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Kipicne

DNEKTUBTI TOHACP KAaTalorbl OKBITYABIH KPEAUTTIK JKyheci OONBIHINA KYpPacThIPBLIAIbL.
DJNEeKTHUBTI MOHJEP KaTaloTbl )KYHEIICHTeH TaHaay OOMBIHIIA ITOHACP Ti3IMiH JKOHE OJapAblH KbICKa
CUNATTaMAaChIH KapacCThIPa/Ibl.

CTymeHT MaMaHABIKTapIblH MIHACTTI KOMIIOHEHT/’KOFapbl OKY OpPHBI KOMITOHEHTiHIH
MIOHIEPiH MEHTepYMEH KaTap, YChIHBUIBII OTHIPFaH TaHJay OOMBIHINA MTOHCPAl TaH Il alybl THIC.

DONeKTHBTI TOHIEpAl TaHAayra saBakizep keHec Oepeni. CTymeHT »nBaiizepMmeH Oipiece
OTBIPHII, CTYICHTTIH JKE€Ke OKY JKOCTApPbIH KYPY YIIIiH MOHACPIe Ka3bUTy HBICAHBIH TOJITHIPA/IBL.

Kypmerti cryaentrep! burim Oepy TpaeKTOPUSICHIHBIH OipTYTACTHIFBIHBIH OMJIACTHIPBLTYHI
Cizmig Oomamakra MaMaH PETiHAE KOciOM MalbIHIBIFBIHBI3IBIH JCHIEHIHE BIKIAJT E€TETIHIH ecTe
CaKTaybIHBI3 KEPEK.

BBeaenue

I[Ipy KpeaqUTHOI TEXHOJIOTHU O0y4YCHUsI pa3padaThiBacTCs KaTaJIor JICKTUBHBIX TUCLIUILINH,
KOTOpBIM MpeAcTaBiIsieT CcOOOW CHUCTEMAaTU3UPOBAHHBIM IE€peUeHb AUCLUUILIMH KOMIIOHEHTa I10
BBIOOPY U COJICPXKUT KPATKOE HX ONHUCAHHE.

Hapsmy C HU3YYCHHEM OUCHUILINH o0s3arensHoro / BY30BCKOI'0O KOMIIOHCHTA, CTYACHT
JOJDKEH BBIOPATH VIS M3YYCHUS! UCILMIUIMHBI KOMIIOHEHTA 110 BBIOODY.

KOHCYJIBTaIII/II/I 10 BI)I60py QJICKTUBHBIX JUCHUIIIIMH JacT 3HBaﬁ3ep. Bwmecte ¢ HUM CTYACHT
3anoJiHAeT (HOpMY 3allMCH CTYIEHTOB Ha JUCHUILIMHEI 1 coctainenus UYII (mHauBuIyansHOrO
y4eOHOTO IIJIaHa).

VBaxkaeMble CTyIeHTbI! BaKHO MOMHHTB, YTO OT TOrO, HACKOJIBKO MPOAYMAaHHOH H
neinoctHo  Oyxmer Bama  oOpasoBarenbHas — TpaeKTOpHs, 3aBHCHT  YpOBEHb  Bareit
npo(heCCHOHATIBHOMN MOrOTOBKH, KaK OyIyIIEero CleIHaIUCTa.



CemecTp OoiibIHIIA 3JIEKTUBTI MIHAEPAi O6.1y /
PacnpenesieHue 3J1IeKTUBHBIX IMCIUILUIMH 110 ceMecTpam /
Distribution of elective courses by semester

[Tonniy aTaysl / HaumenoBanue auctmuinabl /Course name

Kpenutrep
caHsbl /
Kom-Bo

KpeIuTOB/

Number of
credits

AxaneMust
JIBIK
Ke3eH/
Axan
nepuo/
Academic
period

My3bIKa TeOpHUsIChI/
Teopust my3bIku/
Music Theory

HOT a CayaTTBIJ'IBIFBI JKOHC MYSBIKaJ'IBIK ¥F BIM,I[ap/
HOTHaSI I‘paMOTa )41 My3LIKaJIBHbIe HOHSITI/ISI/
Note and Musical Notions

5

1

My3bIKanabIK OPbIHAAYIIBUIBIK - 2/
My3bIKajabHOE UCTIOTHUTEILCTBO - 2/
Musical Performance - 2

Bacrayslin MeKTenTe My3bIKAIBIK-OPbIHAAYIIBLUIBIK, iC-OpeKeTiH
yiteimaacteipy — 1/

Opranusaius My3bIKaJbHO-UCIIOJIHUTEIbCKOM AEATSIbHOCTH B HAYAIbHOU
mkose - 1/

The Organization of Musical and Performing Activities in Primary School -
1

Ileten MY3bIKACbIHBIH TAPUXbIL
Ucropus 3apy0exHOil My3bIKH
History of Foreign Music

Ileten MY3bIKAJIbIK MQ,Z[CHI/IeTiHI[eFi JKaHpJ1ap MCH CTI/IJ'II:,[[ep/
JKaHpbl ¥ CTUIM B MY3bIKaJIbHOM KYJIbTYpPE 3apyOeKHBIX CTpaH/
Genres and Styles in the Musical Culture of Foreign Countries

KyKbIK oHe chIbaiinac ;KeMKOPIIBIKKA KapChl MOJICHUET Heri3aepi /
OcHOBBI IpaBa U AHTUKOPPYNLMOHHOMN KYJIbTYpPHI /
Basics of Law and Anti-Corruption Culture

DKOHOMHMKA KOHE KICIMKEPIIIK HEeT131epi/
OCHOBBI SKOHOMHKHU U Hpe,[[HpI/IHI/IMaTeJ'IBCTBa/
Basics of economics and business

Kembacmbuibik Herizaepi /
OcHoBbl UaEpCTBA /
Basics of Leadership

DKOJIOTHUS JK9HE TIPLILTIK Kayinci3hirt Herizaepi/
DKOJIOTHS 1 OCHOBBI 0€30MaCHOCTH KU3HEACATEILHOCTH/
Ecology and Basics of Life Safety

Xop kiacel - 2/
Xopogoii knace - 2/
Choral Class - 2

My3bIKanbIK KOpKeM Kypanaap/
CpCILCTBa My3BIKa.IIBHOI7I BBIpa3I/ITeJ'ILHOCTI/I/
Means of Musical Expression




My3BbIKAIBIK OPBIHAAYIIBIIBIK - 3/
My3bIKaabHOE UCTIOIHUTENBCTBO - 3/
Musical Performance - 3

BacTaysIi MeKTenTe My3bIKaJIbIK-OPbIHIAYIIBUIBIK iC-9pEKETiH
yibIMaacThIpY - 2/

OpFaHI/I3aI_II/I$I MySLIKaHBHO-HCHOHHHTGHBCKOﬁ ACATCIIBHOCTHU B HavaJbHOU
mikoue - 2/

The Organization of Musical and Performing Activities in Primary School -2

My3bIKAJIBIK OPBIHAAYIIBIIBIK - 4/
My3bIKaabHOE UCTIOHUTEILCTBO -4/
Musical Performance -4

Heri3ri opTa MeKTenTe My3bIKaIbIK-OPBIHAAYIIBUIBIK 1C-0peKeTiH
yitbIMaacTeIpy - 3/

Opranuzanus My3bIKaJIbHO-UCIIOTHUTEIBCKON IEATEIIbHOCTH B OCHOBHOM
cpeaHeii mkoe - 3/

Musical and Performing Activities in Basic Secondary School -3

Xop ki1ackl - 3
XopoBoii kiacc -3
Choral Class -3

BacraypIin MEKTENITe MY3bIKAIBIK-IITBIFAPMAIITBUIBIK JKYMBICTAPIbI KYPY/
COBI[aHI/Ie MY3bIKaJIbHO-TBOPYCCKUX pa60T B HaYaJILHOH MIKOJIE/
Creation of Musical and Creative Works in Primary School

My3bIKaJIbIK OPBIHIAYIIBLIBIK - 5/
My3bIKaabHOE UCTIOJIHUTENBCTBO - 5/
Musical Performance - 5

Heri3ri opta MeKTenTe My3bIKaIBIK-OPBIHAAYIIBUIBIK 1C-OpEKETiH
yibIMaacTeipy - 4/

Opranuzanust My3bIKaJIbHO-UCIIOIHUTEIBCKON IEATEIIbHOCTH B OCHOBHOM
cpenueii mkose - 4/

Musical and Performing Activities in Basic Secondary School - 4

Xop knacel - 4
XopoBoii kiacc - 4
Choral Class - 4

Heri3ri opra MekTenTe My3bIKaJlbIK-IIbIFapMAIIbUIBIK AKYMbBICTApAbI KYpYy/
COSI[aHI/Ie MY3bIKaJIbHO-TBOPYCCKUX pa60T B OCHOBHOM cpezLHeﬁ mKosne/
Creation of Musical and Creative Works in Basic Secondary School

["apmonust/
Capmonws/
Harmony

MySBIKaJIBIK-H_ILIFapMaI_HLIJ'IBIK KYMBICTAPAbI IIbIFAPY KOHE
MMITpOBU3aIusiay/

CounHeHHe MY3bIKaJIbHOTO-TBOPUCCKUX pa60T u HMHpOBI/ISaI_II/I}I/
Writing Musical-Creative Works and Improvisation

Kazak My3bIKachbIHbIH TapuXbl/
HcTopus ka3axckoil My3bIKH/
History of Kazakh music

K%aKCTaHHBIH MY3bIKaJIbIK M3ACHUCT iH,[[Cl" 1 JKaHpJ1ap MCH CTI/IJ'IBIIep/
Xanpsl 1 cTUIM B My3bIKajdbHOM KynbType Kazaxcrana/
Genres and Styles in the Musical Culture of Kazakhstan




3eprrey omicrepi/ 4 7
Metoas! ucciienoBanuii/
Research Methods
AkaneMusIbIK xKazy/
AkanemMuueckoe mucbMo/
Academic Writing
My3bIKaJIbIK OPBIHIAYIIBUIBIK - 6/ 5 7
My3bIKaIbHOE UCIIOJHUTEIBCTBO - 6/
Musical Performance -6
My3bIKalIbIK acnanrapaa olHay/
Wrpa Ha My3bIKaJIbHBIX HHCTPYMEHTaX/
Playing a Musical Instruments
Xop Ki1ackl -5 4 7
XopoBoii kinace - 5
Choral Class -5
AHcaMOInbJIiK opbIHAAY/
Amncam01eBO€ MCITOJTHUTEILCTBO/
Ensemble Performance
Wukro3uBTi OLniM Oepy KaraaibIHIa epeKIre O011iM Oepyai KaKeT eTeTiH 3 7
Oananapabl OKBITYIBIH apHaiibl oficTremeci/
CrieninanbHasi METOIMKA OOYUICHHSI IETEH ¢ 0COOBIMU 00pa30BaTEIIBHBIMU
MOTPEOHOCTSAMU B YCIIOBHSIX MHKIIO3UBHOTO 00pa3oBaHus/
Special Technique for Teaching Children with Special Educational Needs in
an Inclusive Education
Epexme 6inim O6epyzi KakeT eTeTiH Oananap yIniH OaFaapiiaMaltbiK
Ma3MyH/IbI Oeitimey/
Ananranus MporpaMMHOTO COJIEPIKAHUS IS ACTeH ¢ 0COOBIMU
o0pa3oBaTeNbHBIMH MTOTPEOHOCTAMU/
Adaptation of Programmatic Content for Children with Special Educational
Needs
MexkTen *xacblHa AeHiHT1 Oananapra My3bIKaJIbIK TopOue oepy 4 7
My3BIKQJIbHOE BOCITUTAHUE JTOTIKOJIHLHIKOB
Musical Education of Preschool Children
Mexkrer xacbiHa IeHiHT1 OananapIbiH MY3bIKAIbIK IIBIFAPMaIIbITBIFBI
My3BIKQJIbHOE TBOPYECTBO JIOMIKOJIHLHUKOB
Musical Creativity of Preschoolers
BapuaTuBHbBIe TUCIHHILTHHBI
Opranu3zaiiys KyJlIbTYPHO-MacCOBBIX MEPOMPHUITHIA 5 6
Opranu3zaiiys CHOPTUBHO-3PEIMIIHBIX MEPONPUITUN S) 6
Opranu3zaiiys A0Cyra, OTAbIXa U pa3BIeUeHUN 5 7




1 Kypc cTyaeHTTepiHe apHAJIFaH JIEKTUBTIK 9HAeP / DJIeKTHBHbIE JUCHHMILVINHBI U1 cTyaeHToB 1 Kypca/ Elective subjects for 1st year

students
1 cemecTp / 1 cemecTp / 1 semester

My3zvika meopuscwol/
Teopusn my3viku/
Music theory

OKy maxcamol / Yueonas yenv/ Purpose

bacrankel ~ HOTaNBIK  CayaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETI3[1  TEOpUSUIBIK  acleKTiUIepiH
MEHrepy JarAbUIapbIH KaIbIITACTHIPY.

@opMHUPOBaHHE HABBIKOB OCBOCHMSI HadaJIbHOM HOTHOM
CPaMOTHI ¥ OCHOBHBIX TEOPETUUECKUX ACTIEKTOB MY3BIKH.

Formation of skills of mastering the initial
musical notation and the main theoretical
aspects of music.

Oxvimy namuiceci / Pezynemamot 00yuenus / Learning outcome

S

Kyperbi CoTTI asiKTaFaHHAH keiiin | ITocie ycmemHoro 3aBepiieHusi Kypca ooyuyaromuecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

Oinyre THiC: JIOJDKEH 3HATh: must know:

- My3BIKQIBIK JAbIOBIC KAaCHETi, HOTAHBIH IIBIFY | -  CBOMCTBA  MY3BIKaJbHBIX  3BYKOB, ucropuu | - properties of musical sounds, history of origin
KOHE JIaMy TapHXbl, HOTAIBIK JKa3yAbl KbICKApTy | MPOMCXOXKICHHS W Pa3BUTHUs HOTAIMH, 3HaKU cokpamienus | and  development of notation, notation
Oenrinepi, METPOPUTMHIH HEri3ri KyObLIbICTAphl, | HOTHOrO TMHChbMa, OCHOBHBIC sBJICHHsS MeTpopuTMa, | abbreviation signs, main phenomena of
apaJiIKTap, akKOpATap, OJap.IblH allHaJIbICHI; HHTEPBAJIbI, aKKOPJIbI, WX OOpaIeHusl, metrorhythm, intervals,  chords,  their
- MaKaM KOHE TOHAJIbJIBIK, MAKAMIAFbl apajIbIKTTap | - JaJbl W TOHAIBHOCTH, pa3pellieHue WHTepBaaoB u | circulation,

MEH AKKOPITAP.IbI HIenty, My3bIKaJIaFbl | aKKOPJIOB B Jiany, SBJICHHE JHrapMOHM3Ma B My3bike, | - frets and keys, resolution of intervals and
SHI'APMOHHU3M KYOBLIBICHI, XPOMATH3M; XpOMAaTHu3M; chords in fret, phenomenon of enharmonism in
- TOHAJIB/IBUIBIKTAD, aybITKyJIap MEH | - PpOJCTBO TOHAJIBHOCTCH, OTKJIOHEHHS W MOIYJSIIUM, | MUSIC, chromatism;

MOJIYJISIMSIIAP, CEKBEHIUSIIAp, TPAHCHIO3UIMAIAD, | CEKBEHIIMH,  TPAHCIO3WIIMIO,  3JeMeHThl  cTpoenus | - Kinship of keys, deviation and modulation,

MY3BIKAIIBIK COMIIEM KYPBUIBIMBI JIEMEHTTEPI.
Oiryi Tuic:

-My3bIKaJIBIK ~ IIbIFapMa KOHTEKCTiHJeTi
TYCiHAIpE  OTBIPBIN,  MY3BIKAJBIK
AJIEMEHTAPIIBIK TAJIAy Kacay;

- MY3BIKQIBIK  OJHTOpPMaHM3M,  MaKaMJaFrbl
aKKOpATap MEH HMHTEepBAIJAp aybICBIMBI XKyHeci,
MaKaM, TOHAJIJIBIK, XpPOMaTH3M;

MBIHAJIAP/IBI MEHI'€PYi THIC:

- TEOPHSJIBIK MaTepHAaNJIBI aybI3Ia JKoHE ka30ara
TYpJie cayarThl OasHaan Oiy;

- JKa3bUIFaH HOTAJBIK MOTiHII, ()OpTEHMaHOa I
OlfHayFa IaFabliIaHy;

KY3bIpeTTi OonyFa:

pemiH
MOTIHTE

MY3BIKaJILHOU pedwn.
JIOJDKEH YMETh:

- JenaTh D3JEMEHTApHBIA aHadu3 HOTHOIO TEeKCTa ¢
00BSICHEHHEM DPOJIM BBIPA3UTENHHBIX CPEJICTB B KOHTEKCTE
MY3BIKQIILHOTO TPOU3BEICHUS;

- aHATM3UPOBATh MY3BIKAIBHYIO TKaHb C TOYKH 3PEHHUS:
JIaJI0OBOM CHCTEMBI, 0COOEHHOCTEH 3ByKOPSIA.

JIOJKEH BIaJETh:

- YMEHHEM I'paMOTHO H3JaraTh TEOPETUUECKHI MaTepra B
YCTHOW ¥ TUCEMEHHOH (hopMe;

- TOYHOM 3alKChI0 HOTHOTO TEKCTa, HABBIKAMHU WIPHl Ha
¢dopTremnuano.

OBITH KOMITETEHTHBIM:

- IPUMEHSTh NOJYyYEHHbIC 3HaHUS U HABBIKU HA IIPAKTUKE B

sequence, transposition, elements of the
structure of musical speech.

must be able to:

- make an elementary analysis of musical text
with an explanation of the role of expressive
means in the context of a musical work;

- analyze the musical fabric from the point of
view of: the fret system, the peculiarities of the
scale;

must own:

- the ability to correctly state theoretical
material in oral and written form;

- accurate recording of musical text, piano

skills;
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- anmFaH OLTiMZEpl MEH JaFIbUIapblH TPaKTUKala,
0apiBIK OKy Ke3eHiHAE >KoHe Oomamakra Kociow
TYPFBIJIaH KOJJIaHy

mpolecce BCEro Imepuoja oOO0ydeHHs W B Oymymiei
pohecCHOHATBHOM NIeATENFHOCTH;

- HCIIOJIb30BaTh KOMILJICKC MY3bIKAIbHO-UCIIOTHUTEIHCKUX
CpeJICTB JUTSI JIOCTHXKCHUS XYJI0KECTBCHHON
BBIPA3UTENBHOCTH B COOTBETCTBHM  CO  CTHJIEM
MY3BIKAIIEHOTO TTPOU3BEICHUS;

- HUCIOJNb30BaTh 3HAHHMS B 00JaCTH TICUXOJIOTHU |
MearOTUKU,CTIICIIUATBHBIX U MY3bIKAIBHO-TEOPETUICCKUX
JUCITATUTAH B TIPETIOaBaTENbCKON IeATEIHHOCTH.

be competent:

- apply the acquired knowledge and skills in
practice during the entire period of training and
in the future professional

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypcmoty Kbickawa masmynst / Kpamkoe cooepacanue kypca/ Course summary

Horanblk XaT, HOTaHBIH Y3aKTBIFbI, albTeparius
Oenriyiepi, y3iTic, CKIiH, IUPIKEpiay Taciiaepi,
HOTAJBIK XaTThl KBICKAPTY Oenrinepi, eki JaybICThI
kKazy, akKkoiaja, MeTp, pPHTM, WHTepBaaap,
aKKopJTap, CENTaKKOPATap, JIag, XaJBIK
MY3BIKACBIHBIH JIaJIbl, TOHATBHOCTh, TOHAIB/IBLIBIK
TYBICTBIFBI, XPOMATH3M, albTepalus, MEIoIus,
(dakTypa, 9yeHHIH KYPBUIBIMEL.

HoTHoe mucbMO, AMWUTENBHOCTA HOT, 3HAKU albTEpallvu,
rnaysa, TEMII, IPUEMbI JUPUKUPOBAHUSA, 3HAKU COKPAILICHUS
HOTHOTO MHCbMa, 3alUCh JBYXIOJIOCHUS, AKKOJIaJa, METP,
PUTM, HUHTEpBaNbl, AKKOPAbL, CENTAKKOPABL, JaJ, JIaJbl
HapOJAHON MY3bIKH, TOHAJIILHOCTb, POACTBO TOHAJIBHOCTEH,
XpoMaTusM, ajbTepanus, Menoaus, (akTypa, CTPYKTypa
MEJIOIUU.

Note writing, length of notes, alteration signs,
pause, tempo, conducting  techniques,
abbreviations of musical notation, two-voice
recording, accolade, meter, rhythm, intervals,
chords, seventh chords, fret, folk music, tone,
tone related, chromatism, alteration , melody,
texture, melody structure.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Counbdemxro, xop knackl -1, My3bIkasbIk
OpBIHJAYIITBUIBIK, - 1.

Conbdemnxno, My3bIKaIbHOE UCITOJTHUTEILCTRO - 1,
xopoBo# kiacc — 1.

Solfeggio, Musical performance - 1, choral
class — 1.

bazoapnama scemexwiici / Pykogooumens npozpammsl/ Programme manager

Amupxam3ud H.K. negaroruka reuIbIMIapBIHBIH
MAarucTpi
Aiicuna C.T. negarornka Maructpi

Aiicuna C.T. MarucTp neaaroruku
Amupxam3ud H.K.marucTtp negaroruaeckux HayK

Aisina S.T. Master of Education
Amirkhamzin N.K. Master of Education




Homa cayammulivizbl scane My3blKaablK yeoimoap/
Homnas epamoma U My3bvlKdibHble n()lmmuﬂ/
Note and Musical Notions

Oxy maxcamol / Yueonasn uenv/ Purpose

bacrankpl ~ HOTamBIK  CayaTTBUIBIKTBI  JKOHE
MY3BIKAHBIH ~ HETi3[1  TEOPUSUIBIK  acleKTiUIepiH
MEHI'€pY JaFAblIapbIH KAIBIITACTHIPY.

®opMUpOBaHHE HABBIKOB OCBOCHMS HaYabHOW HOTHOM
rpaMOTBl M  OCHOBHBIX TEOPETUYECKUX  ACIIEKTOB
MY3BIKH.

Formation of skills of mastering the initial
musical notation and the main theoretical aspects
of music.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kyperbi coTTi asiKTaFaHHaH keiiin | ITocie ycnemHoro 3aBepuieHusi Kypeca odyyaromuecs | After successful completion of the course,
OliMaaymsLIap oyayT students will be
OiTy Kepek: JIOJIKEH 3HATh: should know:

- My3bIKaHBIH OHEp TYPi PeTiHETi epeKIIeNiri;

- My3BIKAJIBIK TEPMHHOJIOT U, My3BIKaJIBIK kKa30a;
-MY3BIKQJIBIK ~ CAayaTTBUIBIK HETIi3Aepi MY3BIKAIBIK
OnmieM, TUHAMUKA, My3bIKa KapKbIHBI, MY3BIKaJIBIK
HIBIFaPMaHbIH KYPBUIBIMBL.

Oiryi Kepek:

- My3BIKJIBIK TEPMHHOJIOTUSHBI KOJIAaHYHI;

- KapamnaibiM MY3bIKAJBIK IIbIFapMallapblH METPiH,
PHUTMBIH )KHE JYSHIH €CTe CaKTay jKOHE OHHATYHI.
HeIIeHy KepeK:

- MY3BIKaJIBIK CayaTThUIBIK HET13/1epi;

- My3bIKaHbl OMOIMOHANJBI  TYpAE
Kaoineri,;

- MY3BIKaJIBIK ©OHEPJiH HETi3ri YFBIMAAphI
AsICBIHJIAFbI KapanaibiM HOTa TPaMOTAChIMEH;
- KapamaiblM  MY3bIKaJbIK  IIBFapMaiap/IbH
HOTAaJIApPBIH OKY JaF/IbLIaphI.

KY3BIPETTI 00Ty:

- MY3BIKIBIK OeiHenepai KaObUinay j>KoHEe Tanaay
HETi3iHOe ©Mip MeH ©Hep KYObUIbICTapbhlHA
SMOIMOHAIIBI-KYHIBIIBIK KAThIHACKIH/IA;

-HOTIDKENI MY3BIKAIBIK-IIBIFAPMAIIBUIBIK KbI3METKE
MOTHUBALMAJIBIK OaFBITTAIY/A.

KaObLIIaY

Kypc

- cnenr(UKy My3bIKH KaK BHJIa HCKYCCTBa;
-MY3bIKaJIbHYIO TEPMUHOJIOTHIO, HOTHYIO 3aINCh;
-OCHOBBI MY3BIKAJILHOW TI'PaMOTHI MY3BIKAJIbHBIN
pa3Mep, JAMHAMUKa, TEMI  MY3BIKM, CTpPOEHHE
MY3BIKaJIbHOTO TPOU3BEIECHUSI.

JOJDKEH YMETh:

[0JIb30BAThCS MY3bIKAJIbHOU TEPMUHOJIOTHEN:
3alMOMUHATh U BOCIIPOU3BOJIUTE METP, PUTM U MENOJIUKY
HECJIOAHBIX MY3BIKAJIEHBIX IPOU3BENCHUN.

JOJKEH BIIaJIETh!

- OCHOBaMH MY3bIKaJIbHON TPaMOTHOCTH;
- CHOCOOHOCTBIO  AMOIMOHAIBHO
MY3BIKY;

- KJIFOYEBBIMH TTOHATUSAMHU MY3bIKaJIbHOTO HCKYCCTBA;

- 3JIEMEHTAapHOW HOTHOM I'paMOTOM B paMKax Kypca;

- HABBIKAMH YTEHHS HOT HECIOXHBIX MY3bIKaJbHBIX
MPOU3BEICHUN.

OBITH KOMITIETEHTHBIM:

- B OMOIMOHAJIbHO-IIGHHOCTHOM  OTHOIIEHUH K
SIBIICHUSIM YKU3HU U MUCKYCCTBA HAa OCHOBE BOCIPUATHUS U
aHaJIM3a My3BIKAJIBHBIX 00Pa30B;

- B MOTHBAIIHOHHOHM HANPABICHHOCTH Ha MPOIYKTUBHYIO
MY3BIKaJIbHO-TBOPYECKYIO JEATENBHOCTb.

BOCIIpUHUMATDb

- the specifics of music as an art form;

-musical terminology, musical notation;
-fundamentals of musical literacy musical size,
dynamics, tempo of music, structure of a musical
composition.

must be able to:

- use musical terminology:

- memorize and reproduce the meter, rhythm and
melody of simple musical compositions.

must own:

- the basics of musical literacy;

- the ability to perceive music emotionally;

- key concepts of musical art;

- elementary musical notation within the course;

- the skills of reading the notes of simple musical
compositions.

be competent:

- in an emotional and value attitude to the
phenomena of life and art based on the
perception and analysis of musical images;

- in a motivational focus on productive musical
and creative activity.

Ilpepexsuszummepi

Ilpepexeuzumot

/ Prerequisites
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Hora cayarreuieirsl. HoTa, BIpFakTBIH — SpINOTIK
OeJrici, METp, PErucTpIep, ABIObIC OMIKTIr, JBIOBIC,

TaKkT,  3arakT,  yJeci,  ©JIIeMi, CHHKOIIA,
TUHAMHKAIBIK PEHKTEP, TYPaKTHl JKOHE TYPaKChI3
IBIOBICTAp, WHTepBaaap, Maxop, MUHOD,
aKKOpITap, TOHAIBHOCTh, KBUHTTIK  IIeHOE.

My3bIKaJIBIK YFBIMIAP.

Hotonocer, HOTa, pacmnojoKeHHe HOT Ha HOTOHOCIIE,
OKTaBBl, KIIOYH, [UIUTEIHHOCTH HOT, OYKBEHHOE
0003HaUYCHHUE HOT, PUTM, METpP, PETUCTPBI, BHICOTA
3BYKa, 3BYKODSII, TaKT, 3aTaKT, IOJIS, pa3Mep, CHHKOIIA,
TUHAMHYECKHE OTTEHKH, YCTOHYHMBBIE W HEYCTONYNBEIE
3BYKH, HMHTEPBAJIbI, MaXOp, MHHOD, aKKOPJBI,
TOHAJILHOCTh, KBUHTOBBIH KPYT.

Noteplayer, note, arrangement of notes on a
noteplate, octaves, keys, notes duration, letter
designation, rhythm, meter, registers, pitch, scale,
beat, beat, proportion, size, syncope, dynamic
hues, stable and unstable sounds, intervals |,
major, minor, chords, tonality, fifth circle.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

XOp KIachl-2, My3bIKaJIbIK OPBIHAAYIIBUIBIK - 1.

| HCIIOJHHUTEIBCKOE MaCTEPCTBO— 2, XOPOBOM Ki1acc — 2.

| Musical performance - 2, choral class — 2.

bazoapnama scemexuici / Pykosooumenv npozpammet/ Programme manager

Amupxam3uHd H.K. ara okpITYyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MarucTpi
Aiicuna C.T. . ara OKpITYIIIBI, TIEJATOTHKA MAarucTpi

Aiicuna C.T. cT.nmpenofaBaTenb,MarucTp ne1aroruku
Amupxam3uHd H.K. cr.npenogasarens,Maructp
[eAarorn4ecKux HayK

Aisina S.T. senior lecturer, Master of Education
Amirkhamzin N. K. senior lecturer, master of
pedagogical Sciences

3 cemectp / 3 cemecTp / 3 semester

My3zvikansik, opstnoaywslisly, - 2/
Mysbikanvroe ucnonumenvcmeo - 2/
Musical Performance - 2

Oxy makcamot / Yueonasn yenv/ Purpose

My3bIKalbIK ~ KaOuIeTTepiH  JaMbITy. My3bIKalIbIK
acranra OWHayJpl YHpeHy OapbIChIHIA MY3BIKAJIbIK

PazButHe My3BIKaIBHBIX CIOCOOHOCTEH. DdopmupoBaHue
nmpoecCHOoHaIbHO-3HAYMMBIX ~ KayecTB  JIUYHOCTH U

the formation of the professional and creative
personality of the music teacher in the process

MYFATIMHIH ~ TYIFaIbIK JKOHE INBIFAPMAINBUIBIK | TBOPYECKOW JIMUHOCTH Yyd4uTeldss My3sikdn B mporiecce | Of learning to play the musical instrument.
TYJIFACBIHBIH ~ KOCINTIK ~ MaHBI3JBI  KAaCHETTEPiH | 00y4YeHus Urpe Ha My3bIKAIbLHOM HHCTPYMEHTE.
KaJIBINTACTHIPY.

Okbimy naomuoceci / Pesynomamut 00yuenus / Learning outcomes
Kyperbi CoTTI asiKTaFaHHAH keiiin | ITociie ycmemnoro 3aBepuieHusi Kypca ooyuaromquecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

Olryre THiC: JAUPWKEPIBIK XOHE acmam OOWBIHIIA
Oarmapnama TYBIHABUIAPHIH  (caycak  KOWMIIBIMBI,
HIBIFY TapUXBbI, )KOCTIAPIIBI TANJIAY) KYPaCThIPY *KoHE
3epreney epeKIenikTepi ;

KaOureTTi OONMybl Kepek: HIbIFapMaHbIH (HOpMaChiH
aHBIKTaHbI3, OaF/Iapiama IIbFapManapsl Y3iHIUIEpiH
OWHaHBI3 )KOHE JUPMKEPIIaHBbI3;

MEHrepyl Kepek: KapamaiblM enmeMaep MeH
MINNHAESPAl KOJJaHa OTBIPBIN, JTUPHIKEPJIIK JKOHE

JOJDKEH 3HATh: OCOOCHHOCTH TIOCTPOCHHSI W HM3Y4CHUS
MIPOM3BENIEHUIl M3 MpOorpaMMbl  (alIUIMKaTypa, HCTOPHUS
co3maHus, IUTaH pazbopa) MO JUPWKUPOBAHUIO U
WHCTPYMEHTY ;

JIOJDKEH YMETh: ONpeaeisaTh (OpMy MPOU3BEACHUS, HWIPATh

U JUPWXKHUPOBATh  (PparMeHTHI MIPOU3BEIACHUN U3
IIPOTrpaMMBl;
JOJDKEH  BIJIAJETh. HABBIKAMU WIPBl I[APTUTYPBl IO

JUPWKHUPOBAHUIO M HHCTPYMEHTY C HCHOJIb30BaHHEM

must know: the features of constructing and
studying works from the program (fingering,
creation history, analysis plan) on conducting
and instrument;

must be able to: determine the shape of the
work, play and conduct fragments of works
from the program;

must possess: the skills of playing a score on
conducting and an instrument using simple
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aCTanThIK YIaiiapabl OfHay JAaFabUIaphl.

KY3bIpeTTi  Ooiy: HYCKayJdbIK  II€JaroruKalbIK
penepTyapMeH JKYMBIC JkKacay, XOPMEH TUpHKepIay
MEH acrarra olHayzaa

MIPOCTBIX Pa3MEPOB U HOPM.

OBITP KOMIICTEHTHBIM: B  BOIIPOCAxX paboThI
WHCTPYKTHUBHBIM  MEJarorH4ecKUM  pernepTyapoM
JUPKUPOBAHUH XOPOM U UTPe HA HHCTPYMEHTE

HaL
B

sizes and shapes.

be competent: in matters of working on
instructional ~ pedagogical  repertoire in
conducting a choir and playing an instrument

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3bIKaJIBIK OPBIHAAYIIBUTBIK - 1

| MySI)IKaJ'II)HOG HCIIOJHUATEILCTBO - 1

| Musical Performance - 1

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Bonamrak ~ My3bIKanblK ~— MyFaJliMHIH HETi3r1
GyHKOUSIapelH - gadbiHAay.  My3BIKaJIbIK — acman
(poprennsino, noMOBIpa, OasH, KOOBI3) OWHAY YIIiH
KaXKETTI TEXHHUKAJBIK XOHE OPBIHIAY JaFAbUIapbiH
nambITy. JKYMBICTBI Tanmayra KaOilneTi: KOKKHUEKTIH

Ma3MyHBI, ¢opMachl, CTWJIi, CHIATBIH KEHEHUTY.
My3BbIKaIIBIK ~ )KYMBICTa ~ MY3BIKAIBIK ~ KOPKEMIIK
KypalJapelH TmaiganmaHy. S5 TaHOamaH (eTKip

Tapas3blIap) €H Killi meHoep.

[MoaroroBka OCHOBHBIX (YHKUIMI Oyaymiero yduTemns
My3bIkH. Pa3BurtHe HEOOXOAMMBIX  TEXHHYECKHUX H
WCTIOJIHUTENBCKUX ~HABBIKOB HUIPE Ha  MY3BIKAIbHOM
uHCTpyMeHTe (¢opTenuano, aomOpe, OasHe, KOOBI3E).
YMeHue aHaIM3MpoOBaTh IPOM3BEICHHE: COACPKAHME,
¢dopma, CTHIB, XapakTep pacIIUpeHHe Kpyrosopa.
Hcnonb3oBaHne cpeacTB MY3bIKaJbHOH BBIPa3UTEIBHOCTH
B MY3BIKAJIbHBIX Mpou3BeAcHUsX. KBUHTOBBIA Kpyr no 5
3HAKOB (0€MOIbHBIC TAMMEBI).

Preparation of the main functions of the future
music teacher. Development of the necessary
technical and performing skills of playing a
musical instrument (piano, dombra, accordion,
kobyz). The ability to analyze a work: content,
form, style, character, outlook expansion. The
use of means of musical expression in musical
works. Quint circle up to 5 characters (flat
scale).

Ilocmpexeuzummepi / Ilocmpexeuzumwlt/ Postrequisites

My3bIKQJIBIK OPBIHIAYIIBUIBIK - 3

| My3bIKaIbHOE HCIIOJHUTEIBCTBO - 3

| Musical Performance - 3

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

AxOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMAPBIHBIH MarucTpi
Amupxam3uHd H.K. ara okpITyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MarucTpi

AxkOy:xxyposa C.JK. cT.mpenoaaBarenb,MarucTp
MeJarorndeckiux Hayk
Amupxam3uld H.K. cr.npenonaBatens,MarucTp
MEeJAarorn4eckix HaykK

Akbuzhurova S. Zh. senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K. senior lecturer, master
of pedagogical Sciences

Bbacmaysiiu mekmenme my3siKanslK-opolHOAYUBLILBIK iC-apeKemin yitbtmoacmulpy - 1/ Opzanuzayus My3v6iKaaibHO-UCHOIHUMENbCKOU 0eAMeNbHOCIU 6
HauanvHou wikone - 1/ The Organization of Musical and Performing Activities in Primary School - 1

Oky makcamot / Yueonan yenwv/ Purpose

OIBIH KO3FaJIBICTaphIH YUBIMAACTBIPY. My3BIKAIIBIK
acranTa oOWHAyFa OKBITY YpJICiHIE  My3bIKa
MYFaJTiMIiHIH  KociOM  KOHE  IIBIFAPMAIIBLIBIK
TYJIFaChlH KaJBIITACTHIPY.

Opranmzanuss  WrpoBbIX  JABWXeHH.  PopMupoBaHuE
MpoeCCHOHANBHOW W TBOPYECKOW JMYHOCTH YYUTEIS
My3BIKH B Iporecce OOy4deHHs HIpe Ha MY3bIKaJbHOM
HWHCTPYMEHTE.

Organization of game movements. Formation
of professional and creative personality of a
music teacher in the process of learning to
play a musical instrument.

Oxpumy namuiceci / Peayismamot o6yuenus / Learning outcomes

Kypcersi CITTI asIKTaraHHaH KeHiH

OimiManymbsuiap

IMocae ycmenrHOTo 3aBepuieHHs Kypca 00ydaroniuecs
OyayT

After successful completion of the course,
students will be

Olryre THiC: JKac Ke3iHJer! OanaiapIblH MY3bIKaJIbIK

JOJIDKCH 3HaTh. OCOOEHHOCTH MY3BbIKaQJIbHOT'O O6paSOBaHI/I$I

should know: the features of musical
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-0imiMm  Oepy epeKIIeNiKTepi, My3BIKAIbBIK ©Hep
3aHIBUIBIKTAPHl Typallbl HETi3ri YFBeIMAAp, OLTiM
IyIIBUIApABl  MYy3bIKAMEH TaHBICTBIPY IPOLECiH
KaHJaHJBIPY TETIKTEpl MEH Tociaepi;

-Oimyi xepek: My3bIKalbIK OiniM Oepy mporeciHze
0acTayblll CHIHBINT OKYIIBUIAPBIHBIH MY3BIKAJbIK iC-

opekeTiH  YHBIMAACTBIpYFa  JAMBIH  EeKeHMITiH
KepceTy, OKYUIIBLTAPBIH MY3bIKANbIK-
OPBIHJAYIIBUIBIK ~ IC-OpEKeTiH  YHBIMIACTBHIpYyAa

oflicTeMeIK 9icTepi MEHIepreHIiriH KepceTy;
-MEHrepyl THic: My3blka ca0aKTapblH OTKi3y YVIIIiH,
COHJaii-ak OimiM aNTylIbLTapABIH MY3BIKAIBIK JaMy
MIHJETTEPIH XY3€re achlpy YIIiH KaKETTI apHaibl
KY3BIPETTLTIKTED;

Ky3bIpeTTi  Oomy:  OamamapiplH  MY3bIKAJIbIK-
OPBIHIAYIIBUIBIK KOHE KOMITO3HITHSLTBIK-
MIBIFAPMAIIBUTBIK KBI3METIH YHBIMIACTHIPY KE3iHZe
KOPKEMJIIK, almbl jkoHe My3bIKaIBIK OimiM Oepy
MIHJETTEpPiH iCKE achIpy/a.

JeTeidl B MIQIIIeM BO3pacTe,  KIFOUEBBIC MOHITHUS O
3aKOHOMEPHOCTSIX MY3BIKQJIbBHOI'O MCKYCCTBA, MEXaHH3MbI
U CHOCOOBI aKTHBU3ALMK Tpolecca MPUOOIICHUS
00y4aromuxcs K My3bIKe;

JOJDKEH YMEThb: MPOSBHTH T'OTOBHOCTh K OpraHU3al[Md
My3bIKQJIbHOW ~ AEATENBHOCTH MJIAALIMX IIKOJBHUKOB B
nporecce MY3BIKaJIbHOTO o0pa3oBaHus,
MPOJEMOHCTPUPOBATh  BIIAJICHUE METOMYCCKUMH
npreMaMu B OpraHu3aluu My3bIKaJIbHO
UCTIOJTHUTEIIBCKOM ACATEIBHOCTH YUaIIuXCs;

JOJIDKEH BJIAJACTD: CIicliaJIbHbIMH KOMIICTCHIIUSIMU,
HEOOXOIMMBIMH TS TPOBEICHUS] YPOKOB MY3bIKH, a TAKKe
JUIsL  OCYIISCTBICHUS 3a4ad MY3BIKAIBHOIO  Pa3BUTHS
00yYaIOLUXCS;

OBIThH KOMIIETCHTHBIM: B peanusanun 3a/1a4
XyJ0)KECTBEHHOTO, B [IEJIOM, U MY3bIKaIbHOTO 00Opa30BaHUsI
IIpY  OPraHU3alMM  MY3bIKaJIbHO-UCIIOJIHUTEIBCKOH U
KOMITO3HUI[HOHHO-TBOPYECKOMN NIESITEIbHOCTH JIETEH.

education of young children, key concepts
about the laws of musical art, mechanisms and
ways to activate the process of introducing
students to music;

must be able to: show readiness for the
organization of musical activities of younger
schoolchildren in the process of musical
education, demonstrate mastery of
methodological technigues in the organization
of musical and performing activities of
students;

must possess: special competencies necessary
for conducting music lessons, as well as for
the implementation of the tasks of musical
development of students;

be competent: in the implementation of the
tasks of artistic, in general, and musical
education in the organization of musical
performance and compositional and creative
activities of children.

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

My3BIKaIbIK OPBIHIAYIIBUIBIK - 1

| My3bIKaIbHOE HCIIOJIHMTENLCTBO - 1

Musical Performance - 1

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

My3bIKaIbIK Oi1iM Oepy callachIHIAFhI KYiemi 0irim;
MY3BIKQIBIK aclianta OWHAYAbIH O3BIK JaFAbLIapsbl,
MY3BIKANIBIK acranTa (Gpoprenuano, JoMObIpa, OasH,
KOOBI3) OWHAyIbIH KAKETTI TEXHHUKAIBIK JKOHE
OPBIH/IAYIIBUTBIK ~ JAFJbUIAPBIH  JAMBITY, KOPKEM
OcliHeHI YFBIHY JKOHE MY3BIKAJbIK IIBIFAPMaHbIH
CUNaThIH Oepe Oiry.

CucremMaTH3UpOBAaHHOE 3HAHUE B O0JACTH MY3BIKAIILHOTO
00pa3oBaHHs; NIPOJBUHYTBIE HAaBBbIKU urpe Ha
MY3bIKA&JIbHOM HHCTPYMCHTC, Pa3BUTHUC HeO6XOI[I/IMBIX
TEXHUYECKUX W HCIIOJHUTEIbCKUX HAaBBIKOB HIpe Ha
MY3BIKQTBHOM MHCTpYMEHTe (poprenuano, romope, OasHe,
K0ObI3¢), OCMBICTICHHE XYI0KECTBEHHOTO 00pa3a U yMEeHUe
nepenaTh XapakTep My3bIKaTbHOTO IPOU3BEICHUS.

Systematic knowledge in the field of music
education; advanced skills in playing a
musical instrument, developing the necessary
technical and performing skills in playing a
musical instrument (piano, dombra, bayan,
kobyz), understanding the artistic image and
the ability to convey the character of a
musical work.

Ilocmpexeuzummepi / Ilocmpexeuzumwlt/ Postrequisites

Bacraysin MekTenTe My3bIKaIbIK-OPbIHIAY IIBUTBIK
iC-OpPEKeTiH YHBIMAACTHIPY - 2

Opraamu3aIus My3bIKaTbHO-UCTIOTHUTETHCKOM
JIESITEILHOCTY B HAYAIBHOH MIKOJIE - 2

The Organization of Musical and Performing
Activities in Primary School - 2

bazoapnrama scemekuiici / Pykogooumens npozpammsr/ Programme manager

AxOy:xypoBa C.)K. ara OKBITYIIBI, IEJarOTHKA
FBUIBIMJIAPBIHBIH MarvCTpi

Axk0y:xypoBa C.)K. cT.mpenoaaBarenb,MarucTp
neaarorn4yeCKmux HaykK

Akbuzhurova S. Zh. senior lecturer, the
master of pedagogical Sciences

13




Amupxam3ud H.K. ara okpITymsl, negaroruka
FBUIBIMJAPBIHBIH MaruCTpi

Amupxam3ud H.K. ct.npenonaBarens,Maructp
[IearorH4ecKUX HayK

Amirkhamzin N. K. senior lecturer, master
of pedagogical Sciences

HTemen mysvikaceinoityy mapuxol / Hemopus 3apyoéeacnoni mysoixu/ History of Foreign Music

Oxy makcamot / Yueonasn yenwv/ Purpose

[leTen My3bIKACBIHBIH CTHIIBACP] MEH KaHPIApPbIH
3epTITey AapKbUIbl MY3BIKAIBIK JKOHE 3CTETHKAJBIK
KYHJBUTBIKTAp XKYUECIH KAJIBIITACTHIPY.

- Op TYpAl  OKaHpHAFbl  JKOHE  CTHIIBJIETI
IIBIFapMaNapAblH CTHIIB/IIK EPEeKIICTIKTEPiH 3ePTTEY;
- TapUXH JKOHE MY3BIKAIBIK JOYIpJICPAiH JKaHPIIBIK
MaHopaMmachl, 3epTTENCTIH KE3CHICTI MY3bIKaJIbIK
IIBIFApMaNapAblH CTHIBMIK EPeKIIeTKTepl Typaibl
Oinim ay;

- IeTeNl MY3BIKACBIHBIH KaHPJAphl MEH CTHIIBIEpi
CaJlaChIHJIaFbl TEPMUHOJIOTUSIHBI 3ePTTEY;

QopMHpOBaHHE CHCTEMBI  MY3BIKATHHO-3CTETHUECKUAX
LICHHOCTEH IOCPEICTBOM H3YYEHMSI CTHJIEH M >KaHpPOB
3apyOeKHON MY3BIKH.

- U3YYCHHE CTHUJICBBIX OCOOCHHOCTECH MPOW3BEICHUIA
Pa3IMYHBIX )KaHPOB U CTHJICH;

- 1npuoOpeTeHHWE 3HAHMW O IKAHPOBOH MaHOpame
HUCTOPUKO-MY3bIKaJIbHBIX 3I10X, CTHUJICBBIX OCO6€HHOCT$IX
MY3BIKAIEHBIX TIPOU3BEACHNN N3y4aeMoro epruo/a;

- U3yYeHUE TEPMHUHOJIOTUU B OOJACTH YKAHPOB M CTHIICH
3apy0OeKHON MY3BIKH;

Formation of a system of musical and aesthetic
values through the study of styles and genres of
foreign music.

-acquisition of knowledge about
the genre panorama of historical and musical
epochs, stylistic features of musical works of
the studied period;

-to have a view of folklore, to
possess the theoretical content;

-study of terminology in the
field of genres and styles of foreign music;

Oxpumy namusiceci / Peayriomamot o6yuenua / Learning outcome

S

Kypcrsi CITTI KelfiH

oiniManymbuiap

asgKTaraHHaH

IMocne ycnemHoro 3asepuieHusi Kypca o0ydaromuecst
oyayr

After successful completion of the course,
students will be

-Olyi: My3BIKAJIBIK JKaHPJIAPAbIH maiiia 0oy *oHe
JaMy TapUXBbIH; IIETEJ MY3bIKa MOJICHHETIHIH YJIbI
KOMITO3UTOPIIapsl  ©MIpOasiHbl, IIBIFAPMAIIBUIBIFBI
MeH KOMIIO3UTOP Mypaliapbl, My3bIKAIIBIK JOYyip MEH
CTHIIBJIIK epeKIIeTiKTepi.

-icTell alybl Kepek: My3blka cabarbl MEH CBHIHBINTAH
TBIC )KYPTi3UIETiH KYMBICTAP/Ibl OTKI3yTe JaibIHIATY
YLIIH TapuXu My3bIKaJIbIK JIEPEKKO3/ep Kapay; Typii
’KaHpJarbl My3bIKa IIBIFapMaJIapblH TaJIay;

-Jlargeira ue: MY3BIKAJIBIK HIBIFapMaliap
KOMITO3UIIHSICBIBIH Heri3ri KYPBUTBIM/IBIK
3aHIBUTBIKTAPHI, MY3BIKATBIK HIBIFAPMaNTapIbI
KbICKAIlla  JKOHEe  TyTac Taljay  oJicTeMeci,

IIbIFapMara TaJijiay jkacay oJicTeMect.
-KY3BIPETTi OONYBI: IIETEN MYy3bIKa TapUXbl KypPChI
CYpaKTapbl OOUBIHIIIA

-3HaTh: MEPUOAU3AINIO HCTOPUKO-KYIBTYPHOTO IIpoLecca

pasBUTHS  My3BIKAaJbHOIO  HUCKYCCTBA; OCHOBHBIE
TBOPYECKHUE HallpaBJICHMUS], TBOPYECKOTO IIyTH
KpPYIHEHIIMX KOMIIO3UTOPOB M HUX  MY3BIKAJIBHOIO

HacJIeINs; METO/Ibl aHAJIN3a MY3bIKAJIbHBIX POU3BEACHUM
B npezenax, HEOOXOJUMBIX JUIs Oyxayueit
po(ecCHOHAIBLHOMN e TEIbHOCTH.

-yMeTb: HCHOJHATH TOJOCOM, JIMOO Ha HMHCTPYMEHTE
OTAeNbHbIe 00pa3lpbl 3apyOeKHOW  MY3BIKM; Pa3inyaTh
00pasiibl MECeHHOW W WHCTPYMEHTAIBHOW MY3bIKM — Ha
CIlyX; TIpONAaraHAupoBaTb  KIACCHYECKYID  MY3BIKY,
MpocBemarb B 00JacTH KJIACCHYECKOTO MY3BIKaJIbHOTO
HCKYyCCTBA.

-BIIQJIETh: 3HAHUSIMH 00 3Tamnax (HOPMHUPOBAHUS UCTOPUH
3apyOeKHOH  MY3bIKH; OCHOBHBIMH HCTOYHHKAMHU IO
JaHHOMY TpEeIMETY, aHAIM30M y4eOHOM, CIeluaTbHON U
MOMYJISIPHOW  JTUTEPATyphl 10  HCTOPHUU 3apyOexHOI
MY3bIKH.

know:-

periodization of the historical and cultural
process of the development of musical art; the
main creative directions, the creative path of the
largest composers and their musical heritage;
methods of analyzing musical works within the
limits necessary for future professional activity.
-be able to: perform individual samples of
foreign music by voice or on an instrument; to
distinguish samples of song and instrumental
music by ear; to promote classical music, to
educate in the field of classical musical art.
-possess: knowledge about the stages of
formation of the history of foreign music; the
main sources on this subject, the analysis of
educational, special and popular literature on
the history of foreign music.

-be competent: in the course of the history of
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-OBITh KOMIIETEHTHBIM:
3apyOeKHON MY3bIKH.

B BONpOCax Kypca HCTOpUHU

foreign music.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

Kypc cTynmeHTTIH XOp KJachl, My3blKa TEOPHSCHI, | TEOpUS ~ MY3bIKH, XOpOBOHl  Kijacc, My3blkanbHOe | music  theory, choral class, musical
conb(eKN0, OPBIHIAYITBUIBIK MIE0EPITiK. HCIIOJTHATEIECTBO. performance.
Kypcmuiy kvickawa mazmynot / Kpamkoe codepacanue Kypca/ Course summary

AHTUKAIIBIK JOYipAiH My3blkacel. OpTaracwipiblk | My3bika smoxu  anTudHOcTH. OcHOBHBIe  skaHpwl | Music of antiquity. The main genres of
MY3bIKaHBIH HET13T'l JKaHpJIaphl, OHBIH €pTe KE3CHHEH | CPEJHCBEKOBOM My3bIKH, €€ 3BONIOLMS OT paHHero k | medieval music, its evolution from the early to
opTarachipra JICHIHIT SBOJIONUICHI  PeHeccaHC | MO3aHEMY CPEIHEBEKOBBIO. My3bika smoxu | the late middle ages. Music of the Renaissance.
My3bikacel.  @panko-Onemurn  koHe — «katan | Bospoxnmenus. ®dpanko-puamanackas W uranbsHckas | Franco-Flemish and Italian schools of "strict
CTHJIBJET» HTATIBSHABIK MekrenTep. OmepaHslH | MKOJBI «CTPOroro CTwWis». BosuukHoBenue omepsl. | Style”. The emergence of Opera. Baroque
naiiaa 00ITYBI. Bapokko My3bIKachl. | My3bika 0apoKKO. Passurtne romodonno- | music. Development of homophonic-harmonic

I'oMo(oHMKaNBIK-TADMOHUKANBIK OMIayAbl JAMBITY.
My3bikaarsl Kjaacculu3M. My3bIkaiarbl POMaHTH3M.

rapMOHHYECKOro MbinieHus. Kiaccumusm B My3bIke
.PomaHTU3M B My3BIKE.

thinking. Classicism in music .Romanticism in
music.

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHipiCTIK (TIearOTUKAIBIK) MTPAKTHKA

| [IponsBoacTBeHHas (Tegarornyeckasi) MpaKTHKa

| Production (pedagogical) practice

bazoaprama sncemexuwici / Pyxosooumens npozpammst/ Programme manager

Ecmaranoterosa I1l. K. ara okpITy1IBI
Aiicuna C. T. negaroruka Maructpi

Ecmaran6erosa II.K. crapmmii npenonaBarens
Aiicuna C.T. marucTp nenaroruku

Esmaganbetova Sh.K. Senior Lecturer
Aisina S.T. Master of Education

HTemen my3vikanvik maoenueminoezi ycanpiap men cmuivoep/ JKaupol u cmunu 6 My3vlKaivHol Kyavmype 3apyoesxcnoix cmpan/ Genres and Styles in the

Musical Culture of Foreign Countries

Oxy makcamot / Yueonan yenwv/ Purpose

CTYICHTTEP/IIH IIeTeN MY3bIKAIbIK OHEpiHIH Iamy
epeKIIeNiKTepl  MEeH  3aHIbUIBIKTaphl  TYpajbl
TYCIHIKTEpPiH KIBINTACTHIPY.

(dopMupoBaHHEe Yy CTY/AEHTOB TIPEICTABICHHS O
3aKOHOMEPHOCTSIX U Clielu(UKE Pa3BUTHS 3apYOEKHOTO
MY3BIKQIBHOTO UCKYCCTBA.

to form students' understanding of the laws and
specific features of the development of the
foreign's musical art.

Okbimy naomuoceci / Pesynomamut 00yuenus / Learning outcomes

Kyperbi CoTTI asiKTaFaHHAH keiiin | ITocae ycnmemHoro 3aBepuieHusi Kypca odyyatomuecs | After successful completion of the course,
olsiMajaymbLIap oynyT students will be

-Oimyi: My3bIKaJbIK JKaHPJIap/bIH Maiiaa 0oy *OHE | -3HATh: UCTOPHIO  3apOXKICHHMS H  pa3BUTHA | KNOw:

JIaMy TapUXBbIH, IIETE]T My3blKa MOJCHHETIHIH YJIbI | MY3bIKaJbHBIX JKaHPOB; TBOpueckue Ouorpaduu u | -the history of the origin and development of
KOMITO3UTODPJIAPbI  OMIpOAasiHbI, MIBIFAPMAIIBUIBIFBI | KOMIIO3UTOPCKOE Hacieame KpynHeimmx | musical genres; creative biographies and

MEH KOMIIO3UTOP Mypajlapbl, My3bIKaJIbIK A9yip MEH

MpeaCcTaBUTeNe MY3bIKAJILHON KYJIBTYpHl 3apyOeKHBIX

composer's heritage of the largest representatives

CTHJIBIK epeKIIeNiKTepi. CTpaH, XapaKTepPUCTHKy  My3blKajbHbIX  d3mox  u | Of the musical culture of foreign countries,
-icTell amybl Kepek: My3bika cabarbl MCH CHIHBINTAH | CTHIICH. characteristics of musical eras and styles.
TBIC J)KYPTri31IETiH XKYMBICTap/bl OTKI3yre JalblHAANY | -yMETh: aHAJIM3UPOBATH ucropuorpadpuueckue | -be able to: analyze historiographic
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YIIiH TapUX{ MY3BIKAIBIK JCPEKKO3AEp Kapay; Typ:ii
YKaHPJAFrbl My3bIKa IIbIFapMajlapblH TaJ1lay;

-Jlarapira ue: MY3BIKABIK HIBIFapMaap
KOMITO3UIHSICHIBIH HETi3r1 KYPBUIBIMIBIK
3aHIBUIBIKTAPbl,  MY3BIKAJIBIK  IIBIFapMasiapibl
KBICKaIlla  JKOHE  TyTac Taiujay  oficTemMeci,

IIBIFApMara Taliiay jkacay oJicTeMect.
-KY3BIPETTI OOJyBI: TIETEN MYy3blKa MOJICHUETI
JKaHpJIapsl MCH CTHIIBAEP] OOMBIHIIA

MY3BIKOBEAUCCKUC MCTOYHUKU JJI1 IIOATOTOBKH K

IIPOBEACHUIO YPOKOB MY3bIKH, BHCKJIaCCHBIX
MCpOHpHHTHﬁ; aAHAJIM3UPOBATH MY3bIKaJIbHBIC
OPpOU3BCACHHUA PaA3JIMYHBIX JKAHPOB;, aHAJIU3UPOBATH

MY3BIKQJIbHBIE TMPOW3BENEHUS Pa3UYHBIX KAHPOB,
WHANBUIYaTbHBIX CTHJIEH.

-BIIQJIETh: OCHOBHBIMH CTPYKTYPHBIMU
3aKOHOMEPHOCTSIMHU KOMIIO3UIIHI MY3BIKAJIbHBIX

MPOU3BEJEHUN, METOJOJIOTHENH KPATKOr0 U 1EIOCTHOTO
aHaan3a MY3bIKAJbHBIX TMPOU3BEICHUN, METOI0JOTHEH
aHaJIn3a CpeaIcTB PopMooOpa3OBaHUSI.

-OBITh KOMIIETEHTHBIM: B BOIIPOCaxX CTHJIEH W KaHPOB
MY3BIKAIEHOM KYJIBTYPHI 3apyOeKHBIX CTPaH.

musicological sources to prepare for conducting
music lessons, extracurricular activities; analyze
musical works of various genres; analyze musical
works of various genres, individual styles.

-own: the main structural patterns of the
compositions of musical works, the methodology
for a brief and holistic analysis of musical works,
the methodology for analyzing the means of
shaping.

-be competent: in matters of styles and genres of
the musical culture of foreign countries.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kazak  My3bIKachlHBIH  Tapuxbl, My3bIKaIbIK
OpBIHIAYIIBUIBIK - 3, Ka3akcTaHHBIH My3BIKAIBIK
MOJICHHETIHET] )KaHpIIap MEH CTHIIBAED

HcTopus Ka3axCKOM MY3BIKH, My3bikanbHOE
HCIOJHUTENLCTBO - 3, JKaHpBI M CTUIN B MYy3bIKaJbHON
KyJaeType Kazaxcrana

the history of Kazakh music, Musical
performance - 3, Genres and styles in the musical
culture of Kazakhstan

Kypcmuiy Kpickawa mazmynot / Kpamkoe codepacanue kypca/ Course

summary

AHTUKaNBIK Joyip My3bIkacel. OpTarachIpibIK
MY3BIKaHBIH ~ HETI3ri  JKaHpiapbl, OHBIH epTe
opTarachIpIbIK 3BoOIUsACH. KaliTa epiey noyipiHiH
My3bIKacel. PpaHko-(aaMaH] JKOHE HTATBSHIBIK
"KaraH cTwib''MekTe0i. OrepaHplH mTaiina OOyl

My3pika 3m0xu  aHTHUYHOCTH. (OCHOBHBIE  JKaHPBI
CPEITHEBEKOBOW MY3BIKH, €€ ABOJIOLHUS OT PaHHEro K
HO3IHEMY CPEJHEBEKOBBIO. My3bika 3MOXH

Bozpoxnenns. @panxo-pramaHicKass M HTaIbSHCKAs
LIKOJIBI «CTPOTOTO CTHJIS». BO3HUKHOBEHHME ONEpHI.

Music of the era of antiquity. The main genres of
medieval music, its evolution from the early to
the late middle ages. Music of the Renaissance.
French-Flemish and Italian "strict style" schools.
The emergence of the opera. Baroque music. The

Bapokko wmy3bikacel. ['oMO(OHIBIK-TApMOHHSIIBIK | My3bIKa 0apoKKo. PasButne romodonno- | development of homophonic-harmonic thinking.
oinaynbiH gamybl. Herisri kanpmap. ¥ATTHIK | rapMoHuueckoro  wmbinuieHns.  OcHoBHbie skaHpwl. | The main genres. National schools (opera,
MEKTEITep (omepa, aCTarnThIK My3bika). | HarionanbHele mikosiel  (omepa, HHCTpyMeHTadbHas | instrumental music). Classicism in music.
Mysbikagarel  KimaccunusM. BeHanwslk  Kimaccwka | Mysbika). Kimaccummsm B myseike. WMumuBuayaisnbie | Individual features of the style of the Viennese
CTWIIIHIH  JKeKe  epekiienikrepi. My3bIKajarbl | OCOOCHHOCTH CTWIIS BEHCKHMX KilaccukoB. PomanTtu3m B | classics. Romanticism in music.

POMaHTHU3M. MY3bIKE.

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

My3bIKaIBIK OPBIHAAYIIBIIBIK - 4,
OJIeMIIKOHEPMOICHUETI

My3bIKabHOE UCTIOTHUTENHCTBO —4, MupoBas
XYJI0’)KECTBEHHAs KYJIbTYypa

mastery of a music teacher—4, World Art

Bazoapnama scemekuiici / Pykosooumens npozpammsl/ Programme manager

Ecmaranterosa II. K. ara okbITyIIBI
Aiicuna C. T. negaroruka Maructpi

Ecmaran0erosa I.K. ctapmmii mpenogasarens
Aiicuna C.T. marucTp nenaroruku

Esmaganbetova Sh.K. Senior Lecturer
Aisina S.T. Master of Education

4 cemecTtp / 4 cemecTp / 4 semester
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KyKbik srcane colbaiiiac scemkopavblkka Kapeol Mmaoenuem nezizoepi / Ocrnoevl npasa u anmuxoppynuyuonnou Kyaomypot / Basics of Law and Anti-Corruption Culture

Oxy makcamot / Yueonas yenw/ Purpose

CryneHTTepi KYKBIK cajallapblHBIH HeETi3Iepi MeH
cplfaiiac KEMKOPIBIKKA KapChl MOJAEHHET Typasbl
(dyHIaMeHTaJIBAbI OiTIMMEH KaMTaMachl3 eTy.

Oo0ecrieueHne CTyA€HTOB (yHIAMEHTAIbHBIMU 3HAHMAMH
00 OCHOBax oOTpacieil INpaBa M aHTUKOPPYMIMOHHOM
KYJIBTYpBI

Providing students with fundamental knowledge
about the fundamentals of the branches of law and
anti-corruption culture.

Oxvimy namuorceci / Pesyniomamut 06yuenus /Learning outcomes

Kypcrnl ¢oTTi asiKTaFaHHAH KeiiiH OiniManymbuiap

ITocne yenemHoro 3apepuieHusi Kypca o0y4yaroniuecst
Oyayt

After successful completion of the course, students
will be

KasakcTaHHBIH KOJIIAHBICTAFbI

- 3aHHaMaCHIHBIH HeTi3T1 epexeINepiH,
MewmnekeTTik Oackapy OpraHAapbIHBIH JKYHeECiH,
COHJali-ak ChIOalIac IKEMKOPJBIKKA Kapchl ic-
KAMBUIIBIH MOHIH, ce0enTepi MEH MIapanapbiH
TYCIHETiH 0OJabI;

- OKWFaJlap MEH OpEKeTTepHi 3aH TYPFBICHIHAH
TaJI A bl

- HOPMATHBTIK aKTiIepAi KOJNJaHy, COHAal-aK
ChI0aiiyiac KEMKOPJIBIKTBIH JIABIH aTyAbIH PyXaHU-
aJIaMTepIILTIK TeTIKTEPiH KOJIJaHAIbI,

- MeEHrepyi THIC: TYpJi KYKaTTapFa KYKBIKTBIK

Tajmay KYPrizy JIaF IbLIaphI, ceIOaiiac
JKEMKOPJIBIKKA  KapChl ~ MOJACHUETTI  JKETUIIIPY
JaFAbLIapHI;

- 3 ewmipiHae chi0aiiiac JKEMKOPJIBIKKA KapChl
KYKBIKTBIK OLTIMJTI KOJIJIaHY;

- Olmyre Twmic: chIOaiinac >KEMKOPJBIKTBIH MOHI
JKoHe OHBIH Tmakga Ooiy cebenrepi; chibaiinac
KEMKODPJIBIK ~ KYKBIK  OY3YIIBUIBIKTAp  YIIiH
MOPAJIB/IBIK-a1aMT epIILTIK KOHE KYKBIKTBIK
KayanKepIIiTiK apanapsl;

MEHrepyl KepeK: MOPaIbJbIK CaHa KYHJBIIBIKTAPBIH
iCKe  acelpy JKOHE  KYHJGNIKTI  MpaKTUKajaa
aJaMreplIulik ~ HOpMajapblH  YCTaHy;  JKacTap
apacblH/Ia ChI0aiIac )KEMKOPJIBIKKA KApChl MO/ICHHET
JICHI'eiiH apTThIpy OOMBIHIIA JKYMBIC JKacay.

- TOHNMATh OCHOBHBIE TIOJOXEHHS JEHCTBYIOIIETO
3aKoHOmaTenbcTBa KaszaxcTana, CHCTEMY OpraHOB
FOCYJapCTBEHHOI'O YIIPABJICHHS, a TaKXe CYIIHOCTH,
IIPUYMHBL ¥ MEPHI IIPOTUBOAECUCTBUS KOPPYIILINY;

- aHaNM3WpOBaTh COOBITHA W ACWCTBUSA C TOYKH
3peHHUS MpaBa,

- IIPUMCHSATH HOPMAaTHBHBIC aKThlI, a TaKXKE
3a/IECTBOBATh JyXOBHO-HPABCTBEHHBIE MEXaHU3MBI
MIPEeIOTBPAICHHS KOPPYIILIUH;

- BJIAJICTh: HaBbIKAMH BC€ACHHA IIPABOBOTO aHaIM3a
Pa3ITHUYHBIX JIOKYMEHTOB, HaBBIKAMH
COBEPIIICHCTBOBAHMS aHTUKOPPYIIIMOHHON KYJIBTYPHI;
- NpUMCHATH B cBOEH KNUBHEACATCIIBHOCTHU IIPABOBLIC
3HAaHUSA IPOTUB KOPPYIILIUY;

- 3HaTh: CYIIHOCTh KOPPYIIMH W TPUYUHBI e
MIPOUCXOXKJICHHS; MEpPY MOpPaJIbHO-HPABCTBEHHON U
[IPaBOBOM  OTBETCTBEHHOCTH 33 KOPPYILIHOHHBIE
MIPaBOHAPYIICHUS;

- YMETh: PEaM30BBIBATH IIEHHOCTH MOPaIHHOTO
CO3HaHUA U CJICA0BATh HPAaBCTBCHHLIM HOpMaMm B
MTOBCETHEBHOM MPaKTHKE; pabOTaTh HAJ| MOBBIIIEHHEM
YPOBHS aHTUKOPPYIILUUOHHOU KYJIBTYphI B
MOJIOICKHOM cpe/ie.

- to understand the main provisions of the current
legislation of Kazakhstan, the system of government
bodies, as well as the essence, causes and measures to
combat corruption;

- analyze events and actions from the point of view of
law,

- to apply regulations, as well as to use spiritual and
moral mechanisms to prevent corruption;

- possess: the skills of conducting a legal analysis of
various documents, the skills of improving the anti-
corruption culture;

- to apply in their life legal knowledge against
corruption;

- know: the essence of corruption and the reasons for
its origin; a measure of moral, ethical and legal
responsibility for corruption offenses;

- be able to: implement the values of moral
consciousness and follow moral norms in everyday
practice; work to raise the level of anti-corruption
culture among the youth.

IHpepexeusummepi / [pepexeusumut / Prerequisites

Kypcmon kvickawa masmynot / Kpamkoe cooeparcanue kypea/ Course summary
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MeMIeKkeT *oHE KYKBIKTBIH HEri3ri TYCIHIKTepi MeH
kareropusiapel. KyKbIKTBIK ~ KaTblHac. Kasakcran
PecrryOnuKachIHBIH ~ KOHCTUTYLUSIIBIK — KYKBIFBIHBIH
Herizaepl. Kaszakcran PecryGuuKachIHBIH —OKIMIILTIK
MOHE KbUIMBICTBIK KYKBIFBIHBIH Herizaepi. Kasakcran
PecryOinkachbIHBIH a3aMaTThIK KYKBIFBIHBIH HET13/1epi.

«Cp16aitnac XKeMKOPIIBIKY YFBIMBIHBIH TEOPHSUIBIK KOHE
onmicHaManbIK Herizfaepi. Celbaiinac KeMKOPJIBIKICH
KYpecyIiH MapThl peTiHAe Ka3aKCTaHABIK KOFaMHBIH
ONeYMETTIK-DKOHOMHUKAJIBIK KATBIHACTAPBIH JKAKCapTYy.
Cri6aiinac MiHe3-KYJIbIK TaAOUFaTBHIHBIH IICUXOJIOTHSIIBIK
epekmenikrepi. Cpibaiinac  >KEMKOPJBIKKA — Kapchl
MOJICHHETT]I KalbITacThIpy. ChlOaiinac »KeMKOPIIBIKKA
Kapchl iC-KUMBUT OOMBIHINIA MEMJIEKET MEH KOFaMJBIK
yiBIMIapIbIH ©3apa SPEKeTi.

OCHOBHBIEC MOHATUSL U KAaTETOPUU TOCYAApCTBA U IpaBa.
IIpaBoBble oOTHOmIEHHA. OCHOBBI KOHCTUTYL[HOHHOTO
npaBa PK. OcHOBBI aIMUHHUCTPATHBHOTO M YTOJIOBHOTO
npasa PK. OcHoBsl rpaxaanckoro npasa PK.
TeopeTuko-MeTo10I0THYECKHE OCHOBBI MOHATHSA
KKOPPYILIANY. CoBeplLeHCTBOBaHHUE COLUAIIbHO-
9KOHOMHMYECKHX OTHOLIEHHH Ka3aXxCTaHCKOTO 0OIIecTBa
KaK YCJIOBHA IIPOTUBOJECICTBUIO KOppyILUU.
Icuxonornyeckue 0COOEHHOCTH HIPUPOJIBI
KOPPYILIMOHHOTO  IIOBEJECHUS. dopMupoBaHue
AHTUKOPPYNLIMOHHON  KyJIbTypbl.  B3aumopelicTBue
rocyaapctBa M OOIIECTBEHHBIX  OpraHu3anuii B
BONPOCaX NPOTUBOACUCTBHS KOPPYILHH.

Basic concepts and categories of state and law. Legal
relationship. Fundamentals of the constitutional law
of the Republic of Kazakhstan. Fundamentals of
administrative and criminal law of the Republic of
Kazakhstan. Fundamentals of Civil Law of the RK
Theoretical and methodological foundations of the
concept of “corruption”. Improvement of socio-
economic relations of Kazakhstani society as a
condition for combating corruption. Psychological
features of the nature of corrupt behavior. Formation
of an anti-corruption culture. Interaction between the
state and public organizations in combating
corruption.

Hocmpexeusummepi / Ilocmpexeuzumut/ Postrequisites

Bazoapnama sicemexwici / Pykosodumens npozpammsr/ Programme manager

BaiitacoBa M.JK. ara oKpITyIIBI

Axmerkanu 'yibmupa BajmxanoBHa cTapuiuii
IIpernoiBaTellb

Baitasova M.Zh. senior lecturer.
Akhmetkali Gulmira Valikhanov
Senior Lecturer Vladimirovna senior lecturer

DKonomuka rneane Kacinkepiik nezizoepi/ Ocnosvl 3xkonomuxu u npednpunumamenscmea/Basics of economics and business

Oky maxcamul / Yuebnan yenv/ Purpose

KocinopbIHHBIH MaTepHaIIbIK, Kap KBUTBIK JKOHE CHOCK
pecypcTapblH  THIMAI  Oackapy, COHBIMEH Karap
KOCIMKEPTKIeH JKOHE (bupmaHbIH Oacekere
KaOJIeTTUIINH ~ apTTRIPY OMiCTEepiMEH OalIaHBICTHI
Toyekenaepal 6ackapy JarablIapblH MEHTEpPY.

VYriyOneHHoe = W3yd4eHHE ~ CPEACTB, METOAOB M|
ocoOeHHOCTEell co3maHusl MPEANpHITHii, MpUOOpeTeHUE
CTyIEHTaMH HAaBBIKOB  3((EKTHBHOTO  YIpaBJICHUS
MaTepuadbHBIMA,  (UHAHCOBBIMH W TPYIOBBIMH
pecypcamMy IpeANpHsITH, a TAKXKe YIPaBICHUS PHCKaMH,
CBA3aHHBIMUA C MNPEANPUHUMATCIIBCTBOM HW METOAAMU
MTOBBINICHUS KOHKYPEHTOCIIOCOOHOCTH (PHPMBI.

In-depth study of means, methods and features of
creation of the enterprises, acquisition by students of
skills of effective management of material, financial
and labor resources of the enterprise, and also
management of the risks connected with business and
methods of increase of competitiveness of firm.

Oxvimy namuorceci / Pesyiomamut o6yuenus /Learning outcomes

Kypcrtbl caTTi asgKTaraHHaH Keiiin 6iniManymbliap

IMocie ycnmeurHoro 3aBepuieHusi Kypca o0yJaromuecs
oyayT

After successful completion of the course, students
will be

- DKOHOMHUKAJIBIK O1JIiM HeETi3JepiHe He, MEHEKMEHT,
MapKETHHT, KapKbl TYpaJIbl FEUTBIMHU TYCIHIKKE H€;

- KOCIIKEPIIiK KBI3METTIH TapUXBI TYPaIIbI Oinei;

- KOCIITKEPIIKTI MEMJIEKETTIK PEeTTEYHiH MaKCaTTapbl
MEH OMICTepiH, SKOHOMHUKAJAFbI MEMJIEKETTIK

- ObOnamaer OCHOBAaMHM KOHOMHYECKHX 3HAHHUM, HUMEET
HAyYHBIC TPEACTABICHHUS O MCHEIKMEHTE, MapKETHUHTE,
¢uHaHCaX;
—  3naer
JICSITEIbHOCTH,

o0  HUCTOpUH  TPEeNNPUHIMATEIHCKOMN

- Possesses the basics of economic knowledge, has a
scientific understanding of management, marketing,
finance;

- Knows about the history of entrepreneurial activity;
- Accepts and understands the goals and methods of
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CEKTOPABIH PoJliH KaObUIIai bl XKoHE TYCIHE];

- KOCINKEpIIiK, 3KOHOMUKAIBIK, YHABIMIACTBIPYIIBLIBIK
XKoHE O0acCKapyIIBUIBIK KY3BIPETTED CaJachIHAAFBl ©3
TYKBIPBIMIIAPBIH TYKBIPHIMIAIBI, Gackapyab!l Oiresi;
- KOMMYHHUKATHBTI JaFmpUIapra HWe: ICKepIiK STHKA
HOpPMaJapbhlH CaKTAHIBl, ITUKANBIK >KOHE KYKBIKTHIK
MIiHE3-KYJIBIK HOpPMaJlapblH HeJCHEAl; MEMJICKETTIK
HEMECe MEMJICKETTIK KBI3METIIIHIH ap-HaMBICHI MEH
KaJlip-KacHeTiHe KaThICThl MEMJICKETTIH 3aHIapbiH
CaKTalIbI;

- KOCIIKEpTiK KBI3METTIH 9p TYpJi JeHreinepiHe
apHaJFaH op TYpJi oJicTeMelNik Oarnapiamanapsl
Kacay JarIplIaphiHa ue;

- KOCIMOpPBIHHBIH MAaTCPHANIBIK, KAPKBUIBIK JKOHE
eHOeK pecypCcTapblH THIMII OacKapy JaFablIapbiHA UE;
- KOCIIKepJiKIeH OalIaHBICTBl TOYCKeNIepi Kajai
Oackapyra OOJATHIHIBIFBIH JKOHE  KOMITAHUSHBIH
Oacekere KaOUIETTIIIrIH apTThIPY SAiCTepiH Oinei.

- IlpuHumaer ¥ HOHHUMAET U METOnbl
roCyIapCTBEHHOTO peryaupoBaHus
MpeANPUHAMATENBCTBA, POJIb TOCYAAPCTBEHHOTO CEKTOpa
B DKOHOMUKE;
DopMynupyeT  CBOU
MpeANPUHAMATENBCKHUX,
OPraHM3allMOHHO  —YIPaBIEHYECKHX
yMeeT yNpaBisiTh;

Brageer KOMMYHHKAaTHBHBIMH  CIHOCOOHOCTSIMH:
co0IOJaeT HOPMBI I€JI0OBOH 3THKH, BIIAJICET ITHUCCKUMHU
U MPaBOBBIMU HOPMAaMU IOBEAEHUS; COOMIOAET 3aKOHBI
rocylapcTBa  KacalollMecs YecTH U JOCTOMHCTBA
TOCYIapCTBEHHOTO MM TPAKAAHCKOTO CITY)KaILEeTO;
Bnaneer  HaBbIKaMu  pa3pabOTKM  pa3IMYHBIX
METOAMYECKUX IIPOTrpaMM, Uil pPa3IMYHBIX YPOBHEH
MIPeAIPUHAMATEIHCKON NeSTENbHOCTH;

- Brnageer HaBblkaMu 3((EKTHBHOTO  YIpaBJICHUS
MaTepHalbHbIMH,  (DUHAHCOBHIMH U TPYAOBBIMU
pecypcamMu IPeIpHATHS;

- YMeeT ynpaBisTh pUCKaMH, CBA3aHHBIMH C
MPEINPUHUMATENBECTBOM U METOJaMHU TIOBBIIICHUS

KOHKYPEHTOCIIOCOOHOCTH (DUPMBI.

e

CyXIeHHs B  oOjacTe
9KOHOMMYECKHUX,
KOMIIETCHIIHH,

state regulation of entrepreneurship, the role of the
public sector in the economy;

- Formulates his judgments in
entrepreneurial, economic, organizational
managerial competencies, knows how to manage;
- Possesses communication skills: complies with the
norms of business ethics, owns ethical and legal
norms of behavior; observes the laws of the state
concerning the honor and dignity of a public or civil
servant;

- Possesses the skills of developing various
methodological programs for various levels of
entrepreneurial activity;

- Possesses the skills of effective management of
material, financial and labor resources of the
enterprise;

- Knows how to manage the risks associated with
entrepreneurship and methods of increasing the
competitiveness of the company.

the field of
and

Ipepexeusummepi / lpepexeusumot / Prerequisites

Kypcmoiy Kbickawa mazmynst / Kpamkoe codepscanue Kypca/ Course summary

Kipicme. busnec-oiimay ncuxonorusicel. busHec-
uaesHbl TaHaay. HapeikTel 3eprrey. MapkeTHHTr
Herizgaepi. OTKi3y HapbIKTapbl. CalblK peKUMIEpPiHIH
epekmenikrepi. Crapt-an >koHe LIIOB-Ti MemiekeTTik
Koijmay. busHec-xo0aHbl kocmapriay. KapiKbUIbIK
Moneni. bu3Hec-)K00aHBIH — TEXHUKA-dKOHOMHKAIBIK
Herizaemeci (TOH). BusHecTi KYKBIKTBIK CyHeMeney.
busHecke apHamFaH  DICKTPOHABIK  KOPCETIIETiH
KBI3METTep Heri3nepi. busHec-xo00aHbI KOpray.

Bgenenue.
OU3HEC-UIEN.
MapKEeTHHTA.
PEXHUMOB.

ITcuxomorus Ou3Hec-MbIIUICHUS. BbIOOp

Hccnenosanue pBIHKA. OCHOBBEI
Peikm  cOpiTa. OCOOEHHOCTH HAJOTOBBIX
Mepbl  rocyJapCTBEHHOW  MOAJEPIKKU
crapranioB, MCB. OcHOBH OH3HEC-TITIAHUPOBAHUSI.
OunancoBas mozaenb, TOO OmsHec-mipoekTa. [IpaBoBoe
conpoBokIeHHe Om3Heca. OCHOBBI JIEKTPOHHBIX YCIYT
JUTst OM3Heca. 3anmra OU3HeC-POeKTa.

Introduction. Psychology of business thinking.
Choosing a business idea. Market research. Basics of
marketing. Sales market. Features of tax regimes.
Measures of state support of startups. Basics of
business planning. Financial model, Feasibility study
of the business project. Legal support of business.
Basics of electronic services for business. Protection
of the business project.

ITocmpexeusummepi / Ilocmpexeusumut/ Postrequisites

bazoapnama scemexwici / Pykosooumens npozpammur/ Programme manager

BaijitacoBa M.JK. ara oKbITYIIbI

Axmerkanu I'yaibmupa BajmxanoBHa crapuinii
NIPENOJBATEND

Baitasova M.Zh. senior lecturer.
Akhmetkali Gulmira Valikhanov
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| Senior Lecturer Vladimirovna senior lecturer

Kowbacuinvik nezizoepi / Ocnoeswt ruodepcmea / Basics of Leadership

OKy maxcamol / Yueonan yenv/ Purpose

CrymeHTTepIiH KeIIOaCHIbLUIBIK KACUETTEPIl, CTHIIBICPII,
KOCIITOPBIH, ailiMaK JKOHE JKaIbl €Nl IEHTreliHae ocep eTy
oicTepiH THIMJI MaiiianaHy apKbUIbl agaMIapblH MiHE3-

OmnajzieHue CTYACHTAMH METOMOJIOTUCH W TMPAaKTUKOU
3¢ heKkTUBHOTO YIpaBIICHHS MOBEICHUEM "
B3aMMoOJICHCTBHEM IoAed myreM  3()(HEKTHBHOTO

Students mastering the methodology and practice of
effective management of behavior and interaction of
people through the effective use of leadership

KYIKBIH JKOHE e3apa OpeKeTTeCcyiH THiMAi ©Oackapy | MCIOJIb30BaHMs JHASPCKUX KauecTB, cTuieil, meronos | qualities, styles, methods of influence at the level of
oMicTeMeCi MEH NMPAKTUKACHIH MEHIEPY BJIMSIHUS Ha YPOBHE MPEINPHATHS, perioHa u cTpansl B | the enterprise, region and country as a whole
LEJIOM
Oxvimy namusiceci / Pezynismamot 00yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH Keifin 6iniManymbLiap

IMocae YCIEHOr o
o0yyarouruecst OyayT

3aBepuIeHUs Kypca

After successful
students will be

completion of the course,

- OackapynblH OapibIK JeHreHiHAeri YHBIMIapIarsl
KOIIOACHIBUIBIK ~ MOCeJleNiepiH  TEOPHSUIBIK — JKOHE
MPaKTUKANBIK [IEITyTe FhUIBIMA KO3KapacThIH MOHI MEH
omicTepiH TYCiHY;

-0acIIBUIBIK MOCceJIeNiepiH IIenly YIIiH KeNIOacUIbUIBIK
MeH KYIITiH HEri3Ti TEOPHUsCHIH KOIIaHy;

- JKeke OacCThIH KYIITI JKOHE oJCi3 JKaKTapbhlH CHIHU
TYpFbIIaH Oaranay;

TONTAa KYMBIC iCTEYy; OJEYMETTIK MaHBI3JIbI
npobieManap MEH NpPOLECTepAl Tajlnay, TONTHIH
OUHAMHUKAchl MEH KOMAaHIaHbl Kypy NIpUHIMITEP]
Typajibl OUTIMAEpPre HETri3NeNreH TONTHIK JKYMBICTBI
THIMJII YHBIMIACTBIPY;

- TYIFaapajblK, TONTHIK XOHE YHBIMIACTHIPYLIBUIBIK
KOMMYHHKAaLUSUIap bl TajAay KoHE jxo0aay

- ICKepJIK KapbIM-KaThblHAC JaFjbliapbiHa Ue 00Jy; ap
TYpi >Karnmaimapra OalmaHBICTBI 9p TYpii Oackapy
CTHIIBJIEpl;  KOmOAacHIbUIBIK  KACUETTEpHdi  3epTTey
omicTepi MeH oicTepi, KemOaCHIbLIBIK KaOuIeTTepiH
JIAMBITY TEXHOJIOTHSIAphI

- TIOHUMATh CYIIHOCTb M METOJBI Hay9HOTO MOIX0Aa K
TEOPETUIECKOMY U TPAKTHUECKOMY PEIICHHIO TIPoOIeM
JUIEpCTBA B  OpPraHU3aIlMAX Ha BCEX YPOBHSIX
YIIpaBJICHUS;

-HCTIONIB30BaTh OCHOBHBIE TEOPHH JHAEPCTBA U BIACTH
JUIS pellieHUs YIpaBICHYECKUX 3374,

KPUTHYECKH OLIEHWBATh JIMYHBIE JOCTOMHCTBA U
HEJIOCTATKH;

- paboTaTh B KOJUICKTHBE; aHAJIM3HPOBATH COIMANBHO
3HaYMMBIe TPOONEMB W Tpouecchl, 3(P(HEKTUBHO
OpraHM30BaTh TPYIOBYI0 pabOTy Ha OCHOBE 3HAHU
IPOLIECCOB TPYNIOBOM JAWHAMMKA M HIPUHIUIIOB
(hopMUpOBaHUS KOMaH/IbI;

- aHAJIM3MPOBATh W TMPOEKTHPOBATH MEXKIMYHOCTHEIE,
TPYNIIOBbIE M OPTaHN3aINOHHBIE KOMMYHHUKAIIUH
o0nagate  HaBBIKAMH  JIEJIOBOTO  OOILIECHMS;
MHOT000pa3HBIMH CTHIIIMH yIIpaBIeHUS B
3aBUCHMOCTH OT Pa3JIMYHbIX CHUTyalui; METOAaMH U
METOAWKAMH  HCCIEIOBAaHUS JIMACPCKUX  KadecTs,
TEXHOJIOTHSMH Pa3BUTHS JINAEPCKUX CIIOCOOHOCTEH

- to understand the essence and methods of a
scientific approach to the theoretical and practical
solution of leadership problems in organizations at
all levels of management;

-use the basic theory of leadership and power to
solve management problems;
critically assess  personal
weaknesses;

- work in a team; analyze socially significant
problems and processes, effectively organize group
work based on knowledge of the processes of group
dynamics and the principles of team formation;

- analyze and design interpersonal, group and
organizational communications

- have business communication skills; diverse
management styles depending on different
situations; methods and techniques for researching
leadership qualities, technologies for developing
leadership skills

and

strengths

Ilpepexeusummepi / Ilpepexsusumut / Prerequisites

Kypcmuiy kpickama mazmynot / Kpamroe codeparcanue Kypeca/ Course summary

KemGacipUIbIKThIH Ta0uFaThl MeH MoHi. KembGacubiibik | Ilpupona u  cymHocth  nmaepersa. Jluaeperso  u | The nature and essence of leadership. Leadership and
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KOHE  MEHe[KMEHT.  KembacIIpUTBIKTBIH — AJCTYpIi | MEHEMKMEHT. TpaauiuoHHble KOHUeNMU Juaepcta. | Management.  Traditional  leadership  concepts.
KOHIenuusUIapel.  KembaclibUIbIKTEIH —~ WHHOBALUMSIBIK | IHHOBallMOHHBIE KOHLENMUWH JuaepctBa. ['pymmbl, | Innovative leadership concepts. Groups, teams and
KOHIIETIIMsIapel. TomTap, KOMaHOagap JKOHe KOMaHAa | KOMaHIbl M KOMaHmooOpa3oBanue. Pa3Burue nuziepa. team building. Leader development.

Kypy. KemobacisIHbIH 1aMyBsl. JlunepctBO  mpu  ocymiectBieHun — w3MeHenwid. | Leadership in implementing change. Leadership

OsrepicTepi Ky3ere acblpy Ke3iHIErl KeIl0aclIbUIbIK.

Kembacmbuisik Macenenepi.

IIpobaemMsl tuaepcTaa.

problems.

Hocmpexsuzummepi / Ilocmpexeuzumol/ Postrequisites

bazoaprama sncemexuwici / Pyxosodumens npozpammst/ Programme manager

I[aMﬁameBa I'.K. KaHIUAaT SKOHOMHUYCCKUX HAYK , JOLICHT

ToobL10B K. T. KaHIUJaT SKOHOMHUYCCKUX HAYK , JOLICHT

Dambaulova G.K. Candidate of Economic Sciences ,
Associate Professor

Tobylov K.T. Candidate of Economic Sciences ,
Associate Professor

Dxonozus rncone mipwinix Kayincizoizi nezizoepi / Ikonozua u ocnoevl 6ezonacrnocmes xcusnedeamenvnocmu/ Ecology and fundamentals of life safety

Oky makcamot / Yueonas yenv/ Purpose

TaOuraThiH jkoHE KOFAMHBIH JJaAMYBIHBIH
HET13T13aHIbUIBIKTAPBI TypaNIbl Oip TYTAC
TYCIHIK KaJBIITACTHIPY.

CdopmupoBaths 1IEJIOCTHOE MpeACTaBIeHUE 00
OCHOBHBIX 3aKOHOMEPHOCTSIX Pa3BUTHUSA
MPUPOJIBI M OOIIECTBA.

To form a holistic view of the basic patterns of nature
and society development.

Okvtmy namuoiceci / Pezyiomamut 00yuenus / Learning outcomes

- Tipl OpraHU3MJIEp/iH TIPIIUTIK OpTachIMEH
©3apa OPEKETTECYIH aHBIKTAUTHIH HET13T1
3aHIBUTBIKTap/IbI O1y;

-OKONOTUsUIBIK (haKTOpIIapbIH KIKTEITyiH OUTy
- OpPraHu3MJEPiH OMIpPIiK OPTaChl TypajIbl
TYCIHIK OOJTybI

- DKOJIOTHSUIBIK JKYHenep YFbIMIapbIHbIH
HET13/IepiH MEHTepy

- TaOuraTThl KOpFayAbIH KOHE TAOUFATTHI
THIMJII TTAIaTIaHyIbIH HET13T1 TPUHITUITEPIH
ouny;

- AaHTPOTIOTEH/IIK KbI3METTIH dJICyMETTIK-
HKOJIOTUSUIBIK cajliapbIH OoJpKai Oiy;

- TIPIIUTIK KaYIMCI3ITHIH TEOPUSITBIK
HETri37IepiH MEHTepy

- TeTenme >xarnaitnap Ke31H/1€ aaFamiKbl

- 3HaTh OCHOBHBIE 3aKOHOMEPHOCTH,
OTIPEICIIAIONINE B3AUMOICHCTBHSI JKUBBIX
OpPTaHU3MOB CO CpeJIoi 0OUTaHUS;

- 3HaTh KJIACCU(PUKAIMIO IKOJIOTHIECKUX
¢bakxTopoB

-MImMeTh mipesicTaBiICHUS O )KHU3HEHHBIX cpeaax
OpTaHU3MOB

- Biaragers OcHOBaMU ITOHATASIMUA
HKOJIOTMYECKUX CHUCTEM

- 3HaTh OCHOBHBIC IPUHIIUTIBI OXPAHBI
MPUPOJBI M PAIIIOHATBHOTO
MIPUPOJIOTIONE30BAHUS;

- YMeTh IpOTHO3UPOBATH COIMATBLHO-
9KOJIOTHYECKHE TIOCTICICTBHS aHTPOITOTCHHOM
JeSITEIIbHOCTH;

- BiajgeTh TeOpeTHYECKUMU OCHOBAMHU

- Know the basic laws that determine the interaction
of living organisms with the environment;

- Know the classification of environmental factors

- Have an understanding of the living environments
of organisms

- Know the Basics of environmental systems
concepts

- Know the basic principles of nature protection and
environmental management;

- be able to predict the social and environmental
consequences of anthropogenic activities;

-Possess the theoretical foundations of life safety

- Be able to provide first aid in emergency situations
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KOMEK KepceTe 01y

0€30I1aCHOCTH KU3HEEATEIbHOCTH
-YMeTh OKa3bIBaTh IIEPBYIO IOMOILb [IPU
Ype3BbIYAlHbBIX CTALUAX

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kasipri xapaTblibicTaHy TY>KbIpbIMAaMasiaphbl

‘ KOHHCHHI/II/I COBPEMEHHOI'O €CTCCTBO3HAHMA

| Concepts of modern natural science

Kypcmoiy kvickawa mazmynst / Kpamrkoe codepicanue Kypca / Course summary

TipmTiKTIiH HET13T1 OpTanapbl MOMYJISIUSIIBIK
9KOJIOTHS, OIPIECTIKTEPIiH JKOHE
IKOXKYHeNIepIiH dKoorus , ouochepa ,oemip
CYPY KayITCI3IITiHIH TCOPHSUIBIK HETi3/1epi

OCHOBHBIE CpeJIbl )KU3HH, MTOMYJISAINOHHAS
9KOJIOTHSI, SKOJIOTHSI COOOIIECTB U IKOCHCTEM,
ounocdepa, TeOpeTUIECKHE OCHOBBI
0€30MaCHOCTH JKU3HEACATEITHOCTH

Basic living environments, population ecology,
community and ecosystem ecology, biosphere,
theoretical foundations of life-saving safety

Hocmpexsusummepi / [locmpexeuszumut/ Postrequisites

OKOJIOrus KoHE TaOUFATThI HaﬁﬂanaHy

‘ OKonorus u IIpUPOaOITIOJIb30BAHHUC

| Ecology and Nature Management

Bazoaprama sncemexuiici / Pykosooumens npozpammet | Programme manager

Ky6eeB Mapat CanabexoBuy4
A¥a OKBITYIIBI

Pyuxkuna I'asiust AqraMmoBHa — KaHAUaT
OHMOJIOTHYECKHX HAyK, aCCOIMMPOBAaHHbIN npodeccop

Ruchkina Galiya Adgamovna — Candidate of Biological
Sciences, Associate Professor

Xop knacwt - 2/ Xoposoui kracc - 2/ Choral Class - 2

Oky makcamot / Yueonan yenv/ Purpose

[ToHHIH  MakcaThl Oojamak  My3bIKa
MYFaJTIMIEPIH XOp YKBIMBIMEH IPAKTHKAIBIK
KYMBIC icTeyre HIaiblHIay, YHBIMIACTHIPY >KOHE
BOKAJIJIBIK-XOP ~ TEXHHMKACBIHBIH  JaFblIapbIH
KaIIBIITACTBIPY, ©Oocekere KaOUMETTi MaMaH[bI
MY3BIKAIIBIK-3CTETHKAIBIK TopOHeney.

[Tonniy MiHAETTEDI:

-XOp YXKBIMBIH/IA BOKAJIABl JKOHE XOpPMEH oH
alTyIBIH TEOPHSUIBIK OiTiMi MEH MPaKTHKAIBIK
JaFIbIIapbIH MEHTEPY;

-JIayBICTBIK aIapaTThlH KYPbUIBIMBIH OLTy >KoHE
OHJIi JAyBICTHI 0acKapa MEHrepy;

-BOKaJIZIbI-XOP TEXHUKACBIH UTEPY;

-TEOPUSJIBIK JKOHE MY3bIKAJIbIK MaTepHaliIapMeH
JKYMBIC JKkacayra yhpety/

Ilens AUCIUTUIMHBI MOATOTOBUTh  OYIYIIUX
yuuTened My3bIKH K TpakTHdeckod paboTe c
XOPOBBIM KOJIJIEKTUBOM, TIPUBUTH  HAaBBIKU
OPTraHU3allMOHHON U BOKAJIbHO-XOPOBOM TEXHHUKH,

MY3BIKQTbHO-3CTETHYECKOE BOCIIUTAHUE
KOHKYPEHTOCITOCOOHOTO CIICIHATHICTA.

3agauyu TUCIIAIIINHEL:

-npuodpecTu TEOPETUUCCKHUE 3HAHUSA 5

MPAKTUYCCKHUEC HABLIKH BOKAJIbHO-XOPOBOI'O IICHUS
B XOPOBOM KOJIJICKTHUBC,

-3HaTb CTPOCHHUE TOJIOCOBOTO allapara U YMETb
YHpaBJIAITh IEBYCCKUM I'OJIOCOM;

-BJIaACTh HABBIKAMH BOKaJILHO-XOpOBOﬁ TCXHHUKH,
-HAy4UTb pa6OTaTB C TCOPETHYCCKMM KW HOTHBIM
MaTcpualioM;

The aim of the course is to prepare future music teachers
for practical work with the choral team, to instill the skills
of organizational and vocal-choral technique, musical and
aesthetic education of a competitive specialist.

Course objective:

-acquire theoretical knowledge and practical skills of
vocal and choral singing in the choir;

-know the structure of the vocal apparatus and be able to
control the singing voice;

-possess skills of vocal and choral technique;

-teach to work with theoretical and musical material;

Oxvimy namuosiceci / Pezynismamot o6yuenusn / Learning outcomes

Kypersi COTTI asiIKTaraHHaH

KelliH | IHocae

YCHEIHOro 3aBEPUICHUA

kypea | After successful completion of the course, students will
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oiniManymbsuiap

o0yyvaromuecst OyayT

be

KypcTsI coTTi askTaraHHaH KeHiH CTYICHT

- OLTyi KepeK: BOKAJIIBIK JKOHE XOp CalachIHAaFbI
KociOM Jmarmbuiap MEH JaFAbUIapIblH HETi3AepiH
MEH OPBIH/AYIIbIIBIFIH ;

- icTelt Olmyi Kepek: XOp OpBIHIAYy MpOIECiHIe
OPBIHJAYIIBUIBIK ~ IICOSpIiK  TeH  JaFbIHBI
JIAMBITBIIL, KoJI1aHa oinyi, MY3BIKaJIbIK
NIBIFAPMAaHBIH,  WICSUTBIK  KOHIEMIUSACHIH  ally/a
MY3BIKQIIBIK MOHEPIIITIK KYpaJIIaphlH Maligarana;

- Olmyre THWic: JaybiC OHANA30HBIH KEHEUTY
YVIOIH  KAaXETTI  MPaKTUKAIBIK  JaFabLIapbl,
JBIOBICTBI  IYPBIC TIBIFAPY JaFAbUIAPBIH, OHJIK
TBIHBIC alyJIbl KOHE OPTYpJi XOp OemiKTepiMeH
JKYMBIC 1CTEYJli >KATTBIKTBIPYAAFbl IPAKTUKAJIBIK
JaFabLIap/IbL;

- KY3BIpETTi O0JIy: BOKAJIJBI-XOPMEH OPBIHIAY
MPOLIECIHAC NIBIFAPMAIIIBUIBIK €CETTEPIi IICUIyIe
cayaTTsI 00Iy.

JOJDKEH  3HaTh  OCHOBBI

HABBIKOB M YMEHUH B 00J1aCTH
BOKAJIbHO-XOPOBOI'O UCIIOJIHUTEILCTBA;

-IOJDKEH  yMEeTh  pa3BUBaTb W IPUMCHSITh
WCIIOJIHUTENILCKUE HABBIKM UM YMEHHUS B IpoLecce
XOpOBOI'O  HUCIIOJIHEHHs, IPUMEHATH CPEJCTBA
MY3bIKAJIbHOM  BBIPA3UTEIBHOCTU B  PACKPBITUU
WIEHHOr0 3aMbICJIa MY3bIKaIbHOIO NPOU3BEICHNUS;

-IOJKEH BIIAJETh HEOOXOAWMBIMH TPAKTUICCKUMU
YMEHUSIMA Ul PAacUIMPEHHs Auana3zoHa IoJoca,
YMEHUSIMU MPaBUIILHOTO 3BYKOU3BJICUCHUS,
MPAKTHYECKAMHU HaBBIKAMH OTPA0OTKH MEBYECKOTO
JOBIXaHUST U pabOTBl C Pa3IMYHBIMH  XOPOBBIMU
MapTUAMU;

-OBITh KOMIIETEHTHBIM B PEIICHHH TBOPYECKUX
3a1a4 B mmporuecce BOKAJIbHO-XOPOBOT'O
HCIIOJIHUTEIICTBA.

podecCHOHATBEHBIX

After successful completion of the discipline, the student

- must know: the basics of professional skills and
abilities in the field
of vocal and choral performance;

- be able to: develop and apply performing skills and
abilities in the process of choral performance, use means
of musical expression in revealing the ideological intent of
a musical work;

- must own : the necessary practical skills to expand
the range of the wvoice, the skills of correct sound
production, practical skills of practicing singing breathing
and working with various choral parts;

- be competent in solving creative tasks in the process
of vocal and choral performance.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Xop kmacel — 1

| Xopogoit kimacc — 1

| Choral class - 1

Kypcmuiy kvickawia mazmynot / Kpamkoe codepicanue Kypca/ Course summary

OKBITyI[I:IH opTa K€3eHiH,[[€ MY3bIKa TCOPUACBIHBIH

HETi3llepi, XOp CcoNb(EMKHOCH, BOKAIIBIK-XOP
TEXHHUKAChI, BOKAJJIBIK-XOP PETETHIMSIIBIK JKOHE
KOHIEPTTIK  OpBIHIAYNIBUIBIK  TEOPUSICBI  MEH

MPAaKTUKAchl. OHIENTeH KazaK XallblK oHIEpiH,
KazakcTanHplH, Tasy JKOHE  aUbIC  IIETeN
KOMITO3UTOPJIAPEIHBIH,  [IBIFApMaNapblH  OpTamia
JIOpeKe]ie XOPMEH OPBIHJIAY

OCHOBBI TEOPHUU MY3BIKH, XOPOBOI'O COJIb(EIKHO,
BOKAJIbHO-XOPOBOH TEXHHKH, TEOPHUH M MPAKTUKU
BOKaJIbHO-XOPOBOTO PETEeTHIIMOHHOTO u
KOHIIEPTHOTO WCIIOJHUTEIBCTBA HA CPETHEM dTare
oOydenusi. McromHeHne XOpoBBIX: 00pabOTOK
Ka3aXxCKHX HapOJHBIX TIECEH, MPOU3BEICHAN
KoMIo3uTopoB Kazaxcrana, ONMKHEro M JajbHETO
3apy0exbsl CpeJHEeH CTENCHU CJIOKHOCTH.

Fundamentals of the theory of music, choral solfeggio,
vocal-choral technique, theory and practice of vocal-
choral rehearsal and concert performance at the middle
level of education. Execution of choral: arrangements of
Kazakh folk songs, works of composers of Kazakhstan,
near and far abroad, of medium complexity

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

Xop kyacel — 3

| Xoposoii kimacc —3

| Choral class -3

bazoapnama yncemexuiici / Pykosooumens npozpammsl/ Programme manager

Kakaepa C.A. negaroruka rbUIbIMIaphbl
KaHJIUJAThl, KaybIMIACThIPbUIFaH podeccop

Kaxkaea C.A. KaHAUIAT NEAATOTMUYECKUX HAYK,
aCCOLIMUPOBAHHBIN Tpodeccop

Zhakaeva S. A. candidate of pedagogical Sciences,
associate Professor
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Myszwvikanvik kopkem Kypanoap/ Cpeocmea mysvikansroii svipazumensrocmu/ Means of Musical Expression

Oky maxkcamul / Yueonasa yenwv/ Purpose

[TonHiH MakcaThl — Oomamak My3bIka MYFaIIMIEPiH XOP
YKBIMBIMEH TPAKTUKAIBIK JKYMBIC ICTEYre NaibIHAAY,
YUBIMIACTBIPY JKOHE BOKAIJBIK-XOP TEXHUKACHIHBIH
JMaFapUIaphIH  KAIBIITACTRIPY, Oocekere KaOinerTi
MaMaHJIbl MY3bIKAJIBIK-3CTETUKAIIBIK TOPOUEIIEY.
[TonHiy MiHAETTEDI:

-XOp Y)KBIMBIHJIA BOKAJIJBI JKOHE XOPMEH OH alTyIbIH
TEOPHSUTBIK, Oi7TiMI MEH TPaKTHKAIBIK JaFIbUIaphIH
MEHTepY;

-IAyBICTHIK, aIMapaTThIH KYPBUIBIMBIH Oy JKOHE OHII
NaybICTHI OacKapa MeHTepy;

-BOKQJIJBI-XOP TEXHUKACBIH UTEPY;

Henp mucuuIuinHBl — MOATOTOBUTH OyIyLIMX
yuuTeJIed MY3bIKM K MpPaKTHUECKOW paboTe ¢

XOPOBBIM  KOJUICKTMBOM, IPUBUTH HABBIKU
OpPraHu3allMOHHOW U BOKaJIbHO-XOPOBO
TEXHUKU, MY3BIKaJTbHO-3CTETHYECKOE
BOCIIUTaHUE KOHKYPEHTOCTIOCOOHOTO
CIETNAITNCTA.

3amaun TUCTIUILTAHGL:

-puoOpPEeCTH  TEOPETHYECKUE 3HAHUSA U

MMPpaKTUYCCKUE HABBIKM BOKaJIBHO-XOPOBOI'O
TICHUS B XOPOBOM KOJIJICKTHUBE;
-3HaTb CTPOCHHUE TOJOCOBOIO alIiapara H

The aim of the course is to prepare future music teachers
for practical work with the choral team, to instill the skills
of organizational and vocal-choral technique, musical and
aesthetic education of a competitive specialist.

Course objective:

-acquire theoretical knowledge and practical skills of
vocal and choral singing in the choir;

-know the structure of the vocal apparatus and be able to
control the singing voice;

-possess skills of vocal and choral technique;

-teach to work with theoretical and musical material;.

-TEOPUSJIBIK ~ JKOHE  MY3bIKANbIK MaTepUalJapMeH | YMETb YHPaBJISATh MEBUYECKUM TOJIOCOM;
KYMBIC JKacayFa YHPeTy; -BIaJICTh ~ HABBIKAMH  BOKaJIbHO-XOPOBOI
TEXHUKHU;
-Hay4yuTh paboTaTh C TEOPETUYECKUM U
HOTHBIM MaTepHaJIOM;
Oxbimy namuoiceci / Pezynoemamot 00yuenus / Learning outcomes

KypcTbl caTTi assiKTaraHHaH Keifin 6iniManymbLiap

ITocae ycmemHoro
o0yuawuuecsi 0yayr

3aBeplIeHHs] Kypca

After successful completion of the course, students will
be

Oiryl Kepek: camajarbl KociOM JNarnmpuiap MeH -
JaFAbUIApbIH HETi3JepiH BOKAJIBI-XOpPMEH OpBIH/AY,
OpBIHIAY NpoLECiHe MY3BIKAJIBIK Oeiineney
KYpaJlIapbIH 01Ty JKoHE KOJI/IaHy;

-icTeil OlTyil Kepek: OpbIHJAay MPOLECIHE MYy3bIKaIBIK
MOHEPJIUTIK KYpaJlJlapblH JaMbITa JKOHE KOJIJaHa Oulyi,
MY3BIKAJIBIK IIBIFAPMaHbIH HMICSIIBIK KOHIICHIIMSCHIH
amnrysaa MY3BIKQITBIK MOHEPIILTIK KypajaapbsiH
naijjanasa;

-Oimyre THiC: MY3BIKQIBIK OeiiHeney Kypangapsl
TypaJibl, ONIapAbIH MY3BIKAJbIK OpBIHAAY IPOLECIHAC
KOJIIaHBLIYbI TYPajIbl KXKETTI TYCIHIKTEPII;

-KY3BIPEeTTi  OoIy: MY3BIKQIIBIK ~ MOHEPIILITIK
KypaJllapelH  KOJIJaHyAa,  MY3BIKaJblK  OpBIHIAY
MpOLIECIiH e, MY3bIKaJIBIK eHep I MEHTEpYIE,

-IOJDKEH 3HAaTh OCHOBHI NPO(eCcCHOHATBHBIX
HaBBIKOB M YMEHHI B 00J1aCTH
BOKaJIbHO-XOPOBOT'O HCIIOJHUTEIbCTBA, 3HATh
U TPUMEHATH B TpoLecce HCIOIHEHHS
CpeCTBa MY3bIKaJIbHOM BBIPa3UTEIbHOCTH,
-IOJDKEH yMETh pa3BUBaTh M TPUMCHSTH
CpEeICTBa MY3BIKAIBHOM BBIPA3UTEIBHOCTH B
mporiecce  MCIONHHUTENBCTBA,  MPUMEHSTh
CpeicTBa MY3BIKAJbHOH BBIPA3UTEIHHOCTH B
PAaCKpBITUN HUAEHHOTO 3aMBbICIIa MYy3BIKaIbHOTO
MIPOU3BEICHUS;

-JIOJDKEH BJIJIETh HEOOXOJIMMBIMU TIOHSITHIMHU
0 CpEICTBax MY3BIKaJIbHOHM BBIPA3UTEIBLHOCTH,
0 MPHUMEHEHUH HX B MPOLECCE MY3bIKAILHOTO
HCTIOJTHUTEINCTBA;

-must know: the basics of professional skills and abilities
in the field

of vocal and choral performance, know and apply means
of musical expression in the process of performance;

-be able to: develop and apply the means of musical
expression in the process of performing, to use the means
of musical expression in revealing the ideological intent of
a musical work;

-must own : possess the necessary concepts about the
means of musical expression, about their application in
the process of musical performance;

be competent in the creative process of using -the means
of musical expression, in the process of musical
performance, in the study of musical art, solving creative
tasks.
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IIbIFapMalllbUIBIK CCGHTepHi memyae.

-ObITh ~ KOMIICTCHTHBIM B TBOPUYECKOM
Ipollecce MPUMEHEHHS CPEJICTB MY3bIKaTbHON
BBIPA3UTEIBHOCTH, B MPOIECCE MY3BIKATHLHOTO
HCTIOJTHUTENBCTBA, B U3YUCHUS MY3BIKAIHLHOTO
HCKYCCTBa, PEIIEHNH TBOPUYECKHUX 3ajad.

IIpepexeuzummepi / Ilpepexeuzumot / Prerequisi

tes

My3bIKa TeOpHsIChI, OPBIHAAYIIBUIBIK, MeOepIIiri,

TeOpI/ISI MY3bIKH, UCTIOJIHUTCIILCKOC
MacCTepCTBO,

Music theory, performance skills,

Kypcmuiy Kpickawia mazmynst / Kpamkoe codepicanue Kypca/

Course summary

My3BIKaIBIK-YKBIMIBIK IIBIFAPMAIIBUIBIK ~ KbI3METTET1
MY3BIKQJIBIK MOHEPIILIIIK Kypajaapsl (okexe,
aHCcaMOJIB/IIK JKOHE XOPMEH OpPBIHJIAYHIBUIBIK): HOTa
CayaTTBUIBIFBI,  HIOAHCTap,  Y3UIiCTep,  KapKbIH,
BIpFaKTap, (Gopmamap, YFeIMIAp, JKaHpIap MEH
CTHJIbEP, WHTOHALMWS, JOWUKUOUS, HMMIIPOBU3AIIMS.
My3bIKkaHbl THIHIAY JKOHE Tannay. Ka3zakcTaHHBIH, Tasy
KoHE aJBIC nreTesn KOMITO3UTOPIIAPBIHBIH
IIBIFApMaNIapblH JKOHE Ka3aK XaJbIK oHJAEpl Heri3iHge
MY3BIKAIBIK OPBIHIAYIIBLIBIK.

CpencTBa My3bIKaIbHOM BBIPa3UTEIBHOCTU B
MY3bIKAJIbHO-KOJIJIEKTUBHOMN TBOPYECKOMI
JEATeNIbHOCTH  (CONbHOE, aHcaM0ieBoe U

XOPOBOE WCIOTHUTENBCTBO): HOTHAS TPaMoTa,
HIOAHCHI, Tay3bl, TEMIIbBl, PUTMBI, Qopma,
MOHSTHSA, JKAHPbBI W  CTWIH, WHTOHAIWS,

IUKOMA, umnposuzanusi. Ciylianue U aHau3
MY3bIKH. My3bIKaJIbHOE HCIIOJHUTEIBCTBO HA
OCHOBE KAa3aXCKOM HapOJHOM MYy3BIKM H
MY3BIKH KOMITO3UTOPOB Kazaxcrana,
OJIMKHETO 1 JATTBHETO 3apy0exkbst

Means of musical expression in musical collective
creative activity (solo, ensemble and choral performance):
musical notation, nuances, pauses, tempos, rhythms, form,
concepts, genres and styles, intonation, diction,
improvisation. Listening and analysis of music. Musical
performance based on Kazakh folk music and music by
composers from Kazakhstan and the near and far abroad.

Ilocmpexeuzummepi / Ilocmpexeuzumui/ Postrequ

isites

Juprokepiay jkoHe BoKall OOWBIHIIA PAKTHKYM,
TapMOHWUSI, QJIEMJIIK MYy3bIKa TAPUXbI, MY3bIKAJIBIK
MIe1arorvKa >K9He IICUXO0JIOTHs HeTi3aepi.

IIpakTHKyM 110 AMPHMKUPOBAHUIO U BOKAILY,
FapMOHHS, UCTOPHSI MUPOBOM MY3bIKH, OCHOBBI
MY3BIKaJIBHOM NTEJArOTUKH U IICUXOJIOTHH.

Workshop on conducting and vocal, harmony, History of
world music, basics of music pedagogy and psychology.

bazoapnama scemexuiici / Pykosooumens npozpammst/ Progr

amme manager

Kakaepa C.A. megarormuka FeUIBIMIAPHI KAHIUIATHI,
KaybIMJIaCTBIPBUIFaH npodeccop

KakaeBa C.A. kaHguIaT IIeIaroruuyeckKux
HayK, aCCOIIMUPOBAHHBIN Mpodeccop

Zhakaeva S. A. candidate of pedagogical Sciences,
associate Professor

Myzvikansik, opsinoaywsinstx, - 3/ Myssikansrnoe ucnonnumenscmeo - 3/ Musical Performance - 3

Oxy makcamot / Yueonasn yenv/ Purpose

My3bIKaIBIK KaOiIeTTepiH JaMbITy. My3bIKaIbIK
acrarnTa oiHay bl YipeHy OapbIChIH/Ia MY3bIKAIIBIK
MYFaTIMHIH TYJIFAJIBIK KOHE HIBIFapMAaIIbUIbIK
TYJIFACBIHBIH KOCINTIK MaHbI3[bl KACUETTEPIH
KaJIBITACTHIPY.

PasBuTHE My3bIKAIBHBIX CIOCOOHOCTEM.
dopmupoBanne NpodhecCHOHaTbHO-3HAYNMBIX
KauecTB JINYHOCTH U TBOPUECKON JINIHOCTH
YUUTENS My3BIKH B ITPOLIECCe 00YUIEeHUS UTpe
Ha MY3BbIKaJIbHOM HHCTPYMEHTE.

the formation of the professional and creative
personality of the music teacher in the process of
learning to play the musical instrument.

Oxvimy naomuoiceci / Pezyiomamet 00yuenusn / Learning outcomes
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Kypcrsbi coTTI KeliH

OlmiMaaymbLIap

asgKTaraHHaH

IMoce ycmemHoro 3aBepuieHHs Kypca
oO0yyarommecsi OyayT

After successful
students will be

completion of the course,

-[loHni oiinarpifail asKTaFaHHaH KEHiH OUTIM ayIIbl
Olryl THIC! TEOPHSUIBIK JKOHE TPAKTHUKAIBIK MOHAEP
OOMBIHINA OKY aKMapaTThIK MaTepPHAaIbl TOJBIK KOJIEMJIC
Oimim Oepy Oarmapnamacel OOWBIHINA >KOCHApIaHFaH
KeJieMJie.

-binyi kepek: MpakTUKAIBIK KBI3METTE OKY TCOPHUSIIBIK
MaTepUasblH KOJJIaHa aiajibl, KOCiOM KBI3METTE HETI3Ti
JMaFaplIapApl  KOJJaHa  aiajbl, TCUXOJIOTHS MCH
MEeJaroruka, apHaiibl KOHE MY3BIKAIBIK-TCOPHSIIBIK
MIOHICP CaJlaChIHAAFhI OLTIMIII KOJIZIAHA aJiajIbl.
-MeHrepyi Tuic: KociOM MIHAETTEpPAlI KOHE IKEKe
JaMynabl JKy3ere achlpy YIHIH KaKETTI aKmaparThl
KyWeni Tanmpay JkoHe Oaramay, Kocibm MiHAETTepIi
AHBIKTAY 9MIICTEPI MEH TACUIICPIH, OJIAPbIH THIMJILUIIT
MeEH camnachlH Oaranayabl MEHrepyi THic.

Ilocne YCOCUIHOr'0 3aBCpIICHUA AUCHHUIIIMHBL

oOyJarouiics

-IOJDKEH 3HATh: B TOJHOM OOBeMe Yy4eOHBIH
WHPOPMALMOHHBIN MarepHali o
TEOPETHIECKUM " HPaKTHIECKUM

JMCIMIUINHAM B O0BEMax 3aIluIaHHPOBAHHBIX
o 0Opa3oBaTeIbHOH MporpaMme.

-JlomxkeH YMETh: WCTIONB30BaTh B
MPaKTUYECKON JIeSTEIBbHOCTH y4IeOHBIN
TEOPETUUECKUI  MaTepuai,  HCIOJIb30BaTh
0a3oBblc HaBBIKH B  NpodeccHoHATBLHON
NEATeNIbHOCTH,  WCIIONBb30BaTh  3HAHMS B
o0acTH  TCHXOJIOTMM M TE/IarOTHKH,
CHECHUAIBHBIX M MY3BIKAILHO-TEOPETHYECKUX
JVCIUTITUH.

-JloJokeH BIajgeTh: CHUCTEMHBIM aHAIM30M M
OIICHKOW HH(pOpMamMu, HEOOXOIUMOW IS
OCYILECTBIICHUSI MPOPECCUOHANBHBIX 331a4 U
JMYHOCTHOTO DPAa3BUTHS, -BIAJIETh METOAAMH
OlpeeNieHHss ¥ CIOCOOAaMM  BBITIOJIHEHUS
npoecCHOHABHBIX ~ 3aJa4, MW  OICHKOU
BBITIOJTHEHHS MX d(P(PEKTUBHOCTH U KayecTBa.

After successful completion of the discipline, the
student should know:

-in full, educational information material on theoretical
and practical disciplines in the volumes planned for the
educational program.

-Must be able to: use theoretical teaching material in
practical activities, use basic skills in professional
activities, use knowledge in the field of psychology and
pedagogy, special and musical-theoretical disciplines.
-Must possess: systematic analysis and evaluation of
information necessary for the implementation of
professional tasks and personal development, possess
methods of determining and methods of performing
professional tasks, and evaluation of their effectiveness
and quality.

Ipepexsuzummepi / Ilpepexeuzumot / Prerequisites

My3BIKAIBIKOPBIHIAYIIBUIBIK - 2

‘ My3LIKaJ'ILHOG HCIIOJHUTEIIBCTBO - 2

| Musical Performance - 2

Kypcmuiy kbickawa mazmynwst / Kpamxoe codepacanue kypca/ Course summary

Herisri My3bIKaNblK acmanTbl WIEpyaiH Kejeci
JeHreiine xery. 2 3eprrey / BUPTYo3 naHa. 2-X (3-
X) - IayBICTHIKIOMU(DOHUSUIBIKIIBIFApMA. Y JIKEH

Joctmwxenue
OCHOBHBIM  MY3bIKaJIbHBIM
9TIO/Ia/BUPTYO3HBIE TBECHl. 2-X (3-X)- ToJIOCHOE

CIIEYIOIIETO YPOBHS  BJaJIEHUS

WHCTPYMEHTOM. 2

¢opmamarel mbIFapma. Epekine mbeca OpBIHIAY.
LIbirapMaHblH HICSIIBIK KOHLCTILUICHIH, KOPKEM
00pa3/biM  Y3BIKAJBIK JKCHPECCUBTUIIK  apKbUIBI
Oepy. KitaccukanblK jKoHE XaJblK MY3bIKAChIHBIH
YJITiNIepiH, Kazakcran KOMITO3UTOPIIAPBIHBIH
HIBIFapMajapblH opbIiHaay. Tonblk OeciHmi meHoep

nonudonuueckoe mnpousseneHue. I[Ipoussenenue
KpynHOH ¢opmbl. XapakTepHas mbeca. llepenaua

UAeHOTO 3ambIcia IIPOU3BEICHMUS,
XYZOKECTBEHHOTO obpasza CpelncTBaMHU
MY3bIKAJIbHOM  BBIpasuTenbHOCTU. McronHeHue

00pa3LoB KJIACCHUYECKOH M HApOJHOW MY3BIKH,

Reaching the next level of mastery of the main musical
instrument. 2 studies / virtuoso pieces. 2-x (3-X) - voice
polyphonic work. The work of large form. A
characteristic play. The transfer of the ideological
concept of a work, an artistic image by means of
musical expressiveness. Performance of samples of
classical and folk music, works of composers of
Kazakhstan. Fullfifthcircle (sharpscales).
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(Te3apIK raMManap).

MIPOU3BEICHUS KOMITIO3UTOPOB Kazaxcrana.
[TosHBI KBUHTOBBIN KPYT (IHEe3HBIE TAMMBI).

Iocmpexsusummepi / [locmpexsuszumal/ Postrequisites

My3BIKQJIBIKOPBIHIAYIIBUIBIK - 4 \

My3BIKaJ'IBHOG HCIOJHUTENIBLCTBO - 4

| Musical Performance - 4

bazoaprama rcemexuiici / Pykosooumens npozpammul/ Programme manager

AxOy:xypoBa C.JK. ara OKpITYyIIIBI, IEAATOTHKA
FBUIBIMJAPBIHBIH MarucTpi
Amupxamsud H.K. ara OKbITYILIbI, I€1arOTUKA
FBUIBIMJAPBIHBIH MaruCTpi

AxkOy:xypoBaC.K.cT.npenosaBarenb,MarucTp
MeJarorndeckux Hayk
Amupxam3un H.K.ct.nmpenogaBarenb,MarucTp
NeJarorn4eckiux Hayk

Akbuzhurova S. Zh.senior lecturer, the master of
pedagogical Sciences

Amirkhamzin N. K.senior lecturer, master of
pedagogical Sciences

bacmayviu mexmenme my3v1KanvlK-0poIHOAYUIBLABIK iC-apeKemin yuvimoacmulpy - 2/ Opzanusayus My3vlKaabHO-UCHOTHUMETbCKOU 0esAmMeTbHOCU 6
nauanvnoi wikone - 2/ The Organization of Musical and Performing Activities in Primary School - 2

Oxy makcamot / Yueonasn yenwv/ Purpose

OlBIH KO3FaIBICTApBIH YHUBIMIACTBIPY. MY3BIKAIIBIK
acmanta OWHAyFa  OKBITY  YpHICIHAE  My3bIKa
MYFalliMiHIH KOCiOU JKOHE IIbIFapMAIIbLIBIK TYJIFACHIH
KaJIBITaCThIPY.

Opranuzanus HUIPOBBIX JIBIDKECHUH.
dopmupoBaHUE podeCCUOHANBHOM u
TBOp‘IGCKOfI JIMYHOCTHU Y4YMUTCIII MY3BIKU B
nporecce OOydeHHMs Wrpe Ha MY3bIKAJIbHOM
UHCTPYMEHTE.

Organization of game movements. Formation of
professional and creative personality of a music teacher
in the process of learning to play a musical instrument.

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes
Kyperbl  corTi asgkraranHan  keilin  Oimim | ITocsie  ycmemnoro 3aBepmieHusi  Kypea | After successful completion of the course, students
aJymbLIap o0yvaImuecs OyayT will be
[TonHmi coTTi asKraraHHaH KeWiH OumiM amymiel Outyi | [Tocnme ycmemnoro 3aBeprieHus auciumuinabl | After successful completion of the discipline,
KepeK: oOy4aromuiics -the student should know: information theoretical and
-6imim  Oepy Oarmapiamachl OOWMBIHIIA aKMApaTThIK | - JIOJDKEH 3HATb: urdopmarmonnsiii | practical material on the educational program.

TEOPHUSUIBIK )KOHE MPAKTHKAIIBIK MaTepuall.
-binyi kepek: mpakTHKaIbIK KBI3METTE OTKEH OapIibIK
TEOPHSUTBIK MaTepPHAIJIbl KOJIaHBIHBI3,

-Menrepyi Tumic: OeHimmeymi acmam OoWBIHIIA
OPBIH/IaYIBUTBIK JaFapLap, BOKAJI/IBIK
OPBIH/IAyIIBUIBIK ~ JAFJbpUIap,  JHPKEPITIK  oHep
Heri3zepi.

TEOPETUYECKUN W TPAKTUYECKUIl MaTepuan Mo
00pa30BaTeIbHON IIPOrpaMMme.

-Jlo;KkeH yMeTh: UCIIONIb30BaTh B MPAKTHIECKOM
NESITEILHOCTHA BEChH PO ICHHBII
TEOPETUUYECKUI MaTepual,

-Jlommken BJIQJICTh: HCTIOTHUTEIIbCKUMU
HaBBIKAMU 110 IPOPMIAPYIONIEMY HHCTPYMEHTY,
HaBbIKAMM  BOKAJBHOTO  MCIIOJIHUTEIHCTBA,
OCHOBAMH JIUPHIKEPCKOTO HUCKYCCTBA.

-Must be able to: use in practice all the theoretical
material passed,
-Must possess: performing skills on a profiling
instrument, vocal performance skills, the basics of
conducting art.

Ipepexsusummepi / Ipepexeuzumot / Prerequisites

Kanrmer MY3bIKAJIBIK CayaTTBUIbIK Heri3z[epi.

| OcHOBBI 0611IE MY3BIKATBHOI MPAMOTHOCTH

| Basics of general musical literacy

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary
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Mys3bikanslk OifiM Oepy cajachblHOAFbI KyHemi OiniM;
MY3BIKJIBIK acTlanTa OWHAYABIH O3BIK JaFAbLIaphl,
My3bIKaNBIK acnanTta ((opTenuaHo, AOMObIpa, OasH,
KOObI3) OHHAyAbIH KaKETTI TEXHHUKAJBIK JKOHE
OPBIHIAYIIBUIBIK ~ JAFIBUIAPBIH  JAMBITY, KOpKeM
OeiiHeHI YFBIHY JKOHE MY3bIKAJBIK IIBIFaPMaHbIH
cunartbiH Oepe Oiy.

CucreMaTH3UpOBaHHOE 3HaHUE B  00JAcTU
MY3bIKQJIBHOTO ~ 00pa30BaHMA; IPOABHHYTHIC
HaBBIKM UTPE HA MY3bIK&JIBHOM HHCTPYMEHTE,

pasBUTHE  HEOOXOIMMBIX  TEXHUYECKHX U
UCTIOTHUTEITLCKUX HaBBIKOB urpe Ha
My3BIKQIFHOM  HHCTpyMeHTe  (JopTenuaHo,
momOpe,  OasHe, ko0ObI3e), OcCMBICICHHE

XYZ0KECTBEHHOTO 00pa3za W yMEHHE Tepeaarh
XapaKTep MY3bIKAIBHOTO MPOU3BEICHUSI.

Systematic knowledge in the field of music education;
advanced skills in playing a musical instrument,
developing the necessary technical and performing
skills in playing a musical instrument (piano, dombra,
bayan, kobyz), understanding the artistic image and the
ability to convey the character of a musical work.

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

Bacraypiin MekTenTe My3bIKaIbIK-OPbIHIAYIIBUTBIK, ic-
OpEKeTiH YUBIMAACTHIPY - 2

Opranuzanus My3bIKaTbHO-UCIIOJIHUTEIBCKON
JIESTEIbHOCTH B HA4aJIbHOM IIKOJIE - 2

The Organization of Musical and Performing Activities
in Primary School - 2

bazoaprama

acemexuici / Pykosooumens npozpammot/ Programme manager

AxkoOy:xkypoBa C.7K. ara OKbITYLIbI, IEJAarOruKa
FBUIBIMJAPBIHBIH MarkucTpi
Amupxam3un H.K. ara OKbITYyIIBI, IE€Iaroruka
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Oky makcamot / Yueonan yenwv/ Purpose

My3bIKalblK ~KaOireTTepid jgambiTy. My3sbikanblk | Passurue MY3bIKaJIbHBIX cniocobnocreii. | the formation of the professional and creative
acranra OWHayJbl YHpeHy OapbIChiHIa My3bIKaIBIK | DopMHupoBaHUE npodeccuoHanbHO-3HauMMBbIX | personality of the music teacher in the process of
MYFQTIMHIH ~ TYWIFaIbIK JKOHE INBIFAPMAINBUIBIK | KAYeCTB JIMYHOCTH ©  TBOpYeckod JwuHoctH | learning to play the musical instrument.
TYIFACBIHBIH ~ KOCINTIK ~ MaHbBI3/bl  KACHETTEPIH | YUUTeNsi MY3bIKM B Ipoliecce OOydeHHs WIrpe Ha
KaJIBIITACTBIPY. MY3BIKQJIbHOM HHCTPYMEHTE.

Oxbimy namuiceci / Pezynemamot 00yuenus /Learning outcomes
Kyperbi CoTTI asiKTaFaHHAH keiiin | ITocie  ycmemnoro  3aBepmenusi  kypea | After successful completion of the course, students
oisiMaaymsLIap odyualomuecs OyayT will be
KypcTsl cotTTi asskraraHHaH KeiiH 01J1iM amyibl [ocne YCIICHIHOTO 3aBepILICHUS kypca | -After successful completion of the course, the student
-Oiyre THIC: 9p TYpJl CTHIBJAETI HIbIFapMalapAbl | 00yYaroIIuics should know: technical and performing features of

JUpPIDKEpIan JKOHE acnamnTa OWHall YHpeHy MeH
OWHAy/IbIH TEXHUKAIBIK JKOHE OPBIH/IAYIIBUIBIK
ePEeKILeTKTepi;

-Olyl THWiC: JUpWXKepiay MEH acham >KOHiHJeri
OarjiapiaMaHblH [IBIFAPMATIAPBIH  JIBIOBIC VHJIETIT]

-JI0JDKEH 3HAaTh: TEXHUYECKUE U UCIOJHUTEIbCKUE
O0COOCHHOCTH Pa3y4HMBaHUS M UTPHI TMPOU3BEACHUN
pPa3sIMYHBIX CTWIEH 1O JAUPWXKHPOBAHHIO U
HHCTPYMEHTY;

-IOJDKEH YMETB!

IMPUMCHATE OCHOBHBIC BUJIbI

learning and playing works of various styles of
conducting and instrument;

-must be able to: apply the basic types of sound
science and stroke technique in works from the
program on conducting and instrument;
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MeH TeXHMKAa HETi3ri WTPHUX TYpJepiH KolgaHa Oimyi
THIC;

-MEHrepyl Kepek: KypAedl ejmieM MeH MilIiH/Il
KOJIJaHa OTHIPBIN, JUPWKEPIIK KOHE acMamnThIK
MapUTypaIapIsl OHHAY JaFbUIAPHL.

-Ky3bIpeTTi Ooiry: OarmapiamMamgaH  KOHIIEPTTIK
HmIBIFapManapibl  OpbIHAAyAa  MY3BIKAIbBIK
SKCHPECCHUBTI KYpalliapIsl KOJIAaHy MoceseciHe

3BYKOBEICHHS U IITPUXOBOW TEXHHKH B
IIPOM3BEICHUSX W3  TPOTPaMMEI o
JTUPYKUPOBAHHUIO U HHCTPYMEHTY;

-JIOJKEH BJIaJleTh: HABBIKAMHM UTPBI MAPTUTYPHI IO
TUPYKUPOBAHUIO u WHCTPYMEHTY c
HCTIONTb30BAaHUEM CIIOXKHBIX Pa3MepoB H (HOpM.
-OBITh KOMIIETEHTHBIM: B BONPOCaX MPUMECHEHHS

My3BIKaJIbBHO —  BBIPA3UTENBHBIX CPEACTB B
KOHIIEPTHOM  HWCIIOJIHEHWM IPOM3BEICHUH U3
IPOrpaMMBbl

-must possess: skills of playing the score on
conducting and instrument using complex sizes and
shapes.

-be competent: in matters of the use of musical and
expressive means in the concert performance of works
from the program

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3BIKAIBIK OPBIHAAYIIBUIBIK, - 3

| My3bIKalbHOE HCHIOIHUTENBCTBO - 3

| Musical Performance - 3

Kypcmoty Kbickawa mazmynst / Kpamkoe cooepacanue kypca/ Course summary

Heri3ri My3bIKalbIK acmanThl MEHTEpYIiH Keleci
JNCHTreHiHe KOJI KETKi3y. 2 3TIoA / BUPTYO3JBIK
meecanap. 2 (3) - maysic TOMHQOHUSIIBIK KYpPaMBbl.

Yaken  minnHHIH @ oHiMI.  CHIOATTBIK  OMBIH.
JKyYMBICTBIH HICOMOTHSIBIK HHETIH, MY3BIKAJIBIK
KOpIHIC  apKbulbl ~ KepKemzik OeilHeHi  Oepy.

KitaccukanbIK yoHE XallbIK My3bIKACBIHBIH YJITLIEDI,
KazakcTtan KOMIIO3UTOPNAPBIHBIH —LIBIFApMalaphl.
Tomnbik Oecinii meHoep (0eMoJIbIIK TaMMaap).

JlocTwKeHre  CIeIylomero ypoBHS — BIIAACHUS
OCHOBHBIM  MY3BIKQIBHBIM ~ HHCTPYMEHTOM. 2
ATIOAA/BUPTYO3HBIE MHeChl. 2-X (3-X)- TOJOCHOE
nonudoHnyeckoe mpousseneHue. llponssenenue
KpymHOH ¢opmbl. XapakTepHasi mbeca. Ilepenaua
UAeHHOro 3amMpIciia MIPOU3BECHUS,
XYZA0KECTBEHHOT'O obpasa CpeAcTBaMHu
MY3BIKAJIbBHOM  BBIPA3UTENIBHOCTU.  McrnosiHeHue
00pa3loB KIACCHYECKOM M HApOAHOW MY3bIKH,
MIPOU3BEICHUS KOMIIO3UTOPOB Kazaxcrana.
[loytHBI KBUHTOBBIN KPYT (0€MOJILHBIE TAMMBI).

Achieving the next level of mastery of the main
musical instrument. 2 etudes / virtuoso plays. 2 (3) -
voice polyphonic composition. The product of a large
form. Characteristic play. The transfer of the
ideological intention of the work, the artistic image by
means of musical expression. Execution of samples of
classical and folk music, works of composers of
Kazakhstan. Full fifth circle (flat scales).

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

My3BIKaJIBIK OPBIHAAYIIBUIBIK - S

| My3biKa/ibHOE HCHIONHHTENLCTBO - 5 |

Musical Performance -5

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

AxOy:xypoBa C.JK. ara OKbITYyIIIBI, IEAATOTHKA
FBUIBIMJIAPBIHBIH MarkucTpi
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FBUIBIMJAPBIHBIH MaruCTpi

AxkOy:xxyposa C.JK. cT.mpenogasarens, MarucTp
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Akbuzhurova S. Zh. senior lecturer, the master of
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Hezizel opma mexmenme my3vlKaiblK-0pbIHOAYULBLIBIK IC-apeKemin yilbimoacmolpy - 3| Opzanuzayus My3otKaaibHO-UCROIHUMENbCKOU 0eAMeIbHOCHU 6
ocHosnoll cpeoneil wixone - 3/ Musical and Performing Activities in Basic Secondary School - 3

Oky makcamot / Yueonan yenwv/ Purpose

My3bIKalBIK ~ KaOileTTepiH  JaMbITy. My3BIKaIbIK
acmanTa OWHayZpl YipeHy OapbIChIHIAa MY3BIKAJBIK

PazButne MY3BIKaJIbHBIX CIOCOOHOCTEH.
QopmupoBaHe npoQecCHOHATEHO-3HAYMMBIX

the formation of the professional and creative
personality of the music teacher in the process of
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MYFAJTIMHIH ~ TYIFaJdblK JKOHE INBIFAPMAINBUIBIK | KAYeCTB JIMYHOCTH H  TBOpYeckod mmyHoctH | learning to play the musical instrument.
TYIFAaChIHBIH ~ KOCIMTIK  MaHBI3AB  KACHETTEPiH | yUUTENs MY3BIKH B TpoIiecce OOydeHWs Urpe Ha
KaJIBINTACTBIPY. MY3bIKaJIbHOM HHCTPYMEHTE
Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes
KypcTbl CoTTI asiKTaFaHHAH keiiin | ITocie  ycmemHoro  3aBepumieHusi  Kypea | After successful completion of the course, students
olTiMasymsLIap odyuawmuecsi OyayT will be
-Oiyre THiC: HEri3ri opTa MEKTeNTe OKYIIbUIAPIbIH | -JOJDKEH 3HaTh:  OCOOCHHOCTH  My3bikanmbHOro | -should know: the features of musical education of

MY3BIKQIIBIK OUTIMIHIH €peKIIeNKTepi, MYy3bIKaIbIK
OHEp 3aHIBUIBIKTAPHl TYpalbl HETI3Ti YFBIMAAP,
OKYIIBLIAPIbI MYy3bIKaFa Oayny IpoLeciH
KaHTAHABIPY TETIKTEPi MEH TOCLIIEi;

-Oimyi xepek: Mys3bIKanblK OinmiM Oepy mporecine
OpTa MEKTeNl OKYIIBUJIAPBIHBIH MY3BIKAJIBIK iC-

OpEKeTiH  YHBIMJACThIpyFa  JAWbIH  CKEHJIrH
Kepcery, OKYIIBUTAPIBIH MY3BIKAJIBIK-
OpPBIH/IAYIIBUIBIK ~ iC-OPEKEeTIH  YHBIMAACTBIpYIa

9MICTEMENIK TACUIICPAl MEHI€PIeHIITiH KOPCeTY;

-MEHrepyi THuic. My3blka cabaKTapblH OTKI3y VIIiH,
COHaii-ak OlmiM aTylIbUTapABIH MY3BIKAIBIK JaMy
MiHJIETTEpIH Ky3ere achlpy YIIiH Ka)KeTTi apHalbl

KY3BIPETTLIIKTED;
-KY3BIpeTTi  0OXNy: OKyHIBUIAPABIH  MY3bIKaJbIK-
OPBIH/IaYIIBUTBIK JKOHE KOMITO3UITHSIIBIK-

MIBIFAPMAIIBUTBIK KBI3METIH YHBIMIACTBIPY Ke3iHje
KOPKEMJIIK, JKalIbl jkoHe My3bIKaiblK OimiM Oepy
MiHJIETTEpIH iCKe acklpyaa

o0pa3oBaHHsA yYalIMXCS B OCHOBHOW cCpemHen

IIKOJIC,  KJIFOUEBBIC TOHATHSA O 3aKOHOMEPHOCTSX
MY3BIKAJIbHOI'O UCKYCCTBA, MCXaHU3MBI U CHOCO6BI
aKTHBU3AIINU nporecca TIPUOOIIICHUS
00yJaronmxcs K My3bIKe;

-J1OJIXKECH YMCETh: IIPOABUTH T'OTOBHOCTb K
opraHusanuu My3I)IKaIIBHOI\/'I JACATCIIBHOCTHU
yyYammxcss — CpeJHeH  IOKOJIBl B Ipolecce
MY3BIKaIBHOTO o0pazoBaHus,
NPOJIEMOHCTPUPOBATh BIAJCHUE METOANYECKUMU
npueMaMH B OpraHU3aldM  MY3BIKQIbHO  —

HCIIOJHUTENbCKON JESTENbHOCTU yUalIUXCs;
-IOKEH BJIAJICTh: crernnaJbHBIMHA
KOMITETEHIIUSAMH, HEOOXOAUMBIMH JUTS TTPOBEICHHS
YPOKOB MY3bIKM, a TaKXe MJi1 OCYLIECTBICHUS
3aJ1a4 My3bIKaJILHOTO Pa3BUTHS 00YJarOIINXCS;
-ObITh KOMIIETCHTHBIM: B peaJd3alllud  3ajad
XYyJIO)KECTBEHHOI0, B LIEJIOM, U MY3BIKAJIBHOIO
o0Opa3oBaHus NpU OpraHu3alud MY3bIKaJbHO-
HUCHOJIHUTEIIBCKOM U KOMIO3UIIMOHHO-TBOPYECKOM
JEATEIbHOCTH yUaluXCst

students in primary secondary school, key concepts
about the laws of musical art, mechanisms and ways
to activate the process of introducing students to
Music;

-must be able to: show readiness for the organization
of musical activities of secondary school students in
the process of music education, demonstrate mastery
of methodological techniques in the organization of
musical and performing activities of students;

-must possess: special competencies necessary for
conducting music lessons, as well as for the
implementation of the tasks of musical development
of students;

-be competent: in the implementation of the tasks of
artistic, in general, and music education in the
organization of  musical  performance  and
compositional creative activities of students

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

My3BIKQIBIKOPBIHJIAYIBUTBIK, - 3

HCIIOJHUTEIBLCKOE MaTEPCTBO - 3

| Performing Motherhood - 3

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypca/ Course summary

OyeHHIH KOpKeMJliKk OeiiHeci MeH CHIaThiH Oepe
OTBIPHIN,SP TYPHl CTHIBAEP MEH >KaHpIarbl SHAEPIi
opeigia. CTuib MeH JKaHp Oo#bIHIIA op TYpIi
OHJIEPAIH OH TYpJEPiH CcajbICTRIPY. AcmanTapja
naptusiap  OoiibIHIIA/aHcaMOIbAE  MY3BIKAJIBIK
HIBIFapMaaplblH  KYpZAeni  emec  (parMeHTTepiH

HcnonHenne meceH pa3HBIX CTWIEH M HKaHPOB,
nepenaBas XyJIOXKECTBEHHBIM 00pa3 W XxapaxTep
Meroaun. CpaBHEHHE BUIOB ITEHHS Pa3HBIX MO CTHITIO
1 JKaHpy TeceH. VcronHeHne Ha MHCTPYMEHTAxX MO
napTusM/B - aHcaMOlie HECIOXHBIX (hparMeHTOB
MY3BIK&JIBHBIX  TNPOM3BEACHMH W 1epenaya

The performance of songs of different styles and
genres, conveying the artistic image and character of
the melody. Comparison of types of songs of different
styles and genres. Performance on instruments by
parts / in the ensemble of simple fragments of musical
works and the transfer of the nature of music.
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OpBIHJIAY KOHE MY3bIKa CUNATHIH Oepy. My3bIKaIIbIK
MOHEPIUTK  KypajJapblH, JaybiC, MY3BIKAIBIK
acmanTapibl TaijJajiaHa OTBHIPHIN, KOMIO3UIIHSHEI
HIBIFAPY XKOHE UMITPOBU3ALIUSIIAY.

XapaKTepa MY3bIKH. CouunHeHue u HUMIIPOBU3ALUA
KOMIIO3WIIUH, HCIOJIB3YysA CpEeACTBa My3BIKaJIBHOI>'I
BBIPA3UTCIBHOCTH, T0JI0C, MY3bIKAJIbHBIC

HWHCTPYMEHTHI.

Composition and improvisation of composition, using
the means of musical expression, voice, musical
instruments.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

My3BIKABIK OPBIHAAYIIBUIBIK - 5

| HCITOJTHUTECIIBCKOC MaTCPCTBO - 5

| Performing Motherhood - 5

bazoaprama ycemexuici / Pykosooumenv npozpammut/ Programme manager

AxOy:xypoBa C.JK. ara OKpITYIIIBI, IEAATOTHKA
FBUIBIMJAPBIHBIH MarucTpi
Amupxamsud H.K. ara OKbITYILIbI, I€1arOTUKa
FBUIBIMJIAPBIHBIH MaruCTpi

AxkOy:xypoBa C.JK. cT.mpenoaaBarenb,MarucTp
MeJarorn4eckux Hayk
Amupxam3un H.K. cT.npenogasaresib,MarucTp

neaarorn4yeCKmux HaykK

Akbuzhurova S.Zh. senior lecturer, the master of
pedagogical Sciences

Amirkhamzin N.K. senior lecturer, master of
pedagogical Sciences

Xop knacwt — 3/ Xoposoii knacc -3/
Choral Class -3

OKy maxcamul / Yueonan yenv/ Purpose

My3bIKaNIBIK ~ IOBIFApMAapAblH  YijleciMi  MeEH
Taljaybl, JAUPWKEpiay >SKOHE BOKal OOWBIHIIA
NPaKTHKYM, MY3bIKaTaHy/AbIH TEOPHSUIBIK HeTi3zepi,
oJIeM/IIK My3bIKa TapHXbl, XOp apaHXUPOBKACHI,
MY3BIKJBIK ~ MHEJarornka  JKOHE  IICHUXOJIOTHUS
Heri3gepi, My3blka MYFaNIMiHIH OpPBIHAAYIIBLUTBIK
meoepJriri.

lapmMonus u  aHamu3 M MY3BIKQJIBHBIX
MIPOU3BEICHUM, IPAKTUKYM I10 AUPHKUPOBAHUIO U
BOKaJIy, TEOPETUYECKUE OCHOBBI MY3BIKOBEICHH,
HCTOpHSI MUPOBOM MY3BIKH, XOpOBas apaH)XMPOBKa,
OCHOBBI MY3bIKQJIFHON MEAArOTMKU U ICUXOJIOTHH,
HCHOJHUTENBCKOE MACTEPCTBO YUUTENS MY3bIKH.

Analysis and combination of musical works, practical
training in conducting and vocal, theoretical
foundations of musicology, History of world music,
choir arrangement, basics of music pedagogy and
psychology, performance skills of music teacher.

Oxvimy namuceci / Pezyiomamol 00yuenus / Learning outcomes
KypeTbl coTTI asKTaFaHHAH keiiin | [Tocie  ycmemnoro 3aBepmenusi Kypca | After successful completion of the course,
oiriMasymbLIap o0yuarommecst OyayT students will be
KypcThl CoTTi asikTaraHHaH KeHiH CTyIEeHT IMocne ycmemHoro 3aBepinenust aucimiuimael | After successful completion of the discipline, the
-Olmyi Kepek: XOp OHEpiHIH TEOPUSUIBIK HETi3JiepiH | 00ydarommics student

’KOHE XOpJa OH alTy/IbIH NPaKTHKAIBIK JafIbIIapbIH,
OHIIUTIK THIHBIC alyAbl >KOHE BOKAJIIBI-XOPJIBIK
JAybICTHI OanTaybl Oarnray JIaFIbITapbIH
TaXxipuOene KoJiaHy Heri3epiH;

-icreil Oinmyl Kepek: acmanThlH cyiieMenaeyiMeH
XOpJia oH aWTy JNar[bpUIapblH KOJIJJaHa, XOPMEH oH
aliTy TpoleciHJe OPBIHAAYIIBUIBIK IIeOepIiKTepiH
KepceTe Oinyi ;

-6iJ'Iy1"€ THIC: MY3bIKAJIBIK HIbIFapMaHbIH HOCAJIBIK

-A0JDKCH 3HAThb TCOPCTUYCCKUEC OCHOBLHI XOPOBOTO
HUCKYCCTBA U IMPAKTUYCCKUC HABLIKH IICHHUSA B XOpPC,
OCHOBBI ITPAKTHYCCKOI'O IIPUMCHCHHS HaBBIKOB
IIOCTAHOBKH IICBYCCKOI'O JbIXaHWUA M  BOKaAJIbHO-
XOpOBOﬁ IIOCTAaHOBKH I'0JIOCA,

-I10JDKEH YMCTh ITPUMECHATH HABBIKU IIEHUSA B XOPE C
UHCTPYMCHTAJIbHBIM COIIPOBOXJICHUEM,
ACMOHCTPUPOBATH UCIOJIHUTCIILCKOC MACTEPCTBO B

IIPOLCCCC XOPOBOIr'o IICHUS,

-must know: the theoretical foundations of choral art
and practical skills of singing in the choir, the basics
of practical application of the skills of vocal breathing
and vocal choral voice production;

-be able to: apply singing skills in the choir with
instrumental accompaniment, demonstrate performing
skills in the process of choral singing;

--must own : the techniques of using the means of
musical expression to reveal the ideological intent of a
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KOHIEIIMSCHIH ally YIIiH MY3bIKaIBIK OelHeney
KYpaaapbeIH KOJIIaHy TOCIIAEPIH, xopaa
MOHO(MOHMSUTBIK KOHE KOI JaybICThl OH aWTy
JIaFIbLIAPHIH ;

--KY3bIpeTTi OONy: IIBFapMamIbUIBIK — YAEpicTe
cayaTTsl OOJNybI, TPAKTHKANBIK JaFrdpliap MeH
JaFbIIapsl ©3 OETIMEH OKy/la JKOHE XOp cabarbiH/a
OH alTyJa KOoJAaHy.

-IIOJDKEH BIAJIETh MPUEMaMU MPUMEHEHUST CPEACTB
MY3BIKQJIGHOM BBIPA3UTENBHOCTH IS PACKPBITHS
UJICHHOTO 3aMbIC/Ia MY3bIKaJIbHOTO MPOU3BEIICHUS,
HaBBIKAMH  OJTHOTOJIOCHOTO ¥ MHOTOT'OJIOCHOTO
TIEHUS B XOPE;

-OBITh KOMIETEHTHBIM B TBOPYECKOM IIpoIlecce,
MPUMECHCHUU TPAKTUYCCKUX HABBIKOB M YMCHHMA
P  CaMOCTOSITCIbHOM OOY4YeHHMM U TICHUU B
XOPOBOM KJIacce.

musical work, the skills of singalong and polyphonic
singing in the choir;

-be competent in the creative process, the application
of practical skills and abilities in self-study and
singing in the choir class.

Ilpepexeusummepi / Ilpepexsuszumot / Prerequisites

Xop KIacel — 2

| XopoBoit kmacc —2 |

Choral class -2

Kypcmuiny kbickawa mazmynst / Kpamxoe codepacanue kypca/ Course summary

BokanbIK-X0p TEXHUKACHI CAJIACBIHAA KYHEIICHI€H
O1ITiM ay >KoHE BOKAIABIK-XOP YKBIMBIH
YHBIMAACTBIPY JaFAbUIAPBIH ATy

[IpuobpereHne cucTeMaTU3UPOBAHHBIX 3HAHUI B
00J1aCTH BOKAJIbHO-XOPOBOM TEXHUKH U TOTY4EHHS
HAaBBIKOB OpPraHU3ali BOKaJIbHO-XOPOBOTO
KOJIJIEKTHUBA

Acquisition of systematized knowledge in the field of
vocal and choral technique and obtaining skills of
organization of vocal and choral collective

ITocmpexsusummepi / [locmpexeuszumut/ Postrequisites

Xop kiacel — 4

| Xopogoit kiacc 4 |

Choral class -4

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

KakaeBa C.A. negarorvka rbuibIMIaphbl
KaHI1JIaThl, KaybIMIACTHIPBIIFaH npogdeccop

KaxkaeBa C.A. kaHauIaT 1egarornaeckux
HayK, aCCOIMMUPOBaHHBIN mpodeccop

Zhakaeva S. A. candidate of pedagogical
Sciences, associate Professor

bacmayviu mexmenme mMy3v1KanvlK-uibl2apMatvliavlK dHeymoicmapost Kypy/ Cozoanue my3plKaabHO-mMEOPHUecKUx padoom 6 HauanvHoil wiKoae/
Creation of Musical and Creative Works in Primary School

Oky maxcamul / Yueonas yenv/ Purpose

XOPp OHi KOHE XOPMEH TOKIPUOEIIK )KYMBIC dopmupoBanue npophecCUHOHATLHON U1 the formation of the professional and creative
OapbICHIH/Ia MY3bIKAJIBIK MYFATIMHIH KoCiOH TBOPYECKOH JTMYHOCTH YUHUTEISI MY3BbIKH B personality of the music teacher in the process
’KOHE IIBIFAPMAIIBUIBIK TYJIFACHIH IpoIiecce XOPOBOTO TICHUS M IPAKTHUECKON of choral singing and practical work with the
KaJIBIOTACTHIPY. paboOThI C XOPOM. choir.

Oxvimy naomuoiceci / Pezyiomamet 00yuenusn / Learning outcomes
Kyperbt  corri  askrarannan  keiiin | [Tocie  ycmemmoro — 3aBepmieHusi  kypea | After successful completion of the course,
oluniMasybLIap ol0yyarommecsi OyayT students will be
-0imyi kepek: Oacraybllll MEKTENTE MY3bIKAJIbIK | -IOJDKSH 3HATh TEOPETHYECKUE OCHOBBI My3bikaimbHOro | -must know: the theoretical foundations of musical
KazyIblH TEOPHSUIBIK HeTi31epiH JKOHE | MChMa U CTPYKTYpY TBOpYECKHX paboT B HawaiubHOW | Writing and the structure of creative works in
NIBIFAPMAIIBUIBIK, ~ JKYMBICTApABIH ~ KYPBUIBIMBIH | TIKOJIE, (dhopMHpOBaTH u npumensTe | primary school, form and apply performing skills
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Oinyi, XOp OpBIHAAY MPOLECIHAE OPBIHAAYIIBLIBIK
TaFIpUIap MEH JaFIbUIapIbl KaJbIITACTRIPY JKOHE
KOJNJaHy, ULIbIFapMallbUIBIK  JKYMBICTAp  MEH
MY3BIKAJIBIK LIBIFapMaap/bl xKobamnay
JaFIbUTAPbIH MPAKTUKAIBIK KOJIIaHy HETi3/1epiH,;
icteil Olmyl Kepek: acHanThlK CcyileMenaeymMeH
XOpJa OH aiTy JaFApUIapblH KojjaHa Oimyi,
HIBIFAPMAIIBUTBIK, KYMBICTapAbl JKacay MpoleciHae
OPBIHIAYIIBUIBIK IIe0epIiKTepiH KepceTe Oimyi,
MOHOQOHMSUTBIK KOHE KOI JaybICThl OH auTy
JaFAbUIAPbIH;

-Oiyre THWiC: MY3BIKANBIK [IBIFAPMAHBIH UACSIIBIK
KOHIEMNIMSICHIH ally YIIiH MY3bIKAIBIK MOHEPILIIK
KYpaJlZIapblH KOJIJIaHy TOCUIAEPIH, MY3bIKAJIbIK-
MIBIFAPMAIIBUIBIK  TYBIHIBUIAPABI JKacay Ke3iHze
XOpAa MOHO(OHHSIIBIK JKOHE KOII TAYBICTHI 9H aluTy
JaFAbUIAPbIH;

-KY3bIpeTTi 0Ooty: HIBIFApMAIIBIIBIK  YpJicTe
cayarTbl OOJTyBl, OacTaybIl MEKTENITEe MY3bIKAIBIK-
HIBIFAPMAIIBUIBIK ~ [IBIFApManap jkacay  YIIiH
©31HJIIK JKYMBICTa TIPAKTHKAJBIK JaFabliap MEH
JaFIbLIapIbl KOJIIaHYy.

WCIIOJTHUTENCKUE HABBIKM U YMEHHA B IIpolecce
XOpPOBOTO  HCIIOJHEHHUSI, OCHOBBI  IPAaKTHYECKOI'O
MIPUMEHEHUS HaBbIKOB KOHCTPYHMPOBAHUS TBOPUYECKUX
paboT U My3BIKaJIbHBIX IOCTAHOBOK;

-IOJDKEH YMEThb IPHUMEHSTh HaBBIKU IICHUS B XOpE C
MHCTPYMEHTAJIBHBIM COIIPOBOXKACHUEM,
JIEMOHCTPHUPOBATh HCIOJIHUTENBCKOE MacTepcTBO B
npolecce CO3JaHMus TBOPYECKHUX paboT, BIAAETh
HaBBIKAMH OHOTOJIOCHOT'O U MHOT'OTOJIOCHOTO IIEHNS;
-NOJKEH BIaAETh IpUeMaMH IPHUMEHEHUS CpEACTB
MY3BIKQJIBHOM  BBIPA3UTEIBHOCTH JJII  PAaCKpPbITHA
UAEHHOIO 3aMbICIa MY3BIKaJbHOTO IPOU3BEICHUS,
HaBBIKAMH OJHOTOJIOCHOTO ¥ MHOTOTOJIOCHOTO TICHUS B
XOpe TP CO3AaHUH MY3bIKAIbHO-TBOPYECKHX paboT;
-OBITh KOMIICTEHTHBIM B TBOPYECKOM IIpolecce,
NPUMEHEHUH TNPAKTHUYECKUX HABBIKOB M YMEHUH IIpH
CaMOCTOSITETEHOM o0yueHnn  JUIS CO3/1aHus
MY3BIKQTbHO-TBOPUYECKUX pabOT B HAYAILHOU IIIKOJIE.

and abilities in the process of choral performance,
the basics of practical application of skills in
designing creative works and musical productions;

-be able to: apply singing skills in a choir with
instrumental accompaniment, demonstrate
performing skills in the process of creating creative

works, possess the skills of singalong and
polyphonic singing;

-must own : possess the techniques of using the
means of musical expression to reveal the

ideological intent of a musical work, the skills of
singalong and polyphonic singing in the choir when
creating musical and creative works;

-be competent in the creative process, the application
of practical skills and abilities in self-study to create
musical and creative works in elementary school.

Ipepexsuzummepi / llpepexsuzumot / Prerequisites

XOp KJIaChlI-2,

\ XOPOBOM KJ1acc-2,

| choral class-2,

Kypcmuiy kbickawa mazmynst / Kpamxoe codepacanue kypca/ Course summary

My3bIkanbIK  OiliM  Oepy canachblHIarbsl SKyHeni
OimiM; My3BIKQIBIK aclanTa OWHAYJBIH O3BIK
JaFabplIaphl, My3bIKQIBIK acranta ((oprenuaHo,
noMObIpa, OasiH, KOOBI3) OHHAyABIH KaKETTI
TEXHHUKAJIBIK JKOHE OPBIHAAYIIBUIBIK JaFIbUIaPhIH
JIAMBITY, KOPKEM OCHHEHI YFBIHY KOHE MY3BIKAIIBIK
NIBIFAPMaHBIH CUTIATHIH Oepe Oiy.

Wneu u coop marepuana. COYMHEHNUE U UMIIPOBHU3ALIHSI
KOMITO3HUIINH, c UCTIOJIb30Ba—HHEM CpeZcTB
MY3BIKaJIbHOM BBIPa3UTEIHHOCTH, roJjoca,
MY3BIKQJIbHBIX WHCTPYMEHTOB. IInanuposanue,
MHTEPIPETUPOBAHUE u pEAAKTHPOBAHKE
MY3BIKQJIBHOTO MaTepHaia JIjsl CO3/IaHus My3bIKalIbHO-
TBOpUYECKMX pPaboT. My3bIKalbHOE Hacllene |
TPaJWIIMU Ka3aXCKOr0 Hapo/a.

Ideas and collection of material. Composition and
improvisation of compositions, using the means of
musical expression, voice, musical instruments.
Planning, interpreting and editing musical material
to create musical and creative works. Musical
heritage and traditions of the Kazakh people.

Ilocmpexsusummepi / [locmpexsusumwl/ Postrequisi

tes

XOp KJachkl - 4, 6acTaybIll MEKTENTE My3BbIKAJIBIK
YKOHE ITBIFapMaIIbUIBIK )KYMBICTap Kacay.

XOpOBO# Kitacc — 4, co3aHue My3bIKaIbHO-
TBOPUYECKUX pabOT B OCHOBHOM Cpe/lHEH MIKOJIE.

choral class - 4, the creation of musical and creative

works in primary school.
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Bazoaphama scemexwici / Pykosooumens npozpammut/ Programme manager

KakaeBa C.A. eqaroruka FeUIBIMIAPHI
KaHJIUAAThI, KAybIMIACTHIPBUIFaH Mpodeccop

KakaeBa C.A. KaHIWUJAT MTEAATOTHIECKUX HAYK,
accOLMMPOBAHHBIN Npodeccop

Zhakaeva S. A. candidate of pedagogical Sciences,
associate Professor

6 cemectp / 6 cemecTp / 6 sSemester

Mys3vikansix opvindaywslnslk - 5/ My3zsikanvHnoe ucnoinumenscmeo - 5/

Musical Performance - 5

OKy maxcamul / Yueonan yenv/ Purpose

My3bIKalBIK  KaOileTTepiH  JaMbITy. My3bIKaJbIK
acrianra OHHayJpl YHpeHy OapbICBIHIA MY3BIKAJIBIK

PazButne MY3BIKaJIbHBIX crnocoOHoCTeil.
dopmupoBanue npodecCHOHAIBHO-3HAYUMBIX

the formation of the professional and creative
personality of the music teacher in the process of

MYFATIMHIH ~ TYWIFaIbIK JKOHE INBIFAPMAIIBUIBIK | Ka4eCTB JIMYHOCTH M TBOpUECKOi smuHocTu yuutens | learning to play the musical instrument.
TYJIFaCBIHBIH ~ KOCINTIK ~ MaHBI3IBl  KAaCHETTEPIiH | My3bIKH B  Tpomecce  OOy4YeHHs] HWUrpe  Ha
KaJIBIITACTHIPY. MY3BIKAJIbHOM HHCTPYMEHTE.

Oxvimy nomuaiceci / Pezyiomamet 00yuenusn / Learning outcomes
Kypcrbl CoTTIi asiKTaraHHAaH keiiin | Ilocie  ycmemHoro 3aBepmieHusi  kypea | After successful completion of the course,
oiiMmasrymbLIap od0y4arommecst OyayT students will be

-binyre tumic: My3bIKaibIK acranTa OWHAY TapHXH,

TEOpHsICHl, TAKIpUOECIHIH apKachlHIA op TYpii
KAHPAArbl  KOHE  CTWIBAErl  LIBIFapMaiapbl
JTUpYDKEpJIam  JKOHE achana OWHam  YHpeHYIiH

TEXHUKANBIK KOHE OPBIH/IAYIIBUIBIK EPEKIIENIKTED];
-MeHrepyi THIC: OpPBIHIAYIIBUIBIK ©HEPIIH Kazipri
FBUIBIMH JKOHE MPAKTHUKAJIBIK MIHACTTEP/II KO YKOHE
OHBl  IIBIFAPMAIIBUIBIKIICH — MICHIY;  MY3BIKAJIBIK
YKBIMJIBI  VHBIMAACTHIPY oHE Oackapyna aifaH
O1LTIMIH KOJTaHy.

-Jlarnpl OOJTyBl KEpEK: Kypieli eJilieM MEH IQIIoH
KOJIIaHa OTBIPBIN, JUPKEPIIK JKOHE acClanThIK
MapTUTypaNap/Ibl OWHAY JTaFbLIApHI;

-Ky3biperti Oony kepek: Kypaenmi ejmemiuep MeH
dbopmaapapl  KolaHa — OTBIPBIN, — Oarmapiiama
TYBIHABUIAPBIH OpBIHJAyFa YHUpPEHY XoHe Oaranay
MOCceJeciHe.

-JloJDKeH 3HATh: MCTOPUIO, TEOPHUIO, OMBIT UTPHI HA

MY3BIKAJIBHOM  MHCTPYMEHTE, TEXHMUYECKHE U
HCIIOJIHUTEIIbCKUE 0CcO0OEHHOCTH o0yueHus
JUPWKHPOBAHUIO W WUIPE HAa  HHCTPYMEHTE

IIPOU3BECHUN PA3HBIX )KAHPOB U CTUIIEH;

-JlomkeH yMmeTh: CTaBUTh M TBOPUYECKM pelIaTh
COBPEMEHHBIE HAyYHBIE W TIPAKTUYECKHE 3aJauH
HCIIOJIHUTEIILCKOTO HCKYCCTBA; IIPUMEHSTh
[IOJIy4YEHHBIC 3HAHUS B OpraHM3allMd U YIPaBICHUH
MY3BIKaJIbHBIM KOJJIEKTUBOM.

-JloJbKeH BIaieTh: YMEHUE WMIpaTh AUPUKEPCKUE U
HHCTPYMEHTAJIbHBIE NapTUTYPBHL, HCIIOJNIB3YsI
CJIOXKHBIN pa3Mep H;

-bBITh KOMIIETEHTHBIM: B BOMNpOCE OOY4YeHHS H
OLICHKU BBIIIOJIHEHUS IPOU3BEICHUN IIPOrpamMMbl C
HCTIOJIb30BaHUEM CIIOKHBIX H3MEPEHUH U HOPM.

-Must know: history, theory, experience of playing a
musical instrument, technical and performance
features of teaching conducting and playing an
instrument of works of different genres and styles;
-Must be able to: set and creatively solve modern
scientific and practical tasks of performing arts;
apply the acquired knowledge in the organization
and management of a musical group.

-Must possess: the ability to play conducting and
instrumental scores using complex size and;

-Be competent: in the matter of teaching and
evaluating the performance of the works of the
program using complex measurements and forms.

Ilpepexeusummepi / Ilpepexeuszumot / Prerequisites

My3bIKaJIBIK OPBIHIAYIIBUIBIK - 4

‘ My3bIKaJIbHOE HCTIOHUTENBCTBO - 4 ‘

Musical Performance - 4
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Kypcmoin Kbickawa mazmynut / Kpamkoe cooeprcanue kypca/ Course summary

Herisri My3pIKalbIK acmanThl MEHTEpYIiH Keleci
JEHreliHe KeTy. 2 3TIA/BUPTY03/bl mbecanap. 2 (3)
- JaybICThl TMONU(MOHMSIIBIK IIbIFApMa. Y JIKSH
dbopmamarel meIFapMa. ToH mbeca. IlIsFapmMaHBIH
UJCSIIBIK OWBIH, KOPKEMIIK OCHHEHI MY3BIKAJIBIK

MOHEpJIUTIK  Kypangapsl  OOWBIHIIA  JKETKIi3y.
KiaccukanblK ~ JKoHE  XaJUbIK  MY3BIKACBIHBIH
YATiIEpiH, Kazakcran KOMITO3UTOPJIAPBIHBIH

IIblFapMaJIapblH OPbIHAAY.

JocTiwkeHne  Clenyrolero
OCHOBHBIM  MY3bIKaJIbHBIM
9TIOA/BUPTYO3HBIE Thechl. 2-X (3-X)- TrojJocHoe
nonudoHnueckoe mnpousBeaeHue. llpoussenenue
KkpynmHOH Qopmel. XapakrepHasi mbeca. llepemaua
nuaeHoro 3aMbICIa MIPOU3BECHMUS,
XYZA0KECTBEHHOT0 00pa3a CpeaCcTBaMU My3bIKaJbHOM
BBIPA3UTEIBHOCTH. Hcnonnenne 00pa3Los
KJIACCUYECKON M HapOJHOM MY3bIKH, IPOU3BEICHMUS
kommno3utopos Kazaxcrana.

YPOBHS  BIIaJEHUS
WHCTPYMEHTOM. 2

Achieving the next level of mastery of the main
musical instrument. 2 etudes / virtuoso plays. 2 (3) -
voice polyphonic composition. The product of a
large form. Characteristic play. The transfer of the
ideological intention of the work, the artistic image
by means of musical expression. Execution of
samples of classical and folk music, works of
composers of Kazakhstan.

Ilocmpexsusummepi / [locmpexsuszumat/ Postrequisites

My3bIKQJIBIK OPBIHIAYIIBUIBIK - 6

| My3biKajibHOE HCHIOHHTENBCTBO - 6

| Musical Performance - 6

bazoapnama scemexuici / Pykosooumens npozpammst/ Programme manager

Axkoy:xkypoBa C.7K. ara OKbITYIIbI, IEJarOTUKa
FBUIBIMJAPBIHBIH MarkucTpi
Amupxam3uHd H.K. ara okpITYyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MaruCTpi

AxoOyxyposa C.7K. cT.npenoaaBaTens,
MAarucTp MearornIecKux HayK
Amupxam3un H.K.ct.mpenonaparens,
MAarucTp NeJarorn4eckux HayK

Akbuzhurova S.Zh. senior lecturer, the master of
pedagogical Sciences

Amirkhamzin N.K.senior lecturer, master of
pedagogical Sciences

Heziz2i opma mexmenme my3vlKablK-0pbIHOAYULBLIBIK IC-apeKemin yilbimoacmolpy - 4] Opzanuzayus My3otKaibHO-UCROTIHUMENbCKOU 0eAMETbHOCHU 6
ocHosnoll cpeoneil wikone - 4/ Musical and Performing Activities in Basic Secondary School - 4

Oky makcamot / Yueonan yenwv/ Purpose

My3bIKalBIK ~ KaOiIeTTepiH  JaMbITy. My3bIKalIbIK
acranTa OWHaynbl YHpeHY OapbIChIHIAa MY3BIKaJIBIK

Passutune MY3bIKAJIbHBIX CIOCOOHOCTEH.
dopMupoBaHUE npodecCHOHANEHO-3HAYNMBIX

the formation of the professional and creative
personality of the music teacher in the process of

MYFATIMHIH ~ TYWIFaIbIK JKOHE  INBIFAPMAINBUIBIK | KAYeCTB JIMYHOCTH M TBOpPUECKOi smuHocTH yuutens | learning to play the musical instrument.
TYIFACHIHBIH ~ KOCINTIK ~ MaHBI3bl  KACHETTEPiH | My3bIKK B  Hpolecce OOydeHHs  Wrpe  Ha
KaJIBIIITACTHIPY, IIBIFAPMAIIBLTBIK TYJIFACBIH | MY3BIKQIBHOM HHCTPYMEHTE.
KaJIBIITACTHIPY.

Okbimy namuoceci / Pezynomamut 00yuenus / Learning outcomes
Kypctbi caTTI asiKTaraHHaH keiiin | [Mocie YCIIEUTHOT O 3aBepIIeHHs Kypca | After successful completion of the course,
olsiMajaymbLIap obyualouuecs OyayT students will be

-binyre Ttumic: Herisri opra Mekrente My3bIKaJbIK-
OPBIHIAYIITBITBIK ic-opekeTiH YHBIMIACTEHIPY
Ke3IHAeri op Typil >KaHpAarbl JKOHE CTHJIbJETI
LIBIFapManapisl JUPMKEpJan OHE acrama OHHall
YHpEHYMIH TEXHUKAJBIK JKOHE OpPBIHJAYIIBLIBIK

-JlomkeH 3HaTh: TEXHUYECKHE W MCIOJHUTEIIbCKUE
0COOCHHOCTH 00yUYEHUS! NUPIKUPOBAHUIO U UTPe Ha
WHCTPYMEHTE TPOM3BEACHUI pa3HBIX J>KAaHPOB W
CTHIICH npu OpraHu3anuu MY3bIKaJIbHO-
HCIIOJIHUTEILCKON  ACATCARHOCTH B OCHOBHOH

-Must know: technical and performing features of
teaching conducting and playing an instrument of
works of different genres and styles in the
organization of musical and performing activities in
the main secondary school,
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epeKIIeTIKTeD];

-Menrepyi tuic: Herisri opra MeKTenTe My3BIKAIIBIK
YKBIMIBl YHBIMAACTBIPY KoHE Oackapyna airaf
OUTIMIH KOJITaHy.

-Jlarmer OOMyBI Kepek: KYpAeNi eJIIeM MeH IOIIoH
KOJIIaHa OTBIPHIN, JUPWKEPIIK JKOHE AaCIaNThIK
MapTUTypanapbl OliHAY AaFbLIaphI;

-Ky3bipetti Gomy Kepek: Kypaemi ejmemiep MeH
dbopMmaapapl  KOlmaHa — OTBIPBIN, — OarmapiiaMma
TYBIHIBIJIAPBIH OPBIHJAYFa YHpEHY JKoHe Oaranay
MoceJIeciHe.

CpEeHEN IKOJIE;

-JlomxeH yMeTh: IPUMEHSTH IMOlydeHHbIE 3HAHUS B
OpraHu3allud W YNOPaBICHUU  MY3BIKAJIbHBIM
KOJUJIEKTUBOM B OCHOBHOM CpeJTHEH IIKOJIE.

-JlomxeH BmameTh: YMEHHE WTPATh IUPIDKEPCKHE H
WHCTPYMEHTaJIbHBIE MAPTUTYPHL, WCTIONB3Ys
CJIOKHBIN pa3mep u;

-BBITh KOMIIETEHTHBIM: B BOMNpPOCE OOYYCHHS H
OIICHKW BBITIOJIHCHUS TPOHM3BEICHUN IPOTpaMMBI C
HCIIOJIb30BAHUEM CJIOXKHBIX U3MEPEHUI U (hopM.

-Must be able to: apply the acquired knowledge in
the organization and management of a musical group
in a basic secondary school.

-Must possess: the ability to play conducting and
instrumental scores using complex size and;

-Be competent: in the matter of teaching and
evaluating the performance of the works of the
program using complex measurements and forms.

Ilpepexsusummepi / Ipepexeusumot / Prerequisites

HETI3ri OpTa MEKTENTe My3bIKaIbIK-OPBIHAYIIBUTBIK
ic-opeKeTiH YHBIMAACTHIpY - 3

OpTraHU3alHs MYy3bIKATbHO-UCTIOTHUTEIhCKOM
JICSATSILHOCTH B OCHOBHO# CpeJiHeH mKouie 3

musical and performing activities in basic secondary
school - 3

Kypcmuiy Kbickawa mazmynot / Kpamkoe codepacanue kypca/ Cou

I'S€ summary

Herisri opTa MeKTenTe MYy3bIKAIBIK-OPbIHIAY IIBLTBIK
KBI3METTI YHBIMIIACTHIPYABIH KeJeci JeHTeiliHe KeTy.
KanoH snemeHTTEpiH, €Ki JaybICThl KOHE KOpKEeM
OCifHEHI XOHE OYCHHIH CHIIAThIH Oepe OTBIPHIN, 3P
TYpJi CTUIBJCP MEH JKaHPAAFbl OHACPII OPBIHAAY.
OH alTy TypiepiH cajJbICTRIpMalbl  TaJjay.
Acnantapaa maptustiap OoibIHIIA KoHE (Hemece)
aHCcaMOJTb/Ie MY3BIKAIBIK MIBIFAPMANAPIbIH KYpIaeIi
eMec (dparMeHTTepiH OpbiHAAY. KOMITO3HIUSHBI
HIBIFApY KOHEe UMIIPOBU3AIHSIIAY.

JlocTiKeHrEe CIEeNyIoMEero ypoBHS —OpraHu3ainuu
MY3bIKATBHO-UCTIOTHUTEIBCKON  JICATEIBHOCTH B
OCHOBHOM cpeaHeil 1wkone. lcnosHeHue meceH
pasHBIX CTHWJIEH M JKAaHpPOB, HCIIOJIB3YS 3JICMEHTHI
KaHOHA, JIByXTOJIOCUS ¥ MepeiaBast XyI10KECTBEHHbBIN
o0pa3 u xapaktep Mmenoaun. CpaBHUTEIHHBIN aHAIU3
BUJIOB TIeHHs. lIcromHeHWe Ha WHCTPYMEHTaxX II0
maprusM  u  (WIM) B aHcaMOlie  HECJIOXKHBIX
(bparMeHToB MY3bIKATBHBIX MPOU3BEICHHH.
CounHeHne ¥ UMIIPOBU3AIHS KOMITO3UIIHH.

Achieving the next level of organization of musical
and performing activities in basic secondary school.
Performing songs of different styles and genres
using elements of canon, two voices and conveying
the artistic image and character of the melody.
Comparative analysis of types of singing.
Performance on instruments by parts and (or) in an
ensemble of simple fragments of musical works.
Composition and improvisation of composition

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

My3bIKanblK acnanTapja olHay

| Virpa Ha My3bIKATbHBIX MHCTPYMEHTAX

| Playing a Musical Instruments

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

AxOy:xypoBa C.)K. ara OKbITYIIIBL IT€JarorukKa
FBUIBIMAPBIHBIH MAarkuCTpi
Amupxam3un H.K. ara oKpITyIIBI, IEJaroruka
FBUIBIMIAPBIHBIH MAaTHCTPI

AxOyxkyposa C.7K. cT.mpemno.,MarucTp
MeJarOTHIECKUX HAYK
Amupxam3ul H.K. cr.mpenon.,maructp
MeJarOTHYECKUX HAYK

Akbuzhurova S.Zh. senior lecturer, the master of
pedagogical Sciences

Amirkhamzin N.K. senior lecturer, master of
pedagogical Sciences

Xop knacwt — 4 | Xoposoii knacc — 4/
Choral Class - 4

Oxy makcamol / Yueonasn yenv/ Purpose

[ToHHIH MakcaThl— OoJaIllaK MY3bIKa M¥FaHiMllepiH| Iens

MUACIUTUIMHBI—  TOATOTOBUTH  OYIyIIHUX

| The purpose of the discipline is to prepare future
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XOp YKBIMBIMEH TPAKTHUKAIBIK JKYMBIC icTEyre
JadbplHAay, YHUBIMIOACTBIPY JKOHE BOKAJABIK-XOP
TeXHHUKAJIAPbIH JIaFAbUIaHABIPY, Oocekere KaOinerTi
MaMaH Ibl MY3bIKAIBIK-3CTETUKAIBIK TOPOUEIIEY.
[ToHHIH MiHIETTEPI:

- XOpMEH JXYMBIC ICTey Ke3iHIe BOKAIIBIK-XOP
TEXHHUKACBIHBIH TEOPHUSUIBIK O1TiMI MEH MPaKTUKAIBIK
JaFIbIIAPBIH KOJIJIAHY;

- MEKTENTE BOKAJJIBIK-XOP YXKBIMBIH YHBIMJIACTBIPA
oiny;

- JaybIC amlmapaThblHbIH KYPBUIBICHIH OiTy oHE OH
aliTy maypICBIH OacKapa Oiy;

- XOpIarpl TapTHsUIApMEH  JKYMBIC — jKacayja
BOKQJIABIK-XOP TEXHUKACBIH MCHICPY JdarAbliIapblH
KETUIIpY;

- CTYACHTTEP[IH XOp IIbIFapMalapblH KociOW >KoHE
MY3BIKANBIK-KOPKEM/IIK OpBIHAAY AaFAbliapbl MEH
TOCIIIEPIH KAJIBINTACTHIPY:

- XOp OpBIHAAY OapBICHIHIA MY3BIKAIBIK MOHEPILITIK
KYypaJIZlapblH KoJJlaHa Oly;

- XOpMEH IKYMBIC icTey OapbiChIHIAa  €cTy,
MHTOHAIIMSUIBIK, BIPFAKTHIK KaOlIeTTepiH KOJIaHy;

- XOp YKBIMBI YIIIiH perepTyapsl TaHaai oiry.

yuuTelded My3bIKH K TPakTHYeCKOH padoTe ¢
XOPOBBIM KOJUICKTHBOM, TPUBUTb  HAaBBIKU
OpPraHM3allMOHHOM M BOKaJbHO-XOPOBOW TEXHHUKH,
MY3BIKaJIbHO-3CTETUYECKOE BOCIIUTAHNE
KOHKYPEHTOCIIOCOOHOTO CIIEIUAIIICTA.

3a1aun IUCUUIUIMHBL

-[IPUMEHSATHh TEOPETUUYECKUE 3HAHUSI U MPAKTUYECKHE
HaBBIKH BOKAJIILHO-XOPOBOH TEXHMKH B pabote ¢
X0poM;

-yMeTb  OpIaHH30BaTh
KOJIJICKTUB B IIKOJIC,
-3HaTh CTPOEHHE TOJIOCOBOTO ammapara ¥ yMeTb
YIPaBJIAThH IEBYECKUM T'OJIOCOM;

-COBCPHICHCTBOBATL HABBLIKMU BJIaJICHUSA BOKAJIbBHO-
XOPOBOH TEXHUKOW B paboTe C MAPTHSIMH B XOPE;
-BBIPa0OTaTh Yy CTYACHTOB HAaBBIKM M IPUEMBI

BOKAJIbHO-XOPOBOH

po¢ecCHOHANTBEHOTO u MY3BIKAIbHO-
XYOOXKECCTBECHHOI'O HUCITIOJIHCHUA XOPOBBIX
MPOU3BEACHUN:

-YMCTb HUCII0JIB30BaTh cpeacrBa My3I>IKaHbHOI>'I
BBIPA3UTEIbHOCTH B nporiecce XOPOBOTO
UCTIOJTHUTEIbCTBA,

-[IPUMEHSTh CITyXOBBIE, MHTOHAIIMOHHEIE,
PUTMHUYECKHE CIIOCOOHOCTH B IIpolecce padoThl
XOpOM;

-yMeTh Moao0paTh pemepryap Ui XOpOBOTO

KOJIJICKTHUBA.

music teachers for practical work with the choral
team, to instill the skills of organizational and vocal-
choral technique, musical and aesthetic education of
a competitive specialist.

Discipline objectives:

- apply theoretical knowledge and practical skills of
vocal and choral technique in working with the
choir;

- to be able to organize a vocal and choral team at
school;

- know the structure of the vocal apparatus and be
able to control the singing voice;

- improve the skills of vocal and choral technique in
working with the parties in the choir;

- to develop students ' skills and techniques of
professional and musical-artistic performance of
choral works:

- be able to use the means of musical expression in
the process of choral performance;

- apply auditory, intonation, rhythmic abilities in the
process of working with the choir;

- to be able to choose a repertoire for a choral group.

Oxvumy namuiceci / Pesyiomamot o6yuenus / Learning outcomes

KypcTbl CoTTI asiKTaraHHaH keiiin | IMocie yCIEUIHOTo 3aBepuIeHust Kkypca | After successful completion of the course,

oiiMaaymsLIap o0yvaronuecs OyayT students will be

KypcTsl cotTTi askraraHHaH KeHiH CTYAEHT IMocne  ycmemmnoro 3aBepmienust aucumiuiiasl | After successful completion of the discipline, the
-Oiyl Kepek: JaybIC amnmnapaThIHBIH KYPBUIBICHIH, | 00y4aromuncs student

BOKAJIJIBIK-XOPMEH OH alTynla JaybiC anmmapaThbIHbIH
NIBIFAPMAIIBUTBIK MYMKIHIKTEPIH Nai1ananyabl;

- icreil Oinyl Kepek: XOpMEH oH alTy >KoHe Xopaa
BOK&JIJBIK JKOHE OPBIHAAYIIBUIBIK YKYMBICTAPJIBI
OpBIHJIAY, pernepTyap TaHAay Ke3iHae KypIaeuIiri

-I0JDKEH 3HaTh CTPOCHHME TOJIOCOBOTO alrapara,
MIPUMEHEHNE TBOPUYECKUX BO3MOXKHOCTEMN TOJI0COBOTO
anmapara B BOKQJIbHO-XOPOBOM IIEHHH;

-IOJDKEH YMETh TPOBOAMUTH PACIIEBAHUE XOPOBOTO
KOJIJIEKTHUBA " OCYIIECTBIISITh BOKAJIbHO-

-must know: the structure of the vocal apparatus,
the use of the creative capabilities of the vocal
apparatus in vocal and choral singing;

- be able to: conduct the singing of the choral
collective and perform vocal and performing work in
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OpTYPJIi XOp 9/1eOMETIH EpKiH Hapiay;

- Olryre THWiC: MPaKTHKAIBIK Oimimi
TEXHHUKAJIBIK JaFIbLIapbl 00JIybl KEPEK
XOpMEHCTep PeTiHAe XOPMEH YXYMBICTBIH OacTamKbl
KEe3eHIH/E;

- KY3BIPETTI 00iy: MY3BIKAIBIK-XOpP OpPBIHAAY
NPOLIECIHAC IIBFAPMAIIBUIBIK MAKCAaTThl AHBIKTAY
XKOHE KociOM Macemenep/Ii mentye.

MCH

HCTIOJIHUTENBCKYI0O paboTy B  XOpe, CBOOOJHO
OpUEHTHPOBATHCSI B XOPOBOU JINTEPATYpE Pa3aIuvdHON
CTETICHH CIIOKHOCTH IIPU BBIOOpE pernepTyapa;
-MOJDKEH BIAACTh  NPAKTHYECKUMU 3HAHUAMH U
TEXHUYECKUMH HaBBIKAMHU

B HadalbHOW cTamuu  paboOTBl  C
KOJUIEKTHBOM B KauecTBe XopMeiicTepa;
-OBITh KOMIIETEHTHBIM B OIPECNICHHH TBOPYECKOMH
eI W pemeHun MpodecCHOHANBHBIX 337ad B
MIPOLIECCE MY3bIKAIbHO-XOPOBOI'O HCIIOJIHUTENBCTBA.

XOPOBBIM

the choir, freely navigate choral literature of varying
degrees of complexity when choosing a repertoire;
-must own : have practical knowledge and

technical skills at the initial stage of working with a
choral group as a choirmaster;

- be competent in determining the creative goal
and solving professional tasks in the process of
musical and choral performance.

Ilpepexsusummepi / Ipepexeusumot / Prerequisites

Xop kmacel — 3

| Xopogoit kmace — 3

| Choral class - 3

Kypcmuiy Kpickawa mazmynot / Kpamkoe cooepacanue kypca/ Course summary

BoxanbIK-X0p TEXHUKACHI CAIACBIHAA KYHEIEHI€H
O1ITiM ay >KoHE BOKAIABIK-XOP Y KBIMBIH
YHBIMAACTBIPY JaFAbUIAPbIH

[IpuobpereHre cucTeMaTU3UPOBAHHBIX 3HAHUIH B
00J1aCTH BOKAJIbHO-XOPOBOM TEXHUKH U TOTY4EHHS
HAaBBIKOB OpPraHU3ali BOKaJIbHO-XOPOBOTO
KOJIJIEKTHUBA

Acquisition of systematized knowledge in the field
of vocal and choral technique and obtaining skills of
organization of vocal and choral collective

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

Xop k1macel — 5

| Xopogoit kiacc 5

| Choral class -5

bazoapnama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Kakaea C.A. — 1.F.K., IOLEHT, OHEP
KaeapachIHBIH KaybIMIACTHIPBIIFaH MPOQeccopbl

AKaxkaea C.A. kKaHIUIaT NEAArOTMYECKUX HAYK,
ACCOLIMUPOBAaHHBIN TIpodeccop

Zhakaeva S.-candidate of pedagogic Sciences,
associate Professor, associate Professor,

Hezizzi opma mexmenme My3vblKaablK-uibl2apMauibliblK dcymovicmapont Kypy/ Co3zoanue my3vlKaabHO-mMEopUecKux padbom ¢ 0CHOGHOIU cpeoHell uiKoe/
Creation of Musical and Creative Works in Basic Secondary School

Oxy makcamot / Yueonasn yenwv/ Purpose

[lonHiH MakcaThl— Oonamiak My3blKa MyFaTiMaepiH
XOp YKBIMBIMEH TPAKTHUKAIBIK JKYMBIC iCTEyTre
JaibIHAay, YHBIMAACTBIPY JKOHE BOKAJIJBIK-XOP
TEeXHUKANApbIH JAaFIbUIaHabIpy, Oacekere KaOineTTi
MaMaH/Ibl MY3bIKAIBIK-3CTETUKAIBIK TOpOUEIey.
[TonHiy MiHAETTEDI:

- XOpPMEH J>KYMBIC iCTE€y Ke3iHAe BOKAJIIBIK-XOP
TEXHHUKACHIHBIH TEOPHSUIBIK O171iMI MEH MPaKTHUKAIIBIK
JaFIbIIAPBIH KOJIJIAHY;

- MEKTENTE BOKAJJIBIK-XOP Y)KbIMBIH YHBIMIACTHIPA

Lenp TUCIUTUIMHBI— TOATOTOBUTH OYIYIINX YUHTEICH

The purpose of the discipline is to prepare future

My3bIKH K [pakTHYecKkod pabore ¢ xopoBbiM | music teachers for practical work with the choral
KOJUIEKTHBOM, TIPHUBHUTh HaBBIKM OpraHm3ainuoHHoii u | team, to instill the skills of organizational and
BOKQJILHO-XOPOBOH  TEXHHUKH, Mmy3bIkasibHO- | Vocal-choral technique, musical and aesthetic

3CTETUYECKOE BOCIUTAHUE
CIIEI[MAJICTA.
3amayy JUCIIAIUINHEL:

-IPUMCHATb TCOPCTUYCCKUC 3HAHUA U MPAKTUYICCKUC
HaBBIKH BOKaHLHO-XOpOBOﬁ TCXHUKHU B pa60Te C

XOpOM;

KOHKYPEHTOCIIOCOOHOTO

education of a competitive specialist.

Discipline objectives:

- apply theoretical knowledge and practical skills
of vocal and choral technique in working with the
choir;

- to be able to organize a vocal and choral team at
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oiny;
- JAybIC anmapaTbIHBIH KYPBUIBICHIH OLTy JKOHE OH
aliTy naybIChIH OacKapa Outy;

- XOpHarbl TMapTUSsUIApMEH  JKYMBIC — jKacayna
BOKAJIJIBIK-XOP TEXHHUKACBHIH MEHrepy JarIbUIapblH
KETUIIIpY;

- CTYACHTTEPAIH XOp HIbIFapMalapblH KoCiOM KoHE
MY3BIKANBIK-KOPKEMIIK OpBIHAAY JaFAbliapbl MeEH
TOCIIIEPiH KATBITACTHIPY:

-yMEeTb OPraHU30BaTh BOKAJIBHO-XOPOBOH KOJJICKTUB
B IIKOJIE;

-3HaTh CTPOEHUE TOJIOCOBOTO ammapara U YMETh
YIOPABIATH IEBUECKUM TOJIOCOM;

-COBEPIICHCTBOBATh HABBIKM BIIAJICHUS BOKAIHHO-
XOpPOBOH TEXHUKOU B pabOTE C MApTUSIMH B XOPE;

-BBIPA0OTaTh y CTYACHTOB HABBIKM M  IPHEMBI
npodeccroHaIBHOTO u MY3BIKaJIbHO-
XY/I0KECTBEHHOTO WCTIOTHEHHUS XOPOBBIX

MIPOU3BECHUI:

school;

- know the structure of the vocal apparatus and be
able to control the singing voice;

- improve the skills of vocal and choral technique
in working with the parties in the choir;

- to develop students ' skills and techniques of
professional and musical-artistic performance of
choral works:

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kyperbt coTTI asiKTaFaHHaH keiiin | IMocie YCIEIHOTro 3aBepIIeHus Kypca | After successful completion of the course,
OliMaaymbLIap o0yJyaromuecs OyayT students will be

-0imyi  Kepek: MY3bIKaJIBIK-IIIBIFAPMAIIBUIBIK | -M0JDKEH 3HATh CTPOCHHE TOJ0COBOrO —ammapara, | -must know: the theoretical foundations of musical
HIBIFApMaJIap TYIBIPY YIIIH BOKAJIABIK-XOPMEH OH | MPUMEHEHHE TBOPYECKMX BO3MOXHOCTEH rosocoBoro | writing and the structure of creative works in
aiiTyaa  Jaybic  ammapaThiHBIH — KYPBUIBIMBIH, | ammapaTa B BOKAJbHO-XOPOBOM MEHWH Ui co3manus | primary school, form and apply performing skills
BOKAJIJIBIK anmapaTThiH HIBIFAPMAIIIBIIBIK | MY3bIKAIbHO-TBOPYECKUX paboT; and abilities in the process of choral performance,

MYMKIHIIKTepiH naiiiananypl;

-icTeil Oyl Kepek: XOpMeH oH alTy jkoHe Xxopna
BOKAJJIBIK JKOHE OPBIHAAYIIBUIBIK KYMBICTAPIbI
OpBIHJIAY, perepTyap TaHAay Ke3iHAe KypIemuIiri
OpTYPJIi MY3BIKAIIBIK 9/IcOMETTEP Il EPKiH Iapiay;
-Oiyre THIC: TMPaKTUKANBIK Oi7TiMi MEH TEXHUKAIIBIK
JaFaplIapbl  OONYBI KEpeK MKETEKIi PEeTiHIe XOop

MY3bIKQJIBIK ~ TOOBIMEH  JKYMBICTBIH  OacTamKbl
KE3EHIHJIE;
-KY3BIpETTi  OoIy: HEri3ri opTa MeKTeNnTe

MY3bIKQJIBIK-IbIFAPMAIIBLTBIK HIBIFApMaIapabl
’Kacay OaphIChIHIA IIbFApPMAIIbUIBIK  MaKCaTTh
aHBIKTAY JKOHE KociOM Mocemenep i menry/e.

-I0JDKCH YMCTH IIPOBOJUTHL PACII€EBAHUC XOPOBOI'O

KOJUIEKTHBA u OCYIIECTBIISATh BOKaJIbHO-
WCTIONTHUTENECKYI0  paboTy B XOpe, CBOOOIHO
OpPHUEHTHPOBATbC B  MY3BIKAJIIBHOH  JIUTEpATypE
pa3IMYHON  CTENEeHW CIOXHOCTH TpU  BBIOOpE
perniepryapa;

-OJDKEH BIAJIeTh MPAaKTHYECKUMH 3HAHUSAMH U

TCXHHUYCCKHMHU HaBbIKaMH

B HayaubHOHM cTaguu  paboTBl C  XOPOBBIM
MY3BIKAJIBHBIM  KOJUIEKTUBOM B KauyecTse
PYKOBOJIHTEIIS;

-OBITH KOMIIETEHTHLIM B OIpeaACICHNN TBOp‘-IGCKOﬁ
LeJIM M PEUEeHUH MNpoecCHOHANBHBIX 3aJad B
IIpoLiecCe CO3AAaHUSI MY3bIKaJIbHO-TBOPUYECKUX PadOT B
OCHOBHOH CpeIHEeN IKOJIE.

the basics of practical application of skills in
designing creative works and musical productions;
-be able to: apply singing skills in a choir with
instrumental accompaniment, demonstrate
performing skills in the process of creating creative
works, possess the skills of singalong and
polyphonic singing;

-must own : possess the techniques of using the
means of musical expression to reveal the
ideological intent of a musical work, the skills of
singalong and polyphonic singing in the choir
when creating musical and creative works;

-be competent in the creative process, the
application of practical skills and abilities in self-
study to create musical and creative works in
elementary school.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

Xop kiacel — 3

Xoposoii kiace — 3

| Choral class - 3

Kypcmuiy kpickawa mazmynot / Kpamxoe codepacanue kypea/ Course summary
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My3BIKQIBIK-ITBIFAPMAIIBUTBIK KYMBICTBIH 9P TYpJIi
TYypJiepi apKpUIBI My3bIKa CHMATBIH Oepy: oH, Ow,
OHJICP/I CaxHajay, BIPFAKTHIK KO3FaJbIC, MaKTa,
oHTiMe koHe cyper. KapamaiibiM My3bIKaJIbIK-
IIBIFAPMAIIBUIBIK  KYMBICTApAbl JkKacay: OepinreH
MOTIHT€ BIPFaKTHIK CypeTTep, THIHAAIFaH My3bIKara.
Bepinren wmotiHre, My3blKara, JaybIC, MY3BIKAJIBIK
acrmanTtap/bl, IUIACTUKAJBIK JKOHE OM KUMBUIIAPHIH,
MY3BIKQJIBIK MOHEPJIUTIK KypajiapbslH IaiganaHa
OTBIPHII Nmnposu3zarusi. IIbIrFapManbUIbIK,
KOMBUIBIMJIAPAbI KOPCETY.

ITepenaua xapakrepa My3bIKM 4€pe3 pa3iIudHbIC BHJIbI
MY3bIKQIbHO-TBOPUECKONH  PabOTBI: TECHS, TaHel,
MHLEHUPOBAHUE IIECEH, PUTMHUYECKHUE JBUKCHUS,
XJIONIKM, paccka3 M pucyHok. Co3gaHue IIpOCTBIX
MY3BIKaJIbHO-TBOPYECKUX padort: PUTMHUYECKHE
PUCYHKH Ha 3aJaHHBIH TEKCT, Ha MPOCIYIIAHHYIO
My3bIKy. MMnpoBuszanus Ha 3alaHHBIA TEKCT, IOA
MY3BIKY, HCIIOJNIB3YsI roJIoc, MY3bIKaJIbHBIE
MHCTPYMEHTBI, IIJIACTHYECKHE M  TaHLEBAIbHBIC
JBUYKEHUS, CPEACTBA MY3bIKAJIbHOM BbIPA3UTEIILHOCTH.
JeMoHCTpanus TBOPYECKUX BBICTYIIJICHUM.

The transfer of the nature of music through various
types of musical and creative work: song, dance,
song-staging, rhythmic movements, claps, story
and drawing. Creation of simple musical and
creative works: rhythmic drawings for a given text,
for listening to music. Improvisation on a given
text, to music, using voice, musical instruments,
plastic and dance movements, means of musical
expression. Demonstration of creative
performances.

Hocmpexeuzummepi / Ilocmpexeuszumut/ Postrequisites

Xop K1acel — 5

| Xopogoii kmacc -5 |

Choral class -5

bazoapnama scemexuici / Pyxosooumens npozpammut/ Programme manager

Kakaepa C.A. — 1.F.X., JIOIIEHT, OHEP
KadeapachIHbIH KaybIMIACTRIPBIIFAH PO eccoph

Kakaea C.A. KaHAUAT NIeJarorn4eckux HayK,
aCCOIMMUPOBAHHBIN TIpodeccop

Zhakaeva S.-candidate of pedagogic Sciences,
associate Professor, associate Professor,
Department of art

I'apmonus/ I'apmonus/
Harmony

Oky makcamot / Yueonan yenwv/ Purpose

Bonamak wmy3plka MyframiMaepiHiH OUTiM airyblHa
BIKIAJI €TiHi3, OJIAPJAbI JKAH-KAKThl PAKTHKAJIBIK
KbI3METKe JalbIHAaHb3. KypcThl OKy OaphIChIHAA
CTYINCHTTEp HETI3Ti 3aHABUIBIKTap/bl, YHIIECIMHIH
OKCHPECCUBTI MYMKIHJIKTEpiH, OHBIH KOPKEMIIK
Ma3MYHJIaFbl MaHBI3/IbLIBIFBIH OLTY1 KEpeK.
- 3epTTeNTeH Kypaliapibl Kelicy YIIH ja30amia
TarceipMaliapa Kojijaana ouny;
- MY3BIKQJBIK IIbIFapMara TapMOHHUKAJBIK Tajaay
Kacay, TapMOHHKAIBIK Kypannaplbl MY3bIKAJIbIK
IIBIFAPMaHbIH Ma3MYHBI TYPFBICBIHAH CUIIATTAY;

- OKBITBUIFAH  Kypajamapabl  (QopTernuaHo
KATTBIFyNApblHAa KOJJjaHa Olly, TapMOHUKAIIBIK
Ti30€KTi OifHay.

CriocoOCTBOBaTh BOCHHTAHUIO OyAyIIMX YyduTenel
My3BIKH, [OATOTOBUTH HMX K  Pa3HOCTOPOHHEH
MIPaKTUYECKON AeATEeNbHOCTH. B mpomecce u3ydeHUs
Kypca  CTYHEHTBl  JOJDKHBI  YCBOMTB  OCHOBHBIE
3aKOHOMEPHOCTH, BbIPa3UTEIbHbBIE BO3MOKHOCTH
TapMOHHH, ee 3HAYCHHE B BOTUIOIIEHUH
XYJOXKECTBEHHOTO COACP KAHNS.

- TPUMEHSTh HM3y4aeMble CpEACTBA B THCHMEHHBIX
3aJIaHUSIX Ha TaPMOHHU3AIHIO;

- BBINIOJIHATH TAPMOHHMYECKHI aHAIN3 MY3BIKAJIBHOIO

NIPOU3BEJECHUSA,  XapaKTEpU30BaTb  T'APMOHUYECKHUE
CpelCcTBA B KOHTEKCTE COJEPKAHHUS MY3bIKAIbHOTO
IIPOU3BEECHUS;

- IPUMEHATH U3y4YaeMbI€ CPEJCTBA B YIPAKHEHUSX Ha
(hoprenuaHno, UrpaThb rapMOHHUYECKHE
[IOCJIEOBATENBHOCTH.

Formation of a system of musical and aesthetic
values through the study of styles and genres of
foreign music.

- acquisition of knowledge about the

genre panorama of historical and musical epochs,
stylistic features of musical works of the studied
period;

- to have a view of folklore, to

possess the theoretical content;
- study of terminology in the field of

genres and styles of foreign music;

- the use of theoretical knowledge

to generate ideas in the field of musical
creativity.
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Oxvimy namuoiceci / Pezyiomamot o6yuenus / Learning outcomes

KypcTtbi caTTI assKTaraHHaH keiiin | [Tocse ycnemHoro 3aBepuieHust Kypeca odyuarwmuecsi | After successful completion of the course,
olTiMasymsLIap oyayT students will be

KypcTsl oiiiarbiaaii askTaraH COH CTYACHTTED IMToce ycmemHoro 3aBepiineHus Kypca oOydarommuecst | Upon successful completion of the course,
oiny: OynyT students will

-MY3BIKAJIbIK TCPMHUHOJIOTUSHBI, MY3BIKAJIBIK | -3HaTh: MY3bIKaJIbHYIO TEPMHHOJIOTHIO; cpenctBa | -know: musical terminology; means of musical

OeliHeney Kypainapbl, My3BIKAIbIK MaTepPHAaJIbIH
’Kacalry 3aHJbUIBIKTapBI.

-icTeil  a;ybl KepeK: MY3BIKaNbIK ToXipuOene
KOJIJAHBUIATBIH TIEpHENIepACTT OyeHII >Ka3blll amy
XKoHE OKy, (opTennaHoma OYyeHHIH Ke3 KeNreH
HepHeciHze, HHTEpBaJIap/a, aKKOpATap/a,
KaparmaibiM aKKOP/I Ti30erinae OlHAY/TBI;
MY3BIKQIBIK ~ MOTIHMEH JKYMBIC (OHBIH  HETi3ri
mapaMeTpliepiH OKy KOHE Taljay, OHBIH IIIHIE
WHTOHAIIUSITBIK Tajuuay); HIBIFapMalap/IbIH
KapamaibiM, KypAewi, IHMKIJIIK TYpJepiH aXbIpaTy;
My3bIKa IIbIFapMa ¢GopMackl MEH Ma3MyH Oipiiri
TYPFBICBIHAH Taljay, IIbIFapMara TapMOHHKAIBIK
Tajjay Kypridy; OipbIHFall YHIECTIK KYPBUIBIMBIH
aHBIKTAy; TapPMOHHMSAAFBl (DYHKIMOHAIIBIK aKKOPH
MarplHACBIH ~ aHBIKTAy; Op TYPIl TEKCTYypajbl
cydemenyeyai TaHaay, My3bIKAIbIK HIBIFapMalap/Ibl
(hopma MeH Ma3MyH OipIIiri TYpFBICBIHAH TaJay.
-Jlarnpira We:  My3BIKIBIK IBIFAPMaHBl TaJAAy
ozicTeMeci, My3bIKaJIbIK MaTepHaIMeH JKYMBIC icTey
JIaFAbICHI, MYy3bIKABIK IIBIFAPMaHbl KBICKAIA YKOHE
YKAIIITBI TAJIJIAY Kacay 9IiCTEMEC.

-KY3BIPETTi OOJIyBl: OKYIIBUIAPJBIH MY3bIKaJIbIK-
BIPFAKTHIK €CTy KaOUIeTiH NaMbITy KOJJIapbl MeH
omicTepiHIe, MY3BIKAIBIK €CTe€ CakKTay KaOuIeTiH
JaMbITy1a.

MY3BIKAQTBHOW BBIPA3UTENBHOCTH, 3aKOHBI MOCTPOCHUS
MY3BIKQJIGHOTO MaTepraia.

-yMeTb: 3aluChIBaTh W TpOYUTaTh MEJIOAUI0 B
IIPUMEHSEMBIX B MY3BIKUIBHONW IIPAaKTUKE  KIHOYAX,
urpath Ha (popTenuaHo B 000 TOHATEHOCTH MENIOINH,
WHTEPBAJIBL, aKKOP/IBI, MIPOCTHIE aKKOPJIOBBIE
MOCJIEIOBATENILHOCTH,  paboTaTh C HOTHBIM TEKCTOM
(unTaTh W aHANHM3WPOBATH €r0 OCHOBHBIC MapaMeETpHI,
BKJIIOYAs  HAYaJIbHBIH  WHTOHANWOHHBIM  aHAIM3);
OTJINYaTb MPOCTBIC, CJIOXKHBIC, NUKINYCCKHUC q)OpMI)I
HpOI/I3B€)ICHPII>'I; -aHaJIM3UpPOBATh MY3bIKaJIbHBIC
MPOM3BENIEHUS] C TOYKH 3pEHHUS eAWHCTBA (OPMBI H
coJiep)KaHusl, MPOBOUTh TapMOHMYECKHH aHallU3 10
CJIYXOBBIM IIPEACTABJICHHUAM, 110 HOTaM; OIPEACIATH
CTPYKTYPY OTHENBHO B3ATOTO CO3BYYHS; OIPENENSTh
(byHKIIMOHABHOE  3HAYEHWE  aKkKopja B JIamy;
HO):[6I/IpaTB AKKOMIIAaHEMCHT B  pa3JIM4YHbIX BHJAAX
(hakTyp, aHATM3UPOBATH MY3bIKAIBHEIE ITPOU3BEICHUS C
TOYKH 3pEHUSI €TUHCTBA (DOPMBI U COJIEPIKAHMSL.
-BJIaACTh. nmpueMamMu aHaJIn3a MY3BIKAJIBHOT'O
MIPOU3BECACHMNA, HaBbIKaMU pa6OTLI C HOTHBIM
MaTepruajoM, METOJOJOTHEeH KpaTKOTO M IEIOCTHOTO
aHaJIM3a MYy3bIKAILHBIX TIPOU3BEICHUH.

-OBITh KOMIIETEHTHELIM: B CIIoco0ax u METOdaX pa3BUTUA
MY3BIKQTBHOTO M PHUTMHUYECKOTO CllyXa Ydalluxcs, B
Pa3BUTHHU UX MY3BIKaJIbHOH MaMsITH.

expression, laws of construction of musical
material.

-be able to: write down and read a melody in the
keys used in musical practice, play the piano in
any key of the melody, intervals, chords, simple
chord sequences; work with musical text (read
and analyze its main parameters, including initial
intonation analysis); distinguish between simple,
complex, cyclic forms of works;

-analyze musical works from the point of view of
the unity of form and content, conduct harmonic
analysis according to auditory representations,
according to notes; determine the structure of a
single consonance; determine the functional
meaning of a chord in harmony; to select
accompaniment in various types of textures, to
analyze musical works from the point of view of
the unity of form and content.

-own: techniques for analyzing a musical work,
skills in  working with musical material,
methodology for a brief and holistic analysis of
musical works.

-be competent: in the ways and methods of
developing students' musical and rhythmic
hearing, in developing their musical memory.

Ipepexsusummepi / Ipepexsuzumot / Prerequisites

XOp KJIAChl, MY3bIKa TCOPHUACHI, COHL(I)G,Z[)KI/IO

| Teopust My3BIKH, XOPOBOA KITacc.

| music theory, choral class,

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Tepr nayeicThUIBIK. bac yitnecimi. Exi ymriktin | YeTsipexromocue. I'apmonmsanms 6Gaca. Coenumenne | The four-part singing. Harmonization of a bass.
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KOCBUTYBI. AKKOpITapAbIH JKBUTKYBI.
Cexkcrakkoparap. Kagennms kBaprcekTakkopa. Exi
CEKCTAaKKOPJBIH aKKOPIATHIK KOCHIHIABICHL. Kemekmi
KOHE KOCAJKbl KBapTCEKTAKKOpATAap . Y3UIreH
KajeHnus. J[OMUHAHTCEKCTAKKOpJ, JKOHE OHBIH
memiMi. cyOmomMuHaHTercenT akkopA. Kipicme
cenTakkopAbl. DpPUTHUANBIK aWHAIBIM.  AYBITKY.
Bipinmi ropexxeni TybICTBIK MOIYJISIIHS

IBYX Tpe3By4ull. ITepememenue AKKOPIOB.
CeKCTaKkKOpIpl. KanancoBbiii KBapTCEKCTAKKOP/I.
CoenuHeHue JABYX CeKCTakkopnoB. Ilpoxonsmue u
BCIIOMOTaTeNbHble KBapTceKCTakkopael.  I[IpepBanHas
KazeHus. JIOMHHAHTCENTAaKKOPA M €ro pas3pellcHue.
CybmomMuHaHTCeNTaKKOpA.  BBOJHBIE  CENTaKKOPHBI.
Opurniickuii 000pot. OTKI0OHEHHE. MOy sIMs IEPBOA
CTENEeHH POACTBA

Connection of two triads. The movement of the
chords. Sexmachine. Kazanovy cardexternal. The
connection of the two textconv. Passing and
auxiliary six-four chords. Interrupted cadence.
The dominant seventh chord occurs and its
resolution.  Abdominothoracic.  Introductory
seventh chords. Phrygian turnover. Deviation.
Modulation of the first degree of kinship

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHipicTiK (II€TaroTUKAIIBIK) TPAKTHKA

| IIpom3BoacTBeHHAs (Temarorunyeckas) mpakTHKa |

Production (pedagogical) practice

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

Aiicuna C. T., ara OKBITYIIIBI, IEJarOrMKa MarucTpi
Ecvmaranoerona II1. K.,
AFa OKBITYIIIBI

Aiicuna C. T., cT.npenogaBaTelib, MarucTp MeJaroruku
Ecmaran6erosa 1. K., crapumuii npenogaBarteinb

Aisina S.T. senior lecturer, master of pedagogy
Yesmaganbetova Sh. K., Senior Lecturer

My3bll<a./lbll§-mblé’apmamblﬂblK Df(’.yMblcmapdbl uibleapy sicoHne umnpoemauu;may/ Couunenue My:fbmaﬂbuozo—meopuecxuxpa60m u umnposumuuﬂ/

Writing Musical-Creative Works and Improvisation

Oxy makcamot / Yueonasn yenv/ Purpose

Bonamiak My3bika MyFajgiMaepiHiH OiniM anmyblHa
BIKIIAN €TiHi3, OJIAPJBI JKAH-)KAKTHl MPAKTHKAIIBIK
KbI3METKe naibiHaanb3. KypcTel oKy OaphIChIHAA
CTYIICHTTEP HET13r1 3aHIBUTBIKTAP/IBI,
WMIIPOBHU3ALIUSHBIH SKCIIPECCHBTI MYMKIHJIIKTEpiH,
OHBIH KOPKEMJIIK MAa3MYHJAFbl MaHbI3/[bUIBIFbIH
Olyl Kepek.

- 3epPTTEIreH Kypajijapibl HUMIIPOBU3ALHUS YIIIH
*az0ariia TarncepManapia KoijaaHa oury;

- MY3BIKQJIBIK IIbIFAPMara TaPMOHHUKAJIBIK TaJIay
’Kacay, TapMOHHUKAJBIK KypajaJapAbl MY3bIKAJIbIK
NIBIFAPMAaHBIH Ma3MYHBI TYPFBICBIHAH CHITATTAY;

- OKBITBLIFaH Kypaaapabl (hoprenmano
JKATTBIFyJIapPbIHAA KOJJaHa Olly, TapMOHHKAJIBIK
Ti30€KTi OifHay

CriocobcTBOBaTh  BOCHHUTAHHIO  OYAYHMIMX  YUHUTeNeH
My3bIKH,  IMOATOTOBHTH WX K  Pa3sHOCTOPOHHEH
NpaKTHYECKOU JeaTeNbHOCTH. B mponiecce u3ydenus Kypca
CTY/ZICHTBI JIOJDKHBI YCBOWUTH OCHOBHBIE 3aKOHOMEPHOCTH,
BBIpa3UTEIbHbIE  BO3MOXXHOCTH  WMIIPOBU3AIUH, €€
3HAYCHHE B BOIUIOIICHUH XYI0KECTBEHHOTO COJICPKaHUSL.

- TpUMEHSTh U3ydaeMble CpeACTBA B IMMHUCHBMEHHBIX
3aJ]aHMsX Ha HMIIPOBHU3AIINIO;

- BBINOJNHATH TAapMOHWYECKHH aHAINM3 MY3bIKAJILHOTO
NPOU3BE/ICHHS, XapaKTePH30BaTh FAPMOHUIECKHE CPEICTBA
B KOHTEKCTE COJICPKaHHS MY3BIKaJIbHOTO TMPOW3BEICHUS;
- TNPUMEHATh W3y4YaeMble CpEICTBa B YNPAKHEHUSIX Ha
¢dopTemnunano, urpatb rapMOHHUYECKHE
HOCJIC/I0BATEIILHOCTH.

Formation of a system of musical and aesthetic
values through the study of styles and genres of
foreign music.

-acquisition of knowledge about
the genre panorama of historical and musical
epochs, stylistic features of musical works of
the studied period;
- to have a view of folklore, to
possess the theoretical content;

- study of terminology in the
field of genres and styles of foreign music;

-the use of theoretical
knowledge to generate ideas in the field of
musical creativity.

Oxvimy namuaiceci / Pezynemamut 00yuenus / Learning outcomes

Kypcerhoi CITTI asiIKTaraHHaH KeliH
OimiManymbsuiap

IMocne ycmemHoro 3aBepiieHusi Kypca o0y4yaromuecs
OyayT

After successful completion of the course,
students will be
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- ¥YITTBIK cascaT, Tapux
OacBIMIBIKTap  CaJaChIH/IAFBI
MYFalliMHIH O1TIMiH KepceTy;

- Mysbikanblk OiniM OepyaiH aimyaH TYpJUTiriHIe
KBI3MET eTyiHIH 9KOHOMHUKAJIBIK,
YHBIMIACTBIPYIIBUTBIK-KYKBIKTBIK,  (DHIOCOMUSIIBIK
KOHE QNICYMETTIK-MOJICHH acIeKTiIepiH TYCiHY;

- My3sbIkanbeIK OisliM Oepy canachlHAAFbI OiiMIepiH
Kepcery JKOHE oiim aTyIIBLTAPABIH
(YHKIMOHANJBIK  CAayaTTBUIBIFBIH — KaJBIITACTBIPY
Ke3iH/e, OHBIH IIIHAE KONTLIAI opTa KYpy Ke3iHIe
OJIapJIbl iCKe achIpyFa TaibIHABIFBIH KOPCETY;

- My3BIKaIBIK IIBIFapMaapbl OpBIHIAY,
MeIaroruKaiblK, AJIEYMETTIK, Ou3Hec jkobamapisl
KOHE MY3BIKAJIBIK-IIBIFAPMAIIBUIBIK  JKYMBICTAPIbI
Kacay, OJapAsl TYCIHAIPDY JKOHE TaHBICTHIPY
JaFIbIIapbIH MEHTePY, HOTHXKEIISP Il Taliaai Oiy;

- Dkosorus,  (U3MOJIOTHA,  TICHXOJOTHSUIBIK-
MEearoruKaiblK 3epTTeyJiep HKOHE aKMapaTTBIK-
KOMMYHHKAIMSUTBIK ~ TEXHOJIOTUSIIAD —CaJlaChIHAFbl
3aMaHayH JKETICTIKTep HeriziHae My3bIKanblK OimiM
Oepylmi  AaMBITY  MOCeNeNepiH  IIemry — JKoHe
apryMeHTTep/1i TY)KbIPbIM/IAY;

- JKamaprteurram OimiM  Oepy  Ma3MYHBIHBIH
TajanTtapplHa ~ COWKEC  WHKIIIO3WBTI,  KOMTiJi,
MEKTeIKe JIeHiHTi, OacTayblIll kaHe opTa OiniM Oepy
KaralbIHAa MY3BbIKaHbI OKBITY/IBIH YKOHE CHIHBIIITAH

KOHE  QJICYMETTIK
OimiMre  colikec

TBIC ~ KYMBICTapIbl  YWBIMIACTHIPYABIH  THIMJI
CTpaTerusuIapbIH MEHTepy, OHBIH imrine
KAIIBIKTBIKTaH ~ OimiM  Oepy  TEXHOJIOTHSUIAPBIH
naiianany;

- Kenm wmoneHuerTi ’XoHE STHOMY3HKAIIBl €3apa
opeKeTTecy Heri3iHze WHHOBAaUMSUIBIK OiiM Oepy
TEXHOJIOTHSIIAPEI MEH TIOHAEPIIIH MOHIIK Ma3MYHBIH
My3bIKabIK OiTiM Oepy canackiHa OipiKTipy;

- [lenarorukanblk OIBIHIABIKTEI YITTHIK Oi1iM Oepy
XKyHeci MIHIETTEepiHIH ©3€KTiIIri, MEMJIEKET
JIAMYBIHBIH 0achbIM OarbITTaphl )KOHE KOFAMHBIH

— I[eMOHCTpI/IpOBaTL 3HaHUA YYUTCIISI B COOTBETCTBHUU CO
3HAHUSMHU B 00J1acCTH HaLIPIOHaJILHOﬁ IIOJIMTUKH, HCTOPUU
1 COUHAIBHBIX MIPUOPUTCTOB;

—[lonumatn SKOHOMUYECKHE, OpraHU3alMOHHO-
MpaBoOBble, (HUIOCOPCKHE W COMUATBHO-KYJIBTYPHBIE
ACTICKTHI (GYHKITMOHUPOBAHUS MY3BIKAITEHOTO

00pa30BaHus B €r0 pa3HOOOpa3uu

- JleMOHCTpHpOBaTh 3HaHUS B 00JIACTH MY3BIKAIBHOTO
00pa30BaHMs U TPOSBISATH TOTOBHOCTh K MX PeaTM3alUH
npu  GopMHPOBaHUHM  (YHKIIMOHAIBHOH TI'PaMOTHOCTH
00y4aroIuXCsl, B TOM YHCIE MPH CO3JaHUH MOTHS3bIYHOM
cpensl

- Brametp HaBBIKAMH  HCIOJHEHHS  MY3BIKaJIBHBIX
MPOU3BE/ICHHUMN, CO3aHMs MEeIAarorHyecKuX, COIMANbHbIX,
On3HEeC MPOEKTOB M MY3BIKABHO-TBOPYECKUX PAdOT, MX
UHTEpIpETAN u Tpe3eHTaINH, crioco0eH
aHaJIM3UPOBATH PE3YJIbTATHI;

— @opMynupoBaTh apryMEHTbl M pelIaTh MPOOIEeMbI
pa3BUTHSI MY3BIKaJbHOTO OOpa3oBaHHMsS HAa OCHOBE
COBPEMEHHBIX JOCTI)KEHHH B 00JacTH 9KOJOTHH,
(bHU3HOIOTHH, TICHXOJIOTO-TIEArOrMIeCKUX HCCIICI0BAHMUI
1 MH(POPMAIIMOHHO-KOMMYHHUKAIIMOHHBIX TEXHOJIOT U,

- Bmagets a3¢ddexTuBHBIME cTpaTerusMU  OO0y4YeHHS
My3bIKE€ M OpraHM3allid  BHEKJIACCHOW paboThl B
YCIIOBHSAX MHKJIFO3MBHOTO, MOJIUA3BIYHOTO, JOIIKOJIBHOTO,
HAyaJlbHOTO W CpPeIHEro  oOpa3oBaHMS  COTJIIACHO
TpeOoBaHMI OOHOBIICHHOTO COZIEPKaHHS 00pa3oBaHMUsI, B

TOM YHCJI€ C  HCIOJb30BAaHWEM  JMCTAHIIMOHHBIX
00pa3oBaTeIbHBIX TEXHOJIOTHIA;

-MHTerpupoBaTh  MHHOBALIMOHHBIE  00OpPa30BaTENIbHBIC
TEXHOJIOTUM U TPEAMETHOE COJIEpKAHUE JHCLMIUIMH B
o01acTb  My3BIKAIBHOIO  00pa3oBaHWs HA  OCHOBE
MOJIMKYJIBTYPHOT O u 3THOMY3BIKaJIbHOTO
B3aMMO/ICHCTBHUS;

— AHanmM3UpOBaTh U OLEHUBATH MEAATOTHIECKYIO
JEHCTBUTEIBHOCTD C TOUKH 3PEHHS aKTyaJIbHOCTH 3aja4
HaIlMOHAJIBHON CHCTEMBI 00pa30BaHUA, IPUOPUTETHBIX
HaIlpaBJICHUMN pa3BUTUS TOCYIapCTBA U COLMAIIBHBIX

- Demonstrate the teacher's knowledge in
accordance with the knowledge in the field of
national policy, history and social priorities;

- Understand the economic, organizational,
legal, philosophical, and socio-cultural aspects
of the functioning of music education in its
diversity;

- Demonstrate knowledge in the field of music
education and show readiness for their
implementation in the formation of functional
literacy of students, including the creation of a
multilingual environment;

— Possess the skills of performing musical
works, creating pedagogical, social, business
projects and musical and creative works, their
interpretation and presentation, is able to
analyze the results;

- Formulate arguments and solve problems of
the development of music education based on
modern achievements in the field of ecology,
physiology, psychological and pedagogical
research and information and communication
technologies;

— Possess effective strategies for teaching music
and organizing extracurricular activities in
inclusive, multilingual, preschool, primary and
secondary education in accordance with the
requirements of the updated content of
education, including the use of distance
learning technologies;

— Integrate innovative educational technologies
and the subject content of disciplines in the
field of music education on the basis of
multicultural and ethnomusicological
interaction;

— Analyze and evaluate the pedagogical reality
from the point of view of the relevance of the
tasks of the national education system, the
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QJIEYMETTIK KaKETTLTIKTEPl TYPFHICHIHAH TaNaay
KoHe Oarayay.

MOTPeOHOCTElH 00IIIeCTBA.

priority directions of the state's development
and the social needs of society.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

Kypc crynmeHTTiH XOp Kiachl, My3bIKa TEOPHSICHI,
cob(eKNo, OphIHAAYIIBUIBIK MeOepIiK MoHAepiH
OKy OapbICBIH/IA aiFaH OlTiM/IepiHe CYHeHes .

Kpr OMMUpacTCd Ha 3HAHHA, MOJYYCHHBIC CTYACHTOM B
nponecce MU3YyUCHHUA  AUCHUIIIIMH: TEOpHUA  MY3BIKHU,
HCIIOJTHUTECIBCKOC MaCTEPCTBO, XOpOBOﬁ KJacc.

The course is based on the knowledge gained
by the student in the process of studying
disciplines: music theory, choral class, musical
performance.

Kypcmuoiy kpickawa mazmynst / Kpamkoe codeporcan

ue Kypca/ Course summary

lapMoHMKaNBIK ~ Kypangapabl —OOWEKTI  3epTrey.
OyeHJIep/ll YHIECTipy MaFablIapblH KaJTBIITACTHIPY,
My3bIKQJIBIK ~ MOTIHAI  Tajjaay. ®doprenuaHo
KATTBIFYJIapbIHIA 3€PTTENTeH Kypalaapasl KOJIIany.
WmnpoBuzanusi: TYKbIppIMIAMaHbIH MOHI, 9p TYpJi
(dhopmanaper. VIMIpoBH3aMsHBI OKBITYaFbl HETI3T1
Tacingep. My3bika cabarbiHIa IMITPOBU3AIIHS.

[locnenoBarensHOE H3yueHHE TAPMOHHYECKHUX CPEACTB.
@®opmupoBaHHE HABBHIKOB TapMOHH3ALUH  MEJOANH,
aHajM3a HOTHOTO TeKcTa. [IpuMeHeHHe H3ydaeMbIX
CpEZACTB B yIpaxxHeHUsIX Ha Qoprenrano.FiMnpoBu3amusi:
CYITHOCTh TIOHATHS, pa3sHooOpaszue ¢opm. OCHOBHEIE
MOAXObI K 00y4eHNIo IMIpoBu3anuu. mmposusamnus Ha
YpPOKax My3BIKH.

Sequential study of harmonic means. Formation
of skills of harmonisation of a melody, the
analysis of the musical text. Use your study
funds in the exercises  on the
piano.Improvisation: the essence of the concept,
a variety of forms. The main approaches to
learning improvisation. Improvisation in music
lessons.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHIPICTIK IpaKTUKA

| IIpou3BosICTBEHHAs IPAKTHKA |

Production practice

bazoapnama scemexuici / Pyxosooumenv npozpammet/ Programme manager

Ecmaranoterosa I1l. K. ara okpITy1IIBI

Ecmaraun6erosa II.K.crapmmuii npenonaBarens

Aiicuna C. T. negaroruka MarucTpi

Aiicuna C.T. Maructp negaroruku

Esmaganbetova Sh.K. Senior Lecturer
Aisina S.T. Master of Education

7 cemectp / 7 ceMecTp / 7 semester

Kazax my3sikacotnoviy mapuxsl/ Hcmopusa Kazaxckoii my3elku/

History of Kazakh music

Oky makcamot / Yueonan yenwv/ Purpose

CTYJACHTTEPHIH Ka3aK My3blka OHEpIHIH JaMy

dbopMHpoBaHHWE Yy  CTYACHTOB  MpPEACTaBICHUS O

Formation of students' understanding of the

3aHJBUIBIKTAphl ~ MEH  epeKINeNIiKTepi  Typajbl | 3aKOHOMEPHOCTSX u crenupuke pa3BuTHs Kazaxckoro | patterns and specifics of the development of
TYCIHITIH KaJIBIITACTRIPY. MY3bIKaJIBHOT'O HCKYCCTBA. Kazakh musical art.

Oxvimy naomuaiceci / Pezynemamut 06yuenus / Learning outcomes
Kyperst CITTI asiKTaFaHHaH keiiin | [Tocie ycmemmnoro 3aBepmenusi Kypca odyuarommecsi | After successful completion of the course,
olsiMajaymbsLIap oynyT students will be
KypcTs! oiinareiait askraral COH CTYIEHTTED ITocine ycmemmoro 3aBepmieHnst Kypca obydarormmecs | Upon successful completion of the course,
-biny: eH TaHBIMaJd Kas3aK My3blka (ONBKIOPHI | OyIyT students will
TYBIH/IbUIAPBIH; MY3BIKQITBIK donbkIOpbIH | -3HaTh: HanOOJiee HM3BECTHBIC MNpOM3BEACHHs Kazaxckoro | -Know: the most famous works of Kazakh

KOHICHTYAJI[Ibl allIlapaThl; (I)OHLKJ]OI)HBIK MY3bIKa

MY3bIKQIBHOrO0  (OJIBKJIOpa;  NOHATHHHBIA  ammapar

musical folklore; conceptual apparatus of

44




acrmanTap Kiaccu(uKanusichl, Kazak My3bIka eHepi
OKIJICPIHIH  IIBIFAPMAIIBUIBIK ~ OMipOasHBl MEH
KOMITO3UTOPIIBIK MYPACHIL.

-lctelt Oimy: Kasak My3blKa TapuUXbIH 3epTTeyne
XKa30a eCKepTKIIITep TaHBIMABIK KYHIBUIBIFBIH
aHBIKTAay; Ka3aK XaJlbIK MYy3bIKa JKeTICTIKTepiH
MPaKTUKANBIK JKYMBICTApbIHA MaliAaiany; KypCThIH
MOHI MEH MaFrblHACHIH ally; JKEeKeJIereH Ka3ak XaJbIK
My3bIKa YITUIEpiH JaypicTa HEMece acrarTa
OpBIH/AY; OH >OHE acHanTBhIK MYy3bIKa YITiIEpiH
eCTyiHe Kapal aXpIpaTy; €H TaHbIMaJl (POJIBKIOPIIBIK
My3bIKa YITUIEpiH  OpBIHAAY; Ka3zak  My3bIKa
IIBIFApMaNapblH  JKEKe YITIepiH ecTy apKbLIbI
aHBIKTAY.

-Jlargpira ue: KazakctaHHbIH ~ Ka3akK My3bIKa
MOJICHHUETI KaJbIITACYBI TapUXU-3THUKAIIBIK
epeKIIeniKTepi Typanbsl OutiM; KazakcTan Mys3bika
MOJICHUETI OOWBIHIIA OKY, apHaibl JKOHE KOIIIJIiK
omeOueTTepre Tagay kacay.

-KY3BIpETTi OONyBI: Ka3aKk MY3bIKa TapUXbl KypChI
OolibIHIIA.

MY3bIKaJIbHOM (ONBKIOPUCTUKY;  KITACCHU(PHUKALIUIO
(ONBKIOPHBIX MY3bIKAIBHBIX WHCTPYMEHTOB, TBOPUYECKHE
Oouorpaduu U KOMIO3UTOPCKOE HACIEAME MPeICTaBUTEIICH
Ka3aXCKOT'0 My3bIKaJIbHOTO HCKYCCTBA.

-YMeTs: OIIpENETIATH [TO3HABAaTEIILHOE 3HAYCHUE
OTIENBHBIX NHCBMEHHBIX IaMATHUKOB B [€JIe H3y4EHUs
HCTOPUM Ka3aXCKOW MY3BIKH; MOJIb30BATHCS JOCTHXKEHUAMU
Ka3aXxCKOM HapOAHOW My3bIKH B CBOEH IIPAKTUYECKOU
pabote; pacKpbITh CYLIHOCTh U 3HAUYCHHUE Kypca; HCIOIHATh
rojxocoM, Ju0O0 Ha HWHCTPYMEHTE OTIENbHBIE OO0pa3Ibl
Ka3axCKOW HapomHOW My3BIKM; pa3iuyath o0Opasibl
IIECCHHOM M HWHCTPYMEHTAIbHOU MY3BIKH Ha CIyX;
UCHONHATh Hanboiee M3BECTHhIE 00pa3lbl MY3bIKaJIbHOTO
¢donbKiIOpa; OmpeAeNATh Ha CIyX OTAETbHBIE 00pas3ilbl
NPOU3BEACHUHN Ka3aXCKOU MYy3bIKU.

-Brnagers: 3HaHMSMH 00 HMCTOPUMYECKHMX U ITHUYECKUX
0COOCHHOCTSIX (DOPMHUPOBAHUS Ka3aXCKOW My3bIKAIBHON
KynbTypbl KazaxcraHa; aHau30M y4eOHOM, ClICIIMaIbHON U
MOMYJISIPHOW  JTUTEpaTypbl MO MY3BIKAIBHOW KYyJBType
Kazaxcrana.

-OBITh  KOMIIETEHTHBIM:
Ka3aXCKOH MY3bIKH.

B BOIpocax Kypca HCTOPHH

musical folklore; classification of folklore
musical instruments, creative biographies and
composer heritage of representatives of the
Kazakh musical art.

-Be able to: determine the cognitive value of
individual written monuments in the study of
the history of Kazakh music; to use the
achievements of Kazakh folk music in their
practical work; reveal the essence and
meaning of the course; perform in voice or on
an instrument individual samples of Kazakh
folk music; to distinguish samples of song and
instrumental music by ear; perform the most
famous examples of musical folklore; identify
by ear individual samples of works of Kazakh
music.

-Possess: knowledge about the historical and
ethnic features of the formation of the Kazakh
musical culture of Kazakhstan; analysis of
educational, special and popular literature on
the musical culture of Kazakhstan.

-be competent: in matters of the course of the
history of Kazakh music.

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

Xop knacel — 4, My3bIKaJIbIKOPBIHAAYIIBIIBIK -5,

| XOpOBOfI KJJacc — 4, MY3bIKaJIbHOC HCIIOJTHUTCIBCTBO — 5,

| choral class - 4, musical performance - 5,

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

@D ONBKIOPIBIKIIBIFApMaTIapAbIHHET 13Ti0eNTiepi.
@DONBKIOPUCTUKAIAFBI MEKTENTep MEH OaFrbITTap.
Esxenri Typik ke3eHi My3bIKachl Typallbl MaJliMETTEP.

Opra FaceIpiap MY3BIKAITBIK MOJICHHUETI.
Kazakxanmpifbl  Ke3eHiHzeri  mysbika.  XIX-XX
FachIpiap/arbl XaJIBIKTBIK-KC10H1 MY3BIKAITBIK

MOJICHHET. OHIK MIbIFapMaIibUIbIK. XX Fackipassbl
xoHe XX Fachlp OachIHAAFsl Ka3ak My3bIKachl. Kazak
MYy3bIKaNBIK MoeHueti; 40-70 xbuinap. Toyencizaik
Ke3CHIHJIeT] Ka3aK MY3bIKACHI.

OcHOBHbIE  TIpU3HAKK  (DOJIBKIIOPHBIX  TPOHM3BEJCHUH.
Ixonel 1 Hampasnenus B Qosbkiaopuctrke. CBeaeHUsT O
My3bIKE€  JIDEBHETIOPKCKOTO  Tepuoja.  My3bIKajbHas

KyJlbTypa CpEIHEBEKOBbs. My3blka NEpHOAa Ka3aXxCKOTo
xaHcTBa.  Hapomno-mpodeccroHanpHass — My3bIKaIbHAsS
kynbrypa XIX-XX Beka. [lecennoe TBopuectBo. Kazaxckas
my3bika koHma XIX u nHauama XX Beka. Kazaxckas
My3bIKanbHas Kynbrypa: 40-70-e roapl. Kazaxckas My3bika
Meproaa HE3aBUCUMOCTH.

The main signs of folklore works. Schools and
trends in folkloristics. Information about the
music of the ancient Tiirkic period. Musical
culture of the Middle Ages. Music of the
period of the Kazakh Khanate. People's
professional musical culture of the XIX-XX
centuries. Song creativity. Kazakh music of
the late XI1X and early XX century. Kazakh
musical culture: 40-70s. Kazakh music of the
period of independence.
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Hocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

IIETEJI MY3BIKACHI TAPUXbI

| ucTopus 3apy6exHON My3bIKH

| history of foreign music

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager

Ecmaranoerosa I1l. K. ara oKpITy1IBI
Aiicuna C. T. negaroruka Maructpi

Ecmaran6erosa I1.K.crapmuii npenonasarens
Aiicuna C.T. MarucTp nefaroruku

Esmaganbetova Sh.K. Senior Lecturer
Aisina S.T. Master of Education

Kazaxkcmanuvtyy My3ulKanavlK Ma0eHueminoezi y3eanupaap men cmuavoep/ Kanupot u cmuiu 6 my3vikaivhou Kyavmype Kazaxcmana/

Genres and Styles in the Musical Culture of Kazakhstan

Oxy makcamot / Yueonasn yenwv/ Purpose

Bonamak ~ MamaHmapablH  JOCTYpIi KOHE
KIIACCHKANBIK Ka3aK MY3bIKAChIHBIH HeTi3i, Kac
YPIAKThl KOPKEM KOHE MaTPUOTTHIK TOPOHUEICYTiH
MaHBI3/IBl MOJICHUW IKOHE TapuxXu KalHap Ke3l
peTiHge KazakcraHHbBIH MY3BIKATBIK
MOJCHHUETIHICTI XKaHpjap MEH CTHIBACD Typabl
TYCIHIK KaJBIITACThIPY.

- MYy3BIKQUIBIK  (DONBKIOPABIH ~ TaHBIMBIK
MYMKIHIIKTepiH TYCiHY, (honbkIIOp MeH
MY3BIKQNBIK ~ IIbIFapManapAbly — Oenrimi  Oip

KeJieMiHe ue 0oiy;

- MY3BIKQJIBIK MOJCHUETTIH JKaHPbl MEH CTHIII
Typallbl ~ TYCiHIKKE HWe  0O0Jly,  TEOPHSIIBIK
MaTepHaIapIsl MEHIepy;

- XaJBIKTBIK KOCIOM OH JKOHE aclanThlK My3bIKa
Typaibl TYCIHIK KaJBIITACTHIPY;

- KociOM My3BbIKaHBIH JaMy Ke3eHJepi Typajibl

®dopmupoBanue y OyaylMIMX CIEUUATUCTOB TOHITHS O
JKaHpax M CTWIAX B My3bIKaJbHOH KynbType Kazaxcrana
KaK OCHOBBI TPAaJULMOHHON U KJIACCUYECKOM Ka3axCKOMN
MY3BIKH, BKHEHILIEM KYJIbTYPHO-UCTOPUIECKOM
UCTOYHUKE XYOOXECTBEHHOTO U HAaTPHOTHYECKOTO
BOCIIUTAHUS ITOAPACTAIOILETO TOKOJICHUS.

- IIOHUMAaThb IIO3HaBaTCIbHbBIC BO3MOKHOCTHU
MY3bIKQUIBHOTO (DONBKIOpA, BIALETh ONpPENCICHHBIM
00BeMOM (HONBKIIOPHO- MY3BIKAJIHHBIX TPOU3BEICHHIT,

- UMeTb TIpeACTaBlIeHHEe O JKaHpax U  CTWIe
MY3bIKAJIbHOM KYJIbTYPBI, BIAJETh TEOPETUUYECKUMU
MaTepHajIaMu;

- (hopMHUPOBATH TIOHATHE O HAPOTHO-TIPO(ECCHOHATBLHOM
[IECEHHO! U MHCTPYMEHTAIILHON MY3BIKE;

-  HUMeThb [peAcTaBieHue 00 dTamax  pPa3BUTHS
npodeCCHOHAIBHOW MY3BbIKH, OIpEesaTh 3HaueHHE
Kypca B LIEJIOM.

Formation of the future specialists of the concept
of genres and styles in the musical culture of
Kazakhstan as the basis of traditional and classical
Kazakh music, the most important cultural and
historical source of artistic and Patriotic education
of the younger generation.

-to understand the cognitive possibilities of
musical folklore, to own a certain amount of
folklore and musical works;

- to have an idea of genres and style of musical
culture, to own theoretical materials;

- to form the concept of folk-professional song and
instrumental music;

- to have an idea about the stages of development
of professional music, to determine the value of
the course as a whole.

TYCiHIKKe ne ooy, YKAITITBI KYPCTBIH
MaHbI3/IbLIbIFbIH aHBIKTAY.

Oxvumy namuiceci / Pezyiomamot o6yuenus / Learning outcomes
Kyperst coTTI asiKTaFaHHaH keiiin | [locie yenemnoro 3aBepienust Kypca odyuawomuecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be
KypcTs! oiinareiiait askraral COH CTYIEHTTED ITocne ycmemHoro 3aBepiieHust Kypca obyuarommecs | Upon successful completion of the course, students
-bimy: My3bika  QonpkIOpEl  cTMIBAEpPI MeH | OynyT will
KaHpJIaphl KJ1acCU(UKALNSCHIH, onmapiwly | -3HaTh:  Kiaccupukanmro  crwieii  u skaHpoB | -Know: classification of styles and genres of
OeiiHeNmiK,  Oye3miK, METPO-bIPFAKTBIK  KOHE | MY3bIKaJIbHOTO donbkIopa, ux obpasneie, | musical folklore, their figurative, melodic, metro-
KYPBUIBIMIIBIK ~ epPEeKIICNIKTePiH; Ka3aKk XaJKbl | MEJIOJMYSCKUEe, METPOPUTMHYECKHEe H cTpykrypHbie | rhythmic and structural features; features of life,
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TYPMBIC-TIpIIiNIri, TYPMBICBI MEH MOJCHHET
EPEKITICITITiH; My3BIKa acranrapsl
KJ1acCU(UKAIHSACHL.

-lcTeit oimy: Ka3akK KOMIIO3UTOpIIaphl

IIBIFAPMATAPBIHBIH MY3BIKAJIBIK TUTIHIH Ma3MYHBI
MEH CepEKIISTKTEPiH, XAHPIBIK XOHE CTHIBIIK
epeKUIETIKTepiH aHBIKTay, OJapFa KepKeMIIK-
3CTETUKAIIBIK Oara oepy; AHBIKTaMaJbIK
MY3BIKQIIBIK ~ o/ICOMETTEPMEH  KYMBIC  icTey
JaFAbUIApbIH JaMBITy, SPTYPIl IEpeKKe3Iepal OKy
HET131H/Ie MaTepUaJIbl KOPBITHIHIBLIAY.

-Jlarnpira mMe: My3BIKIbIK TEPMHHOJIOTHS; Ka3ak
MY3bIKa TapUXBIHBIH KAJIBINTACY Ke3EHAEPi Typajbl
01J1iM; TaKBIPBIIT OOMBIHIIIA HET13T1 JePEKKO3Iep.
Ky3bIpeTTi Oomysl: KaszakctaH My3bIka TapUXbl
Kypchl OOMBIHINIA.

0COOCHHOCTH; OCOOCHHOCTH OBITa, )KU3HCHHOTO yKJIajaa
U KyJIbTYphl Ka3aXCKOrO Hapoja; KIacCH(PUKAIUIO
MY3BIKQITEHOTO HHCTPYMEHTAPHS.

-YMeTh: OmnpeneniTh COACpKaHHE U OCOOCHHOCTH
MY3BIKQIEHOTO SI3BIKA, JKAHPOBO- CTHJICBBIC
0COOEHHOCTH MIPOU3BEICHHUIN Ka3aXxCTaHCKHX

KOMIIO3UTOPOB, AaTh UM XYJI0)KECTBEHHO-3CTETHUECKYIO
OIICHKY; pa3BUTh HAaBBIKK pabOTBl CO CHPaBOYHOM
MY3BIKQIFHOW JHTEpaTypoil, 0000mars wmarepuan Ha
OCHOBE M3yUYCHUS Pa3HbIX HCTOYHUKOB.

-BJIaZICTh: MY3BIKAJILHOW TEPMHHOJIOTHEH; 3HAHUAMU 00
sTamax (OPMUPOBAHUS HCTOPHH Ka3aXCKOW MY3BIKH;
OCHOBHBIMH HCTOYHHKAMU IO JAHHOMY IIPEIMETY.
-OBITh KOMIIETCHTHBIM: B BONPOCAaX CTUJICH M >KaHPOB
My3bIKaJbHOH KyNIbTypbl KazaxcraHa.

way of life and culture of the Kazakh people;
classification of musical instruments.

-Be able to: determine the content and features of
the musical language, genre and style features of
the works of Kazakh composers, give them an
artistic and aesthetic assessment; to develop the
skills of working with reference music literature, to
summarize the material based on the study of
different sources.

-own: musical terminology; knowledge about the
stages of formation of the history of Kazakh music;
main sources on the subject.

-be competent: in matters of styles and genres of
the musical culture of Kazakhstan.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

XOp KJIachl, My3bIKa TEOPHUACHL,
OPBIHJIAYTITBUIBIK, IIIE0ePITiK

CoNb(eIKIO,

XOpPOBOM  KJIacC, TEOpUsi MY3BIKH, COJb(EIKHO,
UCTIOJTHATEIILCKOE MacTepPCTBO.

choral class, music theory, solfeggio, performance
skills.

Kypcmotn Kvickawa mazmynst / Kpamkoe codeporcanue Kypca/ Course summary

Kazak xanmblk oHi >xaHpiapbl. OpTa FachIpAbIH
JKaHpJapbl MEH CTuiblaepi, Ka3zak XaHIbIFbIHBIH
Ke3eHi. AcCIanTbIK MY3bIKa. OHIK
meiFapMaibuiblK. XIX Faceipabiy asFbl MeH XX
FaceIp OaCBIHIIAFBI KA3aK MY3BIKACHIHBIH KaHPJIAPHI
MeH cTuibaepi. XX FachIpibiH 30-KbUIIAPbIHIAFbI
Ka3aK KociOM My3BIKACBIHBIH KajblmTacybl. Kazak

Kanpsl kazaxckoil HapogHoOW mecHH. YKaHpBI U CTHIH
CpPEeIHEBEKOBBS,  IEepHoJa  Ka3axCKOro  XaHCTBa.
WHcTpymMeHTanbHas Mysblka. lleceHHOe TBOPUYECTBO.
Kanpel um cTwiam Kazaxckol My3blkM KoHHa XIX u
Hayana XX  Beka. @DopMmupoBaHHUE  Ka3axCKOM
npodeccuoHanbHOH My3biku B 30-¢ rogel XX Beka.
Kanpel ¥ cTHIM Ka3aXxCKOW MYy3bIKaJIbHOM KYJBTYpHI.

Genres of Kazakh folk songs. Genres and styles of
the middle ages, the period of the Kazakh khanate.
Instrumental music. Songwriting. Genres and
styles of Kazakh music of the late XIX and early
XX century. Formation of Kazakh professional
music in the 30s of the XX century. Genres and
styles of Kazakh musical culture. The formation of
the choral culture in Kazakhstan.

MY3bIKQJIBIK ~ MOJEHHMETIHIH  skaHpiuapsl  MeH | CTaHOBIICHHE XOPOBOM KyabTyphl B Kazaxcrane.
ctiuibaepi. KaszakcraHmarbl XOp MOJICHUETIHIH
KaJIBIITACYBI.
ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites
KypCc asKTaraHHaH KeliH cTymentrep anraH | I[lo okoHwaHWM wn3yueHHWs Kypca cryaedatsl moryt | Upon completion of the course students can use
OlmiMIEpiH  OKBITYIIBUTBIK ~ NPaKTHKagaH  ©Ty | MCIIOJIB30BaTh 3HAHUS B ITEAaTOTMYECKOM MPAKTHKH. the knowledge during the period of pedagogical

6apBICLIH,Z[a KOJIJaHa aj1aJbl.

practice.

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Ecmarano6erosa I1l. K. ara okpITyIIs!
Aiicuna C. T. negaroruka Maructpi

Ecmaraun6erosa I1.K.crapmmii mpenomaBarens
Aiicuna C.T. marucTp neiaroruku

Esmaganbetova Sh.K. Senior Lecturer
Aisina S.T. Master of Education
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3epmmey a0icmepi/ Memoowt uccneoosanuil/
Research Methods

Oxy makcamot / Yueonasn yenwv/ Purpose

Bbonamax mamanmapra bomamak KociOM KBI3METTI
TaOBICTBI KY3€Te achlpy YIIIH 3epTTey 9icTepi
HETi3JIepiH MEHTepy

[ToHHIH MiHIETTEPI:

- I1oH OOMBIHIIIA apHAWBI 9/IeOUETTI OKY;

- 3epTTEY 9MICTTEPI 3aHAAPBIH OKY;

- 3eprTey oaicTepi OOWBIHINA IIBIFAPMAIIBLIBIK
JKYMBICTApbl JalbIHIAY TEXHOJOTHSICHIH OKY

OBnanets OyAymHMM CIEIUATUCTAM OCHOBAM METOIBI U
WCJIEIOBaHME IS YCIEITHOTO OCYIIECTBICHUS Oy IyIIei
po(heCCUOHATIBHOMN NCATENbHOCTH

3amaun JUCIUIUIMHEL:

- I3Y4Y€HHE CIeNHaTIbHON JIUTEPATYPHI MO TUCITUTLTNHE,

- U3y4YEHHUE 3aKOHOB METObI UCCIICIOBAHUN;

- HM3yYCHHE TEXHOJOTUH W3TOTOBICHUS TBOPUYECKUX
paboT 1Mo METOIBI FCCTIeTOBAHHHA

To master the basics of artistic design for future
professionals for the successful implementation of
future professional activities

Tasks of the discipline:

- study of special literature on the subject;

- study of the laws of artistic design;

- study of technologies for the production of
creative works on artistic design

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

Kypctbl caTTi asiKTaraHHaH keiiin | Tlocsie yenenmHoro 3aBepuieHust Kypca odyuawmuecsi | After successful completion of the course,
OliMaaymbLIap oyayr students will be

KypcThl CoTTi asskTaraHHaH KeiiH CTYICHT [Tocne ycmemHoro 3aBepmienus auciumuinael | After successful completion of the discipline,

-Oiyi KepeK: FBUIBIMU-3EPTTEY | 00YYarOLIHICS the student

KYMBICTAPbIH  YHBIMIACTBIPYa  MEKTEIl -IOJDKEH 3HATh OCHOBHBIC KATETOPUH M TOHSITHS -must know: the main categories and
OKYIIbUIAPbIHA ~ MY3BIKQJBIK ~ OiTiM  Oepy | B obsactu MY3bIKaJIbHOTO obpazoBanus | concepts in the field of music education of
caJachIHIArbl HETi3ri KaTeropusulap MeH | IIKOJbHHKOB npu opranuszanuu | schoolchildren in the organization of research
TYCIHIKTEp/Il, 3epTTey ONICTEPiHIH | UCCIIEA0BATENbCKOM paboThl, MpUHIKIBI U TIopsiaok | Work, the principles and procedure for writing
TaJyanTapbiHa colikec JTWIUIOM/IBIK | HAlMCAHWs — JUIUIOMHBIX ~— paboT  (mpoektoB) | theses (projects) according to the requirements
KYMBICTAPIbI (>xobamapibl) a3y | COriacHO TPeOOBAHUSIM METOJIOB UCCIICIOBAHUIA, of research methods;

MPUHLIUNOTEP] MEH TOPTIOIH;

-icTell OUTyl KepeK: My3BIKAIBIK OUTiM Oepy

CallaChIHJIaFbl  MEJArorMKaNblK  MPOIECTI
3epTTey SMICTEPIH CHUIATTAy >KOHE TYCIHAIPY,
FBUIBIMU-3€PTTEY/)KOOAIBIK JKYMBIC YIIIIH OKY
MaTepHAIBIHBIH Ma3MYHBIH TaHJIAy MOCEJIECiH
IIere;
- Bigyre Ttwic: memarorukanblK MPOIECTI
3epTTey cajachlHa ajFaH OuTiMIepiH KoIgaHa
Oy, 3epTTey 9IiCTepl MEH aJbIHFaH O171iM MEH
JaFbIIapIbl €CKEPE OTHIPHIMN, TeIaroruKaiblK
3epTTey/l )Kobayay AaFIbUIaphI;

-I0JUKEH yYMETh ONUCaThb M OOBSCHUTH METOJbI
HCCJIEIOBaHMsI  MEJaroruuyeckoro  mporecca B
0o0acTH  My3BbIKaJBHOTO 00pa30BaHUs, pelaTh
npobiemy  orOopa  coiepxkaHusi  y4eOHOro
marepuaa IS Hay4YHO-
MCCJIEI0BATEIbCKOM/TIPOSKTHOM pabOTHI;

-IOJUKEH BJAJIeTh CIIOCOOHOCTHIO HPUMEHEHHUs
MOJIYUEHHBIX 3HAaHUN B 00JacTH UCCIIEOBAHUS
NEAarornyecKkoro nporecca, HaBBIKAMU
[IPOEKTUPOBAHUS TMEAArOTUYECKOT0 HCCIETOBAHUS
C Y4E€TOM METOJOB HCCIECJOBAHUM M IOJYyYEHHBIX
3HAHWN 1 YMEHU;

- be able to: describe and explain the

methods of studying the pedagogical process
in the field of music education, solve the
problem of selecting the content of educational
material for research/ project work;
- must own :the ability to apply the acquired
knowledge in the field of pedagogical process
research, the skills of designing pedagogical
research taking into account research methods
and the knowledge and skills acquired;

-be competent in assessing the expediency
of using forms, methods and methods of
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- KY3BIPETTI oomy: MY3BbIKAJIBIK-
Me/1ar OTMKAJIBIK 3eprTey caslachlH/Ia
JMTLIOM/IBIK, KYMBICTBIH/>KO0OaHBIH Ma3MyHbBIHA
ColiKec OKBITYIBIH (pOopMallapblH, d/1iCTepi MEH
KOJNJAPBIH  KOJJIAHYIBIH  OPBIHIBLUIBIFBIH
Oaranaya.

-OBITH KOMIICTCHTHBIM B

OLICHUBAaHHUHU

11eJ1eco00pPa3HOCTH UCIOIB30BaHUS (POPM, METOJIOB

u

croco0oB O6y‘lCHI/IH B COOTBECTCTBHUH

COJIepKaHWEM JMIIOMHOW  paboThI/MPOEKTa,

(6]
u

Osactu
cclIeI0BaHus.

C
B

MY3BIKAJIBHO-TICAArOru4€CKoro

teaching in accordance with the content of the
thesis/project, in the field of musical and
pedagogical research.

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

MekTenTeri OKbITY MEH Oaraiayarsl xKaHa
TociaeMenep

Hosrie noaxoabl K 06yquI/1}0 1 OICHHUBAHUIO B IIKOJIC

New Approaches to Learning and Assessment at
School

Kypcmuiy kbickawa mazmynst / Kpamxoe codepacanue kypca/ Course summary

3epTTey omictepi jAereHiMi3 He? OJICTIH
amicremMe MEH METOI0JIOTHsITaH
Al BIPMAIIbUTBIFBI. FriaeivMu 3epTTey
onicTepiHiy KIKTETyI. dunocopusITbIK
omictep. JKanmbl FBUIBIMH OficTep. 3eprrey
onmicTepiHiH Mbicanmapbl. JKanmbl  FBUIBIMH
oicTepAiH JKiKTenyi. TeopusblK AeHreHaiH
onicrepl. HakTol-FbulbIMu (apHaiibl) omicTep.
DOMITUPHUKANIBIK 3epTTEY AEPEKTEPiH Tanaay

Yro Takoe
MeToJ1a

MCTOABI HCCIICOOBAHUA.

oT METOOAUKHU n

Ot1nnuue
METOIOJIOTHH.

Knaccugukaius MeTo10B HAy4HOT'O UCCIIEOBAHMSL.
®@unocodckre Metonsl. OOmIEHAyYHBIE METOJBI.

[Tpumepsnr

MCTOA0OB

HUCCIICOOBaHUA.

Krnaccudukanus oOmeHayqYHbIX METOI0B. MeTOIbI

TEOPETHYECKOTO
(criennanbHbIE)

YPOBHS.

METO/IBI. Anamms

OMITUPUICCKOT'O MCCICIOBAHUS

KonkpeTHO-Hay4HbIE
JTAHHBIX

What are research methods. Difference of a
method from a technique and methodology.
Classification of research methods.
Philosophical methods. General scientific
methods. Examples of research methods.
Classification of general scientific methods.
Methods of a theoretical level. Specific
scientific  (special) methods.  Empirical
research data analysis

Ilocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIIpiCTIK NpaKTHKa

HpOI/I3B0)ICTB6HHaH ITIPAKTHKA

| Production practice

bazoapnrama sicemexuiici / Pykogooumens npozpammsr/ Programme manager

Kakaena C.A., KaybIMJIaCTBIPbUIFaH mpodeccop,
OOUCHT, N€Aaroruka rbulbIMJapbIHBIH KaHAUIAThI

Kakaera C.A., acconuupoBaHHkIi mpodeccop,
JIOLIEHT, KaHIUJAT [eJarorM4ecKuX HayK

Zhakaeva S.A., associate professor, associate
professor, candidate of pedagogical sciences

Axademunnsix scazy/ Akademuueckoe nucomo/ Academic Writing

Oxy makcamol / Yueonasn uyenv/ Purpose

Bonamak wmamannmapra bonamak kociOM KbI3METTI
TaOBICTBI JKYy3€re achlpy YIIIH AKaIeMHUSIIBIK XaT

HETI3JIepiH MEHrepy
[Tonuiy MiHAETTEDI:
- I1oH OOMBIHIIIA apHAWKI 9/IEOUETTI OKY;
- aKaJeMHUSIIBIK XaTTBIH

cneru(TUKAIIBIK

OBnaneThb Oyyurum cHenuaJInucTaM

Oymymiei mpodeCCHOHATBEHON IeATeTFHOCTH
3amauu TUCIIAILIINHEL:

- HN3YUCHUC CHCHI/I(bT‘-IeCKI/IX

OCHOBaM
AKaJICMUYCCKOro nucbMa Jjid yCIICIIHOTO OCYIICCTBIICHU

- U3yUYCHHE CTICIUATLHON JTUTEPATYPHI M0 TUCIUILINHE,
0COOEHHOCTEN

Master the basics of academic writing for
future professionals to successfully pursue
future professional activities

Objectives of the discipline:

- the study of specialized literature on the
discipline;
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epeKUIETIKTEePiH 3epTTey;

- AxanemMusnbIK XaT TajanTapblHa COHKEC pecMH,
FBUIBIMH ~ KYKaTTapAbl JalblHIayFa  KOWBUIATBIH
TajanTapabl 3epaeney

aKaJIEMUYECKOTO MHUChMa,
- u3ydeHue TpeOOBaHMI K MOJrOTOBKE O(HUIHMATHHBIX,
HAyYHBIX JIOKYMCHTOB COTJIACHO TpeOOBaHUI
aKaJIEMHUYECKOT0 MHChMa

- the study of the specific features of academic
writing;

- study of the requirements for the preparation
of official, scientific documents according to
the requirements of academic writing

Oxbimy namuoiceci / Pezynemamot 00yuenus / Learning outcomes

KypcTbl caTTi asiKTaraHHaH KeifiH OlmiManymbLiap

Ilocse ycnemHoro 3apepiieHHsi Kypca o0y4yarommecs

After successful completion of the course,

oyayT students will be
-binyi  kepek: FBUIBIMH-3€PTTE€y  JKYMBICHIH | -JIOJDKEH 3HAaTh OCHOBHBIC Kareropuu u momstus | -must know:  the main categories and
yABIMAACTRIpYIa AKaAeMHUSUTBIK Ka3yAbIH HETI3r | akaJeMHIecKOro HUChbMa npu opranmzanuu | concepts of academic writing in the
KaTeropusuiapsl MEH VFBIMIAPbIH, TajanTapra COUKEC | UCCIIEA0BAaTEIbCKONM pabOThl, NPUHIMUIBI W MOpsAmok | organization of research work, the principles
JMIUTOMIIBIK ~ JKYMBICTApbl, JKOOATapapl jkasyna | BIaJeHHs aKaJeMHYecKuM muchMoM B Hammcanuu | and order of possession of academic writing in

aKaJIeMUSIIBIK Jka30aHbl MEHIrepy NPHHIUNTEPI MEH
TOpTiOiH;

- icteil Oimyl Kepek:  MY3BIKaNBIK OiumiM  Oepy
CaJlaChIHJIAF bl FBUIBIMU-3EPTTEY npolecinge
aKaJIeMUUIBIK ~ JKa3zy oJicTepiH KoijaHa  Oinyi,
FBUIBIMU-3EPTTEY/KOOANBIK ~ JKYMBIC ~ YIIIH  OKY
MaTepHablH JKOHE 9JIiCTEMENIK 9feOneTTepal TaHaif;
-Olyre THIC:  aKaJeMUSIBIK a3y, MeJaroruKalibiK
MPOLIECTI 3epTTey cajachblHIa aiFaH OiuriMaepiH
KoJjIaHa Oiy, akaJeMHsUIBIK )Ka3y aFablIapbl MeH
JaFAbUIapbIH ~ €CKepe  OTBHIPBIN,  IMEJarOTHKaJIbIK
3epTTeyNepail xobanay JarblUiaphl;

-Ky3bIpeTTi  OoIy: MY3BIKAJIBIK ~TeJaroruka
callaChIHIAFbl  FBUIBIMH-3€PTTEY  KYMBICTApBIH/A
aKaJIEMUSUIBIK JKa3y MPUHIMITEPIH KOJAAHY KOHE
MEHTepy.

JIMIUTIOMHBIX PaOOThI, IPOSKTOB, COTTIACHO TPEOOBAHMUSM;
-IOJDKEH YMETh TPUMEHITh METOJbl aKaJIeMHYECKOTO
nMchbMa B HCCIIENIOBATEIbCKOM IMpollecce B 00JacTH
MY3BIKQJILHOTO 00pa30BaHus, IPOBOIUTH OTOOP YU4EOHOTO
Marepuaia MU METOIMYECKOW JIMTepaTyphl Uil Hay4dHO-
HCCIIEIOBATEIHCKOW/TIPOEKTHOM PabOTHI;

-I0JDKeH  BIaJeTh CIMOCOOHOCTBIO  MPUMEHCHUS
MOJTyYCHHBIX 3HAHUH B 00JIACTH aKaJeMUYECKOT0 MUChMa,
UCCIIE/IOBAHUS TI€arOrHYecKoro Iporecca, HaBbIKAMHU
NPOEKTHPOBAHUS  IMEJArOTHYECKOTO0  HCCIICJOBAHHUS  C
Y4ETOM YMEHHI U HABBIKOB aKaJ[EMUYECKOTO ITUChMa;
-ObITh KOMIIETEHTHBIM B TIPUMEHEHHH U BJIAJCHUH
NPUHITUTTAME aKaJIeMUYECKOTO nrchbMa B
UCCIIEIOBATENILCKON paboTe B 00JACTH My3bIKAIBHOI
Hearoruku.

writing theses, projects, according to the
requirements;

-be able to: apply the methods of academic
writing in the research process in the field of
music education, to select educational
material and methodological literature for
research/project work;

-must own : possess the ability to apply the
acquired knowledge in the field of academic
writing, the study of the pedagogical process,
the skills of designing pedagogical research
taking into account the skills and abilities of
academic writing;

-be competent in applying and mastering the
principles of academic writing in research
work in the field of music pedagogy.

Ilpepexsusummepi / Ipepexeuzumot / Prerequisites

MekTenTeri OKBITY MEH Oaranayaarsl )KaHa
TocineMenep

HoBble moaxoasr K 00yUEHUIO U OTICHUBAHUIO B IITKOJIE

New Approaches to Learning and Assessment
at School

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary
AXaeMusIIbIK, KasyablH epekmenikrepi. FeumeiMu | OcobenHocTr  akamemuueckoro — mucema.  Oo6mme | Features of academic  writing.  General
KYMBICKa KOMBLIATHIH HKAITTTBI tanmanrap. | TpeboBaHHs K HaydHO# pabore. Buabl akajgemuueckux | requirements for scientific work. Types of
AxaIeMHUsIIBIK MOTIHAEPIIH Typiepi. basnmay cruii. | TekcroB. Ctwinp um3nokenus. OmmOkn B muchbMeHHBIX | academic texts. Style of presentation. Errors
XazOama  FRUIBIMM  KYMBICTapAarbl  Karesep. | HayuHbIX paborax. Pabora c¢ mcrounmkamu. Ccpuikm ¥ | In - written scientific  papers. Work with
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Kesnepmen skymbic. CinTemenep MeH [9HeKce3
epexeci. Ilmarmat. Kypacteipy Oubnmorpadus.
FouteiMu  MoTiHAI — ka3yra — JalbIHIAy — JKOHE
KYpbUIbIMIay. FBUIBIME MOTIH/II Ka3yFa MPaKTHKAIIBIK

YCBIHBICTAP

npaBwia  nurupoBanus.  llmarmar.  CocTaBiieHHE
oubmmorpadun. CTpyKTypupOBaHHE ¥ TOATOTOBKA K
HAITUCAHUIO Hay4YHOTO TEKCTA. [MpakTuueckue

PEKOMCHAAIIMHN K HAITMCAHUIO HAYYHOI'O TCKCTa

sources. References and citation rules.
Plagiarism. Compilation of a bibliography.
Structuring and preparation for writing a
scientific text. Practical Guidelines for
Writing a Scientific Text

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHJIIPICTIK NpaKTHKa |

HpOI/I3BO)1CTBeHHa}1 MPAKTHUKaA

| Apprenticeship

Bazoaprama scemexuiici / Pykosooumens npozpammsl/ Programme manager

Kakaena C.A., KaybIMJIaCTBIPBUIFaH mpodeccop,
JIOTICHT, TeJarOTUKa FHUIBIMIAPBIHBIH KaHIUIaThI

Kakaena C.A., acCOIMUPOBaHHBINA TPOdECCop, TOLECHT,
KaHJIUAAT MearoTHIeCKUX HayK

Zhakaeva S.A., associate professor, associate
professor, candidate of pedagogical sciences

Mysvikansik opvinoaywsiavlk - 6/ Myswvikansnoe ucnonnumenscmeo - 6/ Musical Performance -6

OKy maxcamol / Yueonas yenv/ Purpose

My3bIKanbIK ~ KaOineTTepiH AaMbITy. My3BIKaIBIK
acmanTa OWHaynbl YHpeHY OapbIChIHIA MY3BIKAJIBIK

PazButne My3bIkanbHBIX crocoOHOCTe. DopmmpoBaHue
HpO(I)CCCI/IOHaIIBHO-SHa‘II/IMBIX Ka4dyeCTB JIMYHOCTHU u

the formation of the professional and creative
personality of the music teacher in the process

MYFaJIMHIH ~ TYIFaJdbIK JKOHE IIBIFAPMAINBUIBIK | TBOPYECKOW JIMYHOCTH yd4WTeNnss My3blkhu B mporiecce | Of learning to play the musical instrument.
TYIFAaChIHBIH ~ KOCIMTIK  MaHBI3IBI  KACHETTEepiH | 00ydeHUs Urpe Ha My3bIKATPHOM HHCTPYMEHTE.
KaJIBIITACTHIPY.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes
KypcTbl CoTTI asiKTaraHHaH keitin | [Tocsie ycmemHoro 3aBepiienusi Kypca ooy4arommecs | After successful completion of the course,
olTiMasymbLIap oyayT students will be

KypcTol coTTi assikraraHHaH KeiiH 01J1iM amylibl
-Oidyre THiC: op TYpJl CTHJBJAETI MIBIFapMallapIibl
JMpPIDKEpIIal JKOHE acranTa OpbIHIAN YHpeHy MeH
OWHAyAbIH TEXHUKAIBIK JKOHE OPBIH/AAYIIBUIBIK
€pEeKIIeTiKTepi;

-Oiyl THWiC: AUWpWXKepiay >KOHE acmam >KeHIHJETi
OarjapiaMa HIbIFapMachiHAa JAbIOBIC YHIECTIr MEH
TEXHWKa HETi3rl WITPHX TypJepiH KojjaHa Oimyi
THIC;

-MEHrepyl Kepek: KypJeli eIlieM MeH BIPFaKThl
KOJIJaHa OTBIPBIT, JUPWKEPIIIK IKOHE aCIarThIK
napTUsIapp! OHHAY JaFdbUIaphI.

-Ky3blpeTTi  Oomy:  Oarmapiamazna  KOHLEPTTIK
HIBIFapManap/ibl  OpbIHIAy/la  MY3BIKAIBIK — —
SKCHPECCHUBTI KypaJ,iap/ibl KOJIaHy Macesesepinie

-ITocne ycnenrHoro 3aBepiieHust Kypca 00yJaromuics
JOJDKEH 3HAThb: TEXHUYECKHE M  HCIIOJHHUTEIbCKUE
0COOEGHHOCTH  pa3y4MBaHUsI M HUIPHl  [IPOU3BEACHUH
Pa3JIMYHBIX CTWIEH IO TUPUKUPOBAHUIO U HHCTPYMEHTY;
-OJDKEH  YMETh: NPUMEHATH  OCHOBHBIC BUJIBI
3BYKOBEJCHHS U IITPUXOBOW TEXHUKU B MPOM3BEICHHAX
W3 NIPOrpaMMBbl 110 JUPHKUPOBAHUIO U UHCTPYMEHTY;
-I0JDKEH  BJIAACTh: HABBIKAMU UI'PBI  HNApTUTYPBI 110
JUPVKUPOBAaHUIO M HWHCTPYMEHTY C HCIIOJIb30BAaHUEM
CIIO)KHBIX Pa3MepoB H (HopM.

-OBITH KOMIICTCHTHBIM: B BOIIpocax NIPUMCHCHUA
MY3BIKaJIbHO — BBIPA3UTENIBHBIX CPEJACTB B KOHIIEPTHOM
WCIIOJTHEHUH [TPOU3BEICHUN U3 MTPOrPaMMBI

-After successful completion of the course, the
student should know: technical and
performing features of learning and playing
works of various styles of conducting and
instrument;

-must be able to: apply the basic types of
sound science and stroke technique in works
from the program on conducting and
instrument;

-must possess: skills of playing the score on
conducting and instrument using complex
sizes and shapes.

-be competent: in matters of the use of
musical and expressive means in the concert
performance of works from the program
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Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

My3BIKATBIKOPBIHAAYIIBUTBIK - 5

| My3bIKabHOE HCIIOJTHUTENBCTBO - 5

| Musical Performance - 5

Kypcmuiy Kbickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Herisri My3bIKaJIBIK acmamnThl MEHTEPYIiH Kelecl
JeHreiiHe XKeTy. 2 3TIoA/BUPTY03ab! mbecanap. 2 (3)
- JaybIcThl TONMHGOHMUSIBIK MIbIFapMa. YJIKEH
¢dopmanarel mbirapMa. ToH mheca. lllbprFrapmanbig
UJCSIIBIK OWBIH, KOPKEMIIK OCHHEHI MY3BIKAJIBIK

MOHEpPIUTIK  Kypaljgapbl  OOWBIHINIA  JKETKI3Y.
Knaccukansix JKOHE XaJbIK, MY3BbIKACBIHBIH
YJITiNepiH, Kazakcran KOMITO3UTOPIIAPBIHBIH

NIBIFapMaapblH OpbIHAAY. TONBIK KBHHTTIK meHOEp
(nme3nik rammanap).

,):[OCTI/DKGHI/IC CJICAYIOIICTO YPOBHA BJIAACHUA OCHOBHBIM

MY3BIKQIBHBIM ~ WHCTPYMEHTOM. 2  3TIOJIa/BUPTYO3HBIE
meecbl.  2-X  (3-X)-  TONOCHOE  TOJMU(OHHIECKOE
IIPOU3BEJCHHUE. [IpousBenenue KPYIHOU (hopMBI.
XapaktepHasg 1nbeca. llepemaua wmaedHOro 3ambicia
MIPOM3BENIEHUS, XYJOKECTBEHHOTO o00pas3a cpencTBaMu

MY3BIKQIBHOW BBIpa3UTENbHOCTH. VcnonHeHue o0Opasnos
KJIACCUYECKOM M  HApOJHOM MYy3bIKH, IPOU3BEIECHUS
komno3utopoB Kazaxcrana. IlodaHBIA KBUHTOBBIA Kpyr
(6eMoIBHBIC TAMMBEI).

Friendship is the ultimate musical instrument
with the subsequent acquisition of the soul. 2
essays / virtuoso plays. 2 (3h) - a polifonic
process. Formation of a crude form. Unique
play. The transfer of the sound production, the
illusory image of musical diversity.
Production of classic and narrative music,
composers of Kazakhstan in production. A
full pair of quintuple bomber gamms.

Ilocmpexeuzummepi / Ilocmpexeuzumpl/ Postrequisites

OHTIPICTIK NPAKTHUKA

| IIpon3BOACTBEHHAS IPAKTUKA

| Production practice

Bazoapnama yscemekuiici / Pykogodumens npozpammsl/ Programme manager

AxkoOy:xkypoBa C.7K. ara OKbITYIIbI, IEJarOTUKa
FBUIBIMJAPBIHBIH MarucTpi
Amupxam3uHd H.K. ara okpITYyIIBI, T€aroruka
FBUIBIMIAPBIHBIH MarucTpi

AxOyxyposa C.7K. cT.npenoaaBarenb, MarucTp
MeJarorn4eckux Hayk
Amupxams3ud H.K. cr.npenonaBatens, MarucTp
MEeJAarorn4eckiux HaykK

Akbuzhurova S. Zh.senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K.senior lecturer, master of
pedagogical Sciences

Myszvikanvik acnanmapoa otinay/ Hzpa na mysvikanonoix uncmpymenmax/ Playing a Musical Instruments

Oxy makcamot / Yueonan yenwv/ Purpose

My3bIKaNBIK ~ KaOileTTepiH AaMbITy. My3BIKaIbIK
acranTa OWHaynIbl YHpeHY OapbIChIHIA MY3BIKaJIbIK

PaszButne My3bIKanbHBIX criocoOHocTell. dopmupoBaHue
MpodeCcCCHOHANBHO-3HAYUMBIX ~ Ka4eCTB  JIMYHOCTH |

the formation of the professional and creative
personality of the music teacher in the process

MYFaJTIMHIH ~ TYIFaJdbIK JKOHE IIBIFAPMAIIBUIBIK | TBOPYECKOW JIMYHOCTH yd4uTenss My3slkhu B mporiecce | Of learning to play the musical instrument.
TYIFACBIHBIH ~ KOCINTIK ~ MaHbBI3Ibl  KACHETTEpPiH | O0yUYCHHS MIpe Ha MYy3bIKaJbHOM HHCTPYMEHTE.
KaJIBIITACTHIPY.

Oxvumy namuiceci / Peayismamot o6yuenus / Learning outcomes
Kypersi CITTI asiKTaFaHHaH keiiin | [Tocie ycmemmnoro 3aBepmenusi Kypca ooyuarommecsi | After successful completion of the course,
olTiMasymbLIap oyayT students will be
-Oimyre THIC: OananappIH MY3BIKQIBIK | -JIOJDKEH  3HATH: ocobenHocTn wWrpel  Ha gerckux | -should know: the features of playing
acranTapblHAa OifHaYbIH epeKUIeTiKTepl | My3bIKaJbHBIX WHCTPYMEHTaX Kak OJHOM u3 Bunos | children's musical instruments as one of the
OKYLIBUIAPABIH MY3BIKAJBIK KaOlIETTEepiH KOpCEeTy | KOJIIEKTUBHOM UCIIOJIHUTEIbCKON nesrensHocTH | types of collective performing activity of

KOHE JIaMBITY, OJIapJblH KOPKEMJIIK TKipHOeciH

ydaluiuxcs, HCO6XOJII/IMBIM JJIA TIPOABJICHUA W Pa3BUTUA UX

students, necessary for the manifestation and
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0alpITy YIIIH KaXETTi YKBIMIBIK OPBIHAAYIIBLIBIK
ic-opeKeTiHiH Oip Typi peTiHae

-KaOumeTTi 0Odybl Kepek: OamanmapiwplH cabakrTa,
CBIHBINITAH THIC JKYMBICTAa >KOHE OOC YaKBITBIHIA
(Mepekenepze, Yiae) OpPBIHOAYIIBUIBIK iC-OpEKeTiH
BIHTAIAH/BIPY, ONAPABIH KOPKEMIIIK TalFaMbl MEH
KBI3BIFYLIBUTBIKTAPBIH KAJIBIITACTHIPYFa BIKIIAI €TY.
-MEHrepyl  KepeK:  MYy3bIKaIbIK  KaOiirerTepai
OenceHmipy *oHe NaMBITy VIIH KaKETTI apHaibl -
KY3BIpETTUTIKTep ((pasaliblK Cce3iM ,Maak ce3imi,
MY3BIKANBIK (popMa, TeEMOPIIi, TApMOHUKAIBIK, 9ye3/i
€CTYy), KUSUIIBI, IIBIFAPMAIIbIIBIKTBI, CayCaKTap.IbiH
ycak MOTOPHKACHIH, KO3FalbIC  OEJICeHIUTIriH
JaMBITaThIH apHaWbI 9/IicTep.

-KY3BIpETTi  0ONy: OKYIIBIIAPABIH  MY3bIKAJBIK-
OPBIHIaYIBUTBIK JKOHE KOMIIO3UIHSIIBIK-
HIBIFAPMAIIBUIBIK KBI3METIH YHBIMIACTBIPY Ke3iHIe
KOPKEMJIIK, almbl jkoHe My3bIKaIBIK OimiM Oepy
MIHJETTEPIH iCKe achIpy/a

MY3BIKQJIEHBIX  CHOCOOHOCTEH, oOorateHus
XYI0KECTBEHHOTO OIBITA

-Jlomxen ymeTs: CTUMYJHPOBATh HCIIOJHUTEIBCKYIO
JIESATSIILHOCTD JICTEH Ha 3aHSATHUSX, BO BHEKIIACCHOW paboTe
U B CcBoOomHoe BpeMms (Ha TMpasmHUKAX, JOMa),
croco0cTBOBaTh (POPMHUPOBAHUIO y HUX XYHOKECTBEHHOTO

BKYyCa U MHTECpPECA.

ux

-IOJDKEH BIAJCTh! CHECIUANBHBIMH  KOMIECTEHIMSIMH,
HEOOXOAUMBIMU  JUIA aKTHBU3alMM W  Pa3BUTHUA
MY3BIKNBHBIX CIIOCOOHOCTEH (4yBCTBO Jiaja, 4yBCTBO
puT™Ma, MY3BIKaJIEHOM thopmsl, TeMOPOBBIH,
TAPMOHUYECKHH, MEIOIUYECKHH CIyX), CHEelHaTbHBIMU
METOJlaMH{, Pa3BHBAIOIINMHU (aHTa3M0, TBOPYECKHE
Croco0HOCTH, MEJIKYI0 MOTOpPUKY TMaiblieB pPYK,
JIBUTATEIBHYIO aKTHBHOCTb.

-OBITH KOMIICTEHTHBIM: B peanu3anuu 3a1aq

XYA0KECTBEHHOTO, B 11€JI0M, U MY3bIKAJILHOT'O 00pa3oBaHMsI
IIpY  OPraHU3alMi  MY3bIKaJIbHO-UCIIOJIHUTEIBCKOH U
KOMITO3UIIMOHHO-TBOPYECKOH NEATENBHOCTH yYaIIUXCs

development of their musical abilities,
enriching their artistic experience

-must be able to: stimulate children's
performing activities in the classroom, in
extracurricular activities and in their free time
(on holidays, at home), contribute to the
formation of their artistic taste and interests.
-must possess: special competencies necessary
for the activation and development of musical
abilities (sense of harmony, sense of rhythm,
musical form, timbre, harmonic, melodic
hearing), special methods that develop
imagination, creativity, fine motor skills of
fingers, motor activity.

-be competent: in the implementation of the
tasks of artistic, in general, and music
education in the organization of musical
performance and compositional and creative
activities of students

Ilpepexsusummepi / Ipepexsuzumot / Prerequisites

My3BIKaJIBIK OPBIHAAYIIBUIBIK - S

| My3BIKabHOE HCIIOTHUTENECTBO - 5

| Musical Performance - 5

Kypcmuiy Kpickawa mazmynwt / Kpamkoe codepacanue Kypca/ Course summary

bamanap Mys3bIKanbIK OIysiel acnantap. bamamapisi
MY3BIKQIBIK aclanTapblHla OHHAy epeKIeNikTepi
MEH TOocUIiepiH YiHpeHy. Acnanrtapja OapTusiiap
OolibIHIIIA XoHE (Hemece) aHCaMOIbAEe MY3BIKAIBIK

Jlerckue ~ My3BIKQIBHBIE  IIyMOBBIE  HHCTPYMEHTHI.
Uzyuenne ocoOeHHOCTEH W MPHEMOB WIPHI Ha JIETCKHX
MY3BIKATBHBIX WHCTPYMEHTAaX. Hcnonnenue Ha
WHCTPYMEHTaX 10 TMmapTusiM W (wim) B aHcambOre

Children's musical noise instruments. The
study of the features and techniques of playing
children's musical instruments. Performance
on instruments in parts and (or) in the

HIBIFApMATApIbIH  Kypaeli emec (parMeHTTepiH | HECJIOKHBIX (parMeHTOB My3bIKaJbHBIX mpou3BeneHuid. | ensemble of simple fragments of musical
OpBIHJIAY. Kommo3unusiHb HIBIFAPY xoHe | COYMHEHNE U MMITPOBU3AIIHMS KOMITO3UIIHH. works. Composition and improvisation of the
HUMITPOBH3AIMSLIIAY composition.

ITocmpexsusummepi / Ilocmpexeuszumu/ Postrequisites

OHTIPICTIK IPAKTHKA

| HpOI/ISBOIICTBeHHaH IIPpaKTHUKa

Production practice

bazoaprama ncemexuiici / Pykosooumenv npozpammut/ Programme manager

Axkoy:xkypoBa C.7K. ara OKBITYIIIbI, IEJarOTUKa
FBUIBIMIAPBIHBIH MaruCTPi
Amupxamsud H.K. ara OKpITYIlIBI, I€1arOTHKA
FBUIBIMJIAPBIHBIH MarvCTpi

AxkOy:xxypoBa C.JK. cT.mpenogaBarens, MarucTp
MeJarorndeckux Hayk
Amupxamsuld H.K. cr.npenogasaresns, MarucTp
MeJarorn4ecKux HayK

Akbuzhurova S. Zh.senior lecturer, the
master of pedagogical Sciences
Amirkhamzin N. K.senior lecturer, master of
pedagogical Sciences
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Xop knacwt -5/ Xopoeou knacc — 5/ Choral Class -5

Oxy maxcamol / Yueonasn uyenv/ Purpose

[TonniH MakcaThl— OoNamIaKk My3blKa MyFaliMACPIH
XOp YKBIMBIMEH MpPaKTUKANBIK >KYMBIC icTeyre
JadbIHAAy, YHBIMAACTBIPY JKOHE BOKAJIBIK-XOP
TEeXHUKANAPbIH AaFIbUIaHabIpy, Oacekere KalineTTi
MaMaHJIbl MY3bIKaJIBIK-3CTETHKAJIBIK TOpOUeney.
[ToHHIH MiHIETTEPI:

- XOpPMEH JXYMBIC iCTey Ke3iHAe BOKAIIBIK-XOP
TEXHUKACBHIHBIH TEOPUSIIBIK Oiimi MeH
MPAKTHKAJIBIK JaFAbLUIapbIH KOJIaHYy;

- MEKTEITe BOKAJJIBIK-XOP YKBIMBIH YHBIMIAaCTHIpa
oiny;

- JaybIC anmapaThIHBIH KYPBUIBICHIH 01y >KOHE OH
aliTy maypICBIH OacKapa Oiry;

- XOpIarel TapTHJIapMEH JKYMBIC JKacayna
BOKQJIABIK-XOP TEXHUKACBIH MCHICPY darAbliIapblH
KETUIIpY;

- CTyIEHTTEpiH XOp IIbIFapMaapblH KOCiOW JKoHE
MY3BIKAIBIK-KOPKEM/IIK OpBIHJAY JarJbulapbl MEH
TOCIIIEPIH KAJIBINTACTHIPY:

Lens OUCUMIUIMHBI— TOATOTOBUTH OYAYIIMX YUUTENeH
MY3BIKH K TMPaKTHYECKOH paboTe ¢ XOPOBBIM KOJUIEKTHBOM,
IPUBUTh HAaBBIKM OPraHU3aLMOHHOW M BOKaJbHO-XOPOBOM
TEXHUKH, MY3BIKaJIbHO-3CTETUYECKOE  BOCIHMTAaHUE
KOHKYPEHTOCIIOCOOHOTO CTIeIHAIHCTA.

3agauu TUCUUIUINHBL

-IPUMEHSTh TEOPETUYECKUE 3HAHUSI U  IPAKTUUECKHUE
HaBBIKH BOKaJIbHO-XOPOBOW TEXHHKH B pabOTe C XOPOM;
-yMETh OPraHU30BaTh  BOKAJIbHO-XOPOBOM KOJUIEKTHB B
IIKOJIE;

-3HaTh CTPOEHHE T'OJIOCOBOTO amrmapaTa U yMeTh YIPaBIsATh
MEBYECKUM T'0JIOCOM;

-COBEPILECHCTBOBATh HABBIKU BJIAJCHUS BOKaJIbHO-XOPOBOM
TEXHUKOU B paboTe C MapTUSIMU B XOPE;
-BBIpa0OTaTh Yy  CTYIACHTOB  HAaBBIKH U
npo¢)eCCHOHAIBHOIO W MY3bIKaJIbHO-
WCTIOJIHEHHSI XOPOBBIX MTPOU3BEICHHA:

[IPUEMBI
XyIO0KECTBEHHOTO

The purpose of the discipline is to prepare
future music teachers for practical work with
the choral team, to instill the skills of
organizational and vocal-choral technique,
musical and aesthetic education of a
competitive specialist.

Discipline objectives:

- apply theoretical knowledge and practical
skills of wvocal and choral technique in
working with the choir;

- to be able to organize a vocal and choral
team at school;

- know the structure of the vocal apparatus
and be able to control the singing voice;

- improve the skills of vocal and choral
technique in working with the parties in the
choir;

- to develop students ' skills and techniques of
professional and musical-artistic performance
of choral works:

Okbimy namuoceci / Pesynomamut 00yuenus / Learning outcomes

Kypersi CoTTI Keilin

oiniManymbuiap

asiKTaraHHaH

Ilocae YCnnemHoro 3aBepuieHusi Kypca oﬁyqamumem
oyayr

After successful completion of the course,
students will be

KypcTsl coTTi asikTaraHHaH KeHiH CTyIeHT

- Olmyl Kepek: IUPIKEPIBIKKA OKBITYIBIH
II€1arOrNKacChI MeEH QJIiCTEMECIH, MYy3bIKa
MYFaJiMiHIH OPBIHJIAYTITBITBIK, mebepIiria
apTTHIPY/IBIH 3aMaHayH oistim oepy
TEXHOJIOTHSUIAPBIH;

-icreii  Oumyl Kepek: anraH OumiMzaepi MeH
JaFAbUIAPbIH MY3BIKAIBIK OPBIHJIAYIIBUIBIK KOHE

MeJarorukajiblK  KbI3METTe MaijanaHa  Oinmyi,
XOpMEH  JKYMBIC  iCTe€yae  OpBIHIAYIIBLIBIK
JAaFAbUIapabl  YHBIMAACTBIPY KOHE  JIaMBITy/a

ITocne ycnemHoro 3aBepiieHus JUCUUIUIMHBI 00y4atonncs
-IOJDKEH 3HAaTh MENAarorMKy M METOIUKY IperojaBaHus
TUPHKUPOBAHMUS, COBpEMEHHbIE o0pazoBareibHble
TEXHOJIOTHH JJIs1 TIOBBILICHHUS HCIIOJTHUTEIIBCKOTO MacTepCTBa
YUUTEIS] My3BIKH;

-TOJDKEH YMETh  HCIIONIb30BaTh IIOJIyUYE€HHBIE 3HAHHUA W
YMEHHS B MY3bIKaJIbHO-UCTIOTHUTEIHCKONW U Tearornaeckon
JIEATENIBHOCTH, TPUMEHATh TEOPETUYECKHE 3HAHUA U
MPaKTUYEeCKUE HABBIKM, HEOOXOJMMBIC B OpraHU3alUd |
Pa3BUTUH WCHOJHUTEIHCKUX HABBIKOB B PabOTE C XOPOBBIM
KOJJIEKTUBOM,;

After successful completion of the discipline,
the student

- must know: the pedagogy and
methodology of teaching conducting, modern
educational technologies to improve the
performing skills of a music teacher;

- must be able to: use the acquired
knowledge and skills in musical performance
and pedagogical activities, apply theoretical
knowledge and practical skills necessary in
the organization and development of
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KOKETTI TEOPHSUIBIK OUTIM MEH NPaKTUKAIBIK
JaFAbLIap/IbL;

- Olyre THiC: XOp AUPHXKEp] KOHE XOp OpbIHAAY
OHEpi callaChIH/Ia MPAKTHKAJIBIK O1TIMIH;

- KY3BIPETTi 0OJy: YITTBIK casicaT, MY3BIKaJIBIK
MeJaroruka JKOHE XOp OpbIHJAYy CallachIHIA,

-IOJKCH BIIQJICTh IPAKTHYESCKUMHU 3HAHUSMU B 00JIACTH
XOpPOBOTO HUPIDKUPOBAHUS W XOPOBOTO HCIIOJIHUTEIECKOTO
HCKYCCTBA;

-OBITh KOMIIETEHTHBIM B O0JIACTH HAIlMOHATHHOW IMOJUTHKH,
MY3BIKAJIFHOW TIEarOruKN M XOPOBOTO WCIOJHUTENHCTBA, B
COIMAJIFHBIX TPHOPUTETOB, B COBPEMEHHON CHUTyaIllH

performing skills in working with a choral
group;

-must own :
field of choral
performing arts;

- be competent in the field of national policy,

practical knowledge in the
conducting and choral

QJIEyMETTIK  OachbIMIBIKTapAa, OTAaHABIK JKOHE | OTEUECTBEHHON M 3apyOeKHOI My3BIKATbHOU KyJIbTYPHI. music pedagogy and choral performance, in
MIETeIIIK ~ MY3BIKAJIBIK ~ MOJCHHUETTIH  Kazipri social priorities, in the current situation of
»KarmaibIH/Ia. domestic and foreign musical culture.
Ilpepexsusummepi / Ipepexeusumot / Prerequisites
Xop kmacel — 4 Xop kmacel — 4 Xop kmacel — 4
Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

XopMmeH  JalbIHABIK  KyMbICHl.  Komreptrik | [TomroroBurenpHass  pabora ¢ xopom. Konreprhoe | Preparatory work with the choir. Concert
opbiHgay. Xop opsiHmayaarbl Ctuimb. OKy koHe | ucrnonnenue. Ctwib B XxopoBom ucmonHenuu. Ilombop | performance. Style in choral performance.
KOHLIEPTTIK X0p periepTyapbiH TaHJay. | yaeOHOTO W KOHIIEPTHOro  XopoBoro  pemneprtyapa. | Selection of educational and concert choral
JluprokepiH  mapTutypa OoifbiHmma gaWbHABIK | [logroroBurenbHas pabora guprkepa 1o mHapTuType. | repertoire. Preparatory work of the conductor
KyMmbIchl.  Jlupwkepmik  3Tuka.  Mekrtente, | Jupmwkepckas stuka. OCHOBBI opraHu3aiu W ympasiaenus | on the score. Conducting ethics. Fundamentals
MoaeHuer  JkoHEe  KochiMmia  OimiM  Oepy | XOpOBBIMH KOJUISKTHBAMH B IIKOJIE, YUPEKICHUIX KylIbTypbl | Of organization and management of choral

MeKeMeNepiHie XOp YKbIMIAPhIH YHBIMIIACTHIPY
KoHe OacKapy HerizJepi.

1 JIOTIOJIHUTEIIHFHOTO 00pa30BaHHI.

groups in schools, institutions of Culture and
additional education.

Hocmpexsusummepi / Ilocmpexsuzumul/ Postrequisites

OHTIPICTIK MPAKTHUKA

| OHJIIPICTIK MPaKTHKA

| OHJIIPICTIK NPaKTHKA

bazoaprama ycemexuiici / Pykosooumens npozpammut/ Programme manager

KakaeBa C.A. — 1.F K., JIOIEHT, OHEp Kade-HbIH
KaybIMIACTBIPBUIFaH MPOQECcCOphI

/KakaeBa C. A.-K. Il. H., JIOIIEHT, aCCOI[UN—POBAHHBIN
npoeccop xKadeapsl NCKYCCTB

Zhakaeva S. A.-Candidate of Ped. Sciences,
Associate Professor, Associate Professor of
the Department of art

Ancamonvoix opuinoay/ Ancamonegoe ucnonnumenvcmeo/ Ensemble Performance

Oky makcamot / Yueonan yenwv/ Purpose

[lonHiH MakcaTbl— Oonamak My3blKa MyFaliMAEpiH
icreyre
BOKJIJIBIK-XOP
Oocekere KabOinerTi

XOp YKBIMBIMEH MPAKTUKAIBIK YKYMBIC
JNaibIHAay, YHWBIMAACTBIPY  JKOHE
TEXHUKAIApbIH JaFIbUIaHABIPY,
MaMaH/]Ibl My3bIKQIBIK-3CTETHKAIIBIK TOpOUeney.
[ToHHIH MiHAETTEDI:

lenp MUCHUIUIMHBI— TOATOTOBUTH OYAYIIMX Y4YHUTENeH
My3bIKM K  IPaKTHYECKOM paboTre ¢  XOPOBBIM
KOJUIEKTUBOM, TIPUBHUTH HAaBBIKM OpPraHU3aIllMIOHHOW U
BOKaJIbHO-XOPOBOW TE€XHUKH, MY3BIKAIbHO-3CTETHIECKOE
BOCIMTAHHWE KOHKYPEHTOCIIOCOOHOIO CICIHAIUCTA.
3agauu TUCIIAILIINHEL:

The purpose of the discipline is to prepare
future music teachers for practical work with
the choral team, to instill the skills of
organizational and vocal-choral technique,
musical and aesthetic education of a
competitive specialist.
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- XOpPMEH JKYMBIC iCTey Ke3iHAE BOKAIJBIK-XOP
TEXHUKACHIHBIH TEOPHSUTBIK Oi71iMi MEH TMPaKTHKAIBIK
JaFabUIapbIH KOJAaHY;

- MEKTEeNTe BOKAIABIK-XOP YXKBIMBIH YHBIMAACTHIPA
oiry;

- JIaybIC ammapaThbIHBIH KYPBUIBICBIH OLTYy JOoHE OH
aliTy naybIChIH OacKapa Outy;

- XOpAAaFbl MapTUsIIAPMEH KYMBIC Kacay/Ja BOKaJIbIK-
XOP TEXHUKACHIH MEHIePY JaFAbUIapbIH XKETUIIIPY;

- CTYAGHTTEPIiH XOp MIbIFapMalapblH KOCciOW KoHe

-IIPUMEHATh TEOPETUYECKUE 3HAHUS U TMPAKTUUECCKUE
HABBIKH BOKAJIFHO-XOPOBOY TEXHHUKH B paboTe ¢ XOpOM;
-yMETh OPTaHM30BaTh BOKAJIBbHO-XOPOBON KOJUICKTUB B
IIKOJIE;

-3HaTb CTPOCHHUE TOJOCOBOIO alrmapara W YMETb
YIIpaBJIATH IIEBYECKUM T'OJIOCOM;
-COBCPHICHCTBOBATH HaBBIKHM BJIaJICHHA BOKaJIBHO-

XOpOBOﬁ TEXHHUKOM B pa60Te C MapTUssMU B XOPE;
-BBIpa60TaTL y CTYyACHTOB HaBBIKH nu IIPpUEMBI
HpO(beCCI/IOHaJ'II)HOI‘O U MY3BIKAJIBHO- XYJ0XXCECTBCHHOI'O

Discipline objectives:

- apply theoretical knowledge and practical
skills of wvocal and choral technique in
working with the choir;

- to be able to organize a vocal and choral
team at school;

- know the structure of the vocal apparatus
and be able to control the singing voice;

- improve the skills of vocal and choral
technique in working with the parties in the

MY3BIKQJIBIK-KOPKEMIIK  OpbIHAAY JaFAbUIaphl MEH | UCTIOJIHECHHUS XOPOBBIX HPOU3BEICHUN: choir;

TOCUIIEPIH KAIBINTACTHIPY: - to develop students ' skills and techniques of
professional and musical-artistic performance
of choral works:

Oxvumy namuoiceci / Pezyniomamot o6yuenus /Learning outcomes

KypcTbl caTTi asikTaraHHaH Keifin 6iniManymbLiap

ITocie YCnemHoro 3aBepmeHuss Kypca oﬁyqamnmem
oyayr

After successful completion of the course,
students will be

-Oimyi Kepek: wuaHCaMOJNBAIK OpBIHAY TMPOIECIHIE
OPBIHJAYIIBUIBIK ~ JaFAbliap  MEH  JaFabuiapibl
KaJIBITITACTBIPY JKOHE KOJIIaHy HETi3/1epiH,
aHCcaMOJIbIIK OPBIHIAYIbIH KOKETT] TYCIHIKTEpiH;
-icTed Oimyi KepeK: MYy3bIKAIbIK OPBIHAAYIIBUTBIKTA
anraH OuTiMzepl MEH JaFibUIapblH Tainaigana Oinyi,
aHcaMmOJIbJIIK  OPBIHAAYIIBUIBIKTA  OPBIHIAYIIBLIBIK
meOepITikTi JaMBITy]a KQKETTI TeOPUsIIBIK OiTiM MeH
MPAKTUKAJIBIK JaFAbLIaPIbl KOJIIaHa;

-Oijyre Tuhic: aHCAMOJBIIK OPBIHAAYIIBUIBIK JKOHE
BOKAJ/IBIK ©OHEp cajachlHAa MPaKTHUKAIBIK OuTiMi

0O0JIyBI KepeK;

-KY3BIpeTTi Oomy: MY3bIKAJIBIK OPBIHAAYIIBUIBIK,
MY3BIKAJIBIK Ne1aroruKa, aHCaMOJBIK
OPBIHIAYIIBUIBIK CaJlaChbIH/A, OTaHABIK JKOHE LICTEeNIiK
MY3BIKQJIBIK MOJICHHUETTIH 3aMaHayH
TEeHICHINATIAPHIH/IA.

-IOJDKEH 3HAaTh OCHOBBI (DOPMHPOBAHUSI U NPUMEHEHHS
WCIIOTHUTENbCKAX HABBIKOB M YMEHMM B IpoLEcce
aHCaMOJIEBOTO WCIIONHEHHS, HEOOXOAUMbIE TOHITHS 00
aHCaMOJIEBOM HCTIOJIHUTENbCTBE;

-OJDKEH YMETh MCIIOJNB30BATh IIOJyYEHHBIE 3HAHUSA U
YMEHHSI B MY3BIKAJIbHO-UCTIOTHUTEIHCKOM JIEATEIbHOCTH,
MPUMEHATh TEOpPeTHYECKHEe 3HaHMA W TPAKTHUYECKUE
HaBBIKHM, HEOOXOAMMBIE B PAa3BUTUU HCIIOJHHUTEIbCKUX
HaBBIKOB B aHCAMOJIEBOM UCIIOJTHUTEIBCTBE;

-JIOJDKEH BJIQJIETh MPAKTHUECKHMMU 3HAHMSIMUA B OOJIacTH

a"caMO0JIeBOIoO HUCIIOJTHUTENLCTBA u BOKAJILHOT'O
HCKYCCTBA;

-ObITh  KOMIICTEHTHBIM B  00JACTH  MY3BIKaJILHOIO
HWCIOJHUTEIbCTBA, MY3bIKaJIbHOM MeJ1aroruke,
aHCaMOJICBOTO  WCIIOJNHUTENBCTBA, B  COBPEMEHHBIX
TEHACHIIUIX OTEYECTBEHHOM n 3apyOeKHON

MY3bIKaJIbHON KYJIbTYPBHI.

-must know: the basics of the formation and
application of performing skills and abilities
in the process of ensemble performance, the
necessary concepts of ensemble performance;
be able to: use the acquired knowledge and
skills in  musical performance, apply
theoretical knowledge and practical skills
necessary in the development of performing
skills in ensemble performance;

-must own : have practical knowledge in the
field of ensemble performance and vocal art;
-be competent in the field of musical
performance, music pedagogy, ensemble
performance, in modern trends of domestic
and foreign musical culture.

Ilpepexeuzummepi / Ilpepexsuszumut / Prerequisites

XOp KIachl-4, OpBIHIayIIBUIBIK MEOepPIiK . |

XOpOBOﬁ KJ'IaCC'4, HCITIOJTHUTECIILCKOC MAaCTCPCTBO.

choral class-4, performance skills.
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Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

AcmanTelK ~ aHcaMOJIbIepAe€  HOTAJIBIK
VIIIH  MYy3bIKQIBIK  IIbFapMaiapiarsl
EPEKIIEITKTEDI. Exi KypaJyFa
nipIFapManapisl  opblHAay. bip  acmanTa

AYBICTBIPBIIT  Caly —

JBIOBIC TIBIFApy.

MOTIHMEH
KYMBIC ICTey epeKmierikTepi. AHCaMOIbAe OpBIHAAY
BIPFAKTBIK
apHaJIFaH
eKi
OpBIHJIAYIIBIFA APHAJIFAaH OPKECTPIIK TYBIHABUIAPIBI
IIBIFApMAIAPbIH  OPBIHJIAY.
OPTYpIIi KaHPAAFHI MIBFapManapaa A6IOBICTAHY JKOHE

OcobenHoct  paboOTBI € HOTHBIM  TEKCTOM B
WHCTPYMEHTAIBHBIX aHCcaMOJIsIX. Purmudeckue
0COOCHHOCTH B MY3BIKQJIBHBIX MPOM3BENCHUSX  JUIS
WCIIOJIHEHMSI B aHcamoOiie. VcmomHeHWe Npou3BeIeHUH
JUIsl ABYX MHCTPYMEHTOB. VcnosiHeHue mpou3BeACHUM —
MIEPENIOKEHUN OPKECTPOBBIX MPOU3BEACHUN JUIS JBYX
WCIIOJTHUTENEH Ha OAHOM MHCTPYMEHTE. 3BYKOBEIECHUE U
3BYKOM3BIICYCHNE B TIPOU3BEIACHHUIX PAa3TUIHBIX )KaHPOB.

Features of working with musical text in
instrumental ensembles. Rhythmic features in
musical works for performance in an
ensemble. Performance of works for two
instruments.  Performance of works -
arrangements of orchestral works for two
performers on one instrument. Sound studies
and sound production in works of various
genres.

Hlocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

«KazaxkcTanHbIH MY3bIKaJIbIK

CTYIACHTITEp  alFaH  OUIIMIepiH
MPaKTUKaJaH OTy 0aphICHIHIA KOJIIaHa aajbl.

MOIEHUETIHAET]
JKaHpIIApMEH CTUJIbJIEP» KYPChIH asKTaFaHHAH KeHiH
OKBITYIIBLIBIK

[To oxoHuanum wu3yudeHus kKypca <«OKaHpbl M CTWIH B
My3bIKaJbHON KynbType KazaxcraHa» CTYIEHTbI MOTYT
WCMOJB30BaTh  3HAHUS B NEPUOA  MPOXOKIACHUS
MeJIarOrM4eCcKOoi MPaKkTUKHU.

Upon completion of the course "History of
Kazakh music" students can use the
knowledge during the period of pedagogical
practice.

bazoaprama

scemexuiici / Pykoeooumens npozpammul/ Programme manager

KakaeBa C.A. — 1.F.K., IOIIEHT, oHEeP KadeapachiHbIH

KaybIMIACTBIPBUIFaH MPOeCcCcOopbI

KakaeBa C.A., acCOIIMUPOBAaHHKIN MTpodeccop, TOIEHT,
KaHauJaT neJarorutdcCKux Hayk

Zhakaeva S.-candidate of pedagogic
Sciences, associate Professor, associate
Professor,

Hnknrw3zuemi oinim depy rncazoaitvinoa epexuie 0inim 6epyoi Kasxicem ememin 6ananaposvl OKbImyOowvl apHaiivl a0icmemeci/
Cneyuanvnas memoouka ooyuenus oemeil ¢ 0CoObIMU 00PA306AMETbHBIMU HOMPEOHOCMAMU 8 YC/I08UAX UHKTIO3UGHO20 00PA306aHUs/
Special Technique for Teaching Children with Special Educational Needs in an Inclusive Education

Oky makcamot / Yueonan yenwv/ Purpose

Oky MAaKCaThl: Oonamak MYFaTiMIEPIiH
KY3IpEeTTUIIKTEpiH KaJbIITACTBIPY JKOHE JaMBITY,
WHKITIO3UBTI OimiM Oepy KarmaitpiHma OimiM Oepy
YUBIMIApbIHIA SNEYMETTIK-TIeIarOrUKAIBIK Kocion
KBI3METTI JKY3€ere achipy.

Mingerrepi:

- epekme OimiM Oepy KaxeTTimiKrepi Oap
aJiaMIap]ibl OKBITY TIPOOJIeMachiHa TEOPUSITBIK JKOHE
SMITUPHKAJIBIK TAIIIAY;

- Kafmaiapl  Tanjaay,
KaXeTTimikrepi  Gap
KKETTUIIKTI aHBIKTAY;

- OKY, TopOue, CTYACHTTEPMEH JKYMbIC THIMIUIITiH

epekmre  OuTiM
afaMap bl

oepy
OKBITYFa

VYueOHast menb: (GOPMHUPOBAHHE M PAa3BUTHE KOMIICTECHIIMI
OyAymux  TEJaroroB,  TO3BOJISIONIMX  OCYIIECTBISTH
COIMAIbHO-TIE/Iar OTHYECKYTO npohec—CHOHAIBHYIO
JEATeNIbHOCTh B 00IE00pa30BaTENIbHBIX OpPraHU3alMsIX B
YCIIOBHUSIX UHKJIFO3UBHOTO 00pa30BaHMUsL.

3amaun:

- TEOPETHKO-3MIIMPHYECKHHA aHamu3 NpoOieMbl 0OyueHHs
JIUI] ¢ OCOOBIMU 00pa30BaTENbHBIMH MOTPEOHOCTIMU;

- aHaNM3 CUTYalluH, OIpeJesieHue NOTpeOHOCTEH B padboTe
mo OOYy4eHUIO JHUI C O0COObIMH 00pa3oBaTEJbHBIMU
MOTPEOHOCTAMU;

- MOJIETTUPOBAHIE 3hPEKTUBHOCTH
BOCIIUTATEIBHOM, PAOOTHI C yHAITMUCS;

y4eOHOH,

Learning Goal :the formation and
development of competencies of future
teachers, allowing to carry out social and
pedagogical professional activity in general
educational organizations in the conditions of
inclusive education.

Objectives:

- a theoretical and empirical analysis of the
problem of training people with special
educational needs;

- analysis of the situation, determination of the
needs for training people with special
educational needs;
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MOJIETBEY;
- 3aMaHayH oNicTeMe  HETI3IHAe  OHTAMIBI
YUBIMAACTBIPYIIBUIBIK ~ JKOHE  OacKapyLIBUIBIK

merimMaepail i3aey.

- MOHUCK ONTHUMAJIbHBIX OPraHU3aIMOHHO-YIPABICHUYECKUX
pellIeHN Ha OCHOBE COBPEMEHHON METOJI0JIOTHH.

- modeling the effectiveness of educational,
educational, work with students;

- search for optimal organizational and
managerial decisions based on modern
methodology.

OxkpITy HITHKEC] / Pe3yabTaThl 00yuenns / Learning outcomes

[Tonni coTTi asKraraHHaH KeiiH Oil1iM amymibl

Oiryi THic

-Herisri tepmunaep MeH yFbIMIapibl, WHKIIO3HUBTI
O1imM Oepy/IiH HOPMATHUBTIK-KYKBIKTBIK 0a3aChIH
-Icreit Oimyi kKepex

Kammer  6imim Gepy  kyiecinme EBBK  6ap
Oananap/abl OKBITYABIH MaKcaTTapbl MEH MiHIETTEpI,
TEXHOJOTHSIAPEl  Typallbl,  OeHiMIeNnreH  OKy
JKOCTIapBIHBIH HeTi3ri cumarramanapsl xoHe EBBK
Oap Oanamapapl OKBITYIBIH JKEKEe OaraapiaMachl
Typasbl OUTIMII TPaKTHUKaAa KOJIJaHA kI,

-binyre tmic MHKmro3uBTI OiniM Oepy >karmaiibiHIa
KpUTEpHaJIbl Oarajay TEXHOJIOTHICHIH MEHTepreH
Wukmro3uBti 6inmim Oepy xkarmaiibinna EBBK Oap
OamamapaplH TICHXO(HM3WKAIBIK ~MYMKIHIIKTEpiHE
COWKeC OKBITY CTPATErHsCHIH JAYPBIC KOJIJaHa aiy --
KY3epTTUIIKTEpiHE He;

WHKIIO3UBTI  OiyiM  Oepy KaFJailbIHIa CHIHBINTA
JKaWIIBl TICUXOJOTHSUIBIK KIMMATTBl YHBIMIAacThIpa
ayajpl

JlomxeH 3HaTh

-OCHOBHBIC TEPMHHBI M TIOHSTHS, HOPMATHBHO-TIPABOBYIO
0a3y MHKIIIO3UBHOT'O 00pa30BaHUs

-JloiKeH ymeTh

[lpumensier Ha TNpakTUKE 3HAHUA O IEIIX M 3a1adax,
texHonorusax ooyuenus aereit ¢ OOIl B cucreme obmero
00pa3oBaHMs; 00 OCHOBHBIX XapaKTepUCTUKAX
alalITUPOBAHHOTO y4eOHOTO IUIaHA M WHIVBHIYAJIbHOM
nporpamme obyuenus aereit ¢ OOl

-JlomxkeH ~ BmajgeTb  TEXHOJOTHEH  KPUTEPHAIBHOTO
OLICHMBAHUS B YCJIOBHUAX WHKIIFO3UBHOI'O O6pa30BaHI/I5{
-BBITP KOMIIETEHTHBIM B WCIIONB30BAaHHU  CTPATETHUH
O0y4YeHHUsI COTJIACHO TICHXO(MHU3UYECKUM BO3MOXKHOCTSIM
nereit ¢ OOIl B ycnoBHsX HMHKIFO3UBHOTO OOpa3oBaHUS
OPraHM30BBIBATh aJICKBATHBIM IICUXOJIOTUYECKHN KIIMMAT B
KJIacce B YCJIOBUSX MHKIIIO3UBHOTO 00pa30BaHUs

Must know

basic terms and concepts, legal framework of
inclusive education

-Should be able to

Puts into practice knowledge about the goals
and objectives, technologies for teaching
children with special educational needs in the
general education system; on the main
characteristics of an adapted curriculum and
an individual educational program for children
with SEN

-Must be proficient in the technology of
criteria-based assessment in terms of inclusive
education

Being competent in using a learning strategy
according to the psychophysical capabilities
of children with SEN in an inclusive
education environment; organize an adequate
psychological climate in the classroom in
terms of inclusive education

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

TICUXOJIOTHA

| TICUXOJIOTHA

| psychology

Kypcmuiy Kickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kaszipri ajemeri HHKIF03UBTI OiiM. ApHaiibl Oi1iM
oepy KKETTUTIKTEPI: IICUXOJIOT HSTBIK-
MeJarorukaiblK acnekT. WHkmo3uBTi OimiM  Oepy
CYOBEKTUIEPIHIH  MCHUXOJIOTHSUIBIK-TIear 0T KAJIBIK,
cumarraManapbl. MyMKiHAIT MIeKTeysi Gananap/sl
OipikTipy Mozgenbaepi. Wukiro3uBTi Oimim  Oepy
MIOHJIEPIH TEJaroTUKaNbIK KOJJIay JKOHE KOJIIay.

Huxmro3uBHOE 00pazoBanue B cCoBpeMeHHOM Mupe. OcoObie
obpazoBaTeabHBIC MOTPEOHOCTH: TICUXOJIOTO-
nejarorndeckuii  acmekrt.  Ilcmxonoro-megarorudeckas
XapaKkTepucTUKa CyObEKTOB WHKIIIO3HMBHOTO OOpa3oBaHUSI.
Mogaenn UHTETpalvu nereun c OrpaHWYECHHBIMHA
BO3MOXHOCTSMH 30POBBSI. [lenparornyeckoe
COIIPOBOX/IEHHE W MOJIEPkKa CYOBEKTOB WHKJIIO3MBHOTO

Inclusive education in the modern world.
Special educational needs: psychological and
pedagogical aspect. Psychological and
pedagogical characteristics of the subjects of
inclusive  education. Models for the
integration of children with disabilities.
Pedagogical support and support of subjects
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Epexme  Oimim  Oepy  KakeTTumikTepi — Oap
OamamapMeH JKYMBIC JXacayJarbl TY3eTYIIl KoHE

JaMBITYIIBl TeXHONOrusap. MHKIO3MBTI  OiniM
Oepyneri KociOM ic-opeKeT JKoHE MyFaliMHIH
Tyrracel.  MHKIIO3MBTI  OlmiM - Oepy  opTachiHIa

OKBITY JKoHe TopOueney mpuHInTepi. MHKITI03UBTI
OiimM Oepyni FRUIBIMU-9/IiCTEMENIK KAMTaMachI3 €Ty

obpasoBanus. KoppekunonHo-passusaroriue texuonorun B | of inclusive education. Corrective and
pabore ¢ gmeThMH C ocoObiMM  oOpasoBarenbHeIMHE | developing technologies in working with
notpeOHocTsiMU.  [Ipodeccuonanvhas nesrensHocts ¥ | children with special educational needs.
JUYHOCTH  Tejgarora B yclooBusAX  wHKIro3uBHOro | Professional activities and the personality of
obpazoBanusi. Ilpuniunel oOyuenuss W Bocnurtanus B | the teacher in an inclusive education.
MHKIIO3UBHOW  oOpasoBaTenpHOWM  cpeme.  Hayuno- | Principles of training and education in an
METOJINYECKOE 00CCIICUCHUE WHKITFO3UBHOTO 00pa30BaHUs inclusive educational environment.
Scientificandmethodologicalsupportofinclusiv
eeducation.

Ilocmpexeuzummepi / Ilocmpexeuzumot/ Postrequisites

OHTIPICTIK NPAKTHUKA

| IIpon3BOACTBEHHAS IPAKTHKA

| Production practice

bazoapnama scemexuici / Pykosooumenv npozpammut/ Programme manager

KakaeBa K. A., ara oKbITYIlIbI, IEJATOTUKA
MarucTpi
Ecmaran6erosa I1. K., Ara oKpITy1IIBI

Kakaepa K. A., cT.npenoaaBatenb, MarucTp neaaroruku
Ecmaran0erosa 1. K., ctapmuii npenogaBateinb

Zhakaeva K.A. - Senior Lecturer, Master of
Education.
Yesmaganbetova Sh. K., Senior Lecturer

Epekwe 0inim 0epyoi kaxicem ememin dananap yuiin 06a20apaamansvik Mazmynovl oeiimoey/
Aoanmauusa npozpamMmMHO20 COOEPHCAHUA 0N Oemell C 0COObIMU 00pa3z0eamenbHbIMU ROmpeoHocmanu/
Adaptation of Programmatic Content for Children with Special Educational Needs

Oxy makcamot / Yueonasn yenwv/ Purpose

Oky MAaKCaThl: Oonamrak MyFaTiMIepaiH | YaeOHas  1emb: dopmupoBanre u  pasutme | Learning Goal :
KY3IpETTUTIKTEpiH KaJbINTaCTBIPy JKOHE IaMBITy, | KOMIICTEHIMA Oyaymmx memaroros, mo3posstomux | the formation and development of competencies
MHKITIO3UBTI OiTiM Oepy »karmaitbiHaa OimiM Oepy | OCYIIeCTBISThH coruanpHo-nearoruueckyro | of future teachers, allowing to carry out social
YHBIMIApbIHIA QJ€YMETTIK-TIearOrHKAIBIK KOCIOH | MPOoeCCHOHATBHYIO JeSTEIIbHOCTD B | and pedagogical professional activity in general
KBI3METTI JKy3€ere achIpy. 001e00pa3oBaTelibHBIX  OpraHusamusax B ycioBusx | educational organizations in the conditions of
Mingerrepi: MHKITIO3UBHOTO 00pa30BaHusL. inclusive education.

- epekme Oimim Gepy KaxkerTimikrepi Gap | 3amaum: Obijectives:

azamap bl OKBITY Mpo0iieMachiHa TEOPUSIIBIK XKIHE | -  TEOPETUKO-OMIMPHYECKHi  aHanmu3  mpobiemsl | - a theoretical and empirical analysis of the
SMITUPHKAJIBIK TaJIIay; obydeHust Juim ¢ ocoObiMu  oOpasoBarensHBIMEH | problem of training people with special
- OKaFdaWapl  Tangay, epekiuie  OuriM  Oepy | HOTpeOHOCTAMU; educational needs;

KOKETTUTIKTepi ~ 0ap  agaMaapiasl  OKBITyFa | - aHaJIM3 CHTyallMu, ompeaeieHue morpedHocteir B | - analysis of the situation, determination of the
KaXETTITIKTI aHBIKTAY; pabote o 00y4EeHHUIO 111701 QR ocobbMu | needs for training people with special educational
- OKYy, TopOHe, CTYJACHTTEPMEH >KYMbIC THIMJUIITIH | 00pa30BaTeIbHBIMU MMOTPEOHOCTSIMUL; needs;

MOJIENIBAEY; - MOJIEIIMPOBaHNE 3¢ PeKTUBHOCTH yueOHoit, | - modeling the effectiveness of educational,
- 3aMaHayd oQiCTeMe  HETi3iHJe  OHTAMIBI | BOCIUTATEIbHON, PabOTHI C yUaIHMHUCS, educational, work with students;
YABIMIACTBIPYIIBUIBIK ~ JKOHE  0acKapyUIbUIbIK | - MIOUCK OTITHMAJTbHBIX opranu3aiMonHo- | - search for optimal organizational and
HICHIIMICP/I 1371eY. yIpaBJICHYECKUX pEIIeHWii Ha OCHOBe coBpeMeHHOW | managerial  decisions based on  modern
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| MECTOJOJIOTHUH.

| methodology.

Oxbimy namuoiceci / Pezynemamot 00yuenusn / Learning outcomes

Kypctbi caTTI assKTaraHHaH keiiin | [Tocse yenenmHoro 3aBepuieHust Kypeca odyuawmuecsi | After successful completion of the course,
oiTiMasymbLIap oyayT students will be
Binyi tuic Jlo/KeH 3HATh Must know

- OTaHAbIK OimiM Oepy camachlH KamTaMachl3 €Ty
YIIiH MHKJIIO3UBTI OiliM Oepyai KaJblNTacThIPYAbIH
HEri3ri oneyerTepi >XoHe OHBIH MYMKIH OOJaThIH
Mo UKANHSIIAPEI;

- OKy-TopOMEe  TpOICCIHE  KATHICYIIBLIAP/IbI
TICHXOJIOTHSUITBIK-TIeIar OT MK AJTBIK TopOueney
MocelesepiH MIeNry TPOIECiHIeTi TCHXOIOTHSIIBIK-
MeJaroruKajiblK JKOHE HOPMATHUBTIK Olmimuaep; -
Ty3ery OiniM Oepy yYHBIMIApBIHAAFBl OKY-TopOHe

MpOoIIeCiH OHTaWJIaHIBIPyFa 0aiimaHBICTHI
MPaKTUKAJIBIK MocenenepIin TYTHYCKAJIBIK
menrmepin Tabyra MYMKIHAIK OepeTiH 3aMaHayu
TEXHOJIOTHIIAP;

- Ty3ey Oimim Oepy YHBIMIAphIHAA OKY-TopOHe
MPOIIECiH YHBIMAACTBIPYIAFbI STHKAJIBIK HOpMAaap.
Icreii Oimyi kepek

- KOpmiaraH  eMip  KyOBbUIBICTApBIH  JKOHE
TICUXOJIOTUSIIIBIK-TTE Jar Or NKAJIBIK TOXIpUOCHI
PETPOCHEKTHBTI TYpAE Tanjay, WHKIIO3HMBTI OiliM
Oepy mpolieciHie e3/1epiHiH KociOum — ic-opekeTTepi
MEH TIeJIJarOTHKAIIBIK ©3apa OPEKEeTTECTIKTIH Oacka
CyOBEKTIIepiHiH KbI3METIH kKo0amay KoHe KYpy;

- Ty3eTy Oinim Oepy cyObeKTiepiHe OanaHbl TaMBITy
MeH TopOueney OOHBIHIIA YCHIHBICTAP 31pieyi;
-binyre tuic

Tysey oiim Oepy YUBIMIapbIHAAFbI
MICUXOJIOTHSIIBIK-TIEJar OT UKAJTBIK ic-opeKeTTeri
Tomeni onicrep MEH  TEXHOJIOTHSIIAPIbIH

JIaFIbIIapbIH MEHTepyl THIC;

- OpTYpii THUOTEri Myrenek Oamnanapra apHairaH
NpOQUIAKTHKAIBIK ~ KOHE  KOPPEKLMSUIBIK — Jlamy
OarapiamanapblH KYpacTeIpy JarJbuIaphbl;

- OCHOBHBIE€ MOTEHIHAJIbI CTAHOBIECHHUS HHKIIO3UBHOIO
o0pa3oBaHHs W €ro BO3MOXHBIC MOIUGDUKAIUHN IS
obecrieueHnsT KadeCcTBa OTCUESCTBEHHOTO 00Opa30BaHUs; -
[ICUXOJIOrO-TIEJarOrMYSCKUe ¥ HOPMATHBHO-IIPABOBHIC
3HaHUSA B TPOIECCEe PEHICHMs 3anad  ICUXOJIOro-

[I€arornYecKoro MIPOCBELICHUS YYaCTHUKOB
0o0pa3oBaTelIbHOrO  Ipolecca; -  COBPEMEHHBIC
TEXHOJIOTHH, TIO3BOJISIIOIINE HAWTH  OpPUTHHAILHBIE
pelieHusT  MPAaKTHYECKUX  3aJa4 [0  BOIMpOcaM
ONTUMM3ALUN Y4eOHOro mpouecca B KOPPEKLHMOHHBIX
00pa3oBaTeibHbIX YUYPEXKICHUH; - J3THYECKUE HOPMBI
npu OpraHu3aluu y4eOHOro mpolecca B

KOPPEKLMOHHBIX 00pa30BaTENbHBIX YUPEKICHHUSIX.
HomxeH ymMeThb

- aHANU3UPOBaTh B  PETPOCHEKTHBE  SBJICHHUSA
OKPY)KAIOIEH KU3HU W IICHUXOJIOTr0-TIeJaroruuecKou
MPAKTHKH, MPOEKTUPOBATb M KOHCTPYHPOBaTh CBOIO
MpoeCCHOHANBHYI0 - JIESITEIBHOCTh M JCATENbHOCTh
JIPYTUX CyOBEKTOB MEAarorHuecKoro B3aMMOAECHCTBHUS B
rporecce WHKITIO3UBHOTO 00pa3zoBaHus; -
pa3pabartbiBaTh PEKOMEHIAINH cyOBeKTam
KOPPEKIIMOHHOTO 00pa30BaHUs MO BOMPOCAM DPAa3BUTHS
1 o0y4ueHUs peOEHKa;

-JlokeH BiafeTh HaBBIKAMHU HAy4YHO-OOOCHOBAaHHBIX
METOZOB M TEXHOJIOIMI B IICHUXOJIOTO-IIE€1arorn4ecKoi
NEeSITEIbHOCTH B KOPPEKLUMOHHBIX 00pa30BaTEIbHBIX
YUPEKICHUSX; - HaBBIKaMH MIPOEKTUPOBAHUS
NPOPUIAKTHYECKHMX W KOPPEKIIMOHHO-PAa3BHBAIOIIHX
porpamMM st aeteit ¢ pasasiMu Tumamu OB3;

-beIT KOMIICTCHTHBIM B3aHMOHeﬁCTBHIO C
06]J_ICCTBCHHLIMI/I OopraHuvsanusimu, CEMbsAMU JIUL C
OrpaHUYCHHBIMU BO3MOXXHOCTAMU 310POBbA, K

- the main potentials for the formation of
inclusive education and its possible modifications
to ensure the quality of domestic education; -
psychological, pedagogical and regulatory
knowledge in the process of solving problems of
psychological and pedagogical education of
participants in the educational process; - modern
technologies that allow finding original solutions
to practical problems related to the optimization
of the educational process in correctional
educational institutions; - ethical standards in the
organization of the educational process in
correctional educational institutions.

Should be able to

- to analyze in retrospect the phenomena of the
surrounding life and psychological and
pedagogical practice, to design and construct
their professional - activities and the activities of
other subjects of pedagogical interaction in the
process of inclusive education; - develop
recommendations for the subjects of correctional
education on the development and education of
the child;

-Must possess the skills of evidence-based
methods and technologies in psychological and
pedagogical activities in correctional educational
institutions; - skills in designing preventive and
correctional development programs for children
with different types of disabilities;

-Being competent to interact with public
organizations, families of people with disabilities,
to provide psychological and pedagogical support
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Koramapix yiibIMIapMeH, MYTreaeKTep
oTOaceUIappIMEH  ©3apa  IC-KUMBLI  JKacayra,
MYTEeIEKTEpAIH SJIEyMETTEHY XOHE KociOM e3iH-e3i
aHBIKTAY npolecTepiHe TICUXOJIOTHSJIBIK-
MeAarOTUKAJIBIK KOJNJIay KOPCeTyre KY3bIPeTTi 00Ty

OCYIICCTBJICHUIO IICUXOJIOTO-II€Jaroru4cCKoIro
COITPOBOXKIACHUA IIpoueCcCcoB conraan3anu u
HpO(l)CCCI/IOHaIH)HOFO CaMOOIIPpEACIICHUA JINIY C

OrpaHUYCHHBIMHA BO3MOKHOCTAMU 310POBbA

for the processes of socialization and professional
self-determination of people with disabilities

Ilpepexeuzummepi / Ilpepexeusumut / Prerequisites

TICUXOJIOTHA

| TICUXOJIOTHA

| psychology

Kypcmuiy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

Kazipri onemmeri HHKIF03UBTI OiiM. ApHalibl OiimM
oepy KOKETTUTIKTEpI: TICUXOJIOT HSITBIK -
MeJarorukajiblK acnekT. WHKIo3uBTI OinmiM  Oepy

CYOBCKTUICPIHIH  MCHUXOJIOTHSUIBIK-TICIar OT UKAJIBIK,
cHUIaTTaManaphl.
Mywmkingiri  mekrteyni  Oamamapasl  OipikTipy

Mojenpaepi. MHKMO3UBTI OiniM  Oepy MoHAEpiH
MeJaroruKanblK  Koijay >koHe Koimay. Epexme
Oinim Oepy KakeTTimikTepi Oap OamamapMeH XKYMBIC
xKacayJlarbl TY3eTyIi KOHE JAMBITYIIIbI
TexHonorusap. MHkIo3uBTI 6itiM Oepyaeri kocion
ic-opeKeT JKoHe MYFaNiMHIH TyJFachl. HKITIO3HUBTI
OimiM Oepy oOpTacelHAa OKBITY XOHE TopOueney
npuHnmnTepi. MHKI03uBTI OiniM Oepyli FHUTBIMU-
oicTeMENiK KaMTaMachl3 eTy

Wukmo3uBHOE 00pa3oBaHUE B COBPEMEHHOM MUpE.
OcoOple 00pazoBaTenbHBIC TIOTPEOHOCTH: IICHXOJIOTO-
nenaroruueckuil  acnekt. Ilcuxosoro-nenarornyeckas

XapaKTepUCTHKA CyOBEKTOB WHKJTIO3UBHOTO
o0pa3oBaHHS.

Mopgenu uHTErpauMM JAeTe ¢  OrpaHUYCHHBIMU
BO3MOXKHOCTSIMHU 3JI0POBBSI. Ilenarorugeckoe
COIIPOBOXKIECHHE u NOJ/ICPKKA CyOBeKTOB
HWHKJIIO3UBHOTO  00pa3oBaHUsL. Koppexunonno-
pa3BUBAIOIIME TEXHOJIOTMH B paboTe C JCTBMH C
0co0BIMU 00pazoBaTenbHBIMU MOTPEOHOCTSIMU.

[IpodeccnonanbHas AesITENbHOCTE U IMYHOCTH MEarora
B YCJOBMSX HWHKIIO3UBHOTO 00pa3zoBaHus. I[IpuHIMITEI
o0y4eHus u BOCIUTAHUS B WHKJIIO3MBHOM
00pa3oBaTeIbHOM cpexne. Hayuno-meToanueckoe
o0ecreyeHne HHKII03UBHOTO 00pa30BaHUsI

Inclusive education in the modern world. Special
educational needs: psychological and
pedagogical aspect. Psychological and
pedagogical characteristics of the subjects of
inclusive education.

Models for the integration of children with
disabilities. Pedagogical support and support of
subjects of inclusive education. Corrective and
developing technologies in working with children
with special educational needs.

Professional activities and the personality of the
teacher in an inclusive education. Principles of
training and education in an inclusive educational
environment.
Scientificandmethodologicalsupportofinclusiveed
ucation.

Ilocmpexeuzummepi / Ilocmpexeuzumwt/ Postrequisites

OHTIPICTIK NPAKTHUKA

| ITpon3BOACTBEHHAS TPAKTHKA

| Apprenticeship

bazoaprama scemexuiici / Pykogooumens npozpammsr/ Programme manager

KakaeBa K. A., ara oKbITYIlIbI, IEJArOTUKA

Kakaepa K. A., cT.npenonasatenb, MarucTp

Zhakaeva K.A. - Senior Lecturer, Master of

MarucTpi e IarOrMKK Education.
Mexmen scacvina oeitinzi Gananapza my3vlKanivlK mapoue oepyl!
My3vikanbHoe éocnumanue 00WKoIbHUKO8/
Musical Education of Preschool Children
Oky maxcamul / Yueonan yenv/ Purpose
MaxkcaTel -  MeKrenmke — jgelinri  mekemene | Ilems - Cdopmuposatb y  cryzmenToB | Aim - to Form for students professional skills

Oananap/blH My3bIKaJbIK OLTiM Oepy cajlachIHIarbl
CTYJCHTTEP/IIH KOCiOM aFbUIapbIH KaJIBIITACTEIPY.

npodeccHoHaIbHBIE HABBIKM B 00JIACTH MY3bIKAJIBHOI'O
BOCIHUTAHUS J€TEH B IOIIKOJIHHOM YUPEKJACHUU. 3a/1auH:

in area of musical education of children in

preschool establishment. Tasks:
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Mingerrepi:

- Oarmapiamara COHKeC MY3BIKAJBIK OKBITY MEH
TopOHeney MPOLECiH KYPrizy;

- 3aMaHayd FBUIBIMH HETI3ZIeNIreH 9IiCTep MEH
KypaJiappl KOJIaHa OTBIPHII My3bIKa cabaKTapbIH
YKOCTIapIIay Ibl KOHE OTKI3y i YHPETY;

- MY3BIKQJBIK OiiM Oepy MEH OKBITY HOTHKEJIEPiH
Oaranay/iblH 3aMaHayy KypalJapblH KoaHa Oiy;

- ic-mapamapasl  YUBIMAACTBIPY JKOHE OTKI3Y
JaFIbIIAPbIH KOJIaHa Oiy.

-OCYIIECTBIISATh TPOLIECC MY3BIKaJbHOTO OOYYEHUs H
BOCIIMTAHUS B COOTBETCTBHU C NIPOTPaMMOIi;

-HAY4YUTb I[IJJAHUPOBATb U IPOBOJUTH MY3BIKAJIBHBIE
3aHATUS. B COOTBETCTBUU  C HCIIOJIb30BaHUEM
COBPEMEHHBIX HAy4YHO — OOOCHOBaHHBIX METOIOB H
CPEICTB;

-yM€Tb IPUMEHSATb COBPEMEHHBIE CPEICTBA OLEHKH
Pe3yABTaTOB MY3bIKAJIbHOTO BOCIUTAHHS U O0Y4CHHUS,;
-yMETbh MIPUMEHATh HAaBBIKH OPTaHU3aLUU U NPOBEICHUS
MEPONIPHUSITHH.

-ocyiiecTBIATH process of the musical educating
and education in accordance with the program;
-Hayuntb to plan and conduct musical
employments in accordance with the use modern
scientifically - reasonable methods and facilities;
-ymeTh to apply modern facilities of estimation of
results of musical education and educating;
-ymetb to apply skills of organization and
realization of events.

Oxvumy namuoiceci / Pesyiomamot o6yuenus / Learning outcomes

Kyperbt coTTI asiKTaFaHHaH keiiin | IToce ycnemHoro 3apepmenusi Kypca odoyuaromuecs | After successful completion of the course,
oiTiMasymbLIap oyayT students will be

-0imyre  tmic:  KP-marbl  MomeHH-OYKapaiblK | -HOJDKSH 3HATh: TEOPUIO M METOMMKY My3bikaigbpHoro - | -should know: the theory and methodology of
KbI3METTIH  Ka3ipri Jkail-KyWiHIH HOPMATHBTIK | BOCIMTaHMS U TBOPUYECTBA JTOUIKOIEHHKOB musical  education and  creativity  of
KYKaTTapelH — Talfay  epeKIIeTiKTepi; MOJAEHH- | JOJDKEH yMeTh: (OpMyaMpoBaTh Cy)KICHHUS W pemiath | preschoolers

OyKapaiblK KbI3METTIH Typii Oarmapiamanapbid | podeccHoHanbHbIe 3a1add B mporecce MysbikanbHOro | -should be able to: formulate judgments and

KYpY ’KoHE YHBIMIACTBIPY 9/IiCTEMECI.

-Olyl THiC: OKYIIBUIAPABIH MOJACHU-OYKapalbIK ic-
OpEeKeTIHIH JoNeNnaepiH TYKbIPbIMAAI, MICeNeIepiH
meme  Ouryi, WHHOBaIMSUIBIK  OimiM  Oepy
TEXHOJIOTHSUIAPBIH JKOHE OKYIIBUIAPIBIH MOJICHU-
OyKapaJIbIK  IC-opEeKETIHIH  TMOHIIK  Ma3MyHBIH
OipikTipe Oiyi THiC

-Oiyl Kepek: MoJeHH-OYKapalbIK IiC — OpEeKeTTiH
YHBIMIACTBIPYIIBUIBIK-KYKBIKTBIK, FBUIBIMHA  JKOHE
MPAKTUKAIBIK AaCMEeKTUIepiH OHBIH OpTYPJILUIITIHIIE
KOJIJIaHy JaFAblIaphl.

-KY3bIpeTTi  OO0Nly:  OKYIIBUIApABIH  MOJEHH-
OyKapalblK KbI3METiH YHBIMJIACTHIPY XKOHE Oaranay
cajlacbIH/Ia

BOCIIMTaHUA U TBOPYECTBa AOLIKOJBHUKOB, IMPUMCHATH

WHHOBAIMY B JOIIKOJEHOM MY3BIKAIEHOM OOYYEHUH Kak
yCIOBHE  peaJu3allid  OOHOBJIEHHOTO  COJEpKaHUS
o0pa3oBaHus;

-JIOJKEH BJa/IeTh: HABBIKAMHU TTOCTPOEHHS MY3BIKaJIbHBIX
3aHATHN C JOUIKOJBbHUKAMHU, HABBIKAMU MPOEKTUPOBAHUS
yueOHO — BocniuTareabHoro npouecca B JJOY;

-OBITh KOMIIETEHTHBIM: B BOIpocax  OoJjiee MOJIHOM
peamuzand  y4eOHBIX ~ [POrpamMM  JIOIIKOJIBHOTO
BOCIIUTAHMS, [PUMEHEHUH METOJUKH U TEXHOJIOTHUH
oOecriedeHus1 KadecTBa y4eOHO BOCIIUTATEIBHOTO
mpolecca, B BOIPOCAaX OpPraHU3allMU COTPYAHUYECTBA
[I€J]aroroB 1 BOCTIMTaHHUKOB.

solve professional tasks in the process of
musical  education and  creativity  of
preschoolers, apply innovations in preschool
music education as a condition for the
implementation of the updated content of
education;

-must possess: the skills of building musical
classes with preschoolers, the skills of
designing the educational process in the
preschool;

-be competent: in matters of more complete
implementation of  preschool education
curricula, the use of methods and technologies
to ensure the quality of the educational process,
in matters of organizing cooperation between
teachers and pupils.

Ilpepexeuzummepi / Ilpepexsusumut / Prerequisites

My3bIKaHbBI TIOHIH OKBITY 9JliCTeMeci

| MCTO)II/IKa MPErnoJjaBaHusA MY3bIKH

| Technique for Teaching of Music

Kypcemuiy kpickawa mazmynot / Kpamxoe codepacanue kypeca/ Course summary
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Byn mom  Oomamak ~— My3BIKaHTTBIH ~ OKY
OarmapiaMachlH TONBIKTall OpBIHAAN amy Kabineri,
OimiM Oepy MpOLECiHiH camachlH KaMTaMachl3 eTy
YIIiH oficTep MEH TEXHOJOTHsIapAbl KOoJJaHyFa
TAsPIIBIFBL, MyFaliMzaep MEH OKYIIBLITAp
apachIHAAFbl  BIHTHIMAKTACTBIKTHl  YHBIMIACTHIpa
Oimyl CHSKTBI KOCiOM KY3IpETTINIKTEepAi urepyre
MYMKIHJIK OepeTiH nmoHaepaiy Oipi.

JlaHHas JMCUMIUIMHA BXOMUT B 4YHCIO JUCLUILIMH,
n3ydeHHe KOTOPBIX MMO3BOJISET OYAyIIEMy MY3bIKAIbHOMY
pabOTHHUKY OCBOMTH TPOPECCHOHATBHBIE KOMIECTCHIIUH,
KaK CIIOCOOHOCTh Oojiee IMONHO peaan30BaTh y4deOHbIE
[POTpaMMBI, TOTOBHOCTh HPUMEHSATH METOOUKH U
TEXHOJIOTMH JJi oOOecredeHus] KadecTBa Yy4deOHO —
BOCITUTATEIBHOTO Mpoliecca , ClIOCOOHOCTh OPraHU30BAThH

COTPYAHHUYIECCTBO o6yano1111/Ix 1 BOCIITMTAHHHUKOB.

This discipline is included in the number of
disciplines, the study of that allows to the
future musical worker to master professional
competenses, as ability more fully to realize on-
line  tutorials, willingness to  apply
methodologies and technologies for providing
of quality educational - educator process, ability
to organize the collaboration of teaching and

pupils.

Ilocmpexeuzummepi / Ilocmpexeuzumol/ Postrequisites

OHTIPICTIK NPAKTHUKA

| IIpon3BOACTBEHHAS IPAKTHKA

| Production practice

Bazoapnama sncemexuiici / Pykosooumens npozpammel/ Programme manager

3agoposknas C. H., ara oKbITYIIIBI, MAarucTp
Ecmaranoerosa I11. K., ara okpITyIBI

3anoposxknasn C. H., crapmmii mpenogaBatens MarucTp
Ecmaran0erosa IIl. K., ctapmuii npenogaBartens

Zadorozhnaya S. N., Senior Lecturer, Master
Esmaganbetova Sh. K., Senior Lecturer,

Mekmen cacvlna 0eiinzi 6ananapobly My3bIKaablK wibl2apmauivliviesl/

My3blKaJle0€ meopiecmeo 00mKOJ1bHuK08/
Musical Creativity of Preschoolers

Oky makcamul / Yueonas yeav/ Purpose

Makcar - 6ac CTyAeHTTep[iH Oenrijgi HbICaHFa
KeNTIp- KociOum  Jmarapuiapabl  Oalia-IiaraHbIH
MYy3bIKaHbIH TOPOUECiHIH 00JIBICHIH/IA TOIIKOIBHOM
MeKeMeJie. 3a1auun:

-MY3bIKaHBIH TAIlIM-TOPOHECIHIH KoHE TOPOHEHIH -

OCYIIECTBIISITh yaepici colikec MEH
OarapaMaMeH;
-HAYYUTh OKOCMApja- JKOHE jKaca- MY3bIKaHBIH

KOCINITEpiHIH ColiKec MEH WIepyIIUTIKIeH Ka3ipri
FRUIBIMA - THSHAKTBI OICTIH  JKOHE  aKbl-
TLYJI1ap/IbIH;

-yMETh KOJIJIaH- MY3bIKaHbIH TOPOUECIHIH IKOHE
TOIIM-TOPOUEHIH HOTHIKECIHIH CapamiiblIbIFbIHBIH
Ka3ipri aKpl-TyJIJapbIH;

-yMeTh KOJJIaH- YHBIMHBIH JKOHE
JKaca- JarAblIaphIH.

ic-TmapaHbIy

Lens - ChopmMupoBatk y CTyIE€HTOB podecCHOHATIbHbIE
HaBBIKM B OOJACTH MY3BIKAJILHOTO BOCIIMTAHUS JEeTed B
JIOITIKOJIBHOM YUpEXIeHUH. 3a/Iaun:

-OCYIIECTBIISITh TPOLIECC MY3BIKAJbHOTO OOYYEHHUS H
BOCIIMTaHUS B COOTBETCTBUU C TPOrPaMMON;

-HAY4YUTh IUJIAHUPOBATh M IPOBOJUTH MY3bIKAJIbHBIE
3aHATHA B COOTBETCTBHH  C UCIIOJIb30BaHUEM
COBPEMEHHBIX HAy4yHO — OOOCHOBAaHHBIX METOAOB H
CPEICTB;

-yME€Tb IIPUMEHATb COBPEMEHHBIE CPEJCTBA OLICHKHU
PE3yIbTATOB MY3bIKAILHOTO BOCIIUTAHUS U O0YyUEHMS;
-YMETb NPUMEHATh HABBIKM OpraHU3alld U IPOBEICHHUS
MEPONPHUATHHN.

Aim - to Form for students professional skills
in area of musical education of children in
preschool establishment. Tasks:

-ocymecTBIATh process of the musical educating
and education in accordance with the program;
-Hayunth to plan and conduct musical
employments in accordance with the use modern
scientifically - reasonable methods and facilities;
-ymeTs to apply modern facilities of estimation of
results of musical education and educating;
-ymets to apply skills of organization and
realization of events.

Oxvumy namuiceci / Pesyismamot o6yuenus / Learning outcomes
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Kypersi coTTI Keilin

oiTiMasymbLIap

assiKTaraHHaH

Ilocsie ycnemHoro 3aBepiieHHsi Kypca o0y4yarommecs
oyayr

After successful completion of the course,
students will be

OKpBITY HOTHXKENEPi:

KypcTol coTTi asskTaraHHaH KeiiH O171iM amyIibl
-Oiyre THIC: MEKTeI JKachlHa JIeHiHT1 OanmanapabiH
MY3BIKQIIBIK ~ TOpOWeci MEH  MIBIFapMaIlbLIbIK
TEOpHsICHl MEH dfiicTeMeci

-OiTyi THIC: MEKTEI KacblHa JCHIHri OananapbiH
MY3BIKQIBIK ~TOpOMECi MEH IIbIFapMallbUIbIFbI
MPOIIECiHAe MaWbIMIAYIapasl TYKBIPBIMAANA JKOHE
KociOu MiHAETTEp i mieie O11yi, MEKTENKe ACHIHT1
MY3BIKQIIBIK OKBITY/Ia JKaHAPTBUIFaH OimiM Oepy

Ma3MyHBIH ICKE AachIpyJbIH INApTHl  PETiHIE
WHHOBaLIUsIap/bl KOJIIaHa Oinyi THic;

-MEHrepyl KepeK: MEKTeN >KachblHa JICHIHTI
OamamapMeH  MY3BIKaJbIK  cabakTapael  Kypy
NaFaplIapbl, MEKTENKe JediHri Ourim  Oepy
MEKEeMECiHIE OKy-TopOHe TpoleCiH xkobanay
JIaFAbLIapHI;

-KY3BIPETTi 0O0ITy: MEKTEIKe JeHiHT1 TOpOUEHIH 0Ky
OaFrapiaMachlH HEFYPJIBIM TOJIBIK ICKE achIpy, OKY
— TopOue TMpOoLEeCiHIH camacklH KaMTaMachl3 €Ty
olicteMeci MEH  TEXHOJOTHSCHIH  KOJJIAHYAA,
nejarorrap MEH TopOUEICHYIIIEPIIH
BIHTBIMAKTACTBIFbIH YHBIMIACTHIPY MACENECI.

[Tocne ycnenrHOTo 3aBepIIeHns Kypca 00ydaronuiics
-IOJDKEH 3HaTh: TEOPHUI0O M METOAMKY MY3BIKaIbHOTO
BOCIHTAHUS M TBOPYECTBA TOUIKOIEHUKOB

-ZIOJDKEH yMeTh: (hOpMysIMpOBaTh CYKAEHHS W pPeIaTh
npodeccHoHaNbHBIE 33724l B MPOILECCE MY3BIKaJIHLHOTO
BOCIIUTaHUS W TBOPYECTBA JOLIKOJIBHUKOB, MPUMEHSTH
MHHOBAIIMN B JIOIIKOJIFHOM MY3BIKaJbHOM OOYYCHHH Kak
yCIOBHE  pealn3alliid  OOHOBJIEHHOTO  COJCpKaHUS
o0pa3oBaHus;

-ZIOJDKEH BJIAJIeTh: HABBIKAMHU TOCTPOCHHUS MY3bIKATBHBIX
3aHATHI C JOIIKOJbHUKAMHU, HaBBIKAMH MPOCKTHPOBAHMUS
yueOHO — BocTiUTaTeIbHoro npomecca B JJOVY;

-OBITh KOMIICTCHTHBIM: B BOIIpOcax  OoJiee IOJIHOM
peanmu3zanMu  y4eOHBIX ~ TPOrpaMM  JOIIKOJIBHOTO
BOCIIMTaHUA, IMPUMCHCHUN MCETOJUKHU W TCEXHOJIOIUH
oOecrieueHUsT KavecTBa Y4YeOHO — BOCIHMTATEIBHOTO
mporecca, B BONPOCAaX OPraHU3alUHM COTPYAHHYECTBA
HearoroB ¥ BOCIIUTaHHUKOB.

Learning outcomes:

-After successful completion of the course, the
student should know: the theory and
methodology of musical education and creativity
of preschoolers

-should be able to: formulate judgments and
solve professional tasks in the process of musical
education and creativity of preschoolers, apply
innovations in preschool music education as a
condition for the implementation of the updated
content of education;

-must possess: the skills of building musical
classes with preschoolers, the skills of designing
the educational process in the preschool;

-be competent: in matters of more complete
implementation of preschool education curricula,
the use of methods and technologies to ensure the
quality of the educational process, in matters of
organizing cooperation between teachers and

pupils.

Ipepexeusummepi / [lpepexsuszumut / Prerequisites

My3bIKa TEOPHSICHI

| Teopust My3bIKH

| Music Theory

Kypcmuiyy Kpickawa mazmynst / Kpamkoe codepacanue kypca/ Course summary

AWTBUIMBIIIT ~ TOPTIl ~ KENEHmIeK  MY3bIKaHbBIH
KYMBICKEPIHIH Teceil KeT- KaciOM Ky3bIpAbI,
CUSIKTBI 3€HiHJI acTaM TOJNBI JXKY3€re achlp- OKY
Oaraapiamaapsl B TOPTIMNTIH CaHbIHA,
HENIHIIHIH OallKaybIHBIH JereH KipeTiH KoW-,
KOJIJJaHY JasipyIbIK dJiCTeME JKOHE TEeXHOJIOTHS
YIIIiH carna KaMChI3JIaHIbIPY.

JlaHHAasT JOUCLMIUIMHA BXOAUT B YMCIO JHCIUIUIMH,

U3y4YeHne KOTOpbIX ~ TO3BOJIsIET  Oyxymemy
MY3BIKQIEHOMY PabOTHUKY OCBOMTH NpodecCHOHATBHbIE
KOMIIETEHIINM, KakK  CIIOCOOHOCTH,  Oojiee  IOJIHO
OpraHu30BaTh  MYy3bIKa&JIbHOE  TBOPYECTBO  JETEH,

TOTOBHOCTH INPUMEHATH METOAUKH MW TEXHOJIOTHUU IJId
ofecrieyeHns1 KadecTBa Y4eOHO —BOCHHUTATEIb—HOTO
npoluecca

This discipline is included in the number of
disciplines, the study of that allows to the future
musical worker to master professional
competenses, as ability more fully to realize on-
line tutorials, willingness to apply methodologies
and technologies for providing of quality
educational - educator process, ability to organize
the collaboration of teaching and pupils.
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Hocmpexeuzummepi / Ilocmpexeuzumwl/ Postrequisites

OHIIpiCTIK TpaKTHKa | TIpousBoaCTBeHHAs MPAKTHKA | Production practice

bazoaprama ncemexuici / Pykosooumenv npozpammut/ Programme manager
3agoposknas C. H., ara oKbITYIIIBI, MAaTUCTP 3agoposxknas C. H., ctapmmii npernosaBarenb MarucTp Zadorozhnaya S. N., Senior Lecturer, Master
Ecmaraun6erosa I11. K., ara okbITy1IBI Ecmaran6erosa 1. K., crapmuit npenogaBaTtens Esmaganbetova Sh. K., Senior Lecturer,
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