, PHTMOIUIACTHKA. PUTMOITACTHEKA.
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Hlocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

XopeorpadTeIH mebdepriril, 2

\ MactepcTBo xopeorpadal,2

| Choreographerl,2 skills

Bazoaprama scemexuiici / Pykosooumens npozpammsr/ Programme manager

Ba6uu C.C. ara oKpITyLIBI

baouu C.C. crapmmuii npenoaBareib

Babich S. S. Senior lecturer

Komnosuys sncone 6u Kouvtivimor -1/
Komnosuys u nocmanoexka manuya-1/
Composition and production of dance -1

Oxy makcamot / Yueonasn yenwv/ Purpose

By monHIH MakcaTsl xopeorpad-CTyIeHTTIH
KOMITO3HIIHSUTBIK JKOHE PEXKHUCCEPITIK KaOlneTTepin
JIAMBITY, OHBIH aKbIJI-OH ’KOHE MHTEIUICKTYaJIbIK,
JICHTeHIH JKaHAaHBIPY YILIH JKaFaai jkacay OOJIbII
TaOBUIAIBI

enpro TaHHOW AUCITUTUTMHBI SABJISICTCSI
CO3J]aHUE YCIIOBUH ISl pa3BUTHUSA
KOMITO3UITMOHHBIX M PEKUCCEPCKUX
CHOCOOHOCTEH cTyneHTa-xopeorpada, s
AKTUBU3ALIMHA €70 YMCTBEHHOTO U
WHTEJUIEKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of compositional and directing abilities
of the student-choreographer, to activate his mental and
intellectual level

Oxvimy namuoiceci / Pesyniomamot o6yuenus / Learning outcomes

Kypersi CITTi KeliH

oiniMadymbuiap

assKTaraHHaH

IMocae  ycmemHoro
o0yyarouuecss OyayT

3aBepUIeHNs1  Kypca

After successful completion of the course, students
will be

1-My3bIKaIBIK MaTepHaFa COUKEC CypeTTepIiH
JIOTUKAJBIK Ti30€TiH Kypy OiliMi MeH AaFapUIapbiH
KepceTei;

2-bu cypeTiH acayzaa OiLTiMiH KOJITaHAIbI
3-OJIeyMeTTIK, 3THKAJIBIK JKOHE FHUIBIMU
Ke3KapacTap/bl eCKepe OTBIPHIT, MaibIMIayIap bl
KaJIBIITACTBIPY YIIiH MOJICHUETTI 3epTTey
caJlaCbIHJIAFbl aKIAPATThI XKHHAYIbI )KOHE
TYCIHIIPY/I JKY3€ere achlpajibl;

4-MamaHapra Ja, MaMaHaapra 1a Ou KOHbLIbIMbIH
3epTTey callaChIHJIAFbl aKapaTThl, UACSIAP/IBL,
MoceieNiep MEH LIeMiMAepai Xxadapiaiisl;

5-)KeKe )KbUDKBIMAJIbI JIEKCUKAHBI KYPY CalachiH/a
OKBITY JaFIblIapbIH KOJIJIaHA bl

6 - KociOM KapbIM-KaThIHAC HETI3JIEPiH OiNleIl JKoHe
BIHTBIMAKTACTBIK JIAFABUIAPBIH KOJIJAHAJIbI,
YKaHKaIIap il IISHIe allajibl, 031H-031 Ky3ere

1-JleMoHCTpHUpYET 3HAHUSA U YMEHUS
BBICTpPAnBaTh JIOTHYECKYIO
MOCJIEA0OBATEILHOCTh PUCYHKOB COOTBETCTBYS
MY3bIKaJIbHOMY MaTepuany;

2-TlpumeHsieT 3HaHUs B CO3JJAHUM PUCYHKA
TaHLA

3-OcymecTBnsieT cO0p U HHTEPIPETALUIO
nHGOpPMAaLUH B 00JIACTH U3YUCHUS KYIbTYPHI, AJIs
(hopMupOBaHUS CYKIEHUN C YIETOM
COLMANIBHBIX, 3THYECKUX U HAYYHBIX
co00paXxeHNH;

4-Coo0mraeT nHMOPMAIIUIO, HJIEH, TPOOJIEMbI U
peIICHUA B obmacTu HU3YUYCHHA ITOCTAHOBKH TaHIIa
KaK CHENHAINCTaM, TaK U HECIIELUAIUCTaM;
S5-IIpumenser HaBbIKH 00yUEHUS B 00JIaCTH
CO3/1aHUS MHUBUAYAIBHON IBUKEHUYECKOU

1-Demonstrates the knowledge and ability to build a
logical sequence of drawings corresponds to the
musical material;

2-Applies knowledge in creating a dance pattern
3-Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

4-Provides information, ideas, problems and solutions
in the field of dance performance studies to both
specialists and non-specialists;

5-Applies training skills in the field of creating
individual movement vocabulary

6-Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

7-Has knowledge in the field of choreographic
education in the context of cultural and leisure
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achIpyFa JaublH,;

7-xopeorpadusuIbIK O0151iM Oepy carachIHIaFbI
OLTiMII MOJICHH-IEMAIIBIC KbI3MET] TYPFBICHIHAH
Olytesi, oap bl MPaKTUKaAa KOJIaHa ajiaibl;
8-MeMIIeKeT JaMybIHBIH 0achiM OaFbITTAPBIH KOHE
KOFaMHBIH 9JICyMETTIK KQXKETTITIKTEPIH ecKepe
OTBIPHII, AICYMETTIK-MOJICHH OPTaHBI 3ePTTEH/II.

JICKCUKH

6-3HaeT OCHOBBI PO ECCHOHATBHOM
KOMMYHHKAIIUH U IPUMEHSET HaBBIKH
COTPYIHUYECTBA, YMEET pa3pemarb KOH(IUKTEI,
TOTOB K CaMOpealTu3alluu;

7-Bnageer 3HaHUSMH B 00J1aCTH
xopeorpaduyeckoro 00pa3oBaHus B KOHTEKCTE
KYJIETYPHO-JIOCYTOBOM JIESITETIBHOCTH, YMEET HX
HCTIONB30BaTh Ha MPAKTHKE;

8-HccnenyeT COIMOKyYIbTYPHYIO C CPEy €
YYETOM MPHOPUTETHBIX HAMPABICHUHN pa3BUTHS
rOCYJapCTBa U COIMANBHBIX MOTPeOHOCTEH
o01iecTna.

activities, knows how to use them in practice;
8-Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypc 1,2 xnaccukansik Ou TE€OpUsSCH MEH
MPaKTHKACBIHA, XAJIBIKTBIK-CaXHAJIBIK OM TEOPHUSICHI
MEH MPAaKTUKAChIHA, Ka3ipTi 3aMaHFbl OU TEOPHUSICHI
MEH MPaKTUKAChIHA, Ka3aK OWiHIH TCOPUICHl MCH
MIPaKTUKAChIHA HETi3/IeNe i

Kypc onupaercs Ha 3HaHus, Mctopus
xopeorpaduu, Mcropus kazaxckoii xopeorpadum,
Hcropus uckyccts

TEOPHs U MPaKTHKA KJIacCHUecKoro tannal,2,
TEOpHs U MPAKTHKA HAPOJHO-CLEHUIECKOTO
TaHIIa, TEOPHsSI U TPAKTHKA COBPEMEHHOTO TaHIIA,
TEOpHs U NMPAKTHKA KA3aXCKOTO TaHIA

The course is based on the knowledge, theory and
practice of classical dance 1,2, theory and practice of
folk stage dance, theory and practice of modern dance,
theory and practice of Kazakh dance

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

Xopeorpadus eHep Typi peringe. XopeorpadusibIK
KOMBUIBIM/IAP/BI JKacaylarbl OaneTMencTep iy pedi
MeH OpHbI. My3bIKka-0u jxacay/IbIH Heri3i. buin
cypeti. Xopeorpadusutsik MaTiH. Hemipneye
JpaMaTyprus 3aHIapbIH KoJnaHy. Xopeorpadusuibik
OeifHeHI )kacay.

XopeorpadusuiblK OHEpIiH TypIepi, Gopmaapsl
MeH aHpJiapbl. XopeorpadusuIbIK MbFapMaHbIH
ueschl. JlpaMaTyprustHbIH HETi3T1 3aHIaphl )KOHE
oJiapzpl XopeorpadusuIbIK MIBIFapMajia KOJIJaHy

Xopeorpaduss Kak BHI HCKycCTBa. Poilb W MecTo
OanmeTMeiicTepa B CO3HAHHH  XOpeorpadUIecKux
IMOCTAaHOBOK. My3BIKa — OCHOBA JJIS CO3IaHWS TaHIA.
Pucynok TaHLA. Xopeorpadhudeckuit TEKCT.
IIpumeHeHNe 3aKOHOB JpaMaTyprud B IIOCTaHOBKE
Homepa. Co3ganue xopeorpaduyeckoro odpasa.

Bust, opMBI 1 KaHPBI XOpeorpaphuueCcKOro
HCKYCCTBA. 3aMbICel XOpeorpaduIecKoro
npousBeeHus. OCHOBHBIC 3aKOHBI IPAMATyPTUU H UX
MIPUMEHECHHE B XOPEOrpadUIeCKOM MPOU3BEIACHUHN

Choreography as an art form. The role and place of the
choreographer in the creation of choreographic
productions. Music is the basis for creating a dance.
Drawing of a dance. Choreographic text. Application of
the laws of drama in the production of the number.
Creating a choreographic image.

Types, forms and genres of choreographic art. The idea
of the choreographic work. The basic laws of drama and
their application in the choreographic work

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

Kommosuis xoHe 01 KOMBLIBIMEL -2
OHnuipicTik Toxipuode

KOMHO3I/II_II/I$I 1 IIOCTaHOBKa TaHL[a-Z
HpOI/ISBOIICTBeHHaH IIpaKTHKa

Composition and production of dance-2
Production practice

Bazoaprama scemekuiici / Pykosooumens npozpammsl/ Programme manager

JAyxenoBa A. 7K OKbITYIIBI, 9JI€YMETTIK-MOICHU

| JAykenoBa A.K npenospasareib, MarucTp B

| Dukenova A. Zh teacher, Master's degree in social and
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KBIBMCT CaJlaChlHAarbl MarucTp

00J1aCTH COUMATBFHO-KYIBTYPHOH NIESITEIbHOCTH

cultural activities

Xopeozpagpmoin webdepnizi 1/
Macmepcmeo xopeozpagha 1/
Choreographer's skill 1

OKy maxcamol / Yueonas yenv/ Purpose

By monHiIH MakcaTsl xopeorpad-CTyASHTTIH
KOMITO3UIHSIIBIK )KOHE PEKUCCEPITiK KabieTTepin
JIaMBITY, OHBIH aKbIJI-OH oHE 3USTKEPIIiK JCHIeHiH
apTTHIPY YIIiH )KeKe KaOijJeTTepiH JaMbITy YIIIiH
JKaraai jxacay OOJIBIT TaObLIaIbI

Ilenpro gaHHOW AUCHMILUIMHEL SBIISCTCS CO3IaHNE
YCJIOBUU TSI pa3BUTHS JIMYHOCTHBIX
CIIOCOOHOCTEH 10 Pa3BUTHIO KOMITO3UITUOHHBIX U
PEeXHCCePCKUX CIIOCOOHOCTEH CTy/IeHTa-
xopeorpada, Ui aKTUBH3aLUK €r0 YMCTBEHHOTO
Y UHTEJJIEKTYaJIbHOr0 YPOBHSA

The purpose of this discipline is to create conditions for
the development of personal abilities for the
development of compositional and directing abilities of
the student-choreographer, to activate his mental and
intellectual level

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI asiIKTaraHHaH KeliH
oimiMmagymbLiap

IMocie  ycmemHoro  3aBeplieHHsl  Kypca
o0yuarouruecst OyayT

After successful completion of the course, students
will be

1. bu cyperiH carynsl Oineni;

2. bu cypertin xacayna OiiMiH KOJIaHa bl

3. OJNIEYMETTIK, STUKAJIBIK KOHE FHUIBIMH
Ke3KapacTapibl ECKEPe OTHIPHIIN, MaibIMIAayTapabl
KAJIBIITACTHIPY YIIiH MOJICHUETTI 3epPTTEy
CaJIaChIHJIaFbl aKIAPATThI JKUHAY/IbI XKOHE
TYCIHAIPY/I JKy3ere achIpaibl;

4. Mamannapra Ja, MaMaHapra J1a Ou KOHbUTBIMBIH
3epTTEy CallaChIHAFbl aKIAPaTThl, UACSIIAP/IBI,
Macelesep MeH MISIIiMIEp/Ii Xabapauipl;

5. Xexke Ko3FabIC JIEKCHKACHIH JKacay calachlHIa
OKBITY JTAFbIIAPEIH KOJIIaHAIbI

6. KociOu KapbIM-KaThIHAC HETi3/1epiH Oljie/ )KoHe
BIHTBIMAKTACTHIK JaFAbUIAPBIH KOJIIaHA b,
YKaHKaJIap/abl MIelle anajpl, 63iH-031 xKy3ere
acbIpyfa JanblH,;

7. Xopeorpadusuibik OiniM Oepy caiachlHIa MOJICHH-
THIHBIFY KbI3METI MOHMOTIHIH Ie OUTIMI MEHT€pTIeH,
oJiap/ibl MPaKTHKaaa KOJIIaHa ajiajibl;

8. MemitekeT 1aMybIHbIH 0achIM OarbITTaPbIH )KOHE
KOFaMHBIH 9JICYMETTIK KQXKETTUTIKTEPiH eCKepe
OTBIPHIT, AIEYMETTIK-MOJICHH OPTaHbI 3ePTTEH .

1. BriageeT 3HaHUSIMHM OCTPOEHUS PUCYHOKA
TaHIIA;

2. llpuMmeHsieT 3HaHUsl B CO3JJaHUU PUCYHKA
TaHIA

3. OcymecTBinsieT cOOp ¥ HHTEPIPETALUIO
WHPOPMAIIUH B 00JIACTH U3YUCHUS KYIBTYPBI, IS
(hopMHUpOBaHUs CYKACHUH C y4eTOM
COLMANIbHBIX, 3THYECKUX U HAYyYHBIX
COOOpaKECHMIA;

4. CooOrraet nHhopMaIyo, uiaeu, mpodaeMbl U
pelieHus B 00J1aCTH U3yYEHHUS TOCTAHOBKH TaHLA
KaK CHEHAINCTaM, TaK U HECIIELUAIIUCTaM;

5. [IpumenseT HaBBIKM O0yUEHUS B 00JIaCTH
CO3JIaHHS UHIMBUIYaJIbHOH JBIKEHUECKON
JIEKCHKH

6. 3HaeT OCHOBHI PO ECCUOHATEHON
KOMMYHHKAIIMU U IPUMCHSIET HaBbIKH
COTPYIHHUYECTBA, YMEET pa3pemarb KOH(IUKTEI,
TOTOB K CaMOpeaiu3alluu;

7. Bnaneer 3HaHussMH B o0J1acT
xopeorpaduiyeckoro o0pa3oBaHusl B KOHTEKCTE
KYJIFTYPHO-JOCYTOBOH JESITENbHOCTH, YMEET HX

1. Has the knowledge of building a dance pattern;

2. Applies knowledge in creating a dance pattern

3. Collects and interprets information in the field of
cultural studies, in order to form judgments based on
social, ethical and scientific considerations.;

4. Provides information, ideas, problems and solutions
in the field of dance performance studies to both
specialists and non-specialists;

5. Applies training skills in the field of creating
individual movement vocabulary

6. Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

7. Has knowledge in the field of choreographic
education in the context of cultural and leisure
activities, is able to use them in practice;

8. Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.
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HCIIOJIb30BaTh HA MPAKTHKCE;
8. HccrenyeT cOnMOKYIbTYPHYIO C CPELy C
YYETOM MPHOPUTETHBIX HAIIPABICHUHN Pa3BUTHUS
roCy/IapCTBa U COLMANBHBIX TOTpeOHOCTEH
oO11ecTBa.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypc cTyneHTTiH oHAepAi OKy MPOIECiHAe aFaH
OliMiHe HeTi3lenreH:., Xopeorpadus Tapuxbl, Ka3ak
XopeorpausCHIHBIH TapUXbl, OHEP
TapUXbI,KIACCUKAIBIK O IPaKTUKYMBI 1, 2,
XaJBIKTBIK-CaXHAIIBIK, O MPAKTUKYMBI, 3aMaHayn Ou
MPaKTUKyMbI, Kazak Oui MpaKTHKYMBI

Kypc onupaetcs Ha 3HaHUS, TOJTy4YEeHHBIE
CTYZIEHTOM B MPOLIECCe U3YyUEHUS TUCIUILINH: .,
Hcropus xopeorpadum, UcTopus kazaxckoit
xopeorpaduu, Mctoprs UCKYCCTB , MPAKTUKYM I10
KJIacCMYecKoMy TaHIyl,2, mpakTHUKyM I10
HapOIHO-CIIEHUIECKOMY TaHITy , IPAKTUKYM II0
COBPEMEHHOMY TaHI[y, MPAKTUKYM II0
Ka3aXCKOMY TaHIly

The course is based on the knowledge gained by the
student in the course of studying the following
disciplines:., History of Choreography, History of
Kazakh Choreography, Art History, classical dance
practicuml, 2, folk stage dance practicum, modern
dance practicum, Kazakh dance practicum

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Course summary

KOIONIBIHBIH OPBIHAAYIITBUTAPMEH JKYMBICHI.
Xopeorpadusiblk OeliHeHi xacay OOWbIHIIA
OaneTMercTepIiH )KYMBICHL. beliHeHIH cumaThl.
bunin cyperi (xopeorpadusibIK CypeT)

Pabota nocranoBmmka ¢ ucnomHuTenssMu. Padora
OaneTMelicTepa Mo CO3J]aHUIO
xopeorpaduyeckoro oopasza. XapakTepHOCTh
oOpaza. PucyHok Tanna (xopeorpaduuecKuii
PHUCYHOK

The director's work with performers. The work of a
choreographer to create a choreographic image. The
character of the image. Dance drawing (choreographic
drawing

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHTIPICTIK MPAKTHUKA

| IIpou3BoACTBEHHAs NIPAKTUKA

| Production practice

bazoaprama ycemexuiici / Pykosooumens npozpammur/ Programme manager

JykenoBa A. 7K OKBITYIIIBI, 9]IE€yMETTIK-MOICHU
KPI3MET CaJlaChIHJIaFbl MarucTp

dykenoBa A.K npenoaaBaTenb, MarucTp B
00J1aCTH COUMAIbHO-KYIbTYPHOH NESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

7 cemectp / 7 cemecTp / 7 semester

Cuyenozpagua necizoepi/
OcHnoevl cuenozpaguu/
Basics of scenography

Oky makcamot / Yueonan yenwv/ Purpose

CryneHrtTepze caxHa ajJaHbIHBIH OPHAIACYbl MEH
ka0 BIKTaYbl, OHBIH EPEKINETIKTEPi Typalbl TYCIHIK
KaJIBIITACTBIPY.

dopMupoBaHKE y CTYIEHTOB MPEICTABICHUS O
PACIOJIOKEHUH U 0O00PYI0BAHUIO CLIEHUYECKOMN
IUIOLAIKH, €€ OCOOEHHOCTEH.

Formation of students ' understanding of the
location and equipment of the stage platform,
its features.

Oxpimy namuoceci / Pezyniomamot o6yuenus / Learning outcomes
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Kypersi CITTI KeliH

oiTiMasymbLIap

assiKTaraHHaH

Mocne ycnemHoro 3aBepuieHusi Kypca o0ydalommecst
oyayT

After successful completion of the course,
students will be

1. AKnapaTThIK-KOMMYHUKALHSITBIK
TEXHOJIOTHSIIapAbl KOJNJaHa OTHIPHII, aKMapaTThIK
JKoHe OnOIHorpadHsIIBIK MOICHHET HETI31H e Kocion
KbI3MET MaceJIeIepiH cayaTThl LIee aTabl..
2.CaxHa KYpBUIBICBIHBIH HET13T1 epeKIIeTiKTepiH
olreni

3.0pTypii amaHmapaa Oarmapiai agampl

4.Teatp xoHE AeKOpaIl¥sl OHEPiHIH MOHIH TYCiHY
YILiH KOFAMHBIH TaPUXH JaMy 3aHIbUIBIKTapbIH
MEHIepreH.

5.2Kerexmi cyperi-crieHorpadTapIsH
HIBIFAPMAIIBUTBIK KYMBICBIHBIH PHHIUIITEPIH 63
OeTiHILe 3epaemneii.

6.bu anaHpIHBIH KYPBUIBICBIHA KATHICTHI
XopeorpadusUIbIK MIBIFAPMaHbI TAJIalAbI JKOHE
a3ipeiai

7.KociOu KpI3METTi JKETIAipy YIIiH
xopeorpadusHbIH MOHEPIi KypanJapbiH,
aKnapaTThIK-KOMMYHHKAIIUSUTBIK TEXHOJIOTHSLTAp b
naiigaiaHabl.

8.Teatp >xoHe neKopauus eHepiHiH JaMybIHBIH
HET13r1 Ke3eHAepiHIe

1.YmMeeT rpaMOTHO pemaTh 3a/1auu
poeCCHOHATILHOM 1€ATEIbHOCTH Ha OCHOBE
nH(POPMAIMOHHOHN 1 6ubnnorpaduyeckont KyabTypbl
C IPUMEHEHHEM HH(POPMALIMOHHO-KOM-
MYHUKAIIMOHHBIX TEXHOJIOTHUH. .

2.3HaeT OCHOBHbIE 0COOEHHOCTH IOCTPOEHUE CLIEHBI
3.YMeeT OpHeHTUPOBATHCS HA PA3THYHBIX
IUTIOIIAJIKAX

4.Bnaseer 3aKOHOMEPHOCTSIMH UCTOPHYECKOTO
pa3BUTH 001IECTBA AJIs IOHUMAHUS CYTH
TeaTpabHO-ACKOPAIIMOHHOTO HCKYCCTBA.
5.CaMOCTOSITEBHO M3Yy4aeT MPUHIMIIBI TBOPUYECKOH
paboThl BEAYLIUX XY10KHUKOB-CLIEHOTPagoB.
6.AHanu3upyeT u pazpadaTeiBacT
XopeorpaguuecKkoe NpOU3BEICHNUE OTHOCUTEIHHO
CTPOEHUS TAHLIEBAILHOM IUIOIIAKU

7.Mcionb3yeT BhIpa3UTEIbHbIE CPEICTBA
xopeorpaduu, "HHOPMaLLOHHO-
KOMMYHHUKAI[MOHHBIE TEXHOJIOTUU IS
COBEPIIEHCTBOBAHUS MPO(HECCHOHATEHON
NeSITeIbHOCTH.

8.0OpeuHTHpyeTCs B OCHOBHBIX dTamax pa3BUTH
TeaTpajbHO-AEKOPALIMOHHOI0 HCKYCCTBA

1. Is able to competently solve the problems of
professional activity on the basis of information
and bibliographic culture with the use of
information and communication technologies..
2. Knows the main features of building a scene
3. Knows how to navigate on different
platforms

4. Knows the laws of the historical development
of society to understand the essence of
theatrical and decorative art.

5. Independently studies the principles of
creative work of leading stage designers.

6. Analyzes and develops a choreographic work
regarding the structure of the dance floor

7. Uses expressive means of choreography,
information and communication technologies to
improve professional activities.

8. Oriintiruetsya in the main stages of the
development of theatrical and decorative art

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

Onep Tapuxsl, Xopeorpadus TAPUXbI

| Wicropus uckycets, ctopus xopeorpaduu

| Art History, History of Choreography

Kypcmuiy kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Teatp sxoHe AeKOpalus OHEPIHIH JaMy Ke3eHIepi.
KepkeM-mekopaTopIbIK Kypaiaap KoHe CaXHaHbI
0e3eH 1Py H KOMITO3UITUSIIBIK TOCULAEPI.

Orarnbl pasBUTHSA TeaTpallbHO-IEKOPAIIHOHHOTO
UCKycCTBa. XyJIOKECTBEHHO-JEKOPATOPCKUE CPEeICTBA U
KOMIIO3UIIMOHHBIE TpUeMbl 0(OPMJIICHHS CLIEHBI.

Stages of development of theatrical and
decorative art. Artistic and decorative means
and compositional techniques for stage design.

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

Onuipictik Toxipuode

| HpOI/ISBO,ZICTBeHHaH IIPpaKTHUKa

| Production practice

bazoaprama ncemexuiici / Pykosooumenv npozpammut/ Programme manager

Baouu C.C. ara oKpITyLIBI

| Baonu C.C. crapmmii mpenoiaBarenib

| Babich S. S..senior lecturer
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Caxna Ko32anblcblHblH He2i30epi/
OcHoebl cuenoosudicenus/
Scene movement basics

OKy maxcamol / Yueonas yenv/ Purpose

Caxna anaHpIHIa 60Ty K9HE MiHE3-KYJIBIK
MozieHUeTiH TopOueney.KociOu akrepiik sxoHe
apHaiibl TaBIHABIKTEI KaXKET eTeTiH TYpIi
TPIOKTEPI, KYIay/Ibl )KOHE KUMBUIIAP/IbI OPBIHIAY
o/licTepi MEH 9JliCTEepiH YHpeTy.

Bocrnutats KynbTypy MoBeA€HHS U IPEOBIBAaHUS
Ha cleHn4ecKoil miomanke.Hayants Metogam u
MpUeMaM BBITIOTHEHUS PA3IMUHbIX TPIOKOB,
MAJICHU U IBIKEHUH, TPEOYIOIIX
po(ecCHOHATBLHOI0 aKTEPCKOI0 MacTepPCTBa U
CIIELIMaIbHON ITOATOTOBKHU.

To cultivate a culture of behavior and stay on the
stage.Teach methods and techniques for performing
various tricks, falls and movements that require
professional acting skills and special training.

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oimiMmagymbLiap

asiKTaraHHaH

IMocae  ycmemHoro
o0yuarouruecst OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

1. AKnapaTThlK-KOMMYHUKALHUSITBIK
TEXHOJIOTHSIIAP/IbI KOJIJIaHA OTHIPHII, aKITAPATTHIK
XKoHe OMOIMorpadUsIbIK MOJICHUET HETI31H/E KaciOn
KBI3MET MACeJIeNIePiH CayaTThI IIeIIe anaibl..
2.CaxHa KYpBUIBICBIHBIH HET13I1 epeKIIeNiKTepiH
Oinemi

3.0pTypii ananaapaa Oaraapiait anasl

4.CaxHa anaHpIHI2 00Ty Typaubl OiimMIi MEHTepreH.
5.2Kerexkmrn xopeorpadtap MeH KOFOIIbLIAP IBIH
HIBIFAPMAIIIBUTBIK )KYMBICHIHBIH KaFuIaTTapblH
nepOec 3epaeneii

6.bu aaHBIHBIH KYPHUTBICEIHA KATHICTHI
xopeorpausIbIK IIbIFAPMaHbl TAJIANW/IbI JKOHE
ozipueri

7.Kacibn KpI3METTi KeTiaipy YIIiH
xopeorpadusHbIH MOHEPII KypaiJapbiH,
aKIapaTThIK-KOMMYHHKAIMSIIBIK TEXHOJIOTHSUIAPIbI
nananaHaabl.

8.XopeorpadusiblK OHEPIIH JaMybIHBIH HETi3T1
Ke3eHIepiH 0acCIIbUIBIKKA aJlaf[bl

1.YMeeT rpaMOTHO pemaTh 3a/1a4u
po¢eCCHOHATILHOM 1eATEIbHOCTH Ha OCHOBE
nHGOPMAIIMOHHOHN 1 Oubnmorpaduueckon
KYJIBTYpBI C IPUMEHEHNEM HH(OpPMaIIMOHHO-
KOM- MyHUKaIIMOHHBIX TEXHOJIOTHH. .

2.3HaeT OCHOBHbIE 0COOEHHOCTH MOCTPOCHUE
CIICHBI

3.YMeeT OpHeHTHPOBATHCS HA Pa3IMUHBIX
TUTOIIAJIKAX

4.Bnaneet 3HaHUSAMU O PeObIBAaHUM Ha
CIICHUYECKOM TIOMIaaKeE.

5.CaMOCTOSITEIPHO H3Y4aeT MPUHIIMIIBI
TBOPYECKOU pabOTHI BeayImHX Xopeorpados u
MTOCTAHOBIITUKOB

6.AHanmu3upyer u pazpadaTbiBacT
Xopeorpaguueckoe Npon3BeIeHUE
OTHOCHTEIIEHO CTPOCHHS TaHIIEBATHHOMN
TUTOIIAIKU

7.Mcnionp3yeT BBIpa3UTEIbHBIE CPECTBA
xopeorpaduu, THPOPMALIMOHHO-

1. Is able to competently solve the problems of
professional activity on the basis of information and
bibliographic culture with the use of information and
communication technologies..

2. Knows the main features of building a scene

3. Knows how to navigate on different platforms

4. Has knowledge of being on the stage.

5. Independently studies the principles of creative work
of leading choreographers and directors

6. Analyzes and develops a choreographic work
regarding the structure of the dance floor

7. Uses expressive means of choreography, information
and communication technologies to improve
professional activities.

8. Focuses on the main stages of the development of
choreographic art
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KOMMYHUKAIIHOHHBIC TEXHOJIOTHHU JIJIS
COBEpPIIICHCTBOBAHUS MPO(HECCHOHATLHOM
NeSITeTbHOCTH.

8.0OpueHTHpyeTcs B OCHOBHBIX 3Tarax
pa3BUTHS XOpeorpaduuecKoro NCKyccTBa

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Xopeorpadus Tapuxbl; Kazak XopeorpausICHIHbIH
TapUXbl, MOJICHU-IEMAJIBIC KbI3METiH/IE OYKapaJIbIK
KOWBUTBIMIAPBI YUBIMIACTHIPY 9/IiCTEMECI.

HUctopus xopeorpadum; Mctopus kazaxckoi
xopeorpaduu, MeTonuka opranu3aiii MacCOBBIX
MPEACTABICHUN B KYJbTYPHO-IOCYTOBOU
JESITEIEHOCTH.

History of choreography; History of Kazakh
choreography, Methods of organizing mass
performances in cultural and leisure activities.

Kypcmuiy Kpickawa mazmynot / Kpamkoe cooepacanue kypca/ Course summary

CaxHazia MiHEe3-KWIBIK €pPEKILIENiKTEp KIHE
KAMBUIAAPI6! OpbIHAay.CaXHaJIbIK KAMBUIIAp/IbI
OPBIHJIAY/IBIH KayilCci3 9MicTepi MEH TaclepiH
yiipeHy (Tapuxu CUIaTTaFbl KOPiHiCTeP-YPbhIC
ePEKIIEIKTePi, KYIay bl OPbIHAAY )

OC00EHHOCTH TTOBEACHHMS M HCITOJTHEHHS
IBWKCHHUN Ha clieHe. PazyunBaHme 60e30macHbIX
METOJIOB M MTPHEMOB HCIIOTHEHHUS CIIEHUIECKIX
JBUKEHUH (CLIEHBI HCTOPUYECKOTO XapakTepa-
0c00eHHOCTH 0051, BHIITOIHEHUE MTANEHU, ).

Features of behavior and execution of movements on
the stage.Learning safe methods and techniques for
performing stage movements (scenes of a historical
nature-features of the battle, performing falls,).

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OnipicTik TaKipubOe

| TIpon3BoACTBEHHAs IPAKTHKA

| Production practice

bazoaprama ycemexuiici / Pykosodumens npozpammul/ Programme manager

Baouu C.C. ara OKpITyIIBI

baouu C.C. crapmmii mpemnojaBaTeib

Babich S. S..senior lecturer

Mbaoenu-muinpizy Kbizmeminoeci UHHOBAUUAIBIK, MEeXHOo02uANap/
Hnnosayuonnvie mexnonozuu 6 KyjabmypHo-00cy2060ii 0esmenvHocmu/
Innovative technologies in cultural and leisure activities

Oxy makcamot / Yueonan yenwv/ Purpose

MoieHHeT caachlHIarbl 0OJIAIIAK MaMaH AP Ibl
OpTYpJIi MHHOBAIMSUIBIK OarmapiamMaliap MeH
TEeXHOJIOTHsUIAP Il Ak AaaHyablH Ka3ipri 3aMaHfbl
TEOPUSCHI MEH MPAKTUKACHIHBIH KETICTIKTEpi
TypaJibl OUTIM HETI31H/Ie MOJICHH — JIeMaJIbIC
KbI3MeTiHAe HHOBALMSIIBIK TEXHOIOTUsIap bl
KOJIJIaHy HETi3IepiMEH TaHBICTBIPY

[To3HakoMHUTh OyAyLINX CIIEUATIICTOB B cdhepe
KYJbTYpPbl C OCHOBaMH NMPUMEHEHUS
MHHOBAIIMOHHBIX TEXHOJIOTUH B KyJIBTYPHO —
JIOCYTOBOM JIESITENTLHOCTH Ha OCHOBE 3HAHMH O
JOCTHKEHHUAX COBPEMEHHOW TEOPUH H MPAKTHKHI
HCTIONTb30BAHUS PA3TMYHBIX HHHOBAI[HOHHBIX
MIporpaMM M TEXHOJOTHI

To acquaint future specialists in the field of culture with
the basics of applying innovative technologies in
cultural and leisure activities based on knowledge about
the achievements of modern theory and practice of
using various innovative programs and technologies

Oxvimy namuiceci / Pesyriomamot o6yuenus [ Learning outcomes

Kypcersi CITTI KeHiH

oiniManymbuiap

assiKTaraHHaH

IMocae  ycmemHoro
o0yyarouuecst OyayT

3aBepUIeHHsT  Kypca

After successful completion of the course, students
will be
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1. MogeHu-nemMainbIiC KbI3METIHIETT HHHOBALIASIIBIK
TEXHOJIOTHSUTAPABI O1Ie Tl JKoHE TYCIHEe I, OChI
KYpPCTBIH KYPBUIBIMBI MEH Ma3MYHBIH Oi1€1i;

2. Toxxipubene 6iiM MEH TYCIHYIILTIKTI KOJIIaHAIbI
3. IHHOBaNUSIIBIK TEXHOIOTHSUTAPBI TTalqarana
OTBIPBIIL, KOCIOW MIHACETTEPl IIeTe i

4. XopeorpadusuibiK KbI3METTE HHHOBAIVSUTBIK
TEXHOJIOTHSIIAP,IbI KOJIJIAHA/IHI |

5. bisim amymrsl ”HHOBAaIMSUTBIK, TEXHOJIOTASIIAP
apKbUIBI MACEJICNICP Il IIBIFAPMAIIbUIBIK TYPFBIIaH
HIenryre, CTaHAapTThl eMec JKaFJainapaa oarnapiai
Oiyre, mpobieManap/sl TangayFa, menrimMmaep
KaOBUIAayFa KOHE OJIAP/IBIH OPBIHIATYHI YIITiH
JKayarKepIiIiKKe JaibiH 00JyFa TalbiH OOy IbI
JAMBITAIbI;

6. binim amymner anras 0i7iMi MEH ICKEpIIITiH ecKepe
OTBIPHII, K3CIOM KbI3METIH jK00aai b,

7. binim amymisl KociOM MIHASTTEPAl eIy Ke3iH/ae
WHHOBAIMSIIBIK 3¢PTTEYNIEP/i KOJIIAHYABIH
OpBIHIBUTBIFBIHA OaFa Oepei;

8.biiiM amymisl 0JlaH 9pi ©3iH-631 JAMBITYFa KOHE
IIBIFAPMAIIBUIBIK 6CyTe KaOieTTi.

1. leMoHCTpHpYET 3HaHHS ¥ TOHUMaHHE
MHHOBAITOHHBIX TEXHOJIOTHH B KyJIBTYpHO-
JOCYTOBOM J€ATENbHOCTH, 3HAET CTPYKTYpY U
coJiep>kaHue JaHHOTO Kypca;

2. Ilpumenser 3HaHUS ¥ TOHUMaHHUE HA TIPAKTHKE
3. Pemaer npodeccnonanbuble 3a1a4un ©
UCIIOJIb30BaHHEM WHHOBAIMOHHBIX TEXHOJIOTHIA
4. Vicnonb3yeT MHHOBAIIMOHHBIC TEXHOJIOTHUB
xopeorpaduieckoit 1eaTeTbHOCTH |

5. O0yuaromuiicsi pa3BUBacT TOTOBHOCTh K
TBOPYECKOMY PEILLICHUIO 33/1a4 TOCPEIICTBOM
WHHOBAIIMOHHBIX TEXHOJIOTHH, YMEHHUIO
OPHEHTUPOBATHCS B HECTAaHJAPTHBIX YCIOBHSX,
aHAJIM3UPOBATH MPOOJIEMBI, TIPUHUMATH PEIICHHS
1 OBITh TOTOBBIM K OTBETCTBEHHOCTH 32 MX
BBITIOJTHEHHE;

6. OOyuaromuiicst MPOEKTHPYET

Mo eCCHOHANBHYIO JCATEILHOCTh C yYETOM
MOJYYEHHBIX 3HAHUN U YMEHHUI;

7. OOyuaromuiicst JaeT OlEeHKY
11E1€CO00Pa3HOCTH MCITOJIb30BaAHUS
WHHOBAIIOHHBIX UCCJIEJIOBAaHUI MIPU PEIICHUH
npodeccroHaBHBIX 3a/1a4;

8.00yuaromuiics criocoOeH K JanpHereMy
CaMOpPAa3BHTHIO U TBOPYECKOMY POCTY.

1. Demonstrates knowledge and understanding of
innovative technologies in cultural and leisure
activities, knows the structure and content of this
course;

2. Applies knowledge and understanding in practice
3. Solves professional problems using innovative
technologies

4. Uses innovative technologies in choreographic
activities ;

5. The student develops a willingness to creatively
solve problems through innovative technologies, the
ability to navigate in non-standard conditions, analyze
problems, make decisions and be ready to take
responsibility for their implementation;

6. The student designs professional activities taking into
account the acquired knowledge and skills;

7. The student evaluates the feasibility of using
innovative research in solving professional problems;
8. The student is capable of further self-development
and creative growth..

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

MoieHH-IeMabIC KbI3METiHIe OYKapabIK
KOMBLIBIMIAP/IbI YUBIMIACTHIPY 9/1iCTEMEC]

MeTtoauka opraHu3aniui MacCoOBBIX
MPEACTABIECHUN B KYJbTYPHO-IOCYTOBOM
JeATEIbHOCTH.

Methods of organizing mass performances in cultural
and leisure activities

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Byt oH Ka3ipri 3aMaHfbl TEOPHSI MEH MTPAKTUKAHBIH
KETICTIKTEepl Typalibl O11IM HETi31H/Ie MOJIeH! —
JieMaJIbIC KbI3METIHE aKNapaTThIK —
KOMMYHHKALIUSUIBIK TEXHOJIOTHSIIApAb! KOJIIaHy
MYMKIHJIKTepi MEH TOCUIJIepiH 3epTTei Il )KoHe
OKYIIBLIAP/IbIH QJIEYMETTIK-MOJACHH KBI3METTI
Oackapyapl OaraapiiaMaliblK KAMTaMachl3 €Ty

JlaHHasg OUCHUIUIMHA H3y4YaeT BO3MOXKHOCTH H
CTIIOCOOBI MpUMEHEHUs] WHQPOPMAIMIOHHO —
KOMMYHHKAIIHUOHHBIX TEXHOJIOTMHA B KYJIBTYPHO —
JIOCYTOBOH JAEATENbHOCTH Ha OCHOBE 3HAaHUU O
JIOCTHKEHHUAX COBPEMEHHOW TEOPUH U TPAKTUKH
1 obecreynBaeT NOJydYCHHE YHATUMICS yYMEHUN
W HaBpIKOB B 001acTM  IPOrpaMMHOTO

This discipline studies the possibilities and ways of
applying information and communication technologies
in cultural and leisure activities on the basis of
knowledge about the achievements of modern theory
and practice and provides students with skills in the
field of software management of socio-cultural
activities, the acquisition of skills of independent use of
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CaJIaChIHJIAFbI JIAFIbUIAPHI MCH JaFIbUIAPBIH, MOJICHU
— JIeMaJIbIC KbI3METIHIE 9pTYPIli HHHOBAITUSIIBIK
Oarmapiamarnap MEH TEXHOJIOTHSIIAP/IbI 63 OCTiHIIIe
naiaanany AaFAbpUIapblH MEHIEPYIH KAMTaMachi3
eTeni

obecnieueHust YIpaBIEHUS COLIMaNbHO-
KyJBTYpHOH  [€ATENbHOCTBIO,  IpHOOpeTeHHE
HaBBIKOB ~ CaMOCTOATENBHOIO  HCIOJIb30BaHMS
Pa3IMYHBIX HMHHOBAIIMOHHBIX IPOrpamMm u
TEXHOJIOTHIA B KYJIbTYpHO — JIOCYrOBOM

JCATCIIBPHOCTH

various innovative programs and technologies in
cultural and leisure activities

Hocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIIPICTIK TPaKTHUKA

| TIpou3BosICTBEHHAs IPAKTHKA |

Production practice

bazoaprama rsncemexuwici / Pyxosooumens npozpammst/ Programme manager

Ba6uu C.C. ara oKpITyIIBI

baouu C.C. crapmuii mpemnoaBareib

Babich S. S..senior lecturer

Maoenu-boc yakpimmazol aknapammoiK-KOMMYHUKAYUATBIK MeXHoNozuAnap /
Hugopmayuonno-xommynurxayuonnvle mexuonouu ¢ Kynomypno-oocyz060ii deamenvnocmu/
Information and Communication Technologies in Cultural and Leisure Activities

Oxy makcamot / Yueonasn yenv/ Purpose

MoneHHeT cagachlHIarbl 0OJIAIIaK MaMaHIaP Ikl
OpTYPJIi HHHOBALUSUIBIK OaFaapiaMaiap MeH
TEXHOJIOTHSUIAP Il Ak AaIaHyAbIH Ka3ipri 3aMaHFbl
TEOPHUSCHI MEH MPAKTUKACKIHBIH XKETICTIKTEpi
Typaibl O1TiM HeTi3iH/Ie MOJIEHH — JIeMaJIbIC
KBI3METIHJIC aKIapaTThIK — KOMMYHHUKAIIUSIIBIK
TEXHOJIOTHSIIAPIbI KOJJIAaHY HEeTi3/IepiMeH
TaHBICTBIPY

[To3HakoMHUTE OYIYIINX CHEIHAINCTOB B chepe
KYJIBTYpBI C OCHOBaMH NPUMEHEHHUS
WHPOPMAIIMOHHO — KOMMYHHKAITUOHHBIX
TEXHOJIOTHH B KYJIbTYPHO — JOCYTOBOH
NEeSITEIbHOCTH HAa OCHOBE 3HAHUM O JOCTHXECHHUSX
COBpeMeHHOﬁ TCOPUHN U TPAKTHUKU UCIIOJIB30BAHUA
Pa3iIMYHbIX UHHOBAIITMOHHLIX IPpOTpaMM U
TEXHOJIOTHI

To introduce future specialists in the field of culture
to the basics of using information and
communication technologies in cultural and leisure
activities based on knowledge about the
achievements of modern theory and practice of using
various innovative programs and technologies

Oxvimy namuoiceci / Pezyniomamot o6yuenus / Learning outcomes

Kypcrsi CITTI KeHiH

oiniManymbuiap

assKTaraHHaH

Mocne YCIEeHOr 0
oO0yyarouuecss OyayT

3aBeplIeHus

Kypca

After successful
students will be

completion of the course,

1. MoasieHu — 60C yaKbIT KbI3METIHIC aKITapaTThIK-
KOMMYHUKAIUSIIBIK TEXHOJIOTHSIAPIbI O1JIeIl JKoHe
TYCiHEIl, OChI KYPCThIH KYPbUIBIMBI MEH Ma3MYHBIH
Oineni;

2. Toxipubene Oi1iM MEH TYCIHYIILTIKTI KOJIaHa bl
3. AKDapaTThIK — KOMMYHHUKAIUSIIBIK
TEeXHOJIOTHsUIAP/IbI Ak 1agaHa OThIPHIIN, KOCiOn

1. leMOHCTpUPYET 3HAHUS U TOHUMAHUE
“H(OPMAITMOHHO — KOMMYHHKAITHOHHBIX
TEXHOJIOTUM B KYJIbTYPHO-A0CYTOBOM JA€ATEIbHOCTH,
3HAET CTPYKTYPY U COAEPKaHUE JAHHOIO Kypca;

2. [IpumeHsieT 3HaHUS ¥ TIOHUMaHUE HA TIPAKTHKE

3. Pemmaer npodeccroHabHbIe 3372491 C
HCIIOTH30BaHHUEM HH(MOPMAITMOHHO —

1. Demonstrates knowledge and understanding of
information and communication technologies in
cultural and leisure activities, knows the structure
and content of this course;

2. Applies knowledge and understanding in practice
3. Solves professional tasks using information and
communication technologies

50




MIHJETTEP/ HICIIei

4. XopeorpadUsIbIK KbI3METTE aKITapaTThIK-
KOMMYHHKAIUSUTBIK TEXHOJIOTHSITAPbI KOJIAHA B ;
5. BiniM anmymsl aKnapaTThlK — KOMMYHHKAIHSIIBIK
TEXHOJIOTHSIIAP apKbUIBI MIHASTTEP/II
NIBIFAPMAIIBUTBIK [ISNTyTe TadbIHIBIFbIH,
CTaHAAPTTHI eMec Karnaiinapaa oarmapnaii oimyi,
npodJaeManapabl TanAayIbl, MemiMaep KaObuiaayabl
YKOHE OJIapIIbIH OPBIHIAITYHI YIIIIH JKayanmKepIIilTiKKe
JabIH OOy IbI JAMBITAIB;

6. binim anmymiel ajgFaH Oi1iMi MEH ICKEpIIIriH ecKepe
OTBIPHIT, K3CIOM KBI3METIH jK00amai b,

7. bimim amymsl KociOM MiHAETTEPl Ienry Ke3iHae
aKnapaTThIK — KOMMYHUKAIIHSITBIK
TEXHOJIOTHSIIAP/IbI MalaTaHy/ IbIH OPBIHBUTBIFbIHA
Oara Oepeni;

8. binim anmymibl ogaH opi €3iH-031 1aMBITyFa KOHE
HIBIFAPMAIIBUTBIK 6cyre KalineTTi

KOMMYHHKAIIMOHHBIX TEXHOJIOTHI

4 Vcrionb3yeT nH(POPMAIIMOHHO —
KOMMYHHKAIIMOHHBIE TEXHOJIOTUH UB
xopeorpaduyeckoi AeaTebHOCTH ;

5. O0yJaromuiicsi pa3BHBaeT TOTOBHOCTH K
TBOPYECKOMY PELICHHUIO 33134 ITOCPEIICTBOM
WHPOPMALMOHHO — KOMMYHHUKALIUOHHBIX
TEXHOJIOTHA, YMEHHUIO OPHEHTHPOBATHCSI B
HECTaHAAPTHBIX YCIOBUAX, aHAJIM3UPOBAThH
HpO6J'[CMI)I, MNpUHUMATb PECIICHUA U 6BITB T'OTOBBIM K
OTBCTCTBCHHOCTH 3a UX BBIIIOJITHCHHUC,

6. O0y4aromuiicss MPOeKTUPYeET MPOPECCHOHATBHYIO
JESITENbHOCTD C YYETOM IOJYYECHHBIX 3HAHUH U
YMEHUH;

7. O0yJaroImuics TaeT OlEHKY [eIeco00pa3sHOCTH
HCHOJIb30BaHUSI HHPOPMALIIOHHO —
KOMMYHUKAIIUOHHBIX TEXHOJOTHI IIpu pCIICHUN
npo(ecCHOHAIBHBIX 33]1a4;

8. O0yuaromuiicst ciocoOeH K TajdbHEeUIIeMy
CaMOPa3BUTHIO H TBOPYECKOMY POCTY

4. Uses information and communication
technologies in choreographic activities ;

5. The student develops a willingness to creatively
solve problems through information and
communication technologies, the ability to navigate
in non-standard conditions, analyze problems, make
decisions and be ready to take responsibility for their
implementation;

6. The student designs professional activities taking
into account the acquired knowledge and skills;

7. The student evaluates the feasibility of using
information and communication technologies in
solving professional tasks;

8. The student is capable of further self-development
and creative growth

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

MojieHH-IeMaJIbIC KbI3METIH/IE OYKapaIbiK
KOMBUIBIMJIAPIbI YUBIMIACTBIPY dflicTeMeci

MeTtouKa OpraHu3aliii MacCOBBIX MPEACTABICHUN B
KYJbTYPHO-JOCYTOBOH JESTEILHOCTH.

Methods of organizing mass performances in
cultural and leisure activities

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepycanue Kypca/ Cou

I'Se summary

MojieHH-1eMaJIbIC KbI3METIHIH JICYMETTIK
GyHKIMsIIaps! .MoIeHHET MEKeMECiH e anaMaapabl
YUBIMIACTHIPYABIH 9icTepi MeH Tocinepi. Kiy6
KBI3METiHIH HET13T1 TYpJepiH KiKTey
AXIapaTThIK-aFapTYIIBUTBIK ic-apanap KIyOThIK
KypbutbiMaap. Kiy0 ayMBICBIHBIH JKanman Typiepi.
VHHOBanMAIBIK HBICAHAP: aKIMsIap,
KOpITOpaTHUBTED, MOy, ¢uienMo0, nepdomanc,
TUMOWIITUHT, 0aTi Kypaigapbl MeH aaicTepi — ic-
mapa yOpMachIHbIH KYPBUIBIMABIK HET131..

CommanbHeie  (QYHKIMHM  KYJBTYPHO-IOCYTOBOM
nesitennbHOCTH .CrocoObl M MpHUEMBl  OpraHU3aluu
JIroneil B ydpexaeHun KynbTypbl. Kiaccupukanms
OCHOBHBIX ()OPM KITyOHOU JIeATEILHOCTH
HNHpopManmoHHO-TIPOCBETHTENBCKAE MEPOTIPUSTHS
Kny6nsie hpopmuposanus. MaccoBbsie GpopMBI
KIIyOHOI pa®oThl. THHOBaMOHHBIE POPMBIL: AKIIUH,
KOPIOPATHBEI, 10y, (hiemmo0, nephomanc,
TUMOMIIIMHT, 6aTi1 CpencTBa U METObl —
CTPYKTYpHasi OCHOBa (hOpMBI MEPOIIPUSITHSL..

Social functions of cultural and leisure activities
.Methods and techniques of organizing people in a
cultural institution. Classification of the main forms
of club activity

Information and educational events Club formations.
Mass forms of club work. Innovative forms:
promotions, corporate events, shows, flash mobs,
performances, team building, battles Means and
methods — the structural basis of the event form..

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHTIPICTIK IPAKTHKA

| HpOI/ISBO,ZICTBeHHaH IIpaKTHUKa

| Apprenticeship

bazoaprama ycemexuiici / Pykosooumenv npozpammut/ Programme manager
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Baouu C.C. ara oKpITYLIBI

baouu C.C. crapmuii npenoaBareib

Babich S. S..senior lecturer

bu kocmromi sncane caxnanvly ousainvl/

Kocmiwom u cuenozpagpuueckoe opopmnenue manya/

Dance costume and stage design

OKy maxcamol / Yueonas yenv/ Purpose

[Tonai urepyniH MakcaThI-CTYICHTTED apachlHIa
TYPMBICTBIK KHIM MEH TeaTp KOCTIOMJIEPiHiH
MOJIEHHETI, COHai-aK OUIIH CaXHAJBIK
TU3aiHBIHBIH JaMy TAPUXBIHBIH HETi3T1 Ke3eHaAepi
Typasibl UaesIapbl KajabIITacThIPy. 9P TYPIi
JOyipJiep MEH YITTapAblH KOCTIOM TapUXbIMEH
TaHbICY.

Llenpro 0CBOCHUS NUCHMILIMHEIL SIBIISCTCS
(hbopMHUpPOBaHKE Y CTYJICHTOB TPEACTABICHHUH O
KYJIBTYpe OBITOBOU OCK/IBI U TEATPATHHOTO
KOCTIOMa, a TaK)Ke 00 OCHOBHBIX 3Tarax UCTOPHH
Pa3BHUTHUS CIIEHUYIECKOTO OPOPMIICHHS TaHIIA.
03HAaKOMJICHHUE C UCTOPUEH KOCTIOMA Pa3HbIX
SM0X M HAITMOHAJBHOCTEH.

The purpose of mastering the discipline is to form
students ' ideas about the culture of household
clothing and theatrical costume, as well as about the
main stages of the history of the development of
stage design of dance. introduction to the history of
costume of different eras and nationalities.

Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

Kypcrsi CITTI KeliH

oiniManymbuiap

asgsKTaraHHaH

Mocne YCIEUIHOI 0
o0yyarouuecst OyayT

3aBepLIeHUs Kypca

After successful
students will be

completion of the course,

1.AKapaTThIK-KOMMYHHUKAIUSITBIK
TEXHOJIOTHsIIapAbl KOJNJaHa OTHIPBII, aKapaTThIK
XKoHe OMOIMorpadUsIbIK MOJICHUET HETI31H e Kacion
KBI3MET MoceJIeJiepiH cayaTThl MIelIe alabl..
2.9pTypini A9yipiaep MEH XallbIKTapIblH ASCTYPII
XaITbIK, KOCTIOMJIEPiHiH HETi3T1 epeKINeTiKTepi MeH
WITTBIK KOJIOPHUTIH Oinesi

3.XopeorpadusuTbiK KOWBUTBIM TYpiHE OarmapiaHa
OTBIPHII, KOCTIOM 3CKH3iH a3ipieii

4. TypMBICTBIK JKOHE TeaTp KOCTIOMI, COHai-aK
TeaTp JKoHE JAEKOpaIsl OHepl TApUXbIHBIH MOHIH
TYCiHY YIIiH KOFaMHBIH TapUXH JaMy
3aHJIBUIBIKTAPBIH MEHTePIeH.

5. XKerekmi cypermii-ciieHorpadrap MeH
KOCTIOMEpJIEPAiH LIbIFapMaIbIIBIK )KYMBICTAPBIHBIH
MPUHLMITEPIH 63 OeTiHILe 3epTTEHIi.

6.by anaHBIHBIH KYPBUTBICBIHA KATHICTHI
XopeorpadusuIbIK MIBIFAPMaHbl TalIalabl JKoHE
ozipueni

7.KociOu KpI3METTi KeTinaipy YIIiH

1.YmMeeT rpaMoTHO pelaTh 3a/1auu
poeCCHOHATTFHOMN IeATETLHOCTH Ha OCHOBE
nH(pOpMaMOHHOHN 1 6ubnuorpaduueckon
KYJIBTYpBI C IPUMEHEHNEM HH(OpPMaIIMOHHO-
KOM- MYHUKaIIMOHHBIX TEXHOJIOTHH. .

2.3HaeT OCHOBHbIE OCOOEHHOCTH U
HAIIMOHAJILHBIA KOJIOPUT TPAIUIIMOHHBIX
HapOJIHBIX KOCTIOMOB pa3HBIX 30X M HApPOI0B
3.PazpabaTsiBaeT 5CK13 KOCTIOMA ,
OPHEHTHUPYSICh Ha BUJ XOpeorpaduyeckoi
MOCTAaHOBKH

4.BnasieeTr 3aKOHOMEPHOCTSIMH HUCTOPHUYECKOTO
pa3BUTH 00IIeCTBA /ISl TOHUMAHUS CYTH
UCTOPHUHU OBITOBOTO U TEATPAIbHOI'O KOCTIOMA, a
TaKXXe TeaTpaibHO-ICKOPAIIMOHHOTO HCKYCCTBA.
5.CaMOCTOSITEIPHO H3Y4aeT MPUHIIUIIBI
TBOPYECKOH pabOTHI BEIyIINX XYI0KHUKOB-
CIIeHOTpadoB U KOCTIOMEPOB.

1. Is able to competently solve the problems of
professional activity on the basis of information and
bibliographic culture with the use of information and
communication technologies..

2. Knows the main features and national color of
traditional folk costumes of different eras and
peoples

3. Develops a sketch of the costume, focusing on the
type of choreographic production

4. Knows the laws of the historical development of
society to understand the essence of the history of
everyday and theatrical costume, as well as theatrical
and decorative art.

5. Independently studies the principles of creative
work of leading stage designers and costume
designers.

6. Analyzes and develops a choreographic work
regarding the structure of the dance floor

7. Uses expressive means of choreography,
information and communication technologies to
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xopeorpadusHbBIH MOHEPII KypanJapbiH,
aKIapaTThIK-KOMMYHHUKALUSUIBIK TEXHOJIOTHsIIapAbL
nauganaHajbl.

8.Teatp >xoHE JeKOpauus OHEpiHIH JaMybIHBIH
HETi3T1 Ke3eHAepiHIe

6.AHaM3UpyeT U pazpadbarpiBacT
Xopeorpaguueckoe Npor3BeICHUE
OTHOCHTEJIEHO CTPOCHHS TaHIICBATIbHOMN
TUTOIIAIKU

7.Mcnionb3yeT BhIpa3UTEIbHBIC CPEICTBA
xopeorpadun, THPOPMALUOHHO-
KOMMYHUKAIIHOHHBIC TEXHOJIOTHHU JIJIS
COBEPILIEHCTBOBAHUS MPO(ECCHOHATEHON
NESITeIIbHOCTH.

8.0OpeuHTHpyeTCs B OCHOBHBIX dTanax pa3BUTH
TeaTpalibHO-ACKOPAIIMOHHOT0 UCKYCCTBA

improve professional activities.
8. Oriintiruetsya in the main stages of the
development of theatrical and decorative art

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Tapuxu-TypMBICTBIK OU HETI3epi; OHep TapuXFbl;
xopeorpadust TapUXbl; MOJICHU-TIEMAaJIbIC
KBI3METiH/IEe OYKapabIK KOMBUTBIMAAPIBI
YUBIMIACTHIPY 9JTICTEMECI.

OCHOBBI HCTOPUKO-OBITOBOTO TaHIA;cTopust
uckycctB; Mcropus xopeorpadun; Metonnka
OpPTraHHU3aLMN MaCCOBBIX IIPECTABICHUI B
KyJbTYPHO-IOCYTOBOH JESTEIHLHOCTH.

Fundamentals of historical and everyday dance;
History of Art; History of choreography; Methods of
organizing mass performances in cultural and leisure
activities.

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Cou

I's€ summary

Op TypJl XalbIKTap/a eXeNri A9yip/eH Ka3ipri
yaKbITKa JISHIHT1 opTYpJIi FACBIpIIapAarsl
KOCTIOMJICP/IiH Maiaa 00y, JaMy JKoHE KETLTY
Tapuxsbl. JlocTypii )oHE CaXHAJBIK XaJIbIK
KOCTIOMJIEPIHIH Y3/IiK YJTLIepi )KoHE 0IapabIH
HeTi31H/1e KYHABUIBIK OaFaapiapsl MEH KOPKEMJIIK
TaJFaMbIH TopOueney;

CaxHaJlbIK KOCTIOMIEP/Ii s)x00asay jKoHe KUI0
CaxHa aNlaHbIHBIH KYPBUIBIMBIH KYPCTBIK IIOTYFa
Kipicre

HcTtopus BO3HUKHOBEHUS, pa3BUTHS U
COBEPILLICHCTBOBAHUS KOCTIOMA y PAa3HBIX HAPOAOB B
pa3Hble BeKa OT APEBHOCTHU JI0 COBPEMEHHOCTH.
Jlydmme o0pasiibl TPaJAUIUOHHBIX U CLIIEHHYECKIX
HApOJHBIX KOCTIOMOB U BOCIIUTaHHE HA UX OCHOBE
LIEHHOCTHBIX OPUEHTALINH U Xy 0KECTBEHHOI'O BKYCa;
[IpoexkTrpoBaHne 1 HOMIEHUS CIIEHUIECKUX
KOCTIOMOB

Benenue B KypcoBo# 0030p CTPOCHHS CIIEHHYECKOM
IO IKH

The history of the origin, development and
improvement of the costume among different
peoples in different centuries from antiquity to the
present. The best examples of traditional and stage
folk costumes and the education of value
orientations and artistic taste on their basis;
Designing and wearing stage costumes

Introduction to the course review of the structure of
the stage platform

ITocmpexsusummepi / Ilocmpexeuszumul/ Postrequisites

OHTIPICTIK NIpaKTUKA

| HpOI/ISBOZ[CTBCHHaﬂ ITPAKTHUKA

| Production practice

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

Bbaouu C.C. ara OKpITyIIBI

baouu C.C. crapmwii mpemnogaBareib

Babich S. S.senior lecturer

Kocmiom sicone zpum/
Kocmrwom u cpum/
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Costume and makeup

OKy maxcamol / Yueonas yenv/ Purpose

DCTeTHKANBIK TaJFaM/Ibl TaMbITy. MoileHHeT KaHe
eHEep cajackIiHaa OiiMi 6ap xopeorpadThiH, O0C
YaKBITTBI YUBIMIACTHIPYIIBI MYFaTiMHIH KociOH
MaHBI3/Ibl KACHETTEP1 MEH IIBIFAPMAIIBIIBIK
TYIFAChIH KaJIBINTACTHIPY .

PaszButue sacretnueckoro Bkyca. @opMupoBaHue
poeccuoHaTbHO-3HAYUMBIX Ka4eCTB U
TBOPYECKOM JTMYHOCTH XOpeorpada, regaarora-
OpraHMU3aTOpa JOCYTOBOM NEATEIHHOCTH,
BJIQ/ICIOIUM 3HAHUSIMH B 00J1aCTH KyJIbTYPhI U
HCKYCCTBA .

Development of aesthetic taste. Formation of
professionally significant qualities and creative
personality of a choreographer, teacher-organizer of
leisure activities, who has knowledge in the field of
culture and art .

Oxvimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypersi CITTI KeliH

oiniManymbuiap

asiIKTaraHHaH

IMocae  ycmemHoro
o0yyarouuecss OyayT

3aBepUIeHNs  Kypca

After successful completion of the course, students
will be

1. 'pumai KoImaHyIbIH epeKIIeTiKTepiH Oinemi,
OHBIMEH JKYMBIC iCTEH aabl

2. Tyc manuTpaceH TyciHeai

3. 'pumpi neHeHiH OemikTepiHe Karyaa 0imiM MeH
JaFIbUTap.Ibl KOJIaHA bl

4. TyciHeni epeKIIeNiri MeH epeKIIeNiKTepiH TYPhIC
KOHE JIOUEKTI1 XKary TPUM

5. 'pum xary onicTeMeciH MEHIrepreH

6. OHep TapuXxbl MEH Xopeorpadus TApUXbIH 3ePTTEY
HET131H/Ie TeaTp JKoHE OU, KOHIIEPTTIK KOCTIOMIEP/Ii
TaHJay TypaJbl OLTiM/TI KOJAaHABL;

7. OpTYpIi 1oyipiiep MEeH XaJbIKTapAbIH JoCTYpIIi
XaJIbIK KOCTIOMJICPiHIH HET13r1 epeKIIeTKTepi MeH
YITTHIK KOJIOPUTIH Oineni;

8 MoIeHH-/IeMaIbIC KbI3METI CalachIHIaFbl
OyKapaJIbIK ic-Ilapajapra apHajaFaH KOCTIOMIEPIi
TaHJay/a 3aMaHayH TOCLIIEP/Ii KOJIaHa bl

1. 3HaeT 0COOEHHOCTH HCITONF30BAHUS TPHMa
yMeeT paboTaTh C HUM

2. Pa3bupaercs B IBETOBOW MallUTpe

3. [IpumensieT 3HaHUS U YMEHUSI B HAHECCHUU
rprMa Ha Y9acTKH Tena

4. Oco3HaeT crerupuKy U 0COOCHHOCTH
MPaBUIBHOTO U TOCIIEI0BATEIBHOTO HAHECCHHUS
rpuMa

5. Biageet MeToIMKol HaHECEHHUS TPUMA

6. [IpumeHsieT 3HaHUS O MOI00PE TeaTPATbHBIX H
TaHIEBAJIbHBIX, KOHIIEPTHBIX KOCTIOMOB Ha
OCHOBE M3y4YEHUSI UCTOPHH UCKYCCTB U HCTOPUH
xopeorpaduu;

7. 3HaeT OCHOBHBIE OCOOCHHOCTH U
HAIIMOHAIBHBIN KOJIOPUT TPAAULMOHHBIX
HApPOJHBIX KOCTIOMOB Pa3HBIX 30X U
HapOJOB,;

8 Hcnonb3yeT coBpeMEHHBIE MTOAXO0ABI K TOI00PY
KOCTIOMOB JUISl MACCOBBIX MEPOTIPHATHIA B
00JIACTH KYJIBTYPHO — JIOCYTOBOH JIESITENIbHOCTH

1. Knows the specifics of using makeup, knows how to
work with it

2. Understands the color palette

3. Applies knowledge and skills in applying makeup to
areas of the body

4. Understands the specifics and features of the correct
and consistent application of makeup

5. Knows the technique of applying makeup

6. Applies knowledge about the selection of theater and
dance, concert costumes based on the study of art
history and the history of choreography;

7. Knows the main features and national color of
traditional folk costumes of different eras and peoples;
8 Uses modern approaches to the selection of costumes
for mass events in the field of cultural and leisure
activities

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

Onep Tapuxsl, Xopeorpadusi TAPUXbI

| Wicropus nckycets, ctopus xopeorpaduu

| Art History, History of Choreography

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Herizi 6et 6ostynbiH. ['prMMeEH ®KyMBIC icTey
onicremeci.

OcHoBBI TpriMa. MeToHKa paboThl C TPUMOM.
TearpanbHbIif 1 OBITOBOI KOCTIOM.

Basics of makeup. Methods of working with makeup.
Theatrical and household costume.
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TeaTp skKoHE TYPMBICTBIK KOCTIOM.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHIIPICTIK TPaKTHUKA

| [Ipon3BoaCTBeHHAS TPAKTHKA

| Production practice

Bazoaprama scemexuiici / Pykosooumens npozpammsr/ Programme manager

Ba6uu C.C. ara oKpITyLIBI

baouu C.C. crapmuii npenoaBareib

Babich S. S..senior lecturer

Xopeozpagpuanvlk yycolmmen yeymoic icmey adicmemeci/
Memoouka pabomut ¢ xopeozpaguueckum Koii1eKmueom/

Methodology for working with a choreographic collective

Oxy makcamot / Yueonasn yenwv/ Purpose

OyecKor XopeorpapusuIIbIK YKBIMHBIH
KaTBICYIIBUTAPBIMEH J)KYMBIC JKacay dicTeMeCiH
MeHrepy. CTyIeHTTepAiH Ka3ipri 3aMaHFbI
TEXHOJOTHIIAp MEH 9JIiCTEMeINep Heri3iHae
xopeorpadusIIbIK YKBIMIBI 0aCKapyablH
MPaKTUKANBIK JKOHE TEOPUSUIBIK OimiMaepiH
KaJIBIITACTBIPY

OgiajieHue METOIMKON pabOThl C YYaCTHUKAMU

JFOOUTEITBCKOTO xopeorpaduIeckoro
KoyutekThBa.  POpMHpOBaHHME Yy  CTYACHTOB
MPAKTHYCCKUX u TCOPECTUUYCCKUX 3HAaHUN

PYKOBOICTBa XOpeorpaduueckuM KOJUIEKTUBOM Ha
OCHOBE COBPEMEHHBIX TEXHOJIOTUI U METOAMK.

Mastering the methodology of working with members
of an amateur choreographic team. Formation of
students ' practical and theoretical knowledge of
choreographic team management on the basis of
modern technologies and techniques

Oxvimy namuoiceci / Pezyniemamot 00yuenus / Learning outcomes

Kypersi CITTI
OitiMagymbLIap

assKTaraHHaH

Kelin

IMocae  ycmemHoro
o0yuawuuecsi 0yayr

3aBeplIeHNs  Kypca

After successful completion of the course, students
will be

1. Xopeorpadusuiblk KepKeMeHepIa3aap Y>KbIMBIH

Oackapy a/icTeMeci caylachiHa OLTiM/II MEHTepreH

2. XopeorpadusiblK YKbIMIbI 0acKapy MpPOILECIHIE
YHBIMIACTBIPYIIBUIBIK JAFABUIAD MEH ICKEPIIKTep/i

KQJIBITITACTBIPA JKOHE KOJIaHa alajibl;

3. Y¥oKbIMIIaFBl JKYMBIC dflicTEMeci Typajibl Ka)eTTi

TYCIHIKTEp/Ii MEHTepIeH;
4.AnraH OUTIMIEPIH TOKIprOEIe KOIIaHa/IbI;
5.Xopeorpadusiibik

KOpKeMeHepna3ap  YXKbIMbI

1. Bnageer 3Ha"HHMAMH B 00JacCTH METOIUKH

PYKOBOICTBA xopeorpaduyecKum
CaMOJIEATENIbHBIM KOJIJIEKTUBOM
2. Ymeer QopmMupoBarb U TPUMEHSTH

OpraHM3aTOPCKHE HaBBIKM M YMEHHUS B Mpoliecce
PYKOBOJICTBa XOpeOorpadUueCKUM KOJIJIEKTUBOM;
3. Brnameer HeOOXOIUMBIMH IOHATHSIMH O
METOJINKE PabOTHI B KOJIEKTHBE;

4 IlpumensieT morydyeHHbIE 3HAHHS Ha IPAKTHKE;

1. Has knowledge in the field of methods of
management of a choreographic amateur group

2. Is able to form and apply organizational skills and
abilities in the process of leading a choreographic team;
3. Has the necessary concepts about the methodology of
working in a team;

4. Applies the acquired knowledge in practice;

5. Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the

KaTbICYLIbUIaPbIHbIH aneyMeTTlK-neMorpg(bHﬂnLIK 5 Umeer IIPEICTABICHIE 0 coumanbHO- | choreographic amateur group;

KOHC SJICyMCTTIK-TICHXOJIOTHAIBIK TOPTPETL TYPAIBL | qenorpaduueckom u commansHO- | 6. Knows the peculiarities of organizing and conducting
TYCIHIKKS HE; _ MICHXOJIOTHYECKOTO noprtpere y4acTHHKOB | concert activities, competitions, festivals and criteria for
6. KOHHepTTIK 5 KBI3METTI, KOHKYPCTAaplbL, | xopeorpadudeckoro camozesaTensHoro | evaluating the creativity of amateur groups.;
@eCTHBaJ?Lﬂepgl YUBIMIACTBIPY ~ MEH  OTKI3YAIH | yonnexTHBa; 7. Applies the knowledge and practical skills of the
CPEKIICIIKTEPIH KOHE KOPKCMOHCPHIA3NAP | 6 Braneer ocoGeHHOCTAMM opranusanuu u | teacher-organizer in the team;

YKbIMIAPBIHBIH UIbIFAPMAIIbIIBIFbIH Oarasay IPOBEJCHHS  KOHLEPTHOH  JESTeIBHOCTH, 8. Applies knowledge and training skills in the field of
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GJ'IHICMHepiH MCHI'CPI'CH.;

7. ¥XpIMIa Tenaror-yibIMAacTHIPYIIBIHBIH OLTiMI

MeEH MPAKTUKANBIK JaFIbUIapbIH KOJIJaHa bl
8. BykapanbIk ic-mmapanappl YHBIMAACTBIPY KOHE
OTKIi3y cajachIH/a O1J1iM MEH OKBITY JIaFIbLIapPhIH
KOJITaHAIbI.

KOHKYpCOB, (ecTuBajeili H KpUTEPHUIMHU
OLICHKHU TBOpUYECTBA CaMOJIESITeNIbHBIX
KOJIJICKTHBOB.;

7. IlpuMeHsieT 3HaHUS W NPAKTUYECKUE HABBIKU
Meiarora-opraHu3aTropa B KOJUICKTHBE;

8. Ilpumenser 3HaHMS W HAaBBIKM OOYUYCHHS B
o0macti  OpraHu3alid W  IPOBEIECHUS
MaCCOBBIX MEPOIPUATHUH.

organizing and conducting mass events.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

[Icuxomnorust; MoeHH-AEMaNbIC KbI3METIHAE
OyKapaibIK KOWBIIBIMAAP/IBI YHBIMAACTHIPY
omicTemeci

ITcuxonorus; Metoauka opraHu3allid MacCOBBIX
MPEACTABICHUN B KYJbTYPHO-IOCYTOBOU
NEITEILHOCTH.

Psychology; Methods of organizing mass performances
in cultural and leisure activities

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Y KBIM KYPBUTBIMBI. ¥ KBIM TYPJIepi. ¥ KbIMHBIH
namy Ke3eHJepi. ¥KBIMMEH XKYMEIC icTey oficTepi
MeH Tacuiaepi. XopeorpapusiibiK
KOpKeMoHepIasaap YKbIMbIHA KATHICYIIBLIAPIBIH
QJIEYMETTIK-eMOTpadUAIIBIK XKOHE SJICYMETTIK-
TICUXOJIOTHSIIBIK IOPTPETIiH Tanay; Topone
nporiecin 0ackapy. KoHIepTTik KbI3MeTTi,
KOHKYpCTapsl, pecTuBambaepai YHBIMAACTBIPY
KOHE OTKI3Y epeKIIeIiKTepi JKoHe
KOpKeMOHepIasaap YKbIMIAPbIHbIH
LIBIFAPMAIIBUIBIFBIH OaFaiay eJmeMaepi.
XopeorpadusuibIK Y>KbIMIA KaIai Y>KbIMIBIK
KYMBIC TYpJIepiH YIUBIMIIACTHIPY.

CrpykTypa KOJUIEKTHBA. BuWIbl  KOJUIEKTHBA.
Oransl pa3BUTUS KOJJIEKTHBA. METOABI 1 IPUEMBbI
paboThl C KOJUIEKTHBOM. AHAIM3 COLHUAIBHO-

nemorpadudeckoro u COLIMAIIBHO-
MCHUXOJIOTUYECKOTO nopTpera YYACTHUKOB
xXopeorpapuuecKoro camoJIesITeIbHOTO
KOJUIGKTHBa;  PYKOBOJICTBO  BOCIHTATEIIbHBIM
mporieccoM.  OCOOCHHOCTH  OpraHu3alud |
MPOBEICHHUS KOHIEPTHOM JeSITENIBHOCTH,
KOHKYPCOB, (heCTHBAJIeH M KPUTEPHH OIICHKH
TBOPUYECTBA  CAMOJICATENILHBIX  KOJUIGKTHBOB.

OpFaHI/BaHI/ISI MAaCCOBBIX KOJIICKTUBHBIX BHJIOB

The structure of the team. Types of collective. Stages of
team development. Methods and techniques of working
with the team. Analysis of the socio-demographic and
socio-psychological portrait of the participants of the
choreographic amateur group; Management of the
educational process. Features of the organization and
conduct of concert activities, competitions, festivals and
criteria for evaluating the creativity of amateur groups.
Organization of mass collective types of work in a
choreographic team.

paboThI B XOpeorpaduuecKoM KOJIJICKTHBE.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHTIPICTIK IpaKTUKA

| HpOI/ISBOZ[CTBCHHa}I IIPAKTHUKA

| Production practice

bazoapnama scemekuiici / Pykogooumens npozpammsr/ Programme manager

Baouu C.C. ara oKpITyLIBI

Baouu C.C. crapumii mpenojaBarenib

Babich S. S..senior lecturer

bananap yacoimvimen scymoic sncacay adicmemeci/

Memoouxa pabomul c demcKum Ko11eKMuUeom/
Methodology for working with a children's team
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Oxy makcamot / Yueonasn yenwv/ Purpose

[ToHHIH MaKcaThI-0aTanap KepkeMeHepnasaap
YVKBIMBIHBIH KaTBICYIITBUIAPBIMEH KYMBIC XKacay
omicreMecin MeHrepy. CTyIGHTTEp apachiHJa
Ka3ipri 3aMaHFBl TEXHOJIOTHUIAp MEH oIicTEMeEIep
Heri3iHae Oananap YKbIMBIH OacKapy/IbIH
MPAKTUKAIBIK KOHE TCOPUSIIBIK OiTiMIepiH
KaJIBINITACTBIPY

Lenp QUCHUILIUHBI-OBIIaICHUE METOINKOMN
paboThI ¢ yYaCTHUKAMU JIETCKOTO
CaMOJEATENIBHOTO KOJJIEKTHBA.
DopMHUpOBaHHE Y CTYACHTOB MPAKTHYECKHUX
Y TEOPETUUYECKUX 3HAHUN PYKOBOJICTBA
JETCKUM KOJUIEKTHBOM Ha OCHOBE
COBPEMEHHBIX TEXHOJOTUN U METOJIUK

The purpose of the discipline is to master the
methodology of working with the participants of the
children's amateur team. Formation of students ' practical
and theoretical knowledge of children's team
management on the basis of modern technologies and
methods

Oxvimy namuoiceci / Pezyiemamut o6yuenus / Learning

outcomes

KypcTsi CITTI KeiliH

oiTiMasymbLIap

asgKTaraHHaH

IMocne  ycmemHoro
o0yvanuecsi OyayT

3aBeplIeHHs1  Kypca

After successful completion of the course, students
will be

1. bananap kepkeMeHepnasaap YKbIMBIH 0acKkapy
omicTeMeci canmachlHAa OLTiMITI MEHTepreH

2. banmamap yKpIMBIH 6acKapy mporecinie
YHBIMAACTHIPYIIBUIBIK JAFIbUIAD MEH 1CKepIiKTep/Ii
KaJIBINTACTHIPA YKOHE KOJIIaHa aJla/ibl;

3. [Icuxoiorud canachlHIarel OiIiIMIe HETI3AelIreH
Oananap YKBIMBIH/IA )KYMBIC iCTEY dJicTeMeci
TypaJibl K&XKETTI TYCIHIKTEp/l MEHIePIeH;
4.AnraH OlTiMIEpiH TOKiprOeae KoIIaHaIbl;
5.bananap kepkeMeHepIaz1ap YKbIMbIHbIH
KATBICYIIBUTAPBIHBIH 9JI€yMETTIK-IeMOTpagsLIbIK
’KOHE QIICYMETTIK-TICHXOJIOTHSIIBIK TIOPTPETI TypajIbl
TYCiHIKKE H€;

6. KOoHIIEPTTIK KBI3METTi, KOHKYPCTAP/bl,
(ecTruBanbaepAi YUBIMIACTHIPY MEH OTKI3YAiH
epeKLIETIKTepiH XKoHe OanatapablH
KOpKEeMOHepIa3ap YKbIMIAPbIHBIH
NIBIFAPMAIIBUTBIFBIH Oaraliay eJmeMIepin
MEHIrepreH. ;

7. bananap ybIMbIHA MieAaror-
YHBIMIACTBIPYIIBIHBIH O1TIMI MEH TIPAKTHKAITBIK
JaFAbUIApbIH KOJIAaHAdbI,

8. bananap meH xacecmipiMaep apacbiHIa
OyKapalbIK ic-Iapanap/bl YHbIMIIACTRIPY KoOHE

1. Bmanmeer 3HaHMAMH B 001acTH METOOUKH

PYKOBOJACTBA  JETCKUM  CaMOJESITEIbHBIM
KOJIJIEKTUBOM
2. Ywmeer QopMupoBarh U TPUMEHATh

OpraHu3aTOpPCKUE HaBBIKK U YMEHHS B MpOLECCEe
PYKOBOJCTBA AETCKUM KOJUIEKTUBOM,;

3. Brnageer HEOOXOOUMBIMH IIOHATHSIMH O
METOAMKE paboThl B JIETCKOM KOJIJIEKTHBE,
OCHOBBIBAsICh Ha 3HaHUS B 00JIaCTH IICUXOJIOTHH;
4 TlpumensieT moTydyeHHbIE 3HAHMSI Ha TIPAKTHKE;

5.Hmeer  mpencraBieHWe O COIHMAIBHO-
JeMorpaduyecKoM u COLIMANILHO-
TICUXOJIOTHYECKOM rmopTpere YY9aCTHUKOB

IIETCKOTO CaMOJIESTENILHOTO KOJUIEKTHBA,
6. Biameer OCOOEHHOCTSIMM OpraHU3allUUd U

IIPOBEACHUA KOHHepTHOI\/’I JCATCIIBHOCTH,
KOHKYpPCOB, Q)CCTPIBB.HCI\/'I U  KpUTCPpUAMU
OLCHKH TBOpPUYCCTBA JCTCKUX

CaMOJEATENbHBIX KOJUIEKTUBOB.;

7. IlpuMeHseT 3HAHUS M MPAKTUYECKHE HABBIKH
e/1arora-opraHu3aropa B AETCKOM KOJUICKTHBE;
8. IlpumeHsier 3HaHWS W HaBBIKKM OOYYEHHUS B
obiacth  OpraHM3allud ¥ TPOBEJEHUS
MacCOBBIX MEPONPUATHH Cpeau JeTed u

1. Has knowledge in the field of methods of management
of children's amateur team

2. Is able to form and apply organizational skills and
abilities in the process of managing a children's team;

3. Has the necessary concepts about the methodology of
working in a children’s team, based on knowledge in the
field of psychology;

4. Applies the acquired knowledge in practice;

5. Has an idea of the socio-demographic and socio-
psychological portrait of the participants of the children's
amateur team;

6. Knows the peculiarities of organizing and conducting
concert activities, competitions, festivals and criteria for
evaluating the creativity of children's amateur groups.;

7. Applies the knowledge and practical skills of a
teacher-organizer in a children's group;

8. Applies knowledge and training skills in the field of
organizing and conducting mass events among children
and adolescents.
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OTKi3y cajachlHa Oi1iM MEH OKBITY JaFdbLIapbIH
KOJITaHAIbI.

IIOAPOCTKOB.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypc crynenttid noHai oKy OapbIChbIHIa ajlFaH
oimimine mHerizmenexi: 1,2,3,4 BIpFaKTHIK TOpOHE
HET13/1epi; KJIaCCUKAIIBIK, XAJIBIKThIK-CaXHAJIBIK,
3aMaHayH OWJIiH TEOPHUACH MCH MTPAKTHUKACHI;
MOJICHU-IEMAJTBIC KbI3METIHIE OYKapaIbIK
KOWBUTBIMIAPIBI YUBIMIACTBIPY 9/IiCTEMECI.

Kypc omupaercs Ha 3HaHHMS, OTyYCHHBIS The course is based on the knowledge gained by the
CTYJICHTOM B IIPOIIECCE M3YUCHUS TUCIIUTLIHH: student in the course of studying the following
,OCHOBBI pUTMHUYECKOTO disciplines: fundamentals of rhythmic educationl, 2
Bocniutanwusl,2,3,4;Teopust v paKTHKA ,3,4;Theory and practice of classical,folk-stage,modern
KJIACCHYIECKOTO, HAPOTHO-CIIEHINYECKOTO, dance; Methods of organizing mass performances in
COBPEMEHHOTr0 TaHIla; MeToIuKa OpraHu3aiuu cultural and leisure activities.

MAaCCOBBIX IIPEACTABICHUN B KYJIbTYpHO-
JIOCYTOBOU NESTENbHOCTH.

Kypcmoty Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

Bananap Y KbIMBIHBIH KYPbUIBIMBL. ¥KbIM TYpiaepi. | CTpyKTypa JIeTCKOro KOJIEKTHBA. BUbl The structure of the children's collective. Types of
Bananap TOOBIMEH )KYMBIC iCTEY €PEKIIETIKTEDI. koJutekTrBa. OCOOCHHOCTH PabOTHI ¢ collective. Features of working with a children's
Bananap yKbIMbIMEH KOHE aTa-aHAJTAPMEH J)KYMBIC | JI€TCKUMKOJIEKTHBA. MeTojibl U mpuembl paboter | collective. Methods and techniques of working with
icrey oamictepi MeH Tocianepi. Konueprrepi, C ICTCKUM KOJUIEKTHBOM H children's groups and parents.Preparation and
MEpeKelIiK ic-mapaiap/bl, KOHIEPTTepi naibiHaay | pomutensmu.llonroroBka u opranu3amnus organization of performances, concerts, and festive
JKOHE YMBIMIACTBIPY.. BBICTYIUIEHUH, KOHLIEPTOB, ITPa3AHUYHBIX events.

MEPONPHUSITHH.

Iocmpexsusummepi / Ilocmpexsuzumut/ Postrequisites

OH/IIpICTIK MpaKTHKa | TIpousBoICTBEHHAS IPAKTHKA | Production practice

bazoaprama ycemexuiici / Pykosooumens npozpammst/ Programme manager

Bbaouu C.C. ara OKbITYIIBI

Baonu C.C. crapmmii mpenojaBarenib

Babich S. S..senior lecturer

Komnosuys sncone ou Kouvtivimol -2/
Komnosuys u nocmanoexka manuya-2/
Composition and production of dance -2

Oxy makcamol / Yueonasn yenv/ Purpose

By nonHiH MakcaTsl Xopeorpad-cTyIeHTTiH
KOMITO3ULMSIIBIK )KOHE PEKUCCEPITIK KabiieTTepin
JIAMBITY, OHBIH aKbIJI-0H )KOHE HHTEIUICKTYaJJIbIK,
JIeHIeiiH JKaHAaHABIPY YIIiH KaFaai sxacay O0JbII
TaOBLIAIBI

[enbro TaHHON TUCIMILIAHBI SIBJISCTCS CO3/IaHKE
YCIOBUH IS Pa3BUTHUS KOMIIO3UITHOHHBIX U
PEKHCCEPCKHUX CIIOCOOHOCTEH CTy/IeHTa-
xopeorpada, Ui aKTHBHU3AIUH €r0 YMCTBEHHOTO
W UHTEIUVICKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of compositional and directorial
abilities of a choreographer student, to activate his
intellectual and intellectual level

Oxvimy namuiceci / Pesyiomamot o6yuenus / Learning outcomes

Kypcrsi COTTI asIKTaFraHHaH

KeHiH | Iocae

ycneumHoro 3aBCpPULICHUA

Kypea | After successful completion of the course, students
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oiniManymbsuiap

o0yyaromuecst OyayT

will be

1. My3bIKaIbIK MaTeprajFa COMKeC CypeTTepaiy
JIOTUKAJBIK Ti30€TiH Kypy OiiiMi MEH AaFrapUIapbIH
KepceTei;

2. bu cyperin xacayna OiTiMiH KOJTaHAIBI

3. ONEYMETTIK, STUKAIBIK K9HE FEUIBIMH
Ke3KapacTapAbl €CKepe OTBIPHII, MaibIMIayIap bl
KaJIBIITACTBIPY YIIiH MOJCHUETTI 3epTTey
CaJIaChIH/IAFbl AKITAPATThI )KUHAY B! JKOHE
TYCIHAIPY/ JKy3ere achIpasbl;

4. Mamannapra J1a, MaMaHapra Jia Ou KOHbUIBIMBIH
3epTTey CallaChIHAAFbl aKIapaTThl, UACSSIapIbl,
Macelesnep MeH menriMaepai xabapmansl;

5. XKeke Ko3FabIC JEKCUKACBIH jKacay cajachlHAa
OKBITY aFIbLIaPbIH KOJIIaHA bl

6. Kocibu kapbIM-KaThIHAC HETi3/1epiH Oinei sxoHe
BIHTBIMAKTACTHIK JaFAbUIAPBIH KOJIAAHAIbI,
KamKaJlapbl IeHIe anajibl, 031H-031 Ky3ere
aceIpyra JaiblH;

7. Xopeorpadusisik 6iiM Oepy canachiHia
MOJICHU-THIHBIFY KbI3METI MOHMATIHIHE OlmiM i
MEHI'€preH, oJlapAbl MPAaKTHKaAa KoJIaHa ajlajbl,
8. MemiiekeT JaMybIHBIH 0achbiM OarbITTaphIH )KOHE
KOFaMHBIH 9JICYMETTIK KQXKETTITIKTEPIH eCKepe
OTBIPBIT, AIEYMETTIK-MOJICH! OPTaHbI 3ePTTEH/II.

1. lemMoHCTpHpYeT 3HAHUS U YMEHUS
BBICTpanBaTh JIOTUYECKYIO
II0CJIEAOBATEIILHOCTh PUCYHKOB

COOTBETCTBYSI MY3bIKQJIbHOMY MaTepHaly;
2. [lpumMeHnsiet 3HaHKsT B CO3/IAHUM PUCYHKA

TaHIa

3. OcyiecTBusieT cOOp ¥ HHTEPIPETAIUIO
rH(pOpMaIUH B 00JIACTH N3YYEHUS KyIbTYPHI,
U1t (POPMHUPOBAHHS CYKICHHUN C YIETOM

COHAJIBHBIX, STHYCCKUX U HAYYHBIX

COOOpaKeHUI;

4. CooOrmraet nHhopMaIyo, uiaeu, mpooaeMbl U
pelieHus B 00J1acT U3yYEHHUS OCTAHOBKH TaHIIA
KakK CIICIHAINCTaM, TaK ¥ HECTICIHAIINCTaM;

5. IlpumeHsieT HaBBIKH 00YYEHHUS B 007IaCcTH
CO3/1aHUS MHUBUAYAIBHOMN JIBUKEHUECKON

JCKCUKHU

6. 3HaeT OCHOBBI PO ECCHOHATEHON
KOMMYHHUKAIUH ¥ IPUMEHSECT HABBIKH

COTPYZIHHUYECTBA, YMEET pa3pemarb KOH(IUKTEI,

TOTOB K cCaMOp€aJin3aliliu,

7. Bageer 3HaHUSAMU B 00JIaCTH

xopeorpaduyeckoro o0pa3oBaHus B KOHTEKCTE
KYJIbTYPHO-OCYTOBOM JESTETFHOCTH, YMEET UX

HCIIOJIb30BAaTh HA IMMPAKTHUKE,

8. Hccaenyer conMOKyIbTYPHYIO C Cpely ©
YUETOM NPHOPUTETHBIX HANIPABICHUH Pa3BUTHUS
roCyapcTBa 1 COLMANBHBIX TOTpeOHOCTEH

o011ecTBa..

1. Demonstrates the knowledge and skills to build a
logical sequence of drawings corresponding to the
musical material;

2. Applies knowledge in creating a dance pattern

3. Collects and interprets information in the field of
cultural studies, to form judgments based on social,
ethical and scientific considerations;

4. Provides information, ideas, problems and solutions in
the field of dance performance studies to both specialists
and non-specialists;

5. Applies learning skills in the field of creating
individual movement vocabulary

6. Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

7. Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, knows
how to use them in practice;

8. Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society..

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Xopeorpadust Tapuxbl, Ka3ak xopeorpadusChIHbIH
TapuXbl, OHEP TAPHUXBI

bu xoMIO3UIUSACH )KoHE KOUBUIBIMBI 1
KJIACCUKAIBIK O TEOPUSICH MEH MPAaKTHKAChI 1,2,
XaJIBIKTBIK-CAXHAJIBIK OM TEOPHUACHI MEH
MPAaKTUKACHI, Ka3ipri 3aMaHFbl OM TEOPHUSICHl MEH

Ucropus xopeorpaduu, Mcropus kazaxckoi

xopeorpaduu, Micropus UCKyccTB
KoMmno3unus u moctanoBka TaHial

TEOpHs U NMPaKTUKa KIACCUYEeCKoro Tannal,2,
TEOpHs M MPAKTHUKA HAPOTHO-CIIEHHYECKOTO
TaHIIa, TEOPHS U MPAKTHKA COBPEMEHHOTO TaHIIa,

History of choreography, history of Kazakh
choreography, history of art

Composition and postanovka dancal

theory and practice of classical dance 1,2, theory and
practice of folk-Stage Dance, Theory and practice of
Modern Dance, Theory and practice of Kazakh dance
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MPAKTUKACHI, Ka3aK OMiHIH TCOPHUSCHI MCH
MIPAKTUKACHI

TCOPUA U IPAKTUKA Ka3aXCKOr'o TaHIla

Kypcmuiy Kbickawia mazmynst / Kpamkoe codepacanue Kypca/

Course summary

Xopeorpadusnsik HeMipaeri [Tanromuma sxoHe
KUMBLI. bepinren TakpIpbin OOMBIHINA MIaCTUKAIBIK
STIOATHIH KypaMmbl. EpKiH TaKbIPBITTaFbI
TUTACTUKAIIBIK ATIOJT KOMIIO3HLUSACHI. ¥JIbI OpBIC
KOHE IETENAIK CypeTUIepAiH CypeTTepi
MBICAJTBIHA KAMBUIIBIH SKCITPECCUBTLIITIH Talay.
[Iloy-6argapiamanap MeH TeaTpllaHIbIPbUTFaH
KOHIIEPTTIK OaFaapiamanap/sl Kow. bepinren
TaKpIPHIN OOMBIHINA IIOY-0aFaapTaMaHbIH
KOMITO3HIHSIITBIK JKOHE MY3BIKAIIBIK )KOCIAPBIH
Kypy. Tearpnanasipeuran koHueptke [Iposor-
HKCHO3UIIHSI KOO

[lanTOMMMa ® 3kecT B Xopeorpaduieckom
HoMmepe.COunHEeHNE IUTaCTHYECKOTO JTIoAa Ha
3amanHyl0o TeMmy. CouWHEHHE TIACTHYECKOTO
3TIOa Ha  CBOOOAHYIO  Temy.  AHanmm3
BBIPA3UTEIBLHOCTH YECTAa HAa MpUMEpEe KapTHH
BETIMKUX PYCCKHUX M 3apyOEKHBIX XyI0KHHUKOB.
ITocranoBka I0Yy-TIPOrpamMM u
TCaTpaJIn30BaHHbIX KOHICPTHBIX ImporpamMm.
CocraBrnenue KOMTIO3UIIHOHHOTO u
My3BIKQIFHOTO ~ IUTaHA [IOY-TIPOTPaMMbI  Ha
3ajaHHyto  TeMmy. llocrtaHoBka — mposora-
SKCIIO3UINH K TeaTpaIu30BaHHOMY KOHIIEPTY.

Pantomime and gesture in a choreographic
number.Writing a plastic sketch on a given topic.
Composition of a plastic etude on a free topic. Analysis
of the expressiveness of the gesture on the example of
paintings by great Russian and foreign artists. Production
of show programs and theatrical concert programs.
Drawing up a compositional and musical plan of the
show program on a given topic. Production of the
prologue-exposition for a theatrical concert

Hocmpekeuzummepi / Ilocmpexeuzumul/ Postrequ

isites

OHIPICTIK IpaKTUKA

| TIpousBoCTBEHHAS IPAKTHKA

| Production practice

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

JdyxenoBa A. 7K oOKbITYLIBI, OJIEyMETTiK-MO/ICHH
KBI3MET CaJlaChIHJIaFbl MarucTp

dykenoBa A.XK npenogasareib, MarucTp B
00J1aCTH COUMANIbHO-KYIbTYPHOH NIESITEIbHOCTH

Dukenova A. Zh teacher, Master's degree in social and
cultural activities

Xopeozpagpmoin webdepnizi-2/
Macmepcmeo xopeozpagha-2/
Choreographer’s skill-2

Oky makcamot / Yueonan yenwv/ Purpose

Byt noHHiIH MakcaTbl Xopeorpad-cTyIeHTTiH
KOMITO3HUIIMSIIBIK JKOHE PEKUCCEPIIIK KaOlIeTTepin
JIAMBITY, OHBIH aKbUI-OH XKOHE 3UATKEPIIK JICHTeiiH
apTTHIPY YIIIH )KEeKe KaOlJeTTepiH JaMbITy YIIIH
JKaraai jxacay OOJIbII TaObLIaIbI

Ilenpro JaHHOW AUCHMIUIMHEI SBJISIETCS CO3/1aHUE
YCJIOBUM JIs1 Pa3BUTHUSL TUYHOCTHBIX
CIIOCOOHOCTEI TT0 Pa3BUTHIO KOMITO3UITUOHHBIX
U PEXKUCCEPCKUX CIMTOCOOHOCTEH CTyIeHTA-
xopeorpada, IS aKTUBU3AIMH €r0 YMCTBEHHOIO
W UHTEJUJICKTYaJIbHOTO YPOBHS

The purpose of this discipline is to create conditions for
the development of personal abilities for the development
of compositional and directing abilities of the student-
choreographer, to activate his mental and intellectual
level

Oxvimy nomuoiceci / Pezynemamut 06yuenus / Learning

outcomes

Kypcersi CITTI KeHiH

OimiManymbsuiap

assKTaraHHaH

IMocae  ycmemmHoro
o0yyaromuecst OyayT

3aBeplIeHns  Kypca

After successful completion of the course, students
will be

1.bu cyperin canynst Gineni;

1.Bnajeer 3HaHHAME TOCTPOEHUSI PUCYHOKA

1. Has the knowledge of building a dance drawing;
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2.bu cyperiH xxacaya OUTIMIH KOJIaHA bl
3.0JeyMEeTTIK, 3TUKAIBIK KOHE FHUTBIMHU
Ke3KapacTapAbl eCKepe OTBIPHII, MaibIMIayIap bl
KaJIBIITACTBIPY YIIiH MOJCHUETTI 3epTTey
callaChIHJIAFbl AKIAPATTHI XKHHAYTBI )KOHE
TYCIHAIPY JKY3€ere achIpasl;

4.MamaHpapra 1a, MaMaHapra 1a 01 KOMbUTBIMBIH
3epTTey callaChIHIAFbl aKMapaTThl, HACSIAPIbL,
MoceJenep MeH IIeiMaepai Xxadbapaaiant;

5.Keke Ko3FaJbIC IEKCHKACKIH jKacay cajlachIHIa
OKBITY aFIbLIaPbIH KOJIIaHA bl

6.KociOu xapbIM-KaThIHAC HeTi3aepiH Oiiei jKoHe
BIHTBIMAKTACTHIK JIAFABLIAPBIH KOJIAHAIbI,
KamKaJapbl HIeHIe anajibl, 031H-031 Ky3ere
aceIpyra JaiblH;

7.XopeorpadusisiK OiiM Oepy camachlHAa MOACHU-
THIHBIFY KbI3METI MOHMOTIHIH I OUTIM/II MEHI'€pPIeH,
oJlapApl MPaKTUKaza KOJIJaHa alajibl;

8.MeMJieKkeT 1aMybIHbIH 0aChIM OaFbITTAPBIH )KOHE
KOFaMHBIH 9JICYMETTIK KQXKETTITIKTEPIH eCKepe
OTBIPHIT, AIEYMETTIK-MOICH! OpTaHbI 3ePTTEH/II.

TaHIIA;

2.IlpuMeHsieT 3HaHHUS B CO3/IAHUU PUCYHKA
TaHIIA

3.0cy1iecTBIsIeT cOOP U HHTEPIPETAIIHIO
HHGOPMAITUH B 00JIACTH U3YUYCHHUS KYIBTYPHI,
JUTsE (POPMHPOBAHHUS CYXKJICHHUN C YIETOM
COITUANTLHBIX, ITUYECKUX U HAYIHBIX
COOOpaKCHHUI;

4.CoobmaeT uH(hopMaIuio, HeH, MPOOJIEMbI U
peleHus B 00JIaCTH U3YYCHHUS MOCTAHOBKH TaHIIA
KaK CICIMAINCTaM, TaK U HECTIEIHATUCTAM;
5.ITpumensieT HaBBIKM 00y4YeHHs B 00JIaCTH
CO3/IaHUS MHIUBUAYATBHON IBUKEHUYECKON
JICKCUKH

6.3HaeT OCHOBBI TPOGECCHOHATBHOMN
KOMMYHHKAIIUU U IPUMCHSCT HABbIKH
COTPYAHUYECTBA, YMEET pa3peniarb KOH(IUKTHI,
TOTOB K CaMOpeaTu3alivu;

7.Binageer 3HaHUSAMU B 00JIaCTH
xopeorpaduyeckoro 00pa3oBaHus B KOHTEKCTE
KYJIbTYPHO-I0CYTOBOU JI€SITENILHOCTH, YMEET UX
HCTIONIb30BaTh Ha MPAKTHKE;

8.Uccnenyer COIMOKYIBTYPHYIO C CPENLy €
Y4E€TOM IIPUOPUTETHBIX HANPABIECHUIN PA3BUTHUS
rOCYJapCTBa U COIMATBHBIX MOTPEOHOCTEH
oOmrecTna.

2. Applies knowledge in creating a dance pattern

3. Collects and interprets information in the field of
cultural studies, in order to form judgments based on
social, ethical and scientific considerations.;

4. Provides information, ideas, problems and solutions in
the field of dance performance studies to both specialists
and non-specialists;

5. Applies training skills in the field of creating
individual movement vocabulary

6. Knows the basics of professional communication and
applies the skills of cooperation, is able to resolve
conflicts, is ready for self-realization;

7. Has knowledge in the field of choreographic education
in the context of cultural and leisure activities, is able to
use them in practice;

8. Examines the socio-cultural environment, taking into
account the priority directions of the development of the
state and the social needs of society.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

XopeorpadThIH nedepiri 1

| MacrepcTBo xopeorpada 1

| Choreographer's skill 1

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

XopeorpadusuiblK KOMBUIBIMIBI KOPKEM Oe3eHIipy
(xoctiom, rpuM, XKapsik). XopeorpadusuibiK MITIH.
bu nexcukace! (0u tini). bananap Oui. bananap
OusepiHiH TakpIpbIObl. bananap xopeorpadusibik
YKBIMBIHJIAFBI OaneTMeiicTepaiH aKyMbIChL. CIOKETTi
6ui. Xopeorpadpusuibik ctouTa. JKarmaii ou

XynoxkecTBeHHOE 0OpMIICHHUE
xopeorpaduyeckoil MOCTAaHOBKHU (KOCTIOM, TPUM,
cBeT). Xopeorpaduyeckuii TekcT. Jlekcuka TaHima
(TaHUEeBaNIBHBIN A3bIK). JleTcKull TaHel.
TemaTtuka nerckux tanues. Padora
Oanermelicrepa B IETCKOM Xopeorpaduyeckom
koJutekTuBe. CIOJKETHBIN TaHell.
Xopeorpaduueckas crouta. MaccoBbli TaHell.

Avrtistic design of the choreographic production
(costume, makeup, light). Choreographic text. Dance
vocabulary (dance language). Children's dance. The
theme of children's dances. The work of a choreographer
in a children's choreographic group. Plot dance.
Choreographic suite. Mass dance
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Hlocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIIpiCTIK TpaKTHKa | TIpousBoCTBEHHAS IPAKTHKA | Apprenticeship

bazoaprama scemexuici / Pykosooumenv npozpammut/ Programme manager
JykenoBa A. JK OKBITYIIIBI, 9JICYMETTiK-MOICHU JyxenoBa A.JK npernonaBareib, Maructp B Dukenova A. Zh teacher, Master's degree in social and
KBI3MET CaJIaChIHaFbl MATHCTP 00JTaCTH CONMATLHO-KYIBTYpHOU nesTenpHocTH | cultural activities
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